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NUKBEH  1. 


ALL  AmCLSS  IN  THtt  POLIO  ARK   OKlGlNAU  AND  wmiK  WKlTTCN  KXPRBSSLY  FO  It    ITS 
BXCBPT  WH«RB  TMB  CONTRARY  IS  STATSD  IN  SSPBClAL  CASBS. 


A  TALK  ABOUT  SINOING. 
To  sing  Is  the  eauiest  and  most  natural  thing  in  the  world.  It  is  simpl> 
speaking  with  a  r<»gularly  recurring  rhythm  in  a  certain  succession  of  mu- 
sical sounds,  called  a  melody;  and  every  one  who  has  ear  enough  tQ  turn  a 
tune,  can  learn  to  sing;  for  everybody  who  can  speak  aloud  has  a  voice. 
Then,  as  U  often  asked,  why  do  we  spend  so  much  time  and  money  In  learn- 
ing to  sine?  Because  singing  is  easy  only  when  it  is  natural;  and  to  show 
pupils  how  to  sing  and  speak  a^  nature  intended  them  to,  is  the  duty,  and 
should  be  the  pleasure,  of  the  teacher.  But  ^  lamentable  fact  ^-  we  do  not 
find  *rore  than  one  person  (with  an  uncultivated  voice)  in  five  hundred  who 
sin)28  naturally,  —  that  is,  as  i  e  speaks;  and  how  few  people  speak  nat^ 
uraily.  As  a  proof  of  this  statement  let  any  one  with  an  acute  or  possibly 
trained  ear  for  the  differences  in  quality  of  tone,  and  some  knowledge  of 
their  proper  (or  natural)  place,  take  his  seat  in  one  of  our  street  cars,  on  a 
long  line«  and  pay  attention  to  the  (sometimes)  very  audible  conversation  of 
the  paJKsengers,  —  not  forgetting  the  hoarse  or  guttural  or  yelling  cry  of  the 
conductor,  —  and  how  few  natural,  to  say  nothing  of  musical,  voices  he 
will  hear.  The  women  squeak,  or  shriek,  or  cackle,  in  a  monotonous,  high- 
pitched,  acquired  tone;  the  men  mumble,  or  growl,  or  talk  through  their 
nose^,  or,  like  the  English,  strangle  their  voices  in  their  throats ;  what  a 
contrast  to  these  is  a  free,  pure,  easy,  clear  tone,  and  a  simple,  unaffected 
manner  of  speech  I 

The  good  God  never  made  a  bad  voice.  It  is  we,  who,  with  our  false  and 
artificial  education,  and  our  repressing  and  conventional  customs,  have 
taken  *he  naturalness  out  of  our  voices  in  speech  and  song.  But  all  voices 
can  be  made  good  and  beautiful  to  a  greater  or  less  degree.  This  is  done  by 
returning  to  first  principles;  thus  a  soft  tone  will  almost  invariably  be  pure, 
by  opening  the  mouth  in  an  easy  way,  with  every  muscle  of  face,  throat, 
and,  indeed,  of  the  whole  body  relaxed,  taking  no  longer  a  breath  than  we 
would  tu  utter  a  short  sentence,  and  breathing  forth  the  softest,  gentlest 
tone  possible  in  the  lasiest  manner,  we  arrive,  in  nearly  every  case,  at  abso- 
lute purity  of  quality,  as  well  as  correctness  of  location. 

The  old  lulians  builded  better  than  they  knew.  They  founded  all  their 
practice  —  they  did  not  bother  much  with  theories  —  upon  the  tones  of 
healthy,  untrained  voicf  s,  and  the  investigations  of  modem  science,  while 
they  have  added  nothing  new  to  the  results  of  the  long  and  careful  observa- 
tion of  the  masters  of  the  seventeenth  century,  yet,  by  formulating  these 
ancient  opinions,  have  simplifiei  matters  greatly  for  teachers  and  singers  of 
the  present  day. 

To  return  to  naturalness  of  singing.  A  person  who  nevei  has  had  the 
good  (?)  fortune  to  listen  to  a  ballad,  such,  perhaps,  as  Sullivan's  '*  Let  Me 
Dreaip  Again,''  sung  by  a  girl  that  has  not  studied  at  all,  or  has  had  a 
couple  of  terms  from  her  piano  teacher,  —  *'  who  does  n't  teach  vocal,"  she 
say9, — or  from  her  brother's  violin  master,  would  be  amazed  at  the  in- 
genuity displayed  in  turning  aside  and  distorting,  beyond  power  of  recogni- 
tion, the  original  intention  of  sound  and  sense  in  the  first  four  lines;  the 
rath'^r  pastoral  simplicity  of  these  descriptive  stages  are  invested  with  a 
throaty,  tragic  intensity,  or  a  despairing  tremolo  agony,  in  a  sad,  melan- 
choly wail,  or  a  dead  monotony,  with  a  general  disregard  of  rhetorical 
correctness,  — taking  a  breath,  and  making  an  utter  break  in  sound  after  an 
"  and  "  cr  an  **  c  r,"  apd  daetiing  with  frantic  energy  pell-mell  through  the 
rest  of  the  sentence,  fetching  up  with  a  triumphant  bang  at  the  end. 

The  great  trouble  is  that  would-l>e  singers  imagine  they  must  do  some- 
thing uncommon  and  startling  every  time  they  sing;  whereas,  all  that  is 
necessary,  in  order  to  sing  very  acceptably  to  both  the  general  and  the  cul- 
tivated listener,  is  to  make  the  same  pauses,  and  place  the  same  required 
emphasis  on  words  and  phrases,  that  one  would  if  one  were  reading  or  re- 
citing or  relating  a  thing  which  one  desired  to  have  an  audience  compre- 
hend and  appreciate.  Annie  M.  R.  Babnbttb. 


The  Boston  Star  has  an  article  on  "Masculine  Whims."  The  whimf 
that  masculines  dote  on  most  are  women. 

**  Bricks  without  straw  "  —  the  kind  a  man  carries  in  his  hat.  '^  [Of/rCUjf 
Derrick,]    Don't  Oil-City  men  ever  get  drunk  on  mint  juleps? 

The  Garden  of  Eden  was  the  first  poker  party  because  it  held  the  first 
pair.  —  [Boston  Comn\ercial  Bulletin,]  But  the  pair  was  "called"  on  a 
"strait." 

Let  us  have  peace.  —  [TToman's  Journal,]  Ah!  he  got  tired  of  your  nag- 
ging, and  turned  on  you,  did  he?  But  maybe  it  has  gone  on  so  long  that 
peace  is  impossible. 

The  Merchant  TrateUr  speaks  of  Cincinnati  as  "  an  art  centre."  Guess 
if  you  got  down  to  the  root  of  the  matter,  it  would  be  some  other  kind  of  a 
scented    But  don't  bristle  up. 

Mr.  Howells  parts  his  hair  in  the  middle,  and  we  suppose  if  any  one  would 
ask  why,  he  would  give  "A  Woman's  Reason."  —  [Detrott  Free  Press.] 
To  be  rure.    That  is  "  A  Foregone  Conclusion." 

"lam  a  blonde  of  twenty  summers,"  she  said.  And  she  was  wonder- 
fully and  truthfully  correct!  It  is  just  twenty  summers  siiice  she  bleached 
her  hair.  —  [8t,  Louis  Magazine  ]    A  terrible  score  against  her. 

Base-ball  clubs  ought  to  affiliate  more  with  vocal  societies.  Both  pay  a 
great  deal  of  attention  to  the  pitch.  —  [Musical  Herald,]  And  also  to  runs, 
while  a  hot  bawl  has  been  seen  in  one,  and  heard  in  the  other. 

Genevieve:  When  you  want  a  kiss,  just  take  it, -^  [Tankers  Oazetu,\ 
That  is  bad  advice  to  give  the  girls.  It  would  be  better  for  "  Gtencvleve  "  to 
tantalize  the  young  man  so  he  would  be  forced,  as  it  were,  to  take  it. 

Francis  E.  Gunn,  common  vagabond,  four  months  in  the  house  of  indus- 
try. —  [Police  Reports,]  Probably  Gunn  got  "  cocked "  too  often.  —  [Bos- 
ton Commercial  Bulletin.]  Very  natural,  then,  that  he  should  at  last  get 
"  fired." 

An  English  traveler  in  this  countiy  says  that  "Americans  have  a  tired 
look."  It  is  suspected  that  he  mad .  his  observations  going  down  street  one 
evening  and  meeting  a  handful  of  people  returning  from  one  of  Matthew 
Arnold's  lectures. 

The  Fall- River  Advance  man  went  to  see  the  Bijou  Theatre  opera  com- 
pany in  "Virginia,"  recently,  and  remarks  of  Brocolini,  that  "he  has  a 
voice  which  can  growl  down  to  a  lower  note  than  would  be  needed  to  tele- 
phone to  the  nether  regions." 

There  are  "Noah's  arks"  that  come  as  high  as  fifteen  dollars. —  [iftB.] 
Cheap  enough,  too.  Tlie  original  Noah's  ark  came  as  high  as Mt.  Ararat.  — 
[Norristown  Herald,]  And  the  Darwinians  think  they  have  knocked  Noah's 
ark  higher  than  Gilderoy's  kite. 

The  first  time  you  see  two  women  kissing  each  other  just  notice  how 
quick  they  let  go.  —  [Ex, |  Tes,  we  will;  and  what  shall  we  do  the  second 
time?  —  [Sunday  Optic]  What  shall  you  do?  Why,  you  ninny,  kiss  the 
one  that  you  did  n't  kiss  the  first  time. 

There  may  not  be  much  music  in  a  horse,  but  he  generally  knows  when 
he  strikes  the  keen-oat. —  [  FonArers  Gazette.]  And  when  he  has  enough 
corn-eat.  —  [Boston  Folio.  [  But,  after  all,  a  bull  is  best  in  rapid  horn  pas- 
sages. —  [Elsony  Musical  Herald,]    When  the  bars  are  your  only  safety. 

Adam  was  a  lucky  young  man,  as  he  never  had  any  cause  to  be  jealous  of 
Eve  for  flirting  with  other  dandies.  —  [Ashmore  Toothpick,]  Does  the  his- 
tory of  the  world  furnish  any  account  of  a  worse  flirtation,  or  one  that  has 
brought  more  sweat  to  the  brow  of  man,  than  that  little  flirtation  between 
Eve  and  the  "dandy"  in  r^d  tighto,  hoofs,  horns,  and  so  forth?  Where  is 
the  Toothpick  Bible? 
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THE  SONG-QUEElSrS  CROWN. 

OUR  CHRISTMAS  STORY. 
"  Agnes !    Agnes !   Aggie    Halloway  I    Where  on   airth   is   the 

gal!" 

Good  Farmer  Halloway's  tone  was  impatient  as  he  strode  through 
the  house  to  the  parlor.     There,  as  he  expected,  he  found  Agnes. 

At  least  her  form  was  there,  seated  upon  the  stool  before  the 
ripkety  piano,  a  transcription  of  the  "  Shepherd  Boy  "  in  front  of 
her  eyes ;  but  her  soul  was  far  away,  among  divine  harmonies  which 
her  steady,  practical  father  would  never  hear. 

"  Yes,*  I  jest  'lowed  so ! "  were  the  words  which  rudely  broke  her 
dream.  "  I  knowed  I  'd  find  ye  hanging  over  the  pesky  thing ! 
Get  out,  now,  and  take  a  hand  at  the  milkin'  with  your  mother." 

"  Is  it  piilking-time  ?  "  said  Agnes,  as  she  rose,  with  a  sigh.  "  I 
did  n't  know  it  was  so  late,  father.  I  only  meant  to  stay  a  minute, 
but  I  forgot." 

"  Yes,  }  ou  always  forget  when  you  get  in  here,"  said  the  old 
farmer,  but  his  gruff  tones  were  softened  a  little  by  her  gentle  ones, 
and  her  ready  obedience,  and  he  spoke  more  gently  as  he  added : 
"  I  do  wish,  Aggie,  you  was  more  like  other  farmer's  girls,  and 
would  leave  all  this  playin'  and  singin'  to  help  your  mother  make 
the  butter  and  cheese." 

"But,  father,  if  you  did  not  want  me  to  play,  why  did  you  buy 
me  the  piano  ?  "  asked  Agnes. 

"  Oh,  well,  because  your  heart  was  sot  on  it,  I  reckon.  An'  I 
would  n't  mind  your  bangin'  out  a  tune  or  two,  like  the  Myers' 
girls." 

Agnes  curled  her  lip.  She  knew  how  the  Myers  girls  did  "  bang," 
and  rather  than  play  that  way  she  would  shut. her  piano  forever. 

But  she  had  an  appeal  to  make,  —  had  cherished  it  long  in  her 
heart.  Now,  if  ever,  was  the  time  to  make  it.  How  much  de- 
pended on  it  the  stem  old  man  did  not  guess,  as  she  raised  her 
clear,  earnest  eyes,  with  her  noble  face  uplifted,  and  said,  — 

"Father,  if  you  would  only  let  me  go  away  to  some  music- 
school  1" 

"  Music-school !  Tom-fool  school,  rather !  Let  's  hear  no  such 
nonsense !  "  was  her  father's  answer. 

"  But,  father,"  —  the  girl  was  pale  and  trembling,  but  her  voice 
was  firm,  her  eye  steady,  —  "I  know  success  is  in  me.  I  could 
earn  money  and  help  you  soon." 

"  Fiddlesticks ! "  growled  the  father.  "  I  guess  I  've  got  money 
enough  for  all  the  gew-gaws  you  need  yet  a  while.  You  help  in  the 
dairy,  that 's  your  work  ! " 

"  Will  you  never  let  me  go  ?  "  pleaded  Agnes,  her  lip  trembling 
with  her  last  appeal. 

"No,  never!  I  was  a  fool  to  buy  the  pesky  pianner!  I  '11  sell 
the  thing  afore  Christmas." 

"Father!" 

"  I  will,  and  stop  this  nonsense !  See  if  I  donH  keep  my  word ! 
Well,  arft  you  going  to  help  milk,  or  not  ?  " 

"  Yes,  sir." 

Asnes  walked  quietly  to  the  kitchen,  took  her  sun-bonnet  from 
its  nail  her  bright  tin  pail  from  its  peg,  and  went  to  the  bam-yard. 
But  her  father  did  not  see  her  face,  nor  would  have  read  it,  had  he 

seen. 

At  bed-time  Agnes  went  up  to  her  mother's  chair,  kissed  her,  and 
said,  softly,  "Good-night,  mother  dear." 

"  Grood-night;  darlin',"  said  the  quiet  mother,  as  she  returned  the 

kiss. 

"  Good-nigbt,  father,"  said  Agnes,  and  stooping  she  kissed  him 

also. 


THE     WHITE    ROOF    OF     TH! 
HOME   CAME   IN    VIEW 


And  Farmer  Halloway 
grunted  a  "  good-night," 
if  lie  did  not  return  the 
kiss.  And  so  she  went 
up  to  her  room. 

But  not  to  bed.  Her  simple  calico  dress  was  soon  changed  for  a 
gray  serge,  a  jacket  and  close  hat,  and  a  few  little  things  packed  in 
a  hand-satchel.  Money  she  had  a  few  dollars.  Her  father  was  gen- 
erous enough  in  that  respect. 

All  ready,  sne  sat  and  waited.  When  the  house  was  perfectly 
still,  she  stole  down-stairs  and  into  the  parlor.  The  moon  shone 
brightly  through  the  thin  white  curtains,  and  for  one  instant  Agnes 
dropped  on  her  knees  beside  the  old  piano^  and  kissed  its  yellow 
keys. 

"  Good-by,  old  friend,"  she  whispered.  For  a  moment  she  knelt 
with  bowed  head,  and  a  prayer  went  up  to  the  God  of  the  sorrowful. 
Then  she  rose  noiselessly,  unlocked  and  opened  the  back  door  of  the 
parlor,  and  stepped  out  upon  the  porch.  She  closed  the  door,  went 
down  the  walk,  and  at  the  rustic  gate  paused  and  looked  back. 

"  Good-by,  old  farm-house  home,  good-by ! "  she  whispered, 
through  streaming  tears  and  smothered  sobs.  "  Good-by,  all  I  have 
loved  I  I  go,  and  I  will  never  return  or  cross  this  gateway  more, 
unless  I  bring  fame  and  fortune  with  me.     Old  home,  good-by  !  " 

Next  morning  when  her  flight  was  discovered,  and  proied  by  the 
things  missing  from  her  room,  and  the  unlocked  door,  and  when  her 
father  had  sternly  forbidden  her  name  ever  to  be  mentioned  in  his 
presence,  Agnes  was  speeding  on  wings  of  steam  to  a  distant  city. 

They  had  a  cousin  living  there,  an  elderly  maiden  lady  named 
Alice  Elliott.  Agnes  knew  that  Miss  Elliott  had  both  sense  and 
means,  was  a  kind  soul,  and  a  fair  musician.  If  any  one  would 
help  her,  Cousin  Alice  would.  To  her  she  went  and  told  her  story. 
And  Miss  Alice  promised  to  help  her,  and  keep  her  secret  one  year. 

"  If  at  the  end  of  that  time  you  give  good  promise  of  success, 
well  and  good,"  said  sensible  Alice.     "  If  not,  you  must  go  home.'* 

"  Very  well,  I  accept  the  terms,"  said  Agnes. 

Miss  Elliott  wrote  to  a  lawyer  near  Agnes's  home,  agreeing  to 
pay  him  well  for  keeping  their  secret,  and  for  keeping  them  in- 
formed of  the  circumstances  surrounding  Agnes's  parents.  He,  on 
his  part,  agreed  to  write  to  them  once  every  month.  And  then  the 
work  began  in  earnest. 

And  the  work  which  has  the  soul  in  it  is  sure  of  success. 

Trials  there  were,  deep  discouragements,  and  hours  of  depression. 
But  at  the  end  of  the  year  Agnes  did  not  go  home. 

Ten  years  passed.  The  girl  of  eighteen  had  become  the  grand, 
noble  woman  of  twenty-eight,  and  was  crowned  everywhere,  a  royal 
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queen  of  Bong.  Her  name  and  face  were  familiar  all  over  the  land. 
And  everywhere  the  ''  grim  duenna,'*  as  Miss  Elliott  was  soon 
called,  went  with  her,  and  was  her  chief  protector. 

And  now  came  the.news  from  the  trusty  lawyer  (there  are  a  few), 
near  the  old  home :  "  The  place  is  in  danger.  If  she  wants  to  save 
it,  let  her  come  now." 

Miss  Halloway's  manager  had  very  soon  to  giye  her  a  weelc's 
leave  of  absence,  and  with  faithful  Cousin  Alice,  on  a  snowy  Kew" 
Year's  Eve,  Agnes  once  more  stepped  from  the  train  in  her  native 
village. 

"  No,  no,  let  us  leave  the  baggage  here  and  walk,"  said  Agnes, 
when  Cousin  Alice  spoke  of  a  carriage.  '^The  distance  is  short, 
and  I  want  to  see  the  moon  rise  over  the  old  home  trees  once  more." 

Alice  would  have  yielded  anything  now.  The  richly  dressed  la. 
dies,  as  they  walked  down  the  snowy  road,  excited  great  comment 
in  the  small  station^  but  no  one  knew  them.  Agnes  had  long  been 
given  up  for  lost  or  dead,  and  none  dreamed  who  it  was  had  returned 
this  chill,  bright  New-Year's  Eve. 

Down  the  road,  past  the  village  church,  over  the  rustic  bridge, 
and  then  the  bare  trees  and  white  roof  of  the  old  farm-home  were 
in  view.  Agnes  tsembled,  and  leaned  on  her  friend  as  they  crossed 
the  gateway.  Trembled  more,  as  through  the  lighted  window  they 
saw  the  two  gray-haired  -figures  sitting  by  the  fire. 

"  Alice,  go  round  to  the  kitchen,  there  will  be  a  fire  there,"  whis- 
pered Agnes.     "  Let  me  meet  them  first  alone." 

And  as  Alice  obeyed,  Agnes  lifted  the  latch  and  walked  in,  once 
more  at  home. 

The  old  couple  looked  up  at  first  in  surprise. 

"  Mother ! "  breathed  Agnes,  faintly. 

And  the  mother's  heart  flew  to  the  long-lost  daughter,  whom  she 
clasped  in  her  arms  with  tears  of  joy.  But  the  old  man  sat  stem 
and  silent  by  the  fireside,  until  Agnes  said  to  him,  — 

"  Father,  have  you  no  welcome  for  me  ?  " 

"  Who  are  you,  and  where  have  you  been  ? "  was  all  he  said,  cold 
and  sternly. 

"  At  work,  father,"  said  Agnes. 

"  Where  did  you  get  these  fine  clothes  ?  "  he  demanded,  touching 
her  satin  dress.     •'  Are  you  married  ?  " 

''  No,  father,  not  married.  I  have  had  no  time  for  lovers  and 
marriage  vows.  I  have  had  work  in  the  world.  •Grand  work, 
father ! " 

"  Then  why  leave  it  and  come  home  ?  " 

"  Because,  dear  father,  my  heart  hungered  and  thirsted  for  a  sight 
of  it  and  of  you  once  more."  And  the  pleading  face  was.  the  face 
the  father  remembered  years  ago. 

"Then  look  your  last!"  he  groaned.  "Tomorrow  the  old  home 
is  ours  no  longer.  Had  you  stayed  with  us,  all  might  have  been 
well.  But  though  I  never  searched  for  you,  never  named  you,  sor- 
row for  you  dimmed  these  old  eyes,  and  enfeebled  these  old  hands, 
and  I  could  work  no  more.  Debt  came,  —  tomorrow  the  home 
goes!" 

"No,  no,  father!  no,  no!"  cried  Agnes,  failing  upon  her  knees 
beside  him,  with  tears  streaming,  yet  smiles  lighting  her  face  ;  "  if 
I  brought  the  curse,  let  me  bring  the  cure.  See!  Look  here^ 
You  need  not  work  more  I  You  need  not  lose  the  home !  Look  j 
All  this  is  gold !     And  I  have  more,  —  for  you,  father !  " 

"  Girl !     Where  got  you  this  ?  "  stoutly  demanded  the  father. 

"  I  sang  for  it,  father  !  People  have  paid  high  prices  to  hear  me 
sing  once !  I  have  been  far  and  wide,  —  far  and  wide,  father ! 
But  Cousin  Alice  has  always  been  with  me,  —  is  with  me  now,  and 
she  will  tell  you  I  have  come  back  an  honest  woman,  and  a  success- 
ful singer,  to  save  you  and  the  old  farm-house  home  ! " 


The  old  man  had  hidden  his  face,  and  tears  trickled  through  his 
fingers  as  he  muttered,  — 

"  Hush !  hush,  child !     I  don't  deserve  it  I  " 

"  Oh,  did  you  think  I  did  not  grieve  to  leave  you  I "  continued 
Agnes,  clinging  to  his  arm.  "  God  knows  I  did.  But  it  was  my 
work,  father,  all  I  could  do.  And  I  have  worked  for  you  and 
mother,  and  the  dear  old  home  !  Never  once  have  I  lost  sight  of 
you  I  And  when  your  need  grew  great  I  came  I  Bless  me  and 
welcome  me  as  mother  has,  dear  father  I " 

And  as  the  old  man  stooped  and  gathered  her  to  his  heart,  she 
raised  those  glorious  eyes,  and  whispered,  — 

"  This  is  triumph !  This  is  victory  !  This,  indeed,  is  the  song- 
queen's  crown,  to  bring  rest  and  peace  and  joy  to  the  dear  ones  left 
at  home,  and  to  save  them  with  her  singing  from  poverty  and  woe. 
Ah  !  what  is  fame  to  this,  —  love,  rest,  and  home  !  " 

And  so,  heart  to  heart  in  the  old  home,  we  leave  them  in  the  light 
of  the  glad  New  Year  so  soon  to  dawn. 

MaTTIB  Dr£B   B&ITTS. 


A  PICTURE  OF  LIFE. 


An  exquisite  picture  I  now  recall, 

That  was  long  ago  painted  on  memory's  wall, 

Of  a  fair  little  babe  on  its  mother's  breast, 

Who  had  tenderly  closed  its  blue  eyes  to  rest; 

And  the  chubby  hands,  with  their  dimples  deep, 

Were  folded  like  lilies  in  infant  sleep; 

And  the  artist  had  touched,  with  a  masterful  grace, 

Every  line  on  the  beautiful  sleeper's  face. 

But  the  picture  has/shanged,  and  behold  now  I  see 
A  golden-haired  boy  at  his  mother's  knee; 
The  bright  face  is  all  radiant  with  childish  glee, 
And  the  possible  hopes  that  are  yet  to  be. 
While  the  lips  seem  to  whisper,  as  children  can, 
**  O  mamma,  I  love  you!  I  'm  your  little  man!" 
And  the  mother  looks  down  with  a  tearfnl  surprise, 
For  she  sees  the  soul  life  in  her  darling's  eyes. 

i^'ow  the  child  turns  away  and  a  proud  youth  appears, 
And  his  eyes  speak  the  promise  of  oncoming  years; 
What  cares  he  for  the  world  or  the  swift-fleeting  hours 
When  his  life  is  all  garlanded  over  with  flowers. 
And  his  soul  is  enraptured  with  life's  music  sweet, 
While  he  echoes  the  song  with  his  glorified  feet? 
And  his  lips  wear  a  smile,  while  his  heart  seems  to  say, 
"  I  'm  a  man  that  the  world  shall  acknowledge  some  day." 

But  the  youth  disappears,  and  a  brave,  manly  form, 

Who  has  gathered  life's  harvest  in  sunshine  and  storm, 

Speaks  out  from  the  canvas,  and  now  seems  to  feel 

That  the  world  is  a  foeman  deserving  his  steel ; 

And  his  future  is  great  with  the  works  of  the  past, 

For  be  knows  that  men's  good  deeds  are  garnered  at  last; 

And  he  knows  life  is  earnest,  if  men  are  but  true. 

And  each  heart  finds  the  work  which  the  strong  hands  must  do. 

Ah  I  the  picture  has  changed,  and  new,  weary  with  tears, 
I  see  a  form  bowed  by  the  gathering  years. 
The  cheek  has  grown  pallid,  the  footstep  is  slow, 
And  the  hair  is  as  silver  as  winter's  bleak  snow. 
But  the  soul  has  grown  rich  in  its  ocean  of  grace, 
And  the  eyes  look  above  to  the  heavenly  place 
Where  his  heart's  treasures  are,  and  where  he,  after  all, 
Shall  lovingly  answer  the  good  angel's  call. 

Now  the  end  has  drawn  nigh,  and  a  bright  angel  band 
Have  arrived  from  the  courts  of  the  heavenly  land; 
3ut  the  artist  is  weeping  with  soul-throbbing  pain, 
For  he  knows  that  his  labor  would  all  be  in  vain. 
For  no  pencil  of  artist,  nor  poet's  charmed  song, 
Could  picture  the  bliss  of  the  seraphim  throng; 
But  we  know  that  we  live,  and  must  work  for  the  best, 
And  can  trust  to  our  Master's  love  all  the  rest. 
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BOSTON,  MASS.,  JANUART,  1884. 


Have  you  subscribed  for  the  Folio  ? 


OvR  BEST  BOW  to  the  readers  of  the  Folio! 
We  have  tried  to  please,  and  hear  only  pleasant 
words  from  readers  everywhere,  so  we  think  all  is 
serene.  We  have  only  room  to  say,  in  this  initial 
number  of  the  twenty-fifth  volume,  that  we  hope 
to  issue  many  more  numbers  equal  to  the  present. 
We  shall  make  as  good  a  paper  as  the  people  will 
support.  We  have  discovered  that  sleeplessness  is 
not  prevalent  to  any  great  extent,  so  we  shall  not 
feel  in  conscience  bound  to  give  dry  and  ponder- 
ous articles  to  woo  sleep  to  the  eyes  of  our  read- 
ers. If  our  efforts  to  make  a  lively,  readable 
journal,  with  malice  toward  none,  and  life  and 
cheer  for  all,  be  successful,  lend  us  your  support, 
and  we  shall  please  and  entertain  to  the  best  of 
•  our  ability.    The  compliments  of  the  season  and 

a  merry  Christmas  to  all. 

» 

Louis  C.   Elbon  is  lecturing  occasionally,  (o 
well-pleased  audiences,  on  *'  English  Folk  Songs." 


Ths  obkat  trouble  with  the  Sun  (''that 
shines  for  all'')  is  that  it  has  too  many  cranky 
spots  on  it. 

"Why  do  I  lace?'*  &9ked  the  witty  girl  of 
the  period.  "  Well,  I  believe  in  utility,  and  don't 
wish  to  go  to  waist."    Witty,  but  wicked. 


"  The  Duke's  Motto,"  with  Charles  Coghlan 
as  Lagadere,  is  the  attraction  at  the  Globe  Thea- 
tre. It  is  one  of  the  picturesque  melodramas,  and 
is  presented  in  a  picturesque  way. 


The  Howard  Athen^um  continues  its  great 
success  in  variety  and  specialty  performances. 
Barry  &  Fay  turned  people  away.  During  Janu- 
ary the  Howard  Specialty  Company  will  play  a  re- 
turn engagement. 

The  Middlesex  Club  is  one  of  the  popular 
institutions  of  Boston;  but,  singularly  enough, 
we  never  see  the  names  of  **  Dr."  Mary  Walker, 
Mrj.  Livermore,  Mrs.  Howe,  or  the  other  mannish 
women,  connected  therewith. 


The  Folio  aims  to  be  a  live  paper.  It  not  only 
remembers  the  man  who  stood  up  so  straight  that 
he  bent  backward  a  trifle,  but  \i  also  keeps  in  view 
(as  *' terrible  examples"  )  several  contemporaries 
who  are  so  dignified  that  they  are  stupid. 
• 

RoBSON  AND  Crane  are  at  the  Park  Theatre 
the  week  the  Folio  appears.  Their  offering  is 
"The  Boarding  House,"  a  "comedy  in  three 
meals  and  a  lunch."  With  this  they  should  sure- 
ly be  able  to  appease  the  hunger  of  the  public  for 

fun. 

^ 

**  The  Colleen  Bawn  "  will  be  revived  soon 
at  the  Boston  Museum.    What  a  superb  presenta- 


tion and  long  run  this  play  had  hpre  twenty  years 

ago,  with  C.  W.  Couldock  in  the  cast,  and  the 

members  of  the  fine  Museum  company  of  that  day 

in  support! 

•    ■  ■  ■   ■ 

The  papers  everywhere  are  continually  pok- 
ing fun  at  Dr.  Mary  Walker,  Abigail  Hamilton 
Dodge,  Susan  B.  Anthony,*  and  others,  regarding 
their  age ;  but  the  editors  seem  to  forget  that  when 
women  arrive  at  such  a  great  age  they  are  no 
longer  sensitive  on  the  subject,  but  rather  glory  in 
it. 

"Confession,"  which  had  a  roaring  success 
during  its  long  London  run,  will  come  to  the 
Globe  Theatre  on  December  24.  A  burlesque  on 
"  The  Merchant  of  Yf  nice  "  will  be  a  feature  of 
each  evening,  with  Henry  E.  Dixey  and  Florence 
Gerard  in  imitations  of  Henry  Irving  and  Ellen 
Terry. 

"Led  Astray"  is  being  given  at  the  Boston 
Museum  as  this  issue  of  the  Folio  appears,  with 
Charles  Barron,  Annie  Clarke,  George  W.  Wilson, 
Mrs.  J.  R.  Vincent,  Blanche  Thompson,  Grertie 
Blanchard,  and  others  in  the  cast.  It  goes  with- 
out saying  that  this  strong  play  is  given  with  su- 
perb effect  by  this  model  comedy  company. 


"  I  WISH,"  said  Sarah  one  day  to  the  partner  of 
her  joys  and  sorrows,  "  I  wish  "  — 

"  But  you  are  not  a  wish-bone,  my  dear,"  said 
M.  Damala,  interrupting  the  grcAt  actress. 

And  then  the  husband  found  it  convenient  to 
enlist.  And  this  is  said  to  be  the  reason  a  separa- 
tion was  agreed  upon.    This  is  important  if  true. 


Clara  Louise  Kellogg  is  credited  with  say. 
ing.  in  a  recent  conversation,  that  "Emma  Abbott 
is  an  intelligent  woman,  outside  of  her  music." 
When  Emma  makes  her  little  retaliatory  speech, 
there  will  be  music  in  the  air.  We  hope  some  one 
will  hold  the  bonnets  of  the  ladies  while  they  hang 
their  back  hair  over  convenient  chairs,  and  pro- 
ceed. 

— ■    ■  • 

Criticising  peculiar  local  pronunciations,  the 
Arkanaato  Traveler  says,  "  One  t>f  the  best-known 
New  England  lecturers  spoke  of  how  \m  gathered 
hickory  *  nots '  when  he  was  a  boy.  His  audi- 
ence finally  discovered  that  he  meant  hickory 
nuts."  This  New-England  lecturer  could  not 
have  been  a  "  truly  "  Yankee,  or  he  would  have 
called  them  "shagbarks." 
♦ 

Complaint  was  made  by  some  of  the  critics  in 
New  York  that  Charles  Coghlan  was  too  listless, 
not  intense  enough,  as  Lagadere,  In  fact,  they 
objected  to  his  laggard  air.  [Now  is  the  time  to 
send  in  your  clubs!] 

We  shall  make  worse  puns  than  this  during  the 
year.  A  Chicago  paper  has  been  selected  as  the 
Indicator  of  the  worst  one. 


tained.  These  international  tours  of  leading  ar- 
tists are  great  educators,  not  only  of  the  people, 
but  of  the  artists  themselves. 


Henry  Irting  is  at  the  Boston  Theatre,  un- 
doubtedly achieving  an  equal  success  to  that  which 
was  his  in  New  York,  if  the  advance  disposal  of 
seats  can  be  taken  as  any  criterion.  We  can  say 
no  mere,  as  this  item  is  of  course  penned  before 
his  initial  performance.  He  seems  to  be  a  re- 
markable actor  in  many  phases;  and,  were  his 
mannerisms  worse  than  they  are  generally  said  to 
be,  is  worth  seeing,  if  for  no  other  purpose,  simply 
to  gain  knowledge  as  to  what  a  thinking  actor  ac- 
complishes, and  inculcate  catholicity  of  taste, 
without  which  no  adequate  knowledge  can  be  at- 


OUR  Lithograph  of  this  month  will  attract 
especial  attention,  not  only  from  the  fact  that  it 
is  one  of  Mr.  Carbee's  b«st  efforts,  but  because  of 
the  sudden  leap  of  the  lady  into  popularity,  and 
because  she  is  enacting  the  leading  role  in  the 
Bijou  Theatre  production  of  "  The  Beggar  Stu- 
dent," in  which  her  part  fits  her  like  a  glove,  con- 
taining bits  of  comedy  as  well  as  vocal  opportuni- 
ties which  will  prove  to  Boston  theatre-goers  that 
in  Georgine  von  Januschowsky  they  have  another 
Geistinger. 

A  re-action  seems  to  be  taking  place  in  New 
York  concerning  NicoUni.  It  would  be  too  sad  a 
commentary  on  metropolitan  so-called  criticism  to 
have  the  unfair  remarks  and  ungenerous  flings 
continued  forever.  Two  years  ago  the  Folio  pro- 
tested against  the  injustice  done  him,  and  we  are 
glad  to  see  a  disposition  manifest  itself  at  last  to 
do  a  conscientious  artist,  and  one  who  is  pro- 
nounced to  be  a  perfectly  courteous  gentleman  by 
all  who  meet  him  personally,  justice,  though  it  be 
tardy.  His  BhadameHy  in  "  Aida,"  is  si^id  to  have 
been  simply  grand  in  New  York. 


The  opera  war,  we  are  glad,  is  not  to  con- 
tinue in  Boston— that  is,  with  both  companies 
holding  forth  at  the  same  time.  The  continua- 
tion of  pu'^h  a  course  as, was  inaugurated  in  New 
York  could  result  only  in  injury  to  both  sides. 
Bad  blood  can  but  work  injury  to  sweet  sounds. 
There  is  suflicient  love  of  music  in  Boston  to  give 
decided  and  ample  support,  not  only  to  Colonel 
Mapleson  in  his  week  at  the  Globe,  but  to  Mr. 
Abbey  as  well  in  his  fortnight  at  the  Boston  im- 
mediately following.  Both  have  fine  companies, 
and  both  will  give  us  grand  opera  in  grand  style. 
"  Let  us  have  peace,"  and  a  liberal  support  to 
both  managers. 

» 

Only  superlative  Adjectites  will  describe 
fitly  the  recent  readings  from  his  own  werks  by 
George  W.  Cable,  in  Chickering  Hall.  Their  sim- 
plicity, their  naturalness,  their  unaffected  merit, 
their  entire  lack  of  anything  approaching  elocu- 
tion as  generally  understood  and  practiced,  will 
cause  them  to  live  long  in  the  memory  of  those 
who  were  fortunate  enough  to  hear  them.  The 
insight  into  character,  the  quaint  humor,  the  de- 
licious manner,  not  only  of  the  various  characters, 
but  of  the  author  as  well,  who  for  the  nonre  takes 
on  the  character  at  will,  all  are  notable,  while  the 
snatches  of  Creole  and  slave  songs,  sung  in  a  nat- 
ural way,  added  piquancy  to  the  general  charm  of 
the  entertainments. 


Her  Majesty's  Opera  Company  begins  a 
week's  engagement  at  the  Globe  Theatre  on  De- 
cember 17,  when  the  following  repertoire  will  be 
presented:  Monday,  Etelka  Gerster  in  "Lin- 
da di  Chamouni;"  Tuesday,  Adelina  Patti  in 
"La  Traviata;"  Wednesday,  Giglio  Nordica  In 
"Faust;"  Thursday,  Etelka  Gerster  in  "Mar- 
tha;" Friday,  Adelina  Patti  in  "  Semiramide ; " 
Saturday  matinee,  Etelka  Gerster  in  "Lucia  di 
Lammermoor;"  Saturday  evening,  Mme.  Pappen- 
heim  in  "  Norma."  Our  New- York  correspondent 
has  sent  us  descriptions  and  comments  on  the  dif- 
ferent presentations  that  have  taken  place  in  that 
city,  from  which  our  readers  have  learned  of  tbe 
brilliant  manner  in  which  the  operas  have  been 
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given  there,  which  brilliance  of  course  will  be 
repeated  here.  We  are  glad  to  have  the  privilege 
of  hearing  M'Ue  Nordica  as  Marguerite,  in  which 
she  made  a  great  hit  in  New  Y«>rlc  Patti  in  "La 
Traviata*'  and  "  Semi  ram  ide  "  is  quite  enough  to 
temper  with  eclat  a  much  ionger  season  than  one 
of  a  weelc.  The  orchestra  and  ballet  are  said  to  be 
especially  fine. 


Hbnry  £.  Abbky  brings  his  grand  Italian 
Opera  Company  to  the  Boston  Theatre  on  Wednes- 
day evening,  December  26,  for  a  season  of  ten 
nights  and  two  matinees,  giving  during  that  sea- 
son the  opera  of  "  Faust,"  **L»icia,*'  **  R«>berto  11 
Diavolo,"  "MIgnon,"  "Lohengrin,"  "  La  S<m- 
nambnla,"  "  Mefi^tofele,"  "Don  Giovanni," 
"  Carmen,"  "  La  Traviata,"  "  II  TrovaUire,"  and 
"  Rigoletto."  This  is  a  strong  list,  and  will  intro- 
duce all  -the  people  of  the  company,  including 
Niissnn,  Valleria,  Sembrieh,  Fursch-Madi,  Scalchi, 
Trebelli,  Stagno,  Campanlni,  Del  Puente,  Novara, 
and  others  already  popular  in  Boston.  The  open- 
in'^  opera  will  be  the  same  that  gave  such  a  distin- 
guished lustre  to  the  New  York  season, — 
"  Faust,"  with  Campanlni,  Del  Puente,  and  Nils- 
son.  The  second  opera  will  be  "  Lucia,"  when 
Madame  Sembrich  will  make  her  first  appearance 
in  Boston.  The  orchestra  numbers  seventy-five 
pieces,  and  the  choius  of  eighty  is  said  to  be  es- 
pecially strong  and' effective,  while  the  ballet,  with 
Cavaiazzi  as  premiere,  is  a  beautiful  one. 

The  QUB8TION  of  how  lieneficial  music  is  in  its 
general  effect  has  long  been  settled  indisputably 
in  its  favor,  and  its  special  effects  are  often  noted 
in  a  very  pleasant  way.  The  Taunton  Juvenile 
Orchestra,  of  which  w«  made  mention  recently, 
affords  an  example  of  this  nature.  The  young 
people  who  belong  to  the  organization  are  prac- 
ticing continually,  and,  while  building  up  reputa- 
tions for  the  future,  are  also  kept  out  of  those 
little  acts  of' mischief,  which,  often  innocent  in 
themselye*,  lead  to  other  acts  more  serious.  Too 
much  encouragement  cannot  be  given  to  the  young 
people  when  they  thus  ally  themselves  so  early  to 
the  best  and  the  sweetest  in  life,  affording  amuse- 
ment to  others  as  well  as  assuring  growth  to  them- 
selves. A  friend  who  was  in  Taunton  Thanksgiv- 
ing Eve  heard  the  orchestra  at  the  house  of  J.  A. 
Feck,  where  they  gave  evidence  of  fine  natural 
taste  and  good  dii*ection,  keeping  excellent  time 
and  playing  with  much  feeling.  On  the  succeed- 
ing evening  Coe's  Orchestra  played  at  the  same 
house,  and  they  had  a  good  old-fashioned  Thanks- 
giving time. 

A  New-York  contemporary  speaks  as  follows 
with  good  sense  about  Ellen  Terry's  conception  of 
Portia:  *'A  great  many  diverse  opinions  have 
been  expressed  about  Ellen  Terry's  representations 
of  Portia;  but  it  is  the  way  in  which  she  person- 
ates that  charming  Shaksperian  woman  In  the  tri- 
al scene  that  has  particularly  fallen  foul  of  rooted 
Ideas  on  the  subjecL  It  Is  generally  expected  that 
the  speech  about  *  mercy'  should  be  declaimed 
and  brought  out  pointedly;  and  here  is  an  actress 
who  takes  it  up  like  a  real,  ordinary,  every-day 
speech  of  any  sprightly  young  girl.  That  is  just 
where  Ellen  Terry  is  right.  She  follows  up  the 
^  idea  that  Shakspere  had  living  men  and  women  in 
his  eye  when  he  wrote  his  dramas,  and  never 
dreamed  tha  his  terse  and  rich-worded  addresses 
should  be  spoken  with  the  solemnity  of  a  school- 
boy recital.  He  never  composed  them  for  that 
purpose,  but  gave  the  words  as  the  outcome  of 
natural  feeling  and  thuught.  Thus  Ellen  Terry 
conceives  her  Portia  as  a  wise,  bright,  warm  and 
sensitive  girl,  who  uses  her  wits  to  get  her  sweet- 
heart out  of  a  scrape,  but  does  not  *  speechify.' " 


ART  AND  LITERARY  NOTES. 

The  January  issue  of  Wide  AwaJce  will  contain 
an  original  song  by  Carl  Baerman. 

S.  B.  Alexander,  crayon  artist,  has  established 
himself  in  Boom  1,  415  Columbus  Avenue. 

John  A.  Lowell  Is  making  an  exhibition  of  L 
M.  Oaugengigrs  superb  pictures  In  New  York. 

Orren  Richards  has  several  beautiful  works  of 
art  at  Woodbury's,  0  West  Street,  His  color  is 
very  happy  and  brilliant  without  being  gaudy. 

J.  M.  Stone,  the  well-known  art  teacher,  who 
has  recently  returned  from  his  summer  In  Paris, 
has  opene4  his  school  at  666  Washington  Street. 
He  is  a  highly  successful  teacher. 

Frank  D.  Millett,  the  Boston  artist,  designed  the 
gown  which  Mary  Anderson  recently  wore  in  Lon- 
don as  Galatea.  Alma  Tadema  draped  the  pedes- 
tal     "  Our  Mary"  is  just  capturing  London. 

W.  E.  Norton  has  two  of  his  strongest  works  at 
John  A.  Lowell's  gallery  in  the  Mason  Building 
on  Kllby  Street.  One  is  a  bay  view,  with  a  beau- 
tiful color  and  texture  to  the  water,  and  the  other 
is  a  shore  subject,  with  all  of  the  artist's  old  feel- 
ing and  new  handling. 

Gustave  Dore,  on  his  death,  left  a  number  of 
wonderfully  weird  designs  la  illustration  of  Poe*8 
"  liaven,"  which  the  Harper  Brothers  were  fortu- 
nate enough  to  secure, *and  which  they  have  given 
to  the  public  in  a  superb  holiday  gift  b9ok  of 
"The  Raven,"  issued  as  a  companion  to  their 
"Rime  of  the  Ancient  Mariner,"  which  will  be 
remembered  was  also  illustrated  by  the  great 
French  artist. 

One  of  the  most  beautiful  novelties  of  the  holi- 
day and  i^lft  season  Is  one  which  will  find  especial 
favor  the  coming  year,  as  it  is  called  "  Cupid's 
Leap- Year  Calendar,"  and  is  issued  by  Estes  & 
Lauriat.  Those  who  neglect  to  get  it  for  Christ*' 
mas  will  be  sure  to  want  it  for  St.  Valentine's 
Day.  It  is  issued  In  heart  shape,  with  a  motto, 
declaring  that  "Cupid  is  King,"  and  contains  a 
quotation  of  poetry  from  some  well-known  author 
for  every  day  in  the  year.  It  is  especially  beauti- 
ful to  serve  cs  a  gift  among  young  people. 

C.  R.  Grant  is  making  a  select  exhibition  of  a 
number  of  his  recent  pictures  and  sketches  at  his 
studio,  12  West  Street,  where  his  pretty  ideas  in 
color  aud  choice  and  artistic  methods  in  handling 
are  seen  to  fine  advantage.  His  prettiest  subjects 
are  those  where  he  introduces  the  figure  of  a  beau- 
ful  young  woman  in  a  quiet  landscape,  with  a 
blending  of  the  two  into  a  charming  mood  or  inci- 
dent of  nature,  so  to  speak,  entirely  harmonious 
in  color  and  sentiment.  Mr.  Grant  is  one  of  our 
most  poetic  painters,  and  his  growth  is  steady  and 
sure. 

"  Songs  and  Scenes  from  Faust,"  "  Gray's  Ele- 
gy in  a  Country  Churchyard,"  and  Coleridge's 
"  Rime  of  the  Ancient  Mariner,"  are  three  beauti- 
ful Christmas  books  Issued  by  Estes  A  Lauriat. 
They  are  beautifully  and  sumptuously  illustrated, 
and  have  fringed  covers,  and  are  among  the  de- 
cided novelties  of  the  season.  Birket  Foster,  W. 
L.  Sheppard,  and  others  well-known  In  black-and- 
white  delineations,  are  represented  in  the  illustrar 
tions,  while  the  engraving  by  John  Andrew  is 
simply  exquisite.  The  Illuminated  covers  are 
highly  artistic. 

**  The  High  Tide  on  the  Coast  of  Lincolnshire," 
Jean  Ingelow's  beautiful  poem,  is  issued  this  sea- 
son in  holiday  shape  by  Rol)erts  Brothers,  with  a 
profuse  number  of  illustrations  by  F.  S.  Church, 
Harry  Fenn,  W.  A.  Rogers,  J.  Francis  Murphy, 
W.  F.  Halsall,  F.  Chllde  Hassam,  J.  Appleton 


Brown,  and  others  well  and  favorably  known  In 
black-and-white  work.  The  various  artists  have 
caught  severally  the  spirit  of  the  beautiful  poem, 
so  quaint,  so  full  of  far-away  life  and  custom,  so 
redolent  of  the  sweet  fervor  and  sinking  rhymes 
that  steal  over  the  senses  through  the  medium 
of  this  lady's  fascinating  muse.  In  an  appendix 
to  the  poem  proper  are  illustrations  of  Miss  Inge- 
low's  home  and  the  chtu^h  of  old  Boston,  England, 
which  will  make  it  additionally  interesting  to 
American  admirers  of  the  fair  poet. 

Among  the  beautiful  gift-books  of  the  season, 
a  set  issued  by  Lee  A  Sher^rd  is  especially  happy 
in  idea,  and  brilliant  iu  i .  *Hlon.  For  several 
years  this  firm  each  season  Ii^t^  selected  one  or 
more  well-known  poems  or  hymns,  and  had  them 
illustrated  by  thorough  artists,  and  then  issued 
them  in  the  most  beautiful  style  of  the  typograph- 
ic and  illustrative  art.  This  year  six  subjects 
have  been  selected — Tennyson's  "  Come  Into  the 
Garden,  Maud;"  Alfred  Domett's  "It  was  the 
Calm  and  Silent  Night;"  Ray  Palmer's  "My 
Faith  Looks  up  to  Thee;"  Prof.  W.  C.  Rlch- 
ards's  "The  Lord  Is  My  Shepherd;  '  Edmund 
Hamilton  Sears's  "  That  Glorious  Song  of  Old;  " 
and  Rosa  Hartwlck  Thorpe's  "  Curfew  Must  Not 
Ring  Tonight"  These  are  all  beautifully  illus- 
trated by  Alfred  Fredericks,  F.  T.  Merrill,  E.  H. 
Garrett,  Miss  Humphrey,  and  others  who  have 
become  known  year  by  year  from  their  exquisite 
work,  while  the  flexible  bindings,  golden  floral 
decorations,  fringed  edges,  and  other  artistic 
features,  make  these  offerings  especially  valuable. 
The  character  manifested  in  the  faces,  the  grace  in 
the  figures,  and  the  abundant  fancy  everywhere 
appaient,  all  unite  in  aiding  and  elaborating  the 
fancies  of  the  poet  In  a  beautiful  manner,  result- 
ing in  work  that  is  creditable  to  American  artists, 
and  pleasing  to  American  homes.  Especial  refer- 
ence can  be  ncade  to  several  of  the  landscape  ef- 
fects in  the  way  of  twilight  scenes,  from  the  pen- 
cil of  Mr.  Garrett,  who  is  one  of  the  best  of  our 
young  artists  of  poetry  and  imagination. 
• 

The  New-York  correspondent  of  the  Folio 
writes  that  the  appearance  of  M' He  Nordica  (Lilli- 
an Norton-Gower)  In  Colonel  Mapleson's  company, 
may  be  marked  as  one  of  the  events  of  this  unu- 
sual opera  season.  Her  impersonation  of  Mar* 
yuerite  has  gainid  the  most  flattering  opinions  of 
the  New- York  press,  and  it  was  conceded  by  all 
that  the  role  was  marked  by  much  that  was  origi- 
nal, and  none  of  the  conventionalities  of  an 
almost  threadbare  heroine  were  perceived.  Al- 
though the  rain  was  pouring  down  in  torrents,  the 
Academy  of  Music  was  crowded,  and  it  seemed 
peculiarly  fitting  that  an  American  should  be  the 
prima  donna  of  an  opera  company  which  goes 
abroad  with  the  insignia  of  Royalty.  Tliis  is  real- 
ly M'lle.  Ndrdica's  debut  in  opera  in  her  native 
land,  and  she  comes  to  us  with  laurels  gained  be- 
fore the  most  exacting  audiences  of  the  old  world. 
No  doubt  Bostonians  will  give  her  the  welcome 
she  deserves,  and  Colonel  Mapleson's  company  will 
soon  be  heard  at  the  Globe  Theatre. 

Mme.  Patti  has  been  heard  in  '.'  Emani "  and 
"Aida,"  for  the  first  time  in  America.  These 
were  notable  performances,  and  were  red-letter 
events  In  "  Alda"  there  is  little  opportunity  for 
vocal  embellishment,  but  a  great  amount  of  in- 
tensity was  called  for,  and  the  great  difficulties  of 
the  score  were  overcome  witV  ease  and  power.  It 
was,  indeed,  a  treat  to  listen  to  such  a  wonderfully 
fine  rendition,  when  one  remembers  what  strug- 
gles so  many  have  had  with  the  same  role. 
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'HARK I   I  HEAR  THE  AN0LL8  8IN0.'* 


THE  MOONLIGHT  SONATA. 


"  T  is  lore  creates  their  melody,  and  all 
Thb  waste  of  music  is  the  voice  of  kyve."  ^  TkomtinCi  Seasons, 

One  mellow  sniumer  eYening  a  young  man  of  noticeable  appearance  waa 
wandering  listlessly  along  in  the  delightful  outskirts  of  a  country  town. 
We  say  he  was  of  noticeable  appearance,  because  his  manner  of  dress  had 
sufficient  character  to  denote,  eyen  to  a  not  yery  obsf  rrant  person,  that  he 
was  a  man  of  originality.  Though  he  appeared  carelelH  whither  his  steps 
led  him,  it  must  not  be  thought  that  his  mind  was  seized  with  a  morbict 
melancholy,  or  that  he  waa  indifferent  to  all  the  beauties  of  nature  with 
which  he  was  surrounded.  Eyer  and  anon  he  would  stop  to  look  back  at 
the  picturesque  old  town  nestled  amid  the  rich  foliage  of  the  peaceful  yale, 
to  pluck  some  tempting  wild  Hower,  or  to  scau,  with  an  artist's  eye  and  an 
artist's  pleasure,  the  simple  symmetry  of  some  old  gabled  cottage  or  homely 
farm. 

The  sun  was  already  beginning  to  sink  behind  the  golden  meadows  on  the 
hillside,  when  our  young  friend  paused  in  front  of  an  old  country  house, 
which  was  separated  from  the  road  by  a  little  garden  of  floral  luxuriance. 
The  hollyhock  and  sunflower  bent  their  smiling  heads  toward  him  in  happy 
rivalry,  but  he  heeded  them  not.  He  was  listening  to  the  music  within,  and 
as  the  sweet  notes  of  the  piano  were  borne  through  the  half-open  window 
and  fell  upon  his  ear,  his  heart  was  filled  with  a  strange  yearning,  and  a  not 
unwilling  enchantment  kept  him  where  he  stood.  It  was  the  *'  Moonlight 
Sonata*'  which  was  being  played,  and  he  leaned  over  the  wooden  fence 
anxious  lest  he  should  lose  one  note  of  that  wondrous  composition.  At 
length  the  final  chord  was  struck,  anJ  as  it  fled  away  on  the  still  eyeniug 
air  it  f^eemed  to  leave  a  mysterious  echo  within  his  heart. 

'^  What  is  this  music?  "  he  said,  *'  this  mystic  entanglement  of  sounds, 
that  awakens  within  one  emotions  which  have  long  been  dead,  and  passions 
which  one  never  knew  heretofore?  Is  it  the  true  heart- voice  of  the  com- 
poser, vibrating  tbrou^h  his  works  so  long  as  they  endure?  Is  it  some 
macule  charm  which  sut)dues  the  will,  allures  the  mind,  and  leads  one  into 
strange  realms  of  emotional  bliss?  Or  is  it  the  simple  voice  of  love?  Per- 
chance, music  is  the  saared  medium  through  which  the  God  of  nature 
fipeaks  to  the  souls  of  men !" 

Thus  was  our  friend  musing,  when  the  door  waa  opened  and  a  maiden 
stepped  Into  the  garden  to  pluck  one  flower  while  it  was  yet  blushing  at  the 
dewy  kiss  of  the  departing  sun.  She  was  yery  beautiful,  and  her  attire,  so 
free  from  excess,  so  graceful  in  its  simplicity,  enhanced  her  charms. 

At  first  she  did  not  see  the  stranger,  but  when  in  a  moment  she  turned 
towards  him,  she  gave  a  slight  start  at  discoverieg  some  one  standing  so  near 
htr. 

**  Pardon  me,"  he  cried,  "  for  having  startled  you,  and  for  my  rudeness  in 
lingering  on  the  frontier  of  your  peaceful  domain  I"  She  bowed  courteous- 
ly, and  he  continued:  "  These  flowers  are  indeed  tempting  to  a  wayfarer, 
but  it  was  another  sense  than  sight  or  smell  that  drew  me  hither,  and  I  was 
pilfering  not  the  blossoms  around  me,  but  the  sweets  of  melody  and  har- 
mony which  came  from  within.  Let  me  offer  you  my  sincere  thanks  for  a 
few  moments  of  entire  happiness,  for  I  cannot  be  mistaken,  —  it  must  haye 
been  you  who  played." 

She  blushed  slightly  and  again  bowed.  *'  Tes,  it  waa  I,"  she  said,  ''  and 
I  am  glad  that  I  waa  able  to  so  interpret  the  work  of  a  master-mind  as  to 
afford  you  pleasure.  I  must  now  return  within,  and  therefore  bicl  you  good- 
evening." 


"  Forgive  me,"  he  said,  "  if  I  entreat  you  to  stay  one  moment  longer  I " 

•*Nay,  why  should  I?"  she  replied.  "I  need  not  remind  you  that  we 
are  strangers." 

"  True;  but  I—  I  wanted  to  —  to  thank  you  for  your  music." 

She  gave  a  short,  merry  laugh.  "  But  you  have  done  so  already;  music 
would  seem  to  weaken  the  memory.  But,  perhaps,  you  are  a  musician 
yourself,  and  therefore  deeply  sensitive  under  the  influence  of  the  *  concord 
of  sweet  sotmds.' " 

"No,"  he  replied,  "but  I  am  an  artist  — a  painter  in  transient  colors  on 
materials  that  decay  —  unlike  the  musician,  whose  inspirations  may  be 
transmitted  unimpaired  through  endless  generations." 

"  Then  since  my  father  is  a  connoisseur  and  you  an  artist,  he  will,  I  know, 
be  glad  to  -become  acquainted  with  you.  I  pray  you,  therefore,  step 
within." 

Does  the  gentle  reader  imagine  that  he  needed  much  persuasion,  or  that 
he  hesitated  on  the  threshold? 

"Father I  here  is  a  stranger  (name  and  address  unknovm)  whom  I  haye 
arrested  for  loitering  outside  your  house  apparently  with  felonious  intent. 
I  charge  him  before  you  in  your  capacity  of  Justice  of  the  Peace,  but  as  he 
is  an  artist,  I  recommend  him  to  mercy  —  that  is,  you  know,  because  artists 
are  frequently  deemed  unaccountable  for  their  actions." 

All  three  laughed  heartily  at  this  sally,  and  were  soon  engaged  in  friendly 
and  unrestrained  conversation.  Our  artist's  father  and  the  country  Squiie, 
it  seemed,  were  close  friends  In  early  life,  and  the  latter,  therefore,  received 
our  young  friend  with  much  warmth. 

What  happiness  did  our  friend  feel  as  he  sat  in  that  old-fashioned  room 
with  its  quaint  and  picturesque  furniture,  passing  the  twilight  in  conversa- 
tion with  the  intelligent  Squire,  and  especially  with  that  fairest  of  daugh- 
ters. She  played  to  him  some  dreamy  nocturnes  and  romances,  and  sang 
one  of  Schubert's  inimitably  passionate  and  soul-stirring  songs,  whilst  he 
listened  with  unspeakable  delight. 

"  You  must  initiate  me  some  day,"  she  said,  "  into  a  few  of  the  myste- 
ries of  your  art." 

"  I  suspect,"  he  replied,  "  there  is  little  more  than  technical  details  and 
manipulative  dexterity  to  teach  one  with  your  evident  musical  genius.  I 
cannot  agree  with  those  who  would  separate  the  arts.  The  poet,  the  musi- 
cian, the  painter,  the  sculptor,  the  actor, 

*  Are  of  imagination  all  oooipact' 

The  same  poetic  inspiration,  imaginative  and  creative  powers,  and  reverence 
for  the  mysteries  of  nature,  are  equally  necessary  to  eac  -,  and  without  them 
can  no  true  artist  in  either  calling  be.  Their  noble  aim  and  object  are  the 
same;  they  differ  only  in  the  means  employed." 

" But  do  not  the  different  arts  appeal  to  different  senses?"  she  asked. 

"Truly,"  he  replied;  "  but  the  senses  are  merely  channels  to  the  mind. 
Some  persons  develop  the  use  of  one  sense,  and  some  of  another  —  some 
even  of  all;  but  the  emotional  result  is  much  the  same.  All  the  arts,  too, 
are  in  a  greater  or  less  degree  voluptuous,  are  capable  of  affecting  and  pleas- 
ing all  the  senses." 

And  thus  they  talked  until  the  evening  was  far  advanced.  How  hard  it 
was  for  him  to  break  himself  away  from  the  happy  spot,  and  if  the  Squire 
did  not  perceive  at  their  parting  that  sonpething  more  than  interest,  or  even 
friendship,  had  sprung  up  between  his  daughter  and  her  new  acquaintance, 
it  must  have  been  owing  to  his  eyes  beginning  to  grow  dim  with  increasing 

years. 

•  «'•  •  •  •  •  •  • 

The  old  Squire  lias  gone  into  the  eternal  silence,  but  not  without  having 
witnessed  the  consummation  of  our  young  lovers'  bliss,  and  bestowed  his 
blessing  on  the  bridal. 

It  may  be  true  that  often  in  the  summer  evenings  the  young  wife  will  sit 
at  the  piano  and  play  the  "  Moonlight  Sonata,"  as  on  that  first  evening  of 
their  love,  whilst  the  husband  will  linger  at  the  garden  fence,  and  dream 
over  agdn  tbe  happy  hours  of  the  roseaie  past 

Well,  if  they  do,  what  is  that  to  the  reader?  Have  not  men  and  women 
done  more  idle  things  than  this  in  the  spring-time  of  their  affection?  • 
London  Musical  World. 


Many  a  young  lady  with  a  heart  as  tender  as  a  chicken's  gizzard,  who 
would  go  into  spasms  at  the  thought  of  practicing  an  act  of  barbarity  so 
excrutiatingly  cruel  as  treading  on  a  helpless  worm,  stili  has  no  sentimental 
qualms  of  conscience  about  going  into  the  parlor  and  throwing  her  soul  into 
the  heartless  song  which  cruelly  advises  one  to  "Pull  down  the  blini." 
We  can't  see  into  it.  —  [Chicago  8un,\  Of  course  you  cannot.  Why  do 
you  suppose  she  pulled  down  the  blind? 
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DAISY'S  KITTEN. 


Kitty!    Kitty!    Kitty! 
Where  are  you  now,  my  pretty? 
I  think  I  Ve  got  the  colic 
From  having  such  a  frolic 
With  you,  you  saucy  fellow, 
All  gray  and  brown  and  yellow. 
Come,  come,  you  calico,  pItI 
Whert  are  you?    That 's  a  poser ! 


I  guess  you  must  be  weary, 

So  I  will  go,  my  dearie. 

And  with  my  sled  go  coasting, 

And  leave  you.    Guess  you  're  roasting 

Down  by  the  kitchen  fire. 

Ta,  tal    I  '11  toke  a  flyer 

With  sled  and  muff  and  mittens, 

And  leave  my  best  of  kittens! 


0  dear!  you  dreadful  fellow. 
All  gray  and  brown  and  yellow! 
Oh!  such  a  fright  you  gave  me! 

1  don't  think  salt  would  save  me! 
Who  ever  saw  such  antics? 

You  '11  drive  me  into  frantics! 
Guess  I  '11  postpone  my  coasting 
Till  I  give  you  a  roasting! 
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CABL  MILLOECKER. 
Carl  Milloecker,  whose  portrait  is  giTen  above,  and  who  is  the  coiii|>oser 
of  **  The  Beggar  Student,"  now  being  given  at  the  Bijou  Theatre,  after  an 
pnezampled  success  all  over  Germany,  is  but  little  known  in  this  country. 
He  was  born  in  Vienna,  April  29, 1842,  and  in  time  entered  the  Conservatory 
of  Music  in  that  city  with  the  intention  of  making  the  Hute  his  special 
study.  Two  years*  study  of  this  instrument  gave  him  such  a  command  of  it 
that  he  made  a  successful  debut  as  a  virtuoso  at  sixteen  years  of  age.  Not 
satisfied  with  the  instrument,  he  began  the  study  of  the  pianoforte,  depend- 
ing upon  the  school  for  the  planb  by  G.  Adams,  and  without  a  teacher,  tak- 
ing lessons  the  while  in  the  theory  of  music  from  Court  Director  Joseph 
Randeggar.  Franz  von  Suppe  afterward  recommended  Miloecker,  then 
about  twenty  years  old,  as  conductor  in  Graz,  which  position  Milloecker 
succeeded  in  getting,  and  while  there  he  composed  his  first  two  operas, 
*•  The  Dead  Stranger,"  and  "  The  Jolly  Coop6rs."  In  1866  a  new  theatre  — 
the  Harmonie  Theatre  —  was  opened  in  Vienna,  for  which  Milloecker  was 
engaged  as  conductor  and  composer.  His  operetta  *'  Diana,"  which  he 
wrote  at  that  time,  and  which  had  a  great  success,  did  not  prevent  the  fail- 
ure of  the  theatre  though,  and  so  he  again  had  to  change  his  field  of  opera- 
tion, and  returned  to  Graz.  He  remained  there  for  three  years,  and  during 
that  time  wrote  the  comic  opera,  **  The  Island  of  Women."  Then  the 
Theater  au  der  Wien  in  Vienna  was  in  want  of  a  good  conductor  and  cofii- 
poser,  and  Milloecker  was  chosen  for  that  responsible  position.  He  returned 
to  his  birthplace,  and  soon  the  phrase  on  the  play  bills,  '*  Music  by  Milloeck- 
er," was  enough  to  draw  a  crowd  to  the  theatre.  He  wrote  since  then  the 
music  for  the  vandevillee,  **  Three  Pair  of  Shoes,"  "  Runaway  Wives," 
**  Carlists  in  Spain,"  "The  Washing  Girl,"  **A  Seamstress,"  and  became 
more  popular  every  day,  till  at  last  he  struck  the  mine  with  his  operettas 
and  comic  operas,  of  which  followed  in  rapid  succession,  **  An  Adventure  in 
Vienna,"  "  The  Music  of  the  Devil,"  "  The  Enchanted  Castle,"  "  Countess 
Dubarry,"  "  Apajune,"  "  The  Maid  of  Belleville,"  all  of  which  were  great 
successes.  But  still  he  had  to  fight  his  way  against  such  competitors  as 
Suppe  and  Strauss,  until  at  last  he  wrote  "  The  Beggar  Student,"  which  at 
once  raised  him  to  be  one  of  their  equal.  The  success  of  *'  The  Beggar 
Student "  in  Europe  is  such  that  it  can  only  be  compared  with  the  success  of 
*' Pinafore"  in  America,  and  ranks  fully  with  Suppers  "Fatinitza,"  and 
•*  Boccaccio,"  and  Strauss'  "  Merrv  War." 


FBANZ  BENDEL. 

Franz  Bcndel,  the  great  piano  virtuoso,  who  will  be  remembered  as  the 
Jubilee  pianist  of  1872,  wps  bom  at  Prague,  Bohemia,  in  18^,  and  died  at 
Berlin,  187'1,  being  thirty-four  year^  old.  He  was  one  of  the  most  talented 
as  well.as  technically  the  greatest  of  all  of  Franz  Liszt's  most  celebrated 
pupils.  He  resided  at  Berlin,  where  he  was  highly  respected  and  greatly 
admired  for  his  genial,  social  qualities,  in  addition  to  his  remarkable  talent 
and  ability  as  a  pianist.  He  was  in  no  sense  a  traveling  pianist,  playing 
only  in  a  few  of  the  large  German  cities;  hence,  was  not  known  so  much 
outside  of  Berlin  as  a  pianist  as  he  was  as  a  composer.  He  left  a  large 
number  of  compositions  for  the  piano,  which  are  just  beginning  to  find 
their  way  to  this  country,  thot]g>«  they  have  been  played  very  extensively  in 
Germany,  where  they  have  been  for  some  years  quite  popular.  Bendel  re* 
tided  at  Weimar  nearly  five  years,  during  which  time  he  studied  the  piano 
nine  hours  every  day.  After  leaving  Weimar,  he  went  to  reside  at  Beriin, 
where  he  continued  his  nine  hours'  daily  study  for  some  years,  taking  up  in 
succession  the  works  of  the  great  masters,  and  making  hi^iself  complete 
master  of  them.  He  told  me  he  worked  on  Beethoven's  compositions  for 
three  years,  playini?  nothing  else  but  a  few  dallf  technical  studies.  To 
Schumann's  and  Chopin's  works,  two  years  each.  Other  composers  he 
cared  little  for,  and  gave  them  but  brief  attention.  The  five  years  spent  at 
Weimar,  was  devoted  to  technical  study  and  Liszt's  compositions,  of  which 
'he  was  complete  master.  Bendel  excelled  in  extemporizing,  having  the 
greatest  fluency  and  ease  in  this  most  difficult  art.  He  was  possessed  with 
a  remarliable  amiability  of  temper  and  disposition,  and  was  luild  and  lenient 
in  his  criticisms  of  others.  In  this  respect  he  was  exactly  the  opposite  of 
Von  Bulow.  Bendel  possessed  the  great  natural  musical  genius,  of  which 
the  Bohemians  are  so  celebrated,  and,  had  he  lived  a  few  years  longer, 
would  have  become  famous  as  one  of  the  most  successful  composers,  as  he 
certainly  would  have  ranked  the  greatest  pianist  of  the  age.  To  show  what 
the  people  thought  of  him  in  Boston,  I  reproduce  sk  article  from  one  of  the 
Boston  dallies  that  appeared  at  that  time. 

'*  Herr  Franz  Bendel  has  fairly  triumphed  In  the  single-handed  contest  of 
sound  against  smothering  space,  and  occupies  a  larger  place  in  the  Jubilee 
than  he  does  In  the  vision  of  the  tens  of  thousands  qf  spectators.  The 
piano  is  a  mere  dot  on  the  stage,  as  viewed  from  the  distaiit  balcony  of  the 
Coliseum,  its  performer  an  agitated  atom  writh'ng  on  the  retina  of  the  ey«», 
and  its  apparent  Insignificance,  as  compared  with  its  pnu[;tical  importance,  is 
almost  ludicrous.  The  exceptional  conditions  under  which  the  piano  is 
heard  in  this  building  require  an  extraordinary  performer,  and  such  has 
been  happily  secured  in  the  favorite  pupil  of  the  Abbe  Liszt.  Were  It  ot 
for  the  remarkable  character  of  all  the  surroundings,  Herr  Bendel  would 
appear  even  more  of  a  phenomenon  than  he  now  seems.  As  it  is,  he  per- 
sistently refuses  to  be  swallowed  up  in  the  vastness  of  the  auditorium,  but 
compels  the  tones  of  his  single  Instrument  into  the  farthest  comer  where 
sound  penetrates,  and  from  the  remotest  benches  comes  the  applause  that 
recognizes  his  power.  Herr  Bendel  Is  a  representative  German,  in  his  ap- 
pearance as  well  as  In  his  school.  Massive  in  physique,  with  a  leonine  head 
whose  capacity  is  not  limited  to  hundreds  of  concert  pieces,  with  hands  that 
grasp  the  whole  scale  of  the  piano  and  wrench  out  forceful  melodies  and 
bravura  cadences,  and  with  a  soul  that  finds  expression  alike  in  the  ponder- 
ous progressions  of  Wagner  and  the  weird  sentimentalities  of  Chopin,  he 
proclaims  his  mastery  of  the  piano  even  under  the  severest  test  to  which  a 
performer  was  ever  subjected. 

'*  The  three  great  pianists  chosen  to  represent  that  instrument  in  the  Fes- 
tival have  been  heard  and  judged.  Madame  Arabella  Goddard,  with  the 
perfection  of  taste  and  brilliant  execution,  has  reproduced  Thalberg  under 
difficulties  of  which  that  composer  never  dreamed.  Mr.  Wehli  has  tinkled 
his  variations  and  fantasies,  the  veritable  bubbesupon  the  wine  of  music,  as 
the  representatives  of  his  especial  school.  But  Herr  Bendel  has  pushed  on 
nearer  to  the  unattainable,  and  while  displaying  the  lighter  skill  and  the 
dexterous  facility  that  find  place  in  the  concert-room  and  the  salon,  has 
forged  tuneful  thunderbolts  from  the  instrument  for  use  in  the  huge  space 
stretching  away  on  each  side  from  the  Coliseum  stage." 

I  cannot  give  a  full  list  of  Bendel's  compositions,  but  wfU  mention  a  few 
which  are  soon  to  be  published  by  White,  Smith  <fe  Company.  Ballade,  Op. 
131:  Noctiune  120;  eight  celebrated  Gierman  songs,  called  "Improvisation- 
en";  four  Fantasies  called  "Swiss  Pictures";  "Fantasia,  Faust," 
"  Bohemian  Melody,"  "  Masked  Ball,"  "  Hugenotten,"  two  concert  waltz- 
es, "  In  the  Forest,"  "  MounUin  Reverie,"  "  Idylle,"  and  "  Thorn  Rose." 
He  left  an  Instrumental  Trio,  Sonata  for  Piano  and  Violin,  and  several  or- 
chestral pieces  which  are  pretty  and  popular,  though  never  heard  here. 

Jajucs  M.  Tbact. 

♦ 

It  is -the  cat's  pause  that  put  a  period  to  the  mouse. 
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"^   MERRl   CHRISTMAS!' 


"  Gloria  in  Excehis  Deo ! " 
Light  and  life  and  happiness 

Come  npon  the  wings  of  angels. 
Come  the  weary  ones  to  bless. 


All  mankind  are  but  as  children 

On  the  merry  holidays, 
And  greet  offerings  from  heaven 

With  heart  thankfulness  and  praise. 


Then  a  merry,  merry  Christmas, 
Wafted  here  on  angels'  wings! 

For  the  true  heart,  however  holy, 
E'er  is  merry  aS  it  sings. 
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ADOLPH  NEUENDOUFF. 
Adolph  Neaendorff,  the  well-known  chef  d'orchestra  and  mana^^^er,  who 
has  lately  been  engaged  as  stage  director  at  the  Bijou  Theatre,  and  whose 
excellent  work  is  seen  in  the  superb  production  of  "  The  Beggar  Student," 
is  Gkrman  by  birth,  though  by  training,  education,  and  adaptobility,  he  is 
pre-eminently  American.  He  was  bom  in  Hamburg,  June  13,  1843,  and 
came  to  America  with  his  father  in  1855,  at  once  entering  the  public  schools, 
meanwhile  and  subsequently  paying  especial  attention  to  the  study  of  mu- 
sic, under  the  direction  of  Dr.  Gustave  Schilling,  and  devoting  a  great  deal 
of  time  to  theTiolin,  first  with  the  well-known  Hatska,  first  violinist  of  the 
celebrated  New- York  Philharmonie  Orchestra,  and  subsequently  with  Julius 
Eichberg,  before  that  since  famous  teacher  removed  to  Boston.  He  accom- 
panied his  father  on  a  Brazilian  concert  tour  in  1859,  and  made  several  cred- 
itable appearaaces,  when  he  returned  to  Kew  York,  and  was  engaged  as 
violinist  at  the  Stadt  Theatre,  located  in  the  Bowery,  where  the  famous 
Herwig  was  chef  d' orchestra.  While  here  he  pursued  his  musical  studies 
in  special  features  with  Carl  Anschutz,  the  well-known  leader  and  teacher, 
showing  such  marked  progress  that  In  1868  he  became  leader  of  the  orches- 
tra. In  the  latter  part  of  that  year  he  led  the  German  Theatre  Orchestra 
in  Milwaukee,  but  returned  to  New  York  the  next  season,  and  became  cho- 
rus master  for  Anschutz  in  his  series  of  Grand  German  Opera  productions, 
and  soon  became  conductor  in  the  place  of  Anschutz,  which  position  he 
filled  until  1867,  when  he  took  control  of  the  new  German  Stadt  Theatre, 
continuing  until  1871,  when  the  success  of  this  theatre  was  at  its  height,  the 
season  being  known  as  the  Lichtmay  season,  the  glories  of  which  are  talked 
of  to  this  day  among  the  New- York  musicians.  Mr.  Neuendorff  produced 
during  that  season  about  forty  different  operas,  among  them  "  Lohengrin  " 
for  the  first  time  in  America,  "  Les  Huguenots,"  and  ''  L'Africaine,"  sup- 
plementing the  New- York  productions  by  a  Boston  engagement,  which  was 
also  a  great  triumph. 

Mr.  Neuendorff  went  to  Europe  at  the  close  of  this  season,  and  brought 
Theodore  Wachtel,  the  famous  tenor,  back  with  him,  together  with  a  strong 
company,  and  during  1872  gave  a  series  of  grand  opera  entertainments, 
when  that  famous  quartette  of  Theodore  Wachtel,  Parepa-Rosa,  Charles 
Santley,  and  Adelaide  Phillipps,  created  such  a  furorfi. 

At  the  close  of  this  season  Mr.  Neuendorff  projected  the  Germanla  Thea- 
tre, which  he  managed  for  the  succeeding  eleven  years  with  great  eclat  and 
triumphant  success. 

In  1B76  he  visited  Bayreuth  as  the  representative  of  the  New-York  8taat9 
ZeitunQf  to  report  the  Wagner  festival,  and  the  two  subsequent  years  he 
superintended  the  Wagner  festival  performances  which  were  given  in  New 
York  and  Boston.  In  the  season  of  1878  he  was  the  conductor  of  the  Phil- 
harmonic concert!  in  New  York,  and  in  that  of  1879-80  conducted  an  or- 
chestra of  sixty  pieces  at  Brighton  Beach.  In  1881  he  leased  Wallack's 
(old)  Theatre,  re-christened  it  the  Gerraania,  and  managed  it  Buccessfully 


for  two  years,  during  that  time  conducting  the  successful  Matema  oonrerts 
in  New  York  and  Boston. 

Under  Mr.  NeuendorfiTs  efficient  stage  direction,  the  Bijou  will  even  be  a 
greater  success  than  ever,  and  his  virile  ideas  and  intelligent  force  is  not 
only  discernible  In  the  staging'of  '*  The  Beggar  Student,"  but  will  be  mani- 
fest in  other  productions  to  follow,  provided  this  does  not  hold  tlw  stage 
during  the  entire  season. 

»     ■■ 

BOW  taC  WAS  INTEEVIEWED, 

A  reporter  of  the  ITorU  eaUed  on  a  prominent  Eastern  dealer  a  few  days 
ago,\aid  found  that  gentleman  busily  engaged  in  cleaning  a  shotgun,  pre- 
paratory to  a  trip  into  the  wilds  of  Ohio.* 

'*  How  do  you  find  trade  at  present,  Mr.  -^— ?  " 

'*  With  the  assistance  of  my  clerks,  sir." 

«  Do  you  believe  that  the  orguinette  will  eventually  become  the  only  in- 
strument by  which  Wagner's  music  can  be  properly  interpreted?  " 

"  Well,  that  depends  entirely  on  the  results  of  the  tonqua-bean  crop  in 
New  Jersey.    I  don't  anticipate  any  serious  effects." 

•*  How  long  have  you  been  in  the  music  business,  Mr.  — ?  " 

"  Long  enough  to  know  that  songs  don't  sell  as  they  did  in  '05.  John, 
what  did  that  woman  want?  " 

"  A  chin-rest  for  a  guitar,  sir." 

**  You  see,"  said  the  prominent  dealer,  "  the  music  trade  seems  to  be  in 
the  hands  of  the  able  trade  papers  which  are  published  in  the  Eastern 
cities.  I  don't  know  what  we  should  do  without  those  trade  papers.  I  own 
one  ipyself ;  decline  to  say  which  one." 

'<  What  do  you  expect  from  the  fall  trade?  " 

**  A  very  great  improvement  over  that  of  last  year.  Last  year  I  did  n't  do 
any  trade  in  the  fall.  The  potato-bugs  got  into  my  sheet-musie  stock,  and 
we  spent  most  of  the  fall  in  trying  to  get  ro-arranged.  Who  was  that, 
John?" 

"The  funny  paragrapher  of  the  Art  Journal,  sir;  wanted  to  find  a  copy 
of  the  last  Folio." 

"  Has  the  Musical  People  been  in  today?" 

**  No  sir;  he  and  the  Courier  have  gone  to  call  on  the  Record.  They  're 
formin«;  a  syndicate  to  restore  amicable  relations  between  the  CH^tc  and 
JWun(i" 

"  All  right;  I  may  yet  be  in  time  to  catch  the  train.  Now,  Mr.  Reporter, 
if  you  will  kindly  blow  into  the  barrel  of  this  gun,  while  I  put  on  a  cap  "  — 

**  One  moment,  sir;  do  you  really  believe  that  Daniel  F.  Beatty  is  about 
to  add  another  stop  to  "  — 

**  Beatty  be what 's  that,  John?    What  does  the  woman  want?  " 

*'  Wants  to  see  you,  sir;  said  you  promised  to  order  a  three-cent  edition  of 
the '  Messiah.' " 

**  Tell  her  I  'm  taking  my  vacation.  Ah,  well,  you  may  say  to  your  read- 
ers, Mr.  Reporter,  that  the  propects  for  publishers  this  fall  are  at  present 
very  encouraging;  manuscripts  of  Christmas  anthems  are  already  beginning 
to  pour  in,  and  we  learn  that  the  superintendent  of  music  in  the  public 
schools  of  Alaska  has  a  new  book  In  preparation.  John,  show  this  gentle- 
man through  the  store  —  straight  through.  Then  bring  in  the  trombone 
a  d  put  up  the  blinds.  We  won't  light  the  gas  tonight."  —  ^rainarcTs 
MuHcal  World. 

AUXILIARY  NOTES. 

Marie  Antoinette's  favorite  harp  has  just  turned  up  at  Berlin. 

Sarasate  will  spend  the  winter  in  Russia,  returning  to  London  in  the  late 
spring. 

Dr.  Yon  Bulow,  with  the  Meiningen  orchestra,  will  soon  start  on  a  tour 
through  South  Germany. 

Paul  Taglioni,  brother  of  the  celebrated  M'lle.  Taglloni  (still  living  in 
London),  and  himself  a  famous  ballet  master,  has  Just  retired  after  twenty- 
five  years  of  service  at  Berlin. 

Marie  Van  Zandt  is  making  all  preparations  for  her  American  tour 
next  season.  She  has  already  made  an  important  acquisition  for  her  future 
company  by  engaging  Talazac,  certainly  the  greatest  French  tenor  of  the 
present  day. 

Hope  Glenn  wears  It  magnificent  blue  enamel  ring  encrusted  with  dia- 
monds, that  is  known  to  be  over  two  hundred  years  old,  and  was  presented  ' 
by  a  French  family  to  a  daughter  of  Balfe,  the  composer,  who  presented  it 
to  Mme.  Nilssou,  who  recently  gave  it  to  Miss  Glenn. 

•  **  Th«  wilds  of  Ohio  "  k  (ood.  -[Emroit  Fol  •.]   . 
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*THB   MAID   BBN      O'BR   HBR   BAKLBV  STRAW     AND  BBAT      UT  THAT  THA      SHE  HAD  GLBANB 


RUTH.  — A  PARAPHRASE. 


In  Moab'8  lacd  three  women  stood, 
B  reft  of  all  that  keeps  life  true; 

They  each  bad  sipped  of  sweet  and  good, 
And  tasted  now  bat  dregs  of  me. 

"  O  brave,  O  grand  Elimelech ! 

I  woo  but  grief  as  thou  didst  me. 
I  followed  here  at  thy  dear  beck;  • 

And  thou  art  gone,  and  I  do  flee. 

"  How  much  I  brought,  and  naught  I  take; 

For  here  Ghilion  lieth  low, 
And  Mahlon,  too.    O  Death!  awake  I 

Thou  dost  forget:  I,  too,  would  go. 

**  OhI  sayst  thou  no?    Then  I  rettun 
To  Bethlehem,  to  kith  and  kin, 

Where,  nearer  God,  I  yet  may  learn 
To  praise  him,  and  not  sigh,  nor  sin." 

So  moaned  Naomi.    Then  to  Ruth 
And  Orpah  she  did  further  speak: 

"  €k)d  bless  you!  go;  for  you  in  truth 
Did  their  best  good  and  mine  own  seek. 

"  God  grant  that  you  may  e'er  find  rest 
When  with  your  Moab  mothers  ye 

Are  blessing  and  are  ever  blest     . 
While  I  but  homeward  turn  and  flee." 

And  Orpah  went.    The  while  did  Ruth 
Unto  Naomi  cleave,  and  say. 


"  Entreat  me  not,"  all  time  forsooth 
The  tears  adown  her  cheeks  did  stray, 

**  To  leave  thee,  or  to  e'er  return 
From  following  after  thee  for  aye; 

For  whither  thou  goest  I  will  yearn 
To  go,  and  I  mf  head  will  lay 

'*  Upon  the  couch  that  thou  dost  choose. 
And  thy  dear  people  shall  be  mine. 

And  thy  God  ne'er  my  worship  lose. 
For 't  is  thy  son  that  I  repine." 

And,  with  her  husband's  mother,  Ruth 
Went  from  her  native  Moab  land ; 

Her  beauty,  richer  than  in  youth. 
Gathering  about  her  meek  and  grand. 

The  fields  of  grain  were  ripe  and  prone, 
And  harvesters  were  gathered  there; 

And  Ruth,  in  love  nor  work  a  drone. 
Among  the  gleaners  sought  a  share. 

Here  Boaz  met  the  Moab  maid. 
And  straightway  loved  her  as  he  gazed ; 

The  while  did  Ruth  grow  sore  dismayed. 
In  doubt  of  virtues  Boaz  praised. 

Then  fell  she  on  her  face,  and  said, 
**  Let  me  find  favor  in  thy  sight; " 

And  to  her  work  again  she  sped, 
And  labored  in  the  field  tiU  night 


And  when  the  light  would  fain  withdraw, 
And  night  from  fleeting  day  was  weaned, 

The  maid  bent  o'er  her  barley  straw. 
And  beat  out  that  that  she  had  gleaned. 

*'  At  ileal-time  come  thou  hither."    So 
Spake  Boaz  to  dead  Mahlon' s  wife. 

And  after  Bonz  laid  him  low, 
Erstwhile  with  food  and  drink  full  rife, 

Ruth  bared  his  feet,  and  laid  her  down 
Thereat;  and  when  the  midnight  came. 

And  he,  the  man  of  great  renown. 
Awoke,  and  saw  the  Moab  dame, 

He  straightway  wooed  her.    And  ere  long 
He  did  appoint  the  nuptial  day. 

And  gathered  hence  a  gala  throng. 
And  elders,  who  to  him  did  say, 

''  The  Lord  make  her,  that  unto  thee 
Hut  come  thy  house  to  bright  and  gild, 

Like  Rachel  and  like  Leahl-  He 
With  them  did  mighty  Israel  build." 

Anon  was  Obed  bom  of  Ruth, 
And  Jesse  bom  to  glad  his  days; 

And  to  him  David,  comely  youth. 
Who  later  sang  U)e  Psalms  of  praise. 


Eabl  Marblb. 
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AN  EVENING  THOUGHT. 

With    ere 

I  oft  Commutie ; 

The  mounting  moon 

With  j  «y  my  vision  views, 

As    slowly    it    pursues, 

Through  doud-impedimenis,  its  way. 

And  holdSf  unchecked,  its  silver  sway  \ 

How  like  a  striving  soul  it  seems,  that  tries 

Above  Uncertainty's  dark  cloud  to  rise, 

And  risen,  shines  a  space  to  be  again  entombed. 

To  ]  yy  and  suffering  in  life,  alternate  doomed. 

But  when  the  final  cloud  of  death  is  paned. 

The  firmameiu  immortal  .gained  at  last, 

Urbounded  «cnpe  for  shining  grants 

0*er  all  its  asure  fair  expanse, 

And  all  our  toil  repays 

With  ample  rest,  in  ways 

Which  we  would  fain, 

But  all  in  vain, 

Conceive. 

Hbnry  W.  Stratton. 

» 

We  have  before  us  two  programmes  of  music 
recentiy  given  by  the  scholars  of  Dean  Academy, 
under  the  direction  of  their  teachers,  James  M. 
Tracy  and  Minnie  Little.  To  make  this  depart- 
ure in  musical  selections,  we  should  say  would 
require  a  great  deal  of  talent,  and  as  we  are  in- 
formed that  both  programmes  were  very  success- 
fully rendered,  it  must  go  without  the  saying  that 
Mr.  Tracy's  pupils  possess  the  required  talent. 
By  the  way,  the  music  scholars  of  Dean  Academy 
are  making  for  themselves  an  honorable  name 
which  goes  out  far  beyond  the  limits  of  Franklin, 
extending  even  as  far  south  as  Texas,  which  has 
recently  contributed  three  young  ladies  to  this  de- 
partment. At  the  second  concert,  nearly  all  the 
studies  in  book  are  of  "  Tracy's  Universal  Stud- 
ies," and  were  played  by  three  young  ladies, 
affording  as  much  pleasure  to  the  large  audience 
present  as  any  of  the  more  pretentious  pieces. 
These  studies  are  pleasant  and  musical,  and  des- 
tined to  have  a  wide  circulation.  Space  will  not 
permit  us  to  particularize  as  the  merits  of  some  of 
the  young  ladies'  playing  deserves.  The  following 
was  one  of  the  programmes  rendered:  — 

Six  Piano  Duetts Enke 

Florence  and  Alice  Seeligson« 
Hans  in  Gluck Bendel 

Daisy  Finn^an. 

Song,  Thou  'rt  Like  unto  a  FJower Rubinstein 

Mary  Stoddard  Potter. 
Etudes  Nos.  5,  6,  7.  8,  9,  Universal  Studies.  .Tracy 

Lucy  Baldwin.  * 

Song,  Faith  and  Hope Millard 

Alice  Seeligson.        ^ 
Bohemian  Fantasle. Bendel 

Annie  M.  Cotton. 
Song,  Raft .* Pinsuti 

Minnie  A.  Rowell. 
Frau  Hs^lle Bendel 

Flora  N.  Crooks. 

Song,  Loneliness Lindelle 

Kate  Monroe. 

Cujus  Anlmum Xuhe 

Grace  Pease. 
Etudes  Nos.  11,  12,  13,  Universal  Studies  . .  .Tracy 

Mabel  Turner. 
Song,  Ehren  Rhine Hutchinson 

Mary  E.  Thayer. 
ReciUtion,  The  Bobolink The  Aldine 

Mary  G.  Potter. 

Song,  Sweet  Violet Frltx 

Henry  Boyer. 
Reading,  A  Telephonic  Conversation. Mark  Twain 

Mary  E.  Thayer. 

Silver  Stream Bendel 

Kate  Monroe. 
Song,  Of  Course Roeckei 

Hatlie  Wyckoff. 
Etudes  Nos.  15, 1«,  17, 10,  Universal  Studies.  Tracy 

Helen  Baldwin. 

Sonata,  Op.  13, 1st.   Movement Beethoven 

•  '  Conrad  Schaefer. 
DedaioQiation,  The  American  War-.Loi-d  Chatham 
Moigan  H.  Bo  wen.  j 


PROM  INDIANA, 

UnIOH  CirV,    I  so,   N^VtfM^SR  24,    rS«i. 

Editor  Folio:  Dear  Sify  —  A  line  from  this 
pa^t  of  the  musi(»al  vineyard  woiilu,  perhaps,  find 
space  in  your  valuable  columns.  Our  little  city 
can  now  feel  juitly  proud  of  a  musical  society, 
known  as  the  "Choral  Union."  It  embraces  the 
principal  musical  talent  of  the  city,  with  accei»- 
sions  at  each  meeting.  The  officers  are,  presi- 
dent, A.  L.  King;  vice  president,  W.  A.  Wiley; 
treasurer,  W.  L.  Hook;  secretary,  Susie  Stewart; 
pianist,  M.  A.  Harlan;  musical  director,  T.  J. 
Davis.  The  S^iciety  is  already  at  work  upon  the 
productions  of  li^xart,  Haydn,  and  others  of  the 
old  masters.  Yours  truly, 

M.  A.  Harlan. 


AUXILIARY  NOTES, 

"  Hearts  of  Oak  "  will  come  to  the  Park  Thea- 
tre in*  March. 

Manager  William  Harris  has  just  returned  from 
a  Western  tri|^. 

Louis  Mass  has  returned  from  a  highly  success- 
ful concert  tour  in  Canada.  . 

Margaret  Mather  will  come  to  the  Boston  Thea- 
tre February  4,  for  three  weeks. 

Charles  Wyndham  made  a  very  happy  speech  at 
his  benefit  at  the  Bijou  Theatre. 

''  The  Messiah  "  will  be  gi  ven  by  the  Handel  and 
Haydn  Society  at  Music  Hall  on  Christmas,  as 
usual. 

Richard  Stahl  is  leading  the  orchestra  of  Rice's 
Travestie  Party  through  the  West.  His  Plymouth 
opera  is  nearly  completed. 

Lawrence  Barrett's  speech  at  his  farewell  ap- 
pearance for  the  present  at  the  Park  Theatre  was 
full  of  genuine  feeling,  and  was  a  very  happy 
affair. 

The  next  of  William  H.  Sherwood's  Beethoven 
recitals  will  take  place  at  the  Henry  F.  Miller 
music  rooms  on  Thursday  evening,  December  20. 
yo  lover  of  the  best  in  music  shojild  miss  it. 

George  W.  Chad  wick  has  composed  a  romanza 
for  violin  especially  for  Timothie  Adamowski, 
which  that  gentlemapi  will  play  for  the  first  time 
in  public  at  the  Arlington  Club  concert  of  Janua- 
ry3. 

Otto  Bendix  is  giving  a  series  of  five  classical 
chamber  music  matinees  at  Meionaon  Hail,  assist- 
ed by  C.  N.  Alien,  Timothie  Adamowski,  Alfred 
de  Seve,  Wulf  Fries,  and  others.  Two  have  been 
given.  Others  will  take  place  January  7  and  21, 
and  February  7,  at  three  o'clock. 

Rose  Stewart  sang  witli  the  Boston  Symphony 
Orchestra  at  Fitchburg  on  November  20.  Her 
solo  was  '*  Ingeborg's  Lament,"  by  Max  Bruch. 
She  also  sang  a  duett  from  Haydn's  ** Seasons" 
with  Charles  F.  Webber,  the  tenor  soloist  of  the 
occasion.  Her  success  was  pronounced  in  both 
numbers. 

Dr.  Louis  Maas  gave  an  informal  reception,  with 
Helen  Hopeklrk  Wilson,  his  former  pupil,  to  a 
large  numl^er  of  that  artiste's  admirers  at  the 
Henry  F.  Miller  concert-roams  on  the  evening  of 
Dec.  7.  Mi's.  Wilson  gave  numbers  from  Beetho- 
ven and  other^,  in  part  of  them  being  accompa- 
nied by  Dr.  Maas  on  a  second  instrument,  Charles 
F.  Webber  sang  a  couple  of  German  songs,  aud  all 
was  pleasant  in  the  exireme. 

Haydn's  Imperial  Mass  will  be  sung  with  solo- 
ist, grand  orchestra  and  organ,  at  the  dedication 
of  St  Peters'  Church,  Dorchester,  during  the 
month  of  January,  under  the  direction  of  J.  G. 
Lennon.  At  the  aim  dedicatory  services  a  new 
anthem,  entitled  '*Tu  est  Petrus,"  for  soprano 


solo,  chorus,  grand  orchestra  and  organ,  will  re- 
ceive its  first  representation  under  the  direction  of 
the  composer,  Calixa  Lavallee,  with  J.  G.  Lennon 
at  the  organ. 

The  annual  Cape  Cod  Musical  Convention  was 
held  at  Falmouth,  November  14-16.  There  were 
two  concerts,  at  which  choruses  from  Gounod's 
**  Redemption,"  and  several  charming  part  songs, 
and  so  forth,  were  rendered  in  fine  style.  The 
solos  were  Uken  by  Mr.  and  Mrs.  Edgar  Buck  of 
Boston,  who  sang  several  choice  selections,  in- 
cluding duetts  from  Mq^art's  '*  Majdc  Flute," 
their  highly  cultivated  voices  blending  effectively, 
and  affording  a  treat  seldom  if  ever  heard  on  the 
Cape.  Mr.  Buck,  the  conductor,  brought  the 
most  successful  convention  to  a  close  with  great 

ecloL    W.  H.  Miller,  pianist,  played  efficiently. 

» 

NOTES  FROM  THE  SOUTH. 

Miss  Mamie  Glenn,  formerly  of  Austin,  Texas, 
and  who  has  been  studying  in  the  College  of  Mu- 
sic of  Cincinnati,  is  now  located  in  New  Orleans, 
where  she  is  meeting  with  good  success  as  a 
teacher. 

The  Chicago  Cottagis  Organ  Co.  writes  that 
their  agent,  C.  T.  Sisson,  sold  a  large  bill  of  or- 
gans to  Phillip  Werlim  of  New  Orleans. 

Samuel  E.  Herscher,  Montgomery,  Ala.,  is  the 
only  exclusive  music  store  in  that  thriving  city, 
and  i'*  doing  a  good  business. 

F.  Bromberg,  Mobile,  Ala.,  is  doing  a  thriving; 
music  business,  and  has  taken  Che  agency  of  the 
Chicag'>  Cottage  Organ. 

Stern  &  Marshall  of  Knoxville,  Tenn,  are  large 
dealers,  and  doing  a  very  extensive  business  m 
musical  merchandise,  and  have  laid  in  a  fine  stock 
of  White,  Smith  A  Co.'s  best  bound  books  for 
the  holiday  trade. 

Winters  &  Nelson,  of  Chattanooga,  Tenn., 
speak  well  of  the  music  business  of  that  city. 
They,  too,  have  taken  hold  of  the  Chicago  Cottage 
Organ. 

Harry  Sheets,  the  popular  composer,  is  filling 
the  position  of  chief  clerk  in  R.  Dorman  &  Co.'s 
large  establishment,  In  Nashville,  Tenn.,  a  posi- 
tion he  is  well  qualified  for.  Such  a  popular 
house,  with  a  clerk  so  acceptable  to  the  public  as 
Mr.  Sheets,  helps  to  sustain  its  wide-spread  popu- 
larity. 

T.  W.  Orr,  formerly  in  the  employ  of  C.  T.  Sis- . 
son,  at  Austin,  Texas,  is  residing  in  Louisville, 
I^.,  and  holds  a  very  prominent  position  in  the 
house  of  S.  T.  Moore  &  Co.,  of  that  city.  His 
ever-pleasing  voice  and  happy  faculty  of  render- 
ing the  popular  ballads  of  the  day  make  him 
friends  wherever  he  may  go. 

Mr.  W.  L  Hunt  is  in  charge  of  the  publication 
department  of  Enuz  Tripp's  music  store,  Louis- 
ville, Ky.,  and  is  very  popular  With  the  trade. 

Mr.  C.  F.  Buck,  chief  clerk  and  purchasing 
agent  for  the  large  house  of  D.  P.  Faulds,  Louis- 
^lle,  Ky.,  is  a  very  agreeable  gentleman  to  come 
in  contact  with,  both  in  a  business  and  social  way, 
and  makes  many  friends  by  his  gentlemanly  de- 
portment. 

Happy  Cal  Wag  is  coming  himself  with  glory 
and  diamonds  through  the  South,  **  standing  room 
only  "  1)eing  announced  at  nearly  every  perform- 
ance before  the  rise  of  the  curtain.  Cal  says  he  is 
going  to  invest  his  gains  in  an  Opera  Houses  is 
Chicago. 

Max  Fehrman,  who  is  at  present  with  Milton 
Noble*s  Combination,  is  filling  the  place  of  come- 
dian most  acceptably  to  the  public.  He  will  start 
on  the  road  next  season  with  his  play  ''Uncle 
Isaac,"  in  which  he  has  already  achieved  great 
success.  Max  is  not  only  a  versatile  actor,  pos- 
sessing a  facial  expression  second  to  but  few,  but 
stands  high  as  a  musician  and  orcnestra  leader. 

L.  Gunnenwald,  of  New  Orleans,  has  the  larg- 
est music  house  in  the  South,  aud  represents  the 
catalogue  of  White,  Smith  &  Company,  they  hav- 
ing recently  filled  large  orders'for  him  both  for  the 
New  Orleans  House  and  branch  house  in  Houston, 
Texas. 

J.  W.  H.  Eckert,  a  very  accomplished  and  genial 
gentleman,  is  one  of  the  main  spokes  in  the  wheel, 
and  studies  with  great  care  both  the  interest  of 
his  employer  and  liis  patrons. 
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SOFIA  8CALCHL 

One  of  the  events  of  a  lifetime  to  be  remem- 
bered it  that  of  having  seen  Adelina  Patti  and 
Sofia  Scalchi  in  "Semiramide."  Each  artist  is 
[>eerless  in  her  way,  and  the  union  of  the  voices  of 
the  two  in  a  duett  affords  a  rapture  that  is  seldom 
experienced  oftener  than  once  in  a  lifetime.  This 
was  an  incident  of  last  season.  This  season  we 
have  one  of  the  artists  at  the  Globe  on  the  week 
of  December  17,  and  the  other  the  week  following 
at  the  Boston  Theatre. 

Sofia  Scalchi,  as  was  stated  in  the  Folio  last 
season,  was  bom  in  Turin,  Italy,  November  29, 
1850.  Her  parents  were  both  musicians,  and  the 
child  was  hence  raised  in  an  atmosphere  of  music. 
But  training  as  well  as  familiarity  were  needed. 
Her  rich  voice,  even  as  a  child,  attracted  great  at- 
tention, and  at  an  early  age  she  began  studying 
with  Madame  Boccabadati,  continuing  until  she 
was  sixteen  years  of  age,  when  she  made  her 
debut  as  Ulrica  in  ''Un  Balio  in  Maschera,'' 
achieving  an  instantaneous  success.  Her  fame 
began  spreading,  and  at  eighteen  yeara  of  age  she 
appeared  at  Covent  Garden,  London,  as  Azucena 
in  "D  Trovatore,"  winning  continued  success* 
She  then  made  a  tour  through  the  principal  cities 
of  England,  Scotland,  and  Ireland,  and  then  ap- 
peared in  SI.  Petersburgh,  making  great  successes 
in  "  11  Trovatore,"  *t  Linda  di  Chamouni,»»  **  Sem. 
iramide,"  and  "Le  l*rophet."  From  St.  Peters- 
burgh she  went  to  Warsaw,  Vienna,  Madrid,  and 
other  leading  cities  of  Europe,  winning  favor 
everywhere  from  court  and  people.  Her  success 
two  seasons  ago  in  South  America  was  great,  and 
was  followed  by  almost  a  furore  wherever  she  ap. 


•geared  in  this  country  last  season,  while  this  sea 
son  the  success  is  equally  decided.  Madame  Seal 
chi*s  voice  is  especially  rich  and  full,  with  a  volup. 
tuous  shading  that  few  contralto  voices  have.  It 
is  flexible  and  sympathetic,  and  shows  the  strength 
of  cultiva'Jon  as  well  as  the  richness  accorded  it 
by^ature.  Her  method  is  perfect,  and  her  phras- 
ing of  the  purest  Italian.  She  Is  the  greatest  con- 
tralto the  world  has  ever  produced,  with  the  possi- 
ble exception  of  Alboni.  As  an  actress,  Madame 
Scalchi  is  also  accomplished,  possessing  an  ease 
and  a  grace  that  are  c^-existant  with  a  sincerity 
and  frankness  of  manner  that  make  her  a  favorite 
wherever  she  is  heard  and  seen,  and  gain  recogni- 
tion expressly  from  the  great  middle  class  of 
opera-lovers.  She  is  a  conspicuous  member  and 
one  of  the  crowning  glories  of  Manager  Abbey's 
opera  company  this  season. 


RAFF'S  AUTUMN  SYMPHONY. 
At  the  end  of  the  analysis  of  Raff's  "Autumn  ** 
symphony  produced  at  the  Crystal  Palace  by  Mr. 
Manns  last  Saturday,  "  C.  A.  B.,*'  the  writer  of 
the  official  elucidation  of  symphonic  mysteries, 
congratulates  his  readers  on  reaching  home  *'  after 
an  exhilarating  day's  sport.*'  The  expression, 
although  only  applied  to  the  finale,  is,  perhaps, 
unconsciously  ironical,  and  its  aptness  depends  a 
good  deal  upon  the  definition  of  the  word  **  sport." 
It  is  probable  that  Raff  was  never  more  serious 
than  when  writing,  and,  after  the  temporary  with- 
drawal of  the  work  in  1881,  when  revising,  the 
"  Autumn "  symphony.  It  is  the  tenth  of  the 
eleven  symphoni'^  works  written  by  this  most  pro- 
^  lific  composer,  and  it  is  the  third  of  a  set  illustrat- 


ing the  four  seasons.  The  last  of  the  series, 
**  Winter,"  was,  it  seems,  finished  before  Raff's 
death,  and  is  now  in  the  hands  of  the  engraver 
for  publication  this  winter.  Of  Raff's  eleven 
symphonies  eight  may  fairly  be  considered  **  pro- 
gramme "  music,  and  in  the  "  Autumn,"  as,  i  i- 
deed,  in  most  of  its  predecessors  from  the  same 
pen,  the  composer  has  saved  analytical  programme 
writers  some  trouble  by  affixing  a  citle  to  each 
movement. 

The  first  movement,  an  allegro  moderato,  is 
labeled  *'  Feelings  and  Impressions,"  a  title  suffi- 
ciently vague  to  allow  a  good  deal  of  speculation 
and  play  of  fancy  on  the  part  of  the  hearer.  To 
most  auditors  it  will  appear  a  very  excellent  piece 
of  abstract  music,  —  having  no  more  particular 
*'  programme "  than  any  other  first  movement, 
which  is  bound  to  give  rise  to  **  feelings  and  im- 
pressions" of  some  sort,  —  the  subject-matter  of 
which  is  happily  conceived,  and  is  developed  in  an 
undoubtedly  clear  but  elaborate  manner.  Indeed, 
when  the  symphony  becomes  familiar  the  first 
movement  will  probably  be  the  best  appreciated. 
In  the  second  movement  Raff  becomes  more  sen- 
sational. What  a  *'  Dance  of  Phantoms,"  which 
takes  the  place  of  tke  scherzo,  has  to  do  with 
*'  Autumn  "  we  need  not  stop  to  inquire.  Raff 
has  introduced  a  ''Witches'  Revel"  in  his 
"Spring,"  and  a  "Fairy  Hunt"  in  his  "Sum. 
mer"  symphonies;  phantoms  make  their  appear- 
ance in  "  Autumn,"  and  possibly  the  "  Winter  " 
may  usher  in  the  devil  in  propria  persona,  "  C. 
A.  B.,"  it  is  true,  pleads  pathetically  for  his 
phantoms.  "  There  is  nothing  particularly  grue- 
some or  fear  inspiring  about  them,"  be  explains, 
and  though  "  full  of  fun  and  frolic,"  they  are 
clothed  and  in  their  right  mind,  and  are  otherwise 
ghosts  of  high  character  and  unexceptionable 
respectability.  They  are  ushered  in  by  "  premon- 
itory drum  taps,"  and  then  they  appear  to  a  phan- 
tom danc«.  Remarkable  and  highly  effective  une 
is  made  of  the  reed  wind  in  this  movement,  which, 
except  as  to  the  dance  in  question  and  the  familiar 
col  legno  device  (that  is,  one  sect  on  of  the  violins 
playing  with  the  back  of  the  bow),  has  very  little 
of  the  uncanny  element  about  it  The  analyist, 
however,  possibly  in  the  endeavor  to  carry  out  his 
idea  of  "  an  exhilarating  day's  sport,"  sees  in  the 
col  l€gno  "a  device  somewhat  suggestive  of  the 
rattling  of  dead  men's  bones," 

The  slow  movement  labeled  "Elegy,"  Is  a 
stream  of  long-drawn-out  and  for  the  most  part 
delicious  melody.  Like  the  first  movement,  it 
has  no  special  "programme,"  and,  like  the  second, 
{I  U  remarkable  for  the  effective  use  m:  de  of  the 
wood  wind.  The  movement  is  rather  long,  but 
there  is  little  doubt  it  will  rank  with  the  first 
movement  as  one  of  the  most  acceptable  of  Raff's 
later  productions.  The  last  movement  is  again 
sensational.  It  is  labeled  "Die  Jagd  der  Men- 
schen,"  which  it  seems  'ome  English  writer  has 
quaintly  translated  "  The  Man  Hunt."  A  hunt- 
ing melody  describes  the  meet  and  the  start,  a 
more  placid  theme  stands  for  the  halt  (possibly  for 
luncheon),  and  we  have  successively  the  run,  the 
"hallali "  which  greets  those  in  at  the  death,  and 
finally  the  return  home.  This  programme  may 
not  have  any  very  exalted  aim,  but  it  brings  the 
symphony  to  a  bustling  conclusion.  —  London 
Figaro. 


"  Madam  Piper,"  the  new  opera  by  J.  Cheever 
Goodwin  and  Woolson  Morse,  is  well  spoken  of, 
and  will  soon  have  a  hearing  in  New  York. 
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IN  THE  MEBBT  SUMMER   DATS, 
Through  the  meadow  by  the  brooklet, 

In  the  merry  summer  daya, 
When  all  nature  dons  her  choicest, 

Bathed  in  softest  golden  rays, 
When  the  flowers  wet  with  dew-dr*p8 

Shed  their  fragrance  on  the  air. 
There  I  often  love  to  ramble. 

Free  from  sorrow,  toil,  and  care. 

Through  the  forest  clad  with  verdure, 

In  the  merry  summer  days. 
O'er  the  mossy  carpets  roving 

Through  the  aisles  of  leafy  maze, 
Where  the  birds  are  flitting  ever  * 

Fancy  free  through  sylvan  bowers, 
There  I  often  love  to  ramble. 

Love  to  pass  the  idle  hours. 

Through  the  valley,  up  the  hillside. 

In  the  merry  summer  days. 
When  the  shadows  fall  and  gather 

Into  evening's  dreamy  ha2e. 
When  the  full-orbed  moon  in  glory 

Steals  above  the  mountain's  crest. 
There  I  often  love  to  ramble 

When  all  Kature  seems  at  rest. 

Geobob  H.  Rows. 


MODJESKA  AS  ROSALIND. 

A  charcoal  portrait  of  Mme.  Modjeska  and  a 
critical  notice  of  her  dramatic  art  were  interesting 
features  of  the  November  Century.  J.  Rankin 
Towse,  in  the  essay,  says  of  her  Rosalind,  ''It 
was  by  her  RoaaUnd  that  Mme.  Modjeska  chiefly 
added  to  her  reputation  last  season.  This  was  an 
impersonation  full  of  charm,  lovely  to  the  eye, 
and  satisfying  to  the  sense,  giving  life  to  a  poetic 
ideal,  and  presenting  many  of  the  rarest  beauties 
of  prosaic  flesh  and  blood,  without  resolving  a  fan- 
ciful creation  into  a  being  essentially  earthy. 
There  was  a  sustained  elevation  In  the  perform- 
ance which  was  delightful;  a  refinement  which 
was.not  aififectation;  a  delicacy  which  was  not  fin- 
i<^.  It  differed  widely  from  the  RoMUnd  pre- 
scribed by  the  traditions  of  the  English  stage;  but 
no  less  an  authority  than  Salvini  has  ventured  to 
denounce  traditions  as  cankerous,  and  they  most 
certainly  should  not  be  allowed  to  trammel  genius. 
The  typical  English  Rosalind  is  perhaps  a  little 
more  robust,  a  little  less  mercurial,  as  if  infected 
by  the  heavy  insular  air,  a  little  less  prodigal  of 
gesture,  slower  of  speech,  and  more  restrained  In 
manner.  But  it  is  surely  hypercriticism  to  object 
to  Modjeska's  brilliant  audacity,  in  which  there  is 
BO  trace  of  immodesty,  or  to  the  elaboration  of 
her  by-play,  which  is  invariably  apt  and  graceful. 
Restlessness  upon  the  stage  is  a  vice,  but  the  con- 
stant gesture  of  Modjeska  is  always  guided  i  y  in- 
teP.igent  purpose,  and  is  illustrative  both  of  the 
text  and  of  her  conception.  A  remarkable  in- 
stance of  her  skill  in  this  respect  is  seen  in  her 
treatment  of  the  love  scenes  with  Orlando,  in 
which,  by  an  infinite  variety  of  subtle  touches, 
she  suggests  to  the  audience  the  archness  and 
coquetry  of  a  woman,  while  to  her  lover  she  is 
nothing  but  a  wayward  and  fanciful  boy.  This 
same  assumption  of  a  double  identity  was  main- 
tained with  brilliant  effect  in  the  scene  with  the 
bloody  handkerchief,  where,  amid  all  her  extreme 
solicitude  concerning  the  safety  of  her  lover,  she 
betrayed  a  semi-humorous  perception  of  the  in- 
congruity between  her  masculine  attire  and  her 
sinking  heart.    All  this  is  comedy  of  the  finest 


kind,  and  the  remembrance  of  it  will  be  treasured 
among  some  of  the  choicest  memories  of  the  con^ 
temporary  stage." 

♦ 

THEATRICALS  IN  FANEUIL  HALL. 

During  a  portion  of  the  time  that  the  British 
forces  were  shut  up  in  Boston  by  the  patriot 
armies,  the  offiofers  relieved  the  tedium  of  their 
situation  by  giving  theatrical  performances  in 
Faneull  Hall.  ''  Zara  "  was  one  of  the  farces  per- 
formed here,  the  prologue  and  epilogue  being  writ- 
ten by  Gkneral  Burgoyne  himself.  The  first  was 
recitcKl  by  Lord  Rawdon  and  the  latter  by  a  little 
miss  ten  years  old. 

A  son  of  Lord  Derby,  then  an  officer  on  the 
staff  of  General  Burgoyne,  in  a  letter  to  the  Right 
Hon.  Hugh  Elliott,  speaks  of  the  play,  as  follows: 
"  We  acted  the  tragedy  of  *  Zara '  two  nights  be- 
fore I  left  Boston  for  the  benefit  of  the  widows 
and  children.  ♦  *  •  We  took  about  one  hun- 
dred dollars  at  the"  door.  »  •  ♦  The  fenmle 
parts  were  filled  by  young  ladles,  though  some  of 
the  Boston  ladies  were  so  prudish  as  to  say  this 
was  improper." 

An  exciting  incident,  which,  to  use  the  expres- 
sive phraseology,  was  ''  not  down  on  the  bills," 
occurred  during  one  of  the  performances  here  on 
the  evening  of  January  8, 1776.  They  were  play, 
ing  a  farce  entitled  '*  The  Siege  of  Boston,"  ;the 
authorship  of  which  is  by  some  ascribei  to  Gener- 
al Burgoyne.  One  of  the  actors  who  had  ''  made 
up "  as  a  burlesque  of  General  Washington,  ac- 
companied by  a  grotesquely  attired  attendant,  had 
just  come  upon  the  stage.  At  about  the  same 
time  a  party  of  American  soldiery  had  sallied  out 
from  their  entrenchments  and  set  fire  to  some 
houses  in  Charlestown  occupied  by  the  British. 
The  sentry  at  the  door  becoming  aware  of  this, 
rushed  upon  the  stage,  and  shouted,  *'  Turn  out  I 
turn  out  I  They  're  hard  at  it,  hammer  and  tongs." 
But  the  audience,  supposing  him  to  be  one  of  the 
characters  of  the  play,  instead  of  turning  out, 
applauded  loudly.  As  soon  as  he  could  make  him- 
self heard  the  sentry  again  shouted :  **  What  are 
ye  all  about?  If  ye  won't  believe  me,  be  Saln^ 
Patrick,  ye  need  only  go  to  the  door,  and  there 
ye  '11  hear  and  see  both."  This  ended  the  play  for 
that  night,  at  least,  for  the  alarmed  audience 
rushed  out  in  a  panic.  —  WUliam  A.  i2uss,.in  The 
ManhaUan  for  Nofoember. 


HENRY  IRVING. 

Ten  years  ago  I  wrote  in  the  Dark  Blue,  a  mag- 
azine to  which  Swinburne,  Morris,  Rossetti,  Lord 
Dunraven,  Mallock,  Pollock,  Reade,  Hughes,  and 
a  host  of  great  men  contributed,  and  of  which  I 
was  the  editor,  an  article  entitled  *'  Henry  Irving 
and  the  Rise  of  British  Dramatic  Art"  In  this 
article  I  treated  as  secondary  the  question  of  Ir- 
ving's  merits  as  an  actor,  but  laid  great  stress  on 
the  immense  good  that  must  result  to  dramatic  art 
from  the  labors  of  a  man  so  intelligent,  so  con- 
scientious, so  painstaking,  and  so  devoted  to  his 
art 

My  article  aroused  great  attention,  considerable 
criticism,  and  also  ridicule,  in  quarters  where  to- 
day he- is  upheld  as  a  demi-god.  I  stand  to  my 
original  statement  Criticise  Irving  as  much  as 
you  like;  find  fault  with  his  walk  and  his  talk,  his 
mannerisms  and  his  peculiarities,  justly  deny  him 
genius  while  you  accord  him  the  highest  talent, 
and  yet,  if  you  are  capable  of  forming  an  opinion, 
and  honest  enough  to  express  it,  you  must  ac- 
knowledge that  this  ungainly,  awkward,  homely 


man,  to  whom  nature  has  denied  so  much  and 
given  so  little,  has,  by  constantly  having  an  exalt- 
ed, noble  and  unselfish  ideal  before  him,  not  only 
raised  himself  to  the  highest  pinnacle  of  fame, 
but  brought  dramatic  art  out  of  the  darkness  into 
which  lower  natures  and  lower  intelligences  had 
plunged  it  once  more  into  the  glorious  light  of  a 
higher  and  nobler  development  —  John  C.  Freund, 
in  Freund'a  )Veeklp. 

"j    • 

ALWINA  VALLERTA. 
Alwina  Yalleria  is  a  native  of  Baltimore,  Md. 
She  began  her  musical  studies  with  the  intention 
of  becoming  a  pianist;  but  destiny  willed  it  other- 
wise. The  beauty  of  her  voice  was  so  soon 
marked  that  she  was  urged  by  the  professors  to 
compete  for  the  Westmoreland  Scholarship,  the 
winning  of  which  was  the  first  of  her  triumphs  as 
a  singer.  Encouraged  by  this  success,  she  placed 
herself  under  the  tuition  of  Signor  Aiditi,  and  it 
was  at  one  of  his  conc«  rts  that  she  made  her 
dtbut.  So  unmistakable  was  her  genius  that  even 
this  brief  publicity  resulted  in  almost  immediate 
engagement  for  a  season  of  opera  in  Russia,  where 
in  St.  Petersburgh  she  appeared  as  Linda,  under 
the  direction  of  her  old  master.  After  constant 
triumphs  there  and  in  Moscow,  the  young  prima 
donna  went  to  Milan,  and  while  appearing  at  La 
Scala  for  three  seasons,  continued  her  studies, 
this  time  under  Signor  Lamperti.  Her  debut  in 
London  took  place  at  Drury-Lane  Theatre  in  1877, 
under  the  management  of  Colonel  Mapleson.  In 
1879  Mme.  Valleria  joined  the  Royal  lulian  Opera 
Company  at  Covent  Garden.  In  the  autumn  she 
returned  with  Her  Majesty's  company  to  her  na- 
tive country,  America,  making  her  debut  in  Bos- 
ton as  Marguerite  in  Gounod's  "Faust"  This 
d'-but  will  not  soon  be  forgotten,  it  was  so  genuine 
a  surprise.  We  remember  hearing  Colonel  Maple- 
son  remarking  in  the  lobby,  between  acts,  to  a 
group  of  newspaper  men,  "  I  thought  I  would  as- 
tonish you  fellows  before  the  season  Was  over. 
Best  Marguerite  you  have  heard  here  for  some 
time,  eh?  Oh,  I  don't  expect  you  to  say  that  in 
print,  you  know,  but  just  here,  to  let  me  know 
you  anpreciate  what  I  do  for  art,  you  know."  Or 
words  to  that  effect. 

The  fallowing  year  she  appeared  in  London,  and 
created  the  roles  of  Margherita  and  Helen  of  Troy 
in  Boito's  "  Mefistofele,"  and  of  Marguerite  in 
Berlioz's  "  Le  Damnation  de  Faust"  Curiously 
enough,  she  sang  those  three  roles  of  Marguerite 
all  within  one  week;  a  feat,  perhaps,  unique  in 
the  annals  of  pnma-donna  achievements.  In 
the  spring  of  1881,  Mme.  Yalleria  went  on  a  con- 
cert tour  with  Sims  Reeves  in  England  and  Scot- 
land. She  appeared  for  the  first  time  in  English 
opera  under  Carl  Rosa,  in  the  following  January 
(1882).  From  that  date  her  career  has  been  a  long 
succession  of  triumphs.  As  the  heroine  In 
" Tannhauser,"  "  Rienzi,"  and  "The  Flying 
Dutchman,"  she  at  once  advanced  to  the  first  rank 
both  as  a  singer  and  as  an  actress,  astonishing 
those  who  had  till  then  held  her  unequal  to  the 
carrying  out  of  Wagner's  conceptions,  and  de- 
lighting those  who  had  long  but  vainly  sighed  for 
an  ideal  Senta  and  Elizabeth.  So  remarkable  was 
her  embodiment  of  the  former  role  that  she  was 
engaged  by  Mr.  Rosa  to  give  one  performance  of 
it  every  week  on  the  expiration  of  her  contract 
with  Mr.  Gye.  Tue  success  which  everywhere 
attended  her  during  her  toiu*  in  England,  Scotland, 
and  Ireland,  was  great,  and  the  plaudits  she  won 
from  both  press  and  people  are  unanimous  in  high 
praise. 
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'*  She  dances  featly."    O  prophetic  baid ! 

Didst  thou,  in  t^y  remaric  so  deft  and  witty, 
Make  pun  unoonscions  in  this  shining  shard, 

And  level  it  at  our  great  Western  city? 
Her  figure  like  a  fairy's  seems  to  glide 

As  round  her  waist  her  partner  makes  his  paw  go, 
And  swaying  skirts  refuse  to  longer  hide 

The  feet  of  this  dear  maiden  from  Chicago. 


BOW  TO    SELECT  A    MUSIC  TEACHER. 

Parents,  as  a  rule,  need  no  advice  on  this  sub- 
ject, and  it  is  one  of  no  especial  importance,  since 
a  musical  education  costs  from  five  hundred  to 
five  thousand  dollars.  This  is  a  small  matter,  es- 
pecially to  those  parents  whose  income  does  not 
exceed  fifteen  dollars  per  wMc. 

The  usual  course  pursued  is  about  as  follows: 
Buy  a  poor  piano,  the  cheaper  the  better.  It  pays 
better  to  buy  a  pi4no  for  two  hundred  and  ninety- 
five  dollars— just  five  dollars  less  than  three  hun- 
dred—  that  will  be  constantly  out  of  tune,  and  in 
less  than  six  months  be  so  changed  and  worn  out 
that  it  will  shock  and  dwarf  all  the  musical  feel- 
ings your  child  may  have  for  music.  The  main 
thing  is  to  have  something  that  looks  like  a  piano. 
The  tone  should  not  be  considered.  There  are 
many  disadvantages  in  buying  a  good  piano.  It 
will  cost  from  one  hundred  to  one  hundred  and 
fifty  dollars  more  to  start  with,  will  not  get  out  of 
tune  so  often,  and  it  will  take  from  ten  to  fifteen 
years  to  wear  it  out  This  will  prevent  you  from 
exchanging  your  poor  piano  at  the  end  of  two  or 
three  years  —  when  you  cannot  endure  it  any  long- 
er—  for  another  poor  piano,  and  paying  from  one 
hundred  and  fifty  to  two'  hundred  dollars  differ- 
ence. Once  you  have  the  piano,  then  the  next 
thing  is  a  teacher.  The  most -popular  way — and 
of  course  the  best 'way  —is  to  ask  your  little  girl 
whom  she  likes  best.  As  soon  as  you  have  found 
oat,  go  at  once  and  engage  her  to  give  the  lessons. 
If  it  is  Hiss  Pretension  who  lives  next  door,  it  is 
all  the  better.  She  may  be  poor  and  need  your 
charity.  Avoid,  by  all  means,  all  inquiries  or  con- 
siderations as  to  Hiss  Pretension's  ability  or  expe- 
rience. Such  inquiries  should  not  be  made  until 
two  or  three  years  later.  This  will  give  you  an 
opportunity  to  fully  exercise  3FOur  charity  for  Miss 
Pretension,  and  give  her  time  to  totally  obliterate 
any  natural  love  for  music  your  child  may  have 
had.  It  is  now  about  time  for  you  to  employ  a 
good  teacher,  —  the  one  who  has  had  the  proper 
training  and  experience,  and  can  show  unques- 
tionable results;  the  teacher  who  does  not  **  know 
enough,"  bat  the  one' who  takes  the  leading  music 


journals,  attends  State  and  National  Music  Teach- 
ers' Associations  when  he  possibly  can ;  In  short, 
one  who  embraces  every  opportunity  to  improve, 
and  learn  the  best  methods.  When  you  employ 
the  good  teacher,  you  will  find  the  first  thing  to  be 
done  will  be  to  undo  what  Miss  Pretension  has 
done,  and  bring,  if  possible,  into  life  what  nat- 
ural love  for  music  your  child  may  have  had.  Do 
not  think  it  an  easy  task  to  eradicate  the  evil  ef- 
fects of  those  two  or  three  years  of  the  worst  of 
all  torture  and  punishment,  —  practicing  from  two 
to  three  hours  a  day  with  the  mind  in  France,  or 
anywhere  but  where  it  ought  to  be.  There  is 
always  one  of  two  feasons  why  your  child  has  to 
be  driven  to  practice.  One  is,  no  natural  love  for 
music;  the  other  is,  a  poor  teacher.  It  is  easy  to 
see  what  should  be'  done  in  either  case.  A  child 
with  no  natural  love  for  music  should  not  be  com- 
pelled to  learn  it.  A  poor  teacher  should  be  ex- 
changed for  a  good  one.  Do  not  think  it  anything 
less  than  punis&ment  for  your  ehild  to  practice 
from  two  to  three  hours  a  day  for  two  or  three 
weeks  on  the  same  "  piece"  without  the  slightest 
mental  effort  or  occupation,  as  is  too  often  the  case. 
Purposeless,  meaningless,  listless,  useless  practice. 
I  ask  the  question,  and  await  the  answer.  How 
many  pupils  are  ever  taught  that  most  important 
of  all  things,  —  how  to  practice?  How  many  pu- 
pils will  practice  properly,  intelligeotly,  unless 
taught  how?  W.  F.  Hxath. 


ALFRED  CELLIER'S  NEW  CANTATA. 

Mr.  Cellier's  new  canUta,  "  Gray's  Elegy,"  was 
the  attraction  at  the  Leeds  festival,  the  composer 
conducting  the  performance.  The  new  cantata^ 
however,  is  not  for  Leeds  only.  This  festival  will 
presently  end,  and  as  the  work  will  go  out  into  the 
world  to  be  received  or  rejected  for  itself  alone, 
so  for  itself  alone  should  the  critic  now  deal  with 
it.  It  is  a  pity  that  Mr.  Gellier  handicapped  him- 
self at  the  outset  by  his  choice  of  a  subject.  I 
am  saying  nothing  against  "Gray's  Blegy"  as  a 
poem,  — to  point  a  finger  at  that  beautiful  English 
classic  would  be  to  incur  the  ridicule  of  men  of 
taste,  —  but  a  poem  may  as  such  be  perfect,  and 
yet  not  lend  itself  to  musical  treatment.  The 
Elegy  is  an  example  of  this.  Ko  doubt  there  are 
some  verses  whic^,  taken  away  from  their  context, 
accept  alliance  with  the  sister  art.  Such  is  that 
^b^mning  "The  boast  of  heraldry,"  and  that 
other  so  often  quoted,  "  Full  many  a  gem  of  pur^ 
est  ray  serene."  These,  however,  are  but  links  in 
a  chain  of  philosophic  reasoning,  which  loses 
rather  than  gains  force  by  the  connection  of  mu- 
sic. The  poem,  in  point  of  fact,  is  lyrical  only  by 
exception,  and  it  is  not  dramatic  at  a^l.  Laboring 
under  the  disadvantage  thus  entailed,  Mr.  Gellier 
approached  his  task,  and  proceeded  to  parcel  out 
the  poem  into  airs  and  choruses.  Here  he  found 
very  little  to  guide  him;  his  decision  could  only  be 
an  arbitrary  one,  and  this  in  itself  was  a  draw- 
back, because  in  art  that  which  has  not  a  clear 
raUon  d^etre  causes  uneasiness  if  it  stop  short  of 
offense.  I  shall  not  challenge  Mr.  Cellier's  judg- 
ment, since  there  is  absolutely  nothing  positive 
upon  which  to  base  an  objection.  The  case  is  one 
in  which  A's  opinion  carries  no  more  weight  than 
B's.  Concerning  the  music,  there  is  not  very 
much  to  be  said,  for  the  reason  that  there  is  not 
much  in  it.  The  composer  has  dealt  with  the  sur- 
face of  his  subject,  so  to  speak,  and  refrained 
from  any  endeavor  to  paint  with  the  colors  of  his 
art  its  hidden  things,  the  profound  and  solemn 
thoughts  that  underlie  the  poet's  village  sketch 


and  eventide  meditation.  Mr.  Cellier  has  adorned 
the  exterior;  he  has  gone  through  the  poem  with 
a  keen  eye  for  allusions  to  outward  thinrs.  and 
hence  if  swallows  twitter  there  is  twittering  in  the 
orchestra,  if  a  beetle  hum«  some  instrument  bums 
too;  and  in  like  manngr  the  curfew  tolls*  the  owl 
hoots,  and  the  cock  crows.  In  the  spirit  of  ob- 
jective handling  all  the  work  has  be<»n  written. 
Wp  have  pageant  music,  a  d^ad  march,  and  so  on, 
while  the  air  and  choruses  are  marked  by  extreme 
simplicity,  monotonous  effect,  and  a  certain 
smoothness  and  polish  often  associated  with  ve- 
neer. I  do  not  say  that  the  music  of  "Gray's 
Elegy  "  is  objectionable.  The  phrases  sometimes 
have  a  pretty  turn,  the  harmonies  are  at  least 
pure  if  not  sufliciently  varied,  and  the  orchestra- 
tion is,  as  a  rule,  chaste  and  ele^nt:  bu^  the  fact 
remains  that  the  work  does  not  satisfy  those  who 
expect  something  more  than  sonorous  effect.  A 
voice  tnay  be  exquisitely  modulated  and  used  with 
all  the  charm  of  a  bom  orator,  but  if  the  speaker 
have  nothing  to  say  his  speech  is  vain.  Some  of 
the  numbers,  I  am  bound  to  acid,  were  well  re- 
ceived, especially  the  soprano  solo  and  chnnis, 
"  Full  many  a  gem,"  and  the  tenor  sons:,  "  Some 
village  Hampden."  At  the  -lose,  moreover,  there 
was  loud  applause,  Mr.  Cellier  — who  conducted 
pdmirably  —  being  called  back  and  warmly  con- 
gratulated. —  L(md(m  Mtudcal  World. 

COLONEL  MAPESON'S  CONTRALTO. 

Josephine  Yorke,  the  contralto  of  Colonel  Maplr. 
son's  company,  is  an  American,  and  a  native  of 
Cincinnati,  Ohio.  She  left  her  home  in  1872,  and 
studied  in  Milan  under  the  noted  master  San 
Giovanni,  and  followed  the  Italian  opera  career 
until  1875,  when  she  joined  the  Carl  Rosa  compa- 
ny, making  her  first  appearance  in  Enelifih  opera 
as  Cherubinl,  in  Mozart' ^  "Marriasre  of  Fiearo," 
with  Charles  Santley  in  the  tUle-role.  Mis^  Yorke 
was  at  Her  Majesty's  theatre  in  London  for  four 
seasons,  Lyceum  one  season,  Drury  Lane  two,  and 
through  the  English  provinces  for  the  past  eight 
years.  Desiring  to  visit  her  native  land  she  ac- 
cepted Mr.  Mapleson's  offer  for  this  season's  Ital- 
ian opera.  The  Prince  and  Princess  of  Wales  are 
among  the  especial  admirers  of  Miss  Yorke.  and 
she  has  sung  many  times  before  them  In  ouch 
operas  as  "Lohengrin,"  **Rlen2i."  "  Aida," 
**  n  Trovatore,"  and  po  forth.  Of  her  great  suc- 
cess the  London  TimcB  savs.  "  Kot  since  the  nra«. 
nificent  interpretation  of  the  nnflympathetir  role 
OrtrudtL  by  the  lamented  Titjiens  have  we  henrd  a 
finer  exponent  of  the  character  than  Miss  Yorke, 
Carl  Rosa's  esteemed  contralto."  Miss  Yorke  has 
made  a  most  successful  appearance  in  New  York, 
and  is  rapidly  gaining  In  gublic  favor. 

The  old-style  Irish  harp  w<is  about  four  feet  high, 
had  no  pedals,  and  was  strung  to  the  back  with 
straps.  The  one  belonging  to  King  Brian  Bom, 
who  was  killed  at  the  battle  of  Clontarf  in  1014, 
is  still  preserved  in  the  museum  at  Trinity  College, 
Dublin.  It  is  black  with  age,  and  polished,  but 
worm-eaten.  The  old  relic  is  adorned  with  silver 
ornaments.  The  King's  son,  Teagus,  took  the 
harp  to  Rome  after  the  battle,  and  presented  it  to 
the  Pope,  together  with  the  crown  and  regalia 
that  had  been  worn  by  his  father.  A  succeeding 
Pope  gave  it  to  Henry  VIII.,  together  with  the 
title  of  "  Defender  of  the  Faith,"  and  Henr>  gave 
it  to  the  Earl  of  Clanricarde,  in  whose  family  it 
was  held  until  the  beginning  of  the  eighteenth 
century.  It  then  passed  through  several  hards 
until  1786,  when  the  college  became  its  owner.    ' 
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Boston,  Mass.,  January,  1884. 

OFFICIAL  BULLETIN. 

A  complimentary  concert  was  given  to^  Addie 
Cora  Reed  of  Boston  in  San  Francisco  on  Novem- 
ber 23. 

If  you  are  in  want  of  a  new  anthem  book,  try 
"  The  Choir  Favorite,"  by  Leonard  Marshall.  It 
is  a  gem. 

The  Lesbian  Female  Quartette  of  Lowell  w}ll 
make  engagements.  Address  at  107  Salem  Street, 
Lowell. 

The  Elgin  (III.)  music  school  of  Lois  £.  Hillis 
gave  its  eleventh  annual  concert  recently  with 
great  success. 

Henrietta  Maurer  played  two  piano  solos  at  one 
of  Frederic  Archer's  recent  organ  recitals  at  Chick- 
ering  Rail,  New  York. 

J.  Frank  Gordon  was  the  pianist  of  a  Grand 
Army  concert  given  at  Manchester,  N.  H.,  on 
December  7,  witli  great  success. 

**The  Floral  Offering**  of  vocal  music,  and 
"  The  Bijou  Collection"  of  instrumental,  are  two 
of  the  cheapest  and  best  books  in  the  market.  lu 
cloth,  only  $1. 

Hattie  A.  Lane,  pupil  of  L.  W.  White,  has  ac- 
cepted the  position  of  soprano  at  Kev.  Reuen 
Thomases  Church,  Brookline. 

The  New- York  Star  says  that  Mr.  Harley  made 
a  great  hit  at  the  Twenty-third  Street  Theatre  re- 
cently with  C.  A.  White's  song  of  **  My  Love  *s  a 
Rover." 

Mattie  Lawrence,  of  the  Fisk  Jubilee  Singers,  is 
making  a  great  success  of  C.  A.  White's  **  Come 
Buy  my  Flowers,"  as  an  encore  song.  It  is  re- 
ceived rapturously. 

Gteorge  E.  Whiting  gave  the  first  of  a  series  of 
organ  recitals  at  Tremont  Temple  on  December  4, 
which  was  highly  successful.  -  Others  will  follow 
on  successive  Tuesday  evenings. 

The  Lost  Creek  (O.)  Musical  Association  has 
just  closed  another  two  weeks*  convention  with 
two  concerts.  The  convention  was  conducted  by 
Professor  Parkison,  of  Mansfield,  Ohio. 

The  St,  Louis  Illustrated  Magazine,  under  the 
editorship  of  A.  N.  DeMenil,  is  a  bright  insti- 
tution, now  in  its  fourteenth  year.  Its  subscrip- 
tion price  is  a  dollar  a  year.  We  will  send  the 
Folio  and  St,  Louis  Magazine  one  year  for  only 
two  dollars. 

A  classical  concert  was  given  in  Melrose,  Nov. 
24,  in  which  Mamie  Evans  gave  the  following 
piano  solos:  **  Lohengrin,**  by  Lange;  "Gavotte,** 
Stephanie;  and  **  Menuet  de  la  Countesse,**  Chev- 
alier De  Eontski.  Miss  Evans  is  a  promising 
artist,  but  fourteen  years  old,  abd  is  a  pupil  of 
Mrs.  Wilkihs. 

The  Boston  Oratorio  Society,  with  J.  G.  Len- 
non  as  conductor,  gave  "  The  Creation  **  in  fine 
style  at  Music  Hall,  on  December  6,  with  Charles 
R.  Adams,  Mrs.  H.  F.  Enowles,  and  D.  M.  Bab- 
cock  in  the  solo  parts,  and  J.  Frank  Donahoe  at 
the  organ.  The  soloists  did  well,  and  Mr.  Len- 
noh  is  to  be  congratulated,  not  only  for  his  good 
work  in  direction,  but  for  the  precision  with 
which  his  chorus  sang. 

The  Pathfinder  makes  the  following  very  just 
remarks  on  the  recent  exaggerated  stories  about 
accidents  on  the  New- York  and  New-England 
Railroad,  that  **  it  is  worthy  of  mention  that  no 
passenger  has  been  killed  or  seriously  injured  dur- 
ing the  past  five  years  while  occupying  a  seat  in  a 


passenger  car,  and  that  every  accident  has  been 
traced  to  direct  disobedience  ot  orders,  or  sheer 
negligence  on  the  part  of  employees,  indicates 
that  if  the  company* s  rules  and  regulations  re- 
garding the  movement  of  trains  are  followed,  and 
a  certain  eftprit-du-corps  infused  into  the  rank  and 
file,  we  will  soon  cease  to  read  magnified  news- 
paper accounts  of  accidents  on  the  New  York  and 
New  England,  which,  when  happening  upon  other 
roads,  pass  unnoticed.  It  is  undeniably  the  fact, 
that  the  road  is  making  great  progress  in  the  im- 
provement of  its  facilities,  the  multiplication  of 
its  trains,  and  in  the  perfection  of  its  service.** 

Mr.  H.  S.  Perkins*  latest  and  best  class,  choir, 
and  convention  book,  **  The  Climax,*'  is  meeting 
with  great  favor  all  over  the  country.  Teachers 
who  have  examined  the  work  are  delii;hted  with 
it.  The  elementary  department  is  highly  spoken 
of.  No  other  author's  books  have  as  good  a  sys- 
tem of  teaching  key  relation  an^J  mental  develop- 
ment; of  instructing  pupils  to  adopt  any  pitch  as 
one,  three,  five,  or  any  other  number  or  tone  of 
any  key  in  which  such  tone  is  found,  and  at  a 
moment's  thought.  Mr.  Perkins*  philosophy  of 
teaching  is,  that  "  the  thinking  should  always  pre- 
cede the  doing,  or  the  attempt  to  do."  Those  who 
follow  the  course  of  instruction  as  laid  down  in 
his  books,  will  surely  make  ready  and  intelligent 
readers  of  music.  Sidney  Holnr.es  of  Grafton, 
Vt.,  says:  "I  am  quite  sure  that  I  like  the  gen- 
eral arrangement  of  Mr.  Perkins*  *  Climax,*  and 
there  is  certainly  a  good  variety.  I  like  the  plain, 
common-sense  way  of  explanation  of  the  scale, 
rules,  and  so  forth,  such  as  will  help  the  teacher, 
if  he  has  any  tact.**  Mr.  A.  C.  Gutterson,  musi- 
cal director  and  composer  of  Minnesota,  says: 
"  *  The  Climax  *  is  a  very  good  book  indeed.  The 
subject-matter  is  well  arranged  and  f  ivided.  The 
new  music  seems  to  be  unusually  good,  and,  with 
the  fine  standard  selections,  makes  the  work  an 
especially  good  book.*'  Washington  Elliot  of  Sail 
Francisco,  teacher  of  singing  for  the  past  twenty- 
five  years,  says:  **  *  The  Climax  *  is  a  good  work, 
pleasing  and  first  class  in  all  of  its  departments.** 
**  The  Climax**  was  used  by  Mr.  Ryder  at  the  re- 
cent convention  of  the  Penobscot  Musical  Assosi- 
ation  in  Bangor,  Me.  All  were  pleased  with  it. 
Send  for  a  sample  copy,  those  who  have  not 
already  examined  it.    See  advertisement. 


THE  NEW  OPERETTA, 

"  R.  E.  Porter,  or  the  Interviewer  and  the  Fairies,  **  is  re- 
ceiving strong  endorsement  from  various  quarters.  Among 
many  others,  the  following  commendatioDS  of  this  charming  new 
operetta  have  been  received. 

From  Edgar  Allen  Buck,  a  pupil  of  Manuel  Garcia,  and  a 
professor  of  singing,  whose  dictum  regarding  a  musical  work  is 
authorrty,  sends  the  following :  — 

BosT  N,  Mass  ,  Dbcbmbbr  3,  1883. 

The  new  Operetta  entitled  "  R  E.  Porter,  or  the  Interviewer 
and  the  Fairies,  is  a  work  that  will  arauredly  bring  into  notoriety 
both  the  composer  of  the  music  Leo  R  Lewis,  as  also  the  author 
of  the  libretto,  A.  G.  Lewis,  and  though  ostensiblv  designed  for 
the  use  of  young  people,  there  is  much  to  commend  it  to  the  no- 
tice of  their  elders.  ^  The  libretto  is  winsome  chaste,  and  lively, 
a  deep  vein  of  genuine  fun  pervading  it  throughout,  and  the  mu- 
sic, it  not  written  in  classical  form,  is  britcht,  appropriate,  and 
tuneful,  and  attractively  arranged.  Edgar  Allbn  Buck, 

Professor  of  singing. 

Dr.  Gunnison  of  Brooklyn.  N.  Y.,  the  "  A.  G.  "  of  the 
Chrtstian  Leader^  writes  that  journal  as  follows :  — 

"  Leo  Lewis,  son  of  Rev.  J.  J.  Lewis,  of  South  Boston,  has 
produced  a  charming  muMcal  comedv,  detailing  the  adventures  of 
a  pestilent  reporter  in  his  search  tor  news  among  the  fairies. 
The  mother  of  the  young  composer  writes  the  words,  which  are 
of  equal  merit  with  the  music.  We  had  the  pleasure  of  hearing 
the  authors  render  portions  of  the  piece,  and  despite  the  fact  that 
we  are  but  a  sober  parson,  and  we  were  in  a  parson's  house,  our 
feet  would  beat  the  time  in  such  fashion  as  we  would  not  care  to 
have  some  deacons  that  we  know  of  see.  The  old  *  Pinafore  * 
davs  came  back,  and  we  could  not  see  that  either  in  words  or  mu- 
sic had  the  authors  fallen  far  behind  the  popular  composers 
across  the  sea.  We  have  beneath  our  own  roof  one  of  the 
species  whose  trials  are  detailed  in  the  above-mentioned  work, 
and  we  can  vouch  for  the  accuracy  of  the  description  of  the  ad 
ventures  and  misadventures  of  the  interviewer.  The  music  is 
*  catchv/  and  cannot  fail  to  b«  whistled  by  the  bovs,  which  is 
corsidered  to  be  the  test  of  a  popular  hit  among  the  dealers.  It 
has  been  published  in  an  attractive  manner." 

The  Boston  Timet  notices  the  work  as  fallows :  -~ 

*' '  The  Interviewer  and  the  Fairies '  is  the  title  of  an  operetta 
designed  for  the  use  of  schools  and  church  entertainments,  which 
deserves  more  than  passing  notice,  in  addition  to  its  intrinsic  mer- 
its, there  is  an  added  in;erest  given  to  it  hy  the  knowledge  that 
the  cmposer  i*  a  young  man  not  yet  nineteen  vears  of  age. 
Leo  R.  Lewis,  the  compot>er.  is  now  in  the  Freshman  class  at 
Tufts  College,  and  during  the  year.^  of  preparation  for  college  he 
won  a  number  of  .prizes  for  creditable  work  in  Engli<«h  and  the 
classics.  He  was  aUo  ihe  sijcccs"^fiil  comT>*ftitor  for  ihe  old  .Snuih 
Hidturica!  essay  prize  in  1881.     Although  always  *  brim  full'  of 


music,  the  young  man  did  not  take  it  up  as  a  study  until  I  >ur 
years  ag^,  when  he  ^egan  to  play  upon  the  piano  and  the  organ, 
with  very  little  outside  instruction.  His  first  compositions  were 
of  church  music,  several  of  which  are  included  io  recent  publica- 
tions. Later  he  wrote  the  music  of  an  operetta  of  which  thtf 
text  was  by  Mrs.  Corbett  of  New  York.  This  latest  work,  *  R. 
£  Porter,  or  the  Interviewer  and  the  Fairias,'  is  just  issued  by 
White,  Smith  &  Company,  and  will  be  found  to  be  admirably 
suited  to  the  purpose  for  which  it  is  designed.  The  music  is  mel- 
odious, showing  unmistakable  evidences  of  the  aatural  talent  of 
he  youthful  composer,  is  bi^ht  and  pleasintr,  of  considerable 
variety,  and  shows  greater  breadth  and  origioafity  than  would  be 
expected  in  so  young  and  inexperienced  a  writer.  The  libretto, 
by  Mrs.  A.  G.  Lewis,  is  bright  and  well  suited  to  the  use  of 
young  people  who  desire  to  give  an  entertainment  th%t  does  n«t 
require  elaborate  stage  preparations.*' 
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VOCAL, 

A  Mother  is  the  Best  Friend,  after  all H.  J.  Folmer.      40 

A  beautiful  song,  by  the  author  of  **  Wait  till  the  Clouds 
Roll  By."    Already  a  great  demand  for  it. 

JustasWell Theodore  Marxials.      35 

Words  by  Harry  F.  Sastcourt. 

When  the  Pansies  Gome  Again CD  Blake.      6$ 

A  vocal  waltz,  arranged  for  soprano  in  G,  and  contralto 
in  £3.    Beautiful  colored  title-page. 

Paradise  Square Frederick  N.  Lohr.      40 

Words  by  F.  £  Weatherly. 

Veni  Sancto  Spiritus M.  Broaig.      ao 

Dedicated  to  Rev.  Edward  V.  Boursand,  S.  J. 

INSTRUMENTAL, 

Patience Arthur  SulHvan.  i  15 

Grand  duo  in  March  time*  for  four  hands.    Arranged  by 
William  Dressier.    All  the  popular  airs. 

Little  Gussie  Waltz John  M.  Himelman.      35 

For  pilboforte.    A  pretty  composition. 

tancers'  Q jadrille E.  H.  Bailey.      50 

Arranged  from  "The  Beggar  Student,"  and  played  by  the 
Boston  Quadrille  bands. 

Characteristic  Studies Loeschhorr.  z  50 

In  White,  Soiith  &  Company's  famous  stone  editions. 
Book  3. 


BOOKS, 
R.    E.    Porter,    or  The   Interviewer    and   the    Fairies. 

Leo  R.  Lewis.      75 
An  Operetta  in  three  acU.    Words  by  A.  G.  Lewis. 

Winner's  {few  American  School  for  the  Ban}o   75 

Another  o'  those    beautiful   and  thorough  instmctioii 
books. 
Fifty  Lessons  for  Middle  Raster  of  Voice. . . .J  Concone. 

Op.  9. —Book  X.— Part  I yt 

Op.  9. —Book  1.  — Part  II    ^o 

Op.  9.  —  Book  X.  —  Complete 1  co 

The  Floral  Offering.    Vocal  Music x  00 

The  B'jou  Collection.     Instrumental i  00 

Two  cf  the  cheapest  books  of  the  day.     Each  comprising 
two  hundred  and  fifty-six  pages  of  choice  music. 


"LITTLE  GIANT  LI3HT  INCREASER." 


When  used  upon  an  ordinary 
kerosene  lunp  increases  its  light 
more  than  fourfold,  making  ii 


Superior  to  the  best 


Gaslight. 


v>  It  saves  your  eyesight,  aa  the 

light  produced  is  steady,  and  ap. 
proaches  nearly  to  daylight  ia 
softness  and  power. 

Agents    Wanted. 

Send  for  circular. 


Alta  Manufacturing  Company, 
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SONG  &   CHORUS. 
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Voice. 


Mm$ie  hg  B.M.  BAILEY. 
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1-Wheiiuth  -  er      vyvs  hhallluuk     iiL      thine., 

%.  I      kuuw  thy   truth;  I    reht     tut  -  cure; 


And  othjtr    handtf 
In  fullest    faith 
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Thy  lov  -  iiig 
I     would  uut 


thought be  ev«  «r      miiieL; 

ank to   be  more  8ure; 
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For  me  each^ 
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.  hopes 


aiid  fond      ca  .  -  re^b-. 
Hill  iiev  •  er         £ide.«.. 


j>  J'  J> 
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For   all    my       heart. 

.  Earth's  ills  we41    meet . 


_  I     g^ave    to 
with  trustJiii^ 


imi'irni 
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^m 


\'     9  p  »r  ^p 


.1     i  i  i  i 
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thee^ 
heart, 


^Vhell  first  .our       vows. 
Aiid   all     its       joys. 


we   plighted         true  ;  ^ 
.  most  glad.ly         sh^e ; . 


.ThouVtall    the' 
_  And    all    our 
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1 1'    t  p '»'  t'  I  r "  p  p  f  J'  I J >  i  J'iJ'  I  ('  "^m 


world and  more  to       me , . 


I  would  be      all . 


the  world  to        you  . 


hopes  , what  e'er  we      part , ^Will  be    to      meet 'iieathskiesmore  fair . 
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p     Chorus. 
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When  other  eyes 


shall  look  ill  thme. 


Aiid  other  hands 


thy  hauds  shall 
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When  other  eyes 


shall  look  hi  thuie^Aiid  other  hands 
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When  other  eyes 
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And  other  hands  thy  hands  shal  1 
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press. 


Thy  loving  thoughLs 
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be  ever  inine^f or nie  each  fimyVand  fond  caress . 
=:  S  rallent. 
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Also  arr.for  Contralto,  in  C 

MoDKRATO. 
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Sfoprano.  ^ 


Words  and  Music  l>y 
CA.AVHITE. 

Antlior  ot*  Birds  in  Di'^amland Sleep.' 
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ECHOES    FROM    PALESTINE. 

GftAND  CHRISTMA$  ANTHEM  In  D. 

»»gft^^-><,r:  ^y  *J'Asior  Broad. 
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TWO    GREAT  BOOKS. 

Blake's  Dollar  Method 


Fur  the 


The  most  popular  book  of  the  kind  in  the  market. 
Used  by  all  the  teachers. 

BLAKE'S  NEW  METHOD 


FOR  THE 


Price,  paper  cover,  75c.     Boards  $1.00. 

These  two  books  can  be  used  with  or  without  the  aid 
of  a  teacher.  Everything  is  plainly  explained  and 
illustrated.     For  sale  at  all  music  stores. 

WHITE,  SNIITH  i  CO.,  Publishers,  Boston  and  Glilcago. 

SPEAH  &  DEHNHOFF,  New  York. 

L  L.  A.  BBODEBSEN  A  CO.,  SAM  Fbahouoo,  Cal. 


@^Deautiful  Songs. 


WAITING  MID  THE  PANSIES. 

Song  and  Chonis.    Price  36  Cents. 

Companion  to  "  Only  a  Pansy  Blossom." 

Written  and  Composed  by  Charles  D.  Blake. 

Love  will  Roll  tite  Clouds  Away. 

Song  and  Choms.    Price  40  Cents. 
Companion  to  "  Wait  Till  the  Clouds  Roll  By." 

WOBDS  BT  EABL  MABBLE. 
MUSIC  BY  CHAELES  D.  BLAKE. 

These  are  two  really  beautiful  songs,  and  destined  to 
become  immensely  popular.  Copies  mailed  to  any  ad- 
dress on  receipt  of  price.     For  sale  at  all  music  stores. 

WHITE,  SMITH  &  CO. 

BOSTON:  CHICAGO: 

|ii  WAsmioTOir  Stubt.  S  ^^d  6  Washington  Stmbt. 

8PBAR  ft  DEHKHOFF,  Kew  Yobk. 


E.H.  Bailey's  Beautiful  Compositions 

Happy  Brook.    Caprice  Elegante 50 

Sparkling  Dewdrops.    Nocturne 50 

Summer  Twilight.     Romance  without  wordff -  .35 

Shepherd  Girl.    Summer  Reverie 50 

Shower  of  Diamonds.    Fantasie 50 

Echoes  from  the  I>ell.    Caprice O*) 

Vesper  Bells.    Schot;ifche .^ 

Castle  Chime«.     Mediiiation  Religit^use 60 

Murmuring  Shells.    Pensee  liomantique 50 

Centennial  Hirch.     Brilllan':.    8olo .50 

Centennial  March.    Brilliant.    Four  hands 1^ 

Mill  Wheel.    Transcriptini 7 J 

The  Warrior's  Dream.    March 4) 

«helU  of  Ocean.    Transcription 7 ) 

PleyePs  German  Hymn.     VariaVon? 5 ) 

The  Old  Oaken  Bucket.     Transcwption (^ 

June  Morning.     Rhinelandt?r  Polka  K<  •uiIm 50 

Charity.    Transcwptitm 51 

Falling  Rain.     Idylle 5 > 

Highland  March 50 

Prayer  in  the  Chapel.     Meditation  R«li<?ieu6e 50 

Black  Hawk.    Quadrille 40 

Mercedes.    Rhapsodic : 60 

Sounds  that  Linger.     RUlnelander 50 

Forest  Garden.    Polka 50 

Bella  of  Comeville.    Lancers  Quadrille 50 

Cunard  Line.    Quick  March 50 

Fairy  Greeting 60 

Song  of  the  Oriole 60 

Till  We  Meet  Again  Waltzes 75 

Pride  of  the  Alps 85 

Perihelion  Galop 60 

Pinafore  Waltses 50 

Medley  Walu.    Lancers  Quadjille 75 

Little  Duke  Quadrille 50 

Black  Mantles  Lancers 50 

Mascotte  Lancers 50 

Pinafore  Lancers 50 

Patience  Lancers 50 

Fatinitza  Lancers 50 

lolanthe  Lancers .*  50 

Prince  Methusaiem  Lancers •. 50 

Sea  Cadet  Lancers 50 

Olivette  Lancers 60 

Boccaccio  March  Simp 25 

Best  Shot  March.    S<»lo * 30 

Best  Shot  March.     Four  hands 35 

Mascotte  Galop.     Hoop  La >. 3-S 

Mascotte  Waltzes 65 

Merry  War  Laneers 50 

Pirates  of  Penzance  Lancers 60 

Students'  First  Recueations. 

Waltz  20 

Redowa 20 

March 20 

Nocturne  20 

Waltz 20 

Rondo 20 

WHITE,  SMITH  &  CO.,  Pnblishers,  Boston  and  Chicago. 

SPEAR  db  DEHNHOFF,  New  York. 


A  BEAUTIFUL  OPERETTA. 

THE 

iekers  I 


©r3py 


A  new  and  original  Operetta  in  two  Acts,  adapted  to 
the  use  of  young  people,  and  designed  to  illustrate 
scenes  in  country  life.  Amateur  Clubs,  Singing  Class- 
es, Sunday  Schools,  and  professional  singers,  will  find 
"  The  Berry  Pick.ers "  to  be  just  what  they  have  long 
been  looking  for.  The  music  is  by  E.  H.  Bailey,  one  of 
the  most  popular  American  composers,  and  the  .libretto 
is  by  W.  H.  Putnam,  a  well-known  writer.  One  hun- 
dred and  four  pages.  Price,  75  cents. 
WHITE,  SMITH  &  CO.,  Pablishers,  CUcagolind  BmUku 

SPEAR  A  DEHNHOFF,  New  York,  ^   , 
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FOLIO. 


A  FEW  OP  THE 

Holiday  Oift  Books 

BSUBD  BY 

D.  LOTHROP  &  CO., 

Aw  announced  below.  These  comprise  bat  a  very 
small  nmuber  of  tbe  many  rlegant  books  to  be 
bniught  out  this  season.  -Full  catalogues  free  on 
application. 

A  Famlljr  TOcM  "W^rmmgl^  Bwmim 

Bv  Rev.  £.  E.  Hal*  ud  Suaan  Hal*^  Qauto,  doth,  silt> 
^  5o> 

Ibis  handUome  TolaiiM,  togetlier.  with  tha  two  preriont 
**  Flights,"  certainly  differ  Iroai  other  works  of  iU  daas,  by  not 
being  written  in  the  iibrary  at  home,  itt  matter  skilfnlly  drawn 
from  various  hooks  ol  trsTcl,  but  bemg  an  actual  record  of  aau- 
al  travel,  the  anchors  having  visited  Spain  last  year.  The  style 
of  the  narrative  is  highly  picturesque^  with  raind  movement  and 
ioterestiiv  situations. 

Ideal  Peeaaa. 

Illustrated  by  famous  artists.  8vo.,  doth,  $3  00.  Elegant 
floral  binding.  $3  00 ;  Turkey  morocco,  $6  00. 

From  the  wide  range  of  English  poetry  there  have  been  chosen 
twelve  poeass  upon  which  popular  taste  has  set  its  seal  of  com- 
plete and  fond  approval,  a  dosen  celebrated  artists  contributing 
bnutiiul  full- page  drawings  to  keep  them  company ,  and  the  de- 
sicn  having  been  carried  forward  by  the  finest  work  of  engraver, 
rrinter  and  binder,  the  result  is  truly  an  ideal  gift  book. 

•■t  •#  ItorlcaeM. 

By  Mary  A  Laihbury.  Eight  origiod  poems  of  the  kiner  Hie, 
illnscraied  by  the  author,  with  eight  masterly  full-page  drawings, 
twe-tyexqunlte  vignettes  primed  on  heavy  plate  peper.  Quar- 
to, cloth,  gill,  gilt  edges,  #3*00.  Quarto,  degant  fiord  cover, 
#300. 

Thr^Mfflh  0F«lm  mm  ]^mk«jr  Back. 

One  hundred  drawings  by  W.  Parker  Bodfish,  with  explanatory 
notes.    Quarto,  unique  binding,  #1  50^ 

These  fine  studies  of  the  Spanish  life  of  today  have  a  vnaal 
interest  from  thdr  freshness,  having  been  drawn  from  life  during 
the  pelt  winter.  By  exquisite  printing  in  black  on  a  ddicate  un- 
dertint the  novel  and  rich  effect  of  p»oof  impressions  on  Japa- 
nese paper  is  secured. 

DecaxmtlTe  Pl««a««. 

Designs  by  G.  F.  Barnes,  verses  by  Mary  E.  Wilkini.  Chro- 
mo'cover.  75  cents.    Unique  binding,  #1.50. 

Beautiful  ayd  picturesque  designs,  each  set  to  a  harmony  of 
wprds ;  a  real  novelty  in  book-maktn|^  appeahnp  alike  to  ' 
of  illustrated  poeois  and  to  amateur  imd  jnofesswud  deco 

By  Mrs.  C  M.  Livingston.  One  of  the  lovdiest  stories  of 
Bird-life  ever  written.    Quarto^  cbromo  cover,  75  centa. 

GawlirMff«  U^wwmmmm. 

Pilpit  utterances  in  the  Shepard  Memorid  Church,  Cam. 
bridge,  by  Alexander  McKenzie,  D.D.  lamo,  extra  doth,  #1.50^ 

l^mai  Clrmmt. 

By  George  MacDonald,  D.  L.,  LL.  D.     ismo,  doth,  I1.50. 

Thi4  pew  novel  bv  MscDondd  has  been  pronounced  by  those 
«  ho  have  read  it  in  manuscript  to  be  one  of  jcenuine  power,  with 
characters  pleasant  to  know,  and  an  indescribable  moral  quality 
pervading  the  whde.    His  hold  on  the  rradcr  growa  continually. 

YOUNG  FOLKS'  ANNUALS. 

More  than  100,000  Copies  Sold  Ai<rNUALLT. 

^|rM«  Avralce,  lM»a. 

The  new  volume.  P.  Larger  and  mors  findy  illuslrated  than 
siH^  previous' volume.  Iliuatrated  board  coven,  #175;  extra 
cloth,  gilt,  $1  25 

i  n  order  ta  meet  the  great  deasand  for  current  and  precedug 
vdumem  Messrs  D  Lothrop  ft  Co.  have  printed  fine  editions  of 
the  volumes  N,  O,  a»d  P,  the  first  two  havinit  been  out  of  the 
matkei,  which  they  offer  in  full  doth  binding  uniionn,  gUt  back, 
ink  stamp  on  »ide«  at  $a.oc  per  volume. 

Omr  Iiittl«  ■#■  aad  W^aiem. 

Illuminated  board  covers  #1.50 ;  extra  doth,  c;i]t,  f»  na 
No  penoclic  I  ever  sprang  so  raf^ly  into  surqnsing  popularity 
Th*>  bound  *v<»lume  now  c^ered  is  the  msgafine  complete  for 
1883.     It  ift  in  (very  particular  the  most  attrac  >e  votume  issued 
lor  youngest  readera.    Seventy-fonr  full-page  picturea. 

TiMi  Pam»y. 

Edited  bv  Mre  G.  R.  Alden  (Pansy).  Chiomo  lithograph 
cover,  $1  25:  doth,  extra,  %i  75 

1  his  weekly  periodical,  edited  by  **  Pansy  *'  (Mra.  G.  R  Alden), 
has  steady  doob  ed  1  s  8ubfcripti«>n  Hst.  It  is  **  Pansy's  "  favor- 
itr.  and  ail  her  'nerd^  are  fl'^king  to  her  support  The  botind 
V  idme  tor  18S3  appean  in  4  chaiming,  envcr  designed  by  G.  F. 
Barms  conuining  more  than  four  hucdred  pages  of  the  choir* 
est  literature  for  childran  and  young  people,  and  three  hundred 
fine  i  lu»trations. 

Sisbjiamd. 

Chromii  board  ooverr,  75  cenu;  doth,  extra,  fioa 
Babv'sOwn  Library,  full  of  everything  that  will  keep  baby 
•weet  and  wirsnme  and  happy.     Lrf>velv  illuttratiotts,  elegai  t 
saner  and  ixqui  iie  cover  by  C  F.  Btf  nea.    Bound  volume  for 


AWAKE  FOR  1884. 


"  It  is  the  king  of  the  juveniles."  —  Saratoga  Sun. 
"  Neck-and-neck  with  the  best  periodicals  in  the  world." — American 
Bookseller. 

"  Foremost  among  the  most  elaborate  and  attractive  publications  of  its 
kind."  —  Boston  Courier. 

"  A  treasury  of  good  morals."  —  N.  T.  Tribune. 

"  Devoted  to  such  live  subjects  as  never  fail  to  interest  the  boys  and 
girls  of  our  Republic."  —  Albany  Evening  Post. 


'  The  managers  of  Wide  Awake,  encouraged  by  the  gratitude  of  parenti  and  edpcators,  and  the  ap- 
preciation and  fast  friendship  of  the  young  follcs,  hafe  secured  for  the  magazine  the  highest  and 
most  interesting  literature  that  the  best  authors  of  the  day  can  produce. 

The  writers  for  the  .^OanMe  IfonfA/y  and  Harper's  contribute  to  Wi4e  Awake.  The  authors  of 
'' Prudence  "  and  of  <<  Doctor  Zay,"  Elizabeth  Stuart  Phelps  and  Mrs.  Lucy  C.  Lillie,  write  two  of 
the  serials  of  Wide  Awake  tor  1884-^*' A  Brave  Giri  "  and  "Pamela's  Fortune."  •*H.  II.,"  too, 
has  written  a  charming  serial,  "  Pansy  Billings,"  full  of  help  and  hope  for  girls  who  take  care  of 
themselves.  And  there  are  two  stirring  serials  for  working  boys,  also — "His  Three  Trials"  and 
"  The  District  Messenger  Boy,"  while  Elbridge  S.  Brooks  contributes  a  Wonder  Story  to  run  through 
the  year,  entitled  "  In  No  Han's  Land."    But  as  Wide  Awake  maintains 

A  BRILLIANT  AVERAGE  THE  YEAR  ROUND, 

some  idea  of  the  charming  literature  to  come  —  its  variety  and  strength — may  be  inferred  from  the 
articles  named  below,  to  appear  in  early  numbers: 


Facing  the  World  . . .  / Dinah  Mulock  Craik 

How  Girls  May  Help.     A  practical  paper Mrs.  James  T.  Fields 

The  Daughters  of  a  President Isabella  C.  Oakloy 

Our  Royal  Neighbors  at  Sandringham Mrs.  Raymond  Blathwayt 

Shall  we  Study  Greek  ? Edward  Everett  Hale 

The  Marble  Queen Susan  Coolidge 

Some  Little  Shakers Amanda  B.  Harris 

A  Boy's  Make  Believe George  MacDonald 

A  Canadian  Carnival Dr.  W.  George  Beers 

Child  Life  in  Venice Joseph  Pi^nnell 

Songs  of  Praises • Mrs.  A.  D.  T.  Whitney 

A  Church  Mouse Sarah  Orne  Jewett 

Wide  Awake  is  only  $2.50  a  year.    The  eighteenth  volume  begins  with  the  December  number. 
Address  all  inquiries  and  subscriptions  to  D.  Lothrop  A  Co.,  Boston,  Mass. 


Boys  and  Girls!      Christmas  is  Gommg! 

Do  you  wish  to  make  a  handsome  present  to  some  companion?  You  can  obtain  one  without  cost  by 
persuading  sone  friend  to  subscribe  for  one  or  more  of  D.  Lothrop  A  Co.'s  Pictorial  Magazines. 
You  can  easily  jlo  this,  because  these  magazines  suit  every  age. 

1.  For  thobe  too  young  to  read  for  themselves,  there  is  **  Babyland,"  with  its  wealth  of  wonderful 
pictures  and  stories  for  babies  to  see  and  hear;  only  60  cents  a  year. 

2.  For  young  readers  there  is  our  '*  Little  Men  and  Women,"  with  the  daintiest  of  reading,  and 
nicest  of  pictures  for  those  beginning  to  read;  $1.00  a  year. 

8.  For  young  people  who  are  too  old  for  our  '<  Little  Men  and  Women,"  there  is  "The  Pansy," 
with  iU  choice  stories  and  illustrations  —  as  the  little  people  say,  "nice  as  uice  can  be;"  76  cents  a 
year. 

For  premium  list  and  particulars,  address 

D.   LOTHROP  &   CO.,  82  Franklin  Street,  Boston,  Mass. 

Digitized  by  LriOOQ iC 


FOLIO. 


To  Music  Teachers, 

CHOIR  AND  CONVENTION  LEADERS, 

AND  THE  TRADE! 

Wiihto  the  last  year  we  have  pahlisbed,  from  engraTed  pbtea, 
the  following  Biandard  worka:  — 

b  ch*s  Man  in  B  Minor $  i  oo 

Farmer'ft  Maaa  in  B  Flat 80 

Gnunnd's  Rrdemptkm  Hymn 80 

Code's  Crusaders  (Canuta) 80 

H>Uer*sS(meof  Vmory  (sacred  Caauta) 80 

H.ndel*8  Masaah 80 

H^vdn'x  Creation 80 

M  «x  Bruch'a  Amainiua • i  00 

M  «4n>s  Twelfth  Mass 60 

RosMors Siahat  Mater •>••      60 

With  raa  iy  other  similar  works  in  prcaa. 

These  are  new  and  correct  ediiion^  read  by  two  r{  the  best 
chnrus.  oratorio,  and  oonvention  conduaora  ii  the  coaotry,  and 
«i  I  be  sold  in  quantities «s  dieap  as,  if  not  cheaper  than,  the 
olH  MereotTpe  cditiona. 

Be  sure  to  send  to  ua  for  prices  and  samples  b  fore  parcbasinie. 

These  aire  the  onjy  editions  taken  from  eiagraTed  plates  by  the 
ttnae  prncrsa. 

WU.TE,  SMITH  &  CO,    PubliBlien, 

BOSTON  AND  CHICAGO, 
Sf*EAR  &   DEHNHOFF,  New  Yobk. 

WINNER'S 

NEW  AMERICAN  SCHOOLS 

POS 

PIANO,  ACCORDION,  GUITAR, 

VIuL'M,  CONCERTINA,  FLUTE, 

B^NJO,  CABINET  ORGAN,         CORNET. 

ThrM  exceUeot  Primers  conuin  Thoroush  Instruction  for 
leaminc  to  Nav  any  of  the  above  Instruments  without  the  sid  of 
a  master.  Contsininfc  a  lar^e  colFection  ol  popular  neiodies  of 
ih«  oav  Beantifal  title  pages  in  «>everal  colors.  New  editions 
pnnted  from  atone.    Price  7s  centa. 

WHITE,  SMITH  ft  CO., 

Boston  and  Chicago. 

APKAR  dk  l»BIIlilI«FF,  Mew  Y^rkk 


Tir«   «»■▲« 


%^^  a^^ 


The  moat  popular  book  of  the  kind  in  the 
•11  the  teacfaera. 


m 

Usadb) 


Blafc^'o  Xf ii^r  Bl^tlhoa  tor 


Price,  paper  covers,  75c.    Boards  li.oo. 
These  two  books  can  be  naect  with  or  without  the  aid  of  a 
teacher.     Evervthin^  ia  plainly  explained  and  i.lnatrated.    For 
aale  at  all  mnnic  stores. 

^THITB,  mUTU  dk  CM».,  PalaHskm, 

ROSTOr/  AND  CHfCAOO. 


Boston  Conseryatory  of  Mu^ic. 

154  Trbmont  Strbbt,  BOSTON,  MASS. 

EsTABLtSHSO    1A67. 

The  Most  Thoroughly  Equipped  School 

or 
nAM«,  YlOIillV.  OIMIAIV,  mmd  YOICB, 

IN   THIS  COUMTRT. 

Over  Nineteen  Thousand  Pupils  Educated ! 

Snecial  attention  tn  Technical  Proficiency. 

The  YIOLIN  SCHOOL  of  Mr.  Eichberg 

STANDS  ALONE  AS 
auKiy  For  particulars,  apply  to  JULIUS  EICHBERG. 


CTJU-TIS   Sc    -'O^EX.r), 


C0STUMER8, 


Theatzical  Goods, 

BOSTON. 


The  Beggar  Student. 

'*  The  Beggar  Student,"  by  Millockcr,  which  han 
been  running  for  two  years  in  Germany,  and  is 
still  running  there  to  crowded  houses,  and  which 
is  being  given  at  the  New- York  Casino  by  the 
McCauJi  Comic  Opera  Company,  and  at  the  Bijou 
Theatre,  Boston,  by  the  Bijou  Theatre  Company, 
and  by  the  Rice  and  other  companies  throughout 
the  country,  has  been  issued  in  a  neat  lorm.  The 
words  of  the  songs  have  been  translated  and 
adapted  by  Emil  Schwab.  The  prices  are  as  fol- 
low:— 

VOCAL. 

Opera  Complete.    Words  and  music $1  00 

Gems 25 

And  they  Say 40 

The  World  to  Soaring  Genius.    Duett 40 

I  *ve  often  felt  the  Passion 80 

One  Day  I  was  Perambulating.    Song 30 

The  Prince  a  Beggar 25 

Shall  I  Tell  Her  or  Keep  Silent.  '  Duett 50 

Where  is  ihe  Cup 40 

I 'm  Penniless.    Song 25 

Topical  Song 25 

INSTRUMENTAL, 

Potpourri  de  Concert CD.  Blake.  $1  00 

Waltz Harry  Mather.  85 

March Carl  Riche.  ao 

Galop George  Thome.  35 

Polka CD.  Blake.  35 

Piano  Score C  Millocker.  85 

Mazurka Henri  Vilbac.  85 

Waltzes CD.  Blake.  35 

WHITE,  SMITH  i  CO.,  Publishers, 

BOSTON  AND  CHICAGO. 
ftPSAR  4k  DfimVUOrF,  Ifew   Y«rk. 


ili^  Just  Published^  in  Edition  White- 
Smithy  printed  from  Stone : 

Csemey*SiF.xerci8es  in  Oc  ares.    Op.  553.  50c.    Sheet  n.n- 

ric  ediri  >n $i  oo 

Heller's.    Op  47.     Parti  and  2      Each  75c    ^heet  muaic.  i  25 

Hellei  V.    0|>-  47     Complete,  S 1  ■  5  >.     'iheet  mu«ic a  (o 

Loesc^hom.    O  >.  66.     Book  i   7sc    Sheet  mu«]c 1  ^5 

**               Op.  65     Book  2  7SC.    Sheet  mn  ic    i  25 

••                Op.  65      Knoki   75c     Sheet  music i  25 

*'               Op  65.    Complete.  #1.50     Sheet  mufic..-.  2  25 
Peiersilea^s  Techt  i  a]  Studies.    VI    1.  $1  00     Sheet  mu- 

»ic  ...; 150 

Trac\'sTifchnir.|  Mudies     Vol.  1.  #2  00     >heet  rntsic  ..  1  «o 

Miller's  Sacred  C'anuta,  ^  A  S<)ok  <  f  Victory  "    Op.  151..  8  > 

G^de  a  C  usaders     Cantata 80 

ITHITB,  «.tiITII    dk   CO.,  PalalUliem. 

IMiktoB  aaB4  Clilcar*. 
ftPKAR  dk  DBIIMHOFF,  ITetw  Y«rk. 

THE     PETERSILEA 

Academy  of  Music, 

ELOCUTION  and  LANGUAGES 

aSi  Columbus  Avrnub    BOSTON,  MASS. 
KIITABIiIfl«VSn  I]V  18tO. 

The  Piano  School  of  America, 


The  only  School  in  the  world  where  the  Piano  ii  a  spedaltr, 
and  where  *  definite  and  scientific  system  is  pursued  from  the 
beginning  to  the  most  advanced  grade  '  I  aniittic  virfuostiy. 

V  oil  Culture  and  Elocution,  Sinftioff,  Harp,  Organ,  Violi  , 
Flute,  and  all  Orchestral  and  Bar.d  Inatmmem*,  Ancient  and 
Mndetn  Lanpiages.  Drawing  and  Paiotinc  tanght  in  the  mos) 
artistic  and  thorough  manner. 

Circulars,  with  full  information,  sent  free  to  aiy  addreaa. 
oetiy 


Latest  Operas,  Operettas,  and  Cantatas. 

The  Famous  Stone  Editions. 

THE  BEGO  \R  STU  D£N  T.  —  Millocksr  Opera  Com. 
ioue  in  Three  Acts,  as  performed  at  the  Casino,  New 
v.  rk.  by  the  McCau«l  Comic  Opera  Company     Worda 

and  ransic 1  00 

Gemf as 

Piatin  score 50 

PRINCE  ME THUSALEM.  — Strauss.  Opera  Com- 
•que  i.i  Three  Acts  One  of  S.Tauss's  late«t  succeases, 
a  >d  now  beins  sung  at  the  Casino,  N<;w  York,  by  the 
McCauli  Coffitc  Opira  Company.    Words  and  music  ....  i  00 

Gemi as 

Piano  Score '. • yt 

THE  MERRY  WAR.  — Strauss.  Given aJl throueh the 
United  Statea  and   Europe  wiih  great  success      Vocal 

score    100 

Oems 25 

Piano  6core 50 

Overture  for  Piaao 6$ 

Grar  d  Potrotirri     Blake 1  00 

THE  QUEENS  LAi^E  HANDKERCHIEF.- 
Strauss  Had  a  run  of  a  hundred  and  ninety-fi  't 
mahis  in  Vienna,  and  all  summer  at  the  Casino,  New 
York.    Sung  by  the  McCaull  Comic  Opera  Company. 

V  «cal  acore 1  oo 

Gems *. ' 9$ 

Piano  Sc^re 50 

Overture  for  Pia  o 75 

Grand  Potpourri      Blake 00 

OLIVFTTE  —  AuDRAN  A  sundard,  and  always  a  tak- 
ing opera.    Can  be  used  by  duba,  anions,  and  ao  forth. 

Vocal  .Score .'     $0 

Oems : . .      as 

Librett  >  (dialogue),  S'agi  Business,  Costumes,  and  ao  forth.      10 

Grand  Potpourri  for  P  ano     Blake too 

LA  M  ASCOT  TE.  —  Audran.    The  meat  popular  French 

opera  ever  translated     Vucal  So9re' 50 

Oems '. as 

Libretto  (dialogue).  Stage  Bosineaa,  Coatuknea  ainl  ao  forth.      10 

Grand  Potpourri  I  tr  Piano.     Blake 100 

THE  BLACK  MANTLES  —  BucAtx>ssi.    A^reat  auc 

ceaa  in  the  Weat     Vocal  Score 100 

Gems t 25 

Overture  for  Piano 75 

Grand  Potpourri      Blake i  00 

THE  PRETFY  CANTINEER  — Planqubttb.  A 
late  opera  by  the  author  of  *'Chimea  of  Ncrmaody." 

Vocal  Score i  00 

Libretto  (dialogue),  Stage  Business,  Costumes,  and  ao  forth.       10 

Grand  Potpourri  for  Piano     Blak« 75 

GYP,  JUNIOR  -D  F  Hodgbs.  Lioretio  br  Earl 
Marble.  An  Operetta  for  Private  Theatricals,  Sunday 
Schools,   Festivals,  and  so  forth     Meeting  with  great 

s-  cce«< 75 

THE  BERRY  PILKERs.  — E  H.  Bailey.  Libretto 
bv  W  H  Pufnam.  Operetu  for  young  people.  Suita- 
ble for  ehurch  Feativals,  Concerts,  and  ao  forth.  Has 
been  performed  from  manuacript,  and  met  with  soocssa. 

JuKt  out.    Words,  Mu8i&  and  Dialogue,  com.  lete 75 

G  »1.DEN  HAIR  AND  THE  THREE  H£  \RS. 
Operetta.  By  J.  Aator  Broad.  Suitable  for  Children  or 
Young  People's  Musical  Entertainments:    One  of  Mr. 

Br«)a(r8  last  works 7c 

GRANDPA'S  BIRTHDAY.— C.  A.  Whitb  Operet- 
ta for  Schools,  Festivals,  Sundajr  Schools,  and  so  forth 
tor  children,  and  can  be  uaed  with  one  adult— Grandpa 
or  Grandma.    One  of  the  moat  aucceaaful  operettaa  ever 

rV'bi-sh'd  or  performed as 

RUFH  THE  MOABlTfcSS.- Sacred  Canuta.  by  J 
Ast«r  Broad.  This  haa  had  an  unprecedented  sale,  and 
is  new  and  fresh  to  those  who  have  not  examined  this 

raa^rertiirce  of  Cantata  work 75 

JO  ^EPH.  -  Caniata  B/  J.  Astor  Broad.  His  latest 
published  work,  and  one  that  recommenda  itaelf  on  exam- 
ination.   Like  **  ^uth,"  ft  has  hid  a  large  aale,  and  ia  a 

sundard  am«v>g  Cantatas 7s 

R.  E.  POR 1  £R.  —  Lbo  R  Lbwis.  Libretto  by  a.  G. 
Lewi».  An  O-i^retta  speaally  designed  for  Sunday 
Schof  Is,  Young  People's  Unions,  Dramaiic  Chibs,  ainlso 
f  urth 75 

.  WHITE,   SMITH   &   CO.,  Publishers, 

BOSTON   AND   CHICAGO. 
SPEAR  &   DEHNHOFF,  New  York. 

Lebert  &  Stark's  Practical  Piano  School 

Part  I  ard  2      Each   3  00 

Book  I,  Pan  I 1  50 

••     a,       «'     150 

'*     3.       •*      50 

"     4.       ••      «  50 

These  are  the  finest  edi.iona  pnnted.  Liberal  oiscuuni  to 
(eachem  ai  d  the  trade. 

1¥11ITE,  H VI  ITU  dk  rO.,  Pabllalier*. 

R.   E.   PORTER, 

OR 

The  Interviewer  and  the  Fairies 

Just  th**  thing  for  amatrur  musical  aocieHesi.  dr.tmatic  unions* 
hieh  ard  Sund<iy  Sch  -ol",  and  <o  forth.  Bright,  harmonious 
melodious     Brili^nt  tabe«u.    Novel  and  dramatic  situationa* 

Pnce  (wotds  and  muric  com  leie).  75  cenia.  Libeial  discount 
to  the  trade,  musical  societies,  Sunday-schools,  and  so  forth. 

WXHTfl,  aaiTU    dk   4»*0.,   Pabll«lMi«. 
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e.  A.  WHITE 

Still  at  the  Head! 

P     ■         ■  ■  ■ 

His  Latest  and  Most  Popular  Selling  Songs. 

BIRDS  IN  DREAMLAND  SLEEP. 

8w»  «•  OatseU  avy  «r  hit  tther  Walti  Songs. 


A  Mw  QuMt«tte,  with  laltalUm  of  bnas  InuuL     ' 


-      ■  ■         ■  --  .        -^ 

CD.  Blake's  Latest  Songs 

GOING  LIKE  WILDRRE I 


THE    OLD    TURNKEY. 

For  Bms  or  Baritone.    Fhm  the  Opera  of ''  Noia.'' 
ffucs  90  oBrffn 

Come   Buy  My   Tiawerm. 

Sang  with  great  aaeoesi  by  Annie  PIxiey. 


I7S' 


When  the  Snow  begins  to  Fall. 

The  lateit  of  thia  popular  aeriea. 
mca'Ts  anmi 

MY    LOVE'S    A    ROVER. 

A  brlUlant  walta  long,  one  of  the  moat  popular, 
nooi  7s  oom. 

The   Hnntaman'g   Horn. 

A  MinlBg  and  bilUlaat  wato  ■()■(. 

The  Moon  is  Brightly  Beaming. 

AQoartette.    Mixed Toieea Ah.    Male TOieea Bh. 


When  the  Stars  are  Shining  Bright 

BBILUANT  OOVCBBT  WALTZ  SONG. 

Hide  and  Seek. 

WORDS  BT  EABL  MARBLE. 

WaltaSoBg.    DMUeatadto  JnllaWllMn.    flung  by  h»  whh  pwrt  www 


WAITING  WD  THE  PAN8IE& 


Medley  Qnartette  No.  3. 

V«w  Mixed  and  lUla  YoioM. 


THE    OLD    FERRYMAN. 

Seng  for  Alto  or  Baaa.    A  grand  melody. 


When  the  Leaves  begin  to  Fall. 

One  ol  the  moat  beantlfal  aonga  of  the  day.    ImmenMly  popular. 
faKBTsanmi 

A  Bird  fpom  o'er  the  Sea. 

rmi  fl<  bMnttfnl  pathM.    fla^  amiirhtn. 

THE    RECONCILIATION. 

A  Dnett  lor  Tenor  and  Baea  or  Soprano  and  Alia. 


SONG  AND  CHGBUS. 
mcBss 


a%«BiaT»  aAmv  «Aiia 

P;.AirrATIOK  SOKO  AND  OHOSUS. 


LOYE  WILL  BOLL  THE   CLOUDS  AWAT. 

WOBDB  BT  MAML  MABBLK 

We  "Never  Speak  an  We  Pass  By 

Song  and  choma.    Y ery  taking  air. 

Again  We  Speak  as  We  Pass  By. 

Oompanienle''WeNeTerSpeak  aa  We  Paea  By.^* 


Flo^freps  of  the  Sppinfi^timee 

DITBTT  FOM  BOPBANO  AN3  ALTO. 
WOBDS  BT KABL  MARBfiMi 


Seng  and  nUain.    Wobm  bt  Bvaa  Gaonnn. 
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When  the  Leaves 
begin  to  Turn. 

BT  C.  A.  WHITE 

Wkilc  SmiA  ft  CoMpnj  jmUfah  mrnn  good  bmIc  and  moro 
popohr  aiim  tlna  any  otkcr  araiic  poblkliiBf  boDM  in  tht  United 
SutM,  BBd  jo«  an  almoat  eertain  to  get  wint  you  want  by  ad- 
ivenbg  tlMm  a  note  at  any  tune.  Aa  a  sample  of  tUt  their 
wng,  "  Whea  tbe  Leavte  B^  to  Tarn,'*  Ind  a  eale  of  nearly 
tkrce  hnndred  tho«eaad  copiea.  Nothing  tiaehy  ii  ever  pat 
forth  by  then,  and  their  aurak,  while  beiag  eMremely  popolar, 
b  told  at  popolar  priceiL  —  ^fl^«<»  iVMW. 

Waltz  solo 60 

WALTZ,  FOUR  HANDS :..  i  oo 

TRANSCRIPTION 75 

VIOLIN  AND  PIANO 65 

PIANO,  VIOLIN,  AND  CORNET ys 

WALTZ  rOR  ORCHESTRA 90 

BRASS  B\ND 75 

WALTZ  SIMPLIFIED 35 


Another  Great  Waltz   Song 
by  C.  A,  White. 

**Bifds  in  Draamlaad  Sleep,"  b  a  walta  aong,  by  C  A 
White,  that  b  very  pleaaaat  and  easy  to  sbg.  It  ie  not  disfig- 
aied  by  cmditiee  and  awkward,  fcltdng  rhython;  tlie  paenges 
are  freo  and  ^tond  in  ahapa,  and  do  not  banlk  the  linger.  The 
contralto  edition  riaea  to  S  flat,  tha  eoprano  to  C,  and  as  the  in. 
uraaoatal  aeooinpaniaaont  is  printed  it  ia  ready  for  nse  in  the 
ooooert  reoo^  and  win  eare  singeta  the  expense  ol  liavtog  aa  or- 
chestral arraageacnt  nada.  It  b  alpo  arranged  for  a  small  or- 
cheetra,  and  aa  a  pianoforte  piece.  —  Ngm'Y0rk  Fm  Prtts, 

WHITE,  SMITH  &  CO..  Publishers, 

B08T0K  AND  CHICAGO. 


•IP] 


dk  ]»BH1VH«F«,  V«w  Y^ik. 


Beethoven's  Senates. 

*'  Beochovea'a  Sonataa,"  a  reprint  on  stone  from  the  famoos 
Utolli;  ia  Issaed  at  hMt,  and  b  ready  for  deBrery.  The  plates 
are  laigc,  the  reading  plain,  and  a  portrait  on  stone  of  the  grrat 
eompoacr  adoma  tha  work.  It  b  the  finest  edition  pnblishcd, 
and  can  be  had  with  either  foreign  or  American  fingering.  Ask 
lor  the  While,  Smith  9l  Company  edition.  The  following  are 
thepriteai    Paper,  #3 ;  doih,  #3.50;  gUt,  I4- 

Tho  pobHahera  of  tha  Bodoa  Fouo,  White,  Smith  ft  Compa- 
ny,  vhUa  continning  tha  poUicalioB  of  new  mneie  of  all  kinds, 
are  also  engaged  in  tha  long-neaded  work  of  reprinting  Hassicel 
aompoeitiona  ia  a  wmerkaMy  cheapo  yet  excellent  form.  Among 
theae  are  a  eellectioa  of  Chopia'a  waltice,  another  of  Chopin's 
noctaraee,  and  very  rscaatly  they  hare  issoed  a  velnme  eantain- 
ing  the  first  sixteen  of  Beethoren's  sonatas  or  sympkoaios,  ia- 
dadmgtha  "  Pastoral,"  "Moonlight,"  and  others  equally  pop. 
alar  with  advanced  etndcnta.    It  b  knnwi  as  the  Lholf  edi- 

SONATINE  ALBUM. 


\  Albifa,**  No.  I33S*  Peters*  editioa,  nhoakl  be 
hi  tha  Imads  of  teachers  aad  stadenta.  It  containa  selections 
from  Boelhovea,  Cleamati,  Koh'.an,  Moeart,  Haydn,  and  others. 
It  m  prialed  ia  the  best  style  from  stoae,  and  b  only  fifty  cents 


ARM  INI  US. 

Max  Broch'a  great  oratorio  of  "  Anainins  *'  has  takaa  a  grsat 
cap  iato  popalarlty  siaca  its  aaccessfnl  prododioB  oader  the 
Mmpoeer'si«CMibythe  Hardel  aad  Haydn  Society.  Thead- 
didaaal eala has  eaabled  the  paUbhera  to  radoce  thaprioesaa 
r:    Paper,|i|bearfis,|i.3S{  doth,  It.so;  gilt,|a. 


WHITE,  SMITH  *  CO.,  Publishm, 

BOSTON  AND  OHIOAGO. 

•PXAB  *  DSHKHOFF,  Nsw  Tobx. 


Boundless  Love. 

By  Ba  Fa  Hodfi^efiu 

Abide  with  Ue D.  F.  Hodges,  as 

Abide  with  Me W.  H.  Monk.  15 

AflerthbLife 3, 

AttheFeetof  Jeens Chariea  E.  Pdlodk.    4 

Bennj's  Tears  are  Dried  Forever.    Words  by  Geoige  Cooper. 

G.  A.  White.  18 

Be  Kind  to  One  Another De  Fsitch«  63 

Comfortable  Words D.  F.  Hodges.  35 

Come  Near John  MePhcrson.  33 

ETcnittg  Prayer D.  P.  Hodges.  60 

STcr  Ringing AllieL.  Smith  38 

Evening  Song. •••>•• •••••.■■•. .••••••..>.•.•.•••..••.•..,.  %f 

Erenfa^Hymn W  H.  Monk.  15 

Friends  iaHeaTon D.  F.  Hodges.    5 

In  the  Shadow  of    the  Rock;     Words  by  Ray    Palmer. 

D.  F.  Hodges.  46 
I  'n  Tfigl  m  Hia  Premise.    Words  by  T.  J.  Uwrence. 

Charles  E.  PoDock.  45 
Incrsaaa  car  Faith.    Words  by  Fiancee  Ridley  HxTeigaL 

D.  F.  Hedges.  a6 

Joyfal  Rasl.    Words  by  Dr.  H.  Bonar D.F.Hodges.    8 

lire  for  tha  Wght ^ 

L<»^«wAi Balie.    9 

Meet  ma  al  *•  Beaotifal  Gate.    Words  by  George  Cooper. 

C  A.  WbitCb  4s 

My  Mother  l>Hr D.  F.  Hodgee.  3a 

Nearer  to  tha  Mbaree D.  F.  Hodgee.  30 

Never  Forget  lia  Dear  Onee D.  F«^odgea.  34 

Nearer,  my  0a4  to  Thee D.  F.  Hodgee.  ai 

Not  Dead,  bot  Sieapeth C.A.White,  se 

Only  Remembered D.  F.  Hodgee.  la 

One  of  the  Sweet  old  Chapters D.  F.  Hodgm.  16 

Over  the  Starry  Way D.  F.  Hodges.  17 

Oar  Heavenly  Father D.F.Hodges,  as 

Oh  I    Lead  me  On.     Words  by  Rev.    H.    B.   WardweU. 

D.  F.  Hodgee.  47 
Over  *the  Stara  there  b  Rest    Weida  by  U  C  Elson. 

D.  F.  Hodges.  90 
One  Beaatifal  Night  Wordaby  J.  C.  Proctor.  D.  F.  Ho4g«.  58 
Sabbath    Evening.     Words    by    J.    E.    Rankin,   D.    D. 

Bremne  Smith,  fir 
Songs  of  Love.    Words  by  J.  C  Proctor..... D.  F.  Hodges.    3 

Send  for  Mother Eastbara.  56 

Sanbeama D.  F.  Hodges.  36 

That  Better  Land Arthar  Sullivan.  39 

The  Angel  Band.    WordsbyM Frank  E.  Craneb  40 

Tha  Angel  Preeence D.  F.  Hodgee.    6 

TheBiblCb    Words  by  Mrs.  E.C  Ellsworth H.  V.  C  so 

The  Call  of  the  Angeb D.  F.  Hodges.  a4 

The  Happy  Sool D.  F.  Hodges,  te 

The  Sopg  of  the  Angds D.  F.  Hodgee.  10 

The  Unknown  Coaatry.    Words  by  Mim  Mnloch 57 

Thas  CeoBforted 55 

'T  wonld  Grieve  aqr  Mother  so D.  F.  Hodges,  ti 

Walk,  Walk  b  Love H.  Hamptoa.  44 

Whea  Shall  we  Meet  Agaia D.  F.  Hodgee.  39 

While  the  Daya  are  Going  By D.  F.Hodges.  14 

Wordad Cheer.  Wordaby  WiUiamJohneoa.  D.  F.  Hodgee.  48 
Puca  tjs  Cbnts. 

WHiTB,  SMITH  A  CO.,  PnbliBhen, 

BOSTON  AND  CHICAGO. 

•PMAR  dk  ]»MHVH««F»  Mmw  Yerk. 

The  Queen's  Lace  Handkerchief 

"The  Qaeen's  Lace  Handkerchief  "  has  been  maUng  a eoa. 
cem  everywhere.    It  will  be  given  in  Boeton  early  next  eeasoa. 

Price  of  Opera,  Words  and  Mu- 
sic Complete,  %\. 

The  pbao  eeara  lately  pablbhcd  by  Whiter  Smkh  ft  Compaay  b 
apopakroaa. 

Price  60  Cents. 

WHITE,  SMITH  ft  CO., 

Boston  and  CHicAe<t. 

riPMAm  dk  ]»BHMII«FF,  V«w  T«tlb 


Sunday  Schools 

TAKE  NOTICE! 


The  following  naased  worka  have  been  prapared  wkh  giaal 
care  by  the  best  writera  of  thb  dam  of  music  in  the  country,  and 
the  pubUehors  have  no  heeitatfen  in  saying  that  these  books  have 
no  superior  for  the  pnrpoee  for  which  they  are  intended ;  that  is^ 
to  make  the  Sunday  school  a  place  m  which  children  wiU  delighl 
to  coagregau,  and  spend  an  hour  in  abgmg  the  beautiiol  meir 
dim  and  liymna  contained  in  these  pagee. 

THE  SHINING  STRAND.  By  D.  F.  Hodfeaa.  Shty. 
four  pagee  of  new  and  aparlding  music.    Price  flftaea  aeate,  fM 

per  hundred. 

BOUNDLESS  LOVE.    By  D.  F.  Hodges, 
tion  of  hymns  and  tones  for  use  in  prayer  1 
sdioob,  and  the  hoam  ordob    Price  is  ceatSi 

THE  WATCHWORD.    By  J.  Astor  Broad. 
Imi^dred  and  sixty  pagee.    Already  a  very  popafaurboolL    Price 
thirty-five  cents,  I30  per  hundred. 

MURRAY'S  SONGS  FOR  SUNDAY  SCHOOLS.  By 
Jamm  R.  Murray.  One  hundred  and  sixty  pagee  of  the  beet  oi 
worde  and  musifr    Price  tldrty-fiveceata,  #30  per  Imadrad. 

BUDS  OF  PROMISE.  By  H.  F.  W%ht  One  hundrad 
and  forty-four  pegrs  neady  bound.  Bspedally  adapud  to  tha 
Suaday-edmoiand  home  drda.    Price  tUrty^va  ceat%  |jo  per 


A  aew  ooDeai 
Sanday. 


GLORIOUS  tiDINGS.  H.  S.  Parkfaia  aad  W.  W.  Beatly. 
The  reputation  of  the  author^  b  suflkieBt  gaaraaty  of  the  excel* 
lence  of  this  worlc  Immensely  popabr  drsady.  Prica  thirty 
five  cents,  %y>  per  hnndred. 


Superintendents  and  Sunday-schod 
spedman  copiee  of  one  or  more  of  them 
that  they  are  indeed  the  moot  practicd  and  desirable  books  pab. 
lished  for  the  use  of  Sunday  schoob. 

WHITE,  SMITH  A  CO,   Pnbltehena 

BOSTON  AND  CHICAGO. 

8PEAB  A  DEHNHOFF,  New  Tobx. 


The  School  Wreath. 

Designed  for  Miied  and  Boys*  Graiyaar  and  HV>S«kooK 
academtee,  sfaiging  schools,  and  tha  home  drda. 


Attractive  in  appearaaoeb  boaad  ia 
priated  from  good^  dear  type. 

THE  FIRST  EDITION 
waa  aatirdy  eshauated  ia  lem  than  a  amath  after 

A  NEW  AND  ENLARGED  EDITION 
baa  )aat  been  issued,  containfag  two  hundred  and  eight 
TEACHERS  WHO  WISH 


ough  dementary  coarse,  aa  vahmble  aet  oaly  for  what  it  ooa> 
tame,  but  as  well  for  what  isoauttad  t 

Plenty  of  aaaterid  in  the  fnrm  af  eolfeggiea,  milnlim,  aad 
exerdsee,  progresdvdy  arranged  in  all  the ariaoraad  an|ar  keyaf 

Plenty  of  popular  and  phasing  saags^  daett%  triae, « 
and  so  fofth ; 

Plenty  of  devetkmd  piecmaf  the  higheet  mdsr  af  1 
—  will  be  amply  repaid    by  aa  evinrifcatiaa  aad  aae  ol  tim 
••Schod  Wreath." 

It  ia  also  a  vdaahla  woik  for  dagiag-eahode,  aad  add! 


One  teacher  writee,  "I  am  adag  twa  haadrad  aopiasaf  tim 
•Schod  Wreath    tathe\.  M.  C  A.dagfogdass." 

Retail  price,  seventy-five  cents ;  iatreducdoo  sixty  c 

Sample  copim  ecat  10  teacberaand  echod  c 
receipt  of  introduction  price. 

Addrem  the  publtthers^  Boeton  or  Chicago,  or  the  aatiM% 
Washington  Univerdty,  St.  Louis,  Mo. 

WHITE,  BVITA  ft  00^ 

Boston  and  Chicago. 

%lP^J^fk.^  p^MK^mnWx  Ne»,er  We^ 


:  ipigiiti 
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Erery  Snnday  School  shonld  hare  it. 

THE 

Christmas  Offering! 

A  CHRISTMAS  SERVICE 

FOB     SUNDAY    SCHOOLS,    OR    SCHOOL 

AND  CONOREOATION. 

THE  CHRISTMAS  OFFERING  compriMS  a  eonplete  or- 
d^r  nf  exercises,  together  with  scren  briRht,  pleasing  and  effect- 
ive camlK,  hymns  and  choruses,  which  are  spedally  adapted  for 
general  use. 

Prepared  by  E.  H.  Bailey. 

Price,  ID  cent*  per  pop?*  or  $6  oo  per  hundred. 

WHITE,  SMITH  &  CO.,  Publishers, 

Boston  and  Chicago. 

ll1»BAm  4t  DBHMUIOFF,  lV«w  Yoric 

THE  LATEST  SUCCIISS. 

A  Mottier  is  ttie  Best 
Friend,  after  all. 

SONG  AND  CHORUS. 

BV   H.  J.  FULMER, 

AUTHOR  OF 

Wait  tiU  the  Clouds  Boll  By. 

Though  many  friends  are  oura 

When  life  is  strewn  with  flowers, 
How  oft  they  leave  us  when  the  clouds  appear; 

But  there  is  one  whose  smile 

Is  faithful  all  the  while. 
Whose  loving  words  are  ever  fond  and  dear. 

With  kindness  and  with  truth, 

In  childhood  and  in  youth, 
She  cheers  us  evermore,  whaie'er  hefall. 

Gro  look  the  wor'd  around. 

Thin  truth  is  ever  found,  — 
A  mother  ia  the  best  friend,  after  all. 

Chorus. 

Then  comfort  her  and  bless! 

Her  sweet  and  fond  caress 
The  happy  days  of  childhood  oft  recall; 

When  summer  friends  depart, 

You  '11  Rnow  this  In  your  heart,  — 
A  mother  is  the  best  friend,  after  all. 

Though  fortime  turn  aside, 

And  every  hope  deride. 
She  ever  will  be  constant  unto  you; 

Though  summer  friends  depart, 

We  know  her  gentle  heart 
Will  evenhore  be  faithful,  fond,  and  true. 

Remember  her  with  love: 

Like  ansels  from  above 
Her  sunny  smiles  upon  your  pathway  fall; 

When  gone  beyond  your  sight, 

This  truth  will  read  aright,  — 
A  mother  is  the  best  friend,  after  all. 

This  song  and  chorus  is  having  an  immense  suc- 
cess. It  struck  the  popular  heart  immediately. 
Both  words  and  music  are  exquisite.  Price  40 
cents. 

WHITE,  SMITH  &  CO.,  Publishers, 

BOSTON  AND  CHICAGO. 

SraAlfc  A  PBHirMOgF,   ]ff»w   YTk. 

Wanted  —  Two  yo  nf?  lsdie»  to  study  music  in  the  family  of 
a  Professor.  Rroms  large  and  airy,  fine  location,  strsm  heat, 
nasnenger  elevator  Ap  iv  to  J  M  Cheenev,  care  of  O.  Ditson 
A  0».,  Bo  ton.  References,  O.  Ditson  &  Co ,  Miv  Abby 
Noyes,  C4shier  of  above  firm,  or  Earl  Marbie,  editor  of  Foli  . 
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The  Ideal  or  One-Minute  Process 

Is  the  only  correct  method  of  drawing  tea  and  coffee.  VtTe  have 
the  coffee  pots  from  lo  cents  to  $5.  Also,  pure  ideal  ground  cof 
fees,  wluch  we  put  up  in  air-tight,  impervious  canv  of  our  own 
invention,  for  wliich  no  extra  charge  is  made,  as  they  cost  us  but 
a  trifle  more  than  neper  bags,  and  will  preserve  the  coffee  in  all 
its  strength  and  freshness  for  any  length  of  time 


SA^Ilf«   MSARLY 


lAUP. 


The  IDEAL  FARINA  BOILER. 


A    PURE    WHITE    PORCELAFN   BOWL    FOR  COOK- 
ING    OATMEAL,    TOMATOES,    OYSTERS, 
MILK,   AND  SO  FORTH. 
WITHOUT  STICKING  OR  BURNING. 


i^"  The  W—t  TMkmg  Bver  lAV«Mfe4. 

IBfiAIi    GaVWMM    00«f 

W.  H.  BAILEY,  Manager, 

90  Friend  St.,  uear  Washington,  Boston 

N0V31B 


DR.  EDWARD  COGGINS, 

DENTIST, 

ijo  Trbmont  Strsbt,  Boston,  cob.  Windsok. 


Jansm 


TUB 


Dooley  Paper  Cutter. 


WasBufMccarrel  hy 

THE   ATLANTIC  WORKS, 


SAHT  BOATOM,   MAM*. 
'  Send  for  circular  and  prices. 


Nov— ly 


ADELE  H0SM£R,  Vocalist,  Sopranof  Voice  Culture,  Ital- 
ian  Method,  Sinfcing  in  EoKlish,  Spanish,  French,  and  Italian. 
Addresa,  care  White,  Smith  &  Lompany,  Boaton,  Mass. 


The  greatest  woeder  of  the  age  » 
how  two  such  books  at  such  prices 
can  he  published  as  "  THE  FLORAL 
OFFERLXG"  of  vocal  music,  and 
"THE  BIJOU  COLLECTION"  of 
instrumental,  each  with  illuminated 
titles  in  eight  colors,  and  elegantly 
bound  in  boards,  and  each  sold  for 
only  $1.  Such  books  are  usually 
sold  for  from  ^2  to  $3.  A  paper 
edition  of  the  same  workjs  is  also  is- 
sued at  50  cents.  This  will  enable  a 
person  to  make  a  beautiful  present 
for  a  small  sum.   as?*256  pages  each. 

^THITE,  HSITH  dk  C«.,  P«bll«k«ni. 


HRgAKMHCATH 


AT   HER    ART    SCHOOL, 
145  Tremont  Street,  Boston. 

■aajr    ]IIetli«d«    •f    Dm  wing*,    PalntlBg-,  ■  asisd 
JMnalc. 

Landscape,  portrait,  architectural,  or  mechani- 
cal drawing,  taught  successfnlly  in  from  three  t^ 
five  lessons.    Pictures  copied  to  order. 

Painting  on  photiigraphs,  maps,  engravings, 
glass,  china,  or  crystal^  by  the 

ROnAM   ART   PIIOCfi««.. 

Something  entirely  new  in  this  country.    Pa- 
tented January  16,  1883.    Taught  in  One  lesson. 
TMfi  liATEftT   WOMDeH. 

Bnmett*s  Figurative  Music.  A  new.  simple 
method,  enables  any  one  from  six  to  sixty  yeir-  of 
age  to  play  at  sight  on  the  piano,  orfiran,  or  ifi*  lo- 
deon.  Published  in  book  form. .  Contains  full  in- 
Htructions,  exercises  for  self  practice;  and  twelve 
beautiful  tunes.  Price  one  dollar,  sent  by  mall. 
Teachers  and  agents  wanted  in  the  ab^ive  methods. 
Send  stamp  for  circulars,  or  call  at  the  studio. 
Visitors'  hours  from  two  to  five  p.  m. 


THE    ETUDE. 

A  Monthly  Mxisiccd  ruhUcatkni  for 

Teachers  of  tlie  Piwwforte 

and  Pianists. 

Subscription ^?  1  a  year. 

single  Uopy    ....        .        .    .     25  ci'iits. 

The  Etude  is  not  a  general  musical  monthly,  but 
specifically  a  Pianoforte  Journal.  It  has  sixeen 
pages,  which  are  sheet-music  Hze,  printed  on  rt^f:;- 
ul.ir  sheet-music  paper.  It  contains  fing«'r  exer- 
cis<*s,  studies,  ext«»iided  etudes,  which  are  closely 
edited  and  annota  ed  with  minute  directions  how 
they  should  be  studied.  These  technical  exercises 
are  >he  prominent  feature  of  the  publication,  be- 
sides there  are  pages  of  valuilile  reading  matter 
relating  to  th«  pianoforte  —  editorials,  transla- 
tions, contributions,  current  pianoforte  news,  and; 
so  forth.  f 

5iy=*Send  five  cents  and  receive  a^peci men  co^^y, 


Lynchburg,  Va. 


THEODORE  PRESSER 
Editor  and  Publis/ 


Digitized  by 


Google 


FOLIO, 


Standard  Choruses! 

CootainSng  lU  the  popatar  chonues  for  conrentior*  matical 
aor«tiem  Mdal  KatheringB.  quartertef,  and  so  forth  Volume  I. 
Price,  boards  75  centa.  Libefal  diacouDt  to  lodeuea,  conveo 
tiooi^  the  trad^  and  so  forth. 

CONTENTS. 

Come  Celebrate  the  May Hattoo.  06 

Mtoalrel  BoT,  — har.  by Pittman.  04 

Haro  that  ODcethrouKhTara'e  Hall Rittman.  04 

Partmcandlleetivg Mendtlwohn.  05 

Eveatide.... Goodben.  06 

StoK  we  and  Cha«t  it DePeanaH.  05 

The  Hardy  Noraeoian,  and  ao  forth De  PearmlL  oi 

ComeawaTf  come  away Schaffrr.  06 

Sleep  while  the  aoft  EVening  Breese Bi»hop.  06 

The  WrtoooM  Heoe Uaking.  05 

Good-Morrr»w Ziminennan.  08 

The  Fairy  RIbk Lrmmena.  06 

Grand  March  in  Norma Birch.  06 

SileatNiaht Banby.  05 

Th»  World  i»  an Walcy.  06 

AaniTeTsaryOde J.  W.  Tarscr.  05 

AWife'aSonc Barsby.  06 

The  Amreb  breathe  on  Flowera Naylor.  04 

The  Parting  Kim Svdci^ham.  06 

Henee  now,  away • Offenbach.  06 

All  among  the  Barley Sterling.  05 

Bloebelbof  Scotland Nciphardt  04 

Raise  agnlt  the  Bold  Refrain Lealie.  05 

The  Winter  Song De  Pearaall  06 

Good-Morrow  to  my  Lady  bright Mtdrone.  05 

The  Wind B^inbj.  06 

Song  of  the  Triton Mollov.  06 

Thoee  ETvning  Bella.    Femalevoices Wilder.  05 

Pilgrim's  Choms Taylor.  06 

B'tthe  Lord  it  Mindhal Mendelaaohn.  06 

Gloria,  from  Mrisart's  Mth  Mam 08 

Halle  ojah  to  the  Father,  from  Mt.  of  Olvrm 10 

Hnmpcy  Damply J.  CaldioMt.  la 

Jack  and  Till J.  Caldioott.  la 

Single  chornaea  for  tale  at  the  pricea  given  above. 

WHITE,  SMITH  &  CO.,  PubUshers, 

-  BOSTON  AND   CHICAGO. 
SPEAR  St  DEHNHOFF,  Nbw  Tobk. 

Classics  by  Yarions  Composers 

Mennet  Celebie .1 Boocherini.  95 

Noctnme.    Op- ^    No.  a Chopm.  15 

Maxarka.    Op  7     No  3 Chopin.  30 

Marche  FnneDre Chopin.  15 

Gigae  .  — «. CorelU.  as 

Lea  M<iiiaonneara  Rondo Cooperin.  15 

Lea  Adienx     Rondo Doaeek.  1$ 

Ctnqnieme  Noctame Field,  as 

MareheReUcienaed'Alocat.^ Gluck.   ■  »s 

Gavotte  d' '  rmide .G!uck.  15 

Rmadob    Opw  11... Hammd.  30 

Rondo  de  la  Sonatina.    Opb  ao     No.  i Knhlao.  as 

Romano^  Celebrc Martini  30 

M  ennet  de  Caatnr  et  Pol  tnx Ramean.  1 5 

L'Orage.    Rondo  Paatoral Steitelt.  as 

V.-»l»e     Op. 18 Chopin.  15 

Nocturne     Op  3s-    No.  a Chopin.  30 

Fragment  dnCo-^certo.    Op,  ti Chopin,  as 

Allegretto  de  la  Sonatina.  Op  38.  No.  3 Oementi  1  s 

L' ^oaonienne.    Allemande Couperin.  15 

La  Conaolatioo Dnaaek.  as 

L«  Matinee.    Rondo Deaa«k.  is 

Midi.    Rondo Field,  as 

Gavotre  d'lphiK-nieen  Aulide Glnck.  15 

La  Bella  Capriocioaa  ....* HammeL  30 

Rondo  Village'^ia Hummel.  is 

Marche  dee  Roi« Lnlly.  as 

LceMoaiona.    Gavotte Martim.  30 

LeTambourin. Ramean.  as 

Rond-'TBro Steitelt.  15 

Complete,  75  oenta. 

WHITE.  SMITH  &  CO.,  Publishers, 

BOSTON  AND  CHICAGO. 
SPBAR  dk  liBHlfHOFF.   Ne^w   York. 

Heath's  Common-School 

MUSIC     READERS 

BY  W.  F.  HEATH. 

lITc  haire  )o«t  m^oed  the  aeoond  booh  of  theac  Readera,  which, 
opretlier  wit  a  the  first  book,  forma  a 

Complete  Course  for  Graded  Schools, 

from  the  Primary  to  the  Hi«h  School  Tli^a^  Readers  are  not  a 
mrm  eollectinn  of  aongti  but  a  TEXT  fiOOK  contaioinr  to- 
gether wi  h  ihe  many  beantifnl  songs  and  '  xt^tutK,  ■  carefully 
eooatmcted  method  which,  «hen  svstematicalW  followed,  pnts 
Biaaic  on  a  per  with  f>ther  rchcol  studies     Priot  3s  crnis  cadi. 

WHITE,  $MITH  &  CO., 

Boston  aud  Chicago. 
#PMAR  dk  maWMMUOWW,  IVvw  Y*rk. 


THE   CLIMAX! 

By  H.  S.  PERKINS, 

Author  of  nearly  thirty  popular  works,  is  the 
GREAT  BOOK  of  the  season  for  CHOIRS,  SING- 
ING  CLASSES,  INSTITUTES,  FESTIVALS, 
CONVENTIONS,  and  so  forth.  It  contains  every 
necessary  department,  which  is  elaborate  and  com- 
plete, from  the  first  steps  of  an  ELEMENTARY 
COURSE  to  the  heavy  chorus  for  choral  practice 
and  concert  use. 

@°Chori8ters,  Canveiitioii  Conductors, 
and  Class  Leaders,  Attention  I 

It  is  the  best  effort  of  the  most  successful  com- 
poser for  the  people  of  the  pres«nt  day.  The  ele- 
mentKy  course  is  superior  to  any  other  ever 
offei  ^.  Teachers,  don't  fail  to  examine  it  early. 
It  is  now  ready.  THE  CLIMAX  contains  two 
hundred  and  seventy-two  pages.  Retail  price  $1. 
By  the  dozen,  $7.50.  It  is  the  cheapest  book  In 
the  market.  A  sample  copy  sent  by  mail  for  00 
cents. 

SOME  OF  THE  CONTENTS.  ' 

GLEE8. 

A  Happy  New  Year. 

A  Hundred  Years  to  Come. 

Anvil  Chorus  ( "  Trovatore  " ). 

Awake,  Sweet  Lady  (male  voices). 

Beautiful  Stream 

Chivalry  of  Sabar. 

Don't  Forget  the  Old  Folks. 

Drifting  Away. 

Far  Dwell  to  the  Forest 

Friends,  we  Come  (male  voices). 

Hark,  Apollo  Strikes  the  Lyre. 

Hark,  Above  Us  (male  voices). 

Here  in  Cool  Grot. 

Hearts  and  Homes. 

Home  by  the  River. 

Let  me  Dream. 

Merrily  Rolls  the  Mill-Stream. 

My  Home  on  the  Hill. 

My  Name  on  the  Sand. 

My  Rose  (male  voices). 

0  Nightingale. 

Ob,  Hail  us.  Ye  Free. 

Slelghride  Song. 

Soldier's  Farewell. 

The  Deep  old  Well  (song  and  chorus). 

The  Sweet  Now  and  Now. 

The  Temperance  Ball. 

The  Winds  Fiercely  Blow. 

Vale  of  Rest  (female  voices). 

Where  Earth  and  Heaven  MeeU 

ANTHEMS. 

Awake,  OZion! 

As  the  Hart  Panteth. 

Father,  I  Bend  to  Thee. 

Flee  as  a  Bird. 

Hallelujah  (Beethoven). 

He  Watcheth  Over  Israel. 

Hear  my  Prtyer. 

Help  us  to  Watch  and  Pray. 

Hosanna. 

In  Whom  all  Goodness  Dwells. 

1  will  Arise. 

O  Lord,  be  Tfaou  MercifuL 

Out  of  the  Depths. 

O  Holy  Night  (Christmas). 

Oh,  that  I  had  Wings. 

Praise  God  (Easter). 

Saviour,  like  a  Shepherd. 

Seek  Ye  the  Lord. 

Sweet  is  Thy  Mercy. 

The  Lord  is  my  Shepherd. 
Also  ninety-four  new  hymn  tunes,  twelve  old 
(congregational)' tunes,  eleven  chants,  special  ex- 
exercl>e'<  for  voice  cplture  and  elocution,  and  the 
most  common-sen^e  method  of  learning  to  read 
vocal  music  at  sight  ever  put  into  a  book.  Every- 
body who  has  examined  THE  CLIMAX,  speaks  in 
the  highest  terms  of  praise.  There  is  but  one 
sentiment. 

WUsTE,  SMITH   &   CO,    Publishers, 

BOSTON  AND  CHICAGO. 
SPEAR  6l  DEHNHOFF,  New  Yom.    • 


List  of  Books ! 

I^aj  Scli««ls«  9«miisarl«H,  dkc. 

Bailey's  School  Songs  and  M nsic  Rsader 90 

Buds  and  Blossnm*.    W.  Williams %% 

Common  School  Mask  Reader.    Pan  i.    W.  F.  Heath. ..  35 

[Part  a  in  presii.1 

Fifty  Hymns  for  Girls'  Hifch  School    J.  Eichberg.   Pftper.  30 

Fifty  Hymns  for  Gills' Hich  School.  jT  Eichberir.   Boards.  40 

Fifty  Hymns  for  Giris'  Hixh  SchopL    J.  Eichberg.  Cloth.  90 

Headlight.    School  SinKinv  Book 90 

Merry  Songster.    G.  F.  Wilson SS 

School  Wreath.    C  P.  If  orrison 79 

Clisrcli  asA  Mavlair  Acbool. 

AflNrkan  Singing  Book.    S.  P.  Cheney 100 

Baley's Collection.    Rcrived and  enlarged.    Boards >  90 

Brother  Cheney's  Old  Folks' Collea ion 39 

Choir  Bell.    Sacred   Made.    Singing  Schools.    L.  Mar- 
shall    I  00 

ConTention  Gift 79 

Choir  Favorite.    Marshall 75 

Dalcec    Maishali  and  Hodgea 100 

Echo.    Singing  School  and  Chnrch  Book 69 

Golden  Trensnre.    Rvder i  00 

Graded  Anthems.     Hodgea 79 

Harp  of  Praite i  00 

Hodgea'  Anthems '.  79 

Model  Class  Book.    H.  S.  Perkins 79 

The  Chamr^on.    Singing  fkhools.    L.  Marsha il 79 

The  Chttreh  Qaarielte.    Sscred  collection a  00 

TheClimax.    Perkins 100 

White's  Sacred  Quartettea i  90 

Imstractom  asA    Ma»lc    for    llaeid    ar    My 
OrffSM. 

Blake's  Dollsr  Organ  Instructor 100 

Blake's  M'>del  Oivan  Schorvl ^ a  50 

New  MeihoH.f -kr  Maaon  ft  Hamlin  Oigan.   Eugene  Thayer.   1  90 
Organists'  Quarterly  Journal  and  Review,  separate  num- 
bers   100 

Organists'  Quartery  Journal  and  Review,  OQmp ,  la  nam. 

bera.    Goth 3  So 

Organ  Melodies     Boards a  00 

Organ  Melodies.    Cloth 290 

Pine  Organ  Gems 100 

Raymond's  Rerd  Organ  Gems    New  and  enlarged  edifion. 

Boards a  00 

Raymond's  Reed  Organ  Gems.     New  and  enlarxed  ediiion. 

Cloth  a  so 

Ryder's  Short  Orean  V'  luntaries 00 

Thaver'sNrw  Method  for  the  «»rgan i  90 

Thayer'f  Voluntaries  and  R'*ponscs,  \-\  numbers.    Eich..  i  00 

Thayer's  Voluntaries  snd  Responses,  complete 1  50 

Themes  and  New  Arraneemerts  by  R.  F.  Raymond a  00 

White's  School  for  Reed  Organ a  90 

Pliam«forff«  neiikod'*. 

Beyer's  Method.     Am  rican  fingering.     Boards i  a9 

Beyer's  Method      Foreign  fi  >gering.     Boards.    Stone  Edi- 
tion   a  00 

Petersilea's  Msihod.    Revised     Clo  h 3  00 

Petersilea's  Method.    B"ard» 390* 

Boston  Conservatory  M-  thod.    Revised  and  enlareed  edi- 

li  in,  too  paees  added a  90 

Blake's  N»*w  Piano  Method.     Boards i  00 

Blake's  New  I'iano  Methrd     Paper 79 

First  l.ev&oPS  for  Pitno.    B/  the  Siiters  of  Notre  Dame  of 

Cincinnati.  Ohio      Paper 190 

Kohler's  Practical  M.*thod.    Voli 79 

Kohler's  Practical  Method     Vol  a 79 

Blake's  Primary  Meih4^.    Btarda 100 

Blake'8  Primary  Method.    Paper 79 

WHlTE»  SMITH  &  CO.,  Publishers, 

Boston  and  Chicago. 

APKAR  dk  l^RflMMOFF,  Mrw  Y«rk. 


MUSIC     READERS 

And  Day-School  Song-Books. 

BAILEY'S  SCHOOL  SONGS  Bv  F.  H.  Railev.  Thi.is 
{-tended  as  a  thorough  course  of  instruction  in  the  rudiments  of 
mu9ic  srd  •ineing.     I*rice  iiftv  cents. 

THE  HEADLIGHT  Bv  H.  S.  P^kinsand  C  A  White. 
A  book  that  has  become  widely  porular  Full  of  bright  and 
catchy  songs  snd  choruses,  also  contains  the  operetta  ol 
**  Grandpa'*  Birthday  "  complete.    Price  fifty  cents 

THE  MERRY  SONGSTER  By  G.  F.  Wilson.  A  new 
book  destined  to  beeome  very  widely  used,  as  it  contains  every 
e  ement  of  popularity.    Pnce  fifty  c  nts 

JULIUS  EICHBERG'S  FIFTY  HYMNS  AND  TUNES. 
Arranged  frr  the  Girls'  Hteh  School,  lifwton,  and  also  adapted 
to  i^chocl  and  home  use.    Price  thirty  cents 

PROGRESSIVE  SINGER,  OR  PUDS  AND  BLO.««- 
SOMS.  By  Williams.  A  bock  for  the  use  <  f  sinci^g  and  day 
schools  Arranged  in  the  most  approved  and  progreasive  man- 
ner    Price  thirty  cents. 

Liberal  dtscoimt  to  the  trade,  profeasion,  teachers,  and  sdioola 
generally. 

specimen  copiea  mailed  to  any  address  nn  receipt  of  price. 

W^HATK,  imiTH  dk  CO.,  l»ii|»l  Nh«r», 

BOSTON  Al^D  CHICAGO. 
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FOLIO. 


FBOFESSIONAIi  CARDS. 


L.  W.  WHEBLER«  i6i  Tramont  StrmU 


CH AS.  LEWIS.  7  ^•\ham  Street    Voie*. 
WM.  GARRETT,  7  JuMsStn^    Voie*. 


JOHN  O'NEIU  N.  E.  CoiiKnr»tor7.    Toin. 
H.  C  LOGAN,  PUoo  Teather.  aa  EKot  Street 


MRS.  RAMETTI,  i6  Dartmmith  Street    Voioe. 


H.  E.  SAWYER,  44  Mentioncfy  Street  Voice. 
CARL  PFLUEGER,  iS4  Trenont  Stret  Voiee. 
T.  H.  HOWE,  Tceoher  ol  Meaic,  if  Allaton  Street 


rtJLIAN  DOANE,  Tenor,  95  State  Street,  Boatoo,  Maaa. 


MISS  SARAH  C  FISHER,  N.  E.  Conaemtory.    Vofee. 


MADAM  E.  M.  D'ANGELIS,  S79  Coleraboa  Are.    Voioe. 
J.  W.  TUFTS,  TeadMT  of  Theory  and  PianciHolHi  Place. 


W.  J.  D   LEAVITT,  4S3  Waahivgton  Street     Piano  and 
Voice.  


MRS.  G.*A.  ADAMS,  TeadMr  of  Sfa^bft  108  Appleton 
Street  


MISS  M.  J.   SCANLAM,  156  Salem  Street,  Teacher  of 


HARRY  BENSON,  N.  E.  Coneerretory.    Voice  and  Tonic 
Sol  fa. 

MRS.  FLORA  E.  BARRY,  TeMherof  Sbfinc  184  Chand* 
ler  Street 

I.    H.    K.   DOWNS,  Teacher  of  Piano.    Addreaa  White» 
Smith  ft  Co. 

W.  F.  WALKER,  Moaic-TfUe  Engmrer.    Addreaa,  Whiter 
SmllhACo. 

MRS.  C  N.  HOMAN,  Teacher  of  PiaBo>  9S  Warren  Street, 
Charleelown. 

EDWIN  TROWBRIDGE,  Teacher  of  Piano  and  Voice, 
NoHoIk,  Maaa. 


MISS  LAURA  WATERMAN,  Teacher  of  Piano,  380  4th 
Staeet,  Sonth  Boeum. 

MRS.  J.  W'  WESTON,  Teacher  of  Vocal  Moaie,  ys  Weat 
Brookhne  Street 


MARIE  D'ANGUERA,  99  Baldwin  StieeC. 
Piano  and  Guitar. 

W.  H.  THOMAS,  31   Johnaon  Street,   Lynn,  Teacher  of 
Piano  and  Oiian. 


LOUIS  C.  ELSON,  Piano, 
Avenne,  Hif^hlanda. 


Siniinc  and  Hannooy,  83  Fort 


B.  R.  DOWNS, 
White,  Smith  &  Co. 


Teacher  of  Piano  and  Singfaig.    Addreea 


R   F.  RAYMOND,  Teacher  of  Pbneand*Of|an.    Addreaa, 
White,  Smith  &  Cb. 


MISS  LINDA  DE  ANGUERA,  THcher  of  Pfaino,  1  Med- 
lotd  Street,  Somerrille. 


HARRY  COWLES,  Teacher  of  the  Oifan  and  PUno.    Box 
I,  tS4  Tremont  Street 


HARRY  WHEELER,  149  A,  TTemont  Street,  and  N.  B. 
Conaenratory,  Muaic  HaU. 


GEORGE    BOARDMAN*   teacher  of  mano,  14 
Jwmrae,  Beelon,  or  can  el  Whiles  Smith  ft  CMlpwy. 
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MISS  JULIA  A.  WELLS,  Cmilnlle»  wfll  laeaiia  p«piteat 

Hotel  DoyiatOB,  Bo*ion,  Maaa. 


JOHN  A.  WASHBURNE,  Teacher  of  Oi|an  and  Pfamo, 

Montroee  Street  Vteefamd,  N.  J. 


J    G.   LENNON,  Teacher  of  Phmo,  Oifan  and  Theory 
Addi  ^  ' 


drem,  149  A,  Tremoot  Street. 


MRS.  ANN  %  LORING,  Moaic  Teacher,  Henaen,  Maaa., 
aollCiu  the  pai.^iiace  of  tim  poblk. 


MISS  ANNA  MAYHBW,  Teacher  of  Piano  and  Oiian,  ifi 
Weat  CheiMir  Park. 


MISS  ANNIE  C   WESTERVSLT,  Vooaliai,   Soprano, 
Hntel  Union,  301  Shnwmot  Avenn 


MISS  SARA  G.  BAILEY,  Piano,  Sbffa«  rod  Hanmrny. 
,  care  White,  Smith  ft  Co. 


C.  H.  Ba.LEV  OrfaDiat,Mttaical  Director,  and  Teacher  of 
andPiaM     Afcam  care  White,  Smith  ft  Company. 


MISS  SUSAN  NEWSOMlLTeMsherof  Piano,  EKotSraet, 
JaflMica  Plain.    Refers  to  L.  C  £lion. 


J.  W.  ADAMS,  Teacher  of  Voice  Colrere.  and  Enclish  and 
itnlian  Singing,  aa  EUot  Street,  Room  1. 


A.  E.  WARREN,  Teacher  of  Piam>  and  Concert  Aceompan- 
iat    Addrem  in  care  WUte,  Smith  ft  Co. 


MISS  LILLIAN  WESTERVELT,  Teacher  o«  Piano.    Ad- 
drem  Hotel  Union,  301  Shawmut  Arenne. 


MISS  MAY  ALICE  VARS,  Vecaliat  and  Teacher  of  Sbg- 
ing.    Addreaa  New  England  Conaenratory. 


MRS.  MINNIE  LITTLE,  Teacher  of  Piano  and  Voice,  14 
Edinbore'  Street,  or  care  White,  Smith  ft  Co. 


MRS.  J.  M.  HALL,  Teacher  of  Vocal  Moaic— Italmn  and 
Engliah  School,  Maple  Street,  Maiden,  Mam. 


SIG.  L.  D.  VHHTUR  A,  French  and  Italian  Langnagee,  and 
Italian  Elocution,  loa  Boylaton  Screet,  Boeton. 


WILLIAM  H.  ROLFE,*Teach*r  of  Pianoforte.     Addreaa, 
care  Woodward  ft  Brown,  690  Washington  Street 


MRS.  J.  H.  LONG.  Voice  Cultivation  and  SbgmginaUha 
branchee,  ai  Holyoke  Street,  off  Columboa  Arenne. 


FRANK  L.  CROWELL,   Teacher  of  Piano  and  Oigan. 
Piano  pnpil  of  Lebert    Office  in  Park  Street  Chureh. 


JAMES  M.  TRACY,  >*eacher  of  Piano,  Oifan  and  Har- 
nmny,  154  Tremont  Street,  or  care  White,  Smith  ft  Ca 


MRS.  STRINGER,  Teacher  of  Piano.    Young  b«i(innena 
apedalty.    Addrem  3993  Washington  Street,  Egleston  ^nara. 


MRS.  C  A.  GUILMETTE,  Teacher  of  Vocal  Technique 
and  Singing,  Hotel  Union,  301  Shawmut  Arenue,  Boeton. 


MISS  JULIA   DAMON,  pupil  of   Mra.  S.   E.  WasfiMt, 
teacher  of  piana    Addrem  care  White  S-nhh  ft  Company. 


H.  M.  SMITH,  LTun,  Maaa.,  Teacher  of  Muaic,  xlealer  in 
musical  merehandiae.  ftc.    Subacriptiona  to  the  Fouo  talun. 


MRS.  O.  T.  KIMBALL,  Teacher  of  Vocal  Art,  wtU  take  a 
limited  number  of  popila.    Addreaa,  care  Whhe,  Smith  ft  Ca 


J.  F.  CHAFFIN,  Pianoforte  Tuner,  t68  Main  Street,  Fitcb- 
bnrg,  Maaa.    Also  dealer  in  Pianoa,  Organa,  Stools  and  Corera. 

MISS  SARAH  LISSNER,  Teacher  of  Piano  i|nd  Singing. 
Adorem  care  of  Women's  Industrial  Upion,  157  Tremont  Street 

F.  L.  HILL,  Teacher  of  the  Guihnette  Syatem  of  Reepira- 
tory  and  Vocal  Technique,  36  Wbur  Street,  Room  13,  Boeton. 


HIRAM  WILDE,  Vocal  Culture  and  the  Art  of  Smgfa«. 
Addrem  care  Boeton  Conaenratory,  154  Treasont  Stroet,  Boeton. 


MISS  L.  E.  BRADSTREBT,  Teacher  of  the  Pianoforte 
and  Harmony.    Addrem  73  Hancock  Street,  Boeton,  Maaa. 


GEORGE  C.  DOBSON,  Teacher  of  Banjo  and  Guitar. 
Fine  Inatrumenta  a  specialty.  Addrem  390  Shawmut  Arenne, 
Boeton. 


PAULINE  PF£IFFER>STRATER,  Dramatic  Soprano, 
can  be  engaged  for  Concerts,  and  so  forth.  Cultiration  of  the 
Toice  (ItaKan  method)  and  Teadmr  of  German  Songs.  18  Boyi- 
alon  Street,  room  11,  B.  Y.  M.  C.  U.  iiuilding. 


FRED  WELD,  ineatricai  Bmlder.  Scenery  to  let  lor  d^ 
■atic  represeautions.  alao  ma  and  painted  to  order,  ifo  Tv^ 
Bsont,  comer  of  Caatle  Street,  jjoeton  Mam. 


MRS.  S.  O.  BARTLETT,  Piano  and  Vocal  Teacher.    Tte 
Gmlmette  sy»trm  of  rocal  technique  tancht     A)«o   S 
Vocaltat    149  Cambridge  Street,  East  Cambtidge,  Maaa. 


MISS  KATE  A.  BOWERS.  Vocaliatand  Teacher  of  Vocal 
and  Inatramental  Muaic,  and  the  Italian  Language,  a8  Wwom 
ter  Square,  Boston.- 

Gl£ORGE  FOX,  Concert  Pianist  and  Teacher  of  Modem 
anl  Clamical  Musw.  Addrem  10  Common  Street,  or  care  of 
White,  Smith  ft  Co. 


MISS  AMY  AMES,  Teacher  of  Vocal  Music,  the  method  of 
Wartel  of  ^ufs,  the  teacher  of  Nflaaon.    For 
care  White,  Siaith  ft  Co. 


MISS  ADDIE  DEMONT,  aa4  Tremont  Street,  Teacher  of 
Pianoforte,  and  aoloiat  on  the  Zither  and  Xylophone.  Engage- 
flunta  for  concerta  solicited. 


HELEN  B.  H.  CARTER  wiU  derote  her  time  to  Concert 
Engagements,  and  Teaching.  Addrem  51  Warren  Arenue, 
Boeton,  or  White,  Smith  ft  Co. 


LEONARD  MARSHALL  Teacher  of  the  Voice,  Si  ^  . 
and  Muaical  Composition,  Conductor  of  Maaical  AsaociatTona 
and  Conventions.    Addrem   169  West  Newton  Street,  Boston. 


T.  P.  RYDBK«  Teeeher  «^  /  Ma  and  Oigan.    Soloial  and 
lOompaniM  fer  eon*  •%  leaiaraa,  fte.    Diraislar  of  moaaeal  ao- 


oiaiiea.    si6  Waah;««ten  Street. 


FERNANDO  D'ANOUBRA,  TmMher  of  Piaao.    Muaic 

nm.aa  Union  timat,  CImilaaiaiin.    Teima,  $a§  perqnartm 

at  room ;  liaat  pmrfPa 


MRS   M.  B.  JARVIS,  Teacher  of  Vocal  Muaieb  81  Lover 

est  Street. 

MISS  AMELIA  GROLL.  Teacher  of  Pbno,4o  Cheetnm 
Street,  Charlestown. 


ROSE  STEWART,  Soprano  Vocalist.  Member  of  the  Gerw 
mania  Concert  Company.    Care  White,  Smitb  ft  Co. 


PIANOS  TUNED  AND  REP  X IRED  in  the  m< 
nmnncr  by  com|f«tent  workmen.     Pianos  tuned  at  any  dismnc*. 
Addrem  White,  Smith  ft  Ca,  Boston  Mass. 


RAYMOND  D'ANGUERA,  Pianoforte  Tuner,  Regu'atov 
and  Repairer,  formerly  with  Chickering  ft  Sona.  Addrem  S4 
Baldwin  Street  Bunker.  Hill  Disirict,  Boston. 


MISS  JENNIE  B.  DECATUR.  Pianist  for  concerta,  enter 
tainments,  ftc.    Will  talce  sitnation  to  show  pianoa  in  « 
Addrem  30  Carmel  Street,  Chelsea,  Mam. 


HENRY  J.  POOLE,  Tuner.  Pianoe,  Cabinet  Organa,  and 
Church  Organs  tuned,  regulated,  and  repaired  promptly  and  sat- 
isfactorily.    Address,  care  Whiti:,  Saoith  ft  Co. 


MRS.  M.  E.  JOHNSON.  Teacher  of  Singing.  Qualiied 
and  authorised  teacher  of  the  Guilmette  Syi«em  of  Vocal  Teeh- 
nique,  38  Wiifter  Street,  Room  34,  Wodneadaya  and  Saturdays. 


G.  W.  FOSTER,  Conductor  and  Vocalist,  at  Woodward  ft 
Brown's  Piano  Rooma,  690  Waahington  Street  Call  Saturday, 
from  II  to  13  o'clock.  Soloiata  for  Concert  Conrentiona  for* 
niahed  at  reaaonahle  ratea. 


WILLIAM  GOOCH,  Practical  Piano  Tuner.  Pianos  tun. 4 
and  repaired  in  a  most  thorouxh  and  aatisfactor)  manner. 
Order  books  at  White,  Smith  ft  Co.'a,  516  Washington  Street, 
and  at  reaidenoe,  4a  Dover  Street . 


J.  W.  COOK,  Practical  Pianoforte  Mover.  Office  6  Arery 
Street;  Stand  near  tlie  Adama  Honae;  House,  10  Haymarket 
Place.  Pianofortes  and  furniture  packed  in  the  best  manner  for 
tranaportation.    Fumiture  moved  in  and  ont  of  the  city. 


JOHN  F.  WAKEFIELD,  Flute  Boloiat.  can  be  enraged  fot 
concerts,  lyceums,  concert  companies,  musmal  entertuomenta, 
orehestral  performanem  ard  general  buainem  instraaion  00  the 
Boehm  and  German  Systems.  Terms  very  reaaonable.  a8 
School  Strset,  Room  39,  Boeton,  Maaa. 


MISS  CLARA  E.  SMART  ia  prepared  to  receive  popila  at 
Suite  31,  Hotel  Boylaton.  Sheteachea  Madame  RnderadorfTi 
Syatem,  and  calb  attention  to  the  following  endorsement:  *'  Mim 
Clara  E.  Smart  ia  fully  amhorised  to  leach  my  method  for  pro- 
ducinc  and  locating  the  voice  logitiasately.    Biminia  Ruder^ 


Mrs.  Parker  Leach, 

Soprano   &[oloist. 

•   W«»k» 

Addrem  in  care  of 
BTM,  mJHWTM   dk   CO.,   Vmatmm. 


A.   FARINI, 

MUSICAL  STUDIO 

IffO    TBEMONT   STREET. 

VOCAL    CULTUBE. 

Specialty:  Opera  and  Conceit  Stage. 


MRS.  J.  H.  LONG. 

TEACHES    OF   VOCAL    MUSIC. 

Italian  Method. 

Engliah  Songs  and  BallndR,  Oriitorio,   Vocal 
Elocution,  Scotch  Uallads  nnd  De- 
scriptive Songs  a  Speeialtj. 

•trvet.  mW  C«lviMlisa  Arraaei. 


OLD     VIOLINS 

CarefnUr   repaired -^ new  tope  and   new  bocfea^bjr   L.  iX 
GROVXR,  Mj  Union  Park,  KmM.    OM  i     '         *'•--- 
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Chicago  Professional  Cards. 


NELLIE  R.  GRAHAM,  VooU  Uwc  anS   Piaao,  39*3 
Di^rborn  Street 


LEWIS  HENNIES,  VioUa,  178  No.  Wdls  Street,  Chkaga 
Addrctf  White,  Smith  A  Co. 

C    U.  BRITTAN,  Voice  CuHore  and  Piaao,  136  State  Street, 
Cbicaico,  or  White,  Saith  ft  Co. 

SCHOOL  OF  PIANO  TECHNIQUE  and  Music  Read, 
faqe,  SI  Centre  Avenue,  Chicago,  IlL 

MME.  L.  BALDWIN,  Vocal  Teacher,  117  So.  LeavittSt, 
Oioge^  or  White,  Smith  ft  Co. 

JOHN  M  ALTER,  Musical  Inetitate.    Piano,  Oifaa,  and 
Voice.    76  Monroe  Street  Chicago. 


MISS  ALICE  ATWOOD,  Piano  and  Voice,  3141  Prairie 
Ave.  Chicaco,  or  Whitc^  Smith  ft  Co. 


OTTO  LOB.  Musical  Director,  180  Goethe  Street,  or  White, 
Smi*h  ft  Co.,  188  and  190  Sute  Street 


D.  M    LEVETT,  Piano.    Addrees,  care  White,  Smith  ft 
Co.,  188  and  190  Sute  Street,  Chicago. 


MRS.  f .  F.  LANGWORTHY.    Piano.    No.  337  Michigan 
Avei  oe,  Chicago,  or  White,  Smith  ft  Co. 


HENRY  SCHNEIDERWIRTH.    Piano.    1407 
Ave.,  Chicago.    Address  White,  Smith  ft  Co. 


MME.  EUEGNIE  DEROODE  RICE,  Piano.     Address, 
W  hre.  Smith  ft  Co.,  188  and  190  State  Street 


MRS.  W.  E.  ORCUTT,  Piano  and  Organ,  436  West  15th 
S  reet,  Chicago.    Address  White,  Smith  ft  Co. 


JAMES  A.  SEE6AUM,  Piano,  138  N    Clark  Street    Ad- 
dress White,  South  ft  Co.,  188  and  190  Sute  Street 

r    H.  MACDONALD,  Piano,  iia  Dearborn  Street    Ad- 
dre^«  White,  Smith  ft  Co.,  188  and  190  State  Street 

MRS.  W.  B.  FORSYTH.  Piano,  630  West  Monroe  Street 
Address  White,  Smith  ft  Co.,  188  and  190  Sute  Street 

M  SS  ANNIE  B    HOWARD,  Piano,  3159  Indiana  Ave. 
Ailalrpes  White,  Smith  ft  Co.,  >88  acd  190  State  Street 

MISS  H.  M.  KELLER*  Piano,  174  So.  Sangamore  Street 
Ad  ress  White,  Smith  ft  Co  ,  t88  and  190  Sute  Street 

MISS  BESSIE  CHRISTIAN,  Piano,  126  Dearborn  Street 
Add  ess  White,  Smith  ft  Co.,  188  and  190  Srate  Street 

C    MCQUISTON,  Voice  and  Piano,  41  Honors  Street    Ad- 
dre  ^  Wbnr,  Smith  C  Co.,  188  and  190  Sute  Street 


WALLACE  ^.  KRAUSE,  Piano,  417  Mi.'waukee  Ave.,  or 
W^i  e,  Smith  ft  Co.,  188  and  190  Sute  Sireet,  Chicago. 

MISS  CAR\  F    WHITTIER,  Piano,  914  Fulton  Street, 
Ch  caf(0,  or  White,  Smishft  Co.,  188  and  tgo  Sute  Strett 

MRS   MAGNUSON  JEWETT.  Vocal  Teacher,  50a  Web- 
Ave.    Address  Whiir,  Smith  ft  Co.,  188  and  190  Sute  St 

PIERCE    WARWICK,    Pisne,    Harmony,    and    Singing 
A(^fir«f«  White,  Smi^U  &  Co  ,  188  and  190  Sute  Street,  Chicago 

1-RED  L.  MOREY,  Piano  ard  Competition,  3406  Wabash 
Avt: ,  or  White,  Smt  h  ft  Co.,  18&  and  190  State  Street,  Chicaga 


CHARLES  M.  SYKES,  Teacher  of   Organ  and  Singing 
Ad>  reas  White,  Smith  ft  Co  ,  188  and  19*  Su>e  Street,  Chicago. 


MRS    A.  E.  RUFF,  Teacher  of  Music.    Residence,  a8  N. 
Thrt^op  Street    Office.  Story  ft  Camp's  Pi«no  Rooms,  Chicago. 


MISS    NETTIE    M<  DOUGALU    Piano,    7   South   May 
Street,   or   White,    Smith  ft  Co,  188  and  190  State  Street 


MISS  LIZZIE  M.  SEMPLE,  Instructor  on  the  Guitar,  516 
Lak     St.,  or  White,  Smith  ft  Co.,  188  and  190  State  Street 


H.  ARCHAMBAULT,  Ttacher  of  Piano,  3300  Cotuge 
Grove  Ave.,  Chicago,  or  White,  Smith  ft  Co.,  188  and  190  Sute 
S'rrrt. 


ALBERT  E.  RUFF,  Teacher  of  Piano,  Vr.ice  Culture, 
Violin,  Theory,  and  Composition.  Reaidenoe,  a8  N.  Throop 
Street,  Chicago. 


GEORGE  W.  BROWN  (Perelev),  Music  for  Soirees,  and  so 
forth,  3 1 18  Sute  Stieet^or  White,  Smith  ft  Co.,  188  and  i9oSUte 
Street,  Chicago. 

WALTON  PERKINS.  Teacher  of  Piano,  Dore  Block,  75 
Madison  Street.  Room  41,  or  White,  Smith  ft  Ca,  188  and  190 
Slate  Street,  Chicago. 


MISSES  GREER«  Piano  and  Voice,  17  Dore  Block,  corner 
of  Madiaon  and  State  Street  Address  White,  Smith  ft  C0.9 
188  and  190  SUU  Street 


D.  P.  F.  VA^  DE  SANDS,  Teacher  of  the  Piawiorta. 
Mask  RooraiAt  Stoit  ft  Camp's,  18S  and  190  Stst<»  &iMt,  Chl- 
ago.    Rsmdlkico,  4*  OuMn  Af. 


MISS  ZELINE  MANTRY,  Violin  Soloist,  and  Teacher  of 
Piano.  For  concert  engaeemenU  address  White,  Smith  ft  Ca, 
188  and  190  Sute  Street,  Chicago. 

BROWN  ft  WINKLER'S   BAND.     Engagements  made 

for  all  musical  occasions  at  No.  3 118  Sute  Street,  or  WMte, 
Smith  ft  Co.,  188  and  190  Sute  Street,  Chicago. 

EMMA  LOUISE  FIROLER.  Vocal  teacher  after  the  atyle 
of  Mme.  Rudersdorf's  system  of  voice  placing  and  culture,  18 
Willard  Place,  Chicagb,  or  White,  Smith  ft  Co. 

PROF.  W.  WILLIAMS,  Teacher  of  Organ,  Vocal  Music, 
Thorough  Bass,  and  Musical  Composition.  Address  White, 
Sictth  ft  Co.,  188  and  190  Sute  Sireet,  Chicago. 

MISS  NELLIE  G.  HAYES,  Teacher  of  Piano,  Oigan, 
Voice  and  Harmony.  Address  179  Ashland  Ave.,  CUcago,  or 
White,  Smith  ft  Co.,  x88  and  190  Sute  Street. 

GEORGE  BOWRON,  Leader  of  Haverly'a  Orchestra,  will 
take  a  few  pupils  for  Violin,  2259  Indiana  Ave  or  care  of  Hav- 
erly's  Thsatre,  or  White,  Smith  ft  Co.,  188  and  190  Sute  Street 

H.  S.  PERKINS,  Teacher  of  Voice,  Harmony,  and  Musical 
Composition;  Conductor  of  Musical  Conventions  and  Festivala. 
M  uaical  correspondence  solicited.  Address  White,  Smith  ft  Co., 
188  and  190  Sute  Street,  Chicago. 

CHICAGO  QUARTETTE,  -  Harry  Thomas,  ist  Tenor; 
Jame«  F.  Bird,  and  Tenor  ;  C.  A.  Dew,  ist  Bass ;  C  C.  Lefler, 
and  Bass.  For  terms  and  dates  address  Harry  Thomas,  Man> 
ager,  144  So.  Clark  Street,  Chicago. 

"DOYS  AND  GIRLS,  ATTENTION  I  Your  name  and  pho. 
-^^  tograph  on  twelve  fine  French  viaiting  cards  for  50  cents. 
Send  picture  for  copying,  which  will  be  destroyed.  Kbllbx  & 
Co.,  12  Tibbiu  Block,  Utica,  N.  Y. 

L  L.  A.  BRODEBSEN  &  CO., 

DBA  LESS  IN 

SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,  &c. 

]3V  and  139  PMt  StVMt, 

SAN  FRAJSrCISCO,    -    -    CAL. 

All  new  music  received  an  aoon  as  published.  InstmetioB 
books  for  all  musical  instrumenta.    Agenta  for  the  Fouo. 

WnXLOI  E.  CHANDLER, 

DSALHR  IN 

SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,   &o. 

19V  Middle  •tract,  rOliTIiA]I]»,  MS. 

Instruction  Books  for  all  iwnmenu.  Orders  taken  for  a 
kinds  of  Orchestra  and  Band  Mnsic  Musk  sent  by  miuL 
Your  patronage  is  solicited. 

Wright  &  Palmer^ 
Voluntaries. 

For  Reed  and  (>ipe  Organs,  fifty-eight  beautiful  themes, 
harmonised  in  a  roo^t  tffective  manner,  containing  many  imita 
tions  of  the  Batiste  School.  For  parlor  organs  or  church  organs, 
recrestion  ai  d  studv  for  smatenrs  and  professionals.  By  R.  P. 
Wright  and  A.  H.  Palmer.    Price  $1.00 

WHITB,  MMITII   dk   CO.,  PaMlaben, 
ll«nt«ii  amd  ClglraMr*. 

Banjo  instruction  Books 

BY 

GEORGE  C.  DOBSON 

Complete  Instructor ^1  00 

Dobson  Brothers'  Modem  Me- 
thod.    Paper 1  00 

George  C.  Dobson's  New  School 
for  Banjo 75 

Bouquet  of  Melodies  (sheet  mu- 
sic)         50 

WHITE,  SMITH  &  CO.,  Publishers, 


fit  WAWiiiaTOH  SmsT 


iM  Am  tta  Statc  Snnar, 


k  Great  Success  wherever  Presented. 

Gyp,  Junior. 

An  Operetta  for  Private  Theat- 
ricals, Schools,  &c. 

lilBBETTO  3  by  t  EABL  MARBLE 
MUSIC      t      by      t      I>.  F.  HODG£S 

At  the  opening  of  the  operetta,  Qx^  Jmiwrf  it  Imng  whb  «■ 
old  Gy^  in  the  woods,  whence  ehe  is  sent  tfrery  day,  rain  or 
shine,  to  beg.  Her  only  solace  is  her  rabbits,  oj[.  which  she  his 
several.  She  is  a  timid  child,  and  is  frightened  easily  after  dark. 
About  the  time  the  operetta  opens,  she  is  frightened  at  two 
Tram^  who  are  prowling  about  the  honse,  and  who  at  last 
vxtnt  to  be  her  father  and  brother,  who  have  been  searching  fet 
her  erer  since  she  was  stolen  by  the  old  Gyp^y  screral  yean  be. 
fore.  The  operetta  opens  with  a  song  and  dMms  by  scbolan 
from  a  neighboring  seminary,  who  are  out  in  the  woods  at  play. 
Some  of  the  children  have  their  fortunes  told  by  the  old  Gb:^* 
tittgJtA  comes  on  in  a  short  time,  and  the  Tram^  como  to  the 
hnt  of  the  ^/<r,  and  are  satis6ed  that  G»,  yawMr,  is  indeed 
their  lost  MmM,  and  go  into  the  hnt  to  secure  any  clothing  that 
may  serve  to  identify  her ;  but  when  they  come  out  the  child  has 
been  coaxed  away  by  two  of  the  scbolan  who  have  taken  a  liking 
to  her. 

The  second  act  opens  nt  the  seminary,  whera  G^A  T^MSMTf 
has  been  taken,  and  has  become  a  scholar  with  the  othen  In  a 
few  days  the  Trum^  find  her  here,  and  so  docs  the  old  Cb/^ft 
the  latter  of  whom  watches  her  chance,  and  deoo}s  her  from  the 
yard  with  a  rabbit,  and  takes  her  a  captive  into  the  vToods.  But 
her  act  is  seen,  the  alarm  is  pven,  and  the  Tram^  appearing 
just  then,  go  in  ponuit,  and  soon  return  with  the  child  in  safety, 
and  the  old  GyPV  ^  prisoner. 

The  following  notices  are  dipped  from  a  gnat  number  that 
have  been  given  in  varioualnfhiential  |onmals:  — 

A  pretty  Juvenile  operetta.  —  Beaten  Daitf  Trawtlar. 

**  Gyp,  Junior,"  is  a  very  bright,  sparkling  afiair,  and  is  sore 
to  bo  very  popular.  —  NtwYerk  Jfirrer. 

The  plot  is  aUractive,  and  the  music  well  adapted  for  the  en- 
tertainment of  children.  —  BMi*m  Heme  JimrmU. 

The  words  are  pointed  and  humorous,  and  the  music  swoct 
and  suggestive.  —  Bestem  Saturdmy  Evening  Exfreu. 

It  contains  BBiny  bright  numbers,  and  the  mords  oi  the  senga 
and  the  dialogue  are  of  a  nature  to  please  all. — New^Yerk  Sme- 
day  Cenrier. 

The  libretto  is  finely  written,  and  full  of  intcrestmg  incident, 
and  the  music  is  lively  and  taking,  —  bright,  pleasant  music,  sadi 
as  children  like  to  sing.  —  Betien  Daify  Giobe,  ^ 

This  u  one  of  those  productions,  —  sw  xt  as  a  chestnut,  and 
without  its  burrs,  — nhich  i  Rcricans  Wiut.  Without  claiming 
great  or^nality,  it  is  sure  to  schieve  *local  successes,  ss  the  mu 
tic  is  easy  and  melodious,  and  the  dialogue  good.  —  J?tfv.  J.  H 
Wiggin^  in  Amtricmn  Art  Jemrnml* 

Denmkeit  MagaMitie^  the  weU*known  Catholic  perk>dical,sayt 
of  **  Gyp,  Junior,"  that  it  "  is  a  very  tasteful  and  pleasi-^g  little 
work,  and,  as  its  title  implies,  is  excellent  for  use  at  churdi  en- 
tertainments, ard  so  forth,  as  it  is  not  difficulu .  It  is  gotten  out 
in  BCessrs.  White,  Smith  &  Company's  tasteful  manner." 

The  Boeton  iVmtekmanj  the  Baptist  weekly  that  maintains 
such  a  high  standing,  says,  **  *  Gyp,  Junior,'  a  Juvenile  operetta 
with  words  by  Earl  Marble  and  music  by  D.  F.  Hodges,  takes 
high  rank  among  productions  of  its  dass.  The  poetry  is  of  that 
fluent  and  bretsy  quality  so  accaptab.e  for  cither  reading  or  sing* 
ing.  A  description  of  school  children  m  the  woods  having  theii 
fortunes  told  by  an  dd  gypsy  is  very  picturesque  and  entertain* 
ing.  The  music  is  good  as  a  mhole,  and  some  of  the  melodies 
are  unusually  sweet  and  expreadve.** 

Hszekiah  Buttcrworth,  one  of  theeditonof  the  popular  Yeuth^M 
Cempmnien^  and  the  a  thor  of  the  famous  3Lig»mg  Jeurneyt 
which,  not  bdying  thdr  name,  have  circulated  everywhere  like 
sigiag  lightning,  writes  thus  cf  **  Gypi  Junior  "  t 

** '  Oyp,  Junior,'  is  excellent.  It  ivill  met  welL  1  ne  dd  Gyf- 
tj  and  her  rabbits  will  take  with  young  people.  The  loos  anil 
recovery  of  the  child  will  excite  an  eager  interesL  The  libretto 
is  a  popdar  one.  I  am  sure  of  its  success.  It  will  last.  Thoea 
who  see  it  in  one  place  will  produce  it  in  another." 
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THE   OLDEST  AND  BEST._ 


THE   CHAMPION   MUSICAL   MONTHLY 

Contains  more  spicy  reading  matter,  more  pages  of  elegant  new  music,  and  lias  a  larger  eirciilation  than  any  mon^my  of  Its 
elass.  Tlie  publishers  contemplate  great  improvements  for  the  year  of  1882  ;  and,  in  order  to  encourage  cur  old  fr'-Midn  ^  J 
siihRcribers  to  a  little  extra  exertion  in  the  matter  of  getting  new  names  a<)de<l  to  our  aln^ady  long  list  of  subscrtlMi^  for  the 
FOLIO,  we  offei',  for  their  inspection  and  benefit,  the  following 

->3icFKa:MZT7AC    ZiZST.^H- 


For  one  name,  with  $1.60  enclosed,  whether  a  new  subtfcriber  or  a  renewal,  we  offer  a  8eie'*i4on  from  the  fbllowing  list  of  musical  inPCrvmeoM 
or  books 


Harmonioa. 


•No.  17S7. 


I>nim. 


A.**  cordeoh. 


Toy  Comet 


K«^  lUu. 


No.  1600. 

Tambourine. 


No.  I82d. 


Ftale  Bannoaioa. 


-jjiiz-irl-i 


No.  1W85. 


— soo:ks.- 


6tnk6*8  Piano  Method.    BoNrdu $100  I  GoMea  Ti 

Tracy's  Theory  iind  Kadlnifiital  Hnnnoiiy 1  00      Harp  of 

iXuleet.    Ntrw  chtircb  music  ko<>k 100  | 


oL; 


w  ohureh  mualc  book $1  00 

cb  mucic  book 1 


Barrowea'  Thoroogh  Base $0  00  ^  An  u 

.TouM«8*  Catechism o  i&K •"  ** 

ShMt  Music    Our  puUHcHtioii 1 


Fo**  two  snhscribt'ri^  with  f  l.tiO  for  eaih,  wc  o  1«9  vs  presnium  a  neleotion  fnun  nny  of  the  ftilltiwinK  manicnl  in«truments  or  hooks  : 


Thiivpr*i«  Method  forthr  K.cd  Om«.«. $1.60 

Mr^oM  &  Hamlin  Uv«-d  Og.i  I  WcBii^ 1.50 

B:d1  r'sColl«!cUon.      (tiacn-d; 1.60 

Wbitf's  |4  .ori-d  QiiartHU 1.60 

Birao  V  D:iDoo  Muidc       (Roardi) .   1.60 

MarwhaU's  Pouniain  of  Barred  Song 1.60 

WfsSonV  Four-Part  Songs 1,60 

VncsaJ's  True  Jtaltaii  M  t»Kfd  of  Siugiog.  (Soprano)  1.60 
r ao<-al*s  Truu  Italian  Method  of  diuging.  (A Tui) ...  1.60 
UoBeune's  Kzaielses.  On.  10,  io  Lessons.  (Book  1)  1.60 
OoMoiM**  Op.  U,  13  Vooalisoa.      (Book  1) 1.60 


llcJ  rrt  Op.  46,  36  Studies.       (Art  of   Plinielng.) 

Fartl .     ..$1.60 

Heller*B  Op.  46,  26  StuJIer.       (Art   of   Phrasing.) 

PHrt2 1.60 

Hcllar^  24  Btudlvs  Kxprwsakin  and  Rhythm       Op. 

126.    Parti 1.80 

Hrlh'r»s,  Th«  Ssme.    Part  2 1.M) 

Mulder's  Practical  Studies.     (Medium  Oompoaition)  1.60 

Petersllea*s  Mechanical  Studies 160 

Folio,  one  year,  post-paid 1<A0 

""  ^  2«m!c,  worth I*i00 


An^'  two  of  the*  following  booKs,  the  two  worth $1 6t 

I>obson*S  New  School  for  VhiIim. 
Dobson's  New  School  for  K;*  Jo. 
Dobson's  New  Hchoi>I  for  Gnlmr 
Blake*r«  PInno  Method.    (Pap«r}. 
8tt>am'H  MaKS  in  D. 
Truwbridt^'s  Mass  In  B. 
JoM'ph,  Oantatn. 
Ruth,  thr  M«»abtt(«ii.    Caniata. 
Scho.    Saored  OolleetloB. 


German  Aooordaon. 


Banio 


Xylofihoiia. 


No.  1002—10  Keya. 


^lunboarimi* 


MO.S102. 


lllJUIte  B09L 


No. 


No.  1209. 


No.  1M» 


DOgle 


KwaioBox. 


Vlnto  HarmoniOA. 


No.  is&i. 


itovMond's  Reed  Orsnn  Gemfl $2  00 

KfcTMY'A  Violin  lifpthod 2  00 

^••ilin  and  Piano  Journal.    4  numbers 3  00 

<Jhopin>t  Waltses.    Full  Ollt 100 

Iji  Matinee,  Vocal  Coneotfon.    Boards 2  00 

'liravss*  Danoe  Muaic«     Clotb 2  00 


2^T7SIO    SOOZIS. 


't  Raed  Organ  Ghems. 
ier's  SO  ProgresaiTe  Btudiea. 
Heller's  80  Promssive  B^udfos, 
Heller's  Art  or   Phraai'ng. 


Enlarged %2  00 

Op.  46.    Parti...    2  00 
Op.  46.    Part2...    2  00 
_  _        Op.  16,  24   Btudiea. 

Parti 2  00 

Heller's  Art  of  Phrasing.      Op.  16,   24    Btndlea. 

Part  2 $2  00 


No.  9021. 


March«sl*a  Vocal  Bxerolaes.     Op  1 2  09 

Marohesl's  20  Vocalises.   Enlarved  nrtd  Italian  words  2  00 

Mrs.  Lone's  Gleanings  for  V^cal  Practice 2  00 

Tower's  Btundard  Vocal  Es«'rcii«es 2  00 

BbeeiMnalc,  worth 2M 


For  four  subscribers,  wHh  $1,60  for  each,  we  offer  as  premium  a  selection  from  any  of  the  following  Music  Books  r 


i^iMatinee.    Vocal  CJolleefeloa.   Cloth t2  60 

Mosieol  Gcro.  Vocal  an<t  Inst.,  complete.  Boards.  2  50 
&tnfs of  America.  Vocal  Collection.  Boards.....  2  SO 
P«tersilea'8  llano  Method.     Revised,  boards 2  SO 


Boston  Consenratonr  Method  for  Piano #2  60 

Hcnning's  Method  %r  Violin. 2  60 

White's  Reed  Organ  Method 2  60 

Violin  and  Piano  Joomal,  complete.     Boards 2  60 


Mosebeles'  Piano  Btadles.  Op.  70.  Book  2. . 
Plaldy's  Technical  Studios,  complete.  Paper. , 
Marcbesi's  24  Vocalises.  Soprano  or  Alto. . . . , 
Sheet  Mnstc,  worth 


.  t2  6« 

:  1% 

.    626 


V*or  six  subscribers,  with  $1.60  for  each,  we  oll^r  as  premium  a  selection  from  any  of  the  following  musical  instruments,  bookn  or  watch : 
Qoruian  AooordeosL  ,  ^  • 


Music  BoK. 


No.  161l». 


florae  Faverite.    Piano  CoiieetioB.     Fnll  Oilt ^4  00 

fr>ngs  of  America.    Vocal  CoUeetion.     Full  Gilt. . .    4  00  I 


No.  1862. 


XbCTJSZO     SOO^S. 

Organists'  Journal.      12   nambers  in  one  Elegant  I 

Volume  ^ $S  60  | 


Any  books  in  prerions  clubs,  agregate  Tahie.. 
Sheet  Music,  worth , 


.$4  00 
.    460 


For  nine  subscribers,  with  $1.60  for  each,  we  offer  as  premiam  a  selection  of  any  of  the  following  musical  instruments : 

Guitar.  •  Baqjo.  German    Aooordeon. 


Vb.  1  VIoHii. 


No.  1312. 

Meialophona. 


Vy.aao- 


Ki>.  um. 


MnftleBoK. 


Nc   Ja6A. 


No.ao4n 
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for  flIlMa  fubscnlMM,  with  $1.60  for  each,  we  offer  m  preHrtum  a  seleetton  of  any  or  tbe  fbRowlng  musical  taHnimealet 

Violin  No.  S. 


Snare  ^^roxn. 


No.  1880. 


jMtronoiiie* 


No.  1124. 


Xualo  Box. 


Xuaio  Box  Albmn. 


Ho.  1872. 


No.  18T1. 


-MclTOTlOSi.iN- 


The  snbscnptlon  price  of  the  FOLIO,  )>o8t:tge  prepaid  by  the  publishers,  i»  $i.6o  per  year. 

Agents  preferring  n  casfi  cf>mnii$siqHy  are  ul  liberty  to  retaih  forty  cents  from  the  price  of  each  subscription,  remitting  us 
(1m  biiliuice.  $1 .20  with  tiie  name. 

Wliere  persons  entitled  to  promiums  desire  same  sent  by  mail,  they  must  prepay  postage.  On  the  following  books  the 
ooHtage  has  been  estimated,  and  suiiscribers  will  have  no  difficulty  in  ascertaining  the  postage  on  any  of  our  premiums.  lu  all 
cases  where  postage  is  not  sent,  the  premium  will  be  forwarded  b}'  express. 


Grandpa*!!  Birthdaj.    Operata. 4  cents 

TempMwiee  lievlTal  Songs t    ** 

Ohopln^  Waltses.    Paper 8    '« 

RfnlthlS  MufOoal  Album.     Humoroos  Sonfs Z    ** 


R«d  Riding  Hood.    Opercta Sosnta  I  Watchword.    Sunday  School  Songs 4e«ats 

Jooaae'sCatischipmuf  ifusic 2    •*         Bods  of  Promise.    Sunday  School 4    •* 

Glorions  Tidings.    New  Sunday  School  Boole 4    "         Headlight.    Day  School  Music «    ** 

&farniy*B  Songs,  for  Sunday  Schools 4    "      ISh«etMuaic.    Vocal  or  Inst.,  worth  00  oenU 4    ** 


K.  U. — Messrs.  John  P.  Stratton  &  Co.,  No.  49  Maiden  Lane,  New  York,  will  furnish  our  hoote  with  the  **  Folio  "  pi^niiums  (aside  from  tke 
^isic  hooks.)  We  make  the  above  stateniont  simply  as  a  guarantee  to  our  subscribers  that  the  goods  will  be  flrst-clasa  in  every  respect,  and  in  k^ep- 
'By  witli  the  great  reputation  of  the  house. 


9    ^B^gAmm^    wm    "^^(9%% 

N®    6l6   WASHINGTON    STREET. 


Boston,  Mass 


Digitized  by  VjOOQ  IC 


«.«w.w.v^k« 


l»yi»<*^<'*'jn<S*W.  .ii,»,gg»a.V.7=^ 


A    SELECT    LIST 


OF  THB 


X^OSO? 


CHBISTM^S  MUSIC 


TJTLbJSL 


EVER    PUBLISHED. 


CHBISTMAS  CAItOLS. 

The  Christmas  Offering  (new).    Children's  service  for  the  Christmas 
60  Festivalof  ihe  Sunday  School ......Bailey.      10 

When  the  Lord  His  Great  Work  Doing Whitney.  16 

40    Shepherds  on  Their  Way White. 

35    The  Old  Christmas  Story Newcomb. 

50    Let  all  Rejoice   White. 

Gloria  in  Excelsis Newcomb. 

30    Hymn  (for  Christmas  Day) English. 

Good  News  to  All White. 

50    While  Shepherds  Watch  theh:  Flocks White, 

Merry  Christmas  Bells White. 

4o    Hark,  Hark,  my  Soul Barnby. 

Glad  Tidings  Everywhere White. 

50    Christmas  Morning  , White. 

20    Angels  Chanted  from  Above. White. 

Guiding  Star,  oh,  Lend  Thy  Light White. 

85    Behold  the  Natal  Star White. 

Holy  Night,  Pesuxfnl  Night Barnby. 

.^5    Hallelujah!  Christ  is  Bom .....White. 

Christmas  Bel  Is Wilson. 

35    When  Angels  to  Bethlehem  Came White. 

80    Hosannal  Christ  is  Bom H.  Leslie. 

10     Christ  the  Lord  is  King White 

40    Tliey  Left  their  Flocks White. 

Hark !  the  Angels  Sing Roselinda. 

Christmas  Day ».... D.  L.  White. 

All  Glory  to  God  let  us  Sing E.  H.  Bailey. 

^     Welcome,  Happy  Day White. 

^     Gather  all  ye  Children White. 

Angels  are  Singing Blake. 

[3lngle  copies  6?.;  per  hundred  $4;  or  compler^^.  In  pamphlut.  25c.] 

TO     PIANO   TEACHERS.  —  Please  examine  the  new  Edition  White-Smith  of  Piano  Studies,  printed 
from  stone,   equal  to  the  Finest  Foreign  Editions. 


CHRISTMAS  ANTHEMS. 

And  there  were  Shepherds.    Quartette  in  E5,  with  toloe  for  loprano 

and  bast .Baldwin. 

Angels  Bring  to  us  Great  Joy.    Quartette  in  G,  with  solos  for  soprano 

and  bass ..White. 

All  the  Earth  is  Glad  Again.    Quartette  in  B6 White. 

Christinas  Anthem.    Quartette  in  F,  with  ioprano  solo Paine. 

Oalnt   on  the  Listening  Ear  of  Kight.     Quartette  in  F,  with  solos, 

contralto,  bass,  and  duett Hodges. 

Schoea  from  Palestine.    Grand  anthem  In  D,  with  soprano  solo,  and 

trio  female  voices Astor  Broad. 

£[ajrky  the  Herald  Angels  Sing.    Quartette  in  F,  with  solos  for  soprano 

and  baritone Ryder. 

BsltIl,  the  Herald  Angels  Sing.    Quartette  Ab,  with  solos  for  bass  and 

alio Baldwin. 

Make  a  Joyful  Noise  unto  t^e  Lord.    Quartette  in  G Danks. 

Oh,    Soly  Night!    Quartette  in  £5.    Arranged  from  Adams'  Christr 

mas  Song Weston. 

Prince  of   Peace,    The.     Quartette  in  B5,  with  solos  for  alto  and 

soprano White. 

Rejoice,  O  ye  Shepherds.     Quartette  in  G,  with  soprano  solo  and 

duett   Bailey. 

Shout  the  Olad  Tidings.    Quartette  in  0 J.  L.  Gilheru 

Christmas  Hymn.     Quartette    C.  G.  D. 

For  God  so  Loveth  the  World.  For  Christmss  or  Easter.  N.  B.  Sargent. 

CHRISTMAS  SONGS. 

Christmas  Song.     Noel.    Eb Adam. 

'T  is  Merry,  Merry  Christmas.    Song.    Duelt  and  chorus Bailey. 

Words  by  Rer.  E.  A.  Horton. 
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Standard  Collection  of  the  Finest  Books  ever  Published 


FOB  AWTSEMENT  AND  mSTRUOTION. 


nn HE  BOSTON  CONSERVATORY   METHOD   FOR  THE   PIANO.    At  Uufcht      . 

-^  at  the  Boston  Coa«ervatory  of  Music,  Tulint  Eichberg,  director.  THE  STAND- 
ARD. Recently  retrised  and  enlarged.  Its  superiority  consists  in  its  general  arrange- 
ment and  its  plan  of  progressive  exercises  and  pieces  expre«siy  adapted  to  meet  the 
wants  of  beginners,  young  or  old,  American  or  foreign  fingering $*-y> 

T«HE  PETERSILEA  SYSfEM  FOR  THE  PIANOFORTE.  The  Iktestor  posthn- 
'*'  mous  edition,  but  recently  placed  before  the  public,  has  received  large  additions  and 
revisions,  thareby  rendering  this  work  more  unquestionably  than  ever  one  of  the  ablest 
systems  of  instruction  ever  prepared  im  the  use  of  teachers  and  students.  This  meth- 
od, the  result  of  thirty  years  of  special  study,  is  an  epitome  of  the  whole  scieiice  of 
music,  and  cannot  fail  to  interest  the  progressive  musician.  A  candid  examination  is 
all  that  is  needed.  Sent  post-paid  on  receipt  of  price  by  the  pubh«hers  Price,  post- 
free,  boards  $2.50,  cloth 300 

rj.EMS  OF  THE  W  A  LTZ.    The  most  popular  waltses  of  Strausa,  Waldteufel,  Lamothe, 

^     Faust,  Resch,  Thome,  Blake,  Zikoff,D' Albert,  and  so  forth a-oo 

QRGAN  MELODIES.    All  the  new  and  standard  melodies  are  co**tained  in  this  volume, 

^^    properly  arranged  for  tha  organ a.oo 

r)UETT  GEMS.    The  popular  works  of  Blake,  Lange,  Von  Snppe,  Budik,  Sodennan, 
^^    SoonhoUz,  and  others,  for  pianoforte,  are  hero  presented  in  the  most  piesMog  aiicf  sat- 
isfactory manner aoo 

rjLUSTER  OF  ENGLISH  SONGS.    A  carefully  selected  collection  of  the  latest  and 

^^    most  popular  songs,  duetts,  and  quartettes.    Every  piece  a  gem 2.00 

ri  EMS  OF  FOREIGN  SONG.  *  The  standard  German,  French  and  lulian  songs  and 

^-^    duetts.     English  translation s.oo 

PLANTATION  SONGS  AND  JUBILEE  HYMNS.    By  Sam  Luca^  James  Bland, 

''-      C.  A.  White,  Dau  L«wis,  Harry  Bloodgood>- all  iavoriies.     Paper  $1.00,  boards 1.15 

r> LAKE'S   DOLLAR  VIOLIN  AND  PIANO  DUETTS.    All  the  popular  songs, 

^^    waltzes,  polkas,  galops,  marches,  and  so  forth 1.00 

llfODEL  CLASS  BOOK.    By  H.  S.  Perkins.    For  elementary  classes,  CMiycntkma, 
-^*'*-    choirs,  musical  institutes,  concert  use,  and  the  aodal  circle.    New — just  issued 


SONATINEN.    Edition 


J^UHLAirS 


OCHUMANN'S  ALBUM. 
•^    edition 


Oassical  music  for  beginners  on  the  pianoforte.    Beautiful 


QLIVTIME  FAVORITES.    A  cnllection  of  old  and  faraiSar  tunes  and  melodiw  from 
^^    all  countries.    Easily  arranged  fur  piano  or  cabinet  organ.    Boards... 

T>  LAKE'S  MODEL  SCHOOL  FOR  THE  REED  ORGAN.    ByC.  D.  Blake  and  C. 

-^  A.  White,  the  authora  of  White's  New  Method.  This  is  the  largest  book  of  the  kind 
published,  and  contains  more  good  music,  larger  variety,  and  is  withal  nion  phinly 
arranged  than  any  similar  work 


.50 


•75 


CCENES  FROM  CHILDHOOD. 
^    tbii  celebrated  work 


By  Robert  Schumann.    The  only  correct  edition  of 


pLEMENTI'S  SONATINEN.    Edition  Peters. 
v>    publishedi  and  ia  absolutely  correct 


Without  dtrabt  this  is  the  finest  edition 


B  to  our  "Quster  of  English  Songs,'*  which  has 
of  EnKland"  contains  all  the  latest  English 


CONGS  OF  ENGLAND.    A  oompanion  \ 

*^    had  an  unprecedented  sale.     "Songs  ot  £nKiand  "  contains  all  tbe  latest  JSnclu 
songs,  "Bird in  Hand,"  **When  Poverty  Knocks  at  the  Door,"  and  so  forth.    Two 
hundred  and  fifty-six  pages  of  choice  music.    Sent  post-paid  on  receipt  of  price. 
Boards 

"DEETHOVEN  SONATAS.    VoL  I.,  containing  the  first  sixteen  sonatas,  indnding  tbe 

-'^    Moonlight  Sonata,  op.  ay.  No.  a.  and  the  Sonata  Patheti^ue.    Li  oUF  edition.    Large 

note  and  printed  from  stone.    Tne  finest  edition  now  published «  

jTOHLER'S  PRACTICAL  METHOD  FOR  THE  PIANOFORTE.     From  LitoMF 
-^^    edition.    Vol.  I.  75  cents,  VuL  II 


-DLAKE'S    PRIMARY  SCHOOL  FOR  PIANO.    Tbe  Young  PupO'a  First  Munc 
■^^    Book.    A  clear  and  ocMnivehensiye  metliod.    Paper  75  cents,  boards 
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VTENDELSSOHN'S  SONGS  WITHOUT  WORDS. 
''-^    iromstone.    Paper 


From  Edition  Peters.    Printed 


N.  B. 


IS5^  These  editions  are  the  latest  lithograph  and 
-  In  ordering  any  of  the  above  works  be  sure  and  state  the  publishers'  name  plaii 


TPCHOES  FROM  EUROPE.    A  collection  of  foreign  pianoforte  nunie  eontalBinfr  the 

•^^    best  selection  yet  pi^ublished.     Frr^m  the  best  German  and  English  authors,  such  as 

Lange,  Oesten,  Smith,  Lysberg,  Mddtie,  and  others.    Boards 

1?ICHBERG'S  VIOLIN  METHOD.    Used  in  Jnltus  Eachbeig's  chuecs  at  the  Boston 
-^    Conservatory,  and  by  all  the  leading  viokn  teachers 

TT-REUTZER'S    FORTY   STUDIES   OR   CAPRICES.     F.    David's  edition.     For 
-^^    violin 

BEYER'S  METHOD  FOR  PIANO.    American  fingering 
•♦                 ••            *•          »*          Foreign          "        

Ninted  from  stone. 

y,  as  in  that  way  yon  wiU  avoid  disappointment  and  get  the  best 
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WHITE,  SMITH  &  COMPAXY,  Publishers. 


516  Washington  Street, 

BOSTON 

SFEAB  &  DEHNHOFF,  New  York. 


5  Aim  6  Washiitoton  Strkbt, 

OHICAQO 

I.  L.  A.  BBODEBSEK  &  CO.,  San  Frauelseo. 


NEW -ENGLAND  CABINET  ORGANS. 

The  Best«    The  Strongest.    The  S^reetest.    The  Most  Beantiftil. 

Unrivaled  in  Material,  Construction,  Design,  and  FinisK! 

teg*  Perfect  in  Volume,  Quality,  and  Sweetness  of  Tone ! 

Unexcelled  in  Original  Inventions  and  Variety  of  Expression! 


For  every  grade  of  use  and  luxury,  every  variety  of  convenience  and  taste,  every  condition  of  life  and  circumstances, 

finds  its  representative  among  the  host  of 

New,  Original,  and  Elegant  Designs. 

PRICES    FROM    eSO    TO    S3,OOOI 

gQf  Eqiiitable  prices.     Instfillnient  rents.     Catalogues  and  Testimonials  mailed  free. 

NEW-EN6UND  ORGAN  COMPANY. 


Marble  Building,  1297  and  1299  Washington  Street,  BOSTON,  MASS. 


PORTRAITS  OF  MADAME  TREBELU,  MRS.  LANGTRT,  AND  OTHERS 
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NA/HITE,    SMITH    6c    COMPANY. 

5  AND  6   WASrilXGTON  STREET.  616  WASHINGTON   STREET, 

CHICAGO.  BOSTON. 

New  York :    SPEAE  &  DEHNHOFF,  717  Broadway. 
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New  York  :     AMEBIC  AN  NEWa  CO. 
PliUadelphiA  i    C£NTKAL  N£W8  CO 


8t,  touli  :    S'»'    LOUIS  BOOK  &  NEWS  CO. 
Chicago  ;    WESTERN  NEWS  CO. 


>mfe 


BaiiKor,  Me.  :     L.  J.  WHEELDEN. 
I/ondtm  :     TKUBNEK  ^  CO.,  60  Paternoster  Row. 


1.^^. 


e*:>s 


^H^i 


^ 


r. 


Copynghied    1884,    by    WHITE,    >^MITH    <&    COMPANY. 


0 


'••»> 


/-r 


_^^<«^ 


1^ 


i  ::- 


Whitep  Smith  &  Co.'s  Editions  of  Popular  Music 


Are  in  Denuuid   everywhepe. 


GRANDPA'S  RIRTHDAY. 

BY  C.  A.  WHITE. 
A  httlt  optnttM  jut  tubed  to  th«  toicm  of  tk«  littl*  peopi*. 
Price  as  cents. 

FESTIVAL  HYMN. 

BY  C  P.  MORRISON. 

Designed  more  espedsHy  for  the  use  of  nrasicBl  f estirsls  and 
eonventions.    Price  30  cents. 

RED  RIDING  HOOD'S   RESCUE. 

BY  J.  ASTOR  BROAD. 
A  jnTenfle  operetta,  adapted  to  the  voices  of  the  little  lolka. 
Pull  directions  lor  its  perlonnance.    Price  50  cents. 

GLORIOUS  TIDINGS. 

BY  H.  S.  PERKINS  AND  W.  W.  BENTLEY. 
A  new  and  brilliant  collection  of  Snnday-echool  musie,  new 
(cms,  aad  a  few  best  old  favorites.    As  it  is  the  newest,  so  it  is 
the  best    Price  35  cents. 

RYDER'S  SHORT  VOLUNTARIES. 

FOR  PIPE  OR  CABINET  ORGAN. 
\V  rinen,  arranged  and  selected  from  the  best  authors  by  T.  P. 
Ryder,  formerly  organist  of  Tremont  Temple,  Boston.    It  fully 
meeu  a  great  demand.     Price  f  i. 


AMERICAN  SINGING-BOOK. 

BY  SIMEON  PEASE  CHENEY. 
More  than  300  pages  of  sacred  and  secular  music,  old  and  ntw^ 
selected  with  care.    A  unique  work.    Biographical  sketches  and 
impositions  of  over  40  leading  American  composers.    Price  $1. 

BLAKE'S  DOLLAR  VIOLIN  AND 
PIANO  DUETTS. 

A  neatly  gotten  up  collection  of  charming  melodies,  arranged 
for  these  two  universally  used  instruments.  The  violin  part  may 
be  also  used  for  the  comet.    Boards,  $». 

BLAKE'S    DOLLAR    INSTRUCT- 
OR FOR  THE  REED  ORGAN. 

BY  C   D.   BLAKE. 
Prepared  for  self-instruction  and  for  the  use  of  teachers.    The 
recreations  are  varied  in  style*  and  furnish  an  especially  fine  as* 
sortment  of  marches,  etc    Price  $1. 

WRIGHT'S  NEW  METHOD  FOR 
THE  CABINET   ORGAN. 

BY   RODNEY   P     WRIGHT. 
New  and  comprehensive  course  of  i'lAtruction,  and  a  complete 
repertory  of   gems.    The  use   of   ;:top5   admirably   explained 
Prkc  $a.so. 

ORGANISTS'      JOURNAL      AND 
REVIEW. 

BY  EUGENE  THAYER. 
Thirty  differeni  pieces ;  180  pages  of  musk ;  60  pages  of  valu- 
able information  v  tlating  to  orgiii  ocgin  music,  programmes, 
^Ce.    Price  $3.  sa 


S 
T 
STONE 
N 
E 


THE  FAMOUS 

EDITIONS 


WHITE'S  VIOLIN  SCHOOL. 

A  concise  epitome  of  the  elements  of  music  as  adapted  to  the 
violin,  with  more  than  130  popular  airs.    Price  75  cents. 


WHITE'S  DUETTS  FOk 

VIOLIN,    OR    FLUTE    AND    PIANO. 

Delightful  arrangonenu  of  48  choicest  gens  for  pailor  and 
drawing-room  recreation.    Boards,  $2. 


GEMS  OF  FOEEIGN  SONG. 

A  collection  of  75  choicest  German,  French  and  Italian  songi^ 
with  forogn  words  and  English  translationa.  Nearly  50  aothon 
represented.    Price  $s. 


DOBSON'S   STAR  INSTRUCTOR. 

FOR  THE  BANJO. 
With  full  instructions  how  to  play  without  taking  lessons  or 
learning  notes.    Any  one  fancying  this  instrument  should   ob- 
tain this  little  treatise.    Price  35  cents. 


JOSEPH. 

BY  J.  ASTOR  BROAD. 
A  bright  new  cantata,  abounding  in  beautiful  melodies. 


Full 


directions  for 


itic  performances.    Price  75  cents. 


TRIAL  BY  JURY. 

BY  ARTHUR    SULLIVAN, AND  W.  S.  GILBERT. 
A  novel  and  original  dramatic  cantata.    A  great  succi 
where.    Our  edition  is  perfect  and  complete.    Price  50  cents. 


THE   ECHO. 

BY  LEONARD  MARSHALL. 
A  new  SCO  page  collection  uf  sacred  and  secular  music  for 
choirs,  conventions,  and  singing-sehooU.    The  reputation  of  the 
veteran  author  is  a  guaranty  of  its  excellence.    Price  65  cents. 


OLD  OCEAN,  POONO ! 

M  E 

A  FOUR  OF  THE  V 
R  LATEST  AND  BEST  SONGS  A 
Q  BY  N 

U     C.  A.  WHITE !     G 

EI  ^^^^^  EL 

R.  MOST    POPULAR    SONG-WKITEB    L 

I  IN    AMERICA.  I 

"T"  SOLD  AND  SUNG  EVERY  WHERE.  (\| 

Zara,  the  Gypsy. 


THE    DULCET. 


A  NEW    COLLECTION  OF  CHURCH  MUSIC 
For  choirs,  singing-schools,  conventioos  and  aaaodationa.     By 
Leonard  Maishall  asd  D.  F.  Hodges.    Price $u 


BRO.  CHENEY'S  COLLECTION  OF 

OLD  FOLKS'  CONCERT  MUSIC. 

Fugue  tunec,  anthems,  original  pieces,  etc.    Expressly  pre- 
pared for  old  folks'  concerts.    Price  35  cents. 


RUTH,  THE  MOABITESS. 

BY  J.  ASTOR  BROAD. 
Companfam  to  '*  Jos«ph."    One  of  the  most  popular  cantatas 
beloie  the  American  pobhc    Full  directioBa  for  perforouuica. 
7S 


GRADED  ANTHEMS. 

BY  D.  F.  HODGES. 
A  thoroughly  new  coUectioB  of  anthaoH,  sentenosa,  responses* 
chants.    160  pagee.    Choin  will  find  thM  an  adsurable  work. 
Price  75  cents. 


TEMPERANCE  REVIVAL  SONGS. 

BY  C.  A.  WHITE  AND  J.  F.  COLES. 
A  collection  of  about  30  wdl  selected  and  amuigad  songs, 
quartettes,  etc.,  adapted  to  the  use  of  temperance  dabs  of  aO 
kinda.    Boards,  35  cents. 


BLAKE'S   NEW    METHOD    FOR 
THE  PIANOFORTE. 

A  complete  self nnstructor.  It  is  always  better  to  have  a  tench* 
er,  but  this  concise  instructor  does  all  a  text-bocdc  can  to  supply 
the  place  of  a  teacher.    Boarda,  $1, 


GOLDEN    HAIR    AND     THE     3 
BEARS. 

BY  J.   ASTOR  BROAD. 
A  charmbg  new  operetta,  nicely  adapted  for  evening  cater- 
taiaments.    Easy  to  perform,  and  but  moderately  diftcult     Full 
directioiia  for  performance     Price  75  cents. 


THE    BOSTON  CONSERVATORY 
METHOD 

FOR  THE  PIANOFORTE, 

As  TAtlGKT    AT    THB    BOSTOM     CONSSFVATOKT    OW    MVSIC,  BV 
JUUUS   ElOHBBSG,   DiSXCTOR. 

The  best  teichers  admit  that  by  the  use  of  this  BMlhod  they 
can  advance  the  pupils  as  fast  sgatn  aa  by  any  other  method  it 
use.     Plain,  simple,  melodious  and  progressive— eitKer  foreign 
or  American  (inhering.     The  publishers  take  great  pleasure  in  ii. 
viting  the  attention  nf  the  musical  public  to  their  revked  and  en- 
Urged  edirion  of  this  justly  pooular  and  successful  instnictkoo 
lxK)k.  whicb  has  reached  its  sixth  edition  in  a  period  of  three 
years,  a  fact  which  speaks  volumes  in  its  praise.     Bnt,  to  meet 
the  increasing  wants  of  the  student,  and  to  make  a  more  thot 
oughly  complete  piano  method  in  every  respect,  the  publisher* 
have  employed  the  services  of  the  original  editor,  Jamea  M.  Trap 
cv,  to  revise  and  enlarge  it.  leaving  out  nothing  which  a  complete 
instmctinn  book   should   contain.    A    careful   pemaal    of    th 
**  method ''  will  convince  all  of  the  thoroughness  with  which  M» 
Tracy  has  sccnmplished  his  tack.     Remember  that  the  new  ed' 
lion  oonuins  nearly  100  tiages  more  than  the  okd  one-     Pricw 
$a  $0 
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4U.  ART1CCJBS  IN  Tm  FOUO  ARB   ORIGCNAU  AND  WBRK  WRITTBK  BXPRBSSLV  POR    ITS    PAGBS, 
BXCBTT  WlflUtB  TKB  COKTRAR^IS  STATBD  IN   BSrSCfAL  CASKS. 


SONNET.— ADELINA  PATTI. 

O  peerless  Patti !  queen  of  Ijric  song, 

And  mistress  of  the  grand  dramatic  art 

Appealing  to  the  sympathetic  heart 
And  its  emotions  trooping  in  a  throng 
At  bidding  of  the  poet  sweet  and  strong, 

Deserting  for  the  nonce  each  worldly  mart, 

And  with  ideal  heroes  taking  part 
In  mimic  straggles  that  to  gods  belong,  — 

Thou  art  indeed  the  lyric  drama's  queen. 

Interpreting  the  histrionic  muse 

With  fervor  gilded  by  a  Southern  sun, 

And  grace  that  finds  expression  all  serene 

In  Northern  manners,  atmospheres,  and  hues! 

Thy  matchless  voice  once  heard,  all  hearts  are  won. 

£akl  Mabble. 
Boston,  Dbcbmbbb  22,  1883. 

'Bo9ton  Sundat/  Herald. 


HARMONY. 

The  link  between  man  and  his  Maker  is  harmony.  Throughout  the  uni- 
verse the  action  of  this  great  law  tends  to  reduce  all  dissonant  elements  to 
liirmuaious  union,  and  underlies  and  controls  all  other  laws,  rounding  and 
polishing,  as  it  were  the  angles  of  discord  in  nature.  But  in  reality  there 
are  no  discordant  elements  in  nature;  it  is  because  we  view  the  antagonism 
of  certain  forces  that  the  idea  of  dissonance  is  impressed  on  the  mind; 
8(ich  antagonism,  r^arded  non-relatively  without  reference  to  the  remain- 
der of  creation,  has  the  appearance  of  discord,  but  when  considered  as  part 
of  the  grand  whole,  fulfilling  its  appointed  work  not  chaotically,  but  in  an 
orderiy  manner,  sabject  to  law,  it  is  then  perceived  to  be  an  agent  of  har- 
naouy. 

OIl,  that  we  might  soar  to  the  heights  of  realisation,  and,  gasing  at  the 
influences  everywhere  at  work,  become  convinced,  that  they,  although  in. 
dtvidaally  inharmonious,  yet  produce  in  their  wonderful  coalition  sublime 
harmoniaadon.  Too  prone  are  we  to  view  with  grief  and  dejection  the  de- 
vastation of  some  mighty  force,  disregarding  its  relations  to  the  forcial  uni- 
ty, and  overlooking  the  fact  that  the  disaster  is  a  blessing  in  disguise, 
brought  about  to  the  end  that  an  unknown,  harmonious  process  may  lie  per- 
fected. Even  as  the  great  afllictions  of  humanity  are  instrumental  in  pro- 
moting the  cause  of  harmony,  so  all  the  little  ills  of  life  conduce  to  the 
same  purpose,  but  too  often  our  eyes  fail  m  piercing  the  trouble-mask  which 
divine  blessings  assume,  the  reason  lying  chiefly  in  our  stubborn  will. 
There  is  no  cloud  of  misfortune  so  dense  *hat  o(^resses  or  that  may  oppress 
mankind,  but  the  eye  of  Faith  can  pierce,  and  see  behind  the  warm,  reful- 
gent rays  of  God*s  love,  whose  comfort-rays  are  ever  ready  to  fall  through 
the  rift  made  by  the  glance  of  Faith  and  fill  the  heart  with  peace. 

In  moments  when  Reason's  wing  prevents  our  soaring  to  that  station 
where  the  unity  and  harmony  of  things  may  be  comprehended,  what  a 
blessing  it  Is  that  the  pinions  of  Ttrust  can  carry  us  to  the  desired  height, 
and  how  incumbent  it  fs  upon  all  thus  up-borne  to  assist  in  buoying  up  the 
sonis  of  those^for  whose  flight  the  vans  of  reason  have  proved  feeble  and 
insnffident. 

As  development  of  the  branches  of  Art  was  achieved  through  the  opera- 
tion of  the  Jaw  of  harmony  which  has  ever  been  the  chief  actor  on  the 


Rtf^^e  of  civilization,  what  wonder  that  the  tenth  century  saw  the  first 
crude  attempts  to  crystallize  the  melodic  forms  of  lausie  into  ihe  harmonic 
Each  succeeding  century  added  to  the  beauty  and  regularity  of  the  chord- 
crystals,  until  at  length  the  crystallization  was  complete,  and  musical  min- 
ers, delving  in  the  mine  of  sound,  brought  up  the  gems,  art anglng  them 
artistically,  and  presenting  them  in  beautiful  settings  of  composition  to  the 
admiring  art-worid. 

In  examining  the  structure  of  a  single  key,  one  is  surprised  at  its  chord- 
gi vine*  capabilities,  but  upon  reflecting  tiiat  eleven  other  keys  possess  simi- 
lar capabilities,  and  that  the  chords  derived  frocu  these  sources  may  be  In- 
terwoven to  an  unlimited  extent,  surprise  deepens  to  a  profound  sense  of 
the  possibiltUes  for  harmonic  wealth.  Again,  in  listening  to  the  characters 
of  various  chords,  the  effect  of  their  combinations  afid  manner  in  which 
they  may  be  combined,  one  is  forcibly  struck  with  the  means  thus  presealh 
ed  for  the  expression  of  intellect  and  emotioo. 

The  tone-picture,  composed  by  the  musician,  is  as  representative  of 
thought  and  feeling  as  that  of  color  created  by  ihe  painter.  It  is  singular 
that  the  components  of  music  and  painting  bear  to  each  other  so  close  a  re- 
semblance, —  the  blending  of  hues  corresponding  to  the  harmonising  of 
tones,  key  digressions,  coinciding  with  color-modulations,  and  so  forth. 
But  the  explanation,  no  doubt,  may  be  traced  to  the  similarity  existing  both 
in  structure  and  function  between  the  originators  of  these  arts;  namely,  the 
eye  and  ear,  for  as  one  is  to  the  sight,  so  is  the  other  to  sound:  the  iris, 
lens  and  optic  nerve  correspond  to  the  membrana  tympani,  harp  and  audi- 
tory nerve,  the  duty  of  these  nerves  being  the  transmission  of  vibrations  to 
the  brain,  difference  in  rapidity  of  vibration  constituting  in  the  flrst  case 
color,  and  In  the  seconcl  tone.  The  eye  is  &n  tsar  of  another  pattern,  and 
vice  versa.  The  iw^  that  the  curious  agreement  observable  between  the 
products  of  pen  and  brush  is  mainly  due  to  the  coincidence  of  the  organ  of 
sight  with  that  of  hearing,  is  illustrated  by  tlie  axiom,  where  similitude  ex- 
ists between  causes,  effects  must  be  similar.  It  is  a  grand  thought  that 
during  the  lapse  of  generations  and  centuries,  the  senses  which  act  through 
these  organs  have  originated  and  developed  the  arts  under  consideration, 
for  the  energy  of  the  soul  is  made  manifest  by  this  long,  tireless  ascent  from 
crudity  to  present  perfection.  Its  innate  power  to  climb  from  coarseness  to 
beauty  and  refinement,  is  clearly  demonstrated.  Hereby  we  also  learn  that 
whatever  capacity  for  good  is  stored  in  the  soul  must,  of  necessity,  be  culti- 
vated, since  it  is  the  nature  of  the  lavter  to  grow  and  expand,  developing 
through  passing  ages  all  the  germs  implanted  within  it,  ever  out-reaching 
and  utilizing  environment  for  its  onward  advancement;  and  were  we  to 
continue  in  this  direction  of  theory  we  shouki  add,  how  altogether  improU 
able  it  is  that  this  incomprehensible  principle  which  has  so  enriched  itself 
by  inherent  energy  in  all  pursuits  and  professions  of  life  since  man  was 
evolved,  can  cease  its  upward  career  at  the  close  of  its  earthly  existence. 

But  let  us  return  after  this  modulation  to  our  original  key  and  theme,  and 
inquire  how  intellect  and  emotion  are  harmonically  expressed.  The  former 
is  strongly  marked  in  compositions  of  the  fugue  class  ;  it  finds  a  prominent 
home  in  thematic  development,  appears  in  skillful  arrangement  of  parts  in 
symmetry  and  design,  and  in  the  general  plan  and  treatment  of  any  work, 
whereas  emotions  are  expressed  by  the  very  nature  of  chords  and  by  their 
inter-resolutiou.  The  diminished  triad,  dominant  seventh,  and  the  suspen- 
sion, are  indicative  of  unrest,  and  in  certain  connections  may  denote  yearn- 
ing or  despair;  the  interweaving  of  minor  triads  with  the  foregoing  chords, 
and  secondary  sevenths  Is  suggestive  of  melancholy  and  sadness,  while  the 
prevailing  characteristic  of  major  triads  is  cheerfulness.  Time,  verbal  ac- 
companiment, and  instrumentation,  influence  greatly  the  emotional  diarac- 
ter  of  a  piece. 

Church  music  embodies  religion,  either  because  the  time  is  slow  and  the 
chords  impressive,  or  on  account  of  association  of  religious  words  with  the 
harmonies.    Gayety  is  expressed  by  a  quick  movement,  and  the  musical  ex- 
pression of  love  depends  largely  upon  the  accompanying  words. 
The  general  effect  of  a  chord  is  produced  not  only  by  the  kinds  of  inter- 
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Tals  that  compose  It,  but  by  the  qualities  rf  tone  employed;  thus  tliere  Is  a 
difference  between  the  character  of  a  dominant  seventh  struck  on  the  pian- 
oforte and  ihat  of  the  same  chord  whose  intervals  are  sounded  by  a  combi- 
nation of  different  instruments.  Sounding  bodies  always  separate  into  seg- 
ments, thus  originating  vibrations  of  several  periods  at  the  same  time, 
which  vibrations  form  hHrmonies  or  over-tones,  and  the  blending  of  these 
with  the  fundamental,  or  the  tone  given  out  as  a  whole,  constitutes  the 
quality  or  clang-tint  of  the  sound.  Now  the  clang-tints  of  the  tones  com- 
posing the  chord  in  the  first  case  are  similar,  that  is,  each  has  the  piano 
quality,  whereas  in  the  second  case  they  are  dissimilar,  having  different 
qualities;  hence,  while  the  second  chord  manifests  the  nature  of  the  domi- 
nant seventh,  it  differs  in  effect  from  the  first,  and  m  numerous  different 
effecta  are  obtainable  with  innumerable  chord-formations  frrm  the  union  of 
various  Instruments  (not  to  mention  those  yet  to  be  Invented),  the  facilities 
for  emotional  expression  are  by  no  means  insignificant.  This  fact  is  strong- 
ly apparent  with  reference  to  the  orchestra,  wherein  instrumention  affords 
a  large  field  for  exhibition  of  the  composer's  skill. 

As  in  all  oth.  r  sciences,  the  principle?  frrming  the  basis  of  harmony 
unite  complexity  with  simplicity,  and  the  musical  architect  who  combines 
thei**  mastery  ^  ith  the  requisite  genius  is  qualified  to  rear  chord-structures 
whose  beauty  will  have  lost  none  of  its  opulence  when  heard  on  the  thither 
side  of  time. 

What  can  words  do  more  than  outline  the  meanings  conveyed  by  innu 
merable  chord  connections,  or  give  to  the  uninitiated  more  than  a  vagne 
interpretation  of  the  language  spoken  by  the  fabric  of  rich  harmonies  inter- 
woven by  the  artistic  form  I  Only  those  souls  in  whom  the  voice  of  music 
awakens  sympathetic  echoes  know  the  value  and  realize  the  importance  of 
our  subject,  whose  capabiUti'^s  for  voicing  the  intellect  and  highest  emotions 
mUodically  as  well  as  harmonically  (and  thereby  renovating  and  purifying 
our  lives)  rank  it  among  the  powerful  and  beneficial  agents  for  universal 
good. 

Harmony  is  a  cause  for  which  many  heroic  hearts  have  suffered  the  mar- 
tyrdom of  poverty,  sacrificing  life  in  the  sti*uggle  with  want  and  prejudice, 
for  the  sake  of  bestowing  on  the  world  blessings  that  can  know  no  end. 
Harmony  is  one  of  the  sublimest  religions  .ever  preached  on  earth,  and 
Beethoven,  Haydn,  Mozart,  Wagner,  and  other  great  composers  are  our  mu- 
sical saints  and  martyrs.  Its  course  is  celestial;  it  breathes  of  divinity, 
awakening  in  mind  and  heart  the  noblest  thoughts  and  aspirations.  A  man 
may  be  an  atheist,  yet  if  he  recognize  music  as  a  link  of  love  between  the 
members  of  humanity,  believing  in  its  upward,  refiifftag  tendencies,  having 
faitn  in  its  efiicacy  as  an  Infiuence  for  human  felicity,  so  sympathizing  with 
it  that  his  soul  becomes  purified  to  the  extent  that  he  fulfills  his  duty  to  him- 
self and  his  fellows  conscientiously,  who  dare  say  that  his  chance  for  a 
heavenly  seat  is  leduced  to  the  minimum  of  possibility? 

Not  few  are  the  musicians  and  music  lovers  who  derive  more  benefit  by 
listening  to  or  performing  the  works  of  the  masters  than  by  accompanying 
a  preacher  through  his  fourthlies  and  fifthlies.  Sonatas  and,  symphonies  are 
96nnons  that  often  appeal  more  directly  to  one*s  Inner  l)eing  than  the  elo- 
quence of  the  most  noted  clergyman. 

Knowledge  of  harmony  is  indispensable  to  all  musically  inclined  individ- 
uals, notwithstanding  the  argupent  cf  those  who  have  no  idc;a  of  becoming 
composers,  and  who  maintain  that  since  this  science  involves  composition, 
their  understanding  of  it  is  unnecessary.  Even  as  the  appreciation  of  a 
painting  is  enlarged  by  cognition  of  the  principles  governing  its  foundation 
of  drawing,  so  comprehension  and  enjoyment  of  a  musical  work  are  broad' 
ened  with  knowledge  of  the  rules  that  control  the  basis  on  which  it  is  built. 
The  instrumentalist  and  vocalist,  if  acquainted  with  the  harmonies  compos 
ing  their  pieces,  are  enabled  to  render  them  more  expressively,  for  chord- 
and  their  progressions  possess  inherent  expression  which  must  be  felt  be 
fore  it  can  be  interpreted.  True,  one  may  feel  the  effect  of  chord  combina- 
tions without  knowing  the  details  of  their  construction,  but  familiarity  with, 
the  latter  enhances  this  feeling  and  increases  the  expressive  power  of  ama  - 
teur  and  artist.  The  soul  which  adds  to  this  art-knowledge  intelligence 
respecting  nature's  grand  laws  of  harmony  is  uplifted  into  a  higher  concep 
'  tion  of  life,  becoming  capacltatsd  to  appreciate  the  vast  and  wondrous  comi 
p<isition  of  Creation,  enjoying  to  a  fuller  extent  lis  sublime  music,  and 
r»  qui.  ing  a  keener  insight  into  the  character  of  its  almighty  ComiK)ser. 

Henuy  W.  Stbatton. 


JENNIE  8 ATI  GENT, 
We  take  great  pleasure  in  recording  the  continued  success  of  the  charm- 
ing American  prima  donna,  who  is  now  delighting  the  musical  audiences  of 
the  old  world.  Miss  Sargent  is  a  native  of  Newton,  Mass.  Her  musical 
talsnt  developed  very  early,  and  she  soon  became  a  great  favorite  in  Boston 
and  the  neighboring  cities.  After  completing  her  education  she  became  a 
pupil  of  Lyman  W.  Wheeler,  with  whom  she  studied  for  five  years,  and  by 
his  advice  she  sailed  for  Milan  to  be  under  the  direction  of  Sangiovanni  and 
Ronzi,  preparatory  to  her  appearance  on  the  lyric  stage.  Her  first  profes- 
sional engagement  was  with  Camilla  Urso,  the  violinist,  with  whom  she 
gave  concerts  in  the  principal  Western  cities  and  those  of  Australia,  where 
she  was  universally  successful.  In  five  months  only  after  she  reached 
Milan  the  first  operatic  engagement  vms  offered  from  Bellaggio,  a  delightful 
summer  resort  on  Lake  Como,  where  she  sang  successfully  in  **  Lucia  " 
"Linda,"  and  ** Sonnambula.''  Following  that  was  an  engagement  at 
Malta,  when»  she  created  great  enthusiasm,  and  was  the  recipient  of  marked 
aTid  distinguished  attention.  A  complimentary  benefit  was  tendered  her  at 
the  close  of  her  engagement  by  the  people  of  Malta,  under  the  patronage  of 
the  Governor  and  Lady  Bortin,  and  the  people  of  all  classes  manifested 
their  anxiety,  in  the  language  of  the  Malta  Times,  "  to  do  honor  to  the 
Queen  of  Song  who  had  »hed  so  much  lustre  on  the  Malta  stage."  Follow- 
ing this  great  tribute  to  the  lady  and  artist,  were  her  successes  In  Milan, 
Florence,  Perngia,  Turin,  Biavenna,  and  tenders  of  long  engagements  in 
Germany,  Spain,  and  Ttaly.  More  recently  an  offer  to  open  the  season  at 
the  Italiens  in  Paris  was  declined,  as  she  had  already  accepted  an  engage- 
ment  at  Naple**,  where  she  is  now  singing  to  crowded  and  fashionable  audi- 
ences at  the  Theatre  Fiorentinl.  Her  Lucia  has  there  created  a  furore 
even  exceeding  the  unusual  succe^ts  of  her  Amina  In  **  La  Sonnamhula." 
She  was  called  before  the  curtain  ten  times,  and  offered  an  engagement  for 
the  carnival  season  at  the  great  San  Carlo  Theatre  by  its  impressario,  who 
witnessed  the  performance. 


Joe  Brown  and  another  fat  "  lummux*' 
In  the  orchard  overloaded  their  stomachs, 

When  it  soon  came  to  pass 

That  with  colic,  alas! 
They  were  ihrowr,  as  it  iiere,  ail  "  kerflummux." 


MART  ANDERSON  AN^  THE  POET  LONGFELLOW. 

Among  other  distinguished  men  of  letters  who  gave  their  suffrages  was 
the  poet  Longfellow.  He  greatly  admired  her  acting,  and  he  would  try  at 
times  to  give  her  good  advice,  and  direct  her  tastes  m  a  proper  channel. 
But  infusing  culture  into  Mary  Anderson  was  an  Herculean  task,  indeed. 
On  the  stage  she  was  easily  a  queen;  off,  she  was  nothing  but  a  wild  colt  «>f 
a  girl,  who  rolled  her  handkerchief  over  her  flngtr,  and  who  shifted  restless- 
ly from  one  chair  to  another  till  she  had  circumnavigated  the  whole  r<»om. 
She  was  frank,  though  — honest  — no  snob  —  perfectly  at  her  ease  with 
any  one. 

I  remember  being  much  struck  with  this  latter  characteristic.  It  was 
after  her  first  Bosto'^  engagement.  Longfellow  was  spending  the  evening 
with  her  in  her  box  at  the  opera.     **  11  Trovatore  "  wa^  being  s\mg. 

**  Don't  you  like  *  Trovatore'?"  she  asked,  ruthlessly,  of  the  man  who 
had  heard  the  music  for  half  a  century,  and  lepresented  the  culture  of 
cycles- 

"  Well,  yes;  but  then,"  said  the  poet,  **  you  should  see  *  Don  Giovanni* 
and  the  *  Nozze  of  Figaro.'  " 

**  Oh,  I  like  *  Trovatore.'  " 

The  poet  looked  somewhat  amused,  I  thought,  but  nothing  more,  and 
then  relapsed  into  silence.    Next  she  turned  to  hiui  and  said,  — 

"  Won't  you  give  me  a  copy  of  your  poems  with  your  name  in  it?  " 

I  fairly  shuddered  at  the  indelicacy  of  the  request,  but  the  poet  smiled 
pleasantly,  and  said,  seemingly  pleased,  — 

"Of  course  I  will!" 

And  the  next  day,  I  afterwards  learned,  he  sent  her  a  complete  edition  of 
his  works,  with  his  autograph  on  the  fly-leaf.  Verily,  it  is  a  misUke  to  be 
fastidious.    *'  Ask  and  it  shall  be  given,  se  k  and  ye  shal^  find." 

As  I  was  leaving  the  box,  Longfellow  asked  me  to  share  his  cab  with  him, 
offering  to  drop  me  at  my  rooms.  I  accepted,  of  course.  As  we  rattled 
along  over  the  cobbles  we  very  naturally  di^«cussed  the  Anderson.  I  haz- 
arded the  remark  that  she  was  the  nearest  approach  to  the  tragedy  queen 
that  we  had  on  the  stage. 

**  She  is  a  paradox,"  said  Longf«'llow ;  ''she  is  at  once  classic  and  crude. 
She  has  everything  to  learn  in  her  profession,  and  she  has  a  spark  of  the  di- 
j  vine  afliatus  —  a  look  of  fatalism   in  her  eyes,  a  plastic  spirit  in  her  ges- 
'  tures."  —  New  York  News, 


Heard  on  State  Street.  "  What  Is  the  rate  of  silver  today?  "  —  **  Same  as 
yesterday." — **  Do  you  know  what  the  nitrate  of  silver  will  be?"  —  And 
the  black  look  that  be  received  was  the  answer  Uf  his  question. 
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WOAfAN'S   WANTS. 

**  Maa  wants  but  little  here  below, 

Nor  wants  that  little  long;*' 
A  wise  man  said  so  long  ago, 

But  I  've  a  newer  song. 

What  woman  wants  — well,  really,  now, 

She  wants  so  very  much, 
To  head  the  list  I  don*t  know  how. 

Or  put  the  flna  touch. 

But  first  a  husband,  I  suppose. 

Who  always  will  be  kind, 
And  (never  mind  how  much  he  knows!) 

To  all  her  failings  blind. 

And  next,  I  think,  she  'd  like  to  own. 

Upon  a  handsome  street, 
A  stylish  mansion  of  brown  st  ne. 

With  outfit  all  complete. 

And  next  a  lovely  diamond  set, 

Most  dazzling  to  behold ; 
And  <ill  her  jewel-cases  yet 

With  rubies,  pearrs  and  gold. 

And  then  she  couM  n*t  happy  be 

While  walking  everywhere; 
So  nuzt  she  Mi  wish,  I  *m  sure  you  '11  see, 

A  splendid  coach  and  pair. 

Then  silks  and  velvet^,  fans  and  gloves,  — 

She  's  sure  to  need  tliem  all !  * 
A  dozen  bonnets,  —  **  p«»rfect  loves,"  — 

A  costly  India  shawl. 

In  short,  to  let  a  word  contain 

The  substance  of  a  |iong. 
She  wants  as  much  as  she  can  get. 

And  wants  it  just  as  long. 

Mattib  Dteb  Bbttts. 


'*  FAUST." 
*'  Faust "  was  first  given  at  the  Theatre  Lyrique 
in  PaHs,  on  March  1ft,  1869.  The  original  cast 
wa<«:  FouhU  Barbot;  MfphUtophelet^  Balangue; 
Valentin,  Begnal;  Marguerite,  Mme.  Garvalho; 
Siebel,  Mile.  A.  Faivre.  The  opera  then  differed 
considerably  from  its  present  shape;  spoken  dia- 
logue took  the  place  of  the  recitative,  and  several 
nun»hers,  now  familiar,  were  not  included  In  the 
original  score.  The  church  scene  was  given  out- 
side the  church.  Tlie  work  was  at  first  received 
witli  Indifference  by  the  public.  It  was  first  given 
at  the  Opera  in  1800,  the  score  having  been  consid. 
erably  amplified  since  the  original  production. 
SiebePn  song  in  act  four,  *<  Quando  a  te  Lieta," 
was  written  for  Mme.  Didlee  at  the  Royal  Italian 
Opera  m  London,  and  the  duett  in  the  fifth  act, 
**  Si,  soi  tu,  io  t'amo,"  was  considerably  extended, 
and  a  whole  allegro  movement  added  to  it  for. the 
same  bouse.  But  this  extension  was  never  in- 
cluded in  the  Fi^nch  version  of  the  opera,  and 
the  duett  has  always  been  sung  in  this  country  in 
its  original,  shorter  form.  .For  the  German  ver- 
sion, brought  out  at  Berlin,  Gounod  interpolated 
some  new  music  into  the  song  of  **  The  King  of 
Thule,"  so  that  Goethe's  words  might  be  sung  en- 
tire. The  favorite  bailed,  music  interpolated  into 
Walpurgis  Night  scene,  and  now  familiar  to  most 
coucert-goers  here,  was  written  for  the  Theatre  de 
la  Monnaie  in  Brussels;  and,  in  order  that  the 
scene  might  not  be  too  long,  FausVa  bacchanalian 
snng,  and  the  cou':luding  chorus  of  witches  and 
S(jrceE«rB,  were  cut  out.  This  Walpurgis  Night 
scene,  which  contains  some  of  the  most  gorgeous 
music  in  the  opera,  kud  which  has  always  been 
oiie  of  thte  mnii  noUswortby  featured  of  the  per- 


formances at  the  Paris  Opera,  lias,  we  believe, 
never  been  given  in  this  country  —certainly  never 
in  B(»ston.  It  was  persistently  advertised  by 
Leonard  Grover  when  his  German  company,  un- 
der Carl  Anschutz,  first  came  here  in  1804  or  '6o; 
but  this  promise  was  never  fulfilled.  At  the 
Paris  Opera  the  church  scene  is  given  Inside  the 
church,  as  it  is  elsewhere  in  Europe;  an  arrange- 
ment very  advantageous  to  the  scenic  effect,  but 
which  introduces  a  serious  inconsistency  into  the 
opera.  For  it  Is  not  quite  comprehensible  how 
Mephistopheles,  who  has  been  unable  to  stand  up 
before  the  cross-shaped  hilt  of  Valentine^s  sword, 
should  suddenly  become  so  Impervious  to  the  anti- 
diabolic  power  of  sacred  emblems  as  to  appear  to 
Margaret  at  the    very  steps  of  the  altar.  —  Ex- 

change. 

1— ♦ — — 

ELECTRICITY  ON  THE  STAGE. 

The  advantage  of  electric  light  over  other  lights 
for  stage  purposes  is  its  intensity,  which  produces 
sharp  outlines  to  all  shadows,  and  its  perfect  simi- 
larity to  sunlight,  the  most  delicate  colors  being 
unchanged  by  its  rays.  In  the  ••Prophet"  the 
rainbow  is  most  faithfully  represented  by  its  aid. 

In  the  second  part  of  •*  Faust "  incandescence 
works  a  miracle.  A  bottle  is  seen  suxpended  or 
balanced  in  the  air.  Suddenly  it  becomes  dimly 
illuminated,  the  light  gradually  increasing  to  bril- 
liancy, and  a  human  figure  is  seen  within  the  hot 
tie,  which,  made  of  gelatined  gauze,  is  held  sus- 
pended by  two  iron  wires.  An  opaque  hand  above 
the  neck  of  the  bottle  serves  to  hide  the  direct 
rays  of  the  incandescent  lamp,  while  the  down- 
ward reflection  lights  the  figure.  This  last  is  of 
rubber,  and  a  wire  attached  near  the  middle  serves 
to  render  it  misshapen.  By  degrees  the  wire  is 
slackened,  and  the  figure,  through  its  elasticity, 
rises  and  assumes  a  human  form. 

In  the  second  part  of  the  opera  of  "  Faust,*'  a 
mysterious  key  is  rendered  red  hot,  apparently, 
while  in  the  hand  of  the  actor.  This  key,  which 
is  quite  large,  is  made  with  a  frame  of  iron  wire 
covered  with  thin  mica  painted  red,  with  a  trans- 
parent pigment.  In  the  interior  of  the  key  are 
small  platinum  wires  connecting  buttons  rf  less 
resi.<»tance.  Two  flexible  conducting  wires  lead 
from  the  battery  to  two  disconnected  points  in  the 
shaft  of  the  key  through  the  platinum.  At  the 
proper  moment  the  actor  presses  the  key,  closing 
the  circuit  and  sending  the  current  through  the 
fine  platinum  wires,  which  by  their  high  resist- 
ance are  thus  made  luminous,  and  the  whole  key 
seems  to  become  suddenly  red  hot. 

In  the  opera  of  •*  Der  Freischutz"  a  skull  rises 
from  the  earth  and  launches  fire  from  the  eyes  and 
mouth.  To  accomplish  this,  small  bundles  of  wire 
are  arranged  so  as  to  bring  them  end  to  end  to 
each  other,  as  if  you  were  to  place  the  bru«h  ends 
of  two  brooms  together.  These  are  elastic,  and 
only  in  slight  contact.  From  each  of  these  a  wire 
leads  to  one  termi  al  of  the  battery.  Now,  when 
the  head  rises  with  a  tottering  motion  and  ••  sol- 
emnity wags,"  the  motion  breaks  the  contacts,  and 
the  escaping  sparks  scintillate  at  every  brei>k 
point. 

In  the  play  of  the  **  Glass  Slipper"  the  incan- 
descent'light  is  used  to  render  the  slipper  lumin- 
ous, and  the  diadem  of  the  Queen  qf  Night,  in  the 
••Magic  Flute,"  is  lighted  in  the  sar^e  manner. 

So  of  St.  Elmo's  fire  in  the  *'  Phanlom  Ship," 
and  the  diamond  rocks  in  the  same  spectacle;  and 
other  gems  are  equally  well  represented  by  inclos- 
ing the  fights  in  inica^  glassy  cr  gleladui^A^  gautls. 


The  star  in  ••Faust"  is  almost  of  microscopic 
dimensions  in  fact,  until  illuminated,  and  the 
effect  produced  by  a  sword  combat,  where  these 
form  the  connecting  terminals  of  a  heavy  battery, 
is  fully  as  near  akin  to  the  marvelous  as  the  spark 
shower  thus  produced.  -^  Exchange, 
♦ 

Theodore  Thomases  scheme  of  a  course  of  or- 
chestral concerts  for  young  people,  at  Stein  way 
Hall,  New  York,  has  something  of  the  look  of  a 
compromise  with  those  amateurs  of  music  who 
prefer  a  concert  that  shall  be  a  mental  reet<eation 
rather  than  one  that  shall  present  a  series  of  mu* 
sical  problems..  The  programme  of  the  first  con- 
cert in  this  course,  given  last  Saturday  afternoon, 
shows  that  it  is  possible  to  find  music  which  may 
be  at  once  classical  and  diverting.  It  included 
Weber's  overture  to  *'Preciosa,"  the  Larghetto 
from  Beethoven's  second  symphony,  the  Scheno 
and  the  ••  Wedding  March,"  from  Mendelssohn's 
music  for  ••  A  Midsummer  Night's  Dream,"  a  bal- 
let air  from  Gluck's  ••Paris  and  Helen,"'  the 
"Waldweben"  from  Wagner's  ••Siegfried,"  an 
aria  from  ••The  Magic  Flute,"  and  an  English 
song.  T\e  programme,  delightfully  suggestive  as 
it  is,  might  still  be  impixived  in  the  matter  of 
lightness,  and  even  an  enraged  Wagnerite  mfght 
admit  that  the  selection  fron^  ••  Siegfried "  it 
hardly  proper  food  for  young  people,  assuming 
that  the  phrase  is  intended  to  refer  to  yoiiths  of 
either  sex  who  have  not  attained  their  majority. 
And  if  a  purpose  of  the  concerts  be  to  develop  a 
ti^te  for  the  highest  order  of  music,  Haydn  and 
Mozart  should  be  liberally  drawn  upon.  Nor 
would  such  a  purpose  be  diverted  were  bits  of 
dance  mus!^  by  certain  Austrians  of  a  later  period 
occasionally  introduced.  —  Boston  Transcript. 


BER  BEAUTY  SPOTS. 
Like  chestnut  was  her  wavy  hair. 
Her  face  was  tinted  \i\e  a  rose; 
But,  though  her  profile  was  most  fair, 
She  had  a  wart  upon  her  nose. 

— New-York  Journal, 

Her  eyes  were  bright  as  midnight  stars, 

And  gave  the  index  to  her  soul; 
Her  form  would  fascinate  a  Mars, 

But  on  her  cheek  she  had  a  mole. 

—  Boston  Folio. 

She  had  a  charming,  shell-like  ear. 
And  teeth  so  white  —  without  a  speck: 

But,  gracious  me !  there  did  appear 
A  great  big  wen  upon  her  neck  I 

—  Jrf.  JoBlyn. 

Her  form  was  Nature's  rarest  mould, 
A  splendid  contour  had  her  head ; 

Her  lips  were  ripe,  eo  I  *ve  been  told'. 
But,  hang  it  all,  her  hair  was  red. 

—  mnston  {N.  C.)  Sentinel. 

'  Her  instep  had  a  royal  arch, 

Such  as  a  queen  might  envy  so; 
But  ob  I  your  fervor  lost  its  starch 
When  you  had  seen  each  corn-cursed  toe. 


Harry  Brown  and  Lillie  West  have  made  quite  a 
hit  in  t*'e  operetta  ••Mons.  Chowfleuri,"  by  Offen- 
bach. ••  Mons.  Chowfieuri "  has  b^right,  sparkling 
music,  and  is  for  six  people.  The  company  are  on 
the  New- England  circuit. 
1  ■ 

Hardman,  of  Hardman  piano  fame,  has  an  easy 
name  to  play  on;  but  those  who  have  triodhii 
pUooH  tbiuK  it  mutb  Jailer  ib  pl^oa  tlbem. 
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Have  you  subscribed  for  the  Folio  ? 


"  J  ALMA  "  seems  to  have  made  as  great  a  sno- 
in  Philadelphia  as  in  Boston. 
» 
**Th»    Bbbab-Winivkbs,"    according  to  the 
general  rerdict,  is  a  hook  that  is  not  needed. 

« 

LoTTA's  KICKS  did  not  snooeed  in  London. 
She  found  that  the  London  theatre-goers  could 

"kick  "also. 

» 

PATn  is  said  to  haye  a  weakness  for  onions. 
But  this  is  not  what  makes  her  so  suong  with  the 

American  pei^Ie. 

•  

**  What  tdk  Whiskky  Mbn  Want  "  is  the 

headii  g   of   an  article  in   the  Nrw-Tork   iSvn. 

Probably  a  ck>ye. 

♦ 

JOBK  A.  Stevbnb,  it  is  said,  lost  all  his  plays 
in  the  Windsor-Theatre  fiie  in  New  York.  Now, 
if  his  memory  would  only  faJ  him  I 


Hatthbw  Abnold'b  opinion  of  Emerson  was 
rather  derogatory,  so  to  speak;  but,  oh!  if  Emer- 
son were  only  alive,  and  we  could  have  his  opin- 
ion of  Matthew  Arnold. 

LiuJAN  Russell,  who  had  been  engaged  for 
Gilbert  and  .Sullivan's  new  opera,  was  dismissed 
by  IVOyly  Carte  just  before  the  production.  She 
threatens  legal  proceedings.    She  knows  how  it  is 

herself  now. 

— . • — 

Habbt  Bbown  akd  Lilt  Wrst  have  been 
engaged  at  the  Bijou  Theatre  to  appear  in  "A 
Trip  to  Africa."  It  was  their  creations  of  Laren- 
%o  and  FiameUa  that  gave  ''  The  Mascotte ''  such 
ft  boom  at  the  Gaiety  Theatre* 
» 

"NOKTH    CABOLINA    TO    NkW   ENGLAND "     iS 

the  title  of  a  two-column  advertisement  in  the 
Olobe,  We  did  not  read  it.  as  we  ai-e  more  inter- 
ested in  what  the  Governor  of  North  Carolina  said 
to  the  Governor  of  Sorth  Carolina. 


"  LiTTLB  £m*lt  "  is  being  given  at  the  Boston 
Museum  as  this  issue  of  the  Folio  appears,  with 
ft  superb  cast,  embracing  the  old  favorites  and  the 
new-acquaintance  ones.  .  In  looking  over  the  an- 
nouncement, we  cannot  resist  the  conclusion  that 
the  casting  of  each  character  Is  *'  a  hit,  a  very  pal- 
pable hit." 

♦ 

Thb  Etening  Call  is  a  ringing  good  paper,  and 
is  making  music  in  Philadelphia^  in  more  senses 
than  one.  It  has  had  a  band  named  after  it.  Of 
this  baud  Carl  Sentz  is  the  leader.  It  will  thus  be 
seen  that  both  journal  and  band  are  guided  by 
sense,  though  Foster  does  g<!t  a  good  deal  of  his 
delicious  iioiisense  in  the  paper. 
-  ■       »     ■ 

Fakby  Davekport,  in  "Fedora,"  continues 
to  be  the  dramatic  sensation  of  the  day.  In  New- 
Tork  City  "Fedora"  held  its  own  against  the 
dual  T3il;>ehi(1c  magnets,  and  ihe  illustrious  advent 


of  Irving.  Miss  Davenport  has  been  courageous 
enough  to  surround  herself  with  an  excellent  com- 
pany, and  she  is  reaping  the  financial  benefits 
everywhere.  "Fedora"  will  be  seen  here  at  the 
Park  Theatre  the  last  week  in  April. 


"A  Glass  of  Fa8hiow,"  with  Sara  Jewett, 
Herbert  Kelcey,  Lewis  Morrison,  and  other  well- 
known  favorites,  was  beautifully  staged  and  de- 
lightfully played  at  the  Globe  Theatre  during  the 
week  beginning  January  13.  Miss  Jewett  gave  us 
her  most  popular  touting  since  "The  Banker's 
Daughter  "  days,  and  Mr.  Morrison* s  villain  was 
the  most  artistic  characterization  he  has  ever  es- 
sayed in  Boston. 

» 

"  PRINOK8B  Ij>a  "  is  Underlined  for  production 
at  the  Boston  Museum  on  February  11,  and  prep- 
arations about  the  establisliment  are  all  looking 
toward  that  event.  The  costumes  will  be  bril- 
liant, notably  so  those  of  the  amazous;  and  the 
splendor  that  will  rule  in  the  palace  court  of 
King  flildebrand  wiU  be  dazzling.  It  will  be  re- 
membered that  it  was  at  this  theatre  that  "  Pina- 
fore" received  its  first  American  representation, 
and  its  success  ^\\\  undoubtedly  be  followed  by 
that  of  "  Princess  Ida." 


The  Metbopolitax  Opeba  House,  it  is  stat- 
ed in  New  York,  will  next  season  be  in  the  hands 
of  Manager  Gye  of  London.  A  Herald  despatch 
says  that  "  Mapleson  and  Gye  will  avoid  competi- 
tion by  ai  ranging  their  dates  for  mutual  benefit. 
Mr.  Gye  is  reported  to  have  secured  Albani  and 
Sembrich  for  his  prima  donnas,  and  Ravel  11  and 
Mierzwinsici  as  his  tenors.  Colonel  Maple<ion|is 
credited  with  havins:  secured  Patti  and  Gerster 
for  another  season."  We  are  glad  that  the  opera 
war  will  not  be  renewed,  as  It  can  but  be  disas- 
trous all  around,  as  we  slated  lant  month. 


Colonel  Mapleaon's  opera  company,  with 
Patti,  Gerster,  and  fair  support,  was  unfortunate 
in  its  just-l>efore-Christmtk<»  date  at  the  Globe, 
when  people  were  distracted  with  more  trivial 
matters  than  grand  opera.  Patti  was  as  magnet- 
ic and  artistic  as  ever,  and  Gerster's  voice  as  clear 
and  charming.  Lillian  Norton  sang  Marguerite 
superbly,  her  phrasing  being  perfect,  though  her 
acting  had  the  fault  of  being  pitched  on  the  starts 
ing  key  throughout.  Mephiatopheles  has  never 
been  acted  or  sung  better  in  Boston  than  by  Cher- 
bini. 

Mb.  and  Mbs.  N.  C.  Goodwin  have  been  seen 
at  the  Park  Theatre  recently  in  **  The  Member 
from  Slocum"  and  "Hobbies."  The  former 
piece  has  an  anti-climaz  if  it  has  anything  beyond 
inaninity;  but  it  affords  Mr.  Goodwin  many 
chances  for  fine  comedy  acting,  which  he  avails 
himself  of  artistically;  and  with  an  anti-mother- 
in-law  climax,  and  a  relegation  to  its  proper  place 
of  the  woman's-right's  impertinence,  the  piece 
would  be  above  the  average.  The  burlesque  on 
"The  Bells"  is  clever,  and  Mr.  Goodwin's  imita- 
tions are  A  1  and  yard  wide. 


"The  Beooab  Student,"  whirh  has  occu- 
pied the  stage  of  the  Bijou  Theatre  8in<fe  Decem- 
ber 11,  and  Consequently  is  in  its  seventh  week  as 
this  issue  of  the  Folio  appears,  has  proved  to  be 
as  i)opular  as  its  strongest  friends  predicted.  It  is 
full  9f  color  and  action,  its  last  act  going  off  with 
especial  snap,  its  music  is  pleasing,  and  its  dia- 
logue above  that  of  the  general  run  of  operas  of 


this  class.  We  gave  the  cast  in  the  last  issue, 
which  has  remained,  in  its  principal  features,  the 
same;  though  Harry  Brown  takes  the  part  of  Har- 
ry Allen  as  Ollendorf  at  the  beginning  of  the  sev- 
enth week.  Georgine  von  Januschowsky  has  be- 
come an  established  favorite,  her  Laura  being 
frank  and  honest,  while  the  sni^rt  has  been  good 
in  all  particulars. 


Abbey's  Opeba  Season  Was  a  great  triumph. 
It  is  hardly  necessary  to  go  into  detailed  descrip- 
tion and  comment  at  this  late  day.  Generaliza- 
tion is  sufficient.  Christine  Nilsson  showed  that 
she  still  retains  a  strong  hold  upon  the  'hearts  of 
the  people.  Her  finest  appearance  was  in  "  Gio- 
conda."  Her  strength  and  decision  of  character 
fit  the  interpretation  of  such  a  role  better  than  the 
more  ethereal  ones  of  Margmerite  and  Mignoru 
Madame  Sembrich  made  ar  Insrantaneous  hit,  and 
captured  the  critical  as  well  as  the  popular  ap- 
plause. Her  finest  acting  was  seen  in  "  Camille," 
where  it  was  simply  superb,  and  her  most  artistic 
singing  was  heard  in  "  Lucia."  We  know  of  no 
other  singer  but  Patti  who  could  equal  her  here, 
and  of  course  ihe  is  hardly  that  artist's  equal  yet. 
Stagno  made  a  great  hit  In  "  Martha,"  though  on 
previous  appearances  he  had  not  pleased  altogeth- 
er, the  Boston  climate  being  averse  to  his  best  ex- 
pression. Arrangements  have  been  made  for  a 
return  of  Mr.  Abbey's  company  for  a  fortnight 
late  in  February,  when  among  the  operas  given 
will  be  Ambroifie  Thomas's  "  Amleto,"  and  Gou- 
nod's beautiful  "  Romeo  e  Glulietta,"  and  possi- 
bly "Lakme,"  Leo  Delibe'^  opera,  with  Mozart's 
"  Marriage  of  Figaro,"  and  "  Don  Giovanni." 


Me  BIT  does  not  always  succeed  in  a  race  with, 
sensational  mediocrity.  If  it  did,  we  might  con- 
sider the  millennium  as  near  at  hand,  and  have  no 
cause  to  wonder  at  the  prosperity  of  dramatic  ap- 
peals to  very  ordinary  people  with  sluggish  intel- 
lects if  not  base  passions,  and  the  out-at-elbows 
condition  of  other  plays  which  bid  for  the  culti- 
vated, without  forgetting  a  good  share  of  health- 
ful excitement  and  concentrated  interest.  We  are 
constrained  to  make  these  remarks  in  view  of  tli<% 
adverse  fate  that  overtook  "  The  Rector,"  recent- 
ly played  —  and  played  HuperUy  —  at  the  Boston 
Museum.  It  was  an  idyl,  and,  dealing  with  very 
oidinary  people  for  the  greater  part,  gave  a  beau- 
tifully perfect  picture  of  life  in  an  English  village, 
which  was  seasoned  with  a  story  that  invited  but 
did  not  pall  the  taste.  It  reflects  no  credit  on 
Boston  audiences  that  the  play  was  withdrawn 
after  being  given  two  weeks;  for  it  was  some- 
thing that  should  have  kept  the  stage  for  months, 
as  indeed  it  did  in  London.  Similar  remarks 
might  be  made  about  "  The  Romance  of  a  Poor 
Young  Man,"  lately  revived  for  a  few  performan- 
ces, contemporary  with  its  presentation  at  Wal- 
lack's  Theatre.  This  play  was  one  of  £.  L. 
Davenport's  favorites  when  he  had  the  Howard 
AthensBum  twenty  years  or  more  ago,  aiid  where 
he  appeared  to  such  acceptance  in  the  part  of 
Manuel,  But  the  patronage  bestowed  on  this 
play,  presented  in  Manager  Field's  best  manner, 
with  beautiful  scenery  and  a  superb  cast,  did  not 
justify  a  longer  presentation,  "  more  's  the  pity." 
No  reason  can  be  given  for  stage  failures  or  suc- 
cesses. In  these  cases,  the  interest  of  the  people 
did  not  get  aroused,  and  that  was  all  there  was  to 
it.  Those  who  saw  the  plays  were  delighted,  and 
those  who  did  not  see  them  do  not  know  how 
much  they  missed. 
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Lrr.T  Lanotrt,  whose  portrait  «re  give  above, 
witl  begiji  an  engageme  t  of  a  week  at  the  Qlobe 
Theatre  on  January  28,  in  "  A  Wife's  Peril,"  in 
whteb  she  recently  appeared  in  New  York,  gaining 
the  following  decided  compliment  in  the  Trilmne 
from  William  Winter,  one  of  the  severest  critics 
in  the  metropolis:  "Mrs.  Langtry*s  dresses  were 
of  a  splendor  rarely  seen,  and  her  presence  in  the 
third  act  was  assuredly  that  of  extraordinary 
beauty.  She  has  much  yet  to  acquire  in  the  art  of 
acting;  but  she  has  already  effected  an  improve- 
ment that  should  encourage  redoubled  study  and 
effort,  and  that  shows  her  to  be  a  positive  value  in 
the  world  of  theatrical  art." 


**A  Trip  to  Africa,"  Yon  Suppers  latest 
comic  opera,  that  has  repeated  its  European  suc- 
cess at  the  Thalia  Theatre  in  New  York,  in  the 
original  German,  will  be  the  next  attraction  at  the 
Bijou  Theatre,  and  will  be  placed  on  the  stage,  as 
soon  as  "  The  Beggar  Student "  ceases  to  draw 
crowded  houses,  with  all  the  wealth  of  color  in 
scenery  and  costume  that  such  an  opera  demands. 
The  cast  has  not  been  completed  yet;  but  it  is  set- 
tled that  Geoiigine  von  Januschowsky  will  be  the 
TitatdcL,  May  Silvey  the  Buccametta,  W.  H.  Fes- 
senden  the  liiradillo,  Gustavo  Eammerlee  the 
PericUSy  Emma  C.  Tuttie  the  SeHl^  and  other 
characters  by  well-known  men:  hers  of  the  compa- 
ny. It  will  undoubtedly  be  the  most  brilliant  suc- 
cess since  last  year*s  famous  run  of  **  lolanthe." 
» 

Ottr  cordial  thanks  are  returned  to  friends 
of  the  Fouo  everywhere  for  the  handsome  way  in 
which  they  are  sending  in  names.  Thousands 
have  been  added  to  our  list  since  the  last  issue, 
and  still  they  come.  No  one  can  afford  to  be 
vrithont  the  Folio,  the  circulation  and  popularity 
of  whieh  place  it  at  the  head  of  all  bona-Jlde  mu- 
cai  papers  for  the  people. 


Thb  iBYiHe  Season  at  the  Boston  Theatre 
was  a  series  of  constant  delights.  Superlatives 
only  will  describe  it.  The  art  of  stage  manage- 
ment was  seen  in  its  highest  phase  of  manlfestur 
tion.  Ellen  Terry  deserves  the  warmest  encomi- 
ums that  have  been  lavi.thed  upon  her. 


"  Confusion  "  made  such  a  \it  at  the  Globe 
that  it  has  been  brought  back  for  another  week, 
and  is  being  given  as  this  issue  of  the  Folio  ap- 
peals. It  is  a  bright  affair,  with  popular  features, 
and  is  admirably  played  by  Henry  £.  Dizey,  Sadie 

Martinot,  and  others. 

» 

''  Ths  Rajah,"  the  great  Madison-Square  suc- 
cess, is  the  attractio  i  at  the  Park  Theatre  as  this 
issue  of  the  Foi^io  appears,  and  it  is  hardly  neces- 


sary to  say  that  the  houses  are  packed  to  see  the 
strong  play. 

» 

Gus  Williams  has  been  playing  to  packed 
houses  at  the  Howard  Athenasum.  Variety  — 
and  good  variety  —  will  rule  for  the  next  two 
weeks,  and  then  CallendaKs  Minstrel* s  appear  for 

a  week. 

» 

It  is  bumorbd  that  a  celebrated  Ameriean 
dramatist  is  engaged  upon  a  comic  opera  on  Ten- 
nyson^s  poem  of  "The  Princess,"  shortly  to  be 
produced  at  one  of  our  Roston  theatres. 


Maxaobb  AifBEBO,  of  the  Thalia  Theatre,  pro- 
nounces "A  Trip  to  Africa"  to  be  superior  to 
''  The  Beggar  Student."  His  opinion  seems  to  be 
shared  by  every  one  who  has  heard  it. 


liT  HEART  18  THINE,   SWEET  VALEN- 
TINE, 
O  twMt  I  Wilt  thou 

Forever  be        my  Valentine? 
Swectbeirt,  my  chute  and  ardent  row 
It  thine  alone,  yes,  dear  one,  only  thine. 
Thine  eyes  are  like  the  start  at  night, 
Thy  skin  is  soft  and  pare  and  white 
As  winter**  sheen  of  drifted  snow, 
And  all  that  sort  of  things  you  know, 
While  round  your  cherry  hpe, 
Where  oft  play  merry  quips, 
I  wait  the  smiling  sign 
That,  in  thy  glee, 
Thou  Mt  ever  be 
My  Valeo. 
tine! 


AUXILIARY  NOTES. 

Frank  N.  Scott  is  at  the  Grond  Opera  House, 
Cincinnati,  with  Manager  R.  £.  J.  Miles. 

J^VeuncT s  Weekly  refers  to  Solomon,  the  com- 
poser, as  ''  that  asinine  parody  on  his  Biblical 
namesake."  • 

George  £.  Whiting  has  been  giving  a  successful 
series  of  organ  recitals  at  Tremont  Temple.  The 
closing  one  was  given  January  8. 

Signor  Farinl,  during  a  recent  visit  to  New 
York,  was  the  recipient  of  a  magnificent  service 
of  silver  from  the  Bachelor  Club. 

The  Boston  Oratorio  Society  are  rehearsing  Max 
Bruch's  **  Fair  Ellen,"  Hiller's  "  A  Song  of  Victo- 
ry," and  Gounod's  ''  St.  Cecilia  Mass." 

Conried  &  Amberg,  of  the  New- York  Thalia 
Theatre,  will  soon  put  a  company  on  the  road  in 
an  English  version  of  "  A  Trip  to  Africa,*'  which 
has  had  such  a  success  in  New  York  in  German. 

Carlotta  Patti  has  lately  re-appeared  with  con- 
siderable success  in  England.  She  and  De  Muuck, 
the  violoncellist,  will  make  an  American  tour  dur- 
ing the  spring  and  summer,  under  Max  Stra- 
kosch's  management. 

£.  H.  Bailey,  since  his  removal  to  Boston  last 
fall,  has  been  engaged  as  or^nisi  and  director  of 
the  mui^ic  in  the  Dearborn-Street  Church,  and  ow- 
ing to  his  enterprise  and  good  taste,  the  church 
now  has  one  of  the  best  quartettes  of  any  in  the 
city. 

It  is  stated  that  Signor  Farini  has  received  flat- 
tering offers  to  go  to  New  York,  though  they  have 
not  as  yet  been  accepted.  We  understand  that  he 
is  loth  to  leave  Boston,  where  he  has  had  such  suc- 
cess in  teaching,  and  hope  that  lie  may  consent  to 
remain.  Among  his  recent  pupils  who  ha  vie  been 
heard  from  are  Addie  C.  Keed,  who  has  made  a 
great  success  in  San  Francisco;  Marie  C.  Strong, 
who  has  enthusiastic  audiences  in  oratorio  and 
concert  in  Toronto  and  elsewhere  in  Canada;  and 
Madame  Seiika,  whose  vocal  triumphs  in  London 
have  been  chronicled  of  late. 

The  Poultney  Phlllianuonic  Society  at  their 
meeting  on  Saturday  evening,  Deceml)er  1,  voted 
to  make  the  temporary  society  as  organized,  Octo- 
ber 24,  a  permanent  orgHuization  under  the  above 
name.  It  was  also  voted  to  add  to  the  list  of  offi- 
cers a  recordiiig  secretary.    The  officers  now  are 


Rev.  C.  H.  Dunton,  president;  R  J.  Humphrey, 
corresponding  secretary;  Mellie  Stoddard,  record- 
ing secretary;  M.  J.  Horton.  treasurer;  executive 
committees  Itev.  C.  H.  Dunt^m,  R  J.  Humphrey, 
M.  J.  Horton,  F.  M.  Rood,  Charies  Riplev;  direct- 
or, R.  J.  Humphrey;  pianist,  Mamie  Ripley.  The 
society  has  now  about  sixty  members,  and  meet  for 
practice  weekly,  every  Wednesday  evening,  at 
Goodrich  Hall.  They  are  now  at  work  on  Hay- 
den's  oratorio  of  *'  The  Creation,"  Which  is  to  be 
given  in  convention  at  chis  place  February  5,  6,  7, 
and  8.  The  solo  talent  engaged  for  the  occasion 
stands  in  the  first  rank  among  the  true  artists  of 
the  country;  and  the  occasion  undoubtedly  will  be 
one  long  to  be  remembered.  Soprano  solo,  Mrs. 
Parker  liCach;  tenor  solo,  Geoi^ge  W.  Want;  basso 
solo,  D.  M.  Babcock;  pianist,  Martha  DanaShep- 
ard;  and  for  conductor,  the  eminent  composer  and 
director.  Dr.  W.  O.  Perkins.  —  PouUney  JoumaL 

At  a  recent  concert  given  in  Hamilton,  Ontario, 
Marie  C.  Strong,  last  season  a  pupil  of  Signor 
Farini,  appeared  and  sang  the  recitative  of  ''Eg 
comielfine,"  and  the  cavatina  of  "Ah,  quel 
giorne,"  from  Rossini,  and  Michael  Watson's 
*'Only  the  Sound  of  a  Voice."  The  Beemng 
Times  speaks  of  her  thus:  **  Miss  Strong*s  two 
solos  were  perhaps  the  principal  features  of  fhe 
concert.  This  young  lady  scored  a  complete  suc- 
cess on  this  her  first  appearance  at  ^  public  eon- 
cert  in  Hamilton.  Thougn  evidently  nervous,  she 
did  not  lose  control  of  her  voice,  and  the  full,  rich 
and  yet  flexible  contralto  was  heard  to  advantage 
in  her  first  selection.  The  difiicult  embellish- 
ments that  were  attempted,  which  would  tiy  a 
voice  trained  to  the  utmost  limit,  were  oiven  with- 
out much  apparent  effort,  and  so  cleariy  that  the 
lisieners  lost  but  few  of  the  notes  in  the  rapid 
runs.  Miss  Strong's  voice  is  not  onlv  naturally 
rich  and  powerful,  but  is  well  trained.  Already 
she  sings  like  an  artist,  and  will  no  doubt  go  on 
improving  her  vocalism  while  she  develops  her 
voice  still  further.  In  response  to  a  hearty  encore 
to  her  first  number.  Miss  Strong  gave  an  aria  from 
'  II  Trovatore '  in  the  same  artistic  manner  that 
she  had  shown  in  the  first  selection." 


NILSSON'S  GIOCONDA  DRESS. 
Christine  Nllsson,  in  a  recent  interview  with  a 
reporter  of  the  Philadelphia  CdUi,  spoke  of  Iter 
dress  in  ''Gioconda,"  which  had  been  criticised 
as  too  magnificent  for  a  street  singer,  as  follovis: 
''The  critics  are  wrong,  mon  ami.  Gioconda  is 
not  a  common  street  singer.  She  is  a  gyp^y  queen 
ruling  over  a  strong  band  of  Venetian  outlaws. 
She  has  the  command  of  plenty  of  money;  other- 
wise, how  could  she  obtain  admission  into  the 
palace?  The  dress  to  which  objection  perhaps  is 
taken  is  the  one  Gioconda  wears  when  she  appears 
in  the  palace  to  warn  Laura  of  her  danger.  That 
is  perfectly  correct.  The  gypsy  not  only  attires 
herself  in  the  rich  robes  of  a  court  lady,  but  man- 
ages also  to  introduce  several  of  her  band  into  the 
palace  disguised  as  gallants.  A  mistake  of  the 
stage  management,  by  the  way,  is  that  the  chorus, 
that  is,  the  palace  guests,  are  not  all  masked." 
The  following  is  a  description  of  this  dress:  The 
upper  skirt  is  of  old  gold  satin  cut  in  the  style  of 
the  renaissance,  with  a  long  train,  and  looped  on 
one  side  with  a  large  rosette.  The  underskirt  Is 
of  blue  brocaded  velvet,  embroidered  with  silver 
and  pearls,  and  lined  with  cloth  of  silver.  The 
bodice  is  of  old  gold  satin,  with  Medicis  collar  of 
worked  silver  wire.  The  front  of  the  corsage  is 
of  cloth  of  silver,  with  silver  embroidery,  and  rare 
pearl  buttons.  The  sleeves  are  of  (blue  brocade 
velvet,  with  puffings  of  white  crepe.  The  weight 
of  the  dress  is  many  pounds.  Worth  made  it  for 
the  small  charge  of  three  thousand  francs. 


DOBTON  BILL-OF-FARB. 

What  to  me  arc  heavenly  pleasures. 
That  from  earth  my  fancy  weans^ 

What  care  I  for  worldly  treasures? 
Bring  along  some  pork  and  beans. 

—  Chicago  Daiiy  Sun. 

Now  remove  the  empty  dishes, 

And  come  back  upon  the  fly, 
Giving  heed  to  ali  my  wishes. 

For  I  want  a  piece  of  pie. 
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AW  ENGAGEMENT. 
Along  the  beach  one  eren, 

A  mile  or  so  from  Lynn,  — 
The  stars  were  bright  in  H^ayon^ 
Ashore  white  surge  was  driven 

With  merry  clash  and  din,  -- 
They  samitered  on  unheeding 

All  save  themseWes,  alone, 
She  his  expression  reading. 
And  be  her  pity  pleading 

In  lore's  fond  undertone. 

At  last  she  coyly  answers, 

"  I>on't  trifle,  sir,  with  me, 
I  saw  you  at  the  Lancers*, 
Among  the  giddy  dancers 

Who  dmig  to  Minnie  Lee." 
**  Well,  I  've  paid  some  attention 

To  Minnie,  as  you  say; 
But  with  no  such  intention 
As  yon  would  have  me  mention,  — 

She  *s  my  cousin,  by  the  way." 

*'  Ah!  that  alters  the  complexion 

Of  the  matter  very  much; 
And  I  think,  upon  reflection, 
You  showed  taste  in  your  selection 

Of  a  partner  for  the  Ehitch  — 
You  know  I  meant  the  Grerman  — 

Is  she  cousin,  honor  bright?" 
*'  1  'm  as  earnest  as  a  sermon  I 
Now  won't  you,  dear  Miss  Hermann, 

Give  away  your  heart  tonight?  " 

So  it  was  the  old,  old  story; 

To  his  pleas  she  ne'er  replied, 
But  she  leaned  her  head  in  glory 
On  his  bosom  while  the  hoary, 

Grimpiing  billows  broke  and  sighed. 
Slowly  backward  home  they  wended,  — 

Still  the  moon  refulgence  shed ; 
But  their  hearts  in  one  were  blended, 
And  by  joy  they  Ml  be  attended, 

There  's  no  doubt,  when  they  are  wed. 

Leoit  Mead. 


EMINENT  AMERICAN  MUSICIANS. 

OEOBGB  FBBDBRICK  BRISTOW. 

Mr.  Bristow  was  bom  in  Brooklyn,  N.  Y.,  De- 
cember 19,  1825,  and  is  therefore  one  of  the  oldest 
of  our  native-born  musicians.  Be  took  up  the 
study  of  musie,  under  the  care  of  a  competent 
teacher,  at  the  age  of  five  years.  His  progress 
was  very  rapid,  and  when  eleven  he  became  violin- 
ist in  the  orchestra  of  the  Olympic  Theatre,  then 
under  the  leadership  of  George  Loder,  one  of  the 
foremost  conductors  of  his  day.  This  position  he 
held  for  many  'seasons,  profiting  by  every  opportu- 
nity of  gaining  knowledge  and  experience.  When 
the  New- York  Philharmonic  Society  was  organ- 
ized, April  5,  1842,  he  entered  the  orchestra  as 
▼iolinist,  and  has  labored  in  that  capacity  ever 
since.  He  is  probably  the  only  one  of  the  original 
memi  ers  who  has  continued  with  the  society  down 
to  the  present. 

In  1889,  being  then  fourteen  years  old,  Mr.  Bris- 
tow first  appeared  before  the  public  as  a  compos- 
er. Three  years  later  his  first  overture  (Op.  3) 
WHS  performed  by  the  Philharmonic  Society,  and, 
although  it  lacked  maturity  and  fixedness  of  style, 
it  drew  attention  upon  the  young  musician,  and 
showed  his  familiarity  with  the  orchestra.  His 
next  composition  of  importance  was  a  symphony 
in  E  flat  (Op.  IG),  written  in  1846,  which  was  both 
vannly  and  critically  commended,  and  established 


his  reputation  as  a  composer  of  merit.  In  1849  he 
wrote  the  orchestral  score  to  George  H.  Curtis' 
cantata  of  **£lenLheria,"  performed  at  the  Taber- 
nacle, New  York. 

The  first  of  Mr.  Bristow's  works  to  gain  for  it- 
self an  extended  reputation  was  his  romanlic 
opera  of  *'  Rip  Van  Winkle"  (Op.  22),  libretto  by 
J.  H.  Wainwright.  It  was  first  produced  at  Nib- 
lo's  Garden,  New  York,  September  27,  1856,  by 
the  Pyne-Harrison  English  Opera  Company,  and 
created  a./urore,  receiving  thirty  consecutive  per- 
formances. It  is  purely  American  in  subject  and 
mode  of  treatmeat,  and  may  properly  be  consid- 
ered the  first  successful  native  opera.  Several  of 
the  numbers  became  general  favorites,  but,  not- 
withstanding its  popularity,  the  work  was  never 
printed  in  complete  forT,  and  hence  is  not  easily 
accessible.  Under  tue  patronage  of  H.  L.  Stuart, 
it  was  translated  into  Italian,  and  was  on  the  eve 
of  a  revival,  with  new  scenery,  costumes,  and  ap- 
pointments, and  Clara  Louise  Kellogg  as  the  hero- 
ine, when  the  Academy  of  Music  was  destroyed 
by  fire  in  1866.  Possessing  many  beauties  and  at- 
tractions, it  is  a  work  which  our  impresarii  should 
not  allow  to  fall  into  utter  oblivion. 

Having  succeeded  in  the  highest  form  of  secular 
music,  Mr.  Bristow  now  attempted  ttat  of  sacred 
music  with  no  less  success.  His  oratorio  of 
**  Praise  to  God  "  (Op.  82)  was  thrice  performed, 
the  third  time  at  the  Brooklyn  Academy  of  Mu- 
sic, by  the  New  York  Harmonic  Society,  of  which 
he  was  conductor.  The  net  proceeds,  which 
amounted  to  two  thousand  dollars,  were  turned 
over  to  the  Old  Ladies'  Home,  the  composer  re- 
ceiving twenty- five  dollars  for  his  services.  Upon 
the  two  previous  performances  he  lost  near- 
ly two  hundred  dollars.  The  favor  with  which 
the  work  was  received,  however,  must  have  been 
highly  gratifying  to  him,  and  in  a  measure  com- 
pensative for  the  years  of  labor  expended  thereon. 
A  decided  advancement  over  all  his  previous 
works  is  easily  noticeable.  Greater  breadth  and 
brilliancy  of  treatment. is  combined  with  especial- 
ly fine  instrumentation.  The  vocal  parts  are  bet- 
ter worked  out,  and  their  arrangement  exhibits 
more  maturity. 

The  oratorio  is  the  grandest  of  all  musical  com- 
positions,—  grand  becauso  of  its  divine  themes 
and  noble,  elevated  simplicity,  which  have  charmed 
and  drawn  forth  the  best  efforts  of  some  of  the 
greatest  masters.  Mr.  Bristow's  one  production 
in  this  line  would  have  pfrpetuated  his  name  and 
marked  him  as  a  musician  of  more  than  ordinary 
ability.  It  was,  however,  not  only  equaled  but 
surpassed  by  the  oratorio  of  "Daniel"  (Op.  42), 
first  performed  mider  the  composer's  own  direc- 
tion at  Steinway  Hall,  December  30,  1807,  by  the 
Mendelssohn  Union.  Mme.  Parepa-Rosa  sang  the 
leading  role,  ably  seconded  by  the  choral  and  or- 
chestral forces.  Seldom  has  an  American  work 
created  such  an  interest  in  advance  of  its  produc- 
tion, or  achieved  such  a  permanent  success.  Both 
the  critics  aui  people  were  unanimous  in  its  praise, 
and  it  has  now  taken  its  place  in  the  classical  lit- 
erature of  music. 

Mr.  Bristow  meanwhile  demonstrated  his  mas- 
terly ability  in  a  third  great  line  of  composition, 
—  that  of  the  symphony.  His  Op.  10  (E  flat),  24 
(D  minor),  26  (F  sharp,  minor),  and  50  (E  minor, 
"Arcadian"),  form  a  quartette  of  splendid  and 
enduring  works,  which  will  rank  with  the  best  of 
their  kind.  The  latter-  was  originally  written  as 
an  introduetiun  to  the  cantata  of  **  The  Pioneer, 
or  Westward  Ho!"  of  the  first  half  t#f  which  it 


is  descriptive  It  was  performed  at  the  Academy 
of  Music,  New  York,  February  14,  1874,  by  the 
Philharmonic  Society,  and  is  one  of  the  compos- 
er's best  productions.  With  the  symphonies  must 
be  ranked  the  overtures.  Op.  3  (E  flat),  30  (*'  Win- 
ter's Tale"),  33  ("Columbus"),  and  47  (*' Great 
Republic"),  which  show  how  thoroughly  Mr. 
Bristow  understands  the  capabilities  and  complex- 
ion of  the  orchcFtra. 

Among  Mr.  Bristow's  larger  works  not  already 
mf'ntioned  are  two  cantatas,  **The  Pioneer" 
(Op.  49),  and  "  No  More"  (Op.  52),  a  mass  in  C 
(solo,  chorus,  and  organ),  and  a  collection  of 
church  music.  The  libretto  of  the  first  mentioned 
cantata  was  written  by  Henry  C.  Watson,  found- 
er, and  for  a  long  time  editor,  of  the  American 
Art  Journal^  and  was  intended  for  William  Vin- 
cent Wallace.  Much  of  the  music  was  sketched 
out  b>  that  composer,  imt  upon  his  death  it  was 
turned  over  to  Mr.  Bristow,  whose  completirin  of 
the  wor!i  will  undoubtedly  add  to  bis  reputation. 
The  balance  of  his  woris  consist  of  numerous 
piano,  organ,  and  violin  pieces,  of  various  kinds; 
two  quartettes  for  violins,  vioia,  and  violoncello 
(Op.  land  2);  several  sentences,  anthems,  and 
services  for  the  church  (which  are  highly  esteemed 
by  the  choirs  throughout  the  United  Statesj;  and 
miscellaneous  vocal  and  instrumental  co-npofei- 
tions.  The  list,  exclusive  of  many  unfinished 
sketches,  luns  up  to  Op.  63,  the  last  work  iteing 
the  mass  previously  mentioned,  and  covers  a  peri- 
od of  nearly  forty  years.  Thus  it  will  l>e  seen 
that  Mr.  Bristow  is  not  in  any  sense  a  pri»llfic 
composer.  This,  however,  is  not  owing  to  a  lack 
of  musical  inspiration,  but  to  the  number  of  his 
duties,  and  the  fact  that  each  production  is  writ- 
ten with  the  greatest  care  and  fully  matured  before 
being  submitted  to  the  public.  A  large  prop<ir- 
tion  of  his  works  still  remain  in  manuscript,  (^Ise 
his  fame  would  be  more  extended  than  it  is.  He 
is  now  engaged  upon  two  operas,  two  oratorios, 
and  one  symphony,  which  will  undoubtedly  be  the 
crowning  works  of  his  life. 

Mr.  Bristow  is  no  only  a  composer,  but  in  every 
way  an  accomplished  musician.  In  New  York  he 
is  well  knojnrn  as  a  violinist,  his  performances  in 
that  capacity  being  of  high  artistic  order,  and  as 
an  organist  he  is  no  less  skillful.  He  is  also  a 
good  choral  drill  master,  an  excellent  conductor, 
and  an  experienced  and  sound  teacher.  He  leads 
an  active  and  studious  but  rather  retired  life, 
mixing  little  in  society,  and  rarely  ever  appearing 
before  the  public  except  in  a  prof essicmal  capacity. 
Fame  seems  to  have  little  attraction  for  him,  fur 
he  certainly  employs  none  of  the  usual  methods  to 
obtain  it.  It  is  gratifying  to  know,  however,  that 
his  labors  in  behalf  of  art  are  gradually  gaining 
the  recognition  which  they  richly  deserve.  His 
home  for  many  vears  has  been  in  an  humble  cot- 
tage in  Morrisania,  where  much  of  his  time  la 
spent,  and  where  his  productions  are  patiently 
elaborated.  If  there  is  any  such  thing  as  a  mu- 
sical trait  of  physiognomy,  he  certainly  lacks  it, 
but  any  one  would  admire  the  portrait  of  the  man. 
Possessed  of  sound  common  sense,  sterling  integ- 
rity, and  rare  musical  talents,  Mr.  Bristow  is  one 
of  the  art's  l)est  representatives. 

F.  O.  Jo>KS. 


A  pianoforte  maker  named  Hardman 
Long  since,  't  is  reported,  debarred  man 

From  making  a  better 

Piano  for  getter. 
Jusi  try  it:  you  '11  find  't  is  the  card,  man. 
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NOBLER  THAN  ALL, 
The  glittering,  golden  sunbeams 

Dance  o'er  old  Ocean's  breast, 
While  scarlet  clouds  nre  blazing 

Away  in  the  fiery  west. 

The  song-bird's  shrill  soprano 

Rings  out  al)ove  the  breexe, 
Whilst  lazy,  lingering  vapors 

Float  o*er  the  sun-flushed  seas. 

But  we  may  dream  of  vernal  groves 

And  orient  skies  of  blue, 
Of  the  wine-red  tint  of  sunset. 

With  its  deep,  deep  crimson  hue, 

Of  bright  Aurora's  russet  robes  — 

But  dreams  will  never  do; 
We  must  by  actions  prove  ourselves 

To  God  and  country  true. 

We  may    ave  brave  aspirings 

A  s^.  ...c  chivalrous  and  grand; 
With  bold,  ambitious  longings, 

To  be  heroes  in  the  land ; 

But  yet  one  hone't  action 

In  response  to  Duty*s  call. 
Despite  all  empty  vaporings, 

Pioves  nobler  far  than  all ! 

Thomas  J.  McGeooheoak. 


WASHINGTON  NOTES. 

The  parlor  concert  given  recently  at  Castle  Stew- 
ard on  Dupont  Circle,  was  heartily  appreciated  by 
a  brilliant  audience,  among  them  the  President, 
General  and  Mrs.  Sheridan,  the  chief  justices  and 
their  wive.«,  and  several  of  the  diplomatic  corps. 
Mrs.  Justice  Miller,  a  charming  lady,  is  the  presi- 
dent of  the  Blue  Anchor  Society  of  Washington, 
who  gave  this  elegant  entertainment  at  the  resi- 
dence of  Mrs,  Senator  Stewart,  formerly  of  Ne- 
vada. Th  **  Castle,"  so  termed,  is  a  copy  of  a 
baronial  castle  in  Devonshire.  A  wide  hall,  with 
winding  stairs  into  a  tall  turret,  and  the  walls 
of  the  ball-room  —  in  fact,  nearly  every  room  —  Is 
covered  with  rare  old  pictures  in  Florentine 
frames,  two  grand  pianos,  and  in  many  ways  it 
is  one  of  the  most  desirable  residences  in  the 
country.  Mrs.  Stewart  is  the  daughter  of  the  late 
Governor  Foote,  of  Mississippi,  and  in  her  black 
velvet  train,  her  winning  face  and  white  hair, 
she  looked  like  a  picture  herself. 

The  pro^^ramme  was  one  of  ten  numbers,  and 
with  the  encores  came  up  to  twenty,  w^ich  were 
finely  rendered  for  amateurs.  Mrs.  Bruxton  and 
Miss  Nogineras,  sopranos;  Mr.  King,  the  tenor  of 
Dr.  Armltage's  church  in  New  York;  and  Mr. 
Reed,  a  brother-in-law  of  Senator  Gulee,  basso, 
sang  Costa's  '*  £cco,  quel  fiero  ins  tan  te,"  with 
fine  effect,  their  echoes  filling  the  magnificent 
ball-room  with  waves  of  harmory.  Mr.  King  also 
sang  a  romanza  from  ''Mignon,"  with  **  Robin 
Adair  "  for  an  encore.  Two  octettes  were  played 
by  Mesdames  Knox  and  Pearson,  and  the  Misses 
Gilbert  and  Miller,  the  latter  being  a  l>eautiful 
brunette,  and  a  daughter  of  Justice  Miller. 

There  nas  not  been  so  brilliant  a  gathering  for 
years  at  the  Capita]  as  this  concert  in  support  of 
that  noble  charity  for  assisting  shipwrecked  sea- 
men at  life-giving  statloiis. 

Mrs.  Langtry  has  been  at  Ford's  Opera  House 
this  week,  playing  to  good  houses.  She  din<i»d  with 
Senator  Bayard  in  the  Senate  restaurant,  and  is 
admired  as  much  as  ever  for  iier  sinuous  grace, 


and  her  clear  elocution  in  reprating  her  lines;  but 
she  has  nut  Improved  her  dramatic  qualities  one 
atom  after  a  year  of  hard  labor. 

Barrett  is  as  much  a  favorite  as  ever,  especially 
In  '*  Richelieu  *'  and  "  Fran  esca  da  Rimini;  "  in 
the  latter  he  is  not  excelled  by  any  American 
actor  living.  n.  b. 


H.  S.  Perkins,  of  this  city,  is  the  owner  of  an 
**  auto-photo-rausico "  album,  which  is  probably 
the  most  valuable  of  anything  of  its  kind  in  exist- 
ence. It  hfts  taken  about  ten  years  to  collect  it, 
and  the  possessor  is  justly  proud  of  It.  Among 
the  numerous  collection  are  the  following  musical 
celebrities,  with  a  phrase  of  original  music  accom- 
panying many  of  the  composers:  Auber,  Rossini, 
Gounod,  Carl  Rosa,  Ferdinand  Heller,  Sir  Julius 
Benedict,  Sir  Arthur  Sullivan,  Alberto  Raiideg- 
gar,  John  H'lllah,  Sir  Michael  Costa,  Dr.  G.  A. 
Macfarren,  Aibonl,  Trebelii-Bettini,  Jenny  Lind, 
Christine  Nilsson,  Clara  Louise  Kellogg,  Marie 
Roze,  Sangiovauni,  Sims  Reeves,  Wilhelm  Ganz, 
Charles  Halle,  Salviui,  Adelina  Pattl,  Wortel, 
Zucchl,  Gottschalk,  Manuel  Garcia,  Annie  Louise 
Carey,  Luigi  Arditti,  Nelson  Varley,  Dudley  Buck, 
Adelaide  Phillips,  Theodore  Thomas,  Carl  Zer- 
rahn,  Rudersdorff,  Ole  Bull,  Capoul,  Zelda  Seguin, 
Essipoff,  Pappenheim,  Wilhelmj,  Remenyi,  Ger- 
ster,  Campanini,  Gallassi,  Carl  Formes,  Peschka 
Leutner,  Del  Puente,  Minnie  Hauk,  and  Materna, 
with  many  others,  foreign  and  domestic.  Nearly 
all  of  the  autx>graphs  and  photographs  were  pre- 
sented in  person  to  Mr.  Perkins.  —  Chicago  Indi- 
cator, 

♦ 

NOTES  FROM  THE  WEST, 

Mr.  A.  Wooky,  Galesburg,  HI.,  made  many  fam- 
ilies happy  by  supplying  fine  pianos  and  organs 
for  holiday  presents  this  year. 

J.  H.  Rhelm,  Ottumwa,  Iowa,  is  doing  a  fine 
business  in  the  Chicago  Cottage  Organ,  and  gives 
large  orders  for  the  "  Boston  Conservatory  Meth- 
od," which  is  the  principal  book  in  use  among  the 
teachef  s  of  that  city. 

Mr.  G.  M.  Barnes,  of  Tecumseh,  Neb.,  has  gone 
out  of  the  sheet  music  and  small  musical  merchan* 
dise  trade,  and  now  only  handles  pianos  and  or- 
gans. He  is  a  clever  gentleman,  a  hard  worker, 
and  we  wish  him  success,  and  thank  him  for  past 
favors. 

Townsend,  Sandifer  &  Eaton,  Tecumseh,  Neb., 
are  successors  to  G.  M.  Barnes  in  the  publication 
and  small  goods  trade  of  that  city,  and  Are  a  very 
enterprising  firm.  They  will  continue  to  run 
White,  Smith  &  Company's  publications. 

J.  D.  Lindsly,  Hiawatha,  Kansas,  received  spe. 
cial  orders  for  fine  instruments  for  Christmas 
presents.  Mr.  Lindsly  is  assisted  in  his  business 
by  Mr.  Buck,  a  practical  man  of  long  experience, 
and  a  very  genial  gentleman  besides. 

John  Scribner,  formerly  with  White,  Smith  A 
Company's  Chicago  house,  is  now  with  Carl  Hoff- 
man, Leavenworth,  Kan.  Both  of  these  gentle- 
men are  to  be  congratulated,  Mr.  Scribner  in  ^e- 
curing  a  position  in  a  house  like  Mr.  Hoffman's, 
and  Mr.  Hoffman  in  having  the  services  of  one  so 
capable  and  pleasing  as  Johnny  Scribner. 

Mr.  E.  A.  Church,  one  of  the  proprietors  of  the 
Lincoln  Opera  House,  Lincoln,  Neb.,  fully  appre- 
ciates the  wants  of  the  amusement-loving  public 
of  that  city,  and  only  leases  his  house  to  first- 
class  entertainments,  which  insures  him  good  re- 
turns, and  satisfaction  to  his  patrons. 

A  recent  concert  was  given  in  Lincoln,  Neb.,  by 


Rosalie  A.  Trenchery.  She  was  assisted  by  Mrs. 
C.  W.  Mosher,  Mrs.  R.  C.  Outcault,  Mrs.  J.  G, 
Mclntire,  the  Misses  Clara  and  Hattie  Funk,  Miss 
S  S.  Mansfield,  and  others.  Professor  Schlndei- 
meisser,  pianist  and  violinist  of  Lincoln,  and  Mr. 
C.  T.  Lucas,  baritone,  of  Chicago,  took  prominent 
parts,  while  the  Arion  Glee  Club,  of  Lincoln, 
rendered  some  beautiful  selections,  and  I<ydia 
Bell,  who  is  a  favorite  elocutionist  throughout  the 
West,  appeared  in  her  happiest  vein,  and  all  ac- 
quitted themselves  with  merit,  and  to  the  entire 
satisfaction  of  the  large  and  appreciative  audience. 
Miss  Trenchery  is  daughter  of  that  veteran  dealer 
and  musician,  £.  Trenchery,  of  Alton,  III.,  and  is 
a  cr«:dit  to  her  parents,  and  Lincoln  has  just  cause 
to  be  proud  of  this  gifted  young  lady  and  musi- 
cian, and  the  liberal  patronage  she  receives  is  suf- 
ficient proof  of  her  success  as  a  teacher. 

Mef^srs.  Girke  <&  Kittle,  of  York,  Neb.,  did  a 
large  business  in  toys  and  holiday  goods  during 
Christmas  week.  They  are  also  selling  a  good 
many  Chicago  Cottage  Organs.  Fred  Girke  is  one 
of  the  best  posted  men  in  musical  merchandise  in 
the  West,  and  this  firm  is  bound  to  do  a  lai^ 
business. 

Helen  R.  Porter,  Janesville,  Wis ,  Is  a  very 
prominent  music  teacher  of  that  city,  and  is  meet- 
ing with  excellent  success,  both  in  vocal  as  well  as 
instrumental  music.  Mis^  Porter  is  very  populsr 
outside  of  her  musical  accomplishments. 

The  business  of  the  Weber  branch  house  in 
Chicago  is  reported  to  have  been  very  prosperous 
during  the  l^st  few  months.  All  the  music  studios 
in  Weber  Music  Hall  are  taken.  Amotig  the  occu- 
pants George  Sweet  is  the  latest  and  most  impor- 
tant acquisition.  The  other  well-known  teachers 
having  studios  in  this  building  are  Prof.  Liebling, 
W.  S.  B.  Mathews,  Amy  Fay,  N.  Ledochowski, 
Mme.  Rice,  Prof  Ruff,  Mrs.  Cole,  Mrs.  Stiles,  Mr. 
Roelling,  S.  H.  Pratt,  Prof.  W.  C.  E.  Seeboeck, 
Mr  Levett,  Mr.  Angelo  De  Prosse,  and  others. 

Mr.  D.  T.  Bradford,  Atchisen,  Kan.,  feels  good 
over  his  holiday  trade.  He  deserves  the  patronage 
that  his  long  experience  and  fair  dealing  brings 
him.  Weber  Pianos  and  Chicas:o  Cottage  Organs 
figuied  largely  smons:  the  Christmas  presents 
bought  of  him,  and  White,  Smith  A  Company's 
publications. 

David  O.  Calder,  Salt  Lake,  Utah,  is  sending  in 
very  large  orders  to  White,  Smith  A  Company  for 
books  and  sheet  music,  which  shows  business  is 
good.  Keep  it  up,  friend  Calder,  we  will  try  and 
keep  you  go'ng. 

George  R.  Burse,  Jr.,  who  has  been  a  student  In 
Paris  for  the  past  five  years,  will  visit  his  home 
in  Kansas  City  this  winter,  and  then  will  go  to 
Boston,  where  he  has  contracted  to  execute  some 
fine  paintings  for  a  wealthy  and  prominent  family 
of  the  hub.  This  young  and  talented  artist  gives 
great  promi&e  for  the  future,  as  he  has  already 
made  for  himself  an  enviable  reputation  abroad. 


Mendelssohn's  **  Walpurgls  Night"  and  Bruch's 
"ralr  Ellen"  will  be  produced  by  the  Chora] 
Union  of  Fall  River  in  March,  under  the  direc- 
tion of  H.  J.  Bennett. 

The  Evansville  ^Ind.)  Philharmonic  Society, 
aided  by  the  Terre  Haute  Oratorio  Society,  gave 
Mendelssohn's  *'  St  Paul "  at  the  former  city  on 
December  21,  with  acknowledged  success. 

A  complimentary  concert  lo  F.  W.  Grifi^n,  by 
pupils,  asfeisted  by  Lizzie  L.  Maldt,  reader,  Clara 
F.  L'Aie,  soprano,  and  R  Gordon  Brown,  violin, 
was  given  at  Social  Hall,  Maiden,  on  January  8. 
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FOLIO 


THX  WINTEB  KINO. 

The  Winter  King,  with  freezing  breath. 

And  stem  and  wrinkled  brow. 
And  blasting  winds,  and  rushing  storaks. 

Comes  in  his  anger  now ! 
His  diilly  breath  and  frosty  hands 

Have  stopped  the  streamlet's  flow; 
And  hills  and  vales,  and  meadow  lands. 

Are  covered  deep  with  snow. 

Now  sadly  sigh  the  barren  trees, 

Snemsied  o'er  with  ice ; 
The  frost  sprites  come  on  every  breexe. 

To  carve  with  qnaim  device ; 
The  landscape,  too,  is  charged  amain, 

As  thongh  some  wiziard's  wand, 
Had,  waved  above  earth's  broad  domain. 

Tamed  all  to  fairy  land. 

O  Winter  King!  thy  leign  is  ill  I 

Look  now,  the  sombre  sun. 
Dipping  behind  yon  western  hill, 

Shfonds  earth  in  clouds  of  dun; 
And  yet,  O  Winter,  charms  I  see 

In  thee,  despite  thy  greeting; 
Thy  j^ad,  long  merry  nights,  give  me. 

With  true  hearts  fondly  beating. 

And  thoqgh  the  samrnt-r  honr»  have  died. 

And  autumn's  joys  are  flown. 
We  '11  doop  about  the  wanu  fireside  — 

Be  merry  with  our  own ! 
For  this  Meat  hope  to  us  is  given  — 

Brisht  days  will  soon  appt'ar. 
And  WinteiPs  dreary  reign  be  <yer, 

When  golden  Sf  ring  is  here  I 

— LuUier  O,  Higg^,  in  Chicago  Telegram. 


IRISH  NUaiC—'^jROBIN  ADAIB." 

Chief  Justice  Charles  P.  Daly  read  tL  paper  re- 
cently before  the  New  York  Historical  Society, 
taking  for  his  subject,  ''S«>ng,  and  Song  Writing." 
At  the  close  of  his  discourse  he  read  as  follows:  — 

'*  The  Irish  had  produced  some  of  the  loveliest 
iongs  that  ever  were  sung.  A  great  composer 
once  visited  the  land,  and,  hearing  the  early  Irish 
airs,  said,  sadly,  that  they  were  the  songs  of  a 
people  who  had  lost  their  liberties.  In  *  Robin 
Adair'  an  Irishman  had  produced  the  most  popu- 
lar air  of  the  century.  The  song  had  a  pathetic 
love  story  in  its  origin,  and  the  hero  of  it  really 
lived.  He  was  Dr.  Bobin  Adair,  physician  to 
George  III." 

The  air  known  as  ''Bobin  Adair"  is  neither 
more  nor  less  than  the  grand  old  Iris^  air,  *' Ai- 
leen  Aroon,"  commonly  sung  in  Ireland  before 
the  name  of  a  Brunswicker  was  r  en  beard  of  in 
England.  The  same  air  has  been  used  to  the 
words  of  the  beautiful  song  ''  Soggarth  Aroon." 

Ireland  is  one  of  the  few  countries  in  the  world 
that  ever  possessed  a  distinct  school  of  music. 
Until  recent  years  Get  many  could  scarcely  be  said 
to  have  a  school  of  music.  Italy  and  France  have 
distinct  schools,  and  some  think  that  Spain  is  en- 
titled to  that  pre-eminence  ;  if  so,  it  is  chiefly  of 
the  troubadour  order.  England  never  had  a  school 
music,  neither  has  America.  Scotland  made  some 
approach  in  this  direction;  but  the  majority  of 
Scottish  airs  are  well  known  to  be  the  work  of 
Irish  compoBcrs,  or  they  were  bu\d\y  appropriated, 
that  is,  stolen,  rike  ''Bobin  Adair,"  from  the 
Irish.  Scottish  dance  music,  while  semi-barbarous 
in  character,  is  national,  at  least  that  class  of  it 
known  as  the  '*  strathspey." 

We  have  heard,  time  out  of  mind,  about  that 
great  composer  who  visited  Ireland,  and  who, 
hearing  the  plaintive  music  of  the  country,  de- 
clared, sadly,  that  the  songs  were  those  of  a  peo- 
ide  who  had  lost  their  liberties.  He  must  have 
been  a  bright  genius  if  he  ever  had  an  existence. 
To  this  day  a  rollicking,  devil-may-care  Irish  jig 


has  such  an  abandon  of  mirth-provoking  fun 
abont  it,  such  life  and  gayety,  that  no  free  people 
on  the  earth  has  anything  to  match  it.  Neither  is 
it  wanting  in  poetic  grace,  for  it  is  full  of  it,  but 
not  to  the  eyes  of  unskilled  judges.  The  war 
songs  of  Ireland  are  enough  to  rouse  a  nation  to 
the  enthusiasm  of  victory 

Was  there  ever  a  quickstep  heard  on  this  planet 
to  equal  "  Garryown  to  Glory,"  or  "  St.  Patrick's 
Day"?  True,  those  airs  would  never  do  for  the 
phlegmatic  Dutchman,  or  the  beef  ankled  Saxon; 
but  for  the  dainty  foot  of  an  Iri>hman,  with  a 
tight  bit  of  brawn  and  muscle  above  it,  these  airs 
make  the  blood  dance  through  the  cockles  of  his 
heart  like  the  inspiriting  breeze  from  an  Irish  hill- 
side at  early  mom. 

The  early  Irish  musical  scale  was  without  the 
fourth  and  the  seventh  of  the  present  diatonic 
scale,  and  compositions  based  on  this  rule  gave  a 
wonderful  plaintiveness  to  the  airs.  They  were 
exceedingly  well  adapted  for  the  harp.  A  charac- 
teristic of  Irish  music  was  the  unexpected  intro- 
duction of  B  flat  in  pieces  set  in  the  major  scale, 
which  gave  a  melancholy  tone  to  the  music, 
enough  to  bring  a  tear  to  the  eye.  Examples  of 
this  are  to  be  found  in  the  ''Exile  of  Erin," 
(Savoumeen  Dheelish),  and  ''  Silent,  O  Moyle.;' 

The  great  beauty  of  Moore's  Melodies  is  to  be 
found  not  more  in  the  words,  although  they  are 
matchless,  than  in  the  taste  and  judgment  that 
wedded  the  immortal  lines  to  equally  immortal 
music.  Some  people  think  that  the  music  and  the 
words  of  the  melodies  are  of  equal  age,  but  the 
Irish  people  never  make  this  mistake.  They  Imow 
that  the  age  of  the  music  to  which  the  melodies 
are  wedded  is  probably  unknown.  Certainly  it  is 
of  an  ancient  date,  at  least,  most  of  the  airs. 

It  is  a  fact  to  be  regretted  that  in  America  the 
glorious  music  of  Ireland  does  not  occupy  the 
position  its  worth  entitles  it  to  occupy,  especially 
in  the  family  circle.  The  gimcrack  airs  of  opera 
bouJSe  and  the  variety  show  take  its  place  in  cer- 
tain circles,  while  in  more  ambitious  places  the 
mad  thunder-storms  of  orchestration  by  Wagner 
are  idolized  by  those  who  are  scarcely  fit  to  dis- 
cern the  difference  between  the  notes  of  a  black- 
bird and  the  noise  of  a  cart-wheel. 

This  want  of  good  taste  is  partly  to  be  attribut- 
ed to  the  "music"  of  that  class  of  vulgar  songs 
or  ballads  known  as  the  *'  Come  all  ye,"  which 
predominates  among  certain  rustic  classes,  and 
which  became  a  sort  of  substitute  for  true  Irish 
music  after  the  suppression  of  the  bards  by  the 
sallow-visaged  Queen  Bess.  It  must  have  been 
these  <'  Ci.me  all  ye'f* "  that  Chief  Justice  Daly's 
traveling  composer  heard  during  his  visits  to 
Ireland.  —  Catholic  Herald, 


The  St.  Lawrence  International  Musical  Union 
holds  its  fifth  annual  mu>ical  festival  under  the 
direction  of  Carl  Zerrabn,  commencing  Tuesday, 
January  22,  1884,  and  closing  Friday  evening  of 
the  same  week,  with  the  following  soloists:  Bessie 
C.  Hamlin,  soprano;  Alta  1'ease,  contralto;  the 
Schubert  Male  Quartette  /William  Willis  Clark, 
1st  tenor;  L.  H.  Chubbuck,  2d  tenor;  A.  B. 
Hitchcock,  baritone;  and  D.  M.  Babcock,  basso); 
and  Martha  Dana  Shepard,  pianist;  H.  G.  Blais- 
dell's  orchestra,  of  Concord,  N.  H.,  is  also  an  at- 
traction. Three  miscellaneous  concerts  wili  be 
given,  and  Max  Bruch's  **  Fair  Ellen,"  and  RosnI- 
ri's   **  Stab  At  Mater,"   will  be  the  attractions  on 

the  remaining  evenings. 

» 

Annie  Pixley  wants  to  appear  in  London. 


'*PBINCE88  IDA.'' 
The  new  Gilbert  and  Sullivan  opera  was  pro- 
duced at  the  London  Savoy  Theatre  on  January  5. 
The  following  despatch  appeared  in  the  New-Tork 
Berald  the  next  day:  — 

Despite  the  ofianized  daqoe,  Gilbert  and  SaOimo't  new  work, 
"  Princess  Ida,"  failed  to  please  at  the  Savoy  Theatre.  Thai 
portion  of  the  audierce  mbich  was  not  hired  to  apiAud.  was 
amazed  to  6nd  that  Mr.  Gilbert  had  re  produced  his  old  Olympic 
burlesque,  adding  nothing  but  a  few  patter  songs  of  the  regular 
bar)e«mie  type.  ^  All  the  originaltty  of  **  Patience  "  and  *  Pina- 
fore "  had  ranifhed.  Dreary  pans  were  aa  abnndant  as  in  the 
Gaiety  extravaganxa.  Even  Sullivan's  music  nodded,  and, 
though  the  score  showed  great  scholarship,  ft  is  quite  unfitted  to 
a  play  of  a  Iqiht  order.  '1  here  were  two  rattling  milttsry  pitcra, 
one  antique  ballad,  and  ore  daasical  parody.    The  rest  was 


Mr.  jyOfhf  Carte  is  master  of  tbe^  **pu£F  preliminary." 
Through  the  press  he  had  raised  expectations  that  the  audience 
would  be  unusually  brilliant.  As  a  matter  of  fact,  nvbt  dy  of 
high  distinction  was  present  Nor  was  the  mounting  or  per- 
formance of  the  play  worthy  «<f  the  theatre  In  the  final  scene 
the  electric  lipht  shone  brilliantly  on  the  glittering  mail  of  the 
girl  graduates,  but  the  court  costumes  in  the  prulocoe  were  aa 
ordinary  as  the  cape  and  gowns  of  the  girls  in  the  first  act. 
George  Grossmith  in  the  small  pert  of  /Trat^  Gama  had  no  op- 
poriuny  to  display  his  vein  of  pecu  iar  humor.  Leonora  Kraham 
aang  well,  but  was  ph>sical1y  ui  fitted  for  the  part  of  /Vnrr#j« 
Ida.  which  was  originally  destired  for  Lillian  Russell.  Miss 
Brandram  was  excellent  as  Ladv  Blanche,  though  her  metaphysi- 
cal conceits  were  lost  on  the  audience. 

But  the  hit  of  the  plav  was  made  by  the  three  knights  in  ar- 
mor, Arac,  Guron,  and  Scynthius,  who  broi^ht  down  the  house 
with  theu*  aong  tooning;  — 

For  a  month  to  dwell 
In  a  dungeon  cell, 

C»ro«inc  thin  and  wiaen 
In  a  solitary  prison, 
Is  a  poor  lookout 
For  a  fellow  stout 

Vv  ho  is  longing  for  the  rattle 
Of  a  complicated  battle  — 
For  the  rum-tum-tum 
Of  the  milhary  drum. 
And  the  suns  that  go  boom  I  boom  t 
Chorus.  —  Boom  i  boom  I  bonml  boom ! 
Rom-tumrav-tum<ny-ium, 
Boom  I  boom  I  boom  1  boom  I  boom  t  boom  I 
This  refined  song  is  a  fair  specimen  of  the  humor  of  the  latest 
Gilbertian  effusion.    The  respect  due  to  hs  music  helped  tu  Mve 
the  piece  from  utter  collapse.    The  author  and  composer  were 
summoned  before  the  curtain  without  entt^usiasm.    Their  pro- 
ductions  are  in  London    a  species   of   cult,    but   in  hAmerics 
**  Princess  Ida  "  would  pinbably  be  Bnmmarily  damred. 

The  despatch  of  the  Boston  Eera^d  took  a  very 

different  view  of  the  work  and  the  result.     We 

give^this  opinion  helow,  that  our  readers  may 

Judge  for  themselves  —  if  they  can. 

Gilbert  and  Sullivan's  new  opera,  **  Piincess  Ida,**  was  pro- 
duced  tonight  for  the  first  time  on  any  stage,  before  an  aristo- 
cratic and  critical  audience  which  thronpfdihc  Savoy  Theatre 
in  every  part.  The  work  scored  an  unmistakable  succeas,  arnl 
the  roost  favorable  judgment  was  expressrH  on  all  hands.  The 
libretto  is  declared  to  be  the  cleverest  that  Gilbert  has  ever  ^tit- 
ten  for  a  piece  of  thb  character.  He  ha«  deftly  oriscd  n  ^n  all 
the  points  of  Tennjrson's  poem  (  **  The  Princess  "\  ircm  m  hich 
It  was-t>ossib1e  to  extract  humor,  but  he  has  ireau  d  ihem  with  so 
much  delicacy  that  it  is  next  to  imixMsible  U*t  i  he  laureate  to 
take  exceptions  to  this  travesty  of  Kb  mastcrpi*  ee.  M*  re<>vtr, 
Mr.  Gilbert  has  touched  upon  the  pathos  of  the  p«  rm  only  with 
a  reverent  hand.  The  music  is  a  distinct  departi  re  in  qu^uity 
from  tha  of  any  of  the  **  Princess  Ida*s"  predecessurt,  alihuuRh 
it  is  characterised  by  Sir  Arthur's  usual  methods,  'the  cun  ic 
humor  of  some  of  the  musical  effects  n  very  delightful,  while  the 
melodies  are  charming,  and  likely  to  prove  as  *' catchy '*  as  any  in 
the  earlier  operas  by  the  same  compoen.  The  orchestration  is 
quite  elaborate,  and  is  pronounced  by  musiaans  to  b'  exoep- 
tioually  fine.  Sir  Arthtir  conducted  the  petformancr.  as-i,  «ith  ■ 
Mr..  Gilbert  and  Mr.  D*Oyly  Carte,  was  called  bcf  re  the  cur- 
tain  and  received  «ith  appreciative  enthiuu»m  'Ihec  mpany 
did"  full  iustice  to  the  opera,  and  all  the  paru  were  ably  sus- 
tained.    The  scenery  was  exquisite. 


"  Jones,  old  boy,"  saidfRobinson,  as  he  met  the 
latter  on  the  street,  *'  I  was  just  coming  to  see 
yon,  and  spend  a  quiet  hour  with  you.  It  is  all 
din  and  drum  at  my  house  Since  my  daught  r 
*  came  out,'  the  house  is  always  full  of  company, 
and  she  is  at  the  piano  all  the  time  *' 

"  Why  don't  you  remonstrate  wl;h  her?  " 

'*  I  do.    But  remonstrances  have  no  effect." 

"  Nor  command?  " 

<'She  don't  take  kindly  to  thoa*,  either.  Too 
much  of  1  er  mother*  s  spirit,  you  see.' 

**  There  is  one  way  of  effectually  stopping  it, 
though." 

**  How?    T'U  me,  and  be  forever  bles«*ed." 

**  Why,  marry  her  off  She  '11  never  touch  the 
piano  accain." 

•  Good  scheme  I"' 
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GEORGE  B,   TYLER. 

George  H.  Tyler,  whose  |H)rtralt  we  give  above, 
and  who  would  be  recognized  anywhere  by  the 
appellation  of  "  Genial  George,"  so  full  is  he  of 
hearty  good-fellowship,  his  decided  business  quali- 
fications never  interfering  at  all  with  hln  uniform 
courtesy  to  all  with  whom  he  is  brought  in  con. 
tact,  is  one  of  the  best  known  and  most  popular 
men  in  the  profession,  w);etUer  the  locality  be 
Boston,  New  York,  or  Philadelphia. 

Mr.  Tyler*s  success  in  dramatic  matters  has 
been  very  decided  since  he  made  his  debut  as  the 
Earl  of  Rochester  in  **  Charles  II."  at  the  Boston 
Museum  in  1869,  on  the  occasion  of  a  benefit  to 
the  veteran  known  for  many  years  as  '*  Old 
Spear."  ror  two  years  afterward,  Mr.  Tyler 
played  in  traveling  companies  through  the  coun- 
try, when  the  Rebellion  broke  out,  and  he  joined 
the  First  Massachusetts  Infantry,  serving  his 
country  until  the  surrender  of  Lee,  when  he 
again  entered  the  theatrical  world,  in  which  he 
has  since  been  a  well-known  manager  and  di- 
rector. 

Among  the  more  notable  companies  which  owe 
a  considerable  portion  of  their  success  to  liis  man- 
agement are  Laura  Eeene's  New- York  Comedy 
Company,  Mrs.  John  Wood's  London  Burlesque 
Ccmpany,  George  L.  Fox's  original  Humpty- 
Dumpty  Troupe,  and  the  Maffitt  and  Bartholo- 
mew, Maffitt  and  Frazer,  and  Lotta  combinations. 

In  1871  he  became  manager  of  Laura  Keene's 
Chestnut- Street  Theatre.  Philadelphia,  continu- 
ing there  for -two  years;  and  in  1872,  1873,  and 
1874,  he  occupied  the  position  of  manager  of  the 
Olympic  Theatre,  New  York  City. 

In  1875,  1876,  and  1877,  he  was  employed  In 
positions  of  trust  by  Henry  E.  Abbey,  and  in  the 
season  of  1877  and  1878,  assumed  the  business 
management  of  the  Gaiety  ^Theatre  in  this  city, 
and  old  theatre-goers  will  acknowledge  tht:se  sea- 
sons as  the  most  prosperous  ones  in  the  short  life 
of  that  house  of  amusements.  During  the  sea- 
sons of  1878-9  li^O-80,  and  1880-81,  he  renewed  his 
relations  with  Manager  Abbey,  and  took  the  man- 
agement of  the  Park  Theatre  in  this  city. 

In  the  spring  of  1882  he  became  convinced  that 
a  theatre  for  light  opera,  judiciously  managed  and 
generouUy  caparisoned,  would  be  successful,  and 
he  at  once  entered  into  negotiations  with  Fred 
Yokes,  of  the  Yokes  Family,  when  a  lease  of  the 
Gaiety  Theatre  was  secured,  and  work  was  begun 
at   once.    Before  the  work  was  completed,  Mr. 


Yokes  retired,  and  a  stock  company  was  organized, 
the  larger  interest  being  taken  by  the  Messrs. 
Hastings.  'The  work  was  at  last  completed,  and 
on  December  11,  1882,  the  theatre  was  thrown 
open,  with  "  lolanthe "  as  the  attraction.  The 
b(»rse-8hoe  gallery  and  horse-shoe  curtain  seemed 
to  add  their  good  luck  to  Manager  Tyler's  excel- 
lent business  managemtnt,  and  success  was  at 
on^'e  secured,  the  opera  running,  as  will  be  remem- 
bered, for  over  four  months.  Last  May  Mr.  Ty- 
ler disposed  of  his  interest  to  the  Messrs.  Has- 
tings; but  hi»  vi  .orous  management  and  stem  dis- 
cipline seemed  called  for,  and  he  is  again  in  man- 
agement, while  the  theatre  has  taken  a  renewed 
lease  of  life  and  popularity  with  "The  Beggar 
Student,"  Milloecker's  beautiful  opera,  which  is 
8«>on  t'»  be  follCwetl  by  Yor.  Suppe's  latest  success 
of  "  A  Trip  to  Africa." 
♦ 

WASHINGTON  NOTES. 

Washington.  D  ,  C,  Jan.  io.  1*84. 

The  studios  cif  Andrews,  the  court  painter, 
Meline  aud  Fosberg,  were  draped  very  handsome- 
ly for  an  art  reception  last  night  at  Corcoran 
Building;  wax  candles,  flowers,  and  music  lent 
their  charms  to  the  already  pretty  rooms,  so  that 
the  pictures  representing  the  genius  and  hard 
work  of  their  owners,  were  very  favorably  com- 
mented on  by  a  host  of  visitors.  Andrews  showed 
several  exquisite  panels,  a  fine  portrait  of  Ex-Sen- 
ator '^indom,  and  other  minor  studies.  Fosberg 
exhibited  his  "  Thanksgiving,"  and  '*  Scenes  on 
the  Upper  Potomac,"  Meline  some  tolerably  exe- 
cuted landscapes  and  panels  of  flowers. 

There  is  considerable  excitement  In  the  musical 
world  ovef  the  approaching  concert  to  be  given 
January  16,  by  Bertie  Crawford,  a  Washington 
debutante.  Among  other  pretty  things  she  will 
sing  "Tripping  Through  the  Lane,"  the  verse 
written  by  French,  and  music  by  J.  L.  Gilbert. 
Madame  Logan  has  not  had  a  more  promising  pu- 
pil in  this  city,  and  five  hundred  tickets  sold  gives 
a  foregone  success  to  the  concert. 

Mllloecker'rt  "  Beggar  Student,"  at  Ford's  Opera 
House,  on  account  of  the  severe  cold  weather,  has 
not  been  patronized  as  it  deserved.  The  sceneiy, 
dresses,  and  so  forth,  were  beautiful,  and  the  act- 
ing of  Miss  May,  as  Symorif  the  student,  was  well 

done.  K.  B. 

» 

MODJESKA'S  OPINION  OF  PATTI  AND 
NIL880N. 

An  exchange  prints  the  following  interview  with 
Madame  Mod  jeska,  regarding  Patti  and  Nilsson. 

"Which  do  you  like  better?"  asked  Dickey. 

"  Oh,  Patti,  by  all  means.  She  is  the  greatest 
artist  of  all." 

"  But  Nilsson  has  more  heart,"  said  I;  "  and 
her  ballad  slngiug  can  move  a  multitude,  where 
Patti' 8  best  efforts  would  pass  unheeded."    * 

"That  is  not  art,"  replied  Madame;  "and  it  is 
Patti's  art  which  charms.  I  heard  her  in  London 
from  a  seat  high  up,  and,  while  all  the  other  voices 
seemed  to  come  from  the  singers'  throats,  Paiti's 
came  down  from  above  like  an  angel's  voice. 
That  is  heaven;"  and  slie  threw  herself  back  in 
her  chair  with  the  abandon  of  an  artist  enraptured 
over  a  fancy  l>eyond  materialization. 

"  Patti  can't  ning  *  Home,  Sweet  Home,' "  said 
I,  "  and  to  an  American  no  air  Is  more  touching  — 
no  music  sweeter." 

"  No,"  replied  she,  "  hut  Patti  is  not  to  blame 
for  tijat  She  never  had  a  home  —  she  does  n't 
know  whHt  it  is;  and  how  could  she  put  into  her 


soDg  the  expression  of  an  experience  she  never 
had?" 

"  Is  n't  the  highest  art,"  said  Dickey,  "  the  art 
which  is  made  up  of  art  and  sentiment?  " 

"I  think 'not,"  replied  the  countess.  "Senti- 
ment is  from  the  heart,  and  is  not  apt  to  coh)r  the 
reason  by  feeling.  Art  as  art  is  to  be  ju(*ged  crit- 
ically by  received  standards  of  the  best  taste  and 
judgment,  in  all  ages,  and  while  sentiment  may 
beautify  it  in  certain  ways,  it  really  does  not  make 
it  better  art,  if  I  may  so  speak." 

"I  like  Nilsson  very  much,"  remarked  the 
count,  "  and  I  can  understand  why  Americans  ad- 
mire her  M  they  do.  Patti  Is  an  Italian,  her  mu- 
sic is  of  the  South,  and  she  is  popular  beyond  all 
others  in  her  own  land.  Patti  is  full  of  p^^sion 
ot  the  strr>nger  sort,  and  she  appeals  to  'he  Warm 
bIo<»d  of  the  southern  latitude.  Nilsson  is  of  the 
north,  full  of  feeling,  —  passion  we  may  call  it^  — 
but  it  is  the  quiet,  persuasive  passion  of  home  and 
family,  and  when  she  sings  the  tender  ballad.s  of 
love  and  home  among  you  north<^rn  people,  she  at 
once  finds  audiences  who  appreciate  and  love  her. 
I  hardly  think  it  is  fair  to  judge  them  together,  as 
there  is  so  much  more  than  mere  art  judghient 
can  comprehend  and  decide  upon." 


L.  W.  Ballard,  of  Lewiston,  Me.,  conducted  a 
very  successful  musical  convention  in  December 
last,  at  Swanton,  Yt  Although  we  have  had  con- 
ventions here  many  times,  this  one  is  said  to  be 
the  best  we  ever  had.  The  chorus  numbered 
eighty,  and  the  vocal  solo  work  was  given  by  local 
talent,  and  others  from  St.  Albans,  Highgate, 
Fairfax,  Yt.,  and  Bedford,  Que.  Besides  the  usual 
drill  in  church  music,  the  class  rehearsed  sacred 
and  secular  choruses,  and  presented  at  the  con- 
certs, besides  a  short  miscellaneous  programme, 
Thomas's  secular  cantata,  "The  Picnic,"  and 
"The  Ninety-first  Psalm,"  the  music  composed 
and  arranged  for  solos,  duetts,  quartetts  and  cho- 
ruses, with  piano  and  orchestral  accompaniment. 
The  best  of  feeling  prevailed  through  the  entire 
convention,  and  the  committee,  singers,  and  pub- 
lic, were  very  enthusiastic  in  praise  of  Mr.  Bal- 
lard's compositions,  which  included  the  "  Psalm  " 
aud  the  church  music.  The  "Psalm"  Is  In  man- 
uscript, but  it  is  hoped  that  it  may  be  published, 
so  that  many  societies  and  conventions  may  avail 
themselves  of  its  use. 

Mr.  Ballard  was  a  stranger  in  Swanton,  but 
made  hosts  of  friends,  and  had  applications  for 
other  conventions  while  here,  and  no  doubt  that 
next  season  will  find  him  in  this  vicinity  several 
times. 

At  the  last  concert.  Rev.  Mr.  Babbitt,  pastor  of 
the  Congregational  church  at  Swanton,  read  some 
very  flattering  resolutions  complimentary  to  the 
director,  which  were  unanimously  passed  by  the 
chorus  immediately  rising  to  their  feet,  while  the 
audience  applauded. 

Mr.  Ballard  had  a  small  orchestra,  selected  from 
his  own  musicians,  of  Lewiston,  which  rendered 
valuable  aid«  Scaibe. 
♦ 

Jennie  Yomholz,  soprano,  from  Cincinnati,  and 
Delia  Davis,  contralto,  from  Grand  Rapids,  Michi- 
gan, both  of  whom  are  fine  singers,  and  who  are 
pursuing  their  musical  studies  in  this  city,  have 
lately  accepted  positiens  in  the  choir  of  the  Dear- 
born-Street Church,  of  which  £.  H.  Bailey  is  the 

director. 

-  ■  -     ♦  — - 

Salvini  begins  his  Loudon  engagement  at  Covent 
Garden,  March  1. 


Digitized  by 


Google 


70 


FOLIO 


GODS  GIFTS. 

COUPOSBD     FOK     THB     ANNUAL     HaKVBST     CoKCXRT     OF     THB 

Wakrbn-Avbnub  Bapiist  Socibty 

Dear,  loving  friends,  witliin  these  walls 

We  're  gathered  Iiere  tonight. 
To  worship  Gad  and  hless  his  name,  — 

To  wc»rlc  for  (JhristisMi  right. 
From  year  to  year  unceasins:iy 

He  cares  for  you  and  me, 
With  love  80  kind  and  merciful, 

So  boundless,  ri'!^  and  free. 

Through  every  sphere  and  walk  of  life, 

From  cot  to  palace  dome, 
Where'er  we  turn,  the  ^ifis  of  God 

With  lavish  hands  are  strewn. 
The  precious  stones  from  mother  earth, 

The  gold  and  sllvi-r  brigh*.; 
The  ripetiing  grain,  the  choicest  fruits. 

Are  His  by  heavenly  right. 

And  all  these  blt'S^ings  manifold 

With  sweet  acconi  are  given, 
To  cheer  oar  humble  efftirts  here,  — 

To  make  of  earth  a  heaven. 
He  gave  His  own  beloved  son, 

A  ransom  richly  blest. 
To  call  ih«  wanderer  home  again, 

From  sin  to  heavenly  rest. 

If  you  are  blest,  my  dearest  friends, 

Above  your  fellow-man, 
Remember  him  with  kindly  heart, 

With  open,  outstretched  hand; 
Fiir  doi/t  you  know  the  Bible  says, 

As  unto  others  given 
Will  be  allotted  unto  you 

By  God,  in  earth  and  he  ven? 

So  from  your  substance  give  a  part. 

However  small  it  be; 
We  ask  tlie  boon  in  Jesus*  name. 

Who  suffered  on  the  tree. 
The  gift  wili  cheer  some  aching  heart, 

Grown  faint  through  sore  distress. 
And  bnng  to  you  that  peace  of  mind 

Which  all  do  not  poss*^»s. 

Geo  BOB  H.  Rows. 


LETTER  FROM  MR    VETERSILEA. 

Bbklin,  Gbkmany,  Novbmbbk  a  I,  1883 
Editor  Folio:  V^ar  /Sir,  — In  accordance  with 
your  desire  that  I  should  occasionally  contribute 
something  from  this  side  of  the  water  for  the  en- 
terUinment  or  instruction  of  many  of  your  read- 
ers who  are  not  familiar  with  Eunipe  and  its  many 
advantages  and  disadvantages,  I  will  try  to  give 
you  a  short  account  of  our  experience  from  the 
time  we  sailed  from  New  York,  September  5. 
Our  party  consists  of  eight  persons:  namely,  my- 
self and  Mrs.  Petersilea  and  her  mother,  Mrs. 
Kennedy,  and  five  of  my  most  talented  pupils, 
whose  names  I  will  also  mention,  as  they  are  not 
altogether  imknown  In  musical  circles.  Miss 
Webster,  of  Manchester,  N.  H.;  Mi-s  Gilbreth,  of 
Boston,  Ma'^s.;  Miss  Howard,  of  Richmond,  Ind.; 
Mr.  Pottgieser,  of  St.  Paul,  Minn. ;  and  Master 
Milo  Benedict,  of  Boston.  Our  passage  across 
the  Atlantic  was  remarkably  smooth,  with  the  ex- 
ception of  the  fifth  and  sixth  days,  which  were  ex- 
tremely unpleasant  and  rough.  The  life  on  board 
of  an  ocean  steamer  becomes  very  monotonous 
after  the  first  two  or  three  days,  especially  if  many 
of  the  paMeagert  are  troubled  wiih  that  most  dU- 


tresslug  malady  —  seasickness.  This  was  unfor- 
tunately very  prevalent  among  the  ladies  on  board, 
particularly  during  the  two  stormy  days  already 
menti<med.  In  order  to  do  something  for  the  gen- 
eral entertainment  I  arranged  a  concert,  with  the 
assistance  of  my  pupils,  which  was  given  for  the 
benefit  of  the  widows  and  orphann  of  sailors. 
This  institution,  which  is  supported,  I  believe,  en- 
tirely by  voluntary  contributions,  is  called  the 
Livi  rpool  fund  for  the  support  of  the  destitute 
families  t)f  sailors  who  lose  their  lives  while  at 
sea.  Tha  concert  proved  to  be  musically  and 
financially  a  success,  and  quite  a  sum  was  raised. 
It  may  not  be  in  good  taste  for  one  passenger  to 
criticize  the  conduct  of  the  male  portion  of  his 
fellow-passengers,  but  I  must  offer  my  protest 
against  the  drinking  and  gambling  which  is  going 
on  from  early  in  the  morning  until  late  in  the 
night  upon  ocean  steamers  in  general.  I  have 
crossed  the  Atlantic  several  times,  and  each  time 
been  very  much  sh(«cked  at  exhibitions  of  both  of 
these  deplorable  vices.  Some  time  there  will  be 
a  steamer  lost  by  fire  occasioned  by  Sf)mel)ody 
smoking  in  his  stater'^om  after  going  to  bed.  The 
example  set  by  men,  wlio  consider  themselves 
gentlemen,  to  boys  and  young  men  going  to  Eu- 
rope for  study  or  pleasure,  is  certainly  a  most  dan- 
gerous one. 

We  arrived  at  last  safely  at  Liverpool,  and  pro- 
cured through  tickets  to  London.  On  the  way  we 
stopped  at  Chester  and  Strat  ford-on- A  von,  the 
home  of  Shakspere.  Much  might  be  written  de- 
scriptive of  the  different  objects  of  interest  that 
doubtless  would  interest  many  of  your  readers 
who  have  not  been  over  the  same  ground,  but  as  I 
de  ire  to  proceed  as  rapidly  as  possible  so  that  my 
future  letters  may  contain  more  pertaining  to  the 
subject  of  muj'c,  I  will  say  that  we  arrived  in 
London  at  a  time  when  there  was  nothing,  in  a 
mu&ical  way,  going  on,  and  we  therefore  devoted 
our  stay  of  ten  days  entirely  to  sight-seeing  and 
shopping.  Among  other  objects  of  interest  we 
SAW  the  house  at  Chelsea  in  which  Thomas  Car- 
lyle  spent  forty  years  of  his  life,  and  died.  I  pre- 
sume you  may  not  be  aware  that  my  father,  who 
was  an  ardent  admirer  of  Carlyle,  named  me  in 
honor  of  the  great  writer,  and  it  was  alw  ys  my 
ambition  to  see  him  personally  and  tell  him  so. 
This  privilege,  unfortunately,  owing  to  his  death, 
has  been  denied  me;  but  nevertheless  it  has  af- 
forded me  much  satisfaction  to  see  the  house  in 
which  so  many  years  of  his  life  were  spent,  and  to 
imagine  him  present  and  laboring  over  his  philo- 
sophical and  metaphysical  works.  The  house  at 
present  is  unoccupied,  and  is  for  sale.  I  think  it 
would  be  a  fine  investment  for  some  one  to  pur- 
chase it  and  allow  visitors  to  inspect  It  for  a  cer- 
tain consideration,  as  is  the  case  with  the  home  of 
Shakspere  at  Stratford-on-Avon. 

Upon* arriving  at  Paris  we  were  advised  to  go  to 
the  Pension  of  Madame  Feron,  68  Rue  de  Mathu- 
rin.  I  have  given  the  address  of  this  house,  as  it 
may  be  of  use  to  some  of  your  readers  who  con- 
template goinj;  to  Paris  at  any  time.  I  do  not 
recommend  the  liou^^e  we  stopped  at  in  London 
for  the  reason  that  it  would  be  difficult  to  find  a 
place  where  the  accommodations  were  so  poor, 
considering  the  price  paid.  My  wife  and  I  were 
very  much  disappointed  in  Paris  this  time,  having 
visited  it  a  number  of  years  ago  when  everything 
was  gay  and  bright,  and  the  city  much  better 
lighted  than  it  is  at  the  present  time.  There 
seems  to  be  a  recklessness  about  the  people,  and  a 
want  of  civili'y  th^t  is  totally  at  variance  with  the 


proverbial  politeness  of  the  French  nation.  Every 
time  you  engage  a  carriage  you  may  depend,  with 
absolute  certainty,  upon  an  altercation  with  the 
driver.  No  matter  what  one  pays  over  and  above 
the  regular  price  established  by  law  the  amount  is 
never  satisfactory.  This  system  which  prevails  in 
Europe,  of  being  obliged  to  pay  right  and  left 
small  amounts  varying  from  five  to  twenty-five 
cents,  is  excessively  annoying  to  travelers,  and  let 
us  hope  and  pray  that  it  may  never  be  established 
in  our  country  as  it  is  here.  Even  in  the  principal 
hotels  the  servants  pay  the  hotels  in  which  they 
are  employed  a  certain  sum  of  money  every  month 
for  the  privilege  of  being  in  the  house  and  taking 
their  chances  of  getting  all  they  ca  1  out  of  tlie 
traveling  public.  I  know  this  to  be  true,  as  I  re- 
ceived the  information  fn>m  the  head  servant  in 
the  hotel  we  are  now  stopping  at.  We  remained 
in  Paris  several  weeks,  and  then  proceeded  on  our 
journey,  stopping  at  Brussels,  so  celebrated  fur  its 
elegant  lace  manufactories;  Antwerp  for  it«  mag- 
nificent paintings  and  churches;  Cologne  for  its 
Cathedral  and  the  church  of  the  ten  thousand  vir- 
gins. The  walls  of  this  church  are  literally  lined 
with  human  bones,  supposed  to  be  the  remains  of 
the  unfortunate  victims  of  the  religious  wars. 
There  is  one  painting  of  Ruliens  at  Antwerp 
which  is  peculiarljr  interesting  on  account  of  an 
incident  connected  with  it.  Rubens  was  asked 
to  make  a  large  painting  of  the  birth  of  our 
Saviour.  He  did  so,  and  when  he  pnmounced  n 
finished  a  priest  remarked  that  theie  was  no  don- 
key in  the  stable.  The  great  painter,  indignant  at 
having  any  suggestion  made  to  him,  then  added  a 
life  sized  picture  of  the  priest  at  the  right  of  the 
manger  in  place  of  the  donkey. 

Cabltle  Peterbilea. 


THE  HARDMAN   UPRIGHT  PIANO. 

Never  before  in  the  history  of  the  piano  trade  in 
the  East  has  an  instrument  sprung  into  such  great 
popularity  in  so  short  a  time  as  has  the  Hard- 
man  Upright  Piano.  Not  that  we  mean  that  the 
Hard  roan  is  a  new  make  of  piano,  as  tl:e  bnsine.*s 
was  established  by  the  elder  Hugh  Hard  man  in 
1842,  this  firm  making  the  first  upright  pianos 
ever  manufactured  in  America;  but  the  instru- 
ment never  had  a  proper  introduction  into  New 
England  until  White,  Smith  A  Company  took  the 
agency  last  January,  since  which  time  the  entei- 
ptising  house  have  establishea  agencies  in  all  the 
large  cities  and  towns,  and  made  the  name  Hard- 
man  a  household  word.  Any  one  looking  for  the 
very  best  upright  piano  should  not  fail  to  send  for 
catalogue  and  price,  which  will  be  found  reasona- 
ble, considering  the  fine  quality,  of  the  goods. 


THE  UNKNOWN  VOICE. 

Soft  on  the  air,  like'  echo  rare. 

The  music  of  a  voice  is  trilled; 
Its  tones  condole,  my  heart  console. 

Until  my  dream  with  bliss  is  filled. 

Ah,  song  so  sweet!  O  voice  complete! 

Thy  touches  trembling  like  some  strain 
Whose  measured  joy  is  calming  'ploy, 

To  light  the  shadowed  heart  again. 

Then  stilled  the  sons;.    Alone  'mid  throng 

Of  movibg  multitudes  I  grope. 
To  find  the  voice  whose  heart's  rejoice 

Enlivened  my  sad  life  — to  hope. 

H.  S.  Eellbb. 


Digitized  by 


Google 


FOLIO. 


71 


A  model  woman  —  a  poser. 

An  eat  man  ^  an  alderman. 

A  tight  fit  —  Delirium  tremens. 

Woman's  rites—  taking  the  veil. 

A  Jersey  waste  —  Mrs.  Langtry*s. 
.  All  colonels  are  not  what  they  are  cracked  up  to  be. 

A  ** frame  of  mind"  —  the  frame  around  a  portrait  of  Daniel  Webster. 

"  Words  that  bum  "  —  those  in  love-letters  that  are  thrown  into  the  fire. 

A  woman  who  bleaches  her  hair  generally  has  a  bleached  soul  to  begin 
with. 

*' That 's  about  the  cheese,"  said  the  lover  of  Limburger,  as  he  caught 
the  fragrance. 

It  does  n't  pay  to  swap  shoes  with  a  Chicago  man.  He  always  has  too 
much  to  boot. 

Was  Samson  the  first  actor  on  the  world's  great  stage  who  **  brought 
down  the  house"? 

Eli  Perkins  'considers  Apollo  a  striking  figure.  Yes,  we  have  heard  that 
Apiillo  struck  the  liar. 

Why  do  people  talk  about  '* bitter  tears"?  Doubtless  it  ifi  a  matter  of 
taste ;  but  they  are  salt. 

Paul's  boudoir  car  cost  sixty-three  thousand  dollars.  This  would  seem  to 
boude-war  on  low  salaries. 

**  There  is  no  time  like  the  old  time "  — excepting  in  those  longitudes 
where  no  change  was  required. 

Because  the  lightning  runs  down  the  lightning- rod  is  no  sign  the  rod  is 
not  what  It  is  cracked  up  to  be. 

**  My  wife  had  fits,"  is  the  heading  of  an  advertisement  in  a  daily  paper. 
Had  a  fcood  dressmaker,  probably. 

Maud  Oranger  is  now  playing  "  Her  Second  Love  "  in  St.  Louis.  —  [Ex- 
change^]   What!  only  her  second? 

The  most  level-headed  thing  we  know  of  is  a  drum.  —  [Lowell  Courier.  I 
And  yet  s  >me  one  is  always  xiating  it. 

The  miiden's  pin-nickle  — A  five-cent  breast-pin.  —  [7%e  Hatchet,] 
Shduld  think  she  would  get  piqued  at  such  an  item. 

It  takes  a  roystering  crowd  to  create  a  great  clam-or.  [P*  S.  It  is  neces- 
sary to  buy  valves  to  let  off  the  gas  from  such  effort.] 

The  8L  Louis  Magazine,  in  a  fashion  article,  speaks  of  a  Mother  Hubbard 
gown  as  **  a  symphony  in  gray."    Would  n't  it  seem  funny  in  blue? 

Will  somebody  please  invent  a  sewing  machine  that  will  hemisphere.  — 
\  Newman  Independent]  The  one  that  will  take  a  stitch  in  time  oue[ht  to  do 
it. 

There  is  no  truth  in  the  report  that  when  a  Chicago  girl  wishes  to  try  her 
roller  skates  it  takes  two  hired  men  to  roll  her  skates  out  upon  the  side- 
walk. 

It  is  a  braTe  girl  who  can  go  to  sleep  before  looking  under  the  bed.  Per 
contra,  it  is  often  a  brave  man  who  can  go  to  sleep  after  he  has  looked  un- 
der it. 

That  was  a  very  bad  little  girl  who  excused  an  ugly  horse  by  saying  she 
wondered  tha  more  horses  were  not  bad,  as  they  always  had  a  dam  for  a 
mother. 

Ruth:  If  you  think  a  baritone  is  bare  o'  tone,  just  wait  till  you  hear 
George  Stewart  of  the  Germania  Band  play  a  solo  on  one,  and  change 
your  mind. 

The  reason  that  a  sporting-man,  who  is  devoted  to  the  rod  and  line,  does 
not  usually  follow  the  "straight  and  narrow  way,"  may  be  because  his  life 
is  full  of  angles. 

Talk  about  ironing  prisoners  I  Would  n't  it  be  a  good  plan  to  wash  some 
of  them  first?  —  [Boston  Star. ]  And  hang  them  out?  But  this  is  sadirony, 
if  it  is  a  '*  gallus  "  joke. 

"  Fish  out  of  Water"  is  the  heading  to  an  article  in  an  exchange.  Thun- 
der! How  do  people  expect  to  catch  anyihiDg  when  they  fish  out  of  water? 
Are  they  after  flying  fish? 

Several  new  tanneries  are  to  be  erected  in  Chicago  this  year.  The  reasons 
are  obvious.  —  [8L  Louis  Magazine.]  It  is  appropriate  indeed  that  such 
business  ventures  should  be  on  foot. 

A  Whitehall  baker  has  compo&ed  a  piece  of  vocal  music.  It  begins  with 
doug)i,  —  [iVhitehall   Times.]    Which  is  followed  by   raise,  of  course.— 


1  Wat^loo  Observer.  |    Is  n't  this  rather  light?    However,  it  is  not  fa- 
fetched. 

A  forest  of  f-^ssil  trees  has  recently  been  discovered  under  one  of  the 
avenues  In  Washington.  —  \  Exchange.]  But  there  are  a  great  mnuy  fossifs 
in  Washington  not  yet  underground. 

If  you  meet  a  particularly  large  and  savage  Thomas  cat,  do  not  attempt 
to  ff^lifi  pulse.  —  I  Folio  |  But  paws  till  lie  is  feliu  good.  —  [Framingham 
Tribune.  ]    Or  he  may  paws  to  your  sorrow. 

An  exchange  speaks  of  "  Limburger  by  the  ton."  We  have  frequently 
seen  Limburger  by  the  Teuton.  —  [Norristown  Herald.]  The  Herald  wa* 
very  uii-four-ton-ate  —  if  within  smelling  distance.. 

A  scientist  says  **  the  reason  kissing  is  so  pleasant  is  because  the  teeth, 
jawbones  and  lips  are  full  of  nerves,  and  when  the  lips  meet  an  electric  cur- 
rent is  generated."     Nonsense!  it  is  because  you  like  the  girl. 

Marble,  old  boy,  would  it  be  correct  to  call  a  theatre  a  supe-house?  — 
\Kunk€l's  MuHcal  Review.]  Possibly,  if  they  were  playing  a  spooney  piece. 
We  are  willing  to  make  this  suggestion  simply  to  help  a  Foulou  a  bit.         * 

It  is  alleged  that  Miss  Will  married  Mr.  Shall  in  Michigan  the  other  day. 
If  that  is  so  they  not  only  may,  but  can  or  must.  At  any  rate  they  would 
or  should.  —  |L"wii  Couripr.]    Horrible  (bought!  may  be  they  have! 

Wendell  Phillips  given  six  cents  every  day  to  an  organ  grinder.  With  Mr. 
P' illips  money  is  no  object  where  music  is  con wrned.  ^[Philadelphia 
Ktening  Call.]  Nor,  evidently  is  music  any  object  where  money  is  con- 
cerned. 

An  exchange  says  that  *'  a  reward  is  to  be  offered  for  a  young  man  In  so- 
ciety who  has  any  brains."  The  money  is  safe,  unless  some  ymng  man 
with  enough  brains  to  i>ee  his  opportunity  goes  into  society  long  enough  to 
gobble  the  cftsh. 

Gail  Hamilton  has  been  writing  several  articles  on '*  The  Day  of  Judg- 
ment" for  the  North' American  Rtnoiew.  Gail  is  popularly  supposed  to  be 
coeval  with  the  creation,  and  we  think  it  rather  stretching  things  to  reach 
to  the  day  of  judgment* 

Richmond  Baton  has  inscribed  a  song  to  the  medical  students.  It  is 
called  ** Some  bodies  coming."  I  presume  we  will  only  have  *' snatches" 
of  it.  —  [Tonkers  Statesman.]  Of  course  it  is  only  natural  that  people 
would  be  rather  **  stlflf "  about  it. 

Anna  Dickinson  seems  determined  to  try  lecturing  again.  Why  in  the 
world  does  n't  this  young  person  settle  down  and  make  a  crazy  quilt?  — 
[Kansas  City  Times.]  Or  attempt  to  make  a  quilt  crazy?  She  is  apt  to 
make  everything  crazy  she  monkeys  with. 

Senior  Alley  'years  glasses,  as  most  elderly  respectable  gentlemen  do. 
Some  one  called  him  the  four-eyed  man,  when  the  Junior  said,  *"Fore  I  'd 
stand  that,  dad  "  —  But  the  Junior  went  out  of  the  house  ii«  a  hurry,  and 
did  not  dare  to  return  for  several  hours. 

**  Where  are  you  going?"  asked  Junior  Alley  of  a  friend  whom  he  saw 
rushing  toward  the  wharf,  with  a  carpet-bag  in  his  hand.  *^  I  am  going  on 
a  sailing  vessel  to  Vera  Cruz,"  was  th«!  reply.  **  By  Jove! "  exclaimed  the 
Junior,  **  that  is  the  very  cruise  I  should  like." 

'*  The  frigid  exhibitions  of  Sir  John  Frost  have  habilitated  the  lordly  Hud- 
son in  a  glistening  and  impervious  coat  of  mail,"  is  the  way  in  which  the 
Elevated  Railway  Journal  puts  it.  Such  airs  as  there  great  corporations 
give  themselves!    This  is  elevated  language  with  a  vengeance. 

A  popular  fish  in  the  winter  season  —  the  skate.  •  [Ooverr.eur  Herald.] 
A  fish  to  go  with  the  skate  —  a  good  stout  sole.  —  [Richmond  Baton.]  The 
sole  is  the  proper  place  for  a  skate.  —  [Elevated  Railway  Journal.]  But 
some  souls  will  never  have  a  skate  —  unless  they  reform  while  in  the  body. 

Francis  E.  Gunn,  common  vagabond,  four  months  in  the  Hou^e  of  Indus- 
try. —  [Police  Report.]  Probably  Gunn  got  ** cocked  "  too  often.  —  [Com- 
mercial Bulletin.]  Very  natural,  then,  that  he  should  at  least  get  **  fired." 
—  [Folio.)  Was  it  a  breach  of  the  piece? —  [Framingham  Tribune.  \  No, 
he  only  kicked  a  little. 

To  the  "  horrors  of  1883  "  must  be  added  the  two  or  three  hundred  thou- 
sand oiguinettes  said  to  have  been  manufactured  during  the  year.    They  are 
to  this  country  what  the  earthquakes  are  to  Java  —  only  a  little  less  Kudd*  n 
in  their  effects,  perhaps.  ^  [Norristown  Herald.]    What  is  an  orguinette, 
pray?    Have  you  herad  or  gi'n  It  a  trial,  that  you  should  blow  on  it  thus? 
2  send  a  letter  now  you  want 
2  listen  to  this  sonnet, 
2  write  it  plain,  and  then  to  put  a 
2  cent  stamp  upon  it.  —  [Cincinnati  Merchant  Traveltr,] 
4,  if  you  don't  these  rules  observe, 
4tuitous  you  '11  rue  it. 
4eign  your  letter  to  the  mails, 
4  **  dead  "  will  be  tacked  to  it. 
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MADAME  THE  BELLI. 
The  distinguinhed  vocalist  whose  portrait  w  have  the  pleasure  of  giving 
with  this  month's  Folio,  has  long  enjoyed  unbounded  p<^piilarity  among 
English  musicians  and  amateui's.  She  was  born  at  Paris,  and  her  musical 
education  commenced  at  an  early  age.  It  was  originally  intended  that  she 
should  be  a  pianist,  and  it  was  by  mere  chance  that  she  was  led  to  become  a 
vocalist.  One  morning,  while  sitting  alone  in  the  music-room  of  M.  Wartel, 
the  celebrated  Parisian  singing-master,  ~  teacher  of  Christine  Nilsson,  and 
other  famous  artists,  —  she  amused  herself  by  singing  some  airs  which  slie 
had  learned  while  playing  the  pianoforte  accompaniments.  8he  was  f>ver- 
heard  by  Wartel,  who  made  her  sing  a  scale,  and  then  said  to  her,  '*  You 
have  no  >oice  at  present,  but  if  you  will  work  hard  under  my  instructions, 
I  will  make  a  voice  for  you.*'  He  kept  his  word,  and  it  was  in  a  compara- 
tively short  space  of  time  that  the  young  student's  voice  was  **  made,"  and 
she  astonlMhed  and  delighted  the  musical  world  by  the  pure  and  sijvery 
quaffty  of  vocal  tune  with  which  she  executed  the  most  diflBcult  florid  mu- 
sic. 6he  was  soon  engaged  as  prima  donna  contralto  at  Her  Majesty's 
Opera,  London,  where  slie  has  occupied  so  pnmiinent  a  position  ever  since 
that  her  careei  is  familiar  to  the  public.  Most  of  her  life,  since  she  became 
an  operatic  artist,  has  been  spent  in  England.  On  the  provincial  tourH  of 
Her  Majesty's  Op«ra  Company  she  has  been  a  conspicuous  *•  star,"  and  has 
gained  thousands  of  admirers  in  every  part  of  the  United  Kingdom.  At 
ntauy  of  the  provincial  musical  festivals  she  has  been  a  leading  attraction, 
and  she  has,  on  several  occasions,  been  the  first  interpreter  of  contralto 
parts  in  important  musical  works  by  English  ccmposers.  Being  an  accom- 
plished linguist,  fhe  sings  with  equal  facility  in  French,  English,  and  Ital- 
ian. At  St.  Petersburg,  Berlin,  Vienna,  and  other  continental  cities,  she  is 
as  popular  as  in  England,  and  three  years  back  she  made  a  piofes:»ional  tour 
which  partook  of  tlie  character  of  a  triumphal  procession,  thnmgh  Sweden 
at  d  Norway,  in  which  countries  she  became  so  popular  that  when  she  paid 
them  a  second  visit  in  the  following  year,  the  ordinary  concert  rooms  were 
too  small  to  hold  the  applicants  for  tickets,  and  many  of  her  concerts  were 
given  in  churches. 

Madame  Trebelli's  voice  may  properly  be  designated  as  a  mezzo-soprano, 
but  she  sings  with  ease  the  lowest  notes  of  the  contralto  register.  The 
quality  of  tone  which  she  produces  is  remarkable  for  its  purity  and  fresh- 
ness; her  intonation  is  absolutely  faultless,  and  she  is  a  mistress  of  vocali- 
zation. As  an  actress  she  exercises  a  remarkable  fascination  over  her  audi- 
ence, and  is  equally  successful  in  comedy  and  tragedy.  To  mention  the 
rolen  in  which  she  has  been  successful,  would  be  to  •  numerate  all  the  lead- 
ing contralto  parts  in  the  modem  operatic  repertoire.  She  made  a  great 
success  in  the  role  of  Carmen  in  Bizet's  opera  of  that  name,  at  the  Boston 
Theatre,  during  the  recent  appearance  there  of  Henry  E.  Abbey's  Opera 
Cum]  any,  her  acting  being  sprightly  and  graceful,  her  voice  showing  great 
culiiNation,  and  her  interpretation  of  the  role  accenting  the  volatile  and 
more  pleasing  features.  The  part  was  originally  written  for,  and  **  created  " 
by,  a  mezzo-soprano,  —  Madame  Galli  Marie.  Madame  Trebelli  as  Carmen 
made  a  decided  success. .  Her  acting  was  bright  and  life-like,  and  whenever 
she  came  on  the  stage  slie  seemed  to  bring  sunshine  with  her. 

♦ 

Moral  suasion  has  been  found  to  work  beautifully  in  a  Chicago  school. 
When  the  boys  are  bad,  the  teacher,  an  extremely  sour  old  maid,  talks  to 
them  of  their  sins,  and  then  kisses  them.  They  reform  on  the  spot. — 
[Philadelphia  Evening  Call.]  On  the  spot  on  which  they  are  kissed?  She 
does  n't  kiss  them  on  the  mouth  then,  probably,  because  we  should  think  ii 
would  be  the  spot  where  they  would  swear. 


There  is  a  young  woman  named  Dickins  n, 
Who  behaves  like  the  very  old  Nick  and  son. 

She  cantered  a-straddle 

Through  the  West  in  a  saddle, 
And  that 's  what 's  the  matter  with  Dickinson. 
♦_ 

An  amateur  organist  who  broke  down  in  playing  the  oratorio  of  "  The 
Messiah,"  said,  *'I  find  the  music  is  a  little  too  hard  for  me  to  Handel.— 
[PretzeVB  Weekly.]  He  was  afterwards  found  Haydn  behind  the  organ.— 
[Hichmond  Baton.]    And  was  beaten  till  he  had  a  broken  Bach. 

♦ 

An  eastern  exchange  informs  us  that  ^*  only  about  one  half  the  people  of 
Chicago  are  natives."  The  rest  of  them  are  men,  women,  and  children.  — 
[Chicago  Telegram.]    Where  does  Mrs.  O  Leary's  cow  come  in? 


A  man  who  makes  wooden  Indians  for  lobaconists'  signs  advertises  tht  m 
at  "  Lo  figures." 


WALTER  EMERSON. 
We  are  pleased  to  give  herewith  a  portrait  of  Walter  Emerson,  whose 
cornet-playing  has  been  so  popular  a  feature  of  our  summer  resorts  for  the 
past  two  seasons,  and  who  is  at  present  on  a  prosperous  concert  tour 
through  the  West. 

• 

STORY  OF  MARIO. 

Christine  Nllsson  told  the  following  story  to  a  reporter  of  the  Philadelphia 
Call  at  a  re~ent  interview :  — 

'*We  were  great  friends,"  said  Madame  Nllsson.  "  He  astonished  and 
amused  me  very  much  on  one  occasion.  Let  me  see;  it  was  in  1867.  I  was 
Mademoiselle  in  those  days.  Well,  it  was  at  a  reception  given  by  the  Duch- 
ess of  Buccleugh,  in  that  delightful  old  house  of  hers  on  Whiteh.^11  Gar- 
dens. The  old  Duchess  of  Cambrid<fe  was  there  —  the  mother  of  his  pres- 
ent Royal  Highness  —  and  Signer  Mario  and  I  were  among  the  guests.  The 
princess  was  fond  of  Mario,  and  asked  him  to  sing  the  duett  in  the  third  act 
of  *  Faust '  with  me.  Of  course  a  request  from  a  royal  highness  is  a  com- 
mand, and  both  of  us  at  once  walked  to  the  piano.  I  was  deli«hied  to  sing 
with  Mario,  and  I  turned  my  face  to  him  in  expectation.  He  was  frowning 
with  vexation,  and  feeling  in  all  his  pockets. 

***3faifl  — my  lorgnette,  my  eyeglass,'  he  exclaimed;  'where  he  is  got? 
I  cannot  sing  wifout  my  eyeglass.' 

"  *  But  my  dear  Signor  Mario,'  I  cried,  in  surprise,  *  surely  you  do  not  re- 
quire any  glass  to  sing  music  which  you  must  know  by  heart.  You  have 
sung  it  a  hundred  times! ' 

**  •  Yes,  but  I  do  not  know  it,  nevairetheless.  Pesfe  !  I  left  him  in  the 
paletot  of  yesterday.  We  must  sing,  but  you  must  assist  my  memory.  I 
can  do  nothing  wif  a  piano.  I  remember  very  well  on  the  stage.  There  is 
the  conductor  with  his  arm  in  motion.  That  aids  me.  So  does  the  boom ! 
boom!  of  the  big  fiddle,  and  the  gabble  of  the  prompter.  Come,  let  us 
begin.' 

"We  sang."  continued  Madame  Nils^on,  "but  I  had  to  prompt  him  with 
music  and  words  all  the  way  through  the  duett.  Poor  Mario!  He  was  so 
true  and  generous.    He  gave  away  everything,  and  died  without  a  penny." 

♦ 

I      Alaska  has  been  reveling  in  a  volcano.     It  is  the  best  place  for  volcanic 

revelry  that  we  know  of.  —  Chicago  Teleiram]     Is  n't  the  above  a  wrong 

I  s  alenient?    Is  n  t  it  ihe  volcano  that  has  been  reveling  ia  Alaska? 
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OFFICIAL  BULLETIN, 
The  HAW  "Casino"  collection  will  contain  por- 
traits of  seyeral  celebrities. 

Send  to  White,  Smith  &  Company  for  a  cata- 
logue of  their  operas,  operettas,  and  cantatas. 

Portraits  of  Whitney,  Carieton,  Trebelll,  and 
Sealchi  will  illustrate  the  new  book  of  **  Glean- 
iiigfl." 

" The  Harvest  of  Minstrel  Songs"  will  contain 
fine  portraiu  of  Birch,  Bachus,  Nei'  Bryant,  Billy 
Morris,  and  others. 

The  McKeesport  (Pa.)  Society  will  soon  give  the 
opera  of  "  The  Black  Mantles,"  under  tbe  musical 
direction  of  H.  S.  Jaycox. 

The  violin  pupils  of  the  Boston  Conservatory  of 
Mu^ic  wiJ]  have  a  recital  at  the  Meionaon  on  Sat- 
urday, January  26,  at  three  o'clock. 

"My  Wild  Love,"  sung  in  the  opera  of  "The 
Beggar  Student "  at  the  Bijou  Theatre,  is  having 
a  decided  success,  it  being  demanded  at  every  per- 
formance. 

The  Rossini  Concert  Company  of  Brooklyn  are 
concertizing  with  much  success.  Lena  Bungert  is 
making  a  great  specialty  of  C.  A.  Whitens  song  of 
"  Marguerite." 

The  sale  of  "The  Bijou  Collection"  and  the 
Floral  Offering  "  in  one  week  was  something  pro- 
digious, one  dealer  alone  ordering  four  thousand 
copies  of  each. 

Miss  Herrick,  whose  address  is  17  Milford  Street, 
has  recently  begun  teaching  on  the  piano,  and  is 
having  good  success  with  several  pupils,  and  has 
time  for  two  or  three  more. 

"  David  and  Saul,"  by  J.  Astor  Broad,  left  Just 
completed  at  his  death,  is  now  under  way,  and  we 
hope,,  ere  long,  to  give  this  great  work,  the  effort 
of  his  life,  to  the  musical  public. 

"  Just  for  Fun,  or  an  Innocent  Flirtation," 
words  by  Earl  Marble,  and  music  by  E.  H.  Bailey, 
is  a  new  song  of  the  serio-condc  order,  which  is 
destined  undoubtedly  to  make  a  hit. 

William  Gooch  has  recently  compiled  an  "Album 
for  the  Violin  and  Piano,"  which  is  avaiable  also 
for  flute  or  comet  and  piano,  and  which  contains 
a  selection  of  popular  airs.    Price  $1. 

Lena  Bungert,  of  Brooklyn,  N.  Y.,  is  singing  C. 
A.  Whitens  "Evangeline"  withr  great  success. 
She  sang  it  at  her  concert,  January  23,  in  Brook- 
lyn, where  it  was  received  enthusiastically. 

"  Patience  Grand  March,"  composed  by  William 
Dressier,  and  dedicated  to  the  New- York  Amateur 
Church  Choir  Company,  for  four  hands  on  the 
piano,  is  published  by  White,  Smith  &  Company. 
C.  A.  White,  the  senior  partner  of  the  firm  of 
White,  Smith  &  Company,  and  his  son,  D.  L. 
White,  are  in  Chicago,  whither  they  went  on  the 
12th,  looking  after  the  growing  Western  interest 
of  the  house. 

"The  Beggar  Student"  is  catching  the  public 
ear,  and  is  selling  better  than  ever.  Once  heard, 
you  wish  to  hear  it  again.  We  publish  full  opera, 
$1 ;  Gems,  25  cts. ;  Piano  Score,  50  cts.  Mailed 
poi«tpaid«    Libretto,  10  cts. 

Waiter  Emerson's  "  Comet  Solos  "  have  been 
issued  in  a  neat  and  an  attractive  form,  at  a  reduc- 
tion from  former  prices.  They  are  published  in 
two  volumes,  one  with  the  comet  solos  alone,  and 
the  other  with  cornet  and  piano  parts  together. 

The  Philadelphia  Musical  Society  are  using  the 
only  American  edition  printed  from  cut  plates  by 
stone  process  of  "  The  Crusaders,"  by  Gade,  and 
"The  Song  of  Victory,"  by  Hiller,  which  publi- 


cations are  for  sale  at  W.  II.   Boner  <fe  Co.'s  mu 
sic  store  in  Philadelphia. 

W.  H.  Putnam,  A.  M.,  the  author  of  the  libre-t 
to  of  E  H.  Bailey's  operetta  of  *'  The  Berry  Pick- 
ers," is  spending  the  winter  at  Mai  Hand.  Florida. 
He  is  engaged  on  a  new  work  for  which  Mr.  Bai 
ley  will  furnish  the  music. 

Helen  E.  H.  Carter  has  returned  from  an  ex- 
tended concert  *tour  through  the  West,  and  will 
locate  permanently  In  Boston  as  a  concert  singer 
and  teacher  of  vocal  music.  Mrs.  Carter  is  a 
pleasing  singer  and  competent  teacher.  Her  ad- 
dress is  74  Waltham  Street,  Boston. 

Send  for  "  I  'm  Leaving  now  the  Old  Folks," 
8~ng  and  choms,  by  C.  A.  White,  with  lithograph 
title-page.  Price  40  cents.  "  Be  Home  Early  To- 
night, My  Boy,  or  Mother's  Request,"  by  Dan 
Lewis,  song  and  chorus,  is  having  a  great  run. 
Price  35  cents. 

C.  C.  Case,  of  Akron,  Ohio,  conducted  four  day 
musical  conventions  in  October  in  Canton.  Ohio, 
Berlin  Heights,  Ohio,  Adison,  Michigan,  Novem- 
ber, Finiilay,  N.  Y.,  and  Detroit,  Michigan.  He 
gives  a  war-song  concert  in  December  with  his 
choir  of  one  hundred  voices,  at  which  George  F. 
Root  will  assist. 

Walter  Emerson's  solos,  recently  published  by 
White,  Smith  A  Company,  were  arranged  espe- 
cially for  and  performed  by  Walter  Emerson,  with 
Gilmore's  Band,  through  England,  Ireland,  Scot- 
land, Holland,  Belgium,  France,  Germany,  and 
throughout  the  United  States  and  Canada.  There 
is  a  great  demand  for  them. 

White,  Smith  &  Company  have  just  published 
a  grand  potpourri  de  coQcert.  —  a  medley  of  the 
principal  airs  from  "The  Beggar  Student,"  for 
violin  and  piano,  the  violin  part  arranged  by  Wil- 
liam Gooch,  and  the  piano  part  by  C.  D.  Blake. 
Price,  $1.25.  They  have  also  published  a  pot- 
pourri of  airs  from  the  same  opera  for  violin  solo 
by  William  Gooch,  for  35  cents. 

The  popular  Fall-River  Line  is  runnijog  with 
such  large  passenger  lists  that  the  Providence  and 
Bristol  have  been  kept  on,  and  will  continue  to 
mn  through  the  winter.  They  are  splendidly 
heated  and  ventilated,  and  as  much  confort  can 
be  taken  in  their  cabins  as  in  the  parlors  of  our 
best  hotels.  Tickets  and  staterooms  can  be  ob- 
tained of  L.  H.  Palmer,  Old  State  House. 

Among  the  gems  of  "  A  Trip  to  Africa,"  which  Is 
said  to  be  Von  Suppers  masterpiece,  are  the  "  Bed- 
ouin Chorus,"  the  "  Flower  Duett,"  and  a  patter 
song,  which  White,  Smith  &  Company  are  issning 
as  fast  as  they  can  be  got  ready.  A  translation 
and  adaptation  of  the  entire  work  is  in  hand  by 
Emil  Schwab,  and  will  be  ready,  complete,  by  the 
time  the  opera  is  staged  at  the  Bijou  Theatre. 

"Harvest  of  Minstrel  Songs,"  containing  the 
latest  and  old  and  familiar  minstrel  songs,  with 
beautiful  colored  lithograph  title-page,  uniform 
with  "  The  Bijou  Collection,"  is  rc^ruly.  Price, 
paper,  50  cents;  half  cloth,  |1.  "Gleanings," 
baritone,  bass,  and  contralto  songs,  uniform  with 
"  Floral  Offering,"  also  ready.  Paper,  50  cents; 
half  cloth,  $1.  "The  Casino"  wlU  soon  follow. 
A  superb  series. 

They  have  recently  been  enjoying,  at  New  Ross, 
Indiana,  a  two  weeks'  musical  convention,  led  by 
Thomas  W.  Hubbard,  of  New  York,  with  fifty- 
two  pupils.  At  the  closing  concert  our  well-known 
contributor,  Mattie  Dyer  Britts,  was  invited  to 
assist  with  several  pieces,  and  she  had  a  chorus  of 
sir  little  girls  and  six  little  boys  sing  a  couple  of 
songs  from  "  Gyp,  Junior,"  the  last  one  of  which. 


"  So  Early  in  the  Morning,"  had  to  be  repeated, 
it  gcve  such  delight  to  the  large  audience. 

George  C.  Dobson's  "New,  Easy  Method  for 
the  Banjo,"  will  supercede  any  previous  si  le 
method  for  the  banjo,  as  it  Is  not  an  instructory 
by  music,  but  the  open  and  closed  note.  The 
dullest  student  can  learn  the  banjo  by  this  method 
in  a  surprisingly  short  space  of  time.  It  is  an 
elegantly  bound  book  of  72  pages.  It  is  in  press, 
and  will  be  out  in  a  few  days.  Price  $1.  Sent 
postpaid  on  receipt  of  price. 

E.  H.  Bailey,  the  popular  composer,  whose 
songs  are  sung  everywhere,  and  whose  operetta 
of  "  The  Berry  Pickers  "  bids  fair  to  become  one 
of  the  best-known  affairs  of  the  day,  has  an  an- 
them hook  in  press  by  White,  Smith  A  Company, 
to  which  brief  reference  has  been  made  before, 
and  which  will  be  Issued  shortly.  The  exact  title 
has  not  bo*  n  settled  on  as  yet,  but  it  will  be  decid- 
ed soon,  as  a  great  many  calls  and  orders  have 
been  received  for  it.  His  previous  work  of  "Bai- 
ley's Sacred  Music,"  issued  years  ago,  has  long  en- 
Joyed  deserved  popularity,  and  competent  Judges 
pronounce  this  one  to  be  a  decided  improvement 
upon  that. 

Madame  Valda,  formerly  Miss  Wheelock,  of 
Boston,  recently  made  her  ({e6unn  "Emani,"  in 
Paris,  singing  the  ro^eof  Mvira,  A  Herald  letter 
says,  "  There  was  a  most  brilliant  and  fashionable 
auiience.  Among  those  present  were  the  Due 
and  Duchesse  de  la  Rochefoucauld,  the  Princess 
de  Sagan,  the  Due  de  Morny,  Prince  d'Arenberg, 
Baron  Alphonse  de  Rothschild,  the  Due  de  Gram- 
mont,  and  Mrs.  McKay.  The  toilettes  were  su- 
perb, as  usual,  at  the  Theatre  Italien.  Mme.  Val- 
da was  considerably  applauded  when  singing 
'  Turto  e  la  Notta.'  She  has  a  good  voice,  and 
gives  promise  for  the  future.  She  learned  the 
role  of  BUAra  In  ten  days.  Her  dresses,  which 
were  after  the  model  of  Sarah  Bernhardt,  in  the 
drama  of  'Emani,'  were  excellent.  Her  cfs- 
tume  of  lavendar  silk,  slashed  with  pale  roses,  and 
her  bridal  dress  •f  cream-colored  satin,  with  seed 
pearls,  reflected  great  credit  on  the  art  of  her 
dressmaker." 

Signor  Farini  has  been  so  busy  teaching  of  late, 
that  he  has  had  no  time  until  recently  to  re-organ- 
ize his  Chamber  Opera  Company  for  this  season. 
Everything,  however,  is  now  complete,  ard  during 
the  latter  part  of  Febraary  and  first  week  in 
March,  concerts  will  be  given  in  New  Bedford, 
Plymouth,  Brockton,  Lowell,  and  other  cities,  ss 
well  as  in  Quincy  and  other  towns  near  Boston. 
Addle  C.  Reed,  who  has  recently  bad  a  great  and 
flattering  success  in  San  Francisco  and  elsewhere 
through  the  West,  will  be  the  soprano  of  the  com- 
nany;  Emma  Bassett,  mezzo-soprano;  Miss  Leon- 
ard, contralto;  Mr.  Winter,  basso  cantante;^  M. 
Venerian,  tenor  robusto;  Signor  Farini,  baritone; 
and  Howard  M.  Dow,  pianist.  The  second  aet  of 
"  I  Puritani,"  and  parts  of  "Tra^iata,"  "11  Tro- 
vatore,"  and  "Martha,"  will  be  given,  and,  in 
addition,  a  variety  of  concert  selections.  This 
will  make  a  ve  y  desirable  offering,  and  one  that 
cannot  fail  to  please  the  music-lovers  in  the  cities 
and  towns  where  the  entertainment  will  be  given. 
Miss  Reed*s  clear  and  pleasing  soprano  voice  is 
said  to  have  gained  much  during  the  past  season, 
and  those  who  heard  her  last  year,  while  she  was 
still  a  pupil  of  Signor  Farini,  will  be  glad  to  know 
of  Its  continued  growth  and  added  expression, 
while  the  remainder  of  the  people  are  the  Signor's 
present  pupils,  and  will  doubtless  reflect  great 
credit  upon  his  merits  asoi  vocal  teacher.. 
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ROMANCE  OF  A   BAD   TOUNG  MAN. 

[S  NG  FROM  "Peck's  Bad  Boy.**    Words   by  Cmarlbs   F-  Pidgin.    Music  by  Charles 
D.  Blake.    Copyrighted  and  published  by  White.  Smith  &  «.  ompanv.] 

First  we  see  a  loving  groupie t 

Sitting  round  the  teething  child ; 
Then  a  case  of  wicked  crouplet 

Drives  the  weeping  parents  wild. 
Saved,  he  rolls  his  little  hooplet, 

And  his  hair  is  dressed  in  curls, 
Then  he  sits  upon  the  stooplet 

Teasing  all  the  little  girls. 

CHOfiUS. 

Grouplet  crouplet,  hooplet,  stooplet, 
Teasing  all  the  little  girls. 

Then  he  takes  his  little  booklet, 

And  he  dips  in  learning's  pool, 
AVhen  not  fishing  in  the  brooklet,  — 

Which  he  much  prefers  to  school. 
There  he  baits  his  little  booklet, 

To  the  fish  he  throws  a  fly  ; 
Then  the  boys  get  up  a  cooklet. 

And  to  broil  their  victims  try. 

School  he  quits  and  seeks  a  shoplet 

Where  he  toils  for  three  a  week  ; 
But  he  likes  a  horse  and  hoplet, 

And  his  pocket-book  will  leak. 
Thinks  he  *11  jump  to  reach  the  toplet. 

And  he  robs  the  village  bank  ; 
He  is  caught,  but  gives  the  droplet 
To  the  law-and-order  crank. 

Kow  we  see  another  grouplet 

Gathered  in  a  prison  cell ;  , 

And  another  case  of  crouplet 

Pardon  only  cureth  well. 
Bound  his  neck  the}^  put  a  looplet. 

In  the  air  his  body  whirls; 
And  no  more  he  '11  block  the  stooplet 

Courting  all  the  pretty  girls. 


CHICAGO   MELANGE. 


The  Boston  Ideal  English  Opera  Company  gave  "  Girofle-Glrofla "  here 
for  the  first  time,  I  believe,  and  it  proved  to  be  a  drawing:  card.  The  Ideals 
showed  a  commendable  degree  of  aptitude  in  presenting  this  brilliant  French 
opera  so  well  when  only  a  very  few  weeks  had  been  given  to  its  preparation. 
Id  Us  E.  H.  Ober,  the  manager,  travels  with  her  company.  She  has  exhibit- 
ed much  skill  in  keeping  her  troupe  de  force  intact  so  long,  and  in  meeting 
the  demands  of  the  musical  and  opera-going  public,  as  well  as  the  com- 
mt'ndation,  of  the  well-disposed  critic.  True,  there  are  short-comings,  un- 
der-doings,  and  perhaps  over-doings,  but  that  may  be  said  of  every  company 
of  mortals,  including  the  great  Italian  Opera  Company.  Some  of  our  local 
critics  exhibited  a  degree  of  spleen  and  invective  which  I  was  sorry  to  see, 
as  it  was  not  warranted  by  facts.  As  a  whole,  the  Ideals  never  have  done 
better  work  in  Chicago.  The  season  was  successful.  The  fact  is,  the  en- 
tre  company  is  made  up  of  cultivated  ladies  and  gentlemen,  in  the  truest 
sense,  which  includes,  not  only  the  principals,  but  the  chorus.  They  all 
liave  had  a  good,  liberal  education,  and  are  refined  off  the  stage,  as  well  as 
when  before  the  footlights. 

W.  C.  E.  Seeboeck,  one  of  our  best  pianists,  recently  gave  a  recital  in 
Weber  Hall,  assisted  by  Emma  Heckle,  one  of  our  best  and  most  reliable 
v.icalistA. 

The  many  friends  of  Jennie  Twitchell-Kempton,  in  Boston  and  the  East, 
where  she  was  the  reigning  contralto  for  many  years,  will  be  glad  to  learn 
that  the  lady  is  making  herself  useful  in  Chicago.  She  has  been  giving  suc- 
cessful soirees  lately. 

iLnnie  Sherman,  pupil  of  Christine  Botmseville,  recently  gave  a  piano  recital 
at  the  Palmer  House,  assisted  by  Mary  P.  Hendrick,  vocalist;  Hattie  A. 
Moore,  pianist;  and  H.  Schoenfeld,  director. 

Harrison  M.  Wild,  pupil  of  H.  Clarence  Eddy,  has  given  a  series  of  excel- 
lent organ  recitals  at  Trinity  Church.  This  young  man  exhibits  marked 
taleui  as  sA  organist,  both  church  and  concerU    He  will  make  his  mark. 


The  Heimendihl  Orchestra  gave  a  Symphony  concert  under  the  auspices 
of  the  Beethoven  Society,  of  which  it  is  now  an  integral  part,  at  Central 
Music  Hdl,  December  5,  assisted  by  Herr  Edmund  Neupert,  the  famous 
Scandinavian  pianist.  Interest  centred  in  the  virtuoso,  who  proved  hlra- 
sf  If  to  be  an  artist  of  the  first  rank.  He  was  hea  d  in  two  recitals  to  excel- 
lent advantage,  December  7  and  8,  at  Weber  Hall.  He  excels  in  the  pi^etlc, 
melodic,  and  cantabile  style  of  eompositions,  and  exhibits  consideraIHe 
foTce.  He  touches  up  brilliant  passages  and  cadensts  In  a  pleasing  manner. 
The  Apollo  Club  gave  its  first  concert  January  4.  Haydn's  "Creation" 
was  the  work.  Theodore  Thomas  conducted,  with  an  orchestra  of  sixly. 
The  soloists  were  Eugenie  Pappenhei.n,  Theodore  J.  Toedt,  and  Franz  iiem- 
merts«  with  H.  Clarence  Eddy,  organist. 

The  Eichberg  String  Quartette  appeared  at  a  concert  in  the  First  M.  E. 
Cliurch  course  of  entertainments  December  8,  and  met  with  great  favor. 
The  young  ladies  are  graceful  and  musical,  and  go  credit  to  Maestro  Eich- 
berg, their  teacher. 

S.  G.  Pratt  gave  a  Boiree,  consisting  of  his  own  works,  at  Weber  Hall,  De- 
cern l)er  I,  assisted  by  Dora  Hennlnges. 

The  PrefiS  Club  gave  a  reception  to  the  Boston  Ideals  Saturday  evening, 
December  1,  in  the  club  rooms.  It  was  a  very  pleasant  occasion,  — social, 
merry,  and  musical. 

Those  who  wi^h  to  see  a  clean,  woil-kept  store,  In  which  Is  kept  (for  a 
5hort  time  only)  a  large  assortment  of  elegantiy-bound  volumes  — stacks 
of  them  —  of  stan  ard  classical  and  modern  musical  works,  will  please  step 
into  White,  Smith  A  Company's,  5  and  6  Washington  Street,  Chicago, 
which  is  ably  presided  over  by  Manager  John  Himeiman. 

We  expect  to  see  the  musical  fur  fly  during  tlie  week  that  Maplesoii  is  at 
McVicker's,  and  Abt>ey  at  Haverly*s.  <*  Look  out  for  squalls  about  this 
time."  Those  not  already  insured  against  accidents  had  better  attend  to  It. 
December  21,  at  the  four  hundred  and  twenty-sixth  entertainment  of  the 
Hershey  Music  School,  Eleanor  Smith,  a  pupil  of  the  school,  from  Evaiiston, 
111.,  and  student  of  Frederick  G.  Gleason,  In  composition,  gave,  and  per- 
sonally directed,  an  original  composition,  cantata,  **  The  Golden  Asp,'*  i^r 
solos  and  chorus,  with  piano  and  organ  accompaniment.  Without  attf^mpt- 
Ing  any  analysis  of  the  work,  I  will  say  that  it  gave  evidence  of  good  histri- 
onic talent  and  commendable  application.  The  students  of  this  school  have 
developed  considerable  talent  In  musical  composition.  The  ni^scellaneuus 
part  of  the  evening's  programme  brought  lorward  considerable  adva*ic«Hl 
vocal  and  instrumental  talent.    It  was  especially  interesting. 

Christine  Rounseville  gave  a  pleasing  and  meritorious  aot'ree  with  her  piano- 
forte pupils  at  the  Palmer  House,  on  the  evening  of  Deceml>er  21. 

The  Apollo  Club,  about  two  hundred  strong  (ladles  and  gentlemen),  gave 
Handers  *'  Messiah,"  December  28,  for  its  Christmas  contribution.  The 
solos  were  taken  by  Medora  Henson,  soprano;  May  Phosnix,  contralto; 
Charles  H.  Knorr,  tenor;  and  W.  H.  Clark,  basso.  The  choral  numbers 
were  creditably  done,  but  the  orchestral  part  was  disjointed,  which  marred 
the  performance.  Mr.  Tomlins,  the  conductor,  did  not  hold  the  elements 
with  a  sure  hand. 

The  new  West  side  Standard  Theatre  was  opened  to  the  public  Monday 
evening,  December  81,  the  Fay  Temnle»bn  Comic  Opera  Company  occupy- 
ing the  boards  with  "  Girofle-Girofla."  The  audience  was  large,  and  evi- 
dently well  pleased.  This  theatre  will  seat  sixteen  hundred,  and  Is  one  of 
the  best  arranged  for  seating  accommodations,  and  Is  one  of  the  moat  at- 
tractive in  Internal  decorations  of  any  In  Chicago.  It  Is  managed  by 
Messrs.  Whitney  and  Dyer,  the  former  well  known  as  the  owner  of  Whit- 
ney's Opera  House,  of  Detroit.  The  very  cold  weather  is  upon  us,  and  I 
shiver.  "^  God  bless  the  man  who  first  invented  fires. 

I  learn,  just  as  I  send  off  these  notes,  that  there  has  been  a  grand  musi- 
cal enterprise  projected  by  prominent  musical  and  mu«lc-trade  m^n,  repre- 
senting several  of  the  largest  cities  of  the  country,  and  that  the  complete 
arrangements  to  carry  it  into  successful  operation  will  soon  be  p<»rfected.  I 
am  not  prepared,  at  this  writing,  to  give  full  details,  but  understand  that  it 
comprehends  a  grand  musical  festival  excursion  to  California  to  start  the 
latter  part  of  April,  and  to  consun^e  two  months  in  the  round  trip,  going  by 
the  Southern  route  through  New  Mexico,  Arizona,  and  Southern  California, 
to  San  Francieco,  visiting  all  ot  the  principal  places  of  interest,  and  return- 
ing by  the  Central  Pacific,  visiting  Salt  Lake  City,  and  the  wonderful  scen- 
ery of  Colorado.  The  number  is  to  be  limited,  and  each  member  of  the 
party  will  have  the  full  benefil  of  the  mo-t  favorable  excursion  rates.  Bos- 
ton. New  York,  and  Chicago  are  to  be  the  starting  points.  Offices  will  soon 
be  opened  in  the  Eastern  cities,  where  all  needed  information  can  be  ob- 
tained, and  applicants  booked  for  the  excursion.  'This  is  the  first  enterprise 
<  f  the  kind  ever  inaugurated,  and  it  will  cumuiaud  general  attention  from 
all  musical  people  and  their  friends.  H.  S.  P«;RKiXB, 
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OFFICIAL  BULLETIN. 

**  Tht  CaTaIier'8  Farewell "  is  "  catching  on." 

H  J.  Tinkham,  of  Taunton,  Mass.,  telegraphed 
us  that  the  Hardraan  Pianos  are  a'l  sold. 

The  maker  of  the  Hard  man  Piano  is  a  Hard- 
man  to  heat  in  turning  out  a  fiivt-class  instrument 

A  musical  society  of  Fall  River  is  to  give  **  Fair 
Ellen,"  by  Max  Bruch,  with  H.  J.  Bennett  as  con- 
ductor, soon. 

**  The  Choir  Favorite,"  by  Leonard  Marshall,  is 
the  leading  anthem  book  of  the  season.  It  is 
praised  by  everybody. 

K.  B.  Robinson,  of  Portland,  Me.,  writes  us 
that  the  Hardman  Piano  has  made  a  decided  sen- 
sation in  musical  circles  in  that  city. 

"  Clayton's  Grand  March,"  by  C.  D.  Blake,  is, 
without  doubt,  the  most  popular  and  best  selling 
march  for  piano  in  the  market  today. 

Societies  who  wish  to  do  Stearns'  '*  Mass  in  D," 
can  have  the  use  of  the  orchestral  parts  by  apply- 
ing to  White,  Smith  &  Company. 

Sunday-schools,  festivals,  and  children's  socie- 
ties, can  have  the  use  of  orchestral  parts  to 
**  Grandpa's  Birthday,"  an  old-established  favor- 
ite. 

David  C.  Calder,  of  Salt  Lake  City,  has  recently 
estahlish<'d  his  musical  warerooms  in  more  com- 
modious quarters  at  45  and  47  First  South  Street, 
W. 

H.  S.  Perkins  has  ready  the  manuscript  for  an 
anthem  book,  which  White,  Smith  &  Company 
will  publish  at  once.  Particulars  in  next  number 
of  Folio. 

*'  A  Trip  to  Africa,"  by  Von  Suppe,  has  met 
with  a  decided  success  at  the  Thalia  Theatre,  New 
York.  White,  Smith  &  Company  will  probably 
publish  the  opera. 

While,  Smith  &  Company  have  in  press,  and 
nearly  ready,  "  Arban's  Comet  Method,"  the 
author's  only  genuine  abridged  edition.  Engraved 
and  printed  from  stone,  $1.75. 

**  Waiting  'Mid  the  Pansies,"  a  song  and  chorus 
of  the  popular  style,  is  being  sung  much  in  public 
among  minstr«l  companies,  and  always  pleases. 
It  is  one  of  C.  D.  Blake's  latest  and  best. 

A  correspondent  writes  that  *'  Leonard  Marshall 
hit  the  nail  on  the  head  when  he  prepared  *  The 
Choir  Favorite.'  It  is  the  best  little  anthem  book 
I  have  ever  seen  for  choirs  and  musical  associa- 
tions." 

Teachers  will  do  well  to  examine  Jungmann's 
set  of  easy  piano  pieces  for  little  hands,  buitable  to 
be  given  during  the  third  or  fourth  quarter,  enti- 
tled *'  Flower  Stories."  There  are  six  in  the  set, 
and  the  price  of  each  is  30  cents. 

Musical  Societies  are  looking  up  Max  Bnich's 


oratorio  of  **  Arminlus,"  which  had  such  a  suc- 
cess abroad,  and  at  the  Handel  and  Haydn  Festi- 
val. It  is  to  be  sung  In  Baltimore  and  Philadel- 
phia soon. 

White,  Smith  &  Company  have  in  press  Gou- 
nod's *' Masse  Solennelle"  (St.  Cecilia),  accom- 
paniment arranged  by  Joseph  Bamby.  This  is 
the  only  edition  printeu  from  stone  that  is  pub- 
lished. 

Directors  of  musical  societies,  large  and  small, 
should  ask  their  dealer  to  show  them  **  The  Cru- 
saders," by  Gade,  and  **  Song  of  Victory,"  by 
Heller;  each  80  cents.  Liberal  discount  to  the 
trade. 

E.  H.  Bailey  is  prepare  d  to  furnish  a  company 
to  give  his  operetta,  *'  The  Berry  Pickers."  It  is 
soon  to  be  given  in  Uiyon  Hall,  Boston.  It  has 
already  been  presented  in  several  cities  and  towns 
with  great  success. 

Catholic  choirs  will  please  notice  that  we  have 
published  **Tu  est  Petrus,"  music  by  Lavallee, 
with  Latin  and  English  words,  •—  English  A'ords  by 
L.  C.  Elson,  —  Luitahle  for  any  denomination. 
The  words  are  not  sectarian. 

Send  for  C.  A.  White's  latest  song,  "  Old  Ocean, 
Bound."  The  very  name  will  enrapture  the  lover 
of  nature  and  the  sea.  It  is  for  bass  voices,  and, 
as  one  of  Mr.  WhUe's  more  serious  and  dignified 
efforts,  will  add  much  to  his  already  world-wide 
reputation. 

Charles  D.  Blake  has  been  turninsr  his  attention 
to  the  composition  of  clasFical  songs  of  late  with 
marked  success.  For  example,  examine  his  "  Civ- 
aller'8  Farewell,"  "  Longest  Way  Round,"  "  Who 
Knows  "^  •*  Jerry  and  I,"  and  others. 

Musical  societies,  musical  clubs,  conventions, 
and  musical  gatherings  generally,  will  please  ex- 
amine our  beautiful  ediiion  of  "Fair  Ellen,"  by 
Max  Bruch,  Op.  24,  printed  from  engraved  plates 
by  the  stone  lithographic  process.  The  retail 
price  is  50  cents. 

H.  S.  Perkins,  of  Chicago,  will  conduct  the  an- 
nual convention  of  the  Wayne  County  Musical 
Association  at  Richmond,  Ind.,.  January  8-11. 
Anna  Newton  of  Chicago,  soprano;  Emma  Pat- 
terson, soprano;  Mira  T.  Ross  of  Winchester, 
contralto;  and  Otto  A.  Schmidts'  orchestra  of 
Richmond,  will  assist. 

M.  M.  Blum,  of  Blum's  orchestra,  San  Francis- 
co, is  doing  an  immense  business  for  parties,  wed 
dings,  and  so  forth.  He  seems  to  be  the  leading 
spirit  in  orchestral  music  on  the  Pacific  slope. 
We  notice  his  programmes  coutain  all  new  Eastern 
music  nearly  as  soon  as  they  reach  him.  He  is 
keen  and  quick  to  make  a  point  by  giving  the  pub- 
lic the  latest  and  best  music. 

The  singing-school  teachers  and  convention 
leaders  all  over  the  country  are  n()ing  H.  S.  Per- 
kins's great  book,  "The  Climax,"  and  pronoun- 
cing it  the  best  and  most  complete  in  all  of  its  six 
departments  of  any  similar  work  before  the  pub- 
lic. We  hear  good  words  for  it  from  all  parts  of 
the  country,  and  many  Canadian  teachers  are 
using  it. 

We  would  say  a  word  to  our  dealers  and  the 
trade  who  were  disappointed  a;  not  receiving  the 
full  number  of  "The  Bijou  Collection"  and  "The 
Floral  Offering  "  that  were  so  generously  ordered 
during  holiday  week,  they  must  pardon  us,  as  our 
extensive  printing  establisnToent  was  unable  to 
keep  up  with  the  orders  for  these  justly  popular 
volumes,  even  by  running  night  and  day  for  some 
time  before  Christmas  week. 

Peck' 9  Bad  Boy  songs  are  being  song  by  AtUa^ 


son's  Comedy  Company,  playing  "Peck's  Bad 
Boy"  on  the  New-England  Circuit.  The  follow- 
ing are  the  titles  of  the  songs:  "Peck's  Bad 
Boy,"  "  Rooster  and  the  Hen,"  and  ^'Romance  of 
a  Bad  Toung  Man."  They  are  written  by  Charles 
F.  Pidgin,  and  -omposed  by  C.  D.  Blake.  These 
songs  are  published  by  White,  Smith  &  Company, 
and  are  for  sale  at  all  music  stores. 

The  demand  for  "The  Bijou  Collection"  of 
piano  music  and  "  The  Floral  Offering  "  i^ocal  mu- 
sic has  not  abated.  These  are  really  model  col- 
lections, and  the  music  in  the  former  (240  pages) 
cannot  he  found  in  any  other  collection  for  the 
money.  Price,  paper,  50  cents;  half  cloth,  $1. 
Lil>eral  discount  to  the  trade'.  "  The  Floral  Offer- 
ing" (vocal  music,  240  pages)  is  culled  from  the 
finest  English  songs,  and  printed  from  stone  by 
our  lithographic  process.  Never  before  have  two 
collections  been  in  such  demand. 

Having  purchased  the  plates  and  copyright  of 
"Walter  Emerson's  Solos  for  Comet,"  al&o  his 
"  Comet  and  Piano  Duetts,"  we  are  prepared  to 
furnish  cornet-players,  teachcfrs,  and  the  trade  gen- 
erally, with  the*  above  books.  The  price  of  the 
book  of  "Cornet  Solos,"  bound  1*^  boards,  is 
$1.50.  The  book  of  "Comet  Solos,"  with  piano 
accompaniment,  bound  in  boards,  $2.  Sent  post- 
p-* id  on  receipt  of  price.  These  works  are  acknowl- 
edged  to  be  the  best  hooks  of  their  kind  for  c  rnet 
and  piano  ever  published. 

The  elegant  illustrated  title  pages,  in  fifteen 
colors  each,  of  "The  Floral  Offering"  and  "Bi- 
jou Collection,"  were  done  in  our  own  establish- 
ment, the  only  music  firm  in  America  doing  col- 
ored woik  in  their  own  establishment.  These  two 
titles  are  pnly  two  of  the  many  that  White,  Smith 
<fc  Company  have  d«)ne  and  are  doing.  "  The  Bi- 
jou Gavotte,"  by  Cari  Riche.  is  in  press,  and  will 
be  handsomely  illustrated.  "  Marguerite,"  by  C. 
A.  White,  is  another  of  the  fine  titles  d^me  by  this 
house;  also  "  Fedora  Waltzes,"  by  Bucalossi. 

The  second  part  of  Tracy's  "  Universal  Studies" 
has  just  been  published  by  White,  Smith  &  Com- 
pany. They  are  gotten  up  In  the  same  general 
style  of  excellence,  and  present  the  same  neat  ap- 
pearance as  volume  one.  This  second  part  is  a 
continuation  of  about  the  sime  kind  of  difficulty 
in  matter,  and  will  be  found  quite  as  interesting 
and  educational  in  treatment  as  the  first  part  of 
Mr.  Tracy's  most  excellent  studies.  With  the 
third  part  soon  to  be  published,  these  studies  will 
form  a  series  of  graded  musical,  educational 
study,  not  surpas^^ed  by  any  similar  work  before 
the  public.  The  first  volume  has  met  with  a  large 
sale,  becoming  at  once  popular,  and  we  predict  a 
like  result  for  the  second  part  now  out.  They  are 
highly  endorsed.    Trv  them. 

Our  publishers  have  in  press  a  new  anthem 
book,  by  H.  S.  Perkins,  which  they  intend  to  have 
ready  as  early  as  the  coming  April  It  will  be  the 
best  effort  of  this  prolific  composer  and  successful 
editor  of  many  popular  music  books.  Some  of 
Mr.  Perkins's  books  have  over-reached  the  iarge 
sale  of  two  hundred  thousand  copies.  His  two 
class,  choir,  and  convention  books  — "The  Model 
Class,"  and  "The  Clitnax,"  —  the  latter  new  this 
season,  have  met  with  a  large  sale,  and  been  re- 
ceived by  teachers  and  the  musical  public  gener- 
ally, with  unexceptional  favor.  We  feel  safe  to 
prognosticate  that  this  coming  anthem  book  will, 
in  every  respect,  be  a  model  work,  and  fully  meet 
the  wants  of  choirs  throughout  the  country. 
Send  for  specimen  pages,  and  sixty  cents  for  sam- 
ple copy. 
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VOCAI.. 

EvangtUne. C.  A.  White. 

Sopnmo  or  tenor  in  Bi.  Coapenion  song  to  "  Marguer- 
ite." Dedicated  to  Joeepbine  Logan.  With  pictured 
tiile-page. 

The  Cavalier't  FareweU C  D.  Blake. 

Words  by  Earl  Marble.  For  tenor  or  soprano  in  E,  and 
for  bass  or  contralto  in  D^. 

Gentle  Faces Theodore  Bonheur. 

Words  by  Laodsay  Lennox. 

I  Told  You  So. A.  L.  Mora. 

Words  by  Edward  Oxenford. 

The  Ni|(htlees  Land  Giro  PinsatL 

Words  by  H.  L.  D'Arey  Jazone. 

My  Wild  Love Adolph  Neoendori 

•vords  by  Emil  Schwab.  Snng  by  W.  H.  Fessenden 
wii^  great  success  in  **  The  Beggar  Student" 

Good-by,  Loved  Onee C.  A.  White. 

Q  lartette.  For  mixed  voices  in  D.  Also  arranged  lor 
male  voices  in  F.    Beautiful  colored  title. 

Gjiogto  Market Lonb  DiehL 

Ballad.    Words  by  Harold  Wynn. 

The  Longest  Way  Round .^. C  D.  Blake. 

BaUad.     Words  by  Josephine  PoUanL 

Old  Ocean,  Pound C.  A.  White. 

Song  for  bassi  baritone,  or  contralto. 

Who  Knows? C  D.  Blake. 

A  beautiful  song 

When  the  Paasies  Come  Again C  D.  BUke. 

Contralto  in  hJ.    Concert  waits  song. 

I  WUlCoice Frederick  H.  Cowen. 

Sonif.    Words  b)  Hugh  Conway. 

Romance  of  a  Bad  Young  Man C.  D  Blake. 

Pfck's  Bad  Boy C.  D.  Blake. 

The  Rooster  and  the  Hen C  D.  Blake. 

Words  by  Charles  F.  Pidgin.  As  sung  by  Peck*s  bad 
boy  in  Pidgin*8  dramatic  version  of  Peck's  Bad  Boy 
Sketches. 

Al*<:e,  I  *n  Ceme  to  Thee J-  L  Gilbert. 

Words  by   Herbert  M.    Sylvester.    Companion  song  to 
•♦  AHce,  Where  art  Then  ?" 
Be  Home  Early  Tonight,  my  Dear  Boy,  or  Mother's  Re- 
quest    Dao  Lewis. 

A  Sailor  and  his  Lase C  D.  Blake. 

Words  by  F.  Swift. 

IlfSTBUlfBNTAL. 

Ftf  y  Selected  Studies J.  B.  Cramer. 

kditicm  with  German  and  Englii»h  annotations.     Sys> 
tematically  arranged,  and  the  f  ngering  and  marks  of 
execution  revised,  with  instructive  notes  by  Hans  von 
Bulow.    Part  in. 
Walter  Emerson's  Solos  for  Comet  ard  Piano. 

Natareth  (Gounod)  arranged  by  J.  B  Claus 

Nonever(Tito  Mattei),  arranged  by  Emerson 50 

InOammatus    (from    **Sttbat    Mater"),   arranged    by 

Fred  ter  Linden i  00 

Wa iting Fred  ter  Linden.      50 

The  loet  Chord  (Sullivan),  arranged  by  Emerson 50 

l*heae  are  the  moet  popular  solos  published  for  comet, 
or  comet  and  piano.  Pubilshcd  formerly  by  L.  K. 
•  Whipole.  Our  new  and  handsome  edition  published 
from  engraved  pbUes,  and  printed  by  our  beautiful  lith- 
ograph process.  People  will  please  take  notice,  and 
order  White,  Smith  &  Company's  latest  edition. 

Marguerite  Walu Caroline  Lowthian. 

A  ISO  arranged  for  comet  and  piano ^ 

The  Cracker  Polka Alexandre  C^abrielle. 

Beautiful  title  in  gold  and  colors. 

D  e^m  Faces Josef  Meissler. 

Thine  Alone Joeef  Meissler. 

T»u  beautiful  waltses  by  this  popular  composer 

lutermesso  et  Valse  Lente Leo  Deh'bes. 

la  the  ballet  music  from  *' Sylvia"  series.  Arranged 
for  piano  from  orchestral  score  by  James  M.  Tracy. 

Six  l>uos  pour  deux  Violins J.  PleyeL 

Oi>  4  .    In  the  beautiful  Edition  White-Smith. 

Mi'uet Mosart 

From  **  Don  Giovanni"  As  danced  at  all  the  fashiona- 
ble parties.    Arranged  by  C.  D  Blake. 

The  Elf's  Waltzes.    Op.  66 George  Fox. 

Fedora  Valse P.  Bucalcssi 

A«  played  to  great  accepunce  by  the  Boston  Museum 
orchestra. 
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A  Fine  Concert  and  ieacliing  Melody. 

TO  A.  S. 

Alice,  I  'U  come  to  Thee. 

80NG. 

COMPANION   TO    "ALICE,    WHERE   ART  THOU?" 
Words  b^  Hbkbbrt  M.  Sylvbstkr. 


HmsIc  bj. 


.  J^.  X.i  «llb«rt. 


The  blossoms  were  fsding 

When,  Alice,  I  met  thee. 
But  in  love's  bright  spring  time 

Now  thou  art  all  to  me. 
Like  watch  fires  that  bum  bright, 

Ard  shine  out  o'er  the  sea, 
1  hy  heart  answers  my  heart. 

And  liehts  the  world  for  me 
As  watch  fires  that  bum  bri«ht 

And  shioe  out  «>'er  the  sea,  — 
I  ask  no  fn'eater  blessing 

Than  that  thou  wert  with  me. 

O  Alice,  my  darling. 

With  eves  full  ot  starshinef 
Oh.  art  thou  yet  keeping 

Thy  promises  to  me  ? 
The  summer  may  hasten. 

And  autumn  brown  the  lea. 
Ere  birds  hush  their  sweet  songs. 

Darling,  I  Ml  come  to  thee. 
Ere  birds  hush  their  sweet  songs. 

Or  autumn  browns  the  lea. 
Thy  dear  face  mine  shall  greet,  — 

Alice,  I  '11  come  to  thee. 


When  orchards  are  flinging 

Their  blor>m  through  the  sunlight, 
And  meadows  are  ringing 

With  brook- songs  clear  a**d  bright. 
When  soft  winds  are  biowine, 

And  bright  mists  haunt  the  sea, 
When  softer  skies  beckon, 

Alice,  I  '11  come  to  thee. 
When  snfter  skies  beckon. 

And  light  mists  haunt  the  sea, 
With  hope's  sweet  fmition, 

Alice,  1  *11  come  to  thee. 

W^KHTB,  SMITH   dk  «0.,  l»«blUh«n. 
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60   HYMNS   AND  TUNES. 

Arranged  for  the  Girls*  Hij;h  School  of  B'«»ton,  and  adapted  to 
general  school  and  home  use.  By  Julius  Eichberg,  teacher  of 
music  in  the  Boston  High  Schools.  Paper,  30  cents;  boards,  40 
cents. 


THE  CHAMPION. 

Sacred  and  secular  mu"ical  collection,  by  Leonard  MarshaPt 
for  singing-schoolo,  conventions,  academies,  choirs,  and  so  forth 
The  work  b  full  and  com^dete,  yet  compact,  all  usdess  materia 
being  rejected.    Pnce  7s  cents. 

THE    PROGRESSIVE     SINGER,     OR 
BUDS  AND   BLOSSOMS. 

This  work  contains  a  newly  systematized  method  for  schoo 
classes  of  all  grades,  together  with  a  large  list  of  songs  and  rec 
reations  of  unquestioned  excellence.  By  W.  Williams,  a  practi- 
tical  tescher.    Price  35  cents. 


HARMONY  LESSONS  BY  MAIL. 

SIMPLE  AND  THOROUGH. 
The  Bulling  Method  of  Harmony,  taught  orally  or  by  mail,  is 
distinatly  original,  and  ooutains  the  essence  of  all  the  best  books 
published 

n^  Send  15  cents  in  stamps  for  Instmctive  Pamphlet  on  Mu- 
sical  Culture,  *  How  to  Study;  How  to  Teach." 
Circulars,  terms,  etc.,  free. 

GEORGE  T.   BULLING, 
15  East  14th  Street,  New  York,  N.  Y. 


MISS    HERRICK,   teacher  of  piano.      Terms   reasonable. 
Address  care  of  17  Muiord  Street,  Boston,  Mass. 


Great  Success  in  German,  Italian,  and 
English! 

A  Trip  to  Africa 

(DIE  AFRIKAREISE). 

Comic  Opera  in  three  Acts. 

BY  FRANZ  VON  SUPPE. 


Published   with  both  German    and    Eng- 
lish Text. 

ENGLISH    TRAXSLATIOX    AND    ADAPTA- 
TION BY  EMIL  SCHWAB. 

Vocal  Score,  $1 ;  Gkms,  25c. 

INSTRUMENTAL      MUSIC     JUST     PUB- 
LISHED, 
Piano  Score,  50c. ;  Oriental  Polka  Mazurka,  4(y% ; 
Gavotte  du  Pacha,  40c. ;  Trip  to  Africa  Polka,  40c- 

WHITESMITH  &  CO., 

PUBLISHER^, 

BOS   0>    AND  CHICAGO. 

SPEAR  &  DEHNHOFF New  Yokk. 

W.  H.  BONER  &  CO.,  Philadelphia. 
Marten  Brothers,  New  York. 


"LITTLE  GIANT  LiJHT  INCREASER." 

When  used  upon  an  ordinary 
kerosene  Uaip  increases  it>  Kght 
more  than  fourfold,  making  it 

Superior  to  the  best 
Gaslight. 

VS  It  saves  your  eyesight,  as  tb« 

light  produced  is  steady,  and  ap- 
proaches nearly  to  daylight  in 
softness  and  power. 

Sample  sent  postpaid  on  ra- 
ceipt  of  one  d.illar. 

Agents    Wanted. 

Send  for  drcolar. 

Alta  Manufacturing  Company, 

175  War-ington  SnnwT,  BrwroN. 


New  York  and  New  England  Railnnd 

FOR  PHILADELPHU, 
BALTIMORE,   AND    WASHINGTON. 

The  ftyorite  Hoe,  with  Pullman  cars,  around  New  York  City 
without  change,  via  trancfer  steamer  Maryland,  connecting  with 
through  trains  for  the  South  ai.d  Wert.  Trains  leave  Boston  at 
6.30  p.  M.  daily  and  Sundays. 
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A  MOTHER  IS   THE   BEST  FRIEND  AFTER  ALL. 

SOm  &  CHORirs. 


jj^Mf  F  mJ-  J'I(!  >»>  i'  J.  jij'  j^  J  j^  J  >  ii 


i.Tho'  ma-njfriends  are  ours  ^MHieii   life  is  strewn  withflowVs  How  oft  they  le&ve   us  when  the  clouds  ap  - 
2.  Tho' fortune  turn  &*side    And    eir'ryhope   de-ride.     She     er-  er  will    be  eon-stant     un  -  to 
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pear But  there    is    one  whose  smile 

you Tho'    Summer  friends   de-part 


Is         faith.ful    all     the    while.       Whose 
We     know  her    gen -tie    heart,        *Will 
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IoY-ingwor4s  are      ey  -  er    fond   and        dear 
er  -  er  more     be   faith- ful    fond   and        true 


With     kindness  and  with  truth.  In 

Re  -  member  her  with     lore.       Like 
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childhood  and    in  youth,        She   cheers    us      er  -  er-more  what- e'er     be-   full Go 
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looktheworIda-round,Thistruthis    er-erfound,     A    mother  is  the  best  friend  af-ter   all 
gone  beyond  your  sight  This  truth  well  read  a*  r%ht,      A    mother  is  the  best  friend  af-ter    all 
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OUR  SAVIOUR. 

SACRED   DUETT. 

FOR 

SOPRANO  JIND  ALTO. 

OR 

TENOR  AND  BASS. 


Introduction. 
Andante. 


words  and  Music  by  C.A.WHITE*  Author  of 

;( Duett  for  Tenor  and  Bass.)  . 
Hope  Beyond 
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Solo  far  Altp  Baritone  or  Bass. 
Andante. 
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What  means    that  voice    that  bids    a -rise,    ^Out  from  the  Tomb,  up  to  the  skies, The 
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LITTLE  MAY'S  DREAM. 


NOCTURNE. 


FinWKD  M.KEAD. 


Andante  eon  espress. 
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THE  ''BLUE    BIRD 


TRANSCRIPTION. 


S0N6     BY  RYAN. 


TRANSCRIPTION     by  G.D.WILSON. 
OP:  34. 


I  am  8w  blithe  and  ^*la<I  to  day! 
At  mwrn  1  beard  the  blue  bii>d  «in^' ! 
The.  blue  bird  warbling'  soul  of  Sprin};;-, 
The  prophet  of  the  ear^y  May!  " 


Allef^ro  Moderate.       8SS„ 
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FOLIO. 


THE  OLD  OAKEN  BUCKET. 

VIOLIN  AND  PIANO. 


J.  WALCOT. 

ooir  B8PBEaai02fs. 


▼MJN 


nAzra. 


y'  f7}^^^ 


s 


?E£ 


rvrr    ri  ^ff 


2:=?: 


-#-»- 


77Tr-^ 


MCMdiog  10  iu«  «r  oqwmvi  ii  <iM  iw  wi^  IT  WHiKB,  sMrra  A  ca.  Ii  At  op^ 


Digitized  by  LriOOQ iC 


182 


STRADELLA, 

POTPOURRI. 


Andante  gruasi  Adagio. 


Adapted  by  E.  R.  BAILEY. 
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FO  LIO 


THE   C AV ALTER' S  FAREWELL, 

The  foQxnjoing  are  'the  icords  [xvriifcn  h/  Earl  Marhle) 
cf  Charles  D,  Blokes  latest  song,  "  The  Cavalier's  Fare- 
lodlj'  just  issued  hj  White,  Smith  cfe  dytripany,  and 
cdready  in  great  demand :  — 

Farewell !  I  leave  thee  for  dear  Palestine  ! 

Loving  and  tender  thy  arms  I  resign. 

Sweetest  and  fairest,  I  bid  thee  adieu  — 

Off  for  the  wars  with  the  infidel  crew. 

Dearest  of  all,  love,  thou  art  to  rae  ! 

Fleetest  of  all,  love,  moments  with  thee  ! 

Farewell !  my  duty  now  calls  me  away  : 

Helmet  and  buckler  invite  to  the  fray. 
;  What  care  I  for  danger  ?  what  care  I  for  pain  ? 
:  My  country,*  my  kindred,  invaded  and  slain, 

Call  loudly  for  warriors,  for  knights  o'er  the  plain ! 

Farewell,  my  loved  one.     Fare  thee  well ! 

We  may  not  meet  again. 

Farewell !  our  holy  religion  in  thrall 

Lan^ishes,  pleading  the  Crusader's  call ; 

Dearest  and  fairest,  my  duty  is  clear : 

Down  with  the  Moor  and  the  Saracen's  sneer. 

After  the  war  cloud  thither  is  sent, 

After  the  vile  Moor's  furj^  is  spent. 

Then  will  my  love,  dear,  recall  me  to  you, 

Far  from  battle  raging  with  infidel  crew. 

When  high  o'er  the  crescent  the  cross  shall  be  seen. 

And  mountain  and  valley  again  are  serene, 

My  horse  shall  turn  homeward,  my  heart  once  again 

Seek  thee,  0  loved  one  !  now  farewell ! 

Pray  God  we  meet  again. 

JUST    PUBLISHED. 

MORE  OP  OUR  REAUTIFUL  STONE  WORK. 

PleyeVs  Six  Easy  and  Progressive  Duetts   for  two  Violins. 

Op.  48 50 

Arl>an*s  Cornet  Method  ...  1  00 

Abridged  by  the  author.  The  only  authors'  gonnine  edition  on 
engraved  plates.     Snperior  to  all  others. 

Messe  Solennelle  (St.  Cecilia).  Gounod 80 

Tu  est  Petrus.     Calixa  Lavallee 50 

Offertory  for  soprano,  bass  and  chorus.  Latin  and  English  words 
fpr  Catholic  service,  and  suitable  for  any  denomination.  English 
words  by  L.  C.  Elson.  This  work  is  a  copyright  edition,  and  beau- 
tifully gotten  up. 

Oratorio  societies,  choruses,  and  musical  bodies  generaUy,  who 
oontexQplate  giving  any  of  the  old  standard  works,  or  who  are  in 
search  of  something  new,  will  do  well  to  correspond  with  us  before 
sending  elsewhere,  as  we  are  continually  preparing  and  issuing  new 
^andard  works. 

|i:^='To  any  society  who  have  already  selected  any  foreign  work  of 
which  they  are  going  to  use  large  numbers,  or  who  are  in  search  of 
standard  works  or  novelties,  we  should  be  pleased  to  near  from,  as 
we  think  that  we  can  produce  and  furnish  them  cheaper  than  they 
can  be  imported. 

AW  correspondence  on  the  above  will  receive  a  prompt  reply. 

WHITE,  SMITH  &  CO.,  Publishers,  Boston  and  Chicago. 

SPEAK  &   DEUNllOFF,  New  Yobk. 


THE   CLIMAX. 

The  Oreat  Singing  Scliool,  Cboir,  and  Conven- 
tion BoolL  for  1884. 

BY  H.  S.  PERKINS. 

Most  Complete  in  all  of  its  six  Depaktments. 

The  Largest  and  Cheapest  Book  in  the  Market 

272  pages.     Price  $1.     Per  dozen,  $7.50.     A  sample 
copy  mailed  for  examination  for.  60  cients. 

JC*  All  Teachers,  Choristers,  and  Convention  Conduct- 
ors are  delighted  with  it. 

(From  W.  A.  SmKb,  Perry  Co.,  Pa.) 
I  have  examined  H.  S    Perkins's  book  among  other  late  works,  and  bare 
decided  in  favor  of  **  The  Climax." 

(From  Washington  Elliott,  San  Francisco,  Cal.) 
'*  The  Climax"  is  good  and  pleasing,  and  lirst-class  in  all  of  Its  depart- 
ments. 

(From  Sidney  Holmes,  Onrfton.  VI.) 
I  am  sure  that  I  like  the  arrangement  of  **  The  Climax."  I  am  also  sure 
that  I  can  interest  a  class  with  it.  There  is  certainly  a  good  variety  in  the 
various  departments.  I  like  a  plain,  common  sense  way  of  explanation  of 
rules,  scales,  and  so  forth,  such  as  will  help  the  teacher  if  he  has  any  tacL 
**  The  Climax  "  has  all  of  these  helps. 

(From  A.  J.  Gutterson,  Owatonna,  Minn.) 
I  have  a  copy  of  H.  S.  Perkins's  "  Climax,"  and  regard  if  as  a  very  sood 
book  indeed.    The  subject  matter  is  well  arranged  and  divided.     The  new 
music  appears  to  be  universally  good,  and  with  the  fine  standard  selec- 
tions makes  it  an  excellent  book. 

(From  George  D.  Herrick,  Muskr^ron,  Mich.) 
I  give   "The  Climax"  my  unqualified  indor^cmcat.    The  Elementary 
Department  is  complete  and  practical,  and  the  contents  throughout  are  ex- 
cellent. 

(From  M.  C.  Mcrritt,  Ontario,  Canada. ) 
I  like  "The  Climax"  very  much.    Send  me  fifty  copies  for  my  first 
school  of  the  season. 

(From  W.  L.  Fitch,  Portland,  Me.) 
I  have  examined  W.  H.  Perkinses  "  Climax,"  and,  like  all  other  works  of 
his,  I  find  to  be  very  excellent  indeed. 

(From  D.  E.  Jones,  Manchester,  X.  H.) 
"The  Climax"  is  a  most  excellent  work.    It  is  happily  adapted  to  t be 
wants  of  singing-schools,  church  choirs,  and  so  forth.    . 

(From  G.  M.  Cole,  Richmond,  Indiana.) 
I  like  "  The  Climax  "  very  much. 

(From  John  McPherson,  Belle  Rive,  Illinois.) 
I  consider  "The  Climax"  ahead  of  any  of  Mr.  Perkins's  previous  valu- 
able  works 

(From  R.  K.  Higgins,  Kansas  City,  Mo.) 
I  wis)i  to  say  to  you  that  I  think  "  The  Climax  "  far  superior  to  any  of 
Mr.  Perkins's  similar  works,  although  they  have  been  very  popular  and'sat- 
isfactory,  and  I  have  used  them  witb  great  satisfaction  in  my  class  and  in- 
stitute work.    I  expect  to  use  "  The  Climax"  in  my  classes  this  season. 
(From  M.  Y.  Zimmerman,  Say  brook,  Ilinois.) 
I  have  Mr.  Perkins's  "  Climax."    In  my  judgment  it  is  the  neatest,  be^t 
arranged,  and  most  complete  of  all  of  the  editor's  class  and  convention 
lK>oks ;  and  I  know  of  nothing  better  before  the  public. 

(From  W.  F.  Heath,  Fort  Wayne,  Indiana.) 
MEBSB8.  White.  Smith,  &  Co.:  Gentlemeny  —  I  have  carefully  exam- 
ined **  The  Climax,"  H.  S.  Perkins's  last  book,  recently  issued  by  you,  and 
I  think  it  a  most  useful  and  excellent  work.  It  contains  just  tlie  material 
needed  for  elevated  classes,  institutes,  and  conventions,  which,  in  this 
country,  cover  a  large  and  important  field  of  musical  instruction,  culture, 
and  generi\i  progress.  I  think  that  Mr.  Perkins  has  reached  one  grand  cli- 
max this  time,  not  only  in  name,  but  in  fact. 

(From  O.  W.  Fox,  Topek<i,  Kansas.) 
I  want  "  The  Climax"  at  once  for  one  of  my  city  schools.    It  fills  the  re- 
quirements. 

(From  Mrs.  Y.  K.  Logan,  Oskaioosa,  Iowa ) 
My  college  vocal  classes  are  delighted  with  "  The  Climax."    I  shall  also 
use  it  in  my  city  adult  classes. 

(From  W.  B.  Griffin,  Sangamon  Co..  III.) 
I  have  examined  Perkins's  singing  l)ook.  "The  Climax,"  and  think  ii  is 
the  lx>ok  for  class  and  convention  work.    I  shall  use  it. 

WHITE,  SMITH  &  CO.,  Publishers,  Boston  and  C^cago. 

aPEAE  Jb  DEIINUOFF.  Npw  York. 
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OLD  OCEAN,  POUND ! 

A  GRAND  SONG 

For  Bass,  Baritone,  or  Contralto 

By  C.  A.  White, 

America's  FaTOrite  Song-Writer. 

Old  rcean*  poand  on  the  rock«bound  th«re, 
The  sands  they  are  fine,  yet  you  pound  them  nore, 
Not  eTen  to  sleep  does  thy  poonding  cease^ 
Nor  Father's  care  can  the  dead  rdease. 

Poondl  poand 1  poand!  pound I 

WsTes  of  ocean,  pound. 

Oh  I  I  have  hoped  in  Tain 

That  he  would  cone  agam ; 

Hot,  alasl  that  cannot  be^  — 

Forever  gone  fron  moi  ^ 

■     Yes.  forever  lost  to  ma, 

For  be  sleeps  beneath  the  tea. 

The  ship  was  struck  by  a  tidal  wave, 
That  sent  all  on  board  to  a  watery  graTC ; 
Not  one  of  them  left  the  tale  to  tell. 
O  God,  -tin  thou  doest  all  things  well. 

Pound!  pound!  pound!  pound I 

Mighty  ocean,  ponnd ! 

Long  years  of  hope  and  fear. 

No  words  my  heart  to  cheer ; 

1  bough  I  seek  on  earth  in  vain. 

We  shall  meet  in  heaven  again. 


PRICB  40  CBKTS. 


White,  Smith  &  Co.,  Publishers, 

Boston  and  Chicago. 

SPFAR  ft  DEHNHOFF,  Naw  York. 


ESTABLISHED   FAVORITES 

BY 

T.  P.  RYDER. 

BIRD  SONGS. 

I.    Bobolink's  Song.  3     Robin's  Snog. 

a.    Canary's  Sonn.  4-     Cuckoo's  Song. 

5     Whip-poor-will's  S'^ng. 

Price  of  each  40  cents. 

The  abore  are  elegantly  illustrated  with  five  birds  (colored  by 

hand),  representing  the  various  spedes  of  birds  mentioned  in  the 

title     The  pieces  are  easy  and  instructive,  and  greatly  admired 

by  both  teachers  and  pupils.    Sent  by  mail  on  receipt  of  price. 

FLORAL  CLUSTER. 
A  aet  of  easy  recreations,  with  beautiful  lithograph  title. 

Blush-Rnse  Polka 35    Fuchsia  Maxurka 35 

Foreet-MeNot  Walu 35    Red  Pine  March 35 

Whi-e  i^nk  Redowa 35    Honeysuckle  Schottiache 35 

Lily-Bud  Barcarolle 35    White-Roee  Nocturne 35 

Verbena  Galop 35    Moss-Rose  March 35 

Mr.  T.  P  Ryder  has  achieved  great  success  in  the  composition 
of  easy  teaching  pieces,  and  the  above  set  will  be  fnucd  fully 
cquaU  to  anything  ne  has  ever  written  in  this  line.  Copies  mailed 
to  any  address  npoo  receipt  of  price. 

MORNING  GLORIES. 

A  set  of  six  easy  and  progressive  pieces  for  the  pianoforte. 

carefully  fingered,  and  especially  adapted  for  the  requirements  ol 


A  lie   March.  4     Emma  Schottischa. 

a.    Etta  March.  5.    Annie  Rednwa. 

3.    Fannie  Polka.         6     Katie  Mazurka. 
Price  of  each  30  cents. 
Any  of  the  above  mailed  to  any  address  on  receipt  of  price. 

Standard  Compositions. 

Forest  Nymph.    Valse  Brillante.    Op  107 75 

Ever  Longing.    Maxurka  Sentimentale.    Op.  109 A5 

Blooming  Meadow.    Redowa  Caprice.    Op.  no 65 

Warbling  of  Birds.     Mazurka  Elegante     Op  113 7$ 

Anitie  Laurie.    Fantasia  de  Concert    Op.  112 65 

La  Gondnla.    Barcarolle.    Op.  102 60 

Bonnie  Doon.    Trantcripdon.    Op.  105 65 

America     Grande  Fantasie  de  Concert     Op  106 75 

Mr.  Rvder  is  well  known  as  one  of  ihe  most  tiopnlar  teachers 
ai»d  pianists  in  Boston,  and  his  oomposiiinns  have  taken  high 
rank  and  become  very  popular  among  the  best  teachera  of  the 
country.  Each  and  every  one  of  the  above  mentioned  pieces  wa 
can  conscientiously  recommend  Send  for  them  and  joa  will 
mot  be  disappointed.    Seat  by  aaail  on  reoeipC  of  price. 

Address  all  orders  to 

WHITE,  SMITH  &  CO., 

BOSTON   AND  CHICAGO. 
aPSAm  dk  DEHIVIIOn,  ll«wT*vlfv 


NEW  MUSIC  BOOKS. 

The  Bijou  Collectioii. 

U^  Two  hundred  and  forty  pages  of  superb 
music,  beautifully  printed  and  elegantly  bound, 
for  one  fifth  the  usual  price. 

Contains  the  best  selection  of  piano  music  by 
the  best  composers  of  Europe  and  America.  No 
collection  can  be  more  btautiful  or  desirable  than 
this  book.  The  title  is  illustrated  with  a  small 
bunch  of  pansies.  printed  in  ten  colors.  Nothing 
like  it  before  ever  offered  to  the  public  for  the 
price. 

Paper 50 

Half  cloth 1  00 

The  Floral  Offering- 

M^  Two  hundred  and  forty  pages  of  Superb 
Music,  beautifully  printed  and  elegantly  bound, 
for  one  fifth  the  usual  price. 

A  vocal  selection  of  the  very  best  sones  from  the 
pens  of  the  best  authors  of  Europe  and  America. 
The  title  is  adorned  with  a  beautiful  vase  of  flow- 
ers, making  it  th*^  most  desirable  music  book  ever 
offered  to  the  public  for  the  price. 

Paper 60 

Half  cloth 1  00 

Look!  Just  think  of  the  price  of  this  elegant 
book. 

83^  The  postage  on  these  books  will  be  ex- 
tra; on  the  paper  editions,  16  cents;  on  the  cloth 
editions,  20  cents. 

^fTHVXE,  fl!llVf  H   *   CO.,  1>s1»lUikem« 

!!•»«•■  Hm«l  Ckfciiiro. 
UPEilR  dk  DEHNHOFF,  lf«w  T«rlc. 


DR.  EDWARD  COGJINS, 


DENTIST, 


130  Trbmont  Strbbs  Boston,  coit.  Wintbx. 


Janim 


Dooley  Paper  Cutter. 


THE   ATLANTIC  WORKS, 


EAST  BOMTOIff,  HAS*. 

'  Sand  for  circular  and  prices. 


Nov — ly 


COSTUMERS, 

And  DeAlen  la 

Theatrical  Goods, 

BOSTON, 


AT   HER   ART    SCHOOL, 
145  Tremont  Street,  Boston. 

Mmmj    ]II«tk«tf«    of    Dmwlsiri    IPalatiar,   mm^ 
Ill«*lc. 

Landscape,  portrait,  architectural,  or  mechani- 
cal drawing,  taught  successfully  in  from  three  to 
five  lessons.    Pictures  copied  to  order. 

Painting  on  photographs,  maps,  engravings, 
glass,  china,  or  crrstal,  by  tl^ 

ROnAM   ART  PRO€B«0. 

Something  entirely  new  in  this  country.    Pa- 
tented January  16,  1888.    Taught  in  one  lesson. 
XHB  I.AXBIIX   WOMRBlft. 

Burnett's  Figurative  Music.  A  new,  simple 
method,  enables  any  one  from  six  to  sixty  years  of 
age  to  play  at  sight  on  the  piano,  organ,  or  melo- 
deon.  Published  in  book  form.  Contains  full  in- 
structions, exercises  for  self  practice,  and  twelve 
beautiful  tunes.  Price  one  dollar,  sent  Iqt  mail. 
Teachers  and  agents  wanted  in  the  above  methods. 
Send  stamp  for  circulars,  or  call  at  the  studio. 
Visitors'  hours  from  two  to  five  p.  m.  febmar 


Boston  Conservatory  of  Music. 

154  Tmuiont  Stksbt,  boston,  MASS. 
Established  1867. 

The  Most  Thoroogbly  Equipped  School 

of 
nAIffO,  VlOIilflr .  ORCIAIV,  »m4k  VOICE, 

IN  THIS  COUNTRY. 

Over  Nineteen  Thousand  Pupils  Educated  I 

Special  attention  to  Technical  Profideocr. 

The  YIOLIN  SCHOOL  of  Mr.  Eichberg 

STANDS  ALONE  AS 
THB  OaiI.V   OME  IM  AHIKRK'A. 

aagiy  For  particulare,  apply  to  >ULIUS  EICHBERG. 

THE     PETEBSILEA 

Academy  of  Music, 

ELOCUTION  and  LANGUAGES 

281  Columbus  Avbnub,  BOSTON,  MASS. 
SftTABIiIftfVSB  Ur  ISVO. 

The  Piano  School  of  America. 


The  only  Scliool  in  the  world  where  the  Piano  is  a  upedalty, 
and/where  a  definite  and  tcientific  system  u  pursued  from  the 
befcinning  to  the  most  adranced  grade  of  artistic  virtuosity. 

Vocal  Culture  and  Elocution,  Singing,  Harp,  Organ,  Violin, 
Plate,  and  all  Orchestral  and  Band  Instruments,  Ancient  and 
Modem  Languages.  Drawing  and  Painting  taught  in  the  most 
artistic  and  thorough  manner. 

Circulars,  with  full  information,  sent  free  to  any  address. 


A  Mother  is  the  Best  Friend,  after  all. 

This  song  and  chorus  is  having  an  immense  suc- 
cess.   It  struck  the  popular  heart  immediately. 
Both  words  and  music  are  exquisite.    Price  40 
cents. 
WHITC,  SMITH  &  CO.,  PublLshers, 

BOSTON  AND  CHICAGO 
MPBAR  dk  I»eilIVIMFY,  Mrw  York. 
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PKOFESSIONAIi  CAia>S. 


L.  W.  WHEELER,  i6i  TroMmt  StraeU 


CH  AS.  LEWIS,  7  Pttlbam  Street    Voice. 


WM.  GARRETT,  7  Jamee  Street    Voice. 


JOHN  0*NEIL,  N.  E.  Coneerralory.    Vofee. 


H  C  LOGAN,  Piano  Teeeher.  a  Bliot  Stieet 


MRS.  RAMETTI,i6I>ertB0«tliStract    Voice. 


H    E.  SAWVER«  44  MoDtcomcry  Street    Voice. 


CARL  PPLUEGER,  154  Treoioiit  Street    Voioe. 


T    H.  HOWE,  Teacher  of  Meuc,  is  AllMen  Street 


rilLIA^  DOANE,  Tenor,  99  State  Street,  Beaton,  ICaaa. 


MISS  SARAH  C.  FISHER,  N.  E.  Coneervatory.    Voice. 


MADAM  E.  M.  D*ANGELIS,  379  Colambaa  Ave.    Voice. 
J.  W.  TUFTS,  Teacher  of  Theory  and  Piano,  1  HoUia  Place. 


W   J.  D   LEAVIT7,  433  Waahittcton  Street     Piano  and 

Voice. 


MRS.  G.  A.  ADAMS,  Teacher  of  Smginb  108  Appleton 
Street 


MISS   M.   j.   SCANLAN,  156  Salem  Street,  Teacher  of 
Piano. 

HARRY  BENSON,  N.  E.  Coneerratory.    Voice  and  Tonic 
Sol  fa. 

MRS.  FLORA  E.  BARRY,  Teacher  of  Singing  n4Chand.: 

ler  Stfeet 

I     H.    K.    DOWNS,  Teacher  ef   Piano.    Addreaa  White, 
Smith  ft  Co. 

W    F.  WALKER,  Moae-Thle  Ei^FaTer.    Addreea,  White, 
Smith  ft  Ce.  — .         ^ 


MRS.  C  N.  HOMAN,  Teacher  of  Piano,  98  Wanen  Street, 
ChariestowQ. 


EDWIN. TROWBRIDGE,  Teacher  of  Piano  and  Voice, 

Norfolk,  •' 


MISS  LAURA  WATERMAN,  Teacher  of  Piano,  380  4th 
Stxeei,  South  Boeton. 


MRS.  J.  W.  WESTON,  Teacher  of  Vocal  Moeic,  75  West 
Br  >oklnie  Street 


MARIE  D*ANGUERA,  S9  Baldwin  Street,  Charleatown. 
Pijyio  and  Guitar. 


W.  H.  THOMASi  s>   Johnaon  Street,    Lynn,  Teacher  of 
Piano  and  Organ. 


LOUIS  C.  ELSON,  Piano,  Singing,  and  Harmony,  83  Fort 
Avenue,  Hiffhlanda. 


B    R.  DOWNS,  Teacher  of  Piano  and  Singing.    Addreea 
White,  Smith  ft  Co. 


R    F.  RAYMOND,  Teacher  of  Piano  and  Organ.    Addreaa, 
White,  Smith  ft  Co. 


MISS  LAURA  COOKE,  teacher  of  singing  and  guitar,  89 
West  Ratland  Stree^  Boeton,  Mass.  -»  • 

HARRY  COWLES,  Teacher  of  the  Organ  and  Piano.    Box 
S,  154  Tremont  Street 

HARRY  WHEELER,  149  A,  Tremont  Street  and  N.  E. 
Coneerrasery,  Mnaic  HalL 


MISS  SUSAN  NEWSOME/Teacherof  Piano,  Eliot  ^'#«et, 
Jamaica  Plan.    Refers  to  L.  CElson. 

.  J.  W.  ADAMS,  Teacher  of  Voice  Cul^re,  and  English  and 
Itafaan  Smging,  aa  EUot  Street,  Room  1. 


A.  £.  WARREN,  Teacher  of  PianoandCmicert  Accompan- 
kL    Address  in  care  White,  Smith  ft  Co. 


MRS.  M.  B.  JARVIS,  Teachm^  mi  Vocal  M«ai«  ti  Imw 
ett  Street 

MISS  AMELJ[A  GROLL, 
Street,  Chariescown. 


MISS  LILLIAN  WESTERVELT,  Teacher  of  Piano.    Ad- 
—  Hotel  Union,  301  Shawmut  Avenue. 


MISS  MAY  ALICE  VARS,  Vocalist  and  Twcher  of  Sing- 
ing.    Address  New  England  Conservatory. 


MRS.  MINNIE  LITTLE,  Teacher  of  Piano  and  Voice,  14 
Edmboro'  Street,  or  care  White,  Snuth  ft  Co. 


-^??A^-  ^^^^  Teacher  of  Vocal  Music- ItaHan  and 
Ettghsh  School,  Maple  Street,  Maiden,  Mass. 


SIG.  L.  D.  VBMTURA,  French  and  Italian  Langoagee,  and 
JItalian  Elocatiout  103  Boylston  Street,  Boston. 


WILLIAM  H.  ROLFE,  Teach#r  of  Pianoforte.     Addreaa, 
care  Woudward  ft  Brown,  690  Waahington  Street 


MRS.  J.  H.  LONG,  Veice  Cultivation  and  Smging  in  all  ita 
branches,  ai  Holyoke  Street,  off  Columbus  Avenue. 


FRANK  L.  CROWELL,    Teacher  of  Piano  and  Oigan. 
Piano  pupa  of  Lebert    Office  in  Park  Street  Church. 


JAMES  M.  TRACY,  ■'eacher  of  Piano,  Orvan  and  Har- 
»ony,  154  Tremont  Street,  or  care  White,  Smith  A  Ca 


MRS.  STRINGER.  Teacher  of  Piano.    Young  beginneiam 
specialty.    Address  2993  Wa&hinKf^n  Street,  Egl^ston  Square, 


ROSE  STEWART,  Soprano  VocaKst  Member  of  the  G«u 
mania  Concert  Company.    Care  White,  SmitA  ft  Co. 


PIANOS  TUNED  AND  REP  AIRED  in  the  mi 

manner  byoomMtent  workmen.    Pianoe  tuned  at  any  dlstane». 
Addreaa  White,  Smith  ft  Co.,  Boetmi  Maaa. 

RAYMOND  D'ANGUERA,  Pianoforte.  Tmer,  Regnalor 
and  Repairer,  formerly  with  Chichering  ft  Bona.  Addreaa  54 
Baldwin  Street  Bunker  Hill  Diatrict,  Boetmi.: 


MISS  JENNIE  B.  DECATUR,  Pianist  for  c 

^nmenta,  ftc.    Will  take  situation  to  show  pianoe  la  1 
Address  ao  Carmel  Street,  Cheleea,  Maaa. 


HENRY  J.  POOLE,  Tuner.  PUnoe,  Cabinet  Organa,  1 
Church  Organs  tuned,  regulated,  and  repaired  pramptljand  1 
isfactorily.    Addreaa,  care  White,  Smhh  ft  Co. 


MRS.  M.  E.  JOHNSON,  Teacher  of  Stngng.  QnaHled 
and  authorised  teacher  of  the  Guilmette  System  of  Vocal  Tech- 
nique, a8  Y^'utitr  Street,  Room  u,  WedneedaTU  and  Saturdaya. 


nished  at  reasonable  ratea. 


WILLIAM  GOOCH,  Practical  Piano  Tuner.  Pianoe  tun«4 
and  repaired  in  a  most  thorough  and  aatisfactor>  manner. 
Order  hooka  at  White,  Smith  ft  Co.'s,  516  Washington  Street 
and  at  residence,  43  Dover  Street 


MRS.  C.  A.  GUILMETTE,  Teacher  of  Vocal  Techniqae 
and  Singing,  Hotel  Union,  301  Shawmut  Avenue,  Boeton. 


MISS    lULIA    DAMON,  pupil  of   Mrs.   S.    E.  Wain|L 
teacher  of  piana    Address  care  White  S  nith  ft  Company. 


H.  M.  SMITH,  Lvnn,  Maas.,  Teacher  of  Music,  dealer  hi 
musical  merchandise,  ftc.    Subscriptiona  to  the  Fouo  ta^eQ. 


GEORGE    BOARDMAN,    teacher  of  piano,  143  Warren 
Avwioa*  Besiop,  or  ean  oi  Whilo^  Smith  ft  Cempwy. 


MRS.  O.  T.  KIMBALL,  Teacher  of  Vocal  Art,  will  take  a 
hmited  number  of  pupils.    Addrese,  care  White,  Smith  ft  Ca 


J.  F.  CHAFFIN,  Pianoforte  Tuner,  168  Main  Street,  Fitph- 
burg.  Mam.    Also  dealer  in  Pianoe,  Organs,  Stools  and  Covers. 


MISS  SARAH  LISSNER,  Teacher  of  Piano  and  Singbg. 
Adorem  care  of  Women's  Industrial  Union,  157  Tremont  Stfeet 


F.  L.  HILL,  Teacher  of  the  Guilmette  System  of  Respin- 
tory  and  Vocal  Technique,  36  Winter  Street,  Room  13,  Boston. 


HIRAM  WILDE,  Vocal  Culture  and  the  Art  of  Shigmg. 
Address  care  Boeton  Conservatory,  154  Tremont  Street,  Boston. 


MISS  L.  E.  BRADSTREET,  Teacher  of  the  Pia«^oforte 
and  Harmony.    Address  73  Hancock  Street,  Boston,  *Uf, 


GEORGE  C.  DOBSON,  Teacher  of  Banjo  and  Guitar. 
Fine  Iiiatnimenu  a  specialty.  Address  390  Shawmut  Avenue. 
Boston. 


PAULINE  PFEIFFER^TRATER,  Dramatic  Soprano, 
can  be  ensaged  for  Concert^  and  so  forth.  Cultivation  of  the 
voice  ( lulian  method)  and  Teacher  of  German  Songs.  18  B07U 
aton  Street,  room  11,  B.  Y.  M.  C.  U.  building. 


FRED  WELD,  Theatrical  Builder.  Scenery  to  let  for  df»- 
autic  repreaentations.  also  ma  and  painted  to  order,  ms  TW 
mnnt  comer  of  Caatle  Street,  A«oaton  Maaa. 


J.  W.  COOK,  Practical  Pianoforte  Mover.  Office  6  Avery 
Street;  Stand  near  the  Adama  Hoqae;  Houae,  10  Haymarket 
Place.  Pianofortea  and  furniture  pecked  in  the  best  manner  for 
transportation.    Furniture  moved  in  and  out  of  the  dty. 


JOHN  F.  WAKEFIELD,  Flute  8<4oist.  can  be  engaged  ioi 
concerts,  lyceums,  concert  companies,  musical  entertammenta, 
OTche^tral  performances  and  general  business  instruction  on  the 
Boehm  and  German  Systema.  Teima  very  reoaooable.  a8 
School  Street,  Room  39,  Boston,  Mass. 


MISS  CLARA  E  SMART  is  prepared  to  raoeive  pupila  al 
gaiteai,  Hotel  Boylston.  She  teaches  Madame  Rnd«radorff*i 
System,  and  calls  attention  to  the  following  endonemem:  **  Mim 
Clara  E.  Smart  ia  fully  authorised  to  ceadi  my  method  for  pro- 
dnanj^  and  locating  the  voice  l^tisaately.    Eiminia  Rndwe' 


Mrs.  Parker  Leach, 

Soprano   Soloist. 

Spee :  aUies  a   Comeevt  A 

Address  in  care  of 
WHjnrB,  mWLWTWM   dk   €0., 


MRS.  h.  O.  BART  LETT,  Piano  and  Vocal  Teacher.  The 
Omi  mette  vj'iem  of  vocal  technique  taught.  A  vO  8upra»» 
Vocalist    149  Cambridge  Street,  East  Cambridge^  Maas. 


MISS  KATE  A.  BOWERS.  Vocalist  and  Teacher  of  Vocal 
and  Instrumental  Music,  and  the  Italian  Language,  a8  Woresa 
ter  Square,  Boston. 


MISS  JULIA  A.  WELLS,  Contralto,  wiU  receive  popflsat 
Hotel  BoylelSn,  Boston,  Mass. 


JOHN  A.  WASHBURNE,  Teacher  of  Organ  and  PUno^ 
Moatroec  Street,  Vinehind,  N.  J. 

I    G.    LENNON,  Teacher  of  Piano,  Oigaa    and  Theory 
Addresa,  149  A,  Tremont  Street. 

MRS    ANNA  LORING,  Music  Teacher,  Hanson,  Mass., 
solicits  the  \tm.  <  -nage  of  the  public. 

MISS  ANV  K  MAYHEW,  Teacher  of  Piano  anj  Organ,  116 
WiOM  Chester  Park. 


MISS   ANNIE   C   WESTERVELT,   Vocalist,    Soprano, 
U«ttel  Union,  301  Shawmut  Avenn 

MISS  SARA  G.  BAILEY,  Piano,  Singing  rjd  Harmony. 
,  care  White,  Smith  ft  Co. 


4.  H    Ba  LEY    Orr«Ri»t  M'lwcal  Dlr*»rtor.  and  Teacb«r  of 
■Inging  and  Pianr      Addrees  caro  Whit«,  Smith  ft  ConHMny. 


OtLORGE  FOX,  Concert  Pianbtand  Teacher  of  Modem 
an  1  Clascal  Mumc  Addreea  10  Common  Street,  or  care  of 
white.  Smith  ft  Co. 


MISS  AMY  AMES.  Teacher  of  Vocal  Music,  the  method  of 
W%riel  of  Palis,  the  teacher  ef  Nileeon.  For  terma,  addreea 
care  White,  Smith  ft  Co. 


MISS  ADDIE  DEMONT,  aa4  Tremont  Street,  Teacher  of 
Pianoforte*  and  soloist  on  the  Zither  and  Xylophone.  Engage- 
menu  for  concerts  solicited. 


HELEN  E.  H.  CARTER  wiU  devote  her  time  to  Concert 
Engagements,  and  Teaching.  Addreea  51  Warren  Avenue, 
Boston,  or  White,  Smith  ft  Co. 


LEONARD  MARSHALL  Teacher  of  the  Voice,  Singing 
and  Musical  Compoeition,  Conductor  of  Musical  Associationa 
and  Conventions.    Addrees    169  West  Newton  Street,  Boston. 


T.  P.  RYDER.  Teeeher  ««  J  i^k4  and  Organ.  SoloisC  and 
accompanist  for  coih»>«s,  lenfcorea,  ftc  Diraclor  of  Baoaieal  ao- 
cietiea.    516  Waahkhgton  Straet. 


ADELE  HOSMER,  Vocalist,  Soprano,  Voice  Culture,  Ilal- 
i-n  M?  h^d.  StT^onnt?  n  En«:liah,  Spanish,  French,  and  Italian. 
Address,  care  VVinte,  Smuh  &  Company,  Boston,  Miss. 


A.   FABINI, 

MUSICAL  STUDIO 

ISO   TBEMOKT    STKEKT. 

VOCAL    CULTUSE. 

Specialty;  Opera  and  Conceit  Stage. 


MBS.  J.  H.  LONG, 

TEACHER    OF   VOCAL    MUSIC. 

Italian  Method. 

English  Songs  and  Ballads,  Oratorio.  Vocal 

Elocution.  Soolch  Ballads  and  IV. 

scriptiTe  Songs  a  Specialty. 

ftorea*.  oiT  OelnailMM  Arvaa*. 


OLD    VIOLINS 
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Chleago  Professional  Cards. 


NELLIE  R.  GRAHAM,   Vo«»l   Mnnc  and   J>iaao»  3923 
DMibarn  StrMC 

LEWIS  HENNIES,  VtoHa,  378  No.  Wells  Street,  Chicago. 
AddreM  Wliite,  Smith  A  Ca 

C    H.  BRITTAN,  Voice  Culture  end  Piano,  136  Sute  Street, 
Chioffo,  or  Whhis  South  &Co« 

SCHOOL  OF  PIANO  TECHNIQUE  and  Music  ReU- 
iag,  ai  Centre  ATenoe,  Chicago,  IIL 

MME   L.  BALDWIN,  Vocal  Teacher,  117  So.  Learitt  St, 
Chicago,  or  White,  Smith  ft  Ca 

JOHN  MILTER,  Mosical  Inetitate.    Piano,  Oigan,  and 
VtMoe.    76  Monroe  Street  Chicago. 


MISS  ALICE  ATWOOD,  Piano  and  Voice,  3141  Pnine 
Are.,  Chicago,  or  White,  Smith  &  Co. 


OrrO  LOB.  Mnmcal  Director,  180  Goethe  Street,  or  White, 
Smith  8t  Co.,  t88  ard  190  State  Street. 


D.  M     LEVETT,  Puna    Address  care  White,  Smith  ft 
Co.,  188  and  190  State  Street,  Chicago. 


MRS.  J.  P.  LANGWORTHY.    Piano.    No.  337  Michigan 
ATcone,  Chicago,  or  White,  Smiih  ft  Co. 


HENRY  SCHNEIDERWIRTH.    Piano.    1407  Michigan 
Ave.,  Chicago.    Address  White,  Smith  &  Co. 


MME.  EUEGNIE  DEROODE  RICE,  Piano.     Address, 
White,  Smith  ft  Co.,  188  and  190  Sute  Street. 


MRS.  W.  E.  ORCUTT,  Piano  and  Organ,  436  West  15th 
Street,  Chicsge.    Address  white.  Smith  ft  Co. 


JAMES  A.  SEEBAUM,  Piano,  ia8  N    Clark  Street    Ad^ 
dres4  White,  Smith  ft  Co.,  188  and  190  StJtc  Street 

F.  H.    MACDONALD,  Piaro,  iia  Dearborn  Street    Ad. 
dress  White,  Souih  ft  Co.,  188  and  190  Sire  Street 

MRS.  W.  B.  FORSYTH,  Piano,  630  West  Monroe  Street 
Address  White,  Smith  ft  Co.,  188  and  190  Sute  Street 

MISS  ANNIE  B    HOWARD,  Piano,  3159  Indiana  A^a. 
Address  White,  Smith  ft  Co ,  188  atid  190  Sute  Street 

MISS  H.  M.  KELLER,  Piano,  174  So.  Sanieamors  Street 
Address  White,  Smith  ft  Co ,  188  and  190  Sute  Street 

MISS  BESSIE  CHRISTIAN,  Piano,  ia6  Dearborn  Street 
Addrem  White,  Smith  ft  Co.,  188  and  190  Sute  Street 

C   MCQUISTON,  Voice  and  PUno,  41  Honore  Street    Ad- 
dress White,  Smith  C  Co^  188  and  190  Sute  Street 


WALLACE  A.  KRAUSE,  Piano,  417  Milwaukee  Ave.,  or 
White,  Smith  ft  Co.,  188  and  190  Sute  Street,  Chicago. 


MISS  CAR  A  F.  WHITTIER,  Piano,  914  Fulton  Street, 
Cbica^co,  or  White,  Smith  ft  Co.,  188  and  190  Sute  Street 

MRS   MAGNUSON  JEWETT.  Vocal  Teacher,  50a  Web. 
iter  Ave.    Address  White,  Smith  ft  Ca,  188  and  190  Sute  St 

PIERCE    WARWICK,    Piano,    Harmony,    and   Singing 
Addrcs  Whitr,  Smith  ft  Co  ,  188  and  190  State  Street,  Chicago 


FRED  L.  MOREY,  Piano  ard  Composition,  a4o6  Wabash 
Ave ,  or  White,  Smith  ft  Co.,  188  and  190  Sute  Street,  Chicaga 


CHARLES  M.  SYKES,  Teacher  of   Organ  and  Singing. 
Address  White,  Smith  ft  Co  ,  188  and  190  Sute  Street,  Chiogo. 


MRS    A    B.  RUFF,  Teacher  of  Music.    Residence,  a8  N. 
Threop  Street    Office.  Story  ft  Camp's  Piano  Roobu,  Chicago. 


MISS    NETTIE   MC1X)UGALU   Piano,    7   South   Msy 
Street,    or   White,   Smith  ft  Co,  188  and  190  Sute  Street 


MISS  L12ZIE  M.  SBMPLE,  Instractor  on  the  Guitar,  516 
Lake  St.«  or  White,  Smith  ft  Co.,  t88  and  190  State  Street 


H.  ARCHAMBAULT.  Tescher  of  PUno,  3300  Cottage 
Grore  Ava,  Chicacoi  or  White,  Smith  ft  Co^  188  and  190  State 
Street. 


\LDERT  E.  RUFF,  Teacher  of  PUno,  Voice  Cnltore, 
Vi  >iin.  Theory,  and  Composition.  Residence,  a8  N.  Throop 
S  rest  Chicago. 


GEORGE  W.  BROWN  (Pers!av>,  Music  for  Soirees,  and  so 
fot  (h,  3118  Sute Sueetyor  White, Smith  ft  Co.,  188 and  z9oState 
Street,  Chicago. 


W4LTON  PERKINS,  Teacher  of  Piano,  Dore  Block,  75 
Madison  Street.  Room  41,  or  White,  Smith  ft  Co.,  188  and  190 
State  Street,  Chicago. 


MISSES  GRE£R«  PUno  and  Voice,  37  Dore  Block,  corner 
of  Madison  and  Sute  Street  Address  White,  Smith  ft  Co,» 
itt  and  190  State  Street 


D.  P.  F.  VAN  PE  9ANDS,  Teacher  of  the  Pianpforta 
Mask  ttoeoM  at  Story  ft  Quip's,  iSS  and  190  S«»»*  «««eet,  CU- 
iBflo.    Reeidwifi  4n  Oeaiae  Ave. 


MISS  ZELINE  MANTRY.  VieHn  Soloist,  and  Teacher  of 
Plana  For  concert  engaeements  address  White,  Smith  ft  Ca, 
1 88  and  190  State  Street,  Chieago. 

BROWN  ft  WINKLER'S  BAND.  Engagements  mide 
for  all  muiical  occasions  at  No.  3118  Sute  Street,  or  Whits, 
Smith  ft  Co.,  188  and  190  State  Street,  Chicaga 

EMMA  LOUISE  FIROLER.  Vocal  teacher  after  the  style 
of  Mma  Rudersdorf's  system  of  voice  placing  and  culture,  18 
WiiUrd  PUce,  Chicago,  or  White,  Smith  ft  Ca 

PROF.  W.  WILLIAMS,  Teacher  of  Organ,  Vocal  Music, 
Thorough  Base,  and  Musical  Composition.  Address  White, 
Smtth  ft  Co.,  188  and  190  State  Street,  Chicago. 

MISS  NELLIE  G.  HAYES,  Teacher  of  Piano,  Organ, 
Voice  and  Harmony.  Address  179  AshUnd  Ave.,  Chicago,  or 
White,  Smith  ft  Co.,  188  and  190  State  Street. 

GEORGE  BOWRON,  Leader  of  Haverly's  Orchestra,  will 
take  a  few  pupils  fnr  Violin,  3259  Indiana  Ave.,  or  care  of  Hav- 
erly's Theatre,  or  White,  Smith  ft  Ca,  188  and  190  Sute  Sti«et 

H.  S.  PERKINS,  Teacher  of  Voice.  Harmony,  and  Musical 
Composition ;  Conductor  of  Musical  Conventions  and  Festivals. 
Musical  correspondence  solicited.  Address  White,  Smith  &  Co., 
188  and  190  Sute  Street,  Chicaga 

CHICAGO  QUARTETTE.  -  Harry  Thomas^  ist  Tenor; 
James  F.  Bird,  and  T^-nor  ;  C.  A.  Dew,  ist  Bass ;  C  C  Lrfler, 
and  Basa.  For  terms  and  dates  address  Harry  Thomas,  Man- 
ager, 144  So.  Clark  Street,  Chicago. 

"DOYS  AND  GIRLS,  ATTENTION!  Your  name  and  pho. 
•^^  tograph  on  twelve  fine  French  visiting  cards  for  50  cents 
Send  picture  fnr  copying,  which  will  be  destroyed.  KaLi.BR  ft 
Co..  la  Tibbits  Block,  Uika,  N.  Y. 

I.  L.  A.  BRODERSEN  &  CO., 

DBALBKS  IN 

SHEET  MUSIC, 

MUSIC  BOOKS,   MUSIC  FOLIOS,   &c. 

13Y  nmd  ISO  P««t  Street, 

SAN  FRANCISCO,    -    -    CAL. 

All  new  music  received  an  soon  as  published.  Instruction 
books  for  all  musical  instruments.    Agents  for  ihs  Folio. 

WILLLOI  E.  CHANDLER, 

DBALSa  IN 

SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,   &c. 

Itt  illl«Mn«  street,  r'OBTX.Aim,  BIS. 

Instruction  Booles  for  all  ini:nments.  Orders  taken  for  a 
kinds  of  Orchestra  and  Band  Music  Music  sent  by  mail. 
Your  patronage  is  solicited. 

Wright  &  Palm^*s 
Voluntaries. 

For  Reed  and  Pipt  Organs,  fifty^ght  beautifnl  themes, 
hannontsed  in  a  roo»t  cffectire  manner,  containing  many  imita 
tions  of  the  Batiste  School.  For  parlor  organs  or  church  organs, 
recreation  at  d  studv  for  amateura  and  prolcesionals.  By  R.  P. 
Wright  and  A.  U.  Palmer.    Price  |i.oo 

WHITB,  SniTH    dk  0O.«  PvMlaken, 
Beatoa  am«  CMcaire. 

Banjo  Instruction  Books 

BY 

GEORGE  C.  DOBSON 

Complete  Instructor ^1  00 

Dobson  Brothers'  Modem  Me- 
thod.    Paper 1  00 

George  C.  Dobson's  New  School 
for  Banjo 76 

Bouquet  of  Melodies  (sheet  mu- 
sic)         50 

WHITE.  SMITH  I  CO..  Publishers. 

Si«  VAMOMGroM  Snom  <n  Am  19.  State  Stbbm', 

MOBTOX.  OBKAOO. 


A  Great  Success  wherever  Presented. 

Gyp,  Junior. 

An  Operetta  for  Prirate  Tbeat- 
ricals.  Schools,  ke. 

lilBRETTO  I  by  i  EARL  MAKBLB 
MUSIC      :      by      :      D.  F.  HODGKS 

At  the  opening  of  the  operetta,  Gy^  ytmwr,  is  Htnng  with  ui 
old  Gy^  in  the  woods,  whenoe  she  is  sent  ttery  day,  rain  or 
shine,  to  beg.  Her  only  solace  is  lier  rabbits,  of  which  she  has 
several.  Sha  is  a  timid  child,  and  is  frightenad  easily  after  darlb 
About  the  thne  the  operetu  opens,  she  is  frightened  ai  two 
Trampt  who  are  prowliag  abont  the  iMnise^  and  who  at  last 
srere  to  be  her  father  and  brother,  who  bar*  been  seaiching  lor 
ber  ever  since  the  was  stolen  by  the  old  Gy^  serwal  years  be, 
fore.  The  operetu  opens  with  a  song  and  choms  by  scholars 
from  a  neighboring  seminary,  who  are  out  in  the  woods  at  play. 
Some  of  the  children  Iuto  their  fortunes  told  by  the  old  Gypty. 
Nif^ht  comes  on  in  a  short  time,  and  the  Trmmpt  oome  to  the 
hut  of  the  Gypty^  and  are  satisfied  that  Gyp^  Jmnitry  is  indeed 
their  lost  MmM^  and  go  into  the  hut  to  secure  any  dothinfr  that 
Bsay  serve  to  identify  her ;  but  when  they  come  out  the  child  has 
been  coaxed  away  by  two  of  the  scholars  who  have  taken  a  liking 
to  bet. 

The  aeoond  act  opens  at  the  seminary,  where  Gyp^  frntu^rt 
has  been  taken,  and  has  become  a  scholar  with  the  others  In  a 
few  days  the  Trmmps  find  her  here,  and  so  does  the  old  GyPv* 
the  lat>*r  of  whom  watches  her  chance,  and  decors  her  from  the 
yard  with  a  rsblnt,  and  takes  her  a  captive  into  the  woods.  But 
her  act  is  seen,  the  alarm  is  gpven,  and  the  Trampsf  appearing 
just  then,  go  in  pursuit,  and  soon  return  with  the  child  in  safety, 
and  the  old  QyP^  a  prisoner. 

The  follonkiog  notices  are  clipped  from  a  great  namberthat 
have  been  given  in  variona  iniuential  journals:  — 

A  pretty  Juvenile  operetta.  ^Bne0m  Daiif  TrtmtUr, 

**  Gyp,  Junior,"  is  a  very  bright,  sparkling  affsir,  and  ir'sara 
to  be  very  popular.  —  NewY^rk  Mirrtr*^ 

The  plot  is  attractive,  and  the  music  well  adapted  lor  the  en- 
tertainment of  children.  —  Bost*m  Hamt  Jpttrnai. 

The  words  are  pointed  and  humorous,  and  the  m«»ic  sweat 
and  suggestive.  •  BmIph  Saturday  Evemng  Mjtprt$$. 

It  contains  many  bright  numbers,  and  the  words  oi  the  fooga 
and  the  dialogue  are  of  a  nature  to  please  all.  —  Stm^Ytrk  Stm- 
day  Cauritr. 

The  libretto  is  finely  written,  and  full  of  intersstmg  incident, 
and  the  music  is  lively  and  taking,  —  bright,  pleasant  musics  sncb 
as  children  like  to  sing.  ^  BaUcn  Daiiy  Giabt. 

This  IS  one  of  thoee  productions,  —  sw  «t  aa  a  chestnut,  and 
withoot  its  burrs,  —  which  imerioana  wint.  Without  claiming 
great  originality  it  is  sure  to  achieve  local  successes,  as  the  mo 
ffic  is  easy  and  melodious,  and  the  dialogue  good.  ~  Rmi,  J.  H 
Wiggin^  in  A  merican  A  rt  Jamrnml, 

Danako€*»  Magaaitu,  the  well-known  Catholic  perk>dical,  says 
of  "  9yp»  Junior,"  that  it  **  is  a  very  tasteful  and  pleasing  little 
work,  and,  as  iu  title  implies,  is  excellent  lor  use  at  church  en- 
teitainments,  atd  so  forth,  as  it  is  not  difficult.  It  is  gotten  e«l 
in  Messrs.  White,  Smith  &  Company's  tasteful  manner." 

Itie  Beaton  Watckma$iy  the  Baptist  weekly  that  maintai  s 
such  a  high  standing,  says,  **  *  Gyp,  Jtinior,'  a  juvenile  opeMta 
with  words  by  Earl  Marble  and  muaic  by  D.  F.  Hodges,  takes 
high  rank  among  productions  of  its  das^  The  poetry  is  of  that 
fluent  and  breesy  quality  eo  aoc»ptabl«  lur  either  rcadiiq;  or  aing* 
ing.  A  deecription  of  school  children  m  the  wuod*  having  then 
fortunes  told  by  an  old  gypsy  is  very  ptcturevque  and  enter.sin- 
ing.  The  music  ii  good  as  a  a  hole,  and  some  of  the  me  odiei 
are  unusually  sweet  and  expretrive." 

Hesekiah  Butterworth,  ocioof  theeditoraof  the  popoUr  f'MiM'i 
Ctfw/MTMM,  and  the  a  thor  cf  the  fsnous  Ztgaag  Jemrueyt 
which,  not  belying  their  name,  have  circulated  everywhere  like 
sigsag  lightning,  writes  thus  r f  **  Gyp.  Junior"  * 

"  *  OyPi  Jottior,'  is  excellcLt.  It  «iil  met  weU  i  ne  i«ld  Cy^ 
ay  and  her  rabbha  will  take  with  youf  g  peop  e.  The  loes  •  ^ 
recovery  of  the  child  will  excite  an  eager  interest  fhe  libcetto 
is  a  popular  one.  I  am  sure  of  its  success.  It  will  but.  These 
who  see  it  in  one  place  mill  produce  it  in  another." 

Prick  76  Ckkts. 

WHITE,  SMITH  &  CO..  Publishers. 

BOSTON  AM)  CHICAGO. 
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White,Sinith  &  Co.'s  Sheet  Music  &  Music  Bool(s 

SATISFY    THE    GREAT    POPULAR    WANT. 


STRAUSS'  DANCE  MUSIC. 

All  the  beattdea  of  this  renowned  waits  compoaer  coUected  in 
•ne  beaatiful  volume. ,  Price  ^i  25- 

SCHUMANN'S  ALBUM. 

Same  dxe  and  style  at  Chopin's  Waltzes,  below,  containing 
choicest  worits  of  this  favorice  author.    Price  50  cents. 

DUETT  GEMS. 

A  collection  of  piano  raosic  for  four  hands,  composed  of  pop- 
ular copyright  and  also  standard  music.    240  pages.    Boards,  $2. 

CHOPIN'S  WALTZES. 

Containing  eight  of  his  farorita  waltzes,  each  on^  complete. 
Fall  site  pages,  clear  type  and  good  paper.  One  ot  the  greatest 
bargains  in  the  market.    Price  50  cents. 

SONG  AND  DANCE  ALBUM. 

A  collection  of  the  most  popular  song  and  dance  music,  dedip 
cated  to  the  lovers  of  liitht  and  popular  mas  c,  and  containing  a 
large  number  of  popular  melodies.     Paper,  $1. 

WHITE'S  SACRED  QUARTETTES. 

Containing  over  30  duetts,  trios  and  quartettes,  standard  fa  or- 
ates for  church  and  home  use,  to  whkh  are  added  17  voluntaries 
or  offertoires,  preludes  and  responses.    By  C  A.  Whi'e.    Price 

*  50  •    • 

CLUSTER  OF  ENGLISH  SONGS. 

A  carefully  selected  coliection  of  the  latest  and  most  popular 
songs,  duetts  and  quartettes,  with  accompaniment  for  the  piana 
Among  the  composers  repreecnted  are  Mendelssohn,  Sullivan, 
Marziala,  Weilings,  and  others.    Ptice  $2. 

HODGES'  ANTHEMS. 

A  collection  of  new  anthems,  sentences,  motets,  chants  and  re- 
sponses, for  opening  and  closing  public  worship,  espedally  de- 
•i!;ned  for  choirs,  associations,  conventions,  and  so  fonh.  By  D. 
F.  Hodges,  author  of  **  Graded  Anthems,'*  and  so  forth.  Price 
75  cents. 

PETERSILEA'S     SYSTEM     FOR 
THE  PIANOFORTE. 

This  superb  work,  by  Frans  Petersilea,  the  famous  German- 
American  composer  and  teacher,  is  too  well-known  and  highly 
appreciated  as  a  standard  to  need  more  than  mere  meotioiL 
Boards,  la.50:  doth,  I3. 

HOME  DELIGHTS. 

A  collection  of  new  pieces  for  four  hands,  on  the  pianoforte^ 
carefully  selected  and  arranged  to  come  witiun  the  compass  of 
ordinary  fingering,  10  meet  fhe  want^  of  teachers  and  students, 
fo  il^e  home  circle  and  concerts,  exh;birions,  and  so  forth.  The 
seirctions  comprise  marches,  waitzes,  poikas,  gi^lops*  ftnd  so 
fonh.    Boards,  fa 

CHOPIN'S      COMPLETE      NOC- 
TURNES. 

Th^  celebrated  R'tssian  or  Klindwonh  edition,  the  only  one  in 
the  world  Fati:^factory  to  intelligent  pianists.  Beautifully  clear 
type  Ask  for  White,  Smith  &  Company's  Klindworth  edition. 
pM<:e  $t 


The  Brightest  Musical  Monthly 
in  America. 


Only  $1.60  per  Annum. 

'^'e  want  50,000  new  subscriber*.  Three  reasons  why  we 
should  htve  them. 

I.  We  give  in  every  issue  from  iS  to  30  pigcs  of  n^w  music 
|l.aL  retails  for  about  $2  at  mu&ic  stores. 

a.  We  give  every  month  an  eUg.int  li  hosraphic  picture  of 
some  noted  musician  or  actor,  which  is  worh  more  than  the 
price  we  ask  for  the  whole  book. 

3.  In  every'number  we  give  twelve  pages  cf  interesting  mn- 
sical  gossip  and  news  which  cannot  be  obiaintd  elsewhere  for 
doable  the  price  we  ask  for  the  who  e  b(>ok 

No  person  musically  inclined  can  afford  to  be  without  the 
Fouo.  And  what  present  can  you  make  that  would  be  more  ac- 
ceptable to  a  musical  friend  than  a  year's  subscription  to  thii 
greatest  of  all  musical  monthlies  ~  the  Folio  ? 

Try  it  for  one  year,  and  if  you  are  di<tsa(it^fi::d  fhe  pub*i«hers 
agree  to  refund  the  amotint  of  your  subscrip'ion  —  $t  60  per  an- 
num, postpaid,  15  cents  single  number  at  all  news-stands. 

RAYMOND'S     REED-ORGAN    GEMS. 

A  standard  set  of  favorite  selections  from  operas  and  well- 
known  works,  with  many  new  compositions,  adapted  to  the  cabi- 
net or  reed  organ.    156  pages.    Price  $2. 

HEATH'S  MUSIC  READER. 

For  primary,  intermediate  and  grammar  schools,  with  full  ele- 
mef  tary  instruction,  and  a  choice  coliection  of  songs  and  exer- 
By  W.  F.  Heath.    Price  35  cents. 


ORGAN  MELODIES. 

A  new  aoo-page  collection  of  best  music  for  reed  organ  or  me- 
lodeon.  A  few  old  favorites  and  mairy  new  compositions,  pre- 
pared expressly  for  the  great  American  people.    Price  $2. 


BAILEY'S  SCHOOL  SONGS. 

A  new  singing  book  for  schools  containing  a  complete  course 
of  elementar>  instruction,  and  a  large  collection  of  exercises, 
duetts,  tries,  quartettes,  and  so  forth,  adapted  to  the  use  of  pri- 
mary, intermediate,  grammar  and  high  schools,  and  the  home  cir 
de.  By  £.  H.  Bailey,  the  well-known  New- England  composer 
and  inatructor.  An  elegantly  gotten  up  book  ol  224  iiagea. 
Price  50  cents. 


GLEANINGS. 

A  coPection  of  contralto,  baritone,  and  baas  songs.  Uniform 
with  *  The  Floral  Offering."    Paper,  50  cents;  boards.  $i. 

BLAKE'S  MODEL  SCHOOL  FOR 
THE  REED  ORGAN. 

Undoubtedly  one  of  fhe  best  organ  instruction  books  of  the 
day.    Price  f  i.50. 

WRIGHT  AND  PALMER'S  VOL- 
UNTARIES. 

A  rtpfrt^ir*  of  beautiful  thrmes,  both  original  and  selected, 
for  reed  or  pipe  organs.     Price  fi. 

SONGS  OF  AMERICA. 

A  beautiful  235-page  collection  of  choicest  selections  f*-om  fa- 
vorite American  composers,  including  over  70  pieces  by  C  A. 
White,  J  L.  Gilbert,  H.  P  Danks,  Eastbum,  and  a  score  of 
others.    Price  |a. 

HOME  FAVORITE. 

A  large  volume  of  new  music  for  the  piano,  selected  from  the 
best  works  of  Charles  D.  Blake,  T.  P.  Ryder,  C  A.  Whne,  and 
othTs,  with  transcriptions  of  celebrated  foreign  oompositiona. 
Over  200  pages.    Pric^  ^2. 

SONGS  OF  AMERICA. 

T\x\%  is  a  verv  popular  colledion  of  songs,  ballads,  soacs  with 
chorus,  duetts  and  quartettes,  both  sacred  and  secular.  A  splen- 
did work  for  the  home,  with  accompaniment  for  both  piAuo  and 
orKsn.     Bnards,  %2 


THE  WELCOME  FAVORITE. 

A  new  collection  of  vncal  and  instrumental  music*  containing 
the  world-wide  popular  waits  sonc,  '*  When  ihe  Leaves  be^n  o 
Turn,''  and  the  same  song  arranged  a^  a  wales.  210  p»g«a. 
Boards,  $3. 


THE  HEADLIGHT. 

This  superb  book  by  H  S  Perkins  and  C  A.  White  has  be^ 
come  so  establisbcd  a  favorite  school  song  b  Kkk,  -bat  it  c*n  fair  v 
be  said  to  disunce  all  competition.  lis  immense  sales  te.l  iha 
story.    Price  50  cents. 


BAILEY'S  COLLECTION. 

Revised  and  enlarged  for  the  second  time.  New  anthems, 
sentences,  hymn  tunes,  responses,  chants,  and  so  forth,  for 
choirs,  clubs,  and  oonvemions.  Bv  E  H.  Bailey.  Thia  book 
Includes  nearly  100  selections.    Pnce  %\  50. 


OLD-TIME  FAVORITES  FOR  PI- 
ANO OR  ORGAN. 

A  collection  of  old  and  familiar  tunes  and  melodies  rasilT  ar- 
ranged for  pianoforte  or  cabinet  organ.  **  Home,  Sweet  Home,** 
**  Auld  Ling  Syne."  and  over  sixty  other  pieces.    Buanh^,  ^i.sa 


MUSICAL  GREETING. 

A  choice  volume  of  piano  music  for  parlor  or  concert  use,  em- 
bracing  standard  works  by  Lange,  Kobe,  Dom,  B.'ake.  Hummel, 
Verdi,  Ryder,  Gnunod,  Bailey,  Streabbogf  and  many  osbers. 
Oue  of  the  most  valuable  collections  ever  i«oed  in  book  foras. 
Price  %x 


WHITE,  SMITH  &  CO.,  Publishers,  Boston  and  Chicago.    . 

Digitized  by  ^006 IC 


FOR  CORNET  AND  PIANO, 

Acmged  espedaUy  for  and  perfonned  bjr  the  greatest  fiving  Cornet  virtuoso,  Mr.  WALTER  EMERSON.  As  played  with 
8accea6  with  Gihnore's  Band,  through  England,  Ireland,  Scotland,  Holland,  Belgium,  France,  Germany,  and  throughout  the  United 
States  and  Canada.  Also  at  his  famous  concerts  at  Koster  &  Bul's  Garden,  New  York  City,  and  at  Hotel  Manhattan,  Coney  Island, 
New  York.     New  edition,  finely  engraved,  and  printed  on  heaviest  white  paper,  with  beautiful  title  page  and  elegant  portrait  of  Emeisoa. 


^.  /r.  Jjimf  J,  .^ 

|i«m«T«r.    CtisBoCTkw).    TitoMattei 

Arr.Bmenon.  .50 

Ukmrn.  T«nM*     (Tis  Tnie).    Answer  to 

Non  c  Vet Arr.  J.  B.  Claua.  .50 

WIbAa  Xh»x  Wan  Mjr  Slcbs  to  Tlice 

Wmlim£4,    Arr.  Kmerson.  .50 

Far,S«Far J.  C  Aldtn.Jr. 

Arr.  J.B.Claus.  .50 

IfMry  Af  Argyle Ntlsou, 

Arr.  Bmerson.  .30 

HaSAretlL Gounod, 

Arr.J.B.  Clans.  .75 

aff]r   Prettr    I«itUe    £ir.     (SoD^  and 

Daace) M.  U.  Roaenfield.  ,y> 

Fl«w  Gently  Sweet  Aiton 

Spilmmn,     Arr.  Emerson.  ^y> 

Avid  Bobln  tizmy Arr.  J.  B.  Clans.  .30 

•weet  Geneviere Tucker, 

Arr. J.B.Claus.  .40 

■tarof  QleMgMTjr SporU, 

Arr.  Btnerson.  .jo 

T«]C3  This  Ii«tter  to  WLj  Mother. . . . 

was  S.  JfaYS,    Arr.  J.  B.  Clans.  ^ 

What  Deep  Deepalr D.  w.  Reeves.  4^ 

The  CrttftsJceea  Lawtt 

BtmeJfct.    Arr.  J.  B.  Clans.  .39 

I  Savr  From  the  Beaeh Irish 

Arr.  Fred  ter  Linden.  .30 

^'laHamasatas.**     Subat  Mater. 

Arr.    Fred  ter  Linden.  1.00 

*<SlnC9  9aUle,  fUnniher" 

Gounod.    Arr.J.B. Clans.  .40 

KUlarney Ba/fe,    Arr.  Bmerson.  .30 

The  Lotr  Baehed  Car Irislu 

Arr.  Bmerson.  .35 

Charlie  Is  Mjr  IHirllns Scotch. 

....•• Arr.  Kmerson.  ,30 

**Ci^us  Animam." Arr.  Emerson.  1.00 

0IIBK  from  "Tannhauser."  .Arr.  Emerson.  .40 
^alm  Branehes .  ■  Four*.  Arr.  Emerson.  .50 
Caatlaite.  Poiur  Roel. .  .Arr.  Emerson.  .50 
HleejilFell,  Sweet  Amf^eL Abt. 

Arr.  Emerson.  w|0 

Then  Tou*U  BemexnherMe 

Bo/fe.     Arr.  Emerson.  «35 

Come  Alomg  SUuaera 

M.  H.  Rosenfeld.  .30 

1>«nnbe  Biirer Aide,    Arr.  Emerson.  .3p 

.>ie«rer.  My  €N>d,  to  Thee.... Emerson,  ^p 

I  Keed  Thee Moody.    Arr.  Emerson.  .30 

O,  Take  Me  To  Thy  Heart  AjKalm.. . 

Bttlfi.     Arr.  Smerron.  •3P 

Hereaade   Sckubtri.     Arr.  Emerson.  45 

Ave  Maria Sekuhtrt,     Arr.  Emerson.  .30 

Fire  o*eloek  fas  tha  Mor Almir. 

irr/E 


Clarihd,  Arr.  lEmersoo. 

Vrettjr  Blue  Ejrad  Belle.    Song:  and 

Dance W,F,  Wtllman.Jr, 

Arr.  Emerson.  .50 

Zerllna  Folka.  Auktr,  Arr. J.  B.  Clans    75 

iBAesque  Polka F.  N.  Junes,    75 

Nantaskrt  Polka A.H.  Kttoll.  1.00 

Ba*a«  Polka %Om  Casey,  ix» 


3S 


Oror  the  Gordon  Wan. Arr.G.GoIk.  «i9 

First  Idfe  Onards  Polha.  F.  N,  Immtt,  .75 
Prettr  «3irl  MtllKluf  Hsr  Cow 

...Irish.    Arr.  Emerson.  .30 

Bohin  Adair...  Scotch.  Arr.  Emerson.  .30 
Xiast  Bose  ot  Suaunor . ...  F.  ter  Linden.  .40 
Annie  I<aarle...Scocch.  Arr.  Emerson.  .30 
Tho  Harp  That  Onee...Arr.  Emerson.  .30 
irithln  a  MUe  of  Bdlnhnrsdk 

•  ■•.••...■• Scotch.     Arr.  Emerson.  .30 

<'Adlea*' Sckmhert,    Arr.  Emerson.  .30 

Bo^r  tho  Svrallowa  aro  Betnmlny. 

• Abt,    Arr.  Emerson.  .30 

^Then    the    Sirallotrs  Hon&eifrard 

Fljr Abt.    Arr. Emerson.  Ap 

Ctood-Nlf  ht»  Farewell 

Kucken.    Arr.  Emerson.  .3$ 

^nmknm  the  Qnlet  Moon'* 

Schomdorf,    Arr.  Emerson.  .50 

BxUe's  lAment 

Albert.     Arr.  Emerson.  .3$ 

SUr  Harrard       

Moore,    Arr.  F red  ter  Linden.  ^40 

Happjr  Bo  Thy  Brean&e 

3^,  m,  Tkomas.    Arr.  Emerson.  40 

Fljr  Forth,  O4JentleB0Te 

^    • Piusuti     Arr.  Emersoa.  J0 

AH.    Arr.  Emerson.  .30 

AUee ,',.A$cker    Arr.  Bmerson.  49 

Hoiv  Can  IltoaTO  Thee 

Arr.  Clans.  .3$ 

Welcome*  Pretty  Primrose 

Pinsuti.     Arr.  Emerson.  ^ 

Brightest  Xlyes. 

....     Stigelli.     Arr.  Emerson.  .50 

Cmeldxns 

Rossini.     Arr.  Kmerson.  .CO 

€>ood  Nlf  ht,MyOwn  I>earestChUd 

...Abt.  *  An.  Clans.  ,50 

In  Happy  Moments 

Maritana.     Arr.  Emerson.  .3$ 

At-o  Maria 

Lnigi  LuMxi.     Arr.  Emerson.  jBo 

The  Bloom  Is  on  the  Bye 

Bishop.    Arr.  Emerson.  .35 

The  Bose  In  the  l¥ood  . . .  (Roslin  im 

Wald. ) Fisher.    Arr.  Emerson.    .40 

Ijost  Chord.. .  .Sullivan*    Arr.  Emerson.  .50 

Katy  Barllne T.  C.  Greenham.  ,2A 

ToPretty  Birds.     Gnmbert 

......Arr.  Clans.  .<o 

How  1  JLny  Mo  X^own  to  Sloop 

WtU^idge.    Art.  Itmcrsoa.  .§9 

The  Boso  Of  Klllamey ..• 

.y.B.  Thomas.    Arr.  Emerson.  ,$0 

The  Shepherds*  Morning  Sons 

Suppe,  ,75 

Sooteh  Uasflle  Jean Arr.  Emerson  jp 

Forerer  and  Forever 

Tasti.     Arr.  Emerson  40 

*•  "Waltlnc  »  Song.    Fred  ter  Linden 50 

«<  Chant  do  Marls'*  Nocturne.    Lefeibre  .40 

Air  from  Bellsario. DonimttuX   ^ 

Somiambala Behini.  S  *^ 


Waiter  Emerson's  Latest  Cornet  Solos. 


Marguerite.      Komanza 

Marguerite  Waltzes.     Comet  and  Piano,  85c     Piano  Solo 

Bonnie  Sweet  Bessie 

Twinkle,  Twinkle,  little  Staxs  . 


4» 
75 
40 
35 


When  the  Leaves  begin  to  Turn «    •  65 

My  Love  's  a  Rover  Waltz 66 

When  the  Leaves  begin  to  Fall  Waltz      .    .    ,        ..••••  65 

Come  Buy  my  Flowers  Waltz #   •    •  75 


It^  All  the  above  Compositions  to  be  bad  in  sheet-music  form. 

WHITE,  SMITH  4c  COMPANY. 

5  and  6  Washlnartan  Street.  516  Washingrton  Street. 

8P^  vB  U  BEHNHOFF,  717  Broadway,  New  Tork.  W.  H.  BONER  k  CO..  Philad^phU,  Bi. 
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Standard  Collection  of  the  Finest  Books  ever  PubKslied 


FOB  AMUSEMENT  AND  INBTBTTOTION. 


nPHE  BOSTON  CONSERVATORY   METHOD  FOR  THE  PIANO.    As  taaght 
■*•     at  the  Boston  ConterTatory  of  Music,    Tulius  EichberR,  director.    THE  STAND- 
ARD.   Recently  revised  and  enlarged.     Its  superiority  consists  in  i*%  general  arninfl|e* 
ment  and  its  plan  of  progressive  exercises  and  pieces  expressly  adapted  to  meet  tne 
wants  of  beginnera«  young  or  old,  American  or  foreign  fingering « fa. 50 

rPHE  PETERSILEA  SYSTEM  FOR  THE  PIANOFORTE.    The  Ateat  or  posthn. 

'*'  moMS  edition,  bat  recently  placed  before  the  public,  has  received  large  additions  and 
revisions,  thereby  rendering  this  work  more  unquestionablv  than  ever  on«  of  the  ablest 
systems  of  instruction  ,ever  prepared  for  the  use  of  teachers  and  students.  This  meth- 
od, the  result  of  thirnr  years  of  special  study,  is  an  epitome  of  the  whole  science  of 
music,  and  cannot  fail  to  interest  the  proeressive  musician.  A  candid  examination  (p 
all  that  is  needed.  Scot  post-paid  on  receipt  of  price  by  the  pubhshr.rs.  Price,  post- 
free,  boards  $2  50,  cloth '. 3.00 

n.EMS0FTHEW4  LTZ.    The  most  popular  waltzes  of  Strauss,  Waldteaf el,  Lamothe, 

^    Faust,  Resch,  Thome,  Blake,  Zikoff,  D*  Albert,  and  so  forth aoo 

QRGAN  MELODIES.    All  the  new  and  standard  melodic  are  contained  in  this  volume, 

^^    properly  arranged  for  the  organ a.oo 

r)UETT  GEMS  The  popular  works  of  Blake,  Lange,  Von  Supp*'.  Budik,  Soderman, 
Sivinhol.z,  and  others,  for  pianoforte,  are  here  presented  in  the  most  pleasing  antf  sat- 
isf  ACtory  manner aoo 

fiLUSTER  OF  ENGLISH  SONGS.    A  carefully  selected  collection  of  the  latest  and 

^^    most  popuLur  songs,  duetts,  and  quartettes.    Every  piece  a  gem aoo 

r}EMS  OF  FOREIGN  SONG.    The  standard  German,  French  and  Italian  songs  and 

^^    duetts.     Eaglish  translation a.oo 

PLANTATION  SONGS  AND  JUBILEE  HYMNS.    By  Sara  Lucais  James  Bland, 

''-      C.  A.  White,  Dan  Lewis,  Harry  Bloodgood— all  favorites.     Paper  fx.oo,  boards 1.35 

n LAKE'S   DOLLAR   VIOLIN  AND  PIANO  DUETTS.    All  the  popular  songs, 

■'^    waltzes,  polkas,  galops,  marches,  and  so  forth i.oo 

ILTODEL  CLASS  BOOK.    By  H.  S.  Perkins.    For  elcmentaiy  classes,  CDnventions, 

•^^^    cboirv,  musical  institutes,  concert  use,  and  the  social  circle.    New — just  issued 75 

CCENES  FROM  CHILDHOOD.    Bv  Robert  Schumann.    The  only  correct  edition  of 

^    this  celebrated  work 50 

pLEMENTI'S  SONATINEN.    EdUion  Peters.    Without  doobtthU  is  the  finest  edition 

^    publishedi  and  ia  mbecdately  coixeci 50 


J^UHLAirS  SONATINEN.    E<fition Petwi.    AflntadMon 5, 

OCHUMANN'S  ALBUM,    aaasical  mnsic  for  bcgbnera  on  the  phnofoftn.    Bcnntiful 
*^    edition .5, 

r)LD-TIME  FAVORITES.    A  collection  of  oM  and  familiar  tunc*  and  nlnlodles  from 
^^    allcountries.    Easily  arranged  for  piano  or  cabinet  organ.    Boards 1.31 

-DLAKE'S  MODEL  SCHOOL  FOR  THE  REED  ORGAN.    By  C  D.  Blake  and  C 
•^    A.  White,  the  authors  of  White's  New  Method.    This  is  the  largest  book  of  the  kind 
published,  and  contains  more  good  music,  larger  variety,  knd  is  withal  more  plainly 
arranged  than  any  simUar  work .< 2  jg 

CONGS  OF  ENGLAND.    A  companion  to  our  *< Ouster  of  English  Songs,"  which  has 

*^    had  an  unprecedented  sal&     "Song«  of  England"  conuins  all  the  latest  Enjthsh 

songs,  *' Bird  in  Hand,"  **When  Poverty  Knocks  at  the  Door,"  and  so  forth.    Two 

hundred  and  fifty-six  pages  of  choice  music    Sent  post-paid  on  receipt  of  price. 

Boards 200 

"DEETHOVEN  'SONATAS.    VoL  I.,  containing  the  first  sixteen  sonatas,  including  the 
-^    Moonlight  Sonata,  op.  97,  Na  a.  and  the  Sonata  Patheti^ue.    LI  olff  edition.     Large 
note  and  printed  from  stone.    The  finest  edition  now  publiahed 300 

T/-OHLER»S  PRACTICAL  METHOD  FOR  THE  PIANOFORTE. 
-^^    edition.    VoL  I.  75  cents,  Vul.  II 


From   LiiolS 


-DLAKE'S   PRIMARY  SCHOOL  FOR  PIANO,    The  Young  Pupil's  Fir»t  Music 
"^    Book.    A  clear  aiul  oomprebensivn  method.    Paper  75  cents,  boards ix 

\f  ENDELSSOHN'S  SONGS  WITHOUT  WORDS.    From  Edition  Petet».     Printed 
"^^^    fromstone.    Paper ' i  nc 

XpCHOES  FROM  EUROPE.    A  collection  of  foreign  pianoforte  music  containing  the 
•*^    best  selection  yet  published.     Fmm  the  best  German  and  English  authors,  such  as 

Lange,  Oesten,  Sooith,  Lysberg,  Maltie,  and  others.    Boards so; 

TPICHBERG'S  VIOLIN  METHOD.    Used  in  Julius  Eichbeig's  dasse*  at  the  Boston 
•*-^   Conservatory,  and  by  all  the  leading  violin  teachers a  oc 


TT-REUTZER'S    FORTY   STUDIES   OR   CAPRICES. 
-^^    violin '.. 


F.    David's   edition.     For 


r>EYER'S  METHOD  FOR  PIANO.    American  fingering  . 
1>       "  "  "  «  Foreign  "        . 


ISST'  These  editions  are  the  latest  lithograph  and  printed  from  stone. 
N.  B.  —  In  ordering  any  of  the  above  works  be  sure  and  state  the  publishers'  name  plainly,  as  in  that  way  yon  will  avoid  disappointment  and  get  tho  batt. 

WHITE,  SMITH  &  COMPANY,  Publishers. 


516  Washington  Street, 

BOSTON. 

SPEAB  &  DEHNUOFF,  New  Tork. 


5  AXD  6  Washinqton  Street, 

CHIOAGO 

L  L.  A.  BBODEBSEN  &  CO.,  San  Francisco. 


NEW -ENGLAND  CABINET  ORGANS. 

The  Best.    The  Strongest*    The  S^vreetest*    The  Most  Beantifiil. 

Unrivaled  in  Material,  Construction,  Design,  and  Finish! 

Perfect  in  Volume,  Quality,  and  Sweetness  of  Tone ! 

B&- Unexcelled  in  Original  Inventions  and  Variety  of  Expression! 


For  every  grade  of  use  and  luxury,  every  variety  of  convenience  and  taste,  every  condition  of  life  and  circumstances. 

finds  its  representative  among  the  host  of 

New,  Original,  and  Elegant  Designs. 

PRICES    FROM    S50    TO    ®3,OOOI 

Equitable  prices.     Installment  rents.     Catalogues  and  Testimonials  mailed  free, 

NEW-ENGLAND  0R6AN  COMPANY. 

Marble  Building,  1297  and  1299  Washington  Street,  BOSTON,  MASS. 
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Whitep  Smith  &  Co.'s  New  and  Popular  Songs! 


GOING   LIKE  WILDFIRE  I 


Zara,  the  Gypsy. 

^r  WORDS  AND  MUSIC 

BY  C.  A.  WHITE. 

Song  by  Annie  Pixley  with  great  success 

A  gypsy  has  no  care,  — 
Beware ! 

I  'ra  a  frypsy  maid 

From  the  njountain  glade, 
With  a  heart  as  free  as  a  babbling  rill ; 

'Neath  the  forest  shades. 

When  the  snnlisht  fades, 
There  I  hear  the  night-bird*s  trill. 

CHORUS. 

Come,  love,  sweet  love, 
This  is  the  song  he  's  singing,  > 

Come  back !  come  back  I 
Sorrow  my  heart  is  wrlninngl 

Joy  shall  be  thine 

If.  thou  be  mine,  — 
Come,  for  I  'm  lonely  waiting. 

No  love  forme! 

I  am  a  maiden  fre<:I 

A  gypsy  has  no  care,  — 
Beware  I 

I  *ve  a  happy  home 

In  the  mountain  glade, 
Where  the  hawthorn  blooms  and  the  wild  rose  fades, 

Wliere  the  eagle  rests 

With  his  feathered  throng, 
Where  the  lone  bird  eings  his  song. 

Soprano  in  £  flat,  40  eta.    Contralto  in  C,  40  cts. 
Waltz,  arranged  by  C.  D.  Blake,  85  cts. 


The  Cavalier's 
FareweH ! 


MUSIC  BY 


WRITTEN  BY 


n 
u 


Earl  Marble. 

Farewell  1  I  leave  thee  for  dear  Palestine  I 
Loving  and  tender  thy  arms  I  resign 
Sweetest  and  fairest,  I  bid  thee  adieu  — 
Off  to  the  wars  with  the  infidel  crew. 
Dearest  of  all,  love,  thou  art  to  me: 
Fleetest  of  all,  love,  moments  with  thee  I 
Farewell  I  my  duty  now  calls  me  away : 
Helmet  anJ  huckler  invite  to  the  fray. 
What  care  1  for  danger  ?  What  care  I  for 

My  country,  my  kindred,  invaded  and  slain, 
Call  InudlY  for  warriors,  for  knights  o*er 

the  plain  1 
Farewell,  my  loved  one.     Fare  thee  well  I 
We  may  not  meet  again. 

Farewell  I  our  holy  relidinn  in  thrall 
LinRuishts.  pleading  the  Crufader's  call ; 
Dearest  and  f  «irest,  my  duty  is  clear ; 
Down  wiih  the  Moor  and  the  Saracen's 

sneer. 
After  the  war  clotd  thither  is  sent, 
After  the  vile  Moor's  fury  is  spent, 
Then  will  my  love,  d-ir.  recall  me  to  you, 
Far  from  battle  rat^int:  v>ith  i-^fidel  crew. 
When  high  o'er  the  crescent  the  cross  shall 

be  seen,^ 
And  mountain  and  valley  again  are  serene, 
My  horse  shall  turn  homeward,  my  heart 

once  again 
Seek  thee,  O  loved  one  I  now  farewell  I 
Pray  God  we  meet  again. 

One  of  (lie  most  effective  Songs. 
For  Tenor  in  E. 

For  Bass  or  Baritone  in  Dh. 
Price  40  Cents. 
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NEVA/    SONGS 

BY 

0.  A.  WHITE ! 

The  Famous  Composer  of  "When 
the  Leaves  begin  to  Turn,"  which 
has  sold  by  Millions,  and  is  famil- 
iar wherever  the  English  language 
is  spoken  or  sung. 


Good-by,  Loved  Ones. 

Quartette.    For  mixed  voices  in   D.    Also  arranged  for 
male  voices  in  F.    Beautiful  colored  title. 

Good-by,  now,  loved  ODes,  good-by, 

0*er  many  lands  I  must  roam, 
Leaving  the  spot  that  is  dearest, 

Seeking  a  foreign  home 
Oh,  how  I  dread  the  parting,  — 

Parting  from  loved  ones  so  dear; 
Though  far  away  from  the  loved  ones, 

I  shaJl  in  thought  be  near. 

cnoRus. 
Good-by,  good-by,  ever  in  thought  I  'm  near. 

Many  long  years  they  have  passed,  — 

Passed  since  we  said  that  good-by ; 
Many  a  loved  one  we  cherished 

Now  in  the  churchyard  lie. 
Oh,  happy  days  of  childhood, 

Ever  10  me  thou  art  dear  I 
Tliotigh  far  away  from  the  loved  ones, 

Still  their  farewell  I  hear. 

PRICE  50  CENTS. 


Marguerite ! 

Marguerite!  Marguerite!  my  star  of  hope! 

1  dread  the  day  you  Ml  forget  me.  Marguerite; 

And  still  I  know  it  soon  will  come,  — 

The  festive  dance,  the  rich,  the  gay. 

So  different  from  our  home,  Marguerite. 

I  would  not  chide  thee,  chide  thee,  Mai^uerite, 

Nor  mar  one  joy  of  thine  so  sweet; 

But  oh,  I  dread  that  dreary  day 

You  Ml  me  forget,  Marguerite. 

T  wandered  down  by  the  little  babbling  brook. 

Its  every  ripple  speaks  of  thee; 

The  roses,  too,  they  droop  theiir  heads 

In  sympathy  with  me,  Marguerite. 

If  this  bright  world  were  all  of  mine  to  give, 

I  'd  proudly  lay  it  at  thy  feet; 

«ut  oh,  the  thought  you  Ml  not  be  mine, 

Will  break  my  heart.  Marguerite. 

*  PRICE  60  CENTS. 


EVANBELINE! 

WORDS  AND  MUSIC 

BV 

C.  A.  White! 

Evangeline,  Evangeline, 

The  idol  of  my  breaking  heart. 
The  day  has  come,  —  that  dreaded  day,  — 

That  dreaded  day  that  bids  us  part. 
With  trembling  voice  I  heard  you  speak; 
The  vow  you  made  you  did  not  keep 
Evangeline,  I  have  loved  thee  with  all  my  heart  I 
Oh,  cruel  fate  I  now  forever  we  part. 

Evangeline,  Evangeline,  how  can  I  bear, 
How  can  I  bear  this  parting  pain? 

Alas!  farewell,  my  own  lost  love! 
No  more  on  earth  we  '11  meet  again. 

Evangeline,  no  tongue  can  tell 

The  happy  days  I  hoped  to  see; 
With  joyous  pride  my  heart  did  swell 

Whene'er  my  thoughts  would  turn  to  thee. 
Alas !  my  dreams  were  all  in  vain, 
My  fondest  hopes  have  turned  to  pain. 
Evangeline,  I  have  loved  thee  with  all  my  heart; 
Oh,  cruel  fate,  now  forever  we  part! 

PRICE  60  CENTS. 


A  New  Song.  —  Lively  and  Catchy! 

Just  for  Fun ! 

Or  "  An  Innocent  Flirtation." 
Words  by  EARL  MARBLE. 

Music  by  E.  H.  Bailey. 

'T  was  an  innocent  flirtation  — 

Just  for  fun. 
A  few  words  of  conversation. 
With  an  air  of  animation, 
As  we  waited  at  the  station 

For  the  car  when  day  was  done. 
Was  it  wrong  to  be  together,  — 

Just  for  fun? 
I  'd  been  roaming  on  the  heather. 
In  the  charming  April  weather, 
And  had  been  in  splendid  feather 
Till  the  clouds  obscured  the  sun 
Oh,  his  eyes  began  to  twinkle,  — 

Just  for  fuD, 
And  it  soon  began  to  sprinkle, 
Taking  every  blessed  wrinkle 
From  my  crimps  before  the  tinkle 
And  the  patter  made  me  run. 

'^  Shall  I  lend  you  my  umbrella,  — 

Just  for  fun? 
Yes?    Perhaps  your  name  is  EUaP 
No?    I  think  it  then  is  Bella? 
No  again?    It  might  be  Stella? " 

Thus  his  merry  tongue  did  run. 
'*  Spite  of  all  your  bold  endeavor," 

Just  for  fun. 
Then  1  answered,  **  You  will  never 
Gret  it,  though  you  guess  forever." 
•*  'T  will  be  mine  ere  then,  O  clever 

Maid,"  he  said,  and  it  was  done. 
Then  my  heart  was  glad  and  meny,  — 

Just  for*fun. 
And  ray  cheeks  were  like  a  cherry, 
When  we  had  a  glass  of  sherry, 
Just  to  celebrate  the  very 

Happy  day  when  it  was  done. 
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SONNET. 


He  touched  the  keys,  and  Music  s  soul  was  stirred,  — 

The  instrument  with  his  emotion  shook  ; 

It  sobbed  and  wailed,  it  wrestled  with  despair,  — 

His  life  was  spoken  bj  the  quivering  strings. 

But  heedless  hearts  that  burst  of  sorrow  heard. 

And  all  its  meaning  eloquent  mistook  ; 

The  tongue  of  gossip  tired  the  evening  air 

That  sighed  to  waft  a  babble  on  its  wings. 

The  artist  ceased,  and  harshly  on  his  mood 

That  curious  polyglot  of  voices  fell ; 

It  seemed  a  taunting  mockery  of  his  woe  — 

A  ragged  wound  made  in  the  quietude. 

Thus  hand  in  hand  through  life  the  sick  and  well, 

The  deep  and  shallow,  sad  and  gay  must  go, 

Heney  W.  Steatton 


EMINENT  AMERICAN  MUSICIANS. 

DR.   FREDERIC  LOUIS  RITTER. 

\rl)r.  Rltler,  who  is  well  known  in  this  country  and  in  Europe  both  as  a 
composer  and  musical  writer,  was  bom  at  Strassburg,  France,  in  the  year 
1834.  His  father  came  from  a  Spanish  family  whose  original  name  was 
Caballero.  At  an  early  age  he  began  his  musical  studies  under  Hauser  and 
H.  M.  Schletterer,  but  it  is  to  the  latter's  teaching  that  he  owes  the  most. 
When  sixteen  years  old  he  was  sent  to  Paris,  where  he  contiimed  his  studies 
for  a  short  lime  under  the  care  of  his  cousin,  Georges  Kastuer.  The  idea 
that  iu  Germany  he  would  find  better  opporrunltiea  for  advancement,  led 
him  to  run  away  to  that  country.  During  his  stay  there,  he  made  good  use 
of  his  time  by  taking  lessons  of  the  best  musicians,  and  attending  perform- 
ances of  good  music.  When  in  his  eighteenth  year  he  returned  to  Lor- 
raine, and  j^ceived  the  appointment  of  Professor  of  Music  in  the  Protestant 
seminary  of  Fenestrauge  there.  He  also  received  an  invitation  to  conduct 
a  series  of  concerts  at  Bordeaux. 

So  favorable  were  the  representations  made  by  some  of  the  family  who 
had  settled  in  the  United  States,  he  was  led,  about  1856,  to  come  to  this 
country.  For  several  years  he  resided  at  Cincinnati,  where  his  enthusiastic 
labors  were  Instrumental  in  greatly  advancing  the  cause  of  music.  The  Ce- 
cilia (choral)  and  the  Philharmonic  (orchestral)  societies  were  organized  by 
him,  and  under  his  leadership  presented,  for  the  first  time  in  this  country, 
a  number  of  Important  works.  In  1861  (not  1862,  as  is  stated  by  Grove*s 
"Dictionary  of  Music  and  Musicians")  he  went  to  New  York  and  became 
conductor  of  the  Harmonic  Society,  and  of  the  Arion,  a  choral  society  of 
male  voices.  He  organized  and  conducted,  in  the  spring  of  1867,  the  first 
musical  festival  of  any  Importance  held  In  the  city,  which  took  place  in 
Steinway  Hall.  In  the  same  year  he  received  and  accepted  a  call  to  Vassar 
College,  Poughkeepsift,  N.  Y.,  as  Professor  of  Music,  and  entered  upon  his 
duties  at  once,  but  did  not  remove  thither  until  1874.  The  University  of 
New  York  conferred  the  degree  of  Doctor  of  Music  upon  him  in  1878.  He 
still  retains  his  position  at  Vassar  College,  for  which  he  is  unusually  well 
qualified. 

Dr.  Ritter's  reputation  as  a  musical  writer  is  an  extended  one,  and  he  is 
nearly  as  well  known  on  the  other  side  of  the  Atlantic  as  on  this  side.  His 
writings,  in  addition  to  good  arrangement  and  correctness,  have  the  merit 
of  being  logical,  clear,  and  forcible,  and  form  valuable  additions  to  our  mu- 
sical literature.    His  most  Important  literary  production  is  *'  A  History  of 


Music  in  the  Form  of  Lectures."  The  first  volume  appeared  in  1870,  and 
the  second  one  in  1874,  both  being  published  by  Ditson  A  Co.,  of  Boston. 
A  second  edition,  much  enlarged,  was  published  by  Reeves,  of  London. 
His  two  historical  workl^  **  Music  m  England  ''  and  ''  Music  In  America," 
which  form  sort  of  a  completion  to  the  foregoing,  were  issued  not  long  ago 
by  Charles  Scrlbner^s  Sons  of  New  York,  and,  taken  together,  they  consti- 
tute a  very  excellent  short  history  of  the  art.  He  edited  the  English  edi- 
tion of  "Das  Reich  der  Tone"  ("  The  Realm  of  Tones  "),  published  early 
in  1883,  by  Schuberth  &  Co.,  New  York.  To  this  is  added  an  appendix, 
giving  biographies  of  about  fifty  of  the  leading  American  musicians,  to- 
gether with  their  portraits.  Though  the  biographies  are  naturally  quite 
brief,  they  are  in  the  main  correct  and  fairly  complete.  The  balance  of  his 
literary  labors  consists  of  numerous  articles  on  musical  topics,  which  have 
appeared  iu  English,  (rerman,  and  French  periodicals. 

As  a  composer.  Dr.  Ritter  is  classed  in  the  modem  Franco-G«rman  school. 
His  compositions,  which  number  about  one  hundred,  show  true  musical  in- 
spiration and  careful  writing.  Among  his  sacred  works  are  the  23d  Psalm 
(Op.  8),  for  female  voices;  the  95th  Psalm  (Op.  14),  also  for  female  voices, 
with  accompaniment  for  the  organ;  the  4th  Psalm  (Op.  17),  for  baritone 
voice,  chorus,  and  orchestra;  "O  Salutarls,"  for  baritone  and  organ;  "Ave 
Maria,"  mezzo-soprano  solo  and  orgar;  and  the  46th  Psalm,  soprano  solo, 
chorus,  and  orchestra.  The  latter  was  first  performed  at  the  New-York 
Festival  of  1867.  The  more  important  instrumental  works  comprise  threw 
symphonies  in  A,  E  minor,  and  £&;  "Stella,"  poeme  symphonlque  d'apres 
Victor  Hugo;  the  overture  of  "  Othello  " ;  a  fantasia  for  basso  clarinet  and 
orchestra;  and  a  concerto  for  piano  and  orchestra.  These  and  others  of  his 
instrumenial  works  have  been  rendered  by  the  Philharmonic  societies  of 
New  York  and  Brooklyn.  Mention  must  also  be  made  of  the  "  Dirgec  or 
Two  Veterans  "  (poem  by  Walt  Whitman,  with  melodramatic  music  for  the 
piano),  Op.  13,  and  "  A  Practical  Method  for  the  Instruction  of  Chorus 
Classes,"  which  is  published  in  two  parts. 

Dr.  Ritter's  high  musical  standing  received  a  substantial  recognition  in 
his  appointment  by  the  authorities  of  Vassar  College  to  have  charge  of  its 
department  of  music,  but  his  musicianly  qualities  are  amply  demonstrated  by 
his  works,  and  abundantly  entitle  him  to  a  place  among  America's  most 
eminent  musicians.  I  have  not  had  the  pleasure  of  a  personal  acquaint- 
ance with  him,  but  the  idea  of  the  man  formed  from  his  works  is  a  very 
pleasing  one.  This  sketch  of  Dr.  Ritter  would  hardly  be  complete  without 
a  few  words  concerning  his  wife,  Fanny  Raymond-Ritter,  a  lady  of  fine 
culture,  whose  reputation  as  a  musical  writer  is  nearly  equal  to  his  own. 
Of  her  works  I  may  mention  her  translations  of  Ehlert's  "  Letters  on  Mu- 
sic," and  Schumann's  "  Music  and  Musicians,"  and  the  pamphlets  "  Wom- 
an as  a  Musician,"  and  "  Some  Famous  Songs."  She  has  also  appeared  in 
the  role  of  a  composer.  *       F.  O.  Jones. 

♦ 

M.  Rubinstein  has  refused  Mr.  Abbey's  offer  to  come  to  America  and  give 
one  hundred  concerts  within  five  months,  alleging  that  he  has  accepted 
other  engagements  in  Europe  next  winter.  If  it  be  true,  as  is  reported, 
that  the  amount  offered  was  twenty-five  thousand  pounds  for  the  five 
months,  the  refusal  is  still  more  extraordinary.  Mr.  Abbey,  apparently, 
does  not  quite  understand  his  subject.  M.  Rubinstein  is  one  of  the  great- 
est of  living  pianists,  and  one  of  the  dullest  of  living  composers.  Largely 
endowed  with  that  quality  of  cussedness  to  which  the  human  race  is  sub- 
ject, it  goes  without  saying  that  M.  Rubinstein  hates  piano  playing,  and 
loves  to  hear  his  compositions.  Gold  cannot  entice  the  pianist  again  across 
the  ocean,  but  fair  words  may  entice  the  composer.  Last  time  M.  Rubin- 
stein came  as  a  pianist  to  London  we  paid  the  penalty  by  the  production  of 
his  "The  Demon,"  •*The  Tower  of  Babel,"  the  E  flat  concerto,  and  the  ex- 
tra (the  twelfth  or  thirteenth,  I  forget  which)  movement  to  the  "  Ocean  " 
symphony.  If  Mr.  Abbey  is  willing  to  produce  some  of  his  music,  very 
much  less  than  twenty-five  thousand  pounds  will  draw  M.  Rubinstein  across 
the  Atlantic.  —London  Figaro. 
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A  BOUSE   NOT   MADE    WITH   HANDS.'' 

When  a  man  diet  the  people  ask,  **  What  property  has  he  left 
behicd  htm  ? "  But  the  angels,  as  they  bend  over  hia  xrave,  in- 
qaire,  '*  What  gctd  deeds  hast  iho«  sent  before  thee?"  — ^^ 

"  Abijah  Dunn  I  Abijah  Dunn  t 

Where  art  thou  this  bright  anmner  mom  ? 
Awake  and  greet  the  rising  svn, 

Whose  rays  both  earth  and  sky  atlorn." 
Beneath  his  porch,  since  toddling  childy 

r  oft  had  lingered  fnr  awhilei 
Charmed  by  his  glance,  as  woman's  mildy 

And  more  than  woman's  sweetest  smile. 

"  Abiph  Dunn  I  Abijah  Dunn  I  " 

So  shot  a  summons  through  the  air 
Long  hours  before  my  later  one 

To  see  the  sun's  bright  liaing  glare. 
^'  Abijah  Dunn  I  **   This  svmmoned  hks 

To  greater  glory  than  the  sua's, 
Sp-ijed  over  the  horizon's  ri» 

As  up  the  sky  he  glowing  runs. 

**  Abi>ih  Dunn  r "    The  midnieht  Ueak 

Stood  stil>  a  moment  as  the  Voice 
Came  down  the  old  man*s  soal  to  seek. 

And  bear  to  realms  where  aH  rejpice. 
•*  Abiff h  Dunn  f  "   The  hovel  dark 

Brief  moments  surged  with  spirit  Nght, 
Apd  then,  forever,  cares  that  cark 

Were  drowned  in  blisses  that  requite* 


**  Abijah  DonnF  come  fafgher  upf 

Thine  cai  ihly  honse  meets  not  thy  needs  ; 
Dire  want  has  filled  thine  earthly  cup. 

But  beaveB*a  o'ciiowa  wkh  souls  ol  deed» 
Thine  earthly  but  poasessions  buUt, 

Of  whKh»  alas  t  but  poor  thy  part; 
Tfay  heavenly  house,  with  richest  gilt 

Adorned,  ia  bniit  ol  what  thou  an. 

••  Abtfab,  great  Jehovah's  son  T  — 

Far  such  thy  name's  aigrificanee  — 
Thy  Father,  here,  Abiph  Dunn, 

Hath  kept  thee  an  inheriuncev 
And  taken  from  thy  Kfe  below 

A  thoog>«t  or  act,  as  love  did  warm. 
Its  walls  to  deck ;  as  tkou  didst  grow. 

Its  shape  aalargedF  to  grander  form* 

**  Abifsh  Dunn  t  Abifih  Duira  r 

That  window  toward  mom's  br^tesl  %1at9. 
The  glass  like  diamonds  ia  the  sua, 

Came  when  thou  bidbt  one  hopeless  riscy 
And  turn  hb  gaze  to  glory'a  rea^m  ; 

And  you  bright  raom,  "•  awect  withkif 
Grew  like  Aladditt's  when  life's  helm 

Thou  seised,  and  steered  from  shoala  of  sim 

"  Abifih  Dunn  r  doat  thon  recall 

A  smile  that  dried  a  poor  child's  tears  f 
That  SBvile,  a  pictare  on  the  waU, 

Will  siag  cf  sunshine  thtaogh  long  jearsk 
Rememberest  thon  a  fallen  oncj 

Long  since  retamed  to  kindly  dns^ 
With  whom  thon  shared^  Abijah  Dunn, 

When  others  saeeredt  thine  only  crust? 

"  From  tears  of  thankfulness  she  shed 

Grew  trees  whose  fruits  i&e  pearls  catch  Hgh^ 
And  o'er  the  walks  that  thov  wilt  tread 

Dispel  forever  aaglit  like  night, 
And  throw  their  gleam  to  towers  that  grew 

Whe»  aspiration  with  thee  dwelt, 
And  windows  catching  heaven's  bltie 

Wben  eyes  looked  whence  the  suppliant  knelt. 

**  Abilah  Dunn  I  thy  home  is  here, 

*  Not  made  with  hands,'  but  builded,  lot 
Above  earth's  labors,  year  by  year. 

As  thou  didst  towards  fulfillment  grow.^ 
Ah  I  blest  at  last  whose  livea  be  true  I 

And  aad  those  lost  in  eartMy  met  1 
Thoae  "  builded  better  than  they  knew," 

And  these  find  bat  decay  and  dust. 

—  jr«r/  Afariig  im  CongregatimutlUt, 


THE  ROUND   TABLE. 


Rubinstein's  "Nero**  was  giren  at  St.  Peters- 
burg, January  20,  with  Madame  Durand  in  the 
chief  part. 


I  seldom  go  into  the  Boston  Museum  without 
stopping  to  have  a  pleasant  chat  of  a  few  mo- 
ments with  the-  veteran  doorkeeper,  Eben  Oliver, 
who  first  took  tickets  at  the  old  National  Theatre, 
when  the  oldest  of  us  wore  mere  boys  about  town, 
and  whose  serenity  is  never  rutlled.  He  always 
has  a  stoiy  to  tell,  if  one  lingers  long  enough,  and 
very  good  stories  they  sometimes  are  too.  I  was 
greatly  amused  the  other  evening  by  one  he  told  of 
Isaac  B.  Rich,  now  of  the  Howard  Athenaeum, 
but  in  his  younger  days  connected  with  a  circus 
which  traveled  through  the  West. 
'  "Mr.  Rich  told  me  once,"  said  Mr.  Oliver, 
"  that  the  greatest  country  he  ever  saw  for  pies 
was  Pennsylvania.  He  mentioned*  one  summer 
especially  when  the  pies  were  particularly  good. 

"  *  What  kind  of  pies  were  thej  ? '  I  asked. 

"  *  I  don't  know,  but  I  know  they  were  good,' 
said  Mr.  Rich." 

And  Mr.  Oliver's  smile  is  very  jocund  as  he 
tells  this  story. 

Mr.  Rich  is  not  a  man  who  usually  takes  things 
on  trust  too  much;  but  possibly  his  confidence 
reaches  as  far  as  pie. 

»  «  « 

Mr.  Oliver  tells  another  good  one,  which  strikes 
much  nearer  home;  but  evidently  he  does  not  be- 
lieve in  spoiling  a  story  for  relationship's  sake. 

Before  he  had  reached  the  dimity  of  being  door- 
keeper, he,  like  all  boys,  went  to  the  theatre  or 
circns  or  any  entertainment  whenever  he  could 
raise  the  money  or  procure  a  free  ticket. 

"Where  have  you  been  this  evening?"  his 
mother  would  ask  on  his  return  home. 

"To  the  theatre,  ma,"  he  would  say.  -"Us 
boys  distributed  some  bills,  and  got  free  tickets." 

"That  's  right,  my  son,"  she  would  say  on 
such  occasions.  "Be  on  the  lookout  for  any 
opportunity  to  leam  anything,  and  you  can  often 
learn  a  great  deal  from  the  theatres  " 

But  on  other  occasions  he  would  own  that  he 
had  bought  a  ticket,  when  her  reply  would  be,  — 

"  That 's  right,  squander  your  money  going  to 
the  theatres  and  other  vile  places,  w^en  you 
m'ght  be  improving  your  mind -at  evening  church 
or  prayer  meetings.  You  '11  come  to  some  bad 
end." 

Human  nature  pans  out  about  the  same  the 

world  over. 

»  »  « 

And,  speaking  of  theatres,  my  thirteen-year-old 
daughter  was  teasing  to  go  to  one  a  few  days  ago, 
to  see  an  attraction  that  was  literally  packing  the 
house  at  every  performance,  when  I  said  to  her,  — 

"  It  will  be  impossible  for  you  to  go.  There  is 
no  show.  They  are  turning  people  away  every 
night." 

"  Why  do  so  many  people  go  there,  then,  if  there 
Is  no  'show'?  "  she  asked. 

Blood  will  telll 

«  «  « 

At  the  extreme  top  of  the  Casino,  in  New  York, 
there  is  a  large  room,  where  a  bottle  of  wine,  a 
cigar,  or  other  refreshm.  nts  can  be  indulged  in, 
while  the  music  is  being  discoursed  several  stories 
below,  and  at  the  farther  end  of  the  theatre. 
Excepting  in  its  more  delicate  shadings,  the  music 
is  very  enjoyable  from  this  region,  whSch  generally 
is  thronged,  not  alone  by  smokers,  but  by  many 
who  do  not  care  to  sit  quietly  in  a  defined  space 
during  two  or  three  hours.  Not  only  gentlemen, 
uut  ladies  as  well,  enjoy  the  concerts  from  this 


region.  I  sat  at  a  table  overlooking  the  gt'eat 
auditorium  on  a  recent  Sunday  evening,  in  compa- 
ny with  Signor  Farinl  and  two  New- York  gentle- 
men, and  remarkeito  one  of  the  latter,  — 

**  We  have  nothing  like  this  in  Boston." 

"  No,"  he  replied.  "  But  Bobton  ha^  one  thing 
that  we  do  not  have." 

"And  that  is"—     ' 

"Culture." 

And  I  have  been  wondering  ever  since,  in  odd 
moments,  whether  he  was  indulging  in  truth  or 

irony. 

«  «  « 

Stormy  evenings  were  so  frequent,  and  I  had  sa 
many  other  places  to  visit,  that  I  did  not  look  in 
on  the  exhibition  of  the  Boston  Art  Club  until 
the  evening  before  it  closed  And  then  the  rush 
and  crush  were  simply  dreadful.  It  seemed  as 
though  everybody  hjid  given  away  tickets  to  any- 
body who  asked.  But  I  suppose  it  is  a  good 
t^'lngtoget  people  interesied  in  pictures,  even  if 
lovers  of  cheap  chromos  are  for  the  moment  asked 
to  get  up  an  admiration  for  high  art. 

The  fit  St  person  I  met  was  a  charming  youn^ 
woman  who  always  has  a  bright  remark  ready, 
and  who  said  to  me.  — 

"  I  came  here  tonight  on  purpose  to  get 
squeezed." 

I  condoled  with  her  on  the  cold  weather  she 
must  have  experienced  at  her  house  lately,  and 
for  once  she  did  not  have  a  reply  ready. 

I  tried  to  look  at  pictu.  es  to  make  an  article  for 
the  Folio,  but  could  only  get  a  cursory  view,  and 
am  always  disposed  to  curse  a  wry  view  of  pic« 
tures. 

I  could  see  one  picture  —  without  a  doubt  —  a 
superb  bit  of  fiesh  color,  that  of  a  young  woman, 
as  Hans  Breitmann  would  say,  "mit  nodin  s  on." 
She  lay  seemingly  in  cloud-land,  with  a  horn  of 
the  new  moon  rising  above  and  on  each  side  of 
her,  like  bedposts,  and  I  could  not  help  wonderin^^ 
what  she  would  have  done  if  the  moon  had  been 
full.  And  it  was  very  indiscreet  of  her  to  behave 
so,'  as  she  ought  to  know  that  there  is  a  man  in  the 
moon.  The  title  of  the  picture,  I  believe,  was 
Lunacy,  —  Luna  f  see?  —  or  something  of  that 
sort.  It  was  very  appropriate  that  a  picture  of 
the  moon,  clouds,  and  so  furth,  should  be  "  skied." 
Seriously,  I  am  no  prude,  and  like  the  ''hu- 
man form  divine,"  unclad,  when  it  means  any- 
thing, or  is  draped  in  poetry,  so  to  speak;  but 
this  was  too  matter-of-fact  to  win  a  high  admira- 
tion. 

I  recall  a  French  picture,  on  the  contrary,  pho- 
tographs of  which  I  'have  lately  seen  at  Williams 
&  Everett's,  where  the  poetical  idea  is  so  beauti- 
fully expressed  that  only  admiration  is  felt  The 
nude  figure  of  a  woman  is  curved  to  represent  the 
new  moon^  and  the  landscape  below  is  a  literal 
rendering  of  the  moon's  surface.  It  is  a  charm- 
ing picture,  and  one  that  never  grows  tiresoo^. 
The  picture  can  be  studied  to  advantage  by  our 
artists. 

I  stayed  only  a  few  moments  in  the  crush,  and 
recall  but  a  few  of  the  larger  pictures,  among  the 
most  beautiful  being  George  Fuller*s  poetical  fig- 
ure, with  its  aureole  of  fleeting  feeling  as  it  were. 
In  these  pictures  of  poetry,  showing  the  refine- 
ment of  sensuousness  as  well  as  the  divinity  of 
poetry,  Mr.  Fuller  is  the  peer  of  any  living  artist, 
American  or  European. 

I  was  charmed  with  a  pretty  figure  of  a  ten-year- 
old  girl,  arrayed  in  pretty  combinations  of  red 
and  black,  with  golden  hair,  standing  in  a  '^  You  'd- 
scaree-expect-one-of-my-age "  ^itst^e^y^^afi^^Iook- 
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ing  intently  at  you,  beneath  which,  on  approach- 
ing, I  saw  the  name  of  Daniel  Strain.  This  ar- 
tist, several  years  ago,  was  noted  for.  his  beautiful 
ideal  beads  of  children,  and  went  abroad  to  study. 
And  he  has  studied  to  good  advantage,  if  this 
wor*v  is  a  fair  specimen  of  what  he  does.  It 
shows  firmness  of  idea,  and  a  very  artistic  touch. 

Between  this  and  the  Fuller  picturp,  a  large 
coast  view  by  William  E.  Norton  is  shown,  betray- 
ing all  tliat  artist's  rugged  common  sense  in  hand 
iing,  and  genuine  feeling  wherever  the  sea  is 
concerned. 

Frances  C.  Houston's  little  child  standing  by  a 
mandolin,  Iute>  or  some  other  musical  instrument 
of  a  pant  generation,  is  charming  in  color,  inter- 
esting in  composition,  and  beautiful  in  art  idea; 
while  Phvbe  Jenlcs  is  represented  by  a  portrait  of 
a  young  lady  in,  white,  just  plucking  a  phik. 
which  shows  the  artist  more  decidedly,  it  seems  to 
me,  than  has  any  other  woric  she  has  ^hown.  In- 
deed, the  wom-^n  are  exceedingly  well  and  strong- 
ly represented  in  the  exhibition. 

John  Enneking  has  a  beautifully  toned  autum- 
nal effect,  Thomas  Alien  a  bit  of  poetry  that 
would  call  for  praise  from  any  sensitive  art  lover, 
and  many  others  of  our  local  and  other  artists  are 
represented  creditably. 

»  •  • 

Reverting  to  theatrical  matters,  I  met  Liouis 
Cassier,  publislierof  the  Musical  Observer,  a  few 
<}ays  ago,  just  after  he  had  returned  from  New 
York,  and  asked  him  how  ''Princess  Ida"  was 
going  in  that  city. 

•*  Oh,  immens(*ly] "  he  said. 

'*  As  well  as  it  is  at  the  Museum  here? ''  I  in- 
terrogated, 

"  Better,"  he  said.    "  More  dude««  turn  out," 

Ye  gods  and  little  fishes!  have  we  marked  this 
erjL  in  theatrical  development? 
»  •  • 

I  am  in  receipt  of  the  following  letter,  which 
speaks  for  itself:  — 

Patch  Gr  vk,  Wis  ,  Dec   30,  1884. 

Editor  op  Folio:  Daar  Str,  —  I  have  just  been 
reading  W.  F.  Heath's  article  on  selecting  a  teach- 
er, and  it  is  very  true.  You  could  see  a  good 
illustration  of  it  in  almost  every  house  in  this 
section  of  the  country.  Teachers  are  chosen  ac- 
cording as  they  charge  for  their  servicej*,  rather 
tlian  their  ability  to  teach.  Girls  who  have  taken 
one  or  two  terms  of  lessons  begin  to  teach,  and  in 
orlf'T  to  get  pupils  they  teach  for  almost  nothing, 
and  as  the  parents  empioy  the  cheapest,  the  really 
competent  are  obliged  to  adopt  their  prices  or  quit 
ihe  business.  I  know  one  lady  who  received  her 
instruction  at  the  Boston  Conservatory  who  is 
now  teaching  for  seven  dolia^s  per  term.  In  this 
neighborhood  the  usual  price  is  eight  dollars  per 
term  for  twenty-four  lessons.  •  That  those  who 
paid  high  for  good  instruction  should  have  to  teach 
at  such  rales  is  abominable.  I  know  of  one  case 
where  a  child  of  ten  or  eleven  years,  who  had  re- 
ceived one  term  of  leasons  of  a  certain  style,  un- 
dertook to  teach  two  other  children.  The  parents 
thoiflght  it  very  nice. 

I  am  afraid  my  letter  will  l>e  too  long,  so  will 
dose.  May  B.  Young. 


The  Cari  Rosa  Company  have  l>een  giving 
*' Faust,"  ** Esmeralda,"  and  "The  Bohemian 
Girl,"  at  Liverpool. 


Macfarren*s  "  King  David "    will  soon  be  per- 
formed at  Hull  and  Southampton,  England, 


GuiSEPPE  Del  PuKiNTE,  the  popular  baritore 
singer,  whose  portrait  is  given  above,  and  who 
will  be  heard  here  again  with  Manager  Abbey's 
Opera  Company  iu^  the  coming  engagement,  will 
long  remain  the  ideal  Torreador  ui  **Cannen," 
and  lends  a  magnetic  fervor  to  any  character  in 
which  he  appears.  Our  readers  will  be  interested 
to  hear  that  he  is  a  man  of  independent  wealth, 
and  owns  a  villa  on  the  Ita  ian  border,  where  he 
entertains  en  grand  neigneur.  He  sings  for  love  of 
art,  not  money.  We  cannot  have  too  many  such 
singers. 

THE  MUSICAL   TOURISTS. 

The  plan  to  provide  excursion  rates,  with  able 
management,  for  musical  people  of  the  Eastern 
and  Middle  States  to  visit  California,  appears  so 
feasible  and  practicable  that  it  is  almost  surprising 
that  it  has  not  been  proposed  before  this  day,  but 
it  has  not.  There  have  been  excursions  planned 
and  successfully  carried  into  pffect  to  take  stu- 
dents in  music  and  their  friends  to  Europe;  also 
to  take  people  identified  with  special  professions 
to  different  parts  of  the  land  —  eastward  and 
westward  —  for  a  vacation,  and  for  becoming  bet- 
ter acq  ualnt«i  iiith  this  vast  and  varied  country, 
including  the  Knights  Templars  to  the  Pacific 
('oast  last  summer,  and  miscellaneous  parties  have 
made  the  great  tour  to  California,  but  there  has 
not  been  a  plan  proposed  whereby  an  organized 
body  of  singers  could  make  the  journey  to  the 
sunset  land  and  Golden  Gate.  The  way,  howev- 
er, is  now  open.  H.  S.  Perkins,  of  Chicago,  wh'^ 
is  well  and  favorably  known  from  the  Atlantic  to 
the  Pacific  as  one  of  our  most  successful  musical 
conductors,  and  who  is,  withal,  an  extensive  trav- 
eler, has  hit  upon  the  right  plan  He,  with  his  as- 
sistants and  co-workers  —  one  of  whom  has 
already  taken  three  large  miscellaneous  parties  to 
California,  one  of  which  numbered  two  hundred 
and  forty  people  —  has  arranged  low  excursion 
rates  with  the  railroads^  hotels  and  so  forth,  and 
issued  the  announcement,  giving  the  details  of 
the  grand  enterprise.  The  following  from  the 
advance  cireular  will  give  ag^^neral  view:  — 

First.  A  well  balanced  chorus  of  thirty- five 
sopranos,  twenty  altos,  twenty  tenors,  and  twenty- 
fivft  bassos.  Several  full  rehearsals  to  be  held  in 
Chi'^ago  previous  to  starting  from  that  poir.t. 

Second.  Several  soloists,  vocal  and  instrumen- 
tal, including  a  pianist. 

Third.  A  limited  num  er  will  be  received, 
not  singers,- who  desire  to  accompany  their  more 
musical  fricLds  of  the  party;  all  such  to  have  the 
benefit  of  the  reduced  rates. 

Fouuth.  Fiist-class  accommodations,  includ- 
ing Pnllman  Sleepers. 

Fifth.  All  members  of  the  party  to  pay  the 
estimated  cost  of  the  trip,  on  the  basis  of  the 
lowest  excursh>n  rates,  and  the  singers  to  receive 


re'mbnrsements  from  the  net  proceeds  of  concerts, 
which  may  be  given  en  route  and  inCalifornia. 

The  time.  To  start  from  Chicago  the  10th  of 
April,  and  three  or  four  days  earlier  from  Boston, 
New  York,  and  other  Eastern  points,  the  entire 
trip  to  occupy  fifty  days  from  Chicago. 

Thk  route.  From  Chicago  through  Kansas, 
New  Mexico,  Arizona  and  Southern  California  to 
San  Francisco,  visiting  all  places  of  special  inter- 
est, including  Las  Vegas.  Hot  Springs,  and  Santa 
Fe,  N.  M.;.  Tucson,  Arizona^  Los  Angeles,  San 
Gabriel,  Sierra  Madre  Villa  and  the  immense 
orange  orchards  of  Southern  California;  San  Jose, 
Monterey.  Oakland,  San  Francisco  and  its  beauti- 
ful surroundings.  Returning  by  the  Central  Pa- 
cific and  the  Denver  and  Rio  Grande  Railway  (the 
greatest  scene  route  in  the  United  tates,  or,  per- 
haps, in  the  world),  visiting  Stockton,  Sacramento, 
Cal.;  Reno,  Nevada;  Ogden  and  Salt  Lake  City, 
Utah;  Pueblo,  Manitou,  Garden  of  the  Gods,  and 
Denver,  Col.,  and  so  forth.  The  distance  will 
cover  over  eigh  t  thousand  miles.  This  is  only  a  ' 
brief  outline  of  the  tour. 

It  will  be  observed  that  the  number  composing 
the  party  must,  necessarily,  be  limited.  The  sing- 
ers must  be  able  to  fing,  and  to  read  music  with 
some  degree  of  facility.  Singers  when  first  ap- 
plying for  a  place  in  the  compaiy,  or  for  informa- 
tion, in  addition  to  what  is  here  given,  will  please 
state  which  part  they  sing,  with  their  experience 
and  ability  as  choir,  chorus,  or  solo  singers.  The 
music  to  be  sung  (the  choral  numbers)  will  be 
named  in  the  prospectus,  with  other  necessary  in- 
structions, including  the  cost  to  each  individual 
member  of  the  party  for  the  entire  trip,  and  mailed 
to  all  applicants  at  the  earliest  possible  date. 
Those  first  applying,  other  things  being  equal,  will 
l)e  first  recorded  as  members.  Please  state,  also, 
your  present  relation  with  choirs  or  singing  socie- 
ties. A  first-class  chorus  will  be  the  aim,  and  the 
best  of  management  is  assured. 

Messrs.  Perkins  A  Co..  and  the  plan  as  mapped 
out,  are  heartily  indorsed  by  many  prominent  gen- 
tlemen of  the  music  trade  and  profession,  among 
whom  are  George  W.  Lyon  (Lyon«fe  Healy),  W. 
W.  Kimball,  Isaac  N  Camp  ^Story  &  Camp),  W. 
E.  Lewis  ( Lewis,  Newell  A  Glbbs),  Charles  C 
Curtis  (Curtis  &  Mayer),  W.  F.  Albright  (S. 
Brainard's  Sons),  Chicago;  George  H.  Chick- 
ering  (Chickering  &  Sons),  C.  A.  White  (White, 
Smith  &  Company),  Henry  F.  Miller,  G.  D.  Rus- 
sell (Russell  Brothers),  William  H.  Sherwood 
(pianist),  Boston;  Charles  Balmer  (Balmer  &  We- 
ber), E.  M.  Bowman  (Organist  and  President  of 
Music  Teachers'  National  Association^,  St.  Louis; 
W.  W.  Knight  (Knight  &  Waterbury),  Denver, 
Col  ;  W.  F.  Shaw,  Philadelphia;  D.  H.  Baldwin 
(Baldwin  &  Co.),  Cincinnati;  Wiiliam  A.  Pond 
(W.  A  Pond  &  Co.),  New  York;  L.  S.  Sherman 
(Sherman,  Clay  &  Co.),  A.  Kohlcr  (Kohler  & 
Chase),  San  Francisco,  and  others. 

The  musical  tourists  will  have  the  benefit  of 
the  best  manag'^d  excursion  parties  in  visiting  all 
places  of  special  interest  over  the  entire  route, 
and  general  sight  seeing,  and,  at  the  same  time, 
they  will  be  able  to  ?ive  such  concerts  and  musical 
entertainments  as  will  command  the  public  ear  at 
all  points  that  may  be  visited.  It  will  be  a  most 
interesting  and  glorious  excursion.  We  under- 
stand that  there  is  a  most  enthusiastic  interest  in 
the  tour  manifested  throughout  the  Northern 
States,  from  the  Atlantic  to  the  Missouri  River; 
that  a  large  number  of  applications  have  been 
made,  and  we  venture  to  predict  that  the  musical 
people  on  the  route  and  in  California  will  meet 
the  tourists  with  open  arms.  There  is  no  doubt 
but  that  ii  will  be  the  grandest  and  most  pleasing 
musical  tour  ever  made  to  every  singer,  player, 
and  others  who  may  be  so  fortunate  as  to  be  one 
of  the  number.  Mr.  Perkins  has  been  over  the 
ground  twice,  and  knows  every  foot  of  it.  H  s 
ability  to  conduct  festivals  and  concerts  of  a  hisrh 
order  has  lonsr  been  established.  The  return,  after 
several  days'  visit  at  Salt  Lake  City,  over  the  Den- 
ver and  Rio  Grande  Railway,  where  the  boldest 
scenery  in  this  country  is  to  be  seen,  will  be  worth 
the  cost  of  the  entire  trip.  The  ascent  over  the 
Marshall  Pass  is  to  an  altitude  of  nearly  ten 
thousand  feet,  and  the  descent  through  the  Blake 
Canyon  and  Royal  Canyon  of  the  Arkansas  River  is 
magnificent  and  sublime  in  the  superiative  degree. 
Further  particulars  can  be  had  of  H.  S.  Perkins, 
162  State  Street,  Chicago,  III.,  or  George  S.  Che- 
ney, 601  Washington  Street,  Boston.        . 
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QUEENS  OF  SONG. 

wo.   m.  —  JBKWT  LIND. 

The  very  name  of  this  gifted  woman  possesses 
a  musical  yfbration,  as  it  were,  which  has  lingered 
among  many  of  ns  from  childhood.  The  mention 
of  ''Jenny  Lind"  moves  within  ns  the  highest 
sentiments  respecting  goodness,  charity,  and  gen- 
ius, as  exemplified  hy  her  throughout  her  life  of 
arduous  lahor  and  eminent  success.  Not  only 
was  she  endowed  with  these  fine  traits  of  charac- 
ter, but  she  possessed  these  doubly  in  the  divine 
power  of  song.  She  was  able  to  sing  them  all  to 
the  world,  and  tke  world  listened  long  enough  to 
appi*eciate,  admire,  and  crown  with  laurels  this 
true  woman,  and  now  holds  her  memory  sacred  in 
the  annals  of  musical  biography. 

The  earliest  years  of  Jenny  Lind  opened  very 
quietly  in  the  staid  old  town  of  Stockholm,  Swe- 
den, in  1821.  The  Lind  parents  were  very  proper 
people,  and  embraced  all  the  rigid  discipline  of  the 
Lutheran  church,  which,  by  the  way,  inculcated 
strong  prejudice  toward  the  stage.  The  tempera- 
ment of  the  child  was  quiet,  almost  melancholy, 
and  yet  the  little  creature  was  so  full  of  music 
that  she  sang  while  she  played  alone  in  her  simple 
pleasures.  Three  years  had  passed  and  she  kept 
singing,  adding  to  her  repertoire  of  simple  snatch- 
es songs  which  she  chanced  to  hear,  which  she  re- 
peated with  wonderful  accuracy.  Thus  she  lived, 
singing  herself  happy,  while  her  father  propound- 
ed the  law  and  taught  foreign  tongues,  and  her 
mother  kept  a  school  for  girls,  until  she  became 
nine  years  old. 

Fate  never  decreed  that  this  child,  who  sang  be- 
cause she  could  not  help  it,  should  be  hidden 
under  a  bushel,  and  Frau  Lundberg,  who  was  an 
actress,  and  who  by  merest  accident  heard  Jenny 
Lind's  pure  voice,  was  much  impressed.  Frau 
Lundberg  instantly  saw  the  possibilities  in  store 
for  the  child,  and  immediately  acquainted  the 
parents,  and  urged  them  to  educate  their  child  for 
the  stage.  The  conscientious  mother  was  at  first 
quite  shocked  at  the  idea,  but  gradually  the  moun- 
tain of  objection  diminished,  and  the  question  was 
referred  to  Jenny,  who,  with  no  less  conscien- 
tiousness, declared  herself  determined  to  devote 
herself  to  all  studies  which  were  essential  for  the 
right  culture  of  her  voice —  the  voice  she  loved  so 
well.  She  speedily  became  a  pupil  of  Croelius, 
one  of  Stockholm's  foremost  masters  in  mus^c, 
who  became  very  enthusiastic  about  his  new  pu- 
pil, and  Introduced  her  to  Count  Pucke,  who  was 
manager  of  the  Court  Theatre.  After  Croelius 
had  urged  the  Count  to  hear  her  sing,  and  tlie 
Count,  who  was  a  I  lunt  and  bluff  kind  of  a  man, 
had  declined  to  do  so,  after  Croelius  tried  again 
and  the  Count  listened,  depreciated,  in  fact,  in 
plain  Saxon  ''turned  up  his  nose,"  and  asked, 
"  What  shall  we  do  with  that  ugly  creature?"  — 
for  the  child  was  pale,  and  dressed  in  a  plain  black 
bombazine  gown— "See  what  feet  she  has!  and 
then  her  face!  She  will  never  be  presentable. 
No,  we  cannot  take  her,  —  certainly  not."  But 
after  further  entreaties  by  Croelius,  and  the  Count 
had  again  heard  her,  and  realized  the  heart-touch- 
ing quality  of  her  voice,  he  relented,  and  placed 
her  under  instruction. 

Two  years  later,  when  she  was  eleven,  she  took 
the  part  of  a  beggar  girl  in  a  comedy,  performed 
by  the  pupils  of  the  theatre.  The  audience  was 
struck  by  the  spirit  and  animation  with  which  a 
very  young  pupil  performed,  who  proved  to  be 
none  other  than  Jenny  Lind. 

At  the  time  when  everything  promised  future 


success,  her  voice  deteriorated  in  its  silvery  tone, 
and  in  the  upper  notes.  All  hopes  were  suddenly 
clouded,  and  she  soon  became  forgotten  by  the 
public.  For  four  years  she  devoted  herself  to  in- 
strumental and  theoretical  musical  studies.  At 
the  close  of  this  gloomy  period  there  happened  to 
be  a  concert  given  in  the  theatre.  The  fourth  act 
of  Meyerbeer's  "Robert  le  Diable"  formed  the 
chief  feature  of  the  programme.  The  role  of 
Alice^  which  was  unpopular  with  the  other  sing- 
ers, was  offered  to  the  unfortunate  Jenny.  She 
modestly  accepted  the  part,  and  sang  so  beauti- 
fully that  she  astonished  every  one,  and  became 
the  heroine  of  the  evening.  Following  that  she 
was  given  immediately  the  role  of  Agatha  in  We- 
ber's "  Der  Freischutz."  This  had  been  her  se- 
cret desire,  —  the  one  which  first  awakened  her 
artistic  sympathies,  —  and  from  tlie  moment  that 
she  assumed  this  rolt  she  became  the  favorite  of 
the  Swedish  public  The  character  of  Agatha  she 
always  regarded  as  the  key-stone  of  her  fame. 

At  this  period  Frederika  Bremer  de-cribes  her 
as  follows:  **  She  was  then  in  the  spring  of  life, 
fresh,  bright  and  serene  as  a  morning  in  May,  per- 
fect 'n  form,  her  hands  and  arms  peculiarly  grace- 
ful, and  lovely  in  her  whole  appearance.  She 
seemed  to  move,  s-ng  and  speak  without  effort  or 
art.    Alt  was  nature  and  harmony." 

Later  on  she  studied  diligently  under  Garcia,  in 
Paris,  and  assumed  the  leading  soprano  parts  in 
the  three  great  scenes  from  "  Robert  le  Diable," 
"Norma,"  and  "Der  Freischutz."  She  was  tri- 
umphant, and  passed  like  gold  coin  from  one  en- 
gagement to  another. 

Jenny  Lind  loved  the  art  of  music  with  her 
whole  soul,  and  she  was  one  of  the  few  who  re- 
garded the  art  as  a  sacred  vocation.  he  was  not 
only  great  as  an  artist,  but  she  was  great  in  her 
pure  human  existence.  She  was  imbued  with  a 
religious  nature,  and  never  forgot  that  her  delight- 
ful voice  was  a  gift  from  God.  During  all  her 
performances  in  Copenhagen,  Berlin,  Dresden,  in 
Stockholm  at  the  coronation  of  the  King  of 
Sweden,  Vienna,  Hamburg,  and  many  other 
places,  she  won  unbounded  admiration,  and  re- 
ceived gifts  and  ovations  without  limit.  On  her 
second  appearance  in  Vienna  the  public  was  in- 
toxicated with  delight.  The  Emperor  and  Arch- 
duchess paid  her  marked  attention,  and  three 
thousand  people  who  could  not  gain  admission  to 
the  opera  house  joined  the  audience,  and  attend- 
ed her  to  her  hotel.  Thirty  times  they  called  her 
to  the  window,  crying,  "  Jenny  Lind,  say  you  will 
come  back  again!"  So  great  was  the  excitement, 
so  overwhelming  the  tumultuous  applause,  that 
she  was  affected  to  tears.  She  took  the  bouquets 
which  were  heaped  on  her  table,  and,  tearing  them 
apart,  scattered  the  flowers  from  the  balcony,  and 
the  crowd  eagerly  gathered  them  for  mementos. 

Her  departure  from  Stockholm,  her  native 
town,  for  London,  occasioned  another  brilliant 
demonstration.  Twenty  thousand  people  assem- 
bled on  the  pier  to  wave  their  handkerchiefs  and 
adieu.  Military  bands  played,  and  the  rigging  of 
the  ships  in  the  harbor  were  manned.  The  Lind 
mania  raged  in  1848  without  diminution.  The 
people  were  not  only  dazzled  and  enchanted  by 
her  wondrous  song,  but  they  were  captivated  by 
her  munificent  deeds  of  charity.  Now  that  she 
was  reaping  her  golden  harvest  she  remembered 
those  who  were  struggling  with  poverty  to  obtain 
a  musical  education.  In  several  instances  she 
founded  schools  and  asylums  for  pupils  and  for 
decayed  artists. 


By  way  of  digression  it  may  be  well  to  insert 
here  that  when  Jenny  Lind  sang  in  Berlin  the  en- 
thusiasm was  beyond  conception.  Even  when 
she  sang  for  one  hundred  nights  it  was  difficult  to 
obtain  tickets,  and  the  practice  of  "jobbing  in 
tickets  "  was  prevalent  then,  as  are  those  "  specu- 
lators in  tickets  "  now,  who  annoy  both  managers 
and  the  public.  In  Berlin  the  manager  sent  forth 
the  following  directions  in  form  of  circulars: 
"Tickets  must  be  applied  for  on  the  day  preceding 
that  for  which  they  are  required,  by  letter,  signed 
with  the  applicant's  proper  and  Christian  name, 
profession,  and  place  of  abode,  and  sealed  with 
wax,  bearing  the  writer's  initials  with  his  arms. 
No  more  than  one  ticket  can  be  granted  to  one 
person,  and  no  person  is  entitled  to  apply  for  two 
consecutive  nights  of  the  enchantress's  perform- 
ance." The  Berlin  manager  understood  thirty 
and  more  years  ago  how  to  secure  the  entire  pro- 
ceeds, and  yet  to  deal  justly  by  the  public 

When  Barnum  was  traveling  with  Tom  Thumb 
in  January,  1840,  he  met  Jenny  Lind,  and  made  a 
contract  with  her  for  America.  She  was  engaged 
for  one  hundred  and  fifty  nights  for  eighty  thou- 
sand dollars.  The  denionstration  on  her  arrival  in 
Ne^  York  was  extraordinary.  Her  reception  was 
brilliant,  and  her  subsequent  success  in  concerts 
was  equal  to  her  fame  which  had  preceded  her. 
From  New  York  she  visited  ail  the  larger  Ameri- 
can cities,  sweeping  all  criticism  and  admiration 
before  her.  Her  charity  did  not  end  in  Europe, 
she  gave  away  in  this  country  fifty  thousand  dol- 
lars, and  never  wearied  of  helping  others  in  time 
of  need. 

Some  time  after  this  she  married  Otto  Gold- 
Schmidt,  a  pianist,  and  wealthy  son  of  a  Hamburg 
merchant,  and  has  been  living  quietly  and  happi- 
ly in  England  in  private  life,  occasionally  singing 
for  "sweet  charity's  sake"  whenever  needed. 
Her  amiable  qualities  and  shining  virtue  have  r^ 
mained  undimmed,  and  gem  the  closing  yeais  of  a 
good  and  true  woman,  and  a  gifted  and  charming 
prima  donna.  E.  Obb  Williams. 


OLD  STOCK  ACTORS, 
"  Have  you  noticed,"  said  an  old  actor,  "  what 
a  change  has  come  over  the  A^nerican  stage  in  the 
last  few  years?  Some  ten  or  fifteen  years  ago 
there  was  hardly  a  city  of  any  importance  irv  this 
country  that  had  not  one  or  more  excellent  stock 
companies.  Even  little  pkces  like  Rochester, 
Albany,  Milwaukee,  St.  Paul,  and  the  like,  had 
competent  companies,  while  tfie  larger  cities  like 
New  York,  Philadelphia,  Boston,  Chicago,  St. 
Louis,  and  San  Francisco  had  three  or  more  first- 
class  stock  organizations.  Now  look  at  it  I  can 
count  the  stock  companies  in  this  couLtry  on  my 
fingers,  and  even  the  majority  of  these  are  travel- 
ing companies -who  spend  the  greater  part  of  the 
year  on  the  road.  The  cause  of  all  this,  as  is  well 
known,  is  the  combination  system. 

"  To  a  certain  extent  the  change  is  a  good  one, 
l}ecause  it  allows  the  smallest  towns  in  the  coun- 
try to  see  and  enjoy  fair  performances  of  good 
plays.  In  fact  they  are  the  same  performances  as 
the  big  cities  see.  But  there  is  another  side  of  the 
question,  and  that  is:  When  we  had  stock  com- 
panies there  was  in  every  town  of  any  size  a  good 
dramatic  school,  where  American  boys  and  girls 
could  learn  the  business  in  the  regular  way. 
Then  the  only  possible  chance  of  getting  to  the 
top  came  from  an  entrance  at  the  bottom,  and  it 
took  some  years  of  hard  work  and  study  before  a 
thorough  actor  was  turned  out,  but  when  turned 
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out  he  was  a  good  one,  and  could  act.  Now  when 
the  amateur  goes  into  a  traveling  company,  he  is 
given  a  part  to  play,  and  he  probably  plays  it  for 
the  entire  season.  He  has  no  chance  to  be  any- 
thing; he  simply  knows  one  part,  and  in  nine  cases 
out  of  ten  he  can't  play  anything  but  that  one 
part. 

"The  consequence  is,  that  as  our  old  stock 
actors  die  off  there  is  no  one  in  this  country  to  re- 
place them,  and  managers  are  compelled  to  wcour 
not  only  England,  but  all  Europe,  for  actors  and 
actresses,  to  whom  tliey  pay  salaries  way  beyond 
their  deserts.  Wliy,  there  are  men  and  women  in 
this  country,  who  in  England  were  merely  average 
walking  gentlemen  and  ladies,  wlio  are  receiving 
salaries  such  as  the  finest  actors  of  a  decade  or  so 
ago  never  even  in  their  wildest  dreams  aspired  to. 
Ton  will  find  it  in  every  branch  of  the  profession, 
and  unless  something  is  done  soon  it  won^t  be 
long  before  the  dramatic  profession  in  the  United 
States  wiU  consist  of  moderately  capable  foreign- 
ers and  untrained  amateurs.  I  am  glad  to  say, 
however,  that  there  is  a  strong  movement  now 
looking  toward  a  return  to  the  old  stock  company 
plan,  and  I  hope  that  it  will  be  succesiiful,  so  that 
American-bom  actors  and  actresses  will  assume 
the  place  In  the  dramatic  world  that  is  theirs  by 
right,  and  which  only  a  foolish  policy  has  allowed 
to  be  taken  from  them."  —  Philadelphia  Call. 


TONS,  QUALITY,  AND  STYLE  IN  SING- 
ING. 

The  analysis  of  a  single  vocal  tone  is  a  deeper 
and  more  difficult  work  than  the  average  voice 
student  supposes.  There  are  innumerable  assthet- 
ic  and  acoustic  properties  to  be  detected  almost 
simultaneously  with  the  sound  of  the  tone. 

There  is  an  individuality  to  every  tone  as  pro- 
duced by  the  singing  voice,  and  this  individuality, 
the  listener  finds,  is  not  easily  detected  without 
slow  and  careful  analysis.  Slow  analysis  will  not 
be  very  successful,  for  the  simple  reason  that  the 
vibrations  of  the  tone  are  too  fleeting.  If  the 
listener  gets  the  singer  to  produce  the  eame  tone 
again,  the  probability  is  ths^  it  will  differ  some- 
what in  character  from  the  tone  which  was  first 
sung.  It  is  just  here  that  SBSthetics  are  difficult 
to  analyze  by  the  cold  eye  of  science. 

The  general  timbre  of  a  tone  is,  in  its  turn,  ca- 
pable of  being  sul>-divided  into  numerous  shades 
of  timbres,  just  as  a  color  may  be  sub-divided 
into  numerous  tints  or  shades  of  that  cofor. 
Therefore  the  musical  ear  must  perforce  be  more 
competent  than  mathematical  science  to  pass 
judgment  on  tone  quality.  Science  can  go  far 
into  the  domain  of  musical  sesthetics  and  reason 
by  illustrations  of  cause  and  effect,  but  at  last 
there  comes  a  dividing  line  where  feeling  must 
come  in  and  take  possession,  else  there  would  be 
no  art. 

Tone  quality  in  a  voice  is  a  part  and  possession 
of  the  individual  who  possesses  that  voice.  I 
hold  that  it  is  as  impossible  for  two  or  more  voices 
to  possess  absolutely  the  same  tone  quality,  as  it 
la  for  one  man  to  possess  another's  facial  features, 
or  temperament,  or  character.  True,  we  can  hear 
voices  which  closely  resemble  each  other  in  tim- 
bre, but  if  we  investigate  the  similarity,  we  will 
discover  the  individuality,  and  thus  the  dissimi- 
larity which  characterizes  these  apparently  similar 
voices. 

Tone  quality  in  a  voice  is  innate;  it  is  a  gift  of 
God.  It  may  be  cultivated,  to  a  certain  extent,  by 
inutation,  but  this  imitation,  the  reader  will  readily 


see,  refers  simply  to  mechanical  method  which 
develops  and  awakens  the  latent  inborn  quality  of 
the  voice.  The  singing  master  vocalizing  an  ex- 
ample may  say  to  his  pupil,  '*  Sing  this  tone  so.'* 
Th«  pupil  will  try  to  imitate  his  master's  tone 
quality,  but  the  result  will  be  simply  an  imitation 
of  the  mechanical  manner  of  producing  tone. 

I  think  these  truths  will  make  clear  to  the  vocal 
student  that  if  he  masters  tone-production  and 
general  mechanism  of  the  voice,  the  art  of  sing- 
ing must  spring  from  his  own  soul.  If  the  pupil 
does  not  possess  a  musical  soul,  lessons  in  style 
will  be  wasted  upon  him. 

It  is  a  question,  also,  if  there  is  not  too  much 
attempt  at  teaching  style  on  the  part  of  the  vocal 
instructor,  —  too  much  setting  up  of  models  to  be 
imitated,  parrot-like,  by  ihe  pupil.  Yet  this  over- 
teaching  of  style  does  neither  harm  nor  good  be- 
yond being  a  waste  of  time,  because  the  great 
singer  will  acquire  his  or  her  own  style,  and  so 
will  the  mediocre  singer.  Nature  will  stand  by 
each  of  them  so  far  and  no  farther.  Style  in  a 
singer  is  as  inherent  an  attribute  as  tone  quality. 

My  experience  in  training  voices  teaches  me 
that  the  average  vo^al  student  who  possesses  mu- 
sical instinct  and  ambition  is  hampered  more  by  a 
lack  of  mechanical  power  of  expression  in  voice 
production,  than  by  a  need  of  musical  feeling  or 
desire  for  broad  and  soulful  expression;  for  what- 
ever the  pupil  is,  so  his  style  will  be. 

Of  course,  broadly  taught,  style  is  an  indispen- 
sable study  in  its  way.  The  trouble  is,  some  teach- 
ers do  not  recognize  the  fact  that  the  measure  of 
success  in  teaching  style  is  commensurate  with  the 
capacity  of  the  pupil,  and  that,  I  have  endeavored 
to  point  out,  is  in  the  very  nature  of  things  limit- 
ed by  the  pupils'  gifts.  When  pupils  ape  the  style 
of  their  teacher,  as  I  have  occasionally  heard  them 
do,  their  singing  develops  into  a  burlesque,  and 
not  into  a  fresh  and  beautiful  art. 

The  best  way  for  the  pupil  to  polish  his  or  her 
own  st^le,  is  to  listen  to  the  singing  of  great  art- 
ists. By  unconscious  ab8ort>tion  the  pupil  will 
take  in  as  much  of  the  artist's  style  as  Nature  gave 
him  capacity  for.  Style  should  be  studied,  not  as 
an  imitation,  but  as  an  inspiration.  Tone  quality 
in  the  voice  and  style  in  singing  may  be  cultivated 
by  the  pupil  to  a  certain  extent,  but  boih  are 
largely  a  matter  of  birthright.  The  pupil  may  de- 
velop, but  cannot  acquire  them.  These  gifts  com- 
bined, and  fully  developed,  mark  the  artist  by  the 
grace  of  6ed.  George  T.  Bulliko. 


MINISTERS  AND  CHOIRS. 

Ministers  in  general,  it  is  to  be  feared,  have  lit- 
tle regard  for  art  for  art's  sake,  in  the  service  of 
song;  but  choirs  are  as  little  qualified  to  judge 
fairly  and  with  unprejudiced  feelings  regarding  a 
minister's  feelings.  Probably  the  last  people  to 
become  reconciled  to  each  other  on  the  *'  final 
summing-up"  will  be  the  minister  and  his  choir. 
We  have  often  given  extracts  and  comments  por- 
traying the  matter  from  a  musical  standpoint,  and 
the  following  from  a  ministerial  we  find  in  The 
Century,  written  by  Rev.  Dr.  Charles  S.  Robinson, 
and  clip  because  of  its  evident  fairness:  — 

Is  art  a  "service"?  Does  the  exercise  of  it  in 
divine  worship  partake  of  the  spirit  of  the  inspired 
counsel,  "  Whosoever  will  be  chief  among  you,  let 
him  be  your  servant"?  This  thrusting  forward 
of  a  personality  of  display  does  not  look  like  it. 
Once  our  alto  asked  me,  as  I  was  entering  the  pul- 
pit, whether  I  had  any  objections  to  changinsr  the 
closing  hymn,  for  she  was  expecting  some  friends 


that  evening,  and  they  could  not  come  till  late, 
and  she  wanted  to  sing  a  solo.  And  once,  at  a 
week-day  funeral,  our  tenor  crowded  me,  even  to 
embarrassment,  with  a  request  that  he  might  be 
permitted  to  precede  the  arrival  of  the  train  of 
mourners,  with  a  vocal  piece  in  the  gallery,  for  he 
had  just  heard  that  two  membei's  of  the  music- 
committee  of  another  congregation  would  be  pres- 
ent, and  he  wished  them  to  hear  him,  as  he  de- 
sired to  secure  the  place  of  conductor  there. 

"  Art 's  a  service,  mark  I "  But  does  it  take  the 
place  of  the  rest  of  the  service  also?  This  entire 
discussion  turns  at  once  upon  the  answer  to  the 
question  whether  the  choir,  the  organ,  the  tune- 
book,  and  the  blower  are  for  the  sake  of  helping 
God's  people  worship  him,  or  whether  the  public 
assemblies  of  Christians  are  for  the  sake  of  an 
artistic  regalement  of  listeners,  the  personal  exhi- 
bition of  musicians,  or  the  advertisement  of  pro- 
fessional soloists  who  are  competing  for  a  salary. 

In  our  travels,  some  of  us  have  seen  the  old  or- 
gan in  a  remote  village  in  Germany  on  the  case  of 
which  are  carved,  in  the  ruggedness  of  Teutonic 
characters,  three  mottoes;  if  they  could  be  ren- 
dered from  their  terse  poetry  into  English  they 
would  do  valiant  service  in  our  times  for  all  the 
singers  and  players  together.  Across  the  top  of 
the  key-board  is  this :  "  Thou  playest  here  not  for 
thyself,  thou  playest  for  the  congregation;  so  the 
playing  should  elevate  the  heart,  should  be  simple, 
earnest  and  pure."  Across,  above  the  right-hand 
row  of  stops,  is  this:  "  The  organ-tone  must  ever 
be  adapted  to  the  subject  of  the  song;  it  is>for 
hee,  therefore,  to  read  the  hymn  entirely  through 
so  as  to  catch  Its  true  spirit."  Across,  above  the 
left-hand  stops,  is  this:  "  In  order  that  thy  play- 
ing shall  not  bring  the  singing  inco  confusion,  it 
is  becoming  that  thou  listen  sometimes,  and  as 
thou  hearest  thou  wiit  be  likelier  to  play  as  God's 
people  sing."— jBe».  Dr.  Charles  S.  Bobinson,  in 
The  Century. 


A  LITTLE  TRUST  SONG. 
Oh,  sad  hearts  whose  soundless  sorrow 

Dare  not  let  one  murmur  fall. 
Wait,  and  trust  a  brighter  morrow,  — 

Grod's  great  heart  beats  o'er  us  all. 
Though  life's  many  cares  distress  us. 
And  its  crosses  rudely  press  us, 
This  one  thought  is  left  to  bless  us,  — 

God's  great  love  is  over  all. 

Ways  are  sometin^es  dark  and  dreary. 
Hearts  grow  faint  and  eyes  arc  dim; 

Tired  feet  are  sore  and  weary. 
But  if  still  we  walk  with  Him,  — 

Well  he  knows  the  way  he  taketh. 

Wide  his  wisdom  ever  waketh,  — 

None  who  trust  him  he  forsaketh. 
Only  let  us  walk  with  Him. 

Wait  and  trust,  O  wounded  spirit  I 

After  life  comes  rest  above; 
Thou  shalt  yet  thy  heaven  inherit,  — 

Love  is  heaven,  and  heaven  is  love. 
Courage,  then  I  God's  hand  shall  guide  thee 
Where  no  evil  shall  betide  thee, 
He  will  ever  walk  beside  thee 

TUl  thou  reach  the  heaven  of  love. 

Mattie  Dyeb  Bbitts. 


The  arrangements  for  a  May  festival  in  Rich- 
mond, Va.,  are  progressing  rapidly.  The  business 
men  of  that  city  are  giving  active  support  to  the 
undertaking. 
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Earl  Marblb,  £ditor. 


BOSTON,  MASS.,  MARCH,  1884. 

Have  you  subscribed  for  the  Folio  ?  Its 
constant  gain  in  popularity  is  marked  and 
gratifying,  and  the  number  of  homes  which 
it  makes  happy  by  its  monthly  visits  are 
many  and  are  found  in  every  State  of  the 
Union.  The  press  notices  and  complimentar 
ry  remarks  in  both  personal  and  business 
letters  that  reach  us  from  every  quarter  indi- 
cate the  estimation  in  which  the  Folio  is 
held,  and  how  its  popularity  and  the  respect; 
shown  it  have  increased  since  the  inaugura- 
tion of  the  radical  changes  made  by  the  pres- 
ent editorial  management  Our  only  aim  is 
to  please  our  readers,  and  we  are  very  glad 
indeed  that  our  success  in  that  endeavor  is 
so  apparent,  and  for  the  many  expressions  of 
good-will  we  return  our  heartiest,  sincerest 
thanks. 

"  Thb  Pabthknia  Waltz  "  has  made  its  ap- 
pearance in  London.  All  owing  to  the  success  of 
"our  Mary." 

"  Ak  Innocent  Flibtation,"  the  new  popu- 
lar song,  is  written  in  one  flat  What  would  a 
flirtation  b^,  indeed,  without  one  flat? 


"To  LOVE,"  says  M'lle  de  Lespinasee,  "is  to 
make  a  compact  with  sorrow."  Not  necessarily. 
Why  should  one  look  .at  things  from  a  Chicago 
standpoint? 

♦ 

Cincinnati  boasts  of  a  "society  for  the  sup- 
pression of  music."  Probably  a  cheap,  faking 
comic-opera  company.  Tnat  is  about  as  bad  a  foe 
to  music  as  we  know  of. 


Fbed  Douglass  was  married  recently  to  a 
white  woman.  He  must  have  as  great  a  contempt 
for  her  as  a  pug  dog  would  be  expected  to  have  for 
a  woman  who  lugs  him  around. 


cellent  supporting  company.  Manager  Scboeffel 
has  had  some  beautiful  scenery  prepared  especially 
for  it,  and  it  is  expected  to  make  a  pronounced 

hit. 

» 

The  Boston  Museu»i  dramatic  company, 
headed  by  Charles  Barron  and  Annie  Clarke,  is 
having  a  great  and  a  deserved  success  in  **  A  Cele- 
brated Case  "  on  the  New-England  circuit. 


Matthew  Abnold  says  "  there  is  too  much 
dogma  in  Boston."  Evidently  Matthew  sympa- 
thizes with  the  law  which  taxes  dog  mas  five  dol- 
lars, and  dog  pas  only  two  dollars. 


Mbs.  Beecbeb  is  seriously  Indisposed,  and  will 
soon  go  South  in  search  of  a  warm  climate.  Mr. 
Beecher's  eremies  think  he  will  so  somewhere  be- 
sides the  South  for  his  warm  climate. 


"  Claibe  and  the  Pobge-Masteb,"  an  adap- 
tation of  M.  Ohnet's  well-lcnown  "  Maitre  de 
Forges,"  is  the  next  attraction  at  the  Park  Thea- 
tre, and  will  be  played  by  Agnes  Booth  and  an  ex- 


Panny  Davenport  brings  "Fedora"  to  the 
Park  ill  April,  where  her  wonderful  success  in 
New  York  and  elsewhere  will  doubtless  be  re- 
peated.   We  shall  give  Miss  Davenport's  portrait 

in  our  April  issue. 

♦ 

"  Burden  "  and  "  hoyden  "  are  yoked  in  an  at- 
tempt at  rhyme  in  the  bright  New  York  Morning 
JoumaL  No  one  but  a  man  addicted  to  New- 
Yoric  pronunciation  would  dare  attempt  such  a 
lingual  feat  as  that. 


Heard  in  the  concert-room.  — 

He.  —  Did  you  ever  hear  my  father's  falsetto 
voice/ 

She.  — No;  but  I  've  seen  his  false  set  o'  teeth. 

[Curtain.  1 

» 

"Gabriel  Conroy,"  recently  given  at  the 
Park  Theatre,  is  entitled  to  little  respect  as  a  play, 
though  McKee  Rankin  and  Frederic  Bryton  do 
some  superb  acting  as  Gabriel  Conroy  and  Jack 
Hamlin^  while  J.  G.  McDonald's  Victor  Bamirez 
is  portrayed  cleverly. 


The  musical  features  of  the  dedication  of 
St.  Peter's  Church,  where  Calixa  Lavallee's  "  Tu 
es  Petrus  "  and  selections  from  Mendelssohn  and 
Gounod  were  given,  were  very  brilliant  and  im- 
pressive, and  a  gicat  triumph  for  J.  G.  Lennon, 
under  whose  direction  they  were  given. 


Ella  Wheeler,  in  a  recent  poem,  says  that 
she  "  sits  ou  a  white  throne  that  scorches  h^r  with 
its  fiery  breath."  Whew !  We  pass  over  her  mix- 
ing of  metaphors  to  suggest  that  under  such  cir- 
cum'^tances  she  probably  has  not  felt  so  uncom- 
fortable since  her  childhoou's  days,  after  a  vigor- 
ous use  of  the  maternal  slipper. 
♦ 

Freund's  Weekly  suggests  that  some  enter- 
prisinc;  man  "get  up  some  concerts  for  the  spec'al 
production  of  works  by  resident  and  American 
composers."  Good  idea.  There  is  reputation  — 
and  eventually  money  —  in  the  scheme.  Who 
will  d^^  it?  Don't  all  speak  at  once.  But  do  not 
let  it  be  any  narrow  makeshift  to  puff  mediocrity. 


composer  by  the  manager,  Miss  Ober.  Our  Wash- 
ington correspondent,  in  another  column,  speaks 
of  the  brilliant  success  of  this  company  in  Wash- 
ington, which  success  will  doubtless  be  repeated 
here,  as  is  almost  invariably  the  case. 


Virginia  Evans  appeared  as  CounttM  Pa^- 
matica,  in  place  of  Edith  A  bell,  during  the  clos- 
ing days  of  the  run  of  "  The  Beggar  Student,"  at 
the  Bijou  Theatre,  and  made  a  pleaAin-r  succe.«8. 
She  has  a  fine  voice,  thanks  to  Josephine  I^)gan's 
teaching,  and  uses  it  discreetly,  while  her  acting 
betokens  a  great  deal  more  stage  experience  than 
she-baj  had. 


Louis  C.  Elson  will  make  another  trip  to 
Europe  the  coming  summer.  He  wrote  some  cap- 
ital letters  for  the  Transcript  last  summer,  under 
the  heading  of  "An  Allegro  through  Europe." 
He  will  doubtless  have  another  good  time  on  this 
trip,  for-tis-si-mo'  pleasing  way  of  spending  the 
summer,  than  writing  jokes  and  criticisms  in  a 
hot  seven-by-nine  Boston  editorial  room. 


The  Boston  Ideal  Opera  Company  will  be- 
gin an  engagement  of  two  weeks  at  the  Globe 
Theatre  on  March  10,  when,  in  addition  to  their 
usual  repertoire,  they  will  appear  in  "  Girofle- 
Glrofla"  and  "  Barbe-Bleue,"  and  possibly  in 
Audran's  new  opera  purchased  directly  from  the 


"  A  coNTEMPORART,"  says  the  Transcript, 
"8p«>aks  of  a  *bursted'  water-main.  Where  is 
Lindley  Murray?"  In  the  S'^ me  issue  the  Trffn- 
script  says,  "  Ambitious  Worcester  was  heavily 
sat  down  upon  in  the  State  Senate  yesterday." 
Why  not  "  sat  upon  "?  Our  esteemed  contempo- 
rary should  rememlier  the  little  joke  abont  motes 
and  b^'ams.  However,  it  is  possible  that  it  u^ed 
the  expression  "sat  down  upon"  to  avoid  giving 
the  impression  that  the  Senate  was  "set  up." 
• 

Manager  Abbey's  Opera  Company  retnms 
to  the  Boston  Theatre  for  an  engogemcrnt  of  a 
week  ou  March  3,  with  Marcella  Sembrich,  who 
has  repeated  her  Boston  success  throughout  the 
West,  in  a  favorite  role  on  the  onening  night. 
During  the  week  the  novelties  offered  will  be 
"  Romeo  and  Juliet "  and  "  Hamlet,"  while  "  Don 
Giovanni"  and  "The  Huguenots"  will  be  given 
here  for  the  first  time  by  this  strong  company. 
This  season  bids  fair  to  be  even  more  brilliant 
than  that  of  the  fortnight  earlier  in  the  season. 
♦ 

Lizzie  Harold  was  welcomed  back  to  Boston 
heartily  during  her  recent  appearance  in  "  Prin- 
cess Chuck  "  at  the  Park  Theatre,  though  it  is  a 
pity  she  could  not  have  been  seen  in  a  better  piece. 
But  Mr.  Comley,  her  manager,  lost  a  great  deal  of 
money  in  a  most  excellent  piece  that  the  public 
did  not  like,  —  Benjamin  F.  Woolfs  "  Lawn  Ten- 
nis," —  aiid  probabV  be  would  rather  now  make 
some  money  in  a  piece  not  so  good  that  tlie  public 
do  like.  Miss  Harold's  personation  of  a  boy  in 
this  play  is  one  of  the  best  we  ever  saw  on  the 
stage.  Not  only  is  the  sex  disguised  as  to  figure 
and  walk,  but  as  to  voice  as  well. 


Henry  Irving  begins  an  engagement  of  a 
week  at  the  Boston  Theatre,  February  25,  appear- 
ing in  "  Louis  XI.,"  "  The  Bells,"  "  The  Merchant 
of  Venice,"  and,  for  the  first  time  in  Boston,  in 
"  Much  Ado  about  Nothing,"  which  latter  will  be 
given  in  the  grand  style  accorded  to  "  The  Mer- 
chant of  Venice,"  during  its  recent  presentation. 
Indeed,  all  of  the  plays  are  given  in  a  thoroughly 
brilliant  and  artistic  style,  with  a  due  regard  to 
ensemble  as  well  as  star  prominence.  It  is  not  too 
much  to  say  that  Mr.  Irving  has  given  us  the  most 
perfect  and  most  poetical  setting  of  Shaaspere  we 
have  ever  had,  and  doubtless  his  tour  wdl  lead  to 
a  greater  prominence  being  given  to  art  and  a 
higher  id^al  in  the  presentation  of  all  dramatic 
composition  s.  The  Century  for  March  has  a  por- 
trait of  Henry  Irving  as  Hamlet,  and  a  citical 
sketch  of  the  great  English  actor,  in  which  the 
following  just  estimate  of  him  is  given  at  th« 
summing  up;  "He  is  a  reformer  of  the  stage, 
and  an  educator;  and,  were  his  faults  as  an  actor 
ten  times  more  flagrant  than  they  are,  his  advent 
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here  would  be^  a  fact  of  the  highest  imp  rtance. 
He  has  proved  beyond  dispute  that  fine  plays  will 
be  popular  If  they  are  properly  represented.  If 
they  cannot  be  made  popular  in  New  York,  it  is 
either  because  New  York  has  no  actors  equal  to 
Mr.  Irving  and  his  company,  or  no  men  capable  of 
scholarly,  tastefuU  and  liberal  management."  At- 
tention is  directed  to  Jules  Levy's  article  on 
another  page. 


Edwin  Booth,  whose  portrait  we  give  with  this 
issue,  is  playing  a  two-weeks'  return  engagement 
at  the  Globe  Theatre  to  his  u^ual  delighted  au>li- 
euces,  appearing  in  his  well-known  impersona- 
tions. To  praise  Mr.  Booth  would  be  like  gilding 
refined  gold.  He  ip  America's  representative  trar 
gedian  of  the  higher  and  more  thoughtful  order, 
and  retains  and  indeed  increases  his  popularity  to 
a  greater  extent  in  Boston  than  elsewhere,  not 
only  l>ecaa*<e  Boston  is  acknowledged  to  be  the 
most  thoughtful  city  of  the  New  World,  but  be- 
cause it  was  here  that  Mr.  Booth  made- bis  debut 
The  thoughtless  and  the  merely  impetuous  do  not 
always  take  cordially  to  his  method,  and  it  is 
mainly  to  the  cultured  and  to  the  mentally  rather 
than  emotionally  developed  that  his  strongest  ap- 
peals are  made. 


Mabgaret  Matheb,  who  is  just  concluding  a 
three-weeks*  engagement  at  the  Boston  Theatre, 
where  she  has  played  to  crowded  and  enthusiastic 
houses,  filling  that  great  house  of  amusement  for 
an  entire  week  with  her  Impersonation  of  Juliet^ 
and  on  one  evening  getting  eleven  calls  before  the 
curtain,  has  not  only  made  the  popular  triumph 
that  this  would  indicate,  but  has  made  great  gains 
in  artistic  excellence,  mainly  in  Rosalind^  though 
indicated  occasionally  in  Leo/i,  while  her  Jullti 
remains  4ibout  on  last  season's  plane  of  excellence. 
She  is  young,  pretty,  and  graceful,  which  go  a 
great  way  with  an  audience,  and  to  these  qualities 
adds  the  intelligence  and  refined  power  of  a  woman 
of  forty,  as  actresses  go.  To  these  recommenda- 
tions and  to  Manager  HilPs  rare  business  tact,  is 
she  indebted  for  her  undoubted  series  of  tri- 
umphs. Alexander  Salvini  st  11  remains  the  ideal 
Borneo  and  Orlando  in  look  and  action,  and  he  is 
making  creditable  progress  in  overcoming  bis  for- 
eign accent.  William  Davidge  and  other  members 
of  the  company  may  be  commended  for  generally 
fair  support. 


"  Princess  Ida,"  the  new  Gilbert  and  Sullivan 
opera,  is  being  given  at  the  Boston  Museum, 
where  it  was  brought  out  February  11.  It  is  be- 
ing acted  in  the  snperb  way  in  which  all  pieces  are 
at  this  favorite  theatre.  The  houses  have  been 
crowded  there  since  the  opening  night.  The 
libretto  is  inferior  to  those  that  the  author  has 
given  invariablv  lieretofore;  while  the  music,  on 
the  contrary,  is  mostly  of  a  higher  grade  tlian  the 
composer  has  given,  if  exception  be  made  of  a 
few  numbers,  whose  dullness  seem  to  betoken  the 
approaching  illness  of  Mr.  Sullivan  while  he  was 
engaged  on  it.  We  recall  but  one  really  catchy  or 
popular  air  ia  the  work,  and  that  is  the  *'  O  Dainty 
Violet!"  which  closes  the  opera,  after  appearing 
in  the  prologue,  and  showing  itself  in  different 
forms  throughout  th  >  composition.  Blanche 
Thompson  as  Lady  Psyche,  and  Miriam  O'Leary 
as  MelU^a,  seem  to  carry  off  the  honors  among  the 
women  of  the  cast,  though  it  is  but  justice  to 
Janet  Edmordson  to  say  that  she  arose  from  a 
sick  bed  to  appear  on  the  openiqg  night,  and  was 


in  bed  all  the  next  day.  She  has  improved  great- 
ly in  subsequent  appearances.  George  W.  Wilson 
made  the  principal  hit  among  the  men  as  King 
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THE  FINE  ARTS, 

George  Fuller  is  today  the  master  par  excellence 
of  expression  and  sentiment  in  depicting  the 
highest  posgibilities  of  the  human  figure.  Tri- 
umph coquetted  with  him  for  years,  but  finally 
toyed  no  more,  and  today  his  works  challenge  rrit- 
icisra,  and  compel  admiration.  They  have  the 
respect  of  all,  and  the  love  of  the  few  who  know 
what  art  expression  Is.  We  have  lately  seen  a 
number  of  his  newer  works  at  his  studio,  and  re- 
newed our  acquaintance  with  several  old  ones, 
and  "  enthusiasm  "  is  a  mild  word  to  express  the 
feeling  they  awakened.  His  "  Nydia,"  that  we 
mentioned  in  September,  is  among  them,  and  "A 
Girl  and  ('alf"  is  somewhat  akin  to  the  famous 
Kentucky  turkey  picture  that  a  few  years  ago  puz- 
zled the  New  York  Academy  hanging  committee, 
and  finally  forced  the  respect  and  final  admiration 
of  people  who  were  in  doubt  about  any  good  com- 
ing from  the  Boston  Nazareth.  "  The  Spanish 
Gypsy,"  a  story  from  George  Eliot's  famous  po- 
em, is  one  of  the  marvels  in  color,  and  is  wonder- 
ful in  betokening  a  face  in  an  Introspective  mood, 
with  dazzling  raiment  seconding  the  motive. 
The  witch  picture  looks  like  a  page  torn  from  the 
early  history  of  New  England,  and  is  painted  with 
due  regard  to  the  pathetic  as  well  as  terrible  phase 
of  the  subject.  The  composition  shows  the  Qioth- 
er  being  carried  off  as  a  witch  by  two  ofliicers, 
wliile  the  seventeen-year-old  daughter  is  about  en- 
tering the  cottage,  desolate,  while  a  black  cat  rubs 
himself  against  the  door-post.  A  nude  study, 
representing  a  forest  nymph  dipping  her  hand  in  a 
leaf -lined  pool  of  water  in  the  woods,  is  a  beauti- 
ful work  in  color  and  feeling,  and  is  painted  with 
the  sentiment  and  reverence  called  for  by  this 
class  of  subjects  to  render  their  poetry  paramount 
to  ail  other  feelings. 

E.  T.  Billines  will  soon  exhibit  a  sterling  head 
of  Wendell  Phillips,  painted  from  studies  made  a 
dozen  years  ago,  before  the  great  agitator  had  be- 
gun to  decline  in  vigor.  About  this  time,  and 
shortly  before,  when  the  great  Worcester  picture 
was  painted,  Mr.  Phillips  gave  the  painter  several 
sittings,  and  expressed  lilmself  as  greatly  pleased 
with  the  results  obtained.  The  present  portrait  is 
the  result  of  the  study  then  given  and  the  subse- 
quent work  accomplished.  It  depicts  the  great 
orator  when  the  sarcasm  that  was  usually  ex- 
pressed by  his  lips  was  modified  and  sweetened 
somewhat  by  more  pleasant  views  of  things  occu- 
pying his  mind;  but  the  mind  of  the  agitator,  and 
the  fearless  expression  of  the  man,  are  indicated 
in  an  undeniable  way.  We  consider  it  by  far  the 
best  portrait  of  Mr.  Phillips  that  has  ever  been 
painted,  and  it  will  undoubtedly  go  down  to  pos- 
terity as  the  one  generally  accepted.  We  believe 
it  will  soon  be  placed  on  exhibition. 

E.  H.  Garratt  has  at  his  West-Street  studio  a 
number  of  very  fine  water-colors  recently  painted 
from  sketches  made  last  year  through  England, 
France,  and  Spain.  We  had  known  this  artist  as 
one  of  the  most  accomplished  draughtsmen  and 
expressive  workers  in  black  and  white,  notably  in 
many  Superb  drawings  on  wood  for  magazine  illus- 
tration, but  were  not  prepared  for  such  a  bounti- 
ful display  of  the  wonders  of  nature  in  color  as 
were  here  displayed.  His  brilliant  Spanijh  color 
and  composition,  giving  the  quaint  character  of 


the  locality  unmistakably  and  with  an  intensity  of 
expression  seen  at  its  best  in  that  country  of 
black  eyes  and  coquetry,  not  forgetting  his  gray 
French  and  green  English  pictures,  are  worthy  all 
the  attention  that  can  be  bestowed  upon  them. 

Albert  Nacgeli,  the  famous  Union  Square  pho- 
tographer, continues  to  do  the  superb  work  for 
which  he  is  so  well  known,  not  only  of  profession- 
al people,  but  of  private  Individuals  as  well.  Dur- 
ing a  recent  visit  to  his  gallery  in  New  York,  we 
observed  pastels  of  Bismarck,  ex -President  Grant, 
and  Governor  Cleveland,  which  were  strong  and 
characteristic  likenesses,  and  which  were  in  addi- 
tion to  the  large  number  of  photographs  of  all 
sizes  everywhere  displayed.  Mr.  Naegeli  does  all 
the  operating  in  person,  and  unites  fine  artisti-: 
instincts  with  sterling  business  ideas,  which  un- 
derlie ^he  great  reputation  he  has  established. 

The  fine-art  features  of  The  Century  magazine 
continue  to  be  beautiful  in  the  extreme.  Scaicely 
any  descriptive  detail  would  do  justice  to  them. 
It  is  therefore  only  necessary  to  say  the  art  of 
illustration  has  reached,  in  this  magazine,  the 
highest  expression  yet  touched,  not  only  in  Amer- 
ica, but  in  the  world.  The  magazine  is  not  only  a 
pleasure,  but  an  educator,  in  the  fine  arts,  as  well 
as  a  companion  in  current  literature  that  no  Amer- 
can  family  should  be  without.  The  same  remark 
will  apply  with  equal  force  to  8t.  NicholaXy  the 
young  people's  magazine  issued  by  the  same 
house. 

Fred  T.  Hassam's  recent  exhibition  of  water 
colors  at  Williams  &  Everett^s  indicated  a  rapid 
advance  in  not  only  the  technique,  but  the  feel- 
ing, of  his  art.  His  color  is  especially  good  in  the 
gray  moods,  and  the  picturesque  quality  manifest- 
ed in  choice  and  treatUxcnt  of  subject  is  highly 
commendable. 

J.  M.  Stone  is  having  great  success  with  his 
art  school,  proving  himself  to  be  one  of  the  best 
teachers  that  Boston  has.  His  ideas  in  color  are 
quiet  and  excellent,  and  his  ability  to  impart 
knowledge  is  a  strong  recommendation. 

D.  Jerome  £Iw<>ll  is  at  work  onr  a  large  Venetian 
picture,  which  is  full  of  color  and  poetical  expres- 
sion, and  several  Dutch  subjects  very  low  in  tone 
are  in  different  stages  of  completion  at  his  Evans 
House  studio.  He  will  probably  make  an  exhibi- 
tion of  several  of  them  during  the  spring 

Conly*s  recent  pictures  of  Margaret  Mather  are 
among  the  most  artistic  photographs  of  profession- 
al people  ever  made  in  America.  He  is  unable  to 
print  them  fast  enough  to  keep  up  with  the  con- 
stant demand. 

CharlCw  F.  Pierce  has  been  doing  some  beauti- 
ful landscApe-and  cattle  subjects  lately  at  hia 
West-Street  studio. 


Henceforth  we  will  nevermore  abuse  Chicago. 
A  man  named  Backus  failed  in  business  there 
eight  years  ago  and  went  to  Brazil.  He  has  re- 
turned and  paid  up  all  his  debts.  A  city  that  can 
produce  such  a  man  as  that  is  worthy  of  all  honor. 
Chicago  ought  to  be  re-named  and  called  ''the 
honest  city.  —  [fiosiort  Star,]  Is  this  quite  just? 
Did  not  Mr.  Backus  go  from  Boston  originally?  *A 
great  many  Boston  men  are  in  Chicago.  Else 
what  would  become  of  the  place? 


Our  picture  of  Edwin  Booth  was  drawn  byS. 
C.  Carbee  from  a  photograph  by  James  Notman, 
the  well-known  Boylston  Street  artist,  to  whom 

\  Mr.  Booth  sat  recently  for  the  first  time  in  many 

]  years. 
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SIX  O'CLOCK. 
Six  o'clock:  *t  is  evening, 

And,  stepping  jnst  aside,  • 

I  watch  in  silent  wonder 

The  overflowing  tide 
Of  heings  hurrying  onward, 

In  couples  and  alone. 
With  eager,  quickening  footsteps, 

In  strange  confusion  thrown. 

There  's  a  young  mechanic. 

Just  from  work  set  free. 
Going  to  meet  the  loved  ones 

Waiting  patiently. 
How  eagerly  he  presses, 

As  he  threads  his  way  along 
Through  crowded  streets  and  by-ways, 

Amid  the  surging  throng. 

A  famished-looking  beggar. 

With  features  pinched  and  wan, 
Now  joins  the  panorama 

That  still  keeps  moving  on. 
He  passes  by  me  slowly; 

With  a  supplicating  plea 
He  asks  for  bread,  I  wonder 

What  life  to  him  can  be. 

Yonder,  wavering  manhood 

Bowed  with  sin  and  shame. 
Once  a  mother's  darling, 

On  the  road  to  fame, 
Kow  a  wretched  dinner, 

Forced  by  woe  to  roam, 
God  in  mercy  save  him  I 

Guide  the  wanderer  home. 

Geobob  H.  Howe. 


OOUNOD  ON  MUSIC. 

Gounod,  in  a  late  interview  in  Loudon,  said, 
among  other  things,  — 

'*  To  my  mind  the  intellectual  tendency  of  the 
art  of  music  Is  greater  than  the  sentimental  to- 
day, but  the  great  fault  of  music  now  is  that  it  is 
complex  and  not  simple.  Masters  are  too  apt  to 
study  the  effects  of  a  hautboy,  of  a  violin,  of  a 
flute,  —  questions  of  detail,  —  and  to  disregard 
the  great  value  of  the  tout  ensemble — the  expres- 
sion in  its  completeness  of  an  idea.  It  was  not 
always  so.  Rossini  and  Mozart,  for  example,  were 
both  sublimely  simple.  All  the  greatest  things  are 
always  simple.  Rossini  composed  divinely  from 
divine  inspiration.  It  is  as  though  God  had  or- 
dered him  to  sing,  and  he  sang — naturally,  easily, 
and  spontaneously.  It  was  his  nature,  and  there 
was  no  effort.    The  same  was  true  ct  Mozart" 

"What  is  your  opinion  of  the  art  of  music 
now? "  inquired  the  interviewer. 

"  Like  everything  else,  it  is  in  a  transitory  stage. 
It  is  not  wholly  sentimental,  or  wholly  practical. 
When  the  two  are  wedded  together  it  will  be  sub- 
lime, and  the  fact  of  our  being  in  this  transitory 
stage  gives  me  confidence.  There  is  strength  in 
weakness,  and  wh  re  there  is  opposition  to  truth, 
truth  would  be  the  loser;  we  gain  the  strength  and 
experience  by  combat  and  failure;  and  it  is  always 
after  a  transitory  and  hesitating  stage  like  the 
'  present  that  the  grandest  epoch  comes  when  ideal- 
ity and  reality  go  hand  in  hand,  when  faith  and 
reason  are  one.  The  time  will  come,  rely  upon  it, 
although  perhaps  neither  you  nor  I  will  see  it.  It 
is  the  natural  evolution  of  all  things,  and  tlie  his- 
tory of  human  thought  is  as  the  physical  history 
of  this  planet.  As  years  and  centuries  roll  on  we 
shall  see  things  clearer,  until  at  length  faith  and 
reason  will  be  as  one,  and  things  which  we  now 


consider  supematusal  will  be  natural.  Music  is 
only  one  phase  of  thought,  and  in  considering  its 
present  condition  and  its  future,  I  cannot  separate 
it  from  other  forms  of  thought.  They  all  have 
the  same  history,  and  wir  eventually  meet  with 
the  same  full  completeness  and  perfect  power." 

"  But  what  will  be  the  result  of  this  present 
complex  condition  of  the  theory  of  music  in 
Europe?" 

"  Why,  naturally  from  this  complexity  will 
spring  simplicity.  The  next  great  master  will  be 
as  simple  as  Mozart  or  Rossini.  He  will  come  as 
a  giant  and  break  all,  but  with  the  fragments  of 
wl  a^  he  has  broken  he  will  erect  a  splendid  tem- 
ple—  power;  powerful,  because  it  is  truth,  and 
simple,  because  it  is  true  and  powerful.  As  it  is 
with  the  history  of  any  art,  so  it  is  with  the  histo- 
ry of  nations.  Germany  has  been  for  years  the 
head,  the  reason,  the  intelligence;  and  France  the 
heart,  the  sentiment.  The  day  will  come  when 
they  will  understand  each  other,  and  be  as  one." 

**  How  long  did  it  take  you  to  write  *  Faust '?  " 
was  asked. 

"  About  two  years  and  a  half;  but,  then,  I  was 
interrupted.  I  wrote  *Le  Medicin  Malgre  Lui' 
in  the  middle  of  'Faust';  people  did  not  under- 
stand that  style  of  music  —  the  simple.  I  ex- 
pressed the  Faust  and  Marguerite  of  Goethe  as  I 
understood  it." 

"  Have  you  ever  heard  Spohr's  *  Faust  *?  "  in- 
quired the  correspondent. 

**  Years  ago;  but  I  do  not  recollect  it.  I  am 
glad  I  did  not  know  it  well  at  the  time  I  composed 
mine,  for  it  might  have  modified  my  conception  of 
the  subject." 

After  a  pause  M.  Gounod  broke  out:  "  I  envy 
men  who  have  time  to  express  their  thoughts  by 
oratory  or  by  writing.  These  men  are  the  real 
apostles.  I  am  nothing  but  a  poor  musician,  and 
the  theatre  absorbs  all  my  time.  I  envy  men  who 
can  directly  appeal  to  the  thoughts  of  their  fellow- 
men  by  their  pen  or  by  their  voice." 

"  But,  surely,  music  is  an  expression  ol 
thought?" 

"  Yes,  of  course;  but  not  so  direct.  I  do  not 
complain,  for  everything  has  its  use,  but  I  envy 
men  who  are  free,  and  who  have  time  to  use  their 
faculties  as  they  please.  Had  I  my  life  over  again, 
I  should  not  be  a  musician;  I  should  devote  my 
faculties  to  literature  and  philosophy." 

» 

8ALVINI  AND  DRAMATIC  ART, 

In  the  February  Century  Signor  Salvini  gave 
his  **  Impressions  of  Shakspere's  *  Lear,'  "  and  in 
the  course  of  his  analysis  of  the  character,  speaks 
as  follows  of  the  purpose  of  acting:  — 

"  Every  audience  has  its  intelligent  proportion 
to  note  and  appreciate  the  artist  who,  with  the 
scheme  of  his  part  determired,  regardless  of  vul- 
gar effect,  is  content  to  follow  where  truth  leads; 
but  the  actor  in  his  skill  must  also  strive  to  inter- 
est the  mass  of  his  public,  and  to  maintain  ascend- 
ancy over  ail,  still  walking  in  truth's  level  field. 
And  how  shall  this  be  done^  I  think  it  imnossi- 
ble  to  explain;  it  is  a  question  of  judgment,  and 
that  cannot  be  prescribed.  The  course  to  be  pur- 
sued may  be  pointed  out,  but  he  who  would  win 
the  goal  without  stumbling,  must  commend  him- 
self to  his  own  inspiration. 

*^  And  for  this  inspiration  I  forced  myself  to 
wait  five  years,  perhaps  to  no  purpose;  for  it  is  by 
no  means  certain  that  I  have  been  able  to  make  an 
audience  comprehend  my  own  conception.  I  will 
not  deny  that  the  time  is  too  long;  that,  if  the 


study  of  every  difficult  character  were  to  consume 
so  vast  an  interval,  the  artist's  round  of  parts 
would  prove  circumscribed  indeed.  But  I  was 
confronted  with  this  difficulty  at  the  very  outset 
of  my  labor,  and  the  more  I  labored  the  mightier 
it  became,  till  it  seemed  so  nearly  insurmountable 
that  I  could  but  resign  myself  to  await  the  mo- 
ment when  all  my  energies  and  all  my  senses 
should  combine  in  definite  shape.  Every  con- 
scientious actor  will  concur  in  my  opinion  that  all 
moments  are  not  apt  for  the  choice  of  colors 
wherewith  to  reproduce  the  finished  picture  of  the 
author's  imagination.  And  how  many  of  us  are 
often  obliged  to  play  a  part  with  a  sense  of  disa- 
bility to  reveal  its  hidden  beauties!  As  a  sunset 
may  supply  the  painter  with  a  tint  undreamed  of 
for  his  landscape,  so  a  woman's  glance  may  teach 
us  some  new  way  to  express  affection;  a  visit  to 
tfie  mad-house,  some  strange  phase  of  mental 
alienation;  a  shipwreck  brings  us  its  peculiar 
forms  of  anguish,  an  earthquake  its  varied  as- 
pects of  horror  and  despair;  and  all  must  be  not- 
ed, pondered,  anatomized,  appropriated  with  a 
keen  discrimination.  To  do  this,  time  is  needed ; 
with  time,  experience;  and  with  experience, 
genius  I " 

Of  Lear's  infirmities,  Salvini  says,  — 
"  But  let  us  now  regard  him  from  an  artistic 
point  of  view,  considered  merely  as  a  personage  of 
the  stage.  If  he  is  to  be  discovered  to  the  audi- 
ence as  a  puny  little  dotard,  paralytic,  asthmatic 
and  infirm,  senile  and  feeble  at  his  first  entrance, 
what  room  is  left  for  contrast?  He  ha.^  far  more 
claim  to  sympathy  as  a  man,  who,  happy  at  the 
outset,  feels  keenly  the  bitterness  of  misfortune, 
than  as  one  who,  inured  to  suffering,  only  under- 
goes it  in  new  forms.  The  first  commands  re- 
spect, because  he  battles  courageously  with  the 
unforeseen  calamities  of  life;  the  second,  power- 
less to  resist  them,  is  a  pitiable  object,  and  can 
but  arouse  a  wish  for  quick-coming  death  to  put 
him  out  of  pain.  Finally,  the  first  is  interesting 
and  pathetic;  the  second,  tedious  and  painful; 
and  the  latter  effect  must  inevitably  be  pixKiuced 
upon  the  spectator  (as  numerous  examples  prove) 
by  those  representations  of  the  part  that  follow 
the  beaten  track,  and  are  based  upon  the  perni- 
cious system  of  imitation;  imitation  all  too  re- 
cent, since  what  we  are  told  of  the  great  Ameri- 
can artist,  Edwin  Forrest,  proves  that  this  inven- 
tion of  a  weak  and  doting  Lear  was  assuredly  not 
his,  ~  not  his  whose  ringing  tones  and  thrilling 
gestures,  whose  majestic  presence  and  heroic  con- 
ceptions won  for  him  a  name  that  is  deservedly 
remembered  and  honored. 

**  Some  actors  choose  to  make  Lear  an  imbecile; 
this  is  a  mistake;  others  would  have  him  a  demo- 
niac; but  this,  also*,  is  a  misconception.  To  me  it 
seems  that  his  mind  is  warped  by  a  sense  of  in- 
gratitude in  nature,  and  that  this  feeling  grows 
upon  him  with  the  persecution  of  the  warring 
elements,  till,  at  the  degradation  of  man  revealed 
in  Edgar's  counterfeiting,  It  becomes  all-absorb- 
ing. And,  indeed,  all  those  scenes  of  malediction, 
of  metaphor,  and  of  self-dissection,  with  their 
profound  conclusions,  their  scraps  Of  wisdom  and 
philosophy,  do  but  turn  upon  this  very  concentra- 
tion of  thought,  that  has  for  its  root  ingratitude. 
Were  it  not  so,  the  mere  sight  of  Cordelia  would 
not  so  speedily  bring  back  h?s  reason.  An  imbe- 
cile is  far  more  difficult  to  cure  than  a  madman; 
and  a  madman  cannot  be  restored  by  so  simple  a 
remedy.  His  unsoundness  is  but  that  of  a  mono- 
maniac, who  recovers  his  normal  health  wfaep 
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Cordelia^s  tenderness  soothes  the  troubled  spiri^ 
and  supplier  the  healing  balm  •£  reverent,  filial 
love,** 

TO  A  BING. 
So  fair  and  fragile  thing, 

This  ring 
I  press  upon  thy  taper  finger, 
It  binds  my  heart  to  thine, 

While  mine 
Doth  long  'neath  thy  sweet  charm  to  linger. 

Ah,  ring  I  and  canst  thou  tell 

The  spell 
Of  my  love  to  the  gentle  owner? 
I  prithee  lend  to  thy  close  kiss 

The  bliss 
That  dwells  within  my  heart,  —  the  donor. 

H.  S.  Keller. 


FRENCH  CRITICS  ON  UENRT  IRVING, 
Le  Francais  has  made  it  an  invariable  rule  to 
deal  only  with  questions  relating  to  France,  and 
Henry  Irving  would  have  remained  outside  of  this 
line  were  he  only  a  great  actor;  but  he  is  also  a 
stage-setter  of  taste,  and  the  setting  of  a  play  is 
an  art,  if  not  exclusively,  at  least  essentially, 
French.  Last  spring,  and  during  the  summer, 
many  s  orUs  were  broken  upon  this  question  of 
the  setting  of  the  play.  M.  Frsncisque  Satcey 
had  attacked,  without  pity,  the  style  in  which 
"  Le  Roi  s* Amuse,"  by  Victor  Hugo,  had  been 
represented  at  the  Comedie  Francais.  M.  Em  lie 
Perrin,  manager  of  this  theatre,  replied,  and  M. 
Sarcey  returned  to  the  contest  Then  MM.  Alex- 
ander Dumas,  Ernest  Legouve,  Gaston  Sender 
and  several  others  took  part  in  this  interesting  con" 
troversy,  and  threw  some  light  upon  this  contest- 
ed point  —  the  advantages  and  incoL  veniences  of 
the  setting  of  a  play. 

M.  Sarcey  set  forth  the  Inconvenience  and  M. 
Perrin  the  advantage.  M.  Dumas  pleaded  f  r  the 
actresses  whom  luxurious  toilets  overwhelmed. 
M.  Legouve  related  some  anecdotes  and  told  them 
very  well.  While  MI  Sender  did  not  hesitate  to 
take  us  to  Japan  and  China,  following  the  steps  of 
M.  Felix  Regamey,  in  order  to  show  that  over 
there  the  stage  is  very  badly  lighted,  and  that  if 
the  light  is  not  sufficient  to  distinguish  the  features 
of  the  villain^  a  property  boy  follows  the  actor  at 
every  step,  walking  under  his  very  nose  with  a 
light  fastened  at  the  end  of  a  stick.  A  year  be- 
fore this  brilliant  discussion,  M.  Auguste  Vitu  had 
seen  a  play  set  somewhat  less  simply.  This  was 
in  London.  He  had  witcessed  a  representation  of 
*' Romeo  and  Juliet"  at  M.  Irving's  theatre  (the 
Lyceum  Theatre),  and  he  was  so  much  struck  with 
the  magnificence  of  the  costumes  and  decorations 
that  he  wrote  as  follows:  '*The  defiling  of  the 
masquerade  before  the  palace  of  Capulet  was 
alone  worth  the  journey." 

But  what  M.  Vitu  admired  above  all  was  the 
art  with  which  Mr.  Irving  had  divined  and  inter- 
preted Shakspere's  jLhought,  and  he  added,  **  Col- 
eridge asks  how  the  harmonies  of  Nature  appear 
(contemplated  under  the  wildest  confusion),  so 
superior  to  artificial  planting;  and  comparing 
them  ingeniously  to  Shakspere^s  dramas,  espe- 
cially to  *  Romeo  and  Juliet,'  considers  them  '  as 
the  resultant  of  each  individual  effort  coming  to 
light  and  modifying  itself  by  its  own  law.'  "  It 
is  in  this  sesthetic  sense  that  Henry  Irvitig's  trou]  e 
interpret  the  drama,  each  person  giving  hia  per- 
sonal note  with  an  exactness,  aside  from  the  rtst 


of  the  eneemhle.  In  this  way  unexpected  effects, 
occasionally  strange,  but  always  thrilling,  which 
continue  in  the  execution  of  the  minor  parts,  give 
to  this  legendary  drama  a  marked  reality,  this 
quivering  of  life  so  rarely  met  wlih  in  our  French 
theatres  The  setting  of  the  stage  in  "  Romeo 
and  Juliet,"  together  with  Henry  Irving's  fine 
talent,  has  done  much.  It  searches,  finds  and 
grasps  the  thought  of  the  poet,  fulfilling  thus  a 
mission  analogous  to  that  which  the  modem 
school  assigns  to  music  in  the  lyric  drama.  I  do 
not  know  in  hat  would  be  the  sensation  that  a  like 
setting  would  produce  on  a  Parisian  stage.  I 
affirm  this,  certain  that  my  impressions  would  be 
shared  by  all  who  are  endowed  with  the  least  ar- 
tistic sensibility;  that  he  atta.n8  the  most  elevat- 
ed standard  that  one  can  suggest  for  the  stage  in 
raiding  to  the  bighest  degree  of  intensity  the  pow- 
er of  an  incomparable  masteq  ieoe. 

It  is  evident  that  in  his  tour  to  the  United 
States  Henry  Irving  was  not  able  to  display  the 
luxuries  which  he  offered  to  his  spectators  at  the 
Lyceum  Theatre  in  London.  This  is  probably 
why  he  did  not  ^ive  us  **  Romeo  and  Juliet." 
This  is  why  he  will  play  *^Much  Ado  About 
Nothing"  only  in  New  York  and.  Boston.  The 
decorations  of  this  play  are  fo  heavy  that  it  is 
very  difficult  to  carry  them  in  traveling  with  the 
troupe.  For  our  part,  we  rrgret  exceedingly  not 
being  able  to  see  Miss  Terry  in  the  role  of  Juliet^ 
and  we  question  if  this  magnifieent  decoration 
ought  to  be  counted  of  more  import ance  than  the 
masterpieces  which  they  are  destined  to  frame.  ■ 
It  is  precisely  here  that  M.  Sarcey  deplores  "  the 
excessive  importance  which  he  gives  today  to  that 
which  ought  to  be  only  an  accessory  in  theatrical 
art,"  Certainly,  Mr.  Irving's  tour  to  the  United 
States  attracts  attention  to  this  question  of  the 
setting  of  the  play,  and  several  of  our  journals 
have  taken  it  up  already.  We  also  wish  to  risk 
our  views,  and  we  beg  to  be  pardc  ned  if  we  de- 
part a  little  from  our  regular  course. 

We  have  seen  "Hamlet"  played  by  Fechter, 
Booth  and  Irving,  and  we  do  not  hesitate  to  de- 
clare that  the  English  actor  was  superior  in  the 
scene,  which  to  us  is  the  most  beautiful  in  the 
play  —  the  fourth  scene  of  act  third,  which  M. 
Sarcey  calls,  without  doubt,  **  la  scene  a  /aire,** 
We  have  always  found  this  scene  uninteresting 
and  cold,  and  even  acknowledged  to  ourselves  that 
Voltaire's  sarcasms  were  brought  to  mind.  With 
Irving,  he  seemed  to  tear  away  u  veil  from  before 
our  eyes,  and  stir  us  to  the  depth  of  feeling  by 
this  picture  of  woman  so  sorrowful  and  so  true, 
so  tender,  sweet,  refreshing  ( we  speak  of  the  last 
part  of  the  scene),  an  oasis  between  the  preceding 
scene  and  that  which  follows.  We  felt,  notwith- 
standing this,  a  disagreeable  sensation  while  this 
admirable  scene  was  being  acted.  We  will  try  to 
explain  clearly  what  was  so  disagreeable  to  us, 
and  if  you  find  we  attach  too  much  unportance  to 
some  details,  we  will  reply  that  others  have  exag- 
geratled,  a  little,  perhaps,  the  delights  of  these 
representations,  very  beautiful,  without  doubt, 
but  not  perfect. 

Here  is  the  setting  of  the  stage:  At  the  left, 
curtain,  behind  which  Polonius  is  hidden.  Nat- 
urally, after  having  killed  the  poor  **  intruding 
fool,"  flamlet  finds  himself  at  the  left,  and  the 
Queen  at  the  right.  He  theu  says,  "Peace,  sit 
you  down."  She  would  only  have  to  sit  upon  the 
seat  which  she  is  near  at  the  right,  and  upon 
which  Hamlet  sits  at  the  same  time.  Tes;  but 
the  ghost  comes  in  at  the  left,  and  Hamlet  has  his 


back  towards  him.  tt  is  necessary,  then,  that  the 
Queen  sit  at  the  left  and  Hamlet  on  the  right. 
This  is  all  very  simple,  is  it  not? 

Ah!  but  it  is  also  very  difficult,  for  the  other 
evenirg  this  change  of  irovement  for  the  Qiieen 
was  so  mechanical,  so  studied,  that  the  illusion 
was  dispelled  in  which  we  had  been  lost. 

We  have  many  other  observations  to  make,  but 
we  will  make  only  one  more.  The  pages  rested 
upon  the  back  of  the  Queen's  throne  with  offen- 
sive familiarity. 

But  these  are  only  details,  and  where  we  wonld 
judge  Henry  Irving  and  his  troupe  is  in  the  great 
scenes,  and  they  were  admirably  given. 

One  other  place  we  would  make  our  reserva- 
tions. In  the  scene  with  Ophelia,  Fechter  was 
more  tender.  In  the  scene  where  Claudiiu^a 
crime  is  related  by  the  strolling  actors.  Booth's 
movements  are  more  cunning  and  catlike  as  he 
advances  on  the  King,  and  he  is  more  terrible 
when  he  falls. 

Irving  was  admirable  at  this  point,  and  a  triple 
round  of  applause  was  justly  earned.  However, 
we  prefer  Booth. 

Before  closing  this  long  and  incomplete  article, 
we  fear  being  ungrateful  and  unjust  if  we  do  not 
say  that  the  setting  of  the  play  is  not  as  unknown 
in  the  United  States,  as  such  exaggerated  appreci- 
ation would  lead  us  to  think. 

For  our  part,  we  know  in  Boston  a  theatre 
where  this  important  factor  of  dramatic  art  has 
always  been  an  object  of  intelligent  care  and  con- 
scientious study;  a  theatre  where  all  the  actors, 
large  and  small,  contribute  without  ceasing  to  this 
entsenible,  to  this  "cohesion,"  as  M.  Emile  Perrin 
said,  which  produces  the  theatrical  illusion. 
This  theatre  is  the  Boston  Museum.  —Jules  Levy, 
in  Le  Francais. 


PLEASANT  WORDS  FOR  JENNIE 

ARMSTRONG. 

We  are  permitted  to  make  the  following  extract 
from  a  private  letter  lately  received  in  G.irdlner, 
Me:— **Mdlle.  Avigliaua  (Jennie  Armstrong)  has 
had  the  honor  of  being  invited  to  sing  before  the 
daughters  of  the  Crown  Princess  of  Prussia,  dur- 
ing their  stay  at  Rotbsea  House,  Bonnermouth. 
Mdlle.  Avigliana  was  visiting  at  Bonnermouth,  at 
the  house  of  a  titled  lady,  the  wife  of  a  well- 
known  member  of  the  English  House  of  Parlia- 
ment. Quite  by  chance,  one  day,  the  two  Prin- 
cesses heard  her  sing.  Inquiries  were  made,  and 
a  special  invitation  (or  command)  wau  sent  to  the 
American  artist,  who  s»ng  in  a  private  audience 
before  the  two  grand-daughters  of  Queen  Victo- 
ria, delighting  them,  it  is  said,  as  much  by  her 
quiet  grace  and  ease  as  by  her  beautiful  voice  and 
refined  singing.  Mdlle.  Avigliana  has  recently 
sung  at  the  Gloucester  Festival,  wtere  she  was 
chosen  to  interpret  Dr.  Arnold's  cantata  of  *  Sen- 
nacherib,' one  of  the  two  new  works  written,  by 
request  of  the  Festivaf  Committee,  for  the  occa- 
sion. We  are  told  that,  at  the  close  of  the  tri- 
umphal song,  *God  Breaketh  the  Battles,'  a  fa- 
mous English  tenor  was  heard  to  say,  *  In  her  best 
days  Tietjens  herself  never  san^  half  as  well.' 
This  was  during  its  performance  in  the  Winches- 
ter Cathedral.  One  j^ay  judge  of  her  entire  suc- 
cess from  the  fact  that  Miss  Armstrong  has,  since 
the  festival  sung  *  Sennacherib '  at  Southampton 
and  Winchester,  aud  she  is  engaged  for  several 
other  performances  of  it  in  various  parts  of  Eng- 
land and  Scotland.  The  Hampshire  Chronide 
says:  *  Mdlle.  Avigliana's  performance  of  that 
most  exacting  song,  "  The  Soul  in  Anguish,"  was 
wonderfully  expressive  and  sympathetic,  while  the 
brilliant  soprano  solo,  "God  Breaketh  the  Bat- 
tles," was  most  nobly  declaimed  by  the  same 
lady.'  It  seems  to  be  wi  ely  conceded  that  Mclle. 
Avigliana's  noble  and  artistic  style  forcibly  recalls 
the  lamented  Tietjens;  while  some,  as  we  have 
said,  think  Tietjens  never  equaled  her." 
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FROM   WASHINGTON. 

Washington,  February  i,  1884. 

Editor  Folio,  —  The  season  has  been  unusu- 
ally gay  in  this  city,  and  from  the  number  of  the- 
atre-goers and  the  magnificent  entertainments  and 
receptions  given  by  cultured  people,  one  would 
tliink  the  chief  aim  of  life  was  to  enjoy  it  foivver. 

The  banquet  given  by  the  alumni  of  the  Delta 
Kappa  Rpsilon  Society,  at  the  Arlington,  was  one 
of  the  brightest  and  most  distinguished  which  has 
occurred  since  1856,  when  the  annual  convention 
of  the  fraternity  met  at  the  old  Kirk  wood  Hotel 
on  Pennsylvania  Avenue.  Among  the  toasts  were, 
The  Press,  —  **The  mob  of  gentlemen  who  write 
with  ease,**  —  which  was  responded  to  by  Fred  P. 
Powers  of  the  Chicago  Tmetf ;  and  **  Our  Sweet- 
hearts and  Wives,"  —  **  Disguise  our  bondage  as 
we  will,  't  is  woman,  woman  rules  us  still,"  which 
was  happily  answered  by  Flon.  A.  H.  I'ettibone,  of 
Tennessee.  The  Delta  Kappa  Epsilon  fraternity 
known  as  the  '*D.  K.  E.,"  was  organized  at  Yale 
College  in  1884.  It  now  numbers  twenty-nine 
active  chapters  in  the  leading  colleges  of  the 
country  from  Maine  to  California,  and  from  Mich- 
igan to  Mississippi. 

A  chalice  and  paten  of  gold,  and  a  solid  silver 
ciborium,  plated  with  gold,  set  with  gems,  and  ex- 
quisitely chased,  have  been- added  to  the  altar 
service  of  St.  Matthew's  Church.  These  vessels 
were  made  from  material  contributed  by  the  con- 
gregation. Ail  the  vessels  are  richly  studded  with 
gems,  rubies,  diamonds,  and  aniethystb.  The 
chasing  and  ornamentation  dlspl<iy  the  crucifixion, 
and  flowers,  sheaves  of  wheat,  grapes  and  foliage. 
The  paten  is  ornamented  with  a  simple  cross. 

Nettie  Sanford  gave  a  delightful  **Hawkeye 
Social"  at  her  home  in  this  city.  An  ex-^ellent 
literary  and  musical  programme  was  presented, 
and  refreshments  served  to  about  eighty  guests. 
This  lady  is  noted  for  her  unbounded  ho^'pitality 
and  social  qualicies,  as  well  as  for  her  literary  at- 
tainments and  rare  qualifications  as  a  newspaper 
correspondent. 

The  testimonial  concert  given  in  Lincoln  Hall  to 
Bertie  Crawfoid,  was  attended  by  a  very  large  and 
appreciative  audience,  and  the  charming  young 
debutante  received  a  decided  ovation.  She  is  sure- 
ly destined  to  become  a  queen  of  song,  and  Mad- 
am Logan  has  great  reason  to  be  proud  of  her 
distinguished  pupil. 

Dr.  T.  A.  Bland,  who  is  perhaps  the  most  thor- 
ough phrenologist  in  the  country,  having  had  an 
experience  which  dates  back  for  thirty  years,  is 
giving  a  series  of  parlor  lectures  on  this  instruct- 
ive subject.  These  lectures  are  attended  by  his 
immediate  friends,  who  are  among  the  most 
learned  and  cultured  people  in  Washington. 

Mr.  and  Mrs.  W.  J.  Flopence  have  just  conclud- 
ed an  engagement  here,  in  which  they  delighted 
the  people  of  this  capital  city.  It  would  be  vain 
in  me  to  attempt  to  describe  the  characteristic 
humor  of  Mr.  Florence  and  his  Ideal  impersonar 
tions  in  **  The  Mighty  Dollar,"  they  are  true  to 
life,  and  beyond  comparison.  Mrs.  Florence  is  a 
queen  who  makes  every  one  in  the  audience  love 
her,  and  regret  to  lose  her  presence  for  a  moment. 
During  their  stay,  a  party  of  forty  ladies  from  the 
Leap- Year  Club,  with  ten  ladies  as  chaperones, 
visited  the  play  with  forty  gentlemen.  This  club 
is  composed  of  the  leading  society  of  Washington, 
including  Miss  Blaine,  Miss  McElroy,  and  others 
of  their  class. 

The  foundation  of  the  new  Casino  has  been 
laid  and  the  building  will  be  completed  for  the 


opening  of  next  season.  The  cost  will  be  about 
six  hundred  and  fifty  thousand  dollars. 

The  Remenyi  concerts  were  attend'^d  by  the 
most  cultured  of  our  Washington  people,  who  be- 
stowed upon  the  great  violinist  their  heartfelt  ap- 
pNuse.  I  say  heartfelt,  for  while  under  his  mas- 
ter hand  the  violin  sighed,  moaned,  wept,  danced, 
and  in  great  outbursts  cf  rapture  carried  the  audi- 
ence into  the  he»utiful  realms  where  sorrow  is 
forgotten.  The  audience  became  endowed  with 
the  spirit  of  the  play,  and  will  never  forget  the 
impression.  Remenyi's  Rupj-on  was  excellent, 
Miss  Butler,  E.  De  Celle,  and  Mr.  Tuckstone,  ac- 
quitting themselves  with  marked  artistic  ability. 

The  Boston,  Ideal  Opera  Company  have  been  at 
Ford's  for  the  past  two  weeks.  Miss  Ober  has 
made  many  warm  friends.  On  the  occasion  of 
the  annual  benefit  of  the  Wai^hington  Elks  the 
Ideals  presented  the  opera  "La  Mascotte"  with 
the  usual  correctness  which  has  been  observed  by 
the  company.  The  house  looked  like  a  flower 
garden;  pot  plants  and  ferns  were  sent  fronr  the 
conservatory  of  the  Executive  Mansion,  and  Presi- 
dent Arthur,  at  his  own  request,  was  presented  to 
Miss  Ober,  and  took  occasion  to  compliment  the 
lady  on  the  ability  of  the  company.  Floral  offer- 
ings weie  abundant;  but  the  most  exquisite  was 
given  to  Miss  Ober,  and  represented  an  elk,  as  if 
at  bay,  made  of  solid  silver,  standing  in  a  bed  of 
roses.  Miss  Ober  directed  that  the  flowers  be  em- 
bLlmed  and  sent  to  her  home  in  Boston. 

ELOEIilNB. 
[from  another  COKRE8PON1>KNT.I 

Our  pretty  debutante.  Bertha  Crawford,  has 
been  engaged  by  the  Mozart  Society,  of  Knoxville, 
Tenn.,  for  three  concerts.  She  expresses  grati- 
tude to  the  Folio  for  its  complimentry  notices, 
and  grounds  her  nccess  upon  its  favorable  criti- 
cizing. Miss  Crawford's  singing  is  a  credit  to 
Madam  Logan,  who  is  preparing  another  very  fine 
voice  for  the  public. 

The  Art  Club,  composed  of  such  fine  artists  as 
Andrews,  Messer,  Fosberg,  Meline,  and  others, 
give  an  exhibition  at  the  Corco'-an  Building  in  the 
latter  part  of  the  present  month.  The  Folio  will 
be  there,  and  report  the  proceedings,  and  view  the 
new  pictures. 

Bougeureau's  picture  of  the  **  Nymphs  "  is  on 
exhibition  on  New  Yoik  Avenue,  and  admired  by 
all  lovers  of  art.  The  drawing  is  perfect,  the  col- 
oring exquisllejy  done,  and  in  many  ways  is  con- 
sidered one  of  the  hest  paintings  ever  on  exhibi- 
tion in  this  city.  The  portraits  of  Stonewall 
Jackson  and  Robert  E.  Lee,  now  on  exhibition  at 
the  Corcoran  Art  Gallery  by  a  Richmond  artist, 
are  only  fairly  done.  A  cast-iron  look  on  these 
faces,  and  the"  technique  In  other  particulars, 
shows     the     crudeness    of     the    artist's    brush- 

Donohue's  **  Pasture  Land  "is  vigorously  paint- 
ed, and  is  one  of  the  artist's  best. 

Meline  shows  some  fine  stud  es  in  copies  of  the 
Van  Ness  Mansion  and  grounds,  and  cabins  of  the 
Virginia  mountains.  This  artist  works  by  inspi- 
ration, and  often  waits  for  days  for  the  divine 
afflatus.  .  He  promises  us  something  excellent  for 
the  coming  exhibition.  n.  8. 


The  Beacon,  with  Cyrus  A.  Page,  late  of  the 
Boston  Museum,  as  business  manager,  and  How- 
ard Ticknor  in  the  editorial  chair,  has  appeared, 
and  is  a  very  tony-looking  sheet,  devoted  to  art, 
literature,  and  musical  and  dramatic  matters,  in  a 
critical  way,  though  not  disdaining  news  and  gos- 
sip, in  a  combination  that  cannot  fail  to  render  the 


paper  popular.  It  has  a  serial  story  by  J.  T. 
Trowbridge,  and  will  contain  at  least  two  illustra- 
tions in  each  issue.  The  Hub  should  sustain  a 
paper  that  so  well  sustains  the  dignity  of  the  Hub. 


"  A  Trip  to  Africa,"  which  will  be  the 
reigning  attraction  at  the  Bijou  Theatre,  when  the 
Folio  appears,  following  "  The  Beggar  Student," 
is  in  Von  Suppe's  cleverest  vein  of  compositicn; 
arid  as  the  story  is  interesting,  and  affords  pretext 
fur  a  brilliant  display  of  color,  it  will  undoubtedly 
be  the  attraction  for  a  long  season.  Georgine  von 
Jahuschowski  has  a  most  congenial  role,  and  will 
doubtless  be  seen  and  heard  at  her  best,  while  W. 
H.  Fessenden,  Harry  Brown,  and  other  prime 
favorites,  will  appear,  and  Lillie  West,  the  former 
Gaiety  Theatre  favorite,  who  made  such  a  success 
of  Fiametta,  will  make  her  first  appearance  at  the 
Bijou  in  this  piece.  The  following  is  the  plot  of 
the  opera:  — 

The  trip  to  the  interior  of  Africa,  which  in  real- 
ity is  never  made,  is  contemplated  by  Miradtllo,  a 
young  jovial  sporting  man  of  Palermo.  He  ar- 
rived in  Cairo,  and  remained  there  several  weeks, 
having  been  detained  by  the  fascinating  actresses 
and  singers  of  a  notable  **Cafe  Ciiantant"  and 
some  friends,  with  whom  he  incurred  a  bill  at  the 
hotel  of  Pericles  to  the  amount  of  about  twelve 
thousand  francs.  In  the  beginning  of  the  opera 
we  find  the  young  man  threatened  by  Pericles  on 
account  of  the  bill,  he  having  been  fooled  by  him  ' 
in  regard  to  payment  for  several  days,  but  now 
he  peremptorily  demands  his  money,  sajing  that 
he  will  have  Miradillo  arrested  if  he  does  not  set- 
tle at  on  e.  At  this  moment  Titania  Fan  fan  1,  the 
niece  of  the  Egyptian  Pasha,  arrives.  She  is  (he 
heiress  of  two  million  francs  left  to  her  by  testa- 
ment of  her  father,  which  testament  also  stipu- 
lates that  she  will  only  receive  this  money,  which 
is  'eft  in  trust  of  her  uncle,  if  she  is  married  when, 
nineteen  years  old.  Titania,  having  been  educat-' 
ed  in  Italy,  recognize  s  Miradillo,  whom  she  has 
met  in  Palermo,  determiiies,  on  account  of  not 
having  married  yet  in  compliance  with  the  te^ta- 
ment,  to  introduce  Miradillo  to  her  uncle,  as  her 
husband,  for  the  purpose  of  deluding  him  and  get- 
titig  the  two  million  francs  in  her  possession, 
Miradillo  consenting  to  this  scheme  by  being 
promised  by  her  that  she  will  pay  his  debts.  The 
Pasha  is  at  his  wits'  end,  as  lie  has  spent  tne 
money,  and  cannot  pay.  At  the  same  time,  sus- 
pecting that  something  is  wrong,  he  determines  to 
test  the  veracity  of  their  marriage,  and  orders 
them  to  occupy  one  pavilion  as  man  and  wife  dur- 
ing their  stay  with  him.  When  Miradillo  is  about 
to  ifollow  his  so-called  wife  to  the  pavilion,  she 
shuts  the  door  in  his  face,  and  threatens  him  with 
a  revolver  if  he  attempts  to  come  in.  Titania  has, 
during  this  time,  fallen  in  love  with  a  prince  of 
one  of  the  Maronite  tribes,  who  arrived  in  Cairo 
at  the  same  time  that  she  did,  while  Tessa,  Mira- 
dillo's  former  bride,  whom  he  has  deserted,  and 
her  mother,  Bnccametta,  arrive  in  Cairo  i.i  search 
of  Miradillo  Both  are  invited  by  the  Pasha,  who 
has  met  them  accidentally  and  formed  their  ac- 
quaintance when  they  arrived,  to  live  at  his  sum- 
mer residence.  There  they  recognize  Miradillo, 
and  are  enraged  at  him,  because  they  believe  him 
to  be  the  husband  of  Titania.  Having  been  close- 
ly veiled  at  their  meeting  with  Miradillo,  he  does 
not  recognize  them.  At  the  summer  residence  of 
the  Pasha,  during  a  grand  fete  in  honor  of  the 
Beiram  festival,  celebrated  on  account  of  the  ris- 
int'  of  the  Nile,  the  Pasha  intended  to  begin  his 
little  intrig'ie  for  the  purpose  of  makintr  Tessa  his 
forty-seventh  wife,  but  is  frustrated  in  his  inten- 
tions by  Antarsid  and  Miradillo,  who,  when  the 
festival  is  at  its  height,  escapes  with  'i  itania  and 
Te.'^sa.  In  the  last  act  the  Pasha  pursues  them 
into  the  interior  of  Africa  with  his  Bedouins, 
overtaking  them  just  in  tiiae  to  find  out  that  at 
that  very  hour,  both  pair  have  been  married  by  a 
Koptic  priest,  leaving  Lini  to  tak  old  mother 
Buccametca  for  his  forth-seventh  wife. 


Leonard  Marshall  will  give  **  The  Song  of  Vic- 
tory," by  Hiller,  at  the  church  corner  of  Rutland 
Street  and  Shawmut  Avenue,  Boston,  soon. 


Digitized  by 


Gooafe 


y 


FOLIO 


lis 


''TUE  BERRY  PICKERS.'' 

Bailey  aud  t^utnam's  new  operetta,  "  Tlie  Berry  Pickers,"  was  produced 
for  the  first  time  entire  at  Union  Hail,  Boston,  January  30,  b«ffore  a  large 
and  eathuaiastic  audience.  The  presentation  of  the  operetta  was  a  most 
gratifying  surprise  to  all  who  witnessed  it.  Tlie  delight  caused  by  many  of 
the  numbers  can  hardly  be  over-rated,  and  the  fact  that  many  of  them  were 
re-demanded  proves  the  success  of  the  work.  The  company  assembled  by 
Mr.  Bailey,  although  amateurs,  was  a  most  excellent  one.  The  stage  set- 
ting and  the  costumes  deserve  commendation. 

The  operetta  is  adapted  for  the  use  of  schools,  amateur  clubs,  and  the 
amusement  department  of  Sunday  Schools,  or,  in  fact,  any  entertainment 
given  by  young  people.    The  costumes  can  be  made  with  v^ry  little  expense. 

The  following  is  a  sketch  of  the  operetta :  — 

A  company  of  young  people  start  out  to  the  berry  pasture  singing  the  fol- 
lowing chorus:  — 


i 
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Come  ^  a     -     way     to    the  bush  and  the       brake, .... 

On  their  way  they  meet  a  second  party  singing  of  **  Fern  Leaves  Glisten- 
ing with  Dew,*'  which  is  set  to  a  catchy  little  melody  in  waltz  time.  After 
exchanging  greetings,  they  all  start  off  together  to  the  pasture. 

The  second  scene  finds  severa'  of  the  party  engaged  in  picking  berries; 
one  of  the  party  sings,  — 


Oh!  aren't  these  berries  nice  and  sweet  Ami  plump  as  they  can  be? 

She  is  followed  by  others  singing  ai)out  chasing  a  butterfly,  the  diwjovery 
of  a  bird's  nest,  and  the  scene  closes  with  a  chorus, —  **  A  Crown  of  Blos- 
soms on  each  Brow/' 

Scene  three  is  a  dinner  scene  in  the  pasture,  which  Is  made  lively  with 
songs  and  games  alternated. 

Scene  four  opens  *lth  a  duett  by  two  poor  children  whose  home  is  sad- 
dened by  sickness  and  the  supposed  loss  of  the  father  at  sea,  namely,  — 
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Wea  -  ry      and    hun  -  gry     we     toll    day      bV   day. 

They  are  discovered  by  three  or  four  of  the  party  who  interest  th«*tn«elves 

in  their  behalf.    While  they  are  talking  a  shower  approaches,  snd  they  all 

seek  the  shelter  of  the  poor  girls'  hut.     In  the  meantime  the  mother  of  the 

poor  children,  fearing  for  their  safety,  comes  out  in  search  of  them,  singing, 

Agitato. 
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A  tempest  wild      these  clouds  portend,     My  children  haste, 
Following  this  song  is  a  very  effective  quartette  or  chorus,  for  ladies' 
Toices,  —  "  Pit  Tat,  or  there  Falls  the  Rain."    During  this  the  mother  hears 
the  sound  of  her  children's  voices,  and  sings,  "  I  Thank  Kind  Heaven  I  hear 
the  Sound."    The  scene  ends  with  another  verse  of  "  Pit  Pat." 
A  very  brilliant  unison  chorus  opens  the  next  scene. 


:t 


Bright  -  ly     up  -  on   our  hap  -  py    home  -  ward       way. 

As  they  approach  home,  friends  meet  them,  and  songs  and  responses  fol- 
low, and  all  join  in  a  good-night  hymn,  and  the  scene  closes  with  a  tableau. 

Act  2.  An  interval  of  a  week  or  more  is  supposed  to  have  elapsed  since 
the  last  scene,  and  the  second  act  opens  with  a  bright  and  pretty  instrumen- 
tal piece  of  music,  followed  by  a  chorus  by  a  part  of  the  company,  who  go 
early  to  the  home  of  others,  and  call  them.  The  inmates  of  the  house  re- 
spond to  their  summons.  Meanwhile  the  number  is  increased  by  accessions 
from  various  directions,  and  a  full  chorus  follows. 

The  second  scene  shows  two  children  carrying  gifts  to  the  poor  children, 
and  a  letter  offering  them  a  more  desirable  dwelling.  The  duett  which  they 
sing  is  one  of  the  gems  of  the  opera. 


^^^^[^^ 


Softly  tread  and    silence  keep,  Wake  no  ecl:-o    from  its  sleep; 


The  poor  children  return  their  thanks,  and  invite  them  to  a  gypsy  camp 
near  by. 

The  next  scene  opens  with  a  beautiful  setting  of  a  gypsy  camp.  An  old 
gypsy  is  seen  stirring  the  contents  of  a  kettle  which  is  hung  from  a  tripod 
o^er  the  fire,  M  iglng,  — 
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Brew      a-  way,    brew     a-way,    bub  -  ble    and  steam, 
Aj)other  gypsy  Is  seated  in  a  tent  near  by,  making  baskets;  she  also  singi 
a  very  pleasins  mazurka  which  is  also  followed  by  a  duett  for  the  gypsy 
women.    A  horse-jockey  then  appears  in  a  rollicking  song. 


i^^^^^^m^^m 


]y  and  free  is  the  life       I  lead,  And  jolly  and  gay  am    TT 
The  party  of  berry-pickers  having  appeared,  fortunes  are  told,  and  the 
scene  ends  with  a  full  chorus. 

Scene  four  finds  the  sailor  —  who  has  returned — seated  by  the  roadside. 
He  is  recognized  by  one  of  his  children  who  is  passing  near  by.  After 
greeting  him  she  runs  back  and  tells  the  news  to  the  rest  of  the  fanrily. 
Amid  great  rejoicing  the  scene  ends  with  a  beautiful  duett  between  the 
pallor  and  his  wife. 

A  w  J  ante. 


Now  once  a  -  gain  In  health  and  joy  we  meet, 
Scene  five  is  a  garden  party,  which  had  been  planned  by  the  young  people, 
and  now  made  more  joyous  by  the  presence  of  the  unexpected  guest. 
Some  choice  little  songs  are  here  introduced  by  a  chorus  of  flower-girls, 
followed  by  a  well  written  song  for  the  queen  of  the  flowers,  closing  with  a 
grand  finale, 

♦ 

The  Boston  TTome  Journal  speaks  of  Callxa  Lavallee's  offertorium  of 
**Tues  Pt^trns,"  recently  given  at  the  dedication  of  St.  Peter's  Church, 
Dorchester,  by  the  Boston  Oratorio  Society,  under  the  baton  of  J.  G.  Len- 
non,  as  follows:  **The  music  of  this  offertorium  cannot  fail  to  excite  on 
the  one  hand  the  enthusiasm  of  the  musician,  and  on  the  other  the  appreci- 
ation of  the  sincere  and  devout  churchman.  It  is  seldom  that  one  can  say 
as  muc"^  for  the  so-called  popular  church  music  of  the  day,  which  is  mostly 
as  sarii'e^ious  in  its  relation  to  religion  as  it  is  indeed  to  art  itself.  Mr. 
Lavailee  in  earnest  and  scholarly  in  his  writing,  in  the  openinsr  movement, 
a  n>aest<.8o.  high  order  of  musical  fervency  is  shown  in  his  treatment  of 
words.  One  listens  to  the  opening  chorus  of  *  Tu  es  Petrus,'  but  to  experi- 
ence an  aniraatel  impression  of  itH  relij^ious  and  arti^'lo  value.  An  effect- 
ive Allelujah  closes  iije  first  part  of  th«  work,  and  then  follows  a  quiet  yet 
appealing  andante  to  the  words  *  Inferi  et  Portae.*  and  so  forth.  Following 
this  is  a  bass  solo  to  the  same  words.  It  is  maile  an  introduction  in  recita- 
tive form  40  a  soprano  solo,  a  bt-autiful  melody  in  which  the  wf>rds  *  Tu  es 
Petrus'  are  again  treated,  •'nd  with  fin'  effect.  By  way  of  an  effective 
finale  the  openlir^'  chorus  is  repeated.  The  entire  work  is  overflowing  with 
rich  and  solid  harnjony.  Except  in  Catholic  churches  and  from  the  best 
masters,  such  mu^ic  as  is  contained  in  Mr.  Lavallee's  offertorium  can  be 
seldom  heard.  How  long  the  Protestant  church  will  continue  to  occupy  its 
present  disreputable  altitude  in  regard  to  music  and  to  art  in  general,  is  a 
question  that  may  find  its  truest  answer  in  the  decline  of  that  church  such 
as  will  best  su»)serve  the  interests  of  the  most  religious  order  of  music, 
whatsoever  eUe  it  may  do.  Mr.  Lavailee  has  scored  his  offertorium  for  full 
orchestra  and  organ." 

■  ♦ 

Signor  Farlnl's  Chamber  Opera  and  Concert  Company,  headed  by  Addle 
C.  Keed,  the  young  soprano  singer  who  has  recently  returned  from  the  West 
after  a  series  of  triumphs,  will  begin  its  spring  season  by  an  entertainment 
in  Marlborough  on  the  first  Wednesday  after  Easter  for  the  benefit  of  Nel- 
lie Dee,  a  fine  contralto,  and  one  of  Signor  Farini's  pupils.  The  programme 
will  consist  of  a  number  of  popular  concerted  pieces,  aud  the  first  and  last 
acts  of  **  II  Trovatore  "  in  full  costume. 


The  matinee  given  under  the  auspices  of  the  Boston  Conservatory  of  Mu- 
sic, Julius  Eichberg's  celel)rated  School,  at  the  Meionaon,  February  14.  was 
a  great  artistic  success  The  trio,  Op.  99,  by  Schul)ert,  received  a  broad  and 
comprehensive  inrerpretation  l»y  Herman  P.  Chelius,  Albert  van  Raalte, 
and  Wulf  Files.  The  last  moveme*  t  was  played  beautifully.  Mr.  Pflue- 
ger's  singing  of  the  **Erlking"  gave  rare  enjoyment  to  the  audience,  and 
we  do  not  recollect  having  heard  this  wonderful  ballade  sung  in  grander 
style.  Mr.  Pflueger's  other  selections  on  the  programme  were  equally  suc- 
cessful. The  group  of  seven  pieces  for  the  piano,  representing  a  number 
each  from  the  different  sch  ols  of  pi;)no  composers,  were  all  given  with  su- 
perb effect  and  thought  by  Mr.  Chelius.  The  Piano  School,  by  the  way, 
that  Mr.  Chelius  is  building  up  at  the  Conservatory  is  meeting  with  great 
success,  and  differs  from  others  in  this,  that  the  touch  receives  the  first  con- 
sideration.   The  concert  was  highly  appreciated  by  a  large  audidnoe. 
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A  BOW  OF  WHITE  BIBBOS. 
Fast  to  the  front  door  knob  it  hung, 

A  snow-white,  silken  bow, 
And  fitful,  wintry  breezes  swung 

Its  streamers  to  and  fro. 

The  letter  carrier  on  his  round 

The  fluttering  sign  descried; 
His  heart  recalled  a  little  mound; 

He  turned  away  and  sighed. 

The  signal  caught  a  woman's  eye; 

Into  her  face  there  crept 
A  look  of  grief;  as  she  went  by 

She  bowed  her  head  and  wept. 

The  gleeful  children,  on  their  way 

To  school,  the  ribbon  saw; 
At  once  they  hushed  their  noisy  play 

And  gazed  around  in  awe. 

**  Step  softly,  please,  and  shout  no  more," 
'     A  little  maiden  said ; 
'*  Step  light  on  going  past  the  door, 
The  liiUe  baby's  dead." 

The  peddler,  shouting  loud  his  ware 

In  tones  discordant,  shrill, 
Obsenred  the  fluttering  ribbon  there, 

And  suddenly  grew  still. 

A  tender  look  parsed  o'er  his  face, 

A  tear  bhone  in  his  eye. 
He  checked  his  horse's  noisy  pace, 

And  silently  went  by. 

A  man  of  books,  sedate  and  wise. 

Passed  on  to  take  the  train; 
The  silken  signal  met  his  eyes. 

He  stopped  in  sudden  pain. 

The  meaning  of  the  sign  he  read, 

That  in  the  breeze  did  play; 
''  Go4  keep  my  little  one,"  he  said. 

And,  sighing,  went  his  way. 

A  wealthy  banker  passed  the  spot, 

Its  tale  the  ribbon  told. 
And  for  a  moment  he  forgot 

To  think  of  stocks  and  gold. 

His  heart  recalled  a  baby  face, 

By  kisses  oft  caressed, 
A  tiny  form  in  creamy  lace. 

Laid  long  ago  to  rest. 

Thus  men  their  brotherhood  reveal, 

The  common  heart  within, 
When  they  that  touch  of  nature  feel 
'*  That  makes  the  whole  world  kin  " 
—  George  BtLSsell  Jackaon^in  Somerville  Journal 
» 
LETTER  FROM  MONTREAL. 

Montreal,  Januaky  15,  1884. 

Editor  Folio,  —  I  have  been  a  reader  and  an 
occasional  correspondent  for  the  Folio  for  a  de- 
cade of  years,  and  during  my  ramblings  to  and  fro 
throughout  the  land  I  have,  with  great  pleasure, 
noticed  the  steady  growth  that  this  journal  has 
made  during  that  time  from  a  Dexter  '*  bantUng" 
to  a  full-grown,  healthy  journal,  that  is  so  strong- 
ly "  fixed"  on  its  solid  ''  Marble"  foundation  that 
the  winds  may  howl  and  the  storms  may  beat 
against  it  in  vain.  Tes,  I  find  lately  wherever  I 
go,  that  the  Folio  takes  front  rank  among  the 
best  musical  journals,  and  is  quoted  by  musicians 
as  standard  authority,  and  with  it  both  old  and 
young  can  get  full  enjoyment  with  *'  Marbles." 

Regarding  musical  matters  here,  —  Mapleson 
tried  a  venture  in  the  Academy  of  Music  during 


the  last  week  in  December.  He  brought  on  his 
full  opera  company  and  scored  a  musical  success, 
but  quite  the  reverse  financially. 

The  Mendelssohn  Society,  under  Mr.  Qould,  is 
in  full  practice,  and  we  may  expect  to  have  the 
pleasure  of  again  enjoying  one  of  their  concerts 
at  no  dijtant  date. 

The  Philharmonic  Society,  under  Mons.  Cou- 
ture, gave  the  oratorio  of  "The  Messiah,"  Janu- 
ary 10.  The  soloists  were  Miss  Thurston,  sopra- 
no; Miss  Maltby,  alto;  both  ^rcal  artists;  F.  Jen- 
kins, of  Buffalo,  tenor;  and  E.  Cunnell,  of  New 
York,  basso;  Mr.  Hilton,  organist.  The  chorus 
and  orchestra  were  hardly  up  to  their  former 
standard,  and  most  of  their  performances  were 
unsatisfactory,  though  the  *'  Hallelujah "  chorus 
was  grandly  given  in  a  broad  style,  with  force  and 
precision.  While  the  greater  portion  of  the  solo 
work  was  well  done,  Miss  Maltby's  rendering  of 
'*  He  Shall  Feed  His  Flock"  deserves  the  greatest 
amount  of  praise.  Mr.  Connell's  partial  perform- 
ance of  the  solo  *'The  Trumpet  shall  Sound," 
with  trumpet  obligato,  has  given  rise  to  conslderar 
ble  gossip  here  and  correspondence  through  the 
daily  press.  The  facts  are  these:  Mr.  Couture's 
trumpeter  was  an  incompetent  one,  and  he  made 
such  a  '*  mess "  with  his  work  that  Mr.  Connell 
was  obliged,  before  the  solo  was  ended,  to  make 
his  bow  and  retire,  with  no  blame  on  his  part. 

Mr.  Harriss,  a  newly  imported  organist  from 
England,  is  handling  the  organ  and  choir  at  St. 
James,  the  Apostles  Church,  and  has  formed  a 
Madrigal  Society  for  the  purpose  of  rehearsing 
and  showing  our  public  how  English  glees  and 
madrigals  should  be  performed.  Sciolto. 


CHICAGO  MELANGE. 

We  have  verily  had  music  in  the  air  and  airias 
of  music  during  the  past  two  weeks.  Grand 
Italian  opera  has  been  on  the  rampage.  Abbey, 
with  Nilsson,  Sembrich,  Scalchi,  Trebelli,  Campa- 
nini,  Stagno,  Del  Puente,  and  others,  opened  at 
Haverley's  January  21,  giving  "Faust,"  with 
Nilsson;  "Lucia,"  with  Sembrich;  <*  Lohengrin," 
with  Nilsson  and  Fursch-Madi;  "II  Barbiere," 
with  Sembrich;  "Le  Prophete,**  with  Valleria 
and  Scalchi;  and  "  Carmen,"  with  Trebelli  in  the 
title-role.  The  next  week,  opening  January  28, 
Colonel  Mapleson  came  to  McYicker's  with  Her 
Majesty's  company,  with  Patti,  Gerster,  Yorke, 
Nicolini,  Galassi,  and  others,  and  gave  "Crispino 
e  la  Comare,"  with  Patti;  "Elisir  D'Amore," 
with  Gerster;  "  Les  Huguenots,"  with  Patti  and 
Gerster;  "  La  Favorita,"  with  Yalerga,  Anton 
(the  new  Spanish  tenor),  and  Bianchi  Fiorio  (new 
contralto);  "Linda,  with  Gerster;  and  "Lucia," 
with  Patti.  Parallel  with  the  above  ran  Abbey's 
company,  giving  "  La  Gioconda,"  with  Nilsson 
and  Scalchi;  "La  Sonnambula,"  with  Sembrich 
and  Campanini;  "Mignon,"  with  Nilsson,  Scal- 
chi and  Capoul;  "La  Traviata,"  with  Sembrich; 
"  Roberto  le  Diable  "  and  "  Martha." 

Without  attempting  to  touch  upon  the  subject 
in  detail,  it  is  a  fact,  I  think,  that  Patti  sings 
about  as  well  as  she  ever  did,  and  that  Nicolini 
has  almost  covered  himself  with  glory.  Gerster 
has  done  some  excellent  singing,  so  has  Nilsson, 
Scalchi,  and  Sembrich,  and  the  men  singers. 

But  Abbey  has  gone.  He  commenced  the  'cres- 
cendo when  Mapleson  entered  and  helped  roll  up 
the  climax  to  a  moderate  fortissimo,  and  now  the 
latter  is  left  to  make  the  diminuendo  in  "  I  Puri- 
tani,"  with  Gerster;  "Romeo  e  Giuletto,"  with 
Patti ;  "  Rigoletto,"  with  Nordica  (her  debut  here) ; 


"  Faust,"  with  Gerster,  and  so  on  to  the  end  of 
the  week. 

The  next  Apollo  Club  concert  will  be  February 
25,  and  the  next  Mozart,  the  26th,  with  the  as- 
sistance of  Mrs.  Osgood  aad  William  H.  Sher- 
wood. 

Frederick  Grant  Gleason  will  deliver  a  series  of 
five  lectures  upon  musical  subjects,  commencing 
February  7,  under  the  auspices  of  the  Hershey 
School  of  Musical  Art. 

George  Sweet  has  located  here  to  teach  vocikl 
music,  and  S.  A.  Phelps  has  returned  for  the  same 
purpose.  M.  L.  Bartlett  takes  the  latter's  place  in 
Dr.  Ziegfield's  College  of  Music. 

Mr.  Tomlins  is  giving  a  series  of  children's  con- 
certs, assisted  by  an  orchestra  conducted  by  Mr. 
Rosenbecker.  H.  S.  Pebkins. 


AUXILIARY  NOTES. 

Yon  Bulow  and  Wilhelmj  will  play  in  London 
the  coming  summer. 

Mack'^nzie's  opera,  "Colomba,"  was  given  at 
the  Stadttheater,  Hamburg,  recently,  with  Frau 
Sucher  in  the  tltle-ro{6. 

Fred  Terry,  a  scion  of  a  family  that  has  already 
given  us  the  gifted  Kate,  Ellen,  and  Marion  Terry, 
will  head  the  "  In  the  Ranks  "  troupe  in  the  prov- 
inces. 

Massenet's  new  opera,  "  Manon,"  was  produced 
at  the  Paris  Opera  Comique  recently.  The  libret- 
to is  founded  on  the  romance,  "  Manon  Lescaut," 
by  the  Abbe  Prevost. 

Wallace's  "  Let  Me  Like  a  Soldier  Fall,"  was 
sung  by  W.  H.  Stanley,  the  well-known  tenor,  at 
the  404th  weekly  musicale  of  the  Richmond  Mo- 
zart Association  on  February  7. 

In  one  hundred  and  thirty-nine  nights,  from 
August  to  December  31,  one  hundred  and  fifteen 
performances  were  given  at  the  Royal  Opera,  Ber- 
lin, of  forty-five  operas,  by  twenty-five  composers. 

Musical  matters  in  Northern  New  England  are 
moving.  We  see  notices  that  several  musical  con- 
ventions are  soon  to  be  held  there,  and  clip  the 
following  item  from  a  Yermont  paper  regarding  a 
concert  given  in  Highgate,  Yt,  recently;  — 

"  Mrs.  Parker  Leach  sang  with  her  usual  ease 
and  correctness,  delighting  her  audience,  as  she 
always  does.  The  violinist.  Master  F.  Barnby 
Leach,  who  promises  to  be  a  performer  of  unusu- 
al merit,  fully  sustained  his  reputation,  and  the 
chorus,  under  Mr.  Leach,  was  brought  up  to  a 
high  standard  of  excellence." 

We  believe  that  a  determined  effort  will  be 
made  during  the  present  year  to  re-oi^ganize  the 
Yermont  State  Musical  Association,  and  we  trust 
that  every  reader  of  the  Folio  in  the  old  Green 
Mountain  Stote  will  become  interested  in  the  mat- 
ter and  lend  a  helping  hand. 


A  man  may  awaken  an  echo. 

Or  build  a  hole  'round  a  bung; 
But  nothing  has  e'er  been  invented 

To  still  a  virago's  tongue. 

—  Nev^Tork  Morning  JoumaL 

A  virago's  tongue  to  still. 

Is  a  job  of  mighty  size; 
Inventions  can't  accomplish  it. 

You  must  wait  until  she  dies. 

—  WcUerloo  Observer. 

What 's  the  matter  with  going  to  Chicago? 

That 's  better  than  death,  of  course. 
You  can  then  fight  clear  of  the  racket 

By  getting  a  speedy  divorce. 
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A  spicy  girl  —  Nut  Meg. 

A  free  "  ticket "  —  a  fast  girl. 

Chili  sauce  —  frozen  milk  and  sugar. 

A  hot-tempered  girl  —  Helen  Blazes. 

Pressing  engagement  —  a  marriage  engagement. 

Sweet  Qieets  —  Sunday  nights  with  your  best  girl. 

"  Uniform  "  courtesy  —  a  "  general "  military  salute. 

The  spirit  of  adventure  —  whiskey  from  an  illicit  still. 

Losing  **  ground ''  —  the  boy  when  he  washes  his  hands. 

It  is  not  a  pale  ail  that  is  brought  to  a  man's  none  by  pale  ale. 

A  billy  goat  is  so  called  in  play  because  he  is  fond  of  play-bills. 

A  two-foot  rule:    If  your  feet  »re  No.  10,  don't  buy  No.  9  boots. 

Bad  place  for  a  barkeeper  —  on  the  '*  Chalk  Downs ''  of  England. 

A  baby's  head  is  not  so  "  downy  "  after  it  gets  **  up  "  in  the  world. 

Bachel :    No,  dear,  you  will  not  find  water  in  pools  in  a  pool-room. 

A  change  of  base —  getting  two  good  quarters  for  a  bad  half  dollar. 

A  youth's  palmy  days  are  not  so  pleasant  when  the  palm  is  his  mother's. 

Hell  hath  no  fury  like  a  woman's  com  when  some  brute  of  a' man  treads 
on  it. 

A  "hot  Scotch"  —  John  Knox.  —  [One  qf  the  descendants  of  Mary 
8tuart\ 

*'  Dido  et  dux/'  says  a  high-toned  exchange.  Will  Dido  please  invite  us 
to  dinner? 

What  the  femal6>8uffrage  hollers  want — or  think  they  want— 'is  a 
"fair"  trial. 

A  "  rye  "  face —  "  Are  n't  you  going  to  set  'em  up  for  a  feller  this  evenin'? 
—  eh,  cully?" 

It  is  alleged  that  a  new  brand  of  ice-cream  in  London  has  been  named  the 
Mary  Anderson. 

Amateur:  No,  **  The  Lost  Chord  "  does  not  belong  to  the  same  order  of 
music  HS  Holloway's  "  Wood  Up." 

A  man  never  learns  lo  skate  on  his  own  skates.  In  those  days  they  are 
hired  —  because  his  head  is  lowered. 

T4iere  are  some  beasts  so  savage  that  even  music  fails  to  charm  them.  — 
[Keynote,]    Well,  try  odd  music  then. 

"  A  silent  partner,"  sadly  remarks  Senior  Alley,  "  is  frequent  in  business 
circles,  but  is  unknown  in  matrimonial  ones." 

Never  look  a  gift  pen  in  the  nibs.  —  [New-Tork  Morning  Journal.]  But 
look  his  nibs  in  the  eye  when  he  gives  it  to  you. 

A  man  likes  to  have  his  coffee  settled;  but  don't  you  undertake  to  settle 
his  hash  imless  you  wish  to  get  yourself  disliked. 

Band  (banned)  music  is  '*  played."  [This  joke  is  not  from  London 
Punch,  despite  the  fact  that  it  has  the  ear  (and  parenthesis)  marks.] 

"  Kissing  ip  apt  to  go  to  extremes,"  said  Junior  Alley,  kissing  his  sweet- 
heart's lips  after  reading  about  some  devotees  kissing  the  pope's  toe. 

*' When  Time  shall  be  no  more,"  is  a  favorite  poetical  expression.  YHien 
he  is  no  mower,  he  will  probably  sell  his  scythe  to  a  second-hand  dealer. 

Chicago  has  a  baby  show,  and  from  all  accounts  it  is  a  spanking  good 
show,  too.  —  [DetriAt  Journal.]    Of  course,  when  the  babies  take  the  palm. 

"  Blessed  are  the  piecemakers,"  quoted  Aunt  Tabitha,  in  justification  of 
her  cutting  up  calico  into  small  pieces  and  putting  it  together  again  for  a 
quilt. 

A  country  editor  recently  remarked,  that  he  was  '*  always  in  a  little  doubt 
as  to  how  to  get  up  his  inside."  Let  him  take  two  or  three  emetics  in  quick 
succession. 

**  How  it  was  Kept,"  is  the  title  of  a  story  in  an  exchange.  We  did  not 
read  it,  but  suppose  they  had  no  corkscrew,  and  did  n't  want  to  break  the 
neck  of  the  bottle. 

Joseph  Schant  is  an  Elk  County  (Pa.)  artist.  He  is  in  the  wrong  branch 
of  his  profession.  He  should  be  a  photographer.  His  name  is  good  for  a 
negative  any  time. 

When  a  man  refuses  to  be  baptized  he  is  evidently  outside  the  pale  of  the 
church.  —  [Exchange.]  But  what  a  dreadful  thing  it  would  be  if  he  should 
kick  the  bucket! 

Speaking  of  Texas,  what  is  a  Fort  Worth?  And,  coming  down  to  Kan- 
sas, what  are  'Leavenworth?  [These  are  not  puns.  They  are  nondescripts. 
Treat  them  tenderly.] 


A  new  song  is  issued  in  New  York  called  "  The  Old  Lock."  It  is  an. 
nounced  to  be  in  "four  keys."  —  [London  Figaro.]  The  composer  deserves 
to  go  behind  the  bars. 

**  On  the  back  steps  that  kiss  was  given,"  sings  the  bard  of  the  Chicago 
Sun.  Weil,  this  is  a  '*  heeler."  It  is  worse  than  kissing  the  pope's  toe, 
which  would  be  the  **  front  steps." 

Henry  Goodman  of  Hartford  has  been  united  in  marriage  to  Mamie  £. 
King,  a  well-known  amateur  voicalist  of  Meriden.  It  is  to  be  hoped  that  t^^^ 
bride  will  be  a  good  woman  as  well  as  a  Ooodman  hereafter. 

The  New-Tork  Journal  says,  *'  Russia  seems  determined  to  have  a  slice  of 
Turkey."  She  will  gobble  Greece  for  gravy,  too,  if  you  are  not  aware.  — 
[Detroit  Journal.]    But  she  will  not  meddle  with  the  Brest  m«at. 

Why  is  the  letter  '<  f,"  in  '*  fee,"  like  the  lawyer's  fee  itself?  Because 
you  always  see  it  with  ee's.  [This  is  expected  to  have  a  great  run  in  En- 
gland as  soon  as  the  Folio  containing  it  reaches  the  ''tight  little  island."] 

Strange  that  we  have  "pop "-com,  but  no  mother  com.  —  [JVcir- For* 
NevDS.]  Eh?  And  yet  we  dare  say  that  the  News  man  has  seen  some 
(m)other  com  beside  pop-corn.  [This  style  is  early  English,  and  is  thrown 
in  once  in  a  while.  | 

.  The  engagement  is  reported  of  Geraldine  Ulmar  of  the  Boston  Ideals  to 
Robert  Ide  of  Rutland  Square.  —  [Exchange.]  As  the  beautiful  young  sing- 
er has  been  eyed  a  great  deal  by  admirers  of  her  voice  and  beauty,  it  is  very 
appropriate  that  she  continue  to  be  Ide.    Eh? 

''After  many  years,"  sighs  an  esteemed  contemporary.  Indeed!  Well, 
if  our  e.  c.  really  after  many  years'  cannot  ascertain  the  whereabouts  of 
Susan  B.  Anthony,  Mary  Walker,  or  the  oldest  Mason,  why  does  n't  he  go 
on  a  still  hunt  for  on^  of  the  body  servants  of  George  Waf>hingtoD? 

Ilonka  de  Ravasz:  "What  does  D.  C.  at  the  bottom  of  music  mean?" 
Sometimes  it  means  "  Donizetti  composuit,"  and  sometimes,  if  the  piece  is 
difficult  and  you  canH  play  it,  it  means  "  Don't  cry.  —  [New-York  Musical 
Courier.\  Junior  Alley  has  seen  it  when  he  understood  it  to  mean 
"  Deused  Cmde." 

'*  Got  my  life  insured  today,"  said  Senior  Alley  to  his  wife;  "s«  now  if  I 
die  first  you  will  be  a  great  deal  better  off."  — "Why,  bless  me  I  You 
need  n't  have  gone  to  all  that  trouble,  for  I  should  be  better  off,  anyhow." 
And  the  Senior  went  off  down  to  the  office,  and  wrote  cynical  things  about 
women  all  day  long.    Those  who  give  can  seldom  take  a  joke. 

"  Just  for  Fun,  or  an  Innocent  Flirtation,"  words  by  Earl  Marble,  and 
music  by  E.  H.  Bailey,  is  a  new  song  of  the  serio-comic  order,  which  is  des- 
tined, undoubtedly,  to  mt^k^  a  hit.  We  don't  think  that  Earl  Marble  could 
write  anything  that  would  n't  make  a  hit.  If  it  was  only  an  order  for  a 
coal-hammer,  it  would  do  it.  —  [Fall  Miner  Adoance.]  But  this  song  made 
a  miss  happy. 

Some  one  has  written  a  parody,  "The  Beautiful  Ice,"  in  the  Philadelphia 
Call.  We  have  glanced  over  all  the  telegraphic  dispatches  with  a  Philadel- 
phia date,  and  have  been  pained  to  note  that  the  avenger  has  not  yet  put  in 
his  disagreeable  but  necessary  work.  The  ice-poet  fiend  still  survives. — 
[Chicago  Telegram.]  Probably  the  poet  is  fortunate  enough  to  enjoy  the 
Fostering  care  of  the  clever  Call  paragrapher. 

Have  the  Woman's  Suffrage  managers  no  sense  of  the,  ludicrous?  They 
are  about  to  hold  a  series  of  conventio  is  at  which  a  young  lady  "  will  assist 
by  impersonating  '  Josiah  Allen's  wife.' "  Imagine  a  political  convention 
"assisted"  by  comic  recitations.  —  [Boston  Courier.]  Not  at  all.  They 
have  only  "  builded  better  than  they  knew."  Those  with  clear  visions 
know,  that,  no  matter  how  comic  the  recitations,  they  could  not  be  more 
ludicrous  than  the  attempts  to  crow  made  by  the  human  hens  in  the  wom- 
an's-suff  rage  hen-yard. 

I  said,  in  the  tender  spring-time. 

When  the  flowers  had  bloomed  awhile, 
I  am  weary  of  this  mild  beauty, 

And  I  long  for  summer's  smile; 
The  glorious,  passionate  summer, 
All  glowing  with  fervent  heat. 
When  the  winds  come  up  from  the  southland 
And  the  days  are  long  and  sweet. 

—  Lilian  Maud,  Atlanta  Constitution. 
And  I  said,  in  the  howling  winter, 
When  the  air  was  raw  and  vile, 
I  am  weary  of  winds  so  freezing. 

And  I  long  for  a  gurgling  "  smile,"  — 
A  regular  warming  snifter. 

With  the  spirit's  fragrant  heat. 
When  the  scent  comes  up  from  the  mixture, 
And  the  dregs  are  nice  and  sweeL  t 
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W.  A.  Cnmmings,  of  Nashua,  N.  H.,  is  doing  a 
fine  busirioHs  in  mu8ic  and  musical  merchandise. 

"  Organists*  Quarterly  and  Review,"  for  pipe  or- 
gan. It  is  a  whole  organ  litany  in  one  book. 
Cloth,  $3. 

**  Alice,  I  '11  Cnme  to  Thee,"  is  having  a  num- 
ber of  good  things  said  about  it.  It  is  pretty  aud 
singable. 

**  Wright  and  Palmer's  yohintaries,"  for  reed 
or  pipe  organ,  is  the  latest  collection  published. 
Mailed,  postpaid,  on  receipt  of  $1. 

**  Peck's  Bad  Boy  Songster,"  containing  the 
songs  sung  by  Atkinson's  Bad  Boy  Comedy  Com- 
pany.    Price  10  cents;  is  called  for  everywhere. 

B.  F.  Banes,  W.  F.  Shaw's  manager  in  hi«  mu- 
sic business  at  Philadelphia.  Pa.,  has  gone  into  the 
trade  on  his  own  merits.     We  wish  him  success. 

John  Morgan  sang  Herbert  M.  Sylvester's  sonsr, 
"  Alice,  III  Come  to  Thee,"  music,  by  J.  L.  Gil- 
bert, at  the  Methodist  church  on  PortL^nd  Street, 
Portland,  Me.,  lately. 

"  Ryder's  Organ  Volnntaries,"  arrang*  d  and 
compiled  by  T.  P.  Ryder,  the  famous  organ i'st, 
late  of  Tremont  Temple,  Boston,  is  very  popular. 
Mailed,  postr^aid,  for  $1. 

"Organ  Melodies"  is  a  collection  of  music  for 
cabinet  organ  or  piano,  which  can  be  played  on 
one  as  well  as  the  other.  It  contains  the  latest  as 
well  as  standard  music.     Boards,  $2. 

Ms.  C.  K.  Hawes,  soprano,  of  Portland,  has 
been  singing  in  Maine,  at  several  concerts,  and 
has  a  number  of  engagements  book«»d  for  March 
and  April,  convention  work  being  a  favorite., 

"  Wright's  Cabinet  Organ  Instructor,"  one  of 
the  best  and  latest  methods  for  teacher  and  pupils, 
being  a  concise  instructory,  by  R  P.  Wrieht,  an 
organist  of  experience,  will  be  sent  postpaid  on 
receipt  of  $2.50. 

T.  R.  Burnham's  photographs  have  long  enjoyed 
great  popularity  among  the  people  at  large  for 
their  general  excellence.  Some  recent  pictur'^s  of 
well-known  society  people  attract  much  attention 
in  his  studio. 

White,  Smith  &  Company  of  Boston  have  made 
BO  much  progress  in  their  line  in  the  past  two 
years  that  they  now  stand  at  the  head  of  the  mu- 
sical trade  of  this  country.  —  Buffalo  Morning 
News, 

All  male  quartette  ch'bs  and  choruses  should 
examine  **  White's  Male  Quartette  Book."  It  is 
in  press,  and  will  be  issu'^d  soon.  Send  in  your 
qrders,  and  have  sample  copy  sent  postpaid  on  re- 
ceipt of  price. 

Albert  S.  Colbum,  who  ha^  made  several  yery 
successful  appearances  in  Signor  Farini's  con- 
certs and  operas,  and  is  a  graduate  of  his,  will  de- 
vote himself^  to  teaching.  His  address  is  150  Tie- 
mont  Street,  room  3. 

"  Falka,"  v  hich  is  in  rehearsal  at  the  Casino. 
New  York,  has  made  a  great,  hit  in  London,  and 
is  praised  for  its  original  and  pretty  music. 
Whine,  Smith  &  Company  are  engaged  on  the 
score,  and  the  **  Gems  "  will  be  out  in  a  few  days. 

"  Brother  Cheney's  Collection  of  Old  Folks' 
Concert  Music"  is  a  collection  that  supersedes  all 
others,  and  no  old  folks'  concert  is  complete  now' 
without  Brother  Cheney's  tunes  being  sung.  It  is 
a  book  of  slxiy-four  pages  of  choice  music,  35  cts. 
Liberal  discount  to  the  tr.ide. 

T.  O.  Doubled  ay,  assisted  by  Hattie  Moore  of 
Athol,  Emma  Stone  of  Petersham,  Aral  Kendall 
of  Orange,  Martha  Gibbs  of  Pftersham,  and  the 
Birdseye  Glee  Club  (F.  O.  Doubleday,  first  f'nor; 
Edward  Fishtr.  second  tenor;  N.  K.  Stone,  first 
bass;  and  A.  W.  D^ane,  second  bass),  gave  a  con- 
cert at  Dana  Centre,  Mass.,  February  14. 

*-Eichberg's  Method  for  the  Violin"  is  the 
methxi  that  has  made  more  good  violinists,  male 
and  female,  than  any  other.    Mr.  Eichberg  has 


had  more  success  with  his  pupils  than  any  other 
teacher  in  America.  His  violin  school  is  known 
all  over  the  world.     In  boards,  $2. 

*'  Blake's  Model  School  for  Rt^ed  Organ  "  is  the 
most  thorough  and  complete  instructor  publi-hed. 
Every  exercise  is  an  advance  lesson,  and  every 
piece  is  a  gem.  It  contains  all  the  latest  melodit'S 
Teachers  should  examine  this  school  before  pur- 
chasing anv  other.  Mailed,  postpaid,  on  receipt  of 
price,  $2.50.  Liberal  discount  to  the  trade  and 
teachers  • 

The  lat«  s'  Sundav-school  book  published  is 
"The  World  of  Gold,"  by  J.  A.  B.  Sunday 
Schools  will  please  examine.  Our  orders  from  our 
Western  house  far  exceed  all  expectations  for  this 
book.  It  is  filled  with  choice  music  for  the  young. 
Everything  interesting.  Nothing  dull  in  it. 
There  \r  a  sacred  air  about  the  whole  book.  Sam- 
ple copies  35  cents.     Mail<^d  postpaid. 

**  The  Redemption,"  by  Gouno  I,  will  be  sung  at 
the  Mechanics  Hall  February  26.  by  the  Handel 
and  Haydn  Society.  White,  Smith  <fe  Company 
the  only  American  publishers  of  this  work,  and 
their  beautiful  stone  edition  is  hiving  an  immense 
sale  abroad,  as  well  as  at  home.  They  publish  it 
in  paper,  boards,  cloth  and  gilt,  and  a  libretto 
beside. 

The  firm  of  Worcester  <fe  Sons  have  opened  a 
branch  brush  store  at  81  Washington  Street,  where 
may  he  found  the  mos»i  complete  assortment  of 
brushes,  artist's  materials,  leather  dusters,  cha- 
mois skins,  sponges,  and  so  forth.  Send  for  cata- 
logue of  goods.  All  orders  by  mail  promptly  at- 
tended to  at  lowest  market  prices.  Studi'^s  for 
sale  or  to  let.  Special  discount  to  pupils  and 
teachers. 

A  beautiful  edition  of  Gnun«»d'8  "  Mosse  Solen- 
nelle"  (St.  Cecilia's  Mass),  hns  been  issued  by 
White,  Smith  &  ('ompany.  This  is  an  unexcep- 
tional edition,  both  in  plate  engraving  and  litho- 
graph printing,  and  is  a  sample  of  the  work  we 
shall  strive  to  do  in  the  future,  and  only  need  the 
assistance  and  support  of  the  musical  societies  of 
the  country  to  give  them  editions,  not  only  equal 
to  fi^r^ign,  but  superior. 

Societies  which  contemplate  givincr  Dvorak's 
"Stabat  Mater,"  will  plea.se  send  to  White,  Smith 
&  C(»mpany  for  prices  before  making  purchases 
elsewhere.  This  work  is  to  be  given  in  London 
very  soon  under  the  author's  direction.  Ic  hj<8 
been  a  success  wherever  given,  and  will  bo  a  feat- 
ure in  one  or  more  festivals. 

"  White's  Male  Quartette  Book,"  containing 
secular  and  sacred  music,  is  in  press,  and  will  be 
out  soon.  Son(i  in  your  orders  early,  as  this  book 
will  have  a  sale  that  will  eclipse  all  other  male 
quartette  books  publiHhed.  This  is.  indeed,  the 
g»»m  of  gems.  It  contains  all  Mr.  White's  choice 
quartette  mu»ic  that  has  become  standard,  and  a 
large  li^t  of  new  original  and  arranged  melodies. 
Quartette  clubs  everywhere,  send  in  your  names. 

J.  C.  Hudson,  vocal  teacher,  and  teacher  of 
thorough  bass,  piano,  organ,  and  harmony,  also 
teacher  of  sint^ing  classes.  His  school  is  now 
nearly  full.  A  few  more  pupils  accommodated. 
Mr.  liudson  has  taught  music  for  the  last  forty- 
seven  years.  His  former  as^sociates  and  fellow 
class-mates  were  George  F.  Root  and  A.  N.  John- 
son, Lowell  Mason  being  their  instructor  at  that 
time,  forty-seven  year*  ago. 

An  origan  recrtal  was  given  in  Academy  Hall, 
Greenwich  Musical  Institute,  East  Greenwich,  R. 
I.,  January  11,  by  Allen  W,  Swan,  of  Boston,  as- 
sisted by  Anna  L.  Morse,  when  selections  were 
rendered  from  Mendelssohn,  Sphor,  Torry,  Mo- 
zart, Bach,  Chopin,  Sponholtz,  George  E.  Whit- 
ing, Rubinstein,  and  Batiste 

The  following  is  the  opening  strain  of  "  Just  for 
Fun,"  the  new  song  recently  composed  and  writ- 
ten by  E.  n.  Bailey  and  Earl  Marble:  ~ 


'Twas  an      in  -  no-cent  flir-ta-tion,  just  for  fun; 
It  is  very  "catchy  "  aud  taking,  and  cannot  fall  to 
make  a  bit  in  both  parlor  and  eoncert-toom. 

In  Cincinnati  the  Kiralfys'  "Excelsior,"  during 
a  two  weeks'  engagement  at  Henck's  Opera 
House,  piled  up  the  gross  receipts  to  $25,177. 
This  spectacle,  in  which  not  a  word  is  spoken,  run 


five  months  at  Xiblo's  Garden,  New  York,  and 
will  be  done  later  in  the  8ea**on  in  this  city.  The 
Kiraify  Brothfers  open  their  N"ew-York  Theatre  in 
.Auffust  wirh  "  Sieba,"  which  is  the  companion 
piece  to  *'  FIxcelslor,"  by  the  same  a'ith«>r,  Man- 
zotti.     It  is  now  running  successfully  in  Paris. 

Among  White,  Smith  &  Company's  choice  pieces 
f«^r  pipe  orgrtu  are  "  Ni«ht  Sonar,"  by  Davidson, 
82  cents;  Oifertoire,  by  H^ed,  7o  cents;  "Thun- 
der Storm,''  descriptive  piece  for  concerts,  exhibi- 
tions, f<-stival  March,  Op.  SO,  Calkin,  AT)  centi*; 
Ofifertoire  in  B,  Hesse,  20  cents;  Prelude  in  D6, 
Lachner.  d^  cents;  OfFertnire.  Op.  28,  Batiste,  35 
cents;  Oifertoire  in  C,  E.  H.  Bailey,  35  cents; 
Traumerei  in  F,  Schumann,  30  cents;  and  oifer- 
toire by  George  L   Bruce  30  cents. 

"The  Boston  Ccmservatory  Method  for  Piano," 
with  both  American  and  foreign  fingering.  Is  the 
most  complete  and  easy  method  published,  taking 
the  pupil  step  by  step  through  the  seeming  hard 
work  in  other  books.  In  "  The  Boston  Conserva- 
tr>ry  Method "  it  Is  a  pleasure.  Every  lesson  is 
musical  and  instructive.  It  contains  nothing 
trashv.  Everything  arranged  to  make  a  pianist. 
Teachers  and  pupils  try  it.  It  has  aln^'ady  had  an 
ex'ensive  sale,  and  will  surelv  increase  on  exami- 
nation.    Price,  in  either  fingering,  $2  50,  postpaid. 

White,  Smith  &  Company  have  in  press  "Per- 
kins's Choir  Anthems,"  a  collection  of  crraded  an- 
thems for  church  use,  carefully  selected  and  ar- 
ranged for  all  classes  of  singers.  This  is  a  fittitii; 
book  to  bring  to  the  notice  of  so  many  thousands 
of  singers  who  know  what  H.  S.  Perkins  has  done 
for  them  in  his  other  work,  "  The  Climax,"  the 
sales  of  which  are  increasine  instead  of  diminish- 
ing. The  book  will  be  published  in  octavo  form, 
so  popular  wiih  singers  at  this  date.  Choir  di- 
rectors will  please  send  in  tlieir  names  for  sample 
copy  for  examination. 

The  testimonial  concert  tendered  January  29.  at 
Neponset,  to  Henry  W.  Stratton,  lecturer  on  Mu- 
sic, was  a  grand  success,  both  in  a  financial  and 
artistic  sense.  The  Vt>cali8t  of  the  occasion, 
Li  Hie  E  Tucker,  rendered  "  Ta  cea  la  JJ^otte," 
from  "II  Trovatore."  and  "Nightingale's  Trill," 
by  W.  Ganz,  with  such  eclat  as  to  win  hearty  en- 
cores  from  a  delighted  audience.  Esther  R.  Strat- 
ton, the  well-known  elocutionist,  won  storms  of 
applause  by  her  matchless  rendering  of  Tenny- 
son's "Bugle  Song,"  and  exhibited  wonderful 
versatility  and  facial  expression  in  other  well- 
chosen  selections. 

Passing  through  Bromfield  Street,  Boston,  one 
is  attracted  by  the  beautiful  novelties  in  the  win- 
dow of  Stillings'  art  store,  near  Tiemont  Street. 
Mr.  Sttl lings  occupies  the  cosiest  of  rooms,  tastily- 
fitted  up,  and  has  one  of  the  finest  displays  of 
dainty  art  novelties  in  Boston.  Portraits  in  cray- 
on, India  ink,  oil  and  water  c dors —copies  of 
photographs  —  adorn  the  walls,  while  dainty  bits 
of  scenery  and  figure  painting  on  plaques  or  pan- 
els are  arranged  in  his  show  cases.  Statuettes 
and  busts  are  exhibited.  Mr.  Stillings  makes  a 
specialty  of  superior  work  in  the  copying  line,  also, 
and  portraits  intrusted  to  him  for  reproduction 
will  result  in  perfect  satisfaction. 

The  Taunton  Juvenile  Orchestra  recently  gave 
a  parlor  concert  at  the  residence  of  Leonard 
White,  which  was  very  successful  both  artisticaMy 
and  socially.  The  evening  was  spent  in  a  very 
enjoyable  manner.  A  great  deal  of  credit  is  due 
William  Nye  for  his  perseverance  and  energy  in 
the  leading  part  he  has  taken  in  directing  this  or- 
chestra. The  organization  should  at  an  early  day 
get  up  an  entertainment  to  let  Taunton  people 
generally  know  how  promi<«ing  an  orchestra  they 
have  in  their  midst.  A  little  public  encourage- 
ment goes  a  great  way  in  aiding  young  people,  not 
only  to  a  proper  appreciation  of  their  own  work, 
but  to  a  continued  growth  in  excellence. 

Mrs.  R.  M.  Johnson  gave  a  charming  parlor  con- 
cert for  the  benefit  of  the  Ladies'  Sewing  Society 
of  the  Congregational  Church,  at  her  residence, 
on  Gordon  Avenue,  Wednesday  evening  of  this 
week.  The  large  parlors  were  well  filled,  and  a 
handsome  sum  was  realized  from  the  entertain- 
ment. Local  talent  volunteered  their  services, 
and  rendered  delightfully  the  following  pro- 
gramme: Duett  (piano).  W.  H.  Alles,  Sadie  Per- 
!nns;  song,  Fannie  B.  Brown;  readings,  Grace 
Robinson;  solo  (piano),  Cora  Chamberlain;  song, 
Anhar  Kollock;  solo  (piano),   ^H^Ai^;^««tt 
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(piano  and  flute),  W.  H.  Allea»  Pred  Johrison; 
duett  (song),  Annie  L.  Stone,  Fannie  B.  Brown; 
solo  (piano),  Annie  L.  Stone;  accompanist,  Pau- 
line Bishop.  After  the  concert,  a  social  reception 
rounded  out  the  pleasant  evening.  —  Byde  Park 
Gazette, 

BOPTON,  Fbbiu'ary  8,  1884. 

Messrs.  White,  Smith  &  Co.:  Gentfnnen,^ 
I  am  just  in  receipt  of  fifty  copies  of  **  Dobson's 
New  and  Easy  Method  for  the  Banjo,'*  and  1  wish 
to  tender  you  my  sincere  thanks  for  the  manner 
in  which  you  >^ave  pnKiuced  the  work,  both  as  to 
paper,  printing,  binding,  and  (he  elegant  litho- 
graph title —  I  can  vouch  for  the  subject  matter. 
1  predict  for  this  book  the  largest  sale  of  any  ban- 
jo book  yet  published,  for  the  simple  reason  thai  it 
was  written  for  the  majority,  and  what  the  people 
want.        Respectfully,        Gboboe  C.  Dobson. 

E.  H.  BaileyN  new  book  of  anthems,  responses* 
and  so  forth,  of  which  mention  has  been  mad**  be- 
fore, is  now  ready,  and  has  for  its  title  **  The  Of- 
fering of  Praise."  and  is  the  finest  collection  of 
sacred  music  we  have  yet  seen,  containing  a  great 
variety  and  quantity  of  pieces  suitable  for  all 
grades  of  church  choirs,  conventions,  and  the  so- 
cial circle.  There  has  seemed  to  be  heretofore  a 
iHck  of  music  of  a  high  order,  and  yet  simple 
enough  for  ordinary  choir  use,  —  such  as  can  be 
made  effective  and  attractive.  The  words  are  in- 
finitely better  than  are  usually  found  in  books  of 
a  similar  nature,  having,  to  a  great  extent,  been 
written  expres-^ly  for  the  work  ny  well-known 
writers.  Mr.  Bailey  is  known  as  one  of  the  best 
compose  rs  of  sacred  music,  his  former  collection 
('•  Bailey's  Sacred  Mu>lc").  having  been  used  very 
extensively.  The  compositions  of  many  other 
well-known  authors  are  found  in  the  book. 
White,  Smith  &  Company  are  the  publishers. 

"  The  Choir  Favorite,"  by  Leonard  Marshall,  is 
a  book  containing  sentences,  responses,  anthems 
ani  chants,  ending  with  a  grand  Te  Ueum  by  the 
author,  all  for  the  use  of  musical  as<iociations, 
conventions,  church  choirs,  and  other  musical 
occasions.  This  book  is  considered  Mr.  Mar 
shairs  greatest  and  best  eifort.  It  Is  becoming 
quite  popular  among  choirs  and  singers  generally. 
We  have  heard  from  it  in  quite  a  number  of 
places,  where  it  is  used,  and  in  every  case  hey 
are  highly  pleased  with  it.  The  more  we  examine 
it,  the  better  we  like  it.  It  is  no  commonplace 
collection,  but  is  more  classical  than  most  books 
of  ita  kind,  yet  not  difficult  to  perform.  The  sen- 
tenees  and  responses  form  a  very  important  part 
of  the  book,  and  are  just  what  is  needed  all  over 
the  land  by  every  choir.  The  anthems  are  first- 
class.  The  melodies  are  delightful.  The  harmo- 
nica are  noble  and  grand,  and  the  different  parts 
are  so  distributed  that  when  sung  with  good  taste 
and  expression  cannot  fail  to  produce  a  happy, 
devotional  feeling  upon  the  hearer.  So  we  advise 
all  who  want  the  best  anthem  book  in  the  market 
to  examine  "  The  Choir  Favorite  "  before  purchas- 
ing another  book.  White,  Smith  &  Company  are 
the  pnblibhers. 

The  following  are  the  beautiful  words  written 
by  C.  A.  White  for  his  new  song  of  **  Jeannie,  the 
WUd  Flower  of  the  Lea  " :  — 

Jeannie,  the  wild  flower  of  the  lea, 

Thou  hast  forever  gone  from  me ; 
Mother  and  I  do  mourn  and  weep 

For  our  wild  flower  of  the  lea. 
Bring  liack  our  Jeannie, 

Oh,  bring  her  to  me, 
For  our  hearts  are  nearly  broke 

For  Jeannie  of  the  lea. 

Jeannie,  the  old  home  now  seems  drear. 
Its  brightest  light  went  out  with  thee; 

"No  other  one  our  hearts  can  cheer, 
Like  our  own  Jeannie  of  the  lea. 

Why  take  our  Jeannie? 
Oh,  must  it  be 

That  no  more  on  earth  we  Ml  meet 
•     Our  Jeannie  of  the  leal 

Jeannie,  a  voice  comes  o*er  the  lea, 

That  all  Is  joy  and  peace  with  thee; 
And  angels  now  their  vigils  keep 

0*er  our  wild  flo  wer  of  the  lea. 
Good-  )y,  now,  Jeannie, 

In  dreams  thee  I  see. 
And  one  day  we  Ml  meet  again 

Our  Jeannie  of  the  lea. 
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VOCAL. 

Jeannie,  xh:  WiM  Flower  of  ihe  Lea    C.  A.  White.      35 

Scotch  song  and  chorus.    Colored  title. 

Among  the  Li'iea  A  Czibulka.      40 

Words  by  H    B.  Farnie. 

I  Dreamed  a  Dream Edith  Cooke.      35 

Word*  by  W.  Worsley  Martin. 

Murmuring  Waves ....(.\  D.  Blake.      65 

Concert  waltz  song.  For  soprano  or  tenor  in  G,  bass  or 
contralto  in  £. 

Carrier  John Ciro  Pinsuti.      50 

Words  by  M^ry  Mark  Lemon. 

JuB»  for  Fun,  or  An  Innocent  FJirtation E  H.  Bailey.      35 

Words  by  K^iH  Marble. 

I'he  Beggar  M/«id J<^senh  Bamby.      30 

D  ddy A.  H.  Bebrend.      35 

Wordi  by  M4ry  Mark  Lemon. 

Base  Ball  Sorgand  Dance C.  D.  Blake.      30 

Wolf's  bv  Charles  F   Pidgin. 
Dedicated  to  ihe  i  h^rapion  Boston  Nine,  and  sung  in 
*'  The  Electric  Spark  "  with  great  success  by  Janes  H. 
Dyer. 

IN8TBUMENTAL. 

A  Bird  from  o*er  the  Sea C.  A.  White.      65 

Arranged  for  violin  aitd  piano.  Also  arranged  fur  cornet 
and  I  iano. 

When  the  Leaves  begin  to  Turn C.  A.  White.      1 5 

Arranged  for  cornet  in  B&. 

My  Love '8  a  Rover C.A.White.      15 

A  rraoged  for  cornet  in  A. 

Miranda.    Gavotte Richard  Genee.      30 

Valse  Durand.      50 

Loure J  S   Bach.      30 

Three  new  additions  to  "The  Elite  **  series. 

Stephanie.    Gavott Czibulka.      50 

Potpourri  de  Concert  from  **  The  Beggar  Student  " 

Arranged  as  violin  solo William  Gooch.      35 

.^1m  for  violin  and  piano C  D.  Blake,  i  00 

I'np  to  Africa  Polka F  Von  Suppe.      40 

Oriental  Polka  Mazmka F.  Von  Suppe.      40 

From  the  opera  of  "  A  Trip  to  Africa." 

Battle  of  Prague Kotzwara.      50 

AuBuiddu  Lac  (By  the  Lake) J.  Leybach.      60 

Lagouo  Waltzes Jt>hann  Strauss.      75 

From  the  comic  opera  of  **  A  Night  in  Venice." 

The  Briiiah  Patrol Georg  Asch.      50 

Alpine  Maid«n*s  Dream C  D.  Blake.      60 

Golden  Pearls  Theodore  Oesten.      30 

Twenty- five  simple  and  melodioas  pieces  for  beginners. 
Book  I  cuntaiits  ** Cuckoo  Wal<z,"  "Ihe  Trumpet's 
Call,"  **  Lovely  Moonlight  Night,"  "A  S«iis  Melo- 
dy,"  "A  May  Beetle  Told  Me,"  "A  Water  Frolic," 
**  Song  of  the  Erchanted  Princess,"  "  D.inciog  Mer- 
maids," and  **  So  Leap  the  Grasshoppers." 

SongifLive Gjstav  Lange.      60 

Walter  Emerson's  ^los  fur  Corret  and  Piano. 
The  following  new  additions  have  be«n  made :  — 

Chant  de  Marie Lefebre^      40 

Scotch  Lassie  Jean.    Arranged  by  E'nerson 40 

Palm  Brancliea.    Arr  Emerson Faure.      50 

N'>nTomo Arr.  J.  B.  Claua.      50 

Sing,  Smile,  Slumber.    Arr.  Claus Gounod.      40 

Good- Night,  Fare  wall.    Arr.  Emerson Kucken.      35 

Cujus  Animam.    Arr.  Claus.- RossinL  1  00 

Good- Night,  my  own  Dearest  Child,    ^rr.  Claua..  Abt.      50 

Serenade.    Arr.  Emerson Schubert      35 

Take  this  Letter  to  my  Mother.  Arr.  CTaus. 

WUl  S.  Hayes.  50 
Fly  Forth.  O  Gentle  Dove.  Arr.  Emerson ....  PinsutL  40 
The  Winds  that  Waf  i  my  Sighs  to  Thee.  Arr.  Emerson. 

Wallace.      50 
Pretty  B!ue-Eycd  Belle.    Arr.  Emerson. 

W.  F.  Welman,  Jr.      50 

Em'iarraasmeDt*  Arr.  Emerson At>t      30 

Auld  Robin  Gray Arr.  Claus.      30 

Sweet  Genevieve     Arr  Claus Tucker.      30 

Danutic  River.     Arr.  Emerson Aide.      30 

The  Bloom  is  on  the  Rye.     Arr.  Emerson Bishop.      35 

Air  from  BeliMrio.    Arr.  Weiss Donizetti.      30 

Air  from  Sonnambula. Bellini.      30 

Brightest  Eyes.     Arr.  Emerson Siigellt      50 

Sleep  Well,  Sweet  A'  gel.     Arr   Emerson Abt.      40 

Last  Rose  of  Summer Arr.  F.  ter  Linden.      40 

Katy  Darling.    Arr.  Claus J.  C.  GreenhaoL      35 

Annie  Laurie Arr.  Emerson.      30 

The  Harp  that  once  through  Tara's  Hall.  Arr.  Emerson.      30 


Now  the  Swallows  are  Returning.    Arr.  Emerson.  Abt.      30 
Now  I  Lay  me  Down  to  Sleep.    Arr.  Emerson. 

•       Walbridge.      50 

Forever  and  Forever     Arr.  Emerson Tostl      40 

When  the  Quiet  Moon  is  Beaming.    Arr.   Emerson. 

SchondorL      50 

Crucifixas.    Arr.  Emerson RossinL    50 

BOOKS. 

The  Offering  of  Praise E   H.  Bailey,  i  00 

A  Folio  of  Anthem.o,  Responses    and  Sacred  Songs  for 
the  use  Church  Choirs  and  the  Home  Circle. 

EASTER   ANTHEMS 

,     AND    CAROLS. 

Echoes  from  the  Sky.    C4rol Bailey.  10 

God's  Flowers  upon  God's  Altars.     Carol Petermilea.  10 

Joyful  Morn  has  <.*ome.    Carol White  10 

Ari^e,  Shine,  for  thy  Light  i»  Come.     Duett.. B.  F.  Gilbert  40 
And  ihe  Angel  of  the  Lord.    Anthem.    Tenor  Solo. 

B   F.  Gilbert  90 

Christ  our  Vassover.     In  Eb Danks.  as 

In  G ". 30 

Chris*  i^  Risen      Anthem  from  Rossi's  Vespers Norris.  35 

Christ  the  Lord  IS  Risen  Tod  A  V.    Anthem ..  S'earns.  40 

hr.st  being  Risen  from  the  Dead Danks.  25 

Eft»ier  STg.     Solo  and  quartette. Howard  M    Dow.  50 

Eas'.er  Hymn.     Anthem Stearns.  25 

Our  Mighty  Lord  i«  Risen      Anfhem Bailey.  35 

The  84 viour  hath  Risen.     Anthem Bailey.  35 

WHSTK,  il.11ITII   4l   CO.,  PBl»lliih«n, 

RoiktOM   HMd  ClilCII|r«. 

THE  MISSES  HILL, 

English  and    Classical    Select 
Home  School, 

TEVVKSBURY,    MASS. 

This  school  is  designed  for  those  who  wish  to  obtain  a  thorough 
and  liberal  education  without  the  excitement  of  a  large  institu- 
tion. 

Mis*  L.  a.  Hill's  five  years'  course  of  study  in  Europe  enables 
her  to  teach  French  and  German  in  a  practical  manner,  by  con- 
versation and  reading. 

Table  bountifully  supplied. 

The  location  of  the  school  is  healthful  and  pleasant  Send 
for  circular. 

Bv  permisrinn.  Miss  Hill  refers  to  Lambert  Sa'iveos,  Ph.  D , 
LL  D.,  St.  Albars,  Vt  ;  Alphonse  N.  V.m  Daell,  LL.D..  Phil- 
adelphia ;  Profe«sor  Oscar  Faulhaber,  Phillips  Acad<rmy,  Exeter 
»N.  H  ;  Rev.  T.  M  Col  well,  D.  D.,  Lowell,  Mass. ;  WiUiam' 
Bass,  M.  D.,  Lowell,  Mass  ;  and  many  others. 


A.     WORCESTER     &     SONS, 

Mantffaclurer8y  Jobbers,  and  Retailers  in 

Brushes  and  Feather  Dusters, 

Also  Artist  Brushes  and  Materials, 

27  and  29  Exchange  Street, 

Branch  Store,  81  Washington  Street, 

BOSTON,  MASS. 

D;^^  Send  for  catalogue  of  goods.         tMnm 


An  Agent  in  every  city  and  town,  East  and 
West,  to  sell  the  Elliott  Door  Check 
AND  Spring.  Closes  all-sized  doors  auto- 
matically without  slamming.  Address  Wm. 
F.  Falls,  81  Milk  Street,  room  16. 
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Great  Success  in  German,  Italian,  and 
*    English! 

A  Trip  to  Africa 

(DIE  AFRIKAREISE). 

Comic  Opera  in  three  Acts. 

BT  FKANZ  VON  SUPPE. 

Published   with   both   German    and    Eng- 
lish Text.  # 

ENGLISH    TRANSLATION   AND    ADAPTA- 
TION  BY  EMIL  SCHWAB. 

Vocal  Score,  $1 ;  Gems,  25c. 
INSTBUMENTAL      MUSIC     JUST     PUB-^ 

LI8HED. 

Piano  Score,  50c. ;  Oriental  Polka  Mazurka,  40c. ; 

Gavotte  du  Pacha,  40c. ;  Trip  to  Africa  Polka,  40c. 

Tltania  Waltzes,  75c. 

WHITK,  SatlTH   4l   CO.,  Pnl»ll«ll«ni, 
Bo»t«n  aad  Chlcnfro. 

Geo.  C.  Dobson's 

Easy  Method  for  the 
Bai\jo  by  Ear, 

WITHOUT    LEARNING    NOTES! 

PREFACE. 

The  method  of  learning  the  banjo  by  ear  ena- 
bles the  beginner  to  master  the  instrument  with 
out  the  use  of  notes,  and  to  acquire  a  nractical 
knowledge  of  It  with  moderate  apolication.  The 
pieces  g^ven  in  this  book  are  mostly  those  with  the 
melodies  of  which  all  per»<ons  are  familiar. 

It  will  be  observed  that  in  writing  (*ach  exercise 
or  piece,  the  same  has  been  divided  in  correct 
measure. 

As  this  is  a  work  designed  to  Instruct  solely  by 
ear,  no  further  attempt  has  been  made  to  teach 
time;  for  it  is  believed  tliat  persons  who  would 
wish  to  go  thoroughly  into  the  study  of  the  banjo 
would  do  so  b/  the  regular  couise  as  laid  down  ki 
all  books  of  instruction,  such  as  Gteorge  C.  Dob- 
son's  "New  School  lor  the  Banjo,'*  and  the  same 
author's  **  Complete  Instructor,"  which  treat  fully 
of  that  su>>ject.  The  principal  <»l>ject  of  i\\\n  lit 
tie  work  is  to  give  the  most  popular  pieces  of  the 
day,  arranged  for  the  banjo  in  the  most  simple 
form,  showing  where  to  obtain  the  notes  of  each 
given  piece  by  represontlng  ihe  same  on  five  lines 
by  open  and  closed  notes.  (See  explanation  ) 
This  work  is  intended  solely  for  those  who  wish  it 
and  desire  no  other,  and  those  who  wish  to  learn 
a  few  pieces  on  the  banjo  with  little  exertion ;  and 
the  author  trusts  that  it  will  be  the  means  of 
affording  pleasure  to  many  lovers  of  the  banjo. 
PRICE  $1. 

WHITB,  SMITH  &  CO.,  PubUshers, 

BOSTON  AND  CHICAGO, 
SPFAR  &  DEHNHOFF,  Nbw  York. 

Winner's  New  American  Selec- 
tion for  the  Violin. 

Comprising  a  full  selection  of  the  most  popular 
melodies  of  the  day,  arranged  in  a  simple  and  an 
attractive  manner  for  ordinary  performers. 

There  has  long  been  a  demand  for  a  book  com- 
prising music  that  is  popular,  and  within  easy 
compass  of  pupils  before  they  are  too  far  advanced, 
and  "  Winner's  Xew  American  Selection  "  fills  the 
want.  The  cont  nts  comprise  nearly  a  hnndred 
and  fifty  selections,  suiting  all  tastes. 

Price  75  cts.    Sent  postpaid  on  receipt  of  price. 

irUMTS,  '^niTH  4l  CO.,  PBl»li«h«r», 

BOiTOir  AND  CHICAGO. 
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60   HYMNS   AND  TUNES. 

Arranged  for  the  Girls*  Hiith  School  of  B<>ston,  and  adapted  to 
general  school  and  home  use.  By  Juiius  EichberjCt  teacher  of 
music  in  the  Boston  High  Schools  Paper,  30  cents;  boardf,  40 
cents. 

THE   CrtAMPlON. 

Sacred  and  secular  musical  collection,  by  Leonard  Marshall, 
for  singing-Fchoolo,  conventions,  academies,  choirs,  and  so  forth 
The  work  is  full  and  complete,  yet  compact,  all  useless  materia 
being  rejected.    Price  75  cents. 

THE    PROGRESSIVR     SINGER,     OR 
TiUDS  AND   BLOSSOMS. 

This  work  contains  a  newly  fivst(rro:tt)zed  methr«d  for  schoo 
classes  of  all  graffe^  together  with  a  large  list  of  songs  and  rec 
reaiions  of  unquestioned  excellence.  By  W.  Williams,  a  practi- 
tical  te  cher.     Price  25  cents. 

JUST    OUT. 

The  Offering  of  Praise 

A    NEW  BOOK 

OP 

Anthems,  Responses,  and  Sacred  Songs 

BY  E.  H.  BAILEY. 

The  most  complete  edition  of  sa- 
cred music  yet  offered  to  the  public, 
contahiing  selections  from  many  of 
the  best  known  writers.  Adapted  to 
all  grades  of  church  choirs,  conven- 
tions, and  the  social  circle.  Every- 
body should  try  it.  Printed  from 
stone.  Price  $1.  Sent  postpaid  on 
receipt  of  price. 

White,  Smith  &  Co.,  Publishers, 

BOSTON   AND  CHICAGO. 
SPEAR   4l   ]>lSHTiHOEF,   Ii«w  T«rk. 

The  World  of  Gold ! 

New  Sunday-School  Book. 

BY  J.  A    B. 

'*  Both  yoang  man  and  maidens,  old  men  and  children,  let  them 
praise  the  name  of  the  Lord.'' 

In  compiling  "The  World  of  GoM.*'  the  author  has  endeav- 
ored, in  every  instance,  to  select  a  melody  that  would  he  easily 
cauKht,  and  not  soon  forgotten.  Many  of  the  i  ieces  have  been 
thoroughly  tested,   ard  proved  remarkablv  successful. 

Price  35  cents.  Specimen  copies  30  cents.  Liberal  discount 
to  Sunday-school  superintendents  and  the  trade. 

WHITE,  SMITH  &  CO., 

Boston  and  Chicago. 
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distinct  sorts,  1  tbcled.  \y  mail  fur  f  i.  Many  thousands  ot 
ddinj  and  Hoti-e  r  LANTS  A  BULBS,  Dc>  t  and  cheapest 


the  worid^W  iU  prove  this  by  seadinK  2  Sam  plOS 
rpr2D  CtS*  Safe  arrival  and  satisfaction  guarunteed. 
Wi&  LiiAD  1.1  quantity,  quality,  sire  and  price  of  all  choice 
>lan»,KKWaa4fOLD.  Valuable  premiums  GIVEN  AWAY. 
Beautifully  Illustrated  and  instructire  cata1oirue  free.      Ton 

'Slly^  Mtfw  thb  siIveKli^aeBt  aar  sot  apacar  Mate. 


Dr.  West's  Hair  Remoyer. 

An  English  toilet  preparation  for  permanentlv  removing  super- 
fluous hair  from  the  lace,  neck  and  arms.  Guaranteed  harmless 
to  the  sk'n ;  leaves  it  soft,  white,  and  smooth.  Never  fails  to 
remove  the  hair.  Young  ladies  should  lo&e  no  lime  in  using  it  to 
early  check  ind  destroy  its  growth.  Price  $1  per  bottle.  Sent 
by  mail  in  plain  wrappers*  Postpaid  to  any  address  on  receipt  of 
price  by  American  Drug  Co  ,  79  State  Street,  Boston  Mass. 
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12  BROMFIELD  ST. 
BOSTON. 
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Catalogue  fumiahed  upon  application. 


"LITTLE  GIANT  LIGHT  INCREASER." 

When  used  upon  an  ordinary 

kerosene  Ump  increMea  its  light 

.<      more  than  fourfold,  making  it 

3  Superior  to  the  best 
Gaslight. 

It  saves  your  eyesight,  aa  the 
light  produced  is  steady,  and  ap- 
proaches nearly  to  daylight  in 
softness  and  power. 

Sample  sent  postpaid  on  re- 
ceipt of  one  dolhir. 

Assents    Wanted. 

Send  for  circular. 

Alta  Manufacturing  Company, 

175   WA»:<fNGTON  StRSST,    Bo5;T0N. 


SARMONY  LESSONS  BY  MAIL. 

SIMPLE  AND  THOROUGH. 
The  Bulling  Method  of  Harmony,  tatm^ht  orally  or  by  m^n^  i^ 
distinctly  original,  and  contains  the  essence  of  all  the  beat  books 
published. 

B7*  Send  15  cents  in  stamps  for  Instructive  Pamphlet  on  Mu- 
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17.  Anniversary  Ode, y.   IV.    Turner 05 

18.  A  Wife's  Song, Barnby 06 

19.  The  Angels  breathe  on  Flowers,  .     .     ,  Naylor 04 

ao.  The  Parting  Kiss, Sydenham.   ....'.'     .06 

21.  Hence  now  away,  'Offenbach 06 

22.  All  among  the  Barley, Sterling 05 
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White,Smith  &  Co.'s  Sheet  Music  &  Music  Books 

SATISFY    THE    QREAT    POPULAR    \A/ANT. 


STRAUSS'  DANCE  MUSIC. 


All  tbt  baftvtict  of  thb  renowaed  walu  t 
Price  $i  95. 


SCHUMANN'S  ALBUM. 

MM  And  atylc  m  CboffaS  Waltna,  below, 
wcrki  of  tfab  favorii*  avthor.    Frin  50  ccMb 


DUETT  GEMS. 

A  volkciioii  of  piano  none  for  foar  kands,  conpoMd  of  pop- 
■kr  aopyrigki  aad  alto  staadafd  marie    940  p«g^ft.    Boards  |a. 

CHOPIN'S  WALTZES. 


Fall  I 


|k(  of  bb  lavonta  wahxoa,  each  oo« 
pagM,  dear  type  and  good  paper.    One  ei  the 
intbe  Market.    Price  90 ceatt^ 


SONG  AND  DANCE  ALBUM. 

A  eellectioB  of  the  mtank  popular  wag 
cated  to  tbe  lovcia  of  tivhc  and  popular  bum  c»  a 
hrse  aaaiber  el  popakr  aelodiea     Pttper,  $u 

WHITE'S  SACRED  QUARTETTES. 

tries  aad  qoartcttea,  tcaadavd  favea* 
BMk  to  which  are  added  17  toiaaUiiee 
Id  rtspoBcee.    By  C  A.  White.    Price 


CeataJDing  uver  30 
jlee  for  chnrch  aad  heme 


|..5a 


CLUSTER  OF  ENGLISH  SONGS. 

J^-eecefally  adected  col>ectaoo  of  the  latest  and  BMMt  pepalar 
iOBgSi  de^te  and  qaertettea,  with  aocompanimeat  for  the  piana 
Aaurngtbe  eompoaciB  repreceated  are  MeadeluohB,  SaUivaa, 
ltarsia]a,Wettiai»,  and  others.    Priced. 

HODGES'  ANTHEMS. 

A  collectioB  of  new  aatheaM,  lenteBcee,  motets,  chants  and  re- 
apoasca,  for  opeoiag  and  doeiag  public  worshtpi  eapedally  de« 
dgncd  for  cboira,  aaaodatioaa,  oooTentions,  and  so  forth.  By  t>. 
F.  Hodges,  tatbor  of '*  Graded  Aaibems,"  aad  so  forth.  Price 
75 


PETERSILEA'S     SYSTEM     FOR 
THE  PIANOFORTE. 

This  aaperb  work,  by.  Frars  Peterailca,  the  famooa  Geraaaa- 
Auitftsaa  eompoaer  and  teacher,  is  too  wdl-known  aad  hichly 
appreciated  as  a  samdard  to  need  more  thaa  mere  fMnlifta. 
Boarda,  la.50:  cloth.  Is. 

HOME  DELIGHTS. 

A  eeUedioa  of  new  piteea  for  foor  haada,  on  the  ptaaofarta^ 
careftiUy  edected  aad  arranged  10  oome  witiua  the  eompaia  of 
ordiaarr  ftagetiag,  to  oieet  the  waet<  o(  teachers  aad  a:udenta, 
for  «be  home  drde  and  eoneerts,  exIibi'ioBa,  and  ro  forth.  Thie 
edectioae  comprise  marrhw,  waltsca,  poikas,  galops,  aad  so 
forth.    Beards,  |a. 

CHOPIN'S      COMPLETE      NOC- 
TURNES. 

Tbe  edebrated  Bnaalaa  or  iCHndworth  edition,  the  only  one  in 
the  world  Mtisfactory  10  intelligent  pianists  BeaatifoUy  clear 
type  Ask  foi  White,  Smith  A  Company*s  Klindwonh  edition. 
Price  f  I 


The  Brightest  Musical  Monthly 
in  America. 


F 

L 

I 

0 


Only  $1.60  per  Anmrnn. 

We  waal  50^000  new  eabeciibera.    Three  reasons  why  we 


I.  We  gire  in  every  iaaoe  from  18  to  ee  pegw  of  new  moaic 
|h«t  retails  for  aboat  |a  at  moaic  atorea. 

a.  We  give  every  month  an  elegant  lithographic  piotore  of 
aome  aated  mnairiaa  or  actor,  which  la  worth  mora  thaa  the 
price  we  aak  for  tbe  whole  book. 

3.  In  every  nvmber  we  give  twdve  pages  cf  iatereatiog  mo- 
aacal  gosaip  and  newa  which  cannot  be  obtained  daewhere  for 
doable  the  price  we  aak  for  the  whole  book. 

Ko  peraon  mnaically  inclined  can  afford  to  be  withoat  the 
Foua  And  what  prcaent  can  yon  make  that  would  be  more  ac- 
ceptable to  a  nniaicd  friend  than  a  ydu'a  snbecription  to  this 
greateat  of  all  masicd  monthlies — the  Folio  ? 

Try  it  for  one  year,  and  if  yon  are  diaaatiafted  the  pablishers 
agree  to  refund  the  amount  of  yoor  subscription  —  ft  60  per  an- 
anm,  poet-paid,  15  cents  single  iramber  at  all  news-stands. 


BATMONiyS     BEEIM)B6AN    GEMS. 

A  staadard  act  of  favorite  aelectiona  from  operaa  and  well- 
known  worka,  with  mtny  new  oompodtiona,  adapted  to  the  cabi- 
aet  or  reed  oigno.    156  pagea.    Price  |a. 


HEATH'S  MUSIC  HEADER. 

For  primary,  intermediate  and  grammar  achoola,  with  full  d»> 
mei-tary  inatroction,  and  a  choice  collection  of  aooffi  and  cxer- 
daea.    By  W.  F.  Heath.    Price  33  centa. 


OEGAN  MELODIES. 

A  new  aoo-page  odlection  of  beat  music  for  reed  oigan  or  me> 
lodeon.  A  few  okl  favorites  and  many  new  compodtiona,  pr^ 
pared  expready  for  the  great  Americaa  people.    Price  |a. 


BAILEY'S  SCHOOL  SONGS. 

A  new  ringing  book  for  achooK  conuining  a  complete  oourae 
of  elementary  inatruction,  and  a  Urge  collection  of  exerdaea, 
duetts,  tries,  qnartettes,  and  so  forth,  adapted  to  the  use  of  pri- 
mary, intermediate,  grammar  and  high  schools,  and  the  home  dr 
ck.  By  E.  H.  Bailey,  the  well-known  New- England  eompoaer 
and  instnctor.  An  degantly  gotten  ap  book  of  1x4  pages. 
Price  50  cents. 


GLEANlNflS. 

A  corrction  of  contralto,  baritone,  and  baas  songs.    Uniform 
with  *  The  Floral  Offcing.**    Paper,  50  cenu:  boards  #1. 

BLAKE'S  MODEL  SCHOOL  FOR 
THE  REED  ORGAN. 

Undoubtedly  one  of  the  best  or/^n  instniciion  bodu  of  the 
day.    Price  $*.y>- 

WRIGHT  AND  PALMER'S  VOL- 
UNTARIES. 

A  rtpertnrt  of  beautiful  themes,  both  ortxinal  and  sdected, 
for  reed  or  pipe  organa    Price  f  1. 


SONGS  OF  AMERICA. 

A  beautiful  aas-page  collection  of  choicest  seleaioas  f*iom  fa- 
vorite American  composers,  includirg  over  70  pieces  by  C.  A. 
White,  J.  L.  Gilbert,  H.  P  Danka,  Eastbam,  and  a  score  xA 
othera.    Price  fa. 


HOME  FAVORITE. 

A  laige  volume  of  new  music  for  tbe  piano,  adcct^  from  tba 
beat  worka  of  Charlea  D.  Blake,  T.  P.  Ryder,  C  A.  White,  and 
othera,  with  transcriptions  of  edebrated  foreign  compositioaa. 
Over  aoo  pages-    Pric^  fs. 


SONGS  OF  AMERICA. 

This  is  a  very  popular  collection  of  aonga,  ballads,  songs  witb 
chorus,  duetts  and  quartettes,  both  sacred  and  secular.  A  splen- 
did work  for  tbe  home,  with  aocompaaiosent  for  both  piano  and 
orn^an.    B^varda,  fa. 


THE  WELCOME  FAVORITE. 

A  new  collection  of  vocal  and  insfnimentd  music,  contairiing 
the  world-wide  popular  waits  sonc,  '*  When  tbe  Leaves  begin  *o 
Turn,'*  and  the  same  song  arranged  as  a  waits*  330 
Boarda,  $a. 


THE  HEADLIGHT. 

This  superb  book  by  H  S-  Perkias  and  C  A.  White  has  be> 
come  so  established  a  favorite  school  song  b'H>k,  :lMt  it  can  fairlv 
be  aaid  to  distance  all  competition.  Iia  immenae  aalea  teJ  ika 
atory.    Price  50  centa. 


BAILEY'S  COLLECTION. 

Reviaed  and  enlarged  f<ir  tbe  aeooad  time.  New  antbenaa^ 
aentencea.  hymn  tunea,  reapooses,  chanta,  and  ao  forth,  €or 
choira,  dubs,  and  conventions.  Bv  E  H.  Bailey.  This  book 
indudea  nearly  100  adectioo^    Price  $1  5&    ^ 


OLD-TIME  FAVORITES  FOR  PI- 
ANO OR  ORGAN. 

A  collection  of  old  and  familiar  tunea  and  ibdediea  eaaily  ar- 
ranged  for  pianoforte  or  cabinet  organ.  **Hoifte,  Sweet  Home,'* 
**  Auld  Lang  Syne,'*  and  over  aixty  other  pieces.    Boards,  f  i.fow 


MUSICAL  GREETING. 

A  choice  volume  nf  pian6  music  for  parlor  or  concert  oee,  ea- 
bradng  standard  works  by  Laagc,  Kuht*,  Dorn,  B!ake,  Hammal, 
Verdi,  Ryder,  Gounod.  Bailey,  Streabbog,  and  maay  mbeia. 
One  of  the  most  vduable  od  ectwoa  ever  tieusd  in  book  faraa. 
Pncefa. 


WHITE.  SMITH  &  CO.,  Publishers,  Boston  and  Chicago. 
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OLD  OCEAN,  POUND ! 

A  GRAND  SONG 

For  Bass,  Baritone,  or  Contralto 

By  C.  A.  White. 

^  America's  FaTorite  Song- Writer. 

Old  cccftD,  pound  on  the  rock>bonnd  tbore. 
The  sardi  they  are  fine,  yet  yon  i>nund  them  toon. 
Not  even  in  sleep  does  thy  pounding  cease, 
Nor  Father's  care  can  the  dead  release 

Pound!  pound I  pound!  pound! 

Wares  nf  ooean,  pound. 

Ob !  I  have  booed  in  vain 

That  he  would  cnme  again ; 

But,  alas!  that  cannot  be^  — 

Forever  gone  from  net 

Yes.  forerer  lost  to  ne, 

For  be  sleeps  beneath  the  sea. 

The  ship  was  struck  by  a  tidal  wmw, 
That  sent  all  on  board  to  a  watery  grave ; 
Not  one  of  them  left  the  tale  to  telL 
O  God,  ^tin  tboo  doest  all  things  weD. 

Pbnndl  pound!  pound!  pound! 

Mighty  ocean,  pound ! 

Long  years  of  hope  and  fear, 

No  words  Aiy  beaA  to  cheer ; 

Though  I  seek  on  earth  in  vain. 

We  shall  meet  in  heaven  again* 

PRICB.4O  CBNTS. 

White,  Smith  &  Co.,  Publishers, 

Boston  and  Chicago. 

SPFAR  &  DEHNHOFF,  N«w  Youk. 


ESTABLISHED   FAVORITES 

T.  P.  RYDER. 


BIRD  SONGS. 

I.    Bobolfaik's  Song  3      Robin's  Song. 

a.    Canary's  Song.  4     Cuckoo*s  Song. 

5      Whlp^  poor- wil ' '  s  Song. 

Price  of  each  40  cents. 

The  above  are  degantly  illustrated  with  five  birds  (colored  by 

handX  representing  the  vailoos  speaes  of  bird*  mentioned  in  the 

title     The  pii-ces  are  easy  and  instructive,  and  greatly  admired 

by  both  teachera  and  pupils.    Sent  by  mail  on  receipt  of  price. 

FLORAL  CLUSTER. 
A  set  of  easy  recreations,  with  beauti^tl  lithograph  title. 

Bluxh-Rnee  Polka 35    Fi  chsia  Mazurka 3c 

f>fKet-MeNot  Walts 35    Red  Pire  M«rch 35 

Whi  e  i^nk  Redowa 0,%$    Honeysuckle  Schoui]>che....3S 

Liiv-Bud  Barcarolle 35    Whiir.Ro»e  Nocturne 35 

Verbena  Galop 35    Moss  Rose  March 35 

Mr.  T.  P  Ryder  has  achieved  great  success  in  the  compnsiiion 
of  easy  teacbing  pieces,  and  the  above  set  will  be  found  fully 
equal  to  anythiiq^  he  has  ever  written  in  this  line.  Copies  mailed 
to  any  addrcsa  upon  receipt  of  price. 

MORNING  GLORIES. 
A  set  of  sax  easy  and  progressive  pirces  for  th^  pianoforte, 
carefully  fingered,  and  especially  adapted  for  the  requirt  ments  of 
btgiancrs. 

1.     AHc   March.  4     Emma  Schottiwhe. 

a.    Etta  March.  5     Annie  Ri^nwa. 

3.    Fannie  P<>lka.         6     Kaiie  Mazurka. 
Price  of  each  30  cents. 
Any  of  tbe  above  mailed  to  any  addre»s  on  recapt  of  price. 

Standard  Compositions. 

Forest  Nymph.    Valse  BriHante.    Op  107 75 

Ever  Longing.    Mazurka  Seniimentale.    Op.  109 Ac 

B'oomtng  Meadow.     Redowa  Caprice     0?>.  no 65 

Warbling  of  Birds.     Mazurka  Elegante     Op   113 75 

Ahiie  Laurie.    FantaMe  de  Concert.    O     112 6$ 

La  Gondnlm.     Barcarolle.    Op.  102 60 

Ponnie  Doon.    Trani>cripiion.    Op.  105 65 

A».  fka      Grande  Fantasie  d^  Concert      O  >   106 75 

Mr.  Ryder  is  well  kr>own  as  ore  of  the  most  pnpu  ar  teach*-r!« 
and  piani»ts  in  Boston,  and  his  comp<i9iii  nii  bave  uken  high 
rank  and  become  verv  popular  AmAnfr  ihe  be.*t  teachen  of  the 
country.  Each  and  cverv  one  of  the  ab«>ve  menti'ined  pi^Ois  »  a 
can  cnnsdeniiouKly  rrc^^romend  Send  fnr  th-nri  »nd  you  wi  I 
oot  be  disapooirtrd.    Sent  by  mail  on  ncept  cf  price. 

Addresa  all  orders  to 

WHITE,  SMITH  &  CO., 

BOSTON   AND  CniCAGO. 
•rSJkR  dk  DSHHIIOFl*,  ITciw  IT^rlt^ 


FOLIO. 

NEW  MUS[C  BOOKS. 

The  Bijon  CoUection. 

£^"  Two  hundred  and  forty  pasfs  of  superb 
iiiu8ic.  beautifully  primed  and  elegantly  bound, 
for  one  fifth  the  usual  price. 

Con  faint  the  best  sehction  of  piano  music  by 
the  N'St  composers  of  Europe  and  America.  No 
collection  can  be  more  btautifnl  or  desirable  than 
this  lM)ok.  The  title  is  illustrated  with  a  small 
bunch  of  pansies.  printed  in  ten  colors  Nothing 
like  it  before  ever  offered  to  the  public  for  the 
price. 

PHper 50 

Hdlf  cloth 1  00 

The  Floral  Offering.. 

ly"  Two  hundred  and  forty  pagns  of  Superb 
Music,  beautifully  printed  and  elegantly  bound, 
for  one  fifth  the  usual  price. 

A  vocal  selection  of  the  very  best  songs  from  the 
pens  of  the  best  authors  r»f  Europe  and  America. 
The  title  is  adorned  with  a  beautiful  vase  of  flow- 
ers, making  it  th-^  most,  desirable  music  book  ever 
offered  to  the  public  for  the  price. 

Paper 60 

Half  cloth 1  00 

Look!  Just  think  of  the  price  of  this  elegant 
book. 

2ty"  The  postage  on  these  books  will  be  ex- 
tra: on  the  paper  editions,  16  cents;  on  the  cloth 
editions,  20  tents. 

WHITS.  A.IIITH    *    CO..  1>«bllab«*r>, 
ftPSilR  *  ]>EH]ffllOFP,  ]V«*w  York. 
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DB.  EDWABD  COG.  INS, 

DENTIST, 

130  Tkkmont  Strbb  ,  Boston,  con.  Wintbk- 


Jao^m 


THJB 


Dooley  Paper  Cutter. 


^Mnuf»rtur«'«l  tej 

THE   ATLANTIC  WORKS, 

17*  Send  for  circular  and  prices.  Nov— ly 


COSTU^ERS, 

Anil  Dealers  In 

Theatncal  Goods, 

BOSTON, 


AT   HER    ART    SCHOOL, 
145  Tremont  Street,  Boston. 

iVIaelc. 

Lnndscape,  portrait,  architectural,  or  mechani- 
cal drawing,  tauf^ht  successfully  in  from  three  to 
five  lessons.    Pictures  copied  to  order. 

Paintinut  on  photographs,  maps,  engravings, 
glass,  china,  or  crystal,  by  the 

IIOI?lA]V   ART   PJIOCS^S. 

Something  entirely  new  in  this  country.    Pa- 
tented January  16,  1883.     Taught  in  one  lesson. 
THC  H.ATBAT    ITOliDBR. 

Bu»3iett's  Figurative  Music.  A  new,  simple 
method,  enables  any  one  from  six  to  sixty  year^  of 
age  to  nlay  at*  sight  on  the  piano,  organ,  or  raelo- 
deon.  Published  in  book  form.  Contains  full  In- 
structinns,  exercises  for  self  practice,  and  twelve 
beautifui  tunes.  Price  one  dnilar.  sent  by  mail. 
Teachers  and  agents  wanted  in  the  above  methods. 
Send  stamp  for  circulars,  or  call  at  the  studio. 
Visitors'  hours  from  two  to  five  p.  m.  febmar 


Boston  Conseryatory  of  Mnsic. 

154  Trbmont  Strbbt.  boston,  MASS. 

EsTABLTSHBr    1867. 

The  Most  Thorongbly  Equipped  School 

OF      , 

riAXO,  VJI01.Ilf,  OR«A.]i,  MBit  VOICS, 

IN  THIS  COUNTRY 

Over  Nineteen  Thousand  Pupils  Educated  I 

Special  aitention  to  Terh-ical  Prnficiencv. 

The  VIOLIN  SCHOOL  of  Mr.  Eirhberg 

STANDS   Al.ONE   AS 
TUB  O.VX.%    OMC  KN  AiHERMC  A. 

•ufciy  For  pariicu'arm  apply  to  JULIUS   ElCHBERa 


THE      P£T£RSIL£A 

Academy  of  Music, 

ELOCUTION  and  LANGUAGES 

aSx  Columbus  Avbnub.  BOSTON,  MASS. 
SSTAIIX.ISfVSD  iir  ISVO. 

The  Piano  School  of  America, 


Tlieonly  School  in  tiic  world  where  the  Kano  ia  a  tpedalty, 
and  where  tf  definite  and  scientific  system  is  pursued  from  the 
bejrinninik  to  the  most  advanced  grade  of  artistic  virtuosity. 

V  cal  fculiure  ^nd  Elocmion,  Singinc,  Harp,  Organ,  Violin, 
Flute,  and  all  Orchestral  and  Band  Instruments,  Ancient  and 
Modem  Languages.  Drawing  and  Painting  uught  in  the  mos» 
artistic  and  thorough  manner. 

Circulars,  with  full  inf*.rraation,  sent  free  to  at  y  address. 


A  Mother  is  the  Best  Friend,  after  all. 

This  song  and  chorus  is  havinj?  an  immense  suc- 
cess. It  struck  the  popular  heart  immediately. 
Both  words  and  music  are  exquisite.  Price  40 
cents. 

WHITE,  SMITH  &  CO.,  Publishers, 

BOSTON  AND  CHICAGO. 
0PSAR  dk  JDBH]VII01*jr.  H«w  T«ric 
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FOLIO. 


FKOPES8IONAL  CARDS. 


L.  W.  WHEELER,  i6i  Trenont  Stract. 
CHAS.  LEWIS,  7  P^lum  Strett    Voiot. 


WM.  GARRETT,  7  J« 


I  Stmt    Vomb 


JOHN  O'NEIL,  N.  E.  CoBtenr&tory.    Vofc*. 
H.  C  LOGAN,  Phno  Teacher,  as  Eliot  Street 
MRS.  RAMETTL  16  Dartaovth  Street    Yoke. 
H  .  E.  SAWV'ER.  44  MMitrmery  Street    Voiee. 
CARlTpFLUEGER.  i54TremontStrret    Voioe. 
T.  H.  HOWE,  Teechcr  of  Mane^  is  Allstoo  Street 
JULIAN  DOANE,  Tenor,  95  State  Street,  Boeton,  Maae. 
MISS  SARAH  C  FISHER,  N.  E.  Conaertatory.    Yoke. 


MADAM  E.  M.  D'ANGELIS,  379  Colambiia  Aye.    Toioe. 


J.  W.  TUFTS,  Teacher  of  Theorfand  Piano,  1  Hollb  Place. 


W.  J.  D   LEAVITT,  433  WaahiaKton  Street     Piano  and 
yoice. 

MRS.  G.  A.  ADAMS,  Teacher  of  Singingp  108  Appleton 
Street  


MI^  M.   J.   SCANLAN,  156  Salem  Street,  Teacher  of 
Fiano. 


HARRY  BENSON,  N.  B.  Conaervatory.    Yoke  and  Tonk 
Solia. 


MRS.  FLORA  E.  BARRY,  Teacher  of  Stnghg,  ia4  Chand- 
kr  Street    ' 


I.    H.    K.   DOWNS,  Teacher  of  Piano.    Addreae  White, 
SnoithftCo. 


W    F.  WALKER,  MaaicTltle  Engrarer.    Addreae,  White, 
Sniih  A  Co. 

MRS.  C.  N.  HOMAN;  Teacher  of  Piano,  9S  Warrea  Street 
Charleatown. 


EDWIN  TROWBRIDGE,  Teacher  of   Piano  and  Yoke, 
Norfolk,  Masa. 


MI3S  LAURA  WATERMAN,  Teacher  of  Piano,  380  4th 
Street,  South  Boeum. 


MRS.  J.  W.  WESTON,  Teacher  of  Yocal  Moaic,  75  ^•^ 
BrookKne  Street. 


MARIE  D*ANGUERA,  19  Baldwin  Street.  Charleatown. 
Pkno  and  Glittar. 


W.  H.  THOMAS*  31    JohaaoB  Street,   Lfnn,  Teacher  of 
Piano  and  Organ. 


LOUIS  C.  ELSON,  Piano,  Singing,  and  Harmony,  83  Fort 
Av%tioe,  Hiehlanda. 


B   R.  DOWNS,  Teacher  of  Piano  and  Singing.    Addreae 
White,  Smith  &  Co. 


R    F   RAYMOND,  Teacher  of  Piano  and  Organ.    Addreae, 
White,  Smith  &  Co. 


MISS  LAURA  COOfCE,  teacher  of  ainging  and  guitar,  89 
Weat  Ratlaod  Street,  Boaton,  Maaa. 


HARRY  COWLES,  Teacher  of  the  Organ  and  PUno.    Box 
I,  154  Trencint  Street 


MARRY  WHEELER,  149  A,  Tremont  Street,  and  N.  E. 
y,  Munc  HalL 


GEORGE    BOARDMAN,   teacher  of  jpkno,  143 
emraa.  Boewa,  er  eaae  el  WMm»  taiih  *  CaaMMf . 


Warrea 


MISS  JULIA  A.  WELLS,  CmilMlla,  will  recahre  popibat 
Homl  Boykton,  BoeloB,  Maaa. 


JOHN  A   WASHBURNE,  Teacher  of  Oigan  and  Piano, 
BTn  


rnatroee  Street,  Yiaeknd,  N.  J. 


J    G.    LENNON,  Teacher  of   Pkao,  Oigan   and  Theory 
Addrei  ~  - 


Addreae,  149  A,  TieaMmt  Street. 


MRS.  ANNA  LORING,  Muak  Teacher,  Hanaon,  Maaa., 
aelKiu  the  pai't>oage  of  the  publie. 


MISS  ANNA  MAVH EW,  Teacher  of  Piano  aoJ  Organ,  II* 
W^m  Cheater  Park. 


MISS   ANNIE   C   WBSTERYELT,   Yocalkt,    Soprano, 
Bitel  Uakn,  301  Shawmut  ATona 


MISS  SARA  G.  BAILEY,  Pkno, 
,  care  White,  Smith  A  Co. 


r.ud  Harmony. 


B.  H.  BaILEY  OfganiM,  Mu«cal  Director,  and  Teacher  of 
b^ag  aad  Piaaa     Afaaii  care  White,  Smith  ft  Company. 


MISS  SUSAN  NEWSOME,  Teacher  of  Pkno,  Eliot  ^i 
Jamaka  Plain.    Refera  to  L.  C.  Elaon. 


J.  W.  ADAMS,  Teacher  of  Yoice  Culture,  and  Engliah  1 
Italian  Singing,  aa  Eliot  Street,  Room  1. 


A.  E.  WARREN,  Teacher  of  Pi:inoand  Concert  Aooompan- 
iat    Addreae  in  care  ^hite.  Smith  ft  Co. 


MISS  LILLIAN  WESTERVELT,  Teacher  o«  Pkno.    Ad- 
Hotel  Uaieo,  301  Shawmut  Atreuae 


MISS  MAY  ALICE  YARS.  Vncalkt  and  Teacher  of  Siag. 
iag.    Addreaa  New  EsKlaad  Conaervatory. 


MRS   MINNIE  LITTI^,  Teacher  of  Piano  and  Yoke,  14 
Ediaboro'  Street,  or  oare  White,  Smith  ft  Co. 


MRS. 
Englkh 


J.  M.  HALL,  Teacher  of  Yocal  Muak— Italka  and 
(chool,  Maple  Street,  Maiden,  Masa. 


SIG.  L.  D.  YBMTURA,  French  and  Italkn 
ItaUan  Elocotioa,  loa  Boylaton  Street,  Boaton. 


WILLIAM  H    ROLFE,  Teach«r  of  Pknoforte.     Addreaa, 
care  Woudward  ft  Brown,  690  Washington  Street 


MRS.  J.  H    LONG,  Yeke  Cultivation  and  Singing  in  all  itt 
branchea,  ai  Hoiyokc  Street,  off  Columbus  Avenue. 


FRANK  L.  CROWELL,   Tracher  of  Piioo  and  Organ. 
Piano  pupil  of  Lebert    Office  in  Park  Street  Church. 


JAMES  M.   TRAC\,   ■'eacher  of  Piano,  Orxan  and  Har- 
mony,  iS4  Tremont  Street,  or  care  White,  Smith  ft  Co. 


MRS.  STRINGER.  Teacher  of  Piano.    Young  b^fntmera  a 
ipedalty.    Addreaa  3993  WafthinTtnn  Street,  Eglcston  Square. 


MRS.  C.  A.  GUILMETTE,  Teacher  of  Yocal  Techniqne 
and  Singing,  Hotel  Union,  301  Shawmut  Avenue,  Boeton. 


MISS    TULIA    DAMON,  pupil  of   Mra    S    E.  Waai 
tacher  ot  piano.     Addreaa  carr  White  S.-^ith  ft  Company. 


H.  M.  SMITH,  Lynn,  Msaa.,  Teacher  of  Muaic.  dealer  ia 
muaical  merchandise,  ftc    Subscriptions  te  the  Fouo  taken. 


MRS.  O.  T.  KIMBALL,  Teachrr  of  Vocal  Art.  wUI  take  a 
Umued  number  of  pupils     Address,  care  White,  Smiih  ft  Ca 


J.  F-  CHAFFIN,  Pknoforte  Tuner,  168  Main  Street,  Fitch- 
burg,  Maaa.    AIko  dealer  in  Punos,  Organa,  Stools  and  Covera. 


MISS  SARAH  LISSNER,  Teacher  of  Pkno  and  Singing. 
Adareaa  care  of  Women'a  Industrial  Unkn,  157  Tremont  Street 

F.  L.  HILL,  Tearher  of  the  Guilmette  System  of  Reapira* 
tory  and  Yocal  Technique,  36  Winter  Street,  Room  13,  Boston. 


MISS    HER  RICK    irach  r  of  piano.     Tt-rma   reaaonablcw 
Addreaa  care  I'l  17  MiitnH  5*T-»t.  R-wston,  M«f« 


MISS  L.  E.  BRADSTREET,  Teacher  of  the  Pk'^oforte 
and  Harmony.    Addresa  73  Hdocock  Street,  Boaton,  Maaa. 


GEORGE  C.  DOKSON,  Teacher  nf  Banjo  and  Guitar. 
Fine  luatrumenta  a  spedaity.  Address  390  Shawmut  ATonue, 
BoatOD. 


PAULINE  PFEIFFER.STRATER,  Dramatk  Soprano, 
can  be  engaged  f<'r  Concerts  and  so  forth.  Cultivatkn  of  the 
▼oice  (lulkn  method) jind  Teacher  of  German  Songa.  18  Boyl- 
aton Street,  room  11,  li.  Y.  M.  C.  U.  building. 


FRED  WELD,  Theatrical  Builder.  Scenery  to  let  for  dlra- 
matk  rcpreaentations,  alao  ma  and  painted  to  ordar,  j^o  T^ 
mont,  comer  of  Castle  Street,  «joeton  Maaa, 


MRS.  ».  O.  HART  LETT,  Piano  and  Yocal  Teacher.    Tha 

Oai  mette  rjn^m  of  voca'  technique  tansht      A-vo   f "^ 

YocaUat.    149  Cambridge  Street,  Eaat  Cambridge^  Maaa. 


MISS  KATE  A.  BOWERS.  Yocalkt  and  Teacher  of  Yocal 
and  Inatrumeiiul  Music  and  the  Italko  Language,  a8  Woicea 
ter  Square,  Boston. 


itiLUKiiJ!,  fUA.  i;oncert  rianut,  ana  leacner  01  moaern 
an «  Classical  Music  Addreea  10  Common  Stre^  or  care  of 
White,  Smith  ft  Ca 


MISS  AMY  AMES.  Teacher  of  Yocal  Muak,  the  method  of 
Wartel  of  Pjiia,  the  teacher  of  Nilaaon.  For  terma,  addreaa 
care  White,  Smith  ft  Co. 


MISS  ADDIE  DEMONT,  aa4  Tremont  Street  Teacher  of 
Pknoforte «  and  aolokt  on  the  Zither  and  Xylophone  Engage- 
ments for  concertt  solicited. 


HELEN  E.  H.  CARTER  will  devote  her  time  te  Concert 
Engagements,  and  Teaching.  Addrem  51  Warren  Aveane, 
Boston,  or  White,  <mith  &  Co. 


LEONNRD  MARSHALL  Teacher  of  the  Yoke,  Sinf;ing 
and  Musical  Cnrapnsinon,  Conductor  of  Mnsical  Assocktinns 
and  Conventions.     Addreaa    169  Weat  Newton  Street,  Boeton. 


T.  P.  RYDER,  TM«h8r  t^  <^k^  ind  Organ.  Sclokt  and 
acGompanut  for  con«* .'%  lecaree,  ftc  Director  of  moeieal  ao- 
ckiies.    516  WaahM.gtea  Street 


ADELE  HOSMER,  Yocalist,  Soprano,  Voice  Cnltore^  Ital- 
ian Method,  Sincnag  in  Englkh,  Spanish,  French,  and  Italian. 
Addreas,  care  White,  Smith  ft  Company,  Boeton,  Maaa. 


MRS    M.  E.  JARYIS,  Teacher  of  Y«eal  Mnakk  ti   Lovv 
ett  Street. 


MISS  AMELIA  GROLU  Teaeher  of  Pkno, 40  CheeM 
Street,  Charleatown. 


ROSE  SrLWART,  Som«o  Yoeallat  Memtew  of  A*  Ger^ 
Bsania  Concert  Com  party.    Care  Whcie,  ^asnn  A  (V 


J^  B  STE  rsON,  Teacher  of  Vcic*,  Pia-^o,  and  H  irmony, 
506  Wbahtn;  ou  Scre.:t,  B^Mton,  or  ia  care  of  White,  Smi.h  ft 
\.y>mpai.y. 


RAYMOND  D'ANGUERA,  Pknoforte  Tmn^,  R«ira«i« 
and  Repairer,  formerly  with  Chiokeri^g  ft  Sooa.  Addheea  jm 
Baldwin  Street  Bunker  Hill  Diairict,  Boaton. 


MISS  JENNIE  B.  DECATUR,  Pianist  for  cnncerta,  enter 
tainments,  &c.    Wilt  uke  situation  to  show  pknoa  k  « 
Addresa  ao  Carmel  Street,  Chelaea,  Maaa.       c 


HENRY  J.  POOLE,  Tuner.  Pknoe,  Cabinet  Organa,  and 
Church  Organs  tuned,  regnkted,  and  repaired  promptly  and  aat- 
kfactorily.    Addresa,  care  White,  Smith  ft  Co. 


MRS.  M.  E.  JOHNSON.  Teacher  of  Singfai^.  QuaVfled 
and  authorised  teac**er  of  the  Guilmette  System  of  Yocal  Tech- 
nique. aS  Wiii'ier  Street,  Room  34,  Wednodavs  and  Saturdays. 


G.  W.  FOSTER,  Conductor  and  Yo^Alist  at  Woodward  ft 
Brown's  Piano  Rooma,  690  Washington  Street.  Call  Saturday, 
from  II  to  13  o'c)«Kk.  Soloisu  for  Concert  Cooventiona  f nr- 
niahed  at  reaaooable  ratea. 


WILLIAM  GOOCH,  Pracrical  Pkno  Tuner.  Pknoe  tunid 
and  repaired  in  a  most  thorough  and  saii<(actor>  mannar. 
Order  books  at  White,  Smith  ft  Co.*s,  $(6  Washington  Street, 
and  at  residence  4a  Dover  Street. 


J.  W.  COOK  Practical  Pknoforte  Motor.  Offire  6  Avery 
Street;  Stand  near  the  Adama  House;  Honte,  10  Haymarket 
Pkoe.  Pianofortea  and  furr.iture  packed  in  the  best  manner  for 
traoaportation.    Furniture  moved  in  and  out  of  the  city. 


JOHN  F.  WAKEFIELD,  Flute  8.4okt,  can  be  emraged  fee 
concerta,  lyceums,  concert  companies,  muncjd  entertainmenta, 
orchestral  performances  end  general  btaainesa  kstruciion  on  the 
Boehm  and  German  Systema.  .  Tenna  very  reaaooable  a8 
School  Street  Room  39,  Boaton,  Maaa. 


prepared  to  reeeiTe  papik  at 


MISS  CLARA  E.  SMART 
Suite  at.  Hotel  Boylaton.    She  teachM  Madame  Rn 
System,  and  calk  attention  to  the  following  enderacment: 
Clara  £.  Smart  k  fully  anthoriaed  10  icadi  myjnethod  for  or*. 
dncin|r  and  iocatiog  tha  voka  Icgidauuely.  ^nalma  Rntea. 


Mrs.  Parker  Leach, 

Soprano   Soloist. 

Ovatovto  We» 

Addreea  in  care  of 
WMXTB,  ftHFTH   dk  CO., 


A.   FARINI, 

MUSICAL  STUDIO 

1/M>    TREMONT   STiCEET. 

VOCAL    CULTURE. 

Specialty;  Opera  and  Concert  Stage. 
MRS.  J.  H.  LONG, 

TEACHER    OF   VOCAL    MUSIC 

Italian   Method. 

Enflish  iSoH^M  and   BallHtU,  Orittorio,   Vocal 

Elocution.  Saitch   liallnds  8iid  I>- 

script  ive  Song»  a  Specially. 

ti^a»«ma  irf  ▼«"■  ••  lirr  rrol«frmc«*.  •!  Vmljohe 
•tre^t.  mW  C#lnmal»ma  Jk ▼«>»««»• 


OXD    VIOUKS 


ired-*ne«  tope  aad   wgm  kacfea— by   L.  4& 
Union  Park,  Beatmi.    Old  and  b««  fWU  fm 
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Chicago  Professional  Cards. 


NELLIE  R.  GRAHAM,  Vocal   Unmc  and   Piaao,  39*3 
Daarbon  Stre«t. 

LEWIS  BENNIES,  VioUa,  978  Na  Wella  StrMt,  Chinfo. 
AddraM  White,  Smith  A  Ox 

C   H.-  BRITTAN,  Voic*  Cuhnrt  ud  twao,  136  State  Street, 
ChicaKO,  or  Whitfs  Smith  &  Co. 

SCHOOL  OF  PIANO  TECHNIQUE  and  Ifiuac  Read- 
img,  a  I  Centre  AToane,  Chioq^  IlL 

MBCE.  L.  BAIJ>WIN.  Vocal  TeadMr,  117  So.  LeaTittSL, 
Chicas«i  or  White,  Smith  k  Co. 

JOHN  M ALTER,  Masical  lastitata.    Piaao,  Oiian,  aad 
Voioe.    76  Monroe  Street  Chicago. 


MISS  ALICE  ATWOOD,  Piano  and  Voices  3141  Prairie 
Ave..  Chxagn,  or  White,  Smith  &  Co. 


OTTO  LOB.  Mttftical  Director,  r8o  Goethe  Street,  or  White, 
Smith  ft  Co.,  188  and  190  State  Street. 


D.  M     LEVKTT.  Fiana.    Address,  care  White,  Smith  ft 
Cow,  188  and  190  State  Street,  Chicago. 


MRS.  J.  F.  LANGWORTHV.    Piano.    Na  337  Michigan 
Aveuue,  Chicago,  or  While,  Smith  &  Co. 


HENRY  SCHNEIDERWIRTH.    Piano.    1407  Mk 
Are.,  Chicago.    Address  White,  Smith  ft  Co. 


MME    EUEGNIE  DEROODE  RICE,  Piano.    Address, 
While,  Smith  &  Co.,  188  and  190  Slate  Street. 


MRS.  W.  E.  ORCUTT,  Piano  and  Onmn,  436  West  15th 
Street,  Chicago.    Address  White,  Smith  ft  Co. 

JAMES  A.  SEEBAUM,  PUno,  laS  N    Clark  Street    Ad- 
dress  White,  Smith  ft  Co.,  188  and  190  Sute  Street. 

F.  H.   MACDONALD,  Piaro,  iis  Dearborn  Street.    Ad- 
dress  White,  Smith  ft  Co  ,  188  and  190  State  Street. 

MRS.  W.  B.  FORSYTH,  Piano,  639  West  Monroe  Street. 
Address  White,  Smith  ft  Co.,  188  and  190  Sute  Street. 

MISS  ANNIE  B   HOWARD,  Piano.  3159  Indiana  ATe. 
Address  White,  Smith  ft  Co.,  188  and  190  State  Street 

MISS  H.  M.  KELLER.  Piano,  174  So.  Sangamore  Street. 
Address  White,  Smith  ft  Co ,  188  and  190  State  Street 

MISS  BESSIE  CHRISTIAN,  Piano,  ia6  Dearborn  Street 
Address  White,  Smith  ft  Co.,  188  and  190  Siate  Street 

C   MCQUISTON,  Voice  and  Piano,  41  Honore  Street    Ad- 
dress White,  Smith  C  Co.,  188  and  190  Sute  Street 


WALLACE  A.  KRAUSE,  Piano,  417  Milwankee  Ave.,  or 
White,  Smith  ft  Co.,  188  and  190  State  Street,  Chicago. 

MISS  CAR  A  F   WHITTIER,  Piano,  914  Fuhon  Street, 
Chicago,  or  White,  Smith  ft  Ca,  188  and  190  State  Street. 

MRS    MAGNUSON  JEWETT.  Vocal  Teacher,  soa  Web- 
Iter  Ave.    Address  White,  Smith  ft  Co.,  188  and  190  State  St 

PIERCE    WARWICK,    Piano,    Hannony,    and   Singing 
AddrcM  White,  Smith  ft  Co.,  188  and  190  Sute  Street,  Chicago 


FRED  L.  MOREY,  Piano  ard  Composition,  3406  Wabash 
Atc  ,  or  Whit«,  Smiih  ft  Co.,  188  and  190  State  Street,  Chicaga 

CHARLES  M.  SYKES,  Teacher  of   Organ  and  Singing. 
I  Whitir,  Smith  ft  Co  ,  188  and  X9e  Sute  Street,  Chicago. 


MRS.  A.  E.  RUFF,  Teacher  of  Mnaic    Residence,.s8  N. 
Tbroop  Street    OiBca,  Story  ft  Camp's  Piano  Roobm,  Chicago. 


MISS    NETTIE   MCDOUGALI^.  Piano,    7   South   May 
Street,    or   White,    Smith  ft  Co,  188  and  190  State  Street 


MISS  LIZZIE  M.  SEMPLE,  Instmctor  on  the  Goiur,  $16 
Lake  St.,  or  White,  Smith  ft  Co.,  188  and  190  Sute  Street 


H.  ARCHAMBAULT,  T*ach^  of  Piano,  3300  Cottage 
Gnrra  Atv.,  Chicsgo,  or  White,  Smith  ft  Co^  188  and  190  Sute 
Street. 


ALBERT  S.  RUFF,  Teacher  of  Piano,  Voice  Cn^tnre, 
VioHn,  Theory,  and  Conpotftioa.  Residence,  a8  N.  Throop 
Street  Chicago. 


GEORGE  W.  BROWN  {Pwt\rr\,  Mnsicfor  Smree^andso 
forth,  31 18  State  Stieet,or  White,  Smith  ft  Co.,  188  and  190  Sute 
Street  Chicago. 


WALTON  PERKINS,  Teacher  of  Piiino,  Dore  Block,  75 
Madiaoa  Street.  Room  41,  or  White,  Smith  ft  Co  ,  188  and  190 
Sute  Street,  Chicago. 


MISSES  GREER,  Piano  and  Voice,  37  Dore  Block,  comer 
al  Madison  and  State  Street  Addreaa  White,  Smith  ft  Co,, 
18I  aad  190  Sute  Street 


D.  F.  F.  VAN  DE  SANDS,  Teacksr  of  the  PUaofprta. 
Mnaic  RoooBS  at  Story  ft  Camp's,  «8I  aad  190  Ste»«'  «««e«t,  CU. 
■SB.    Rsmdanc^  4a  Oantie  Aw, 


MISS  ZELINE  MANTRY  Viella  Soloist  and  Teacher  of 
Piano.  For  concert  engageroenu  address  White,  Smith  ft  Co., 
1 88  and  190  State  Street,  Chicago. 

BROWN  ft  WINKLER'S  BAND.  Engag<m«nto  made 
for  ail  musical  occasions  at  No.  3118  State  Street,  or  White, 
Smith  ft  Co.,  f  88  and  190  State  Streer,  Chicago. 

EMMA  LOUISE  FIROLER.  Vocal  teacher  after  theatyle 
of  Mme.  Ruder^dori's  svstem  of  voice  placing  and  cnltnre,  18 
Wiilard  Place,  Chicago,  or  White,  Smith  ft  Co. 

PROF.  W.  WILL'AMS,  Teacher  of  Organ,  Vocal  Masic, 
Thorough  Ba»s,  and  Musical  Composition.  Addreaa  White, 
Smith  ft  Co.,  188  and  190  State  Street,  Chicago 

MISS  NELLIE  G.  HAYES,  Teacher  of  Piano,  Organ, 
Voice  and  Harmony.  Addr»;rs  179  Aobiand  Ave,  Chicago,  or 
White,  Smith  ft  Co.,  18S  ard  190  State  Street 

GEORGE  BOWRON.  Leader  of  Haverly's  Orchestra,  will 
Uke  a  few  pupils  Ur  Violin,  2259  Indiana  Ave.,  or  care  of  Hav- 
erly's  Theatre,  or  White,  Smith  ft  Co.,  188  end  190  State  Street 

H.  S.  Perkins,  Teacher  of  Voice,  Harmony,  and  Musical 
CompoflitioM  ;  Conductor  <.f  Musical  Convertions  and  Fe?>iivals. 
Musical  corrrspordence  irliciteu.  Address  White,  Smith  ft  Co., 
188  and  190  Stats  Street,  Chicago. 

CHICAGO  QUARTETTE,  -  Harry  Thi-maN  ist  Tenor; 
Jaroen  F.  Bird,  and  Trnrr  ;  C.  A  Drw.  ist  Ba«:  C  C.  Lf'fler, 
and  Bass.  For  terms  and  dates  address  Harry  Thomas,  Man- 
aprer,  144  So.  Clark  Str^'t,  Chicago 

NELLIE  G.  H  vVES,  Teacher  of  Piano,  Organ,  Harmony, 
and  Voice.  7  Lincoln  P  ace 

MRS.  H.  C  PLYIIPION,  Teicher  of  yiano,  508  Wabash 
Avwue.     -Address  White.  Smith  &  Co.     

I.  L.  A.  BRODERSEIi  &  CO., 

DBAL.BRS  IN 

SHEET  MUSIC, 

MUSIC  BOOKS,   MUSIC  FOLIOS,   &c. 

13V  and  139  P#at  Htrre^t, 

SAN  FRANCISCO,    -    -    CAL. 

All  new  music  receivrd  an  soon  ss  pobltshed.  Instrvction 
hooka  for  all  musical  instruments.    Agents  for  the  Folio. 

WILLIJlM  E.  CHANDLER, 

DBALBK   IN 

SHEET  MUSIC, 

MUSIC  BOOKS,   MUSIC  FOLIOS,   &c. 

IVf  middle  Strtiet,  V  ORXX«A.]V]»,  HIS. 

Instruction  Books  for  sll  int  rnments.  Orders  taken  for  a 
kinds  of  Orchestra  and  Band  Muaic  Music  aent  by  tnmil. 
Your  patronage  is  solicited. 

Wright  &  Palmer*s 
Voluiitaries. 

For  Reed  and  Pipe  Or^na,  fifry^ght  beautiful  theioeis 
harmonised  in  a  mo»t  effective  manner,  containine  many  imita 
tions  of  the  Batiste  School.  For  patlur  orf^na  nrchurch  nrxanii, 
recreation  at  d  studv  for  aroateura  and  professionals.  By  R.  P. 
Wright  and  A.  H.  Palmer.    Price  $1.00 

WHITB,  •MIVU   dk   CO.,  Pabllalien, 
BoaffOB  amd  CMcair^. 

Banjo  Instruction  Books 

BY 

GEORGE  C.  DOBSON 

Complete  Instructor $1  00 

Dobson  Brothers'  Modem  Me- 
thod.    Paper 1  00 

Greorge  C.  Dobson's  New  School 
for  Banjo 75 

Bouquet  of  Melodies  (sheet  mu- 
sic)         50 

WHITE,  SMITH  £  CO.,  Publishers, 

516  WAsmHOTOM  STBSn  its  AHs  190  Stats  Stkut, 

MOBTOir..   „te>in.         CBtCAOO. 


A  Great  Success  wherever  Presented. 

Gyp,  Junior. 

An  Operetta  for  Private  Theat- 
ricals, Scbools,  &c. 

LIBRETTO  :  by  :   EARL.  MARBLE 
MUSIC      :      by      :       D.  F.  UODGE8 

At  the  cpcniDK  of  the  operetta,  Qy^,  JvnUrt  is  Imng  whb  aa 
old  Gyp»y  in  the  woods,  whence  she  is  8«nt  every  day,  rain  or 
shine,  to  bcK.  Her  only  solace  is  her  rabbits,  of  which  ibe  has 
scTeral.  She  is  a  timid  child,  ard  is  frii^htened  easily  after  dark. 
About  the  time  the  operetta  opens,  she  is  friehiened  at  two 
Tramps  who  are  prowlirg  nbout  the  hoosc,  and  »ho  at  last 
ttrore  to  be  hrr  father  and  brother,  mho  hav*  been  scarchitig  for 
her  ever  since  »he  was  stolen  by  the  old  Gjf^  several  years  be. 
fore.  The  operetta  opens  with  a  song  and  choms  bv  scholars 
from  a  neighboring  seminary,  who  are  cnit  in  the  woods  at  play. 
Some  of  the  children  have  their  fortunes  told  by  the  old  Gyp^. 
NiKht  comes  on  in  a  short  time,  and  the  Tramps  come  to  the 
hot  of  the  Gypsy t  ai.d  are  ftaiis6e<l  tliat  Gyp,  Juni^,  is  indred 
their  lost  Mabtl^  and  %o  into  the  hut  to  secure  any  ciothine  that 
may  serve  to  identify  her  ;  but  when  they  come  out  the  child  haa 
been  coaxed  away  by  two  of  the  scholars  «  ho  have  taken  a  liking 
to  her. 

The  second  act  opens  at  the  seminai7,  where  GyP^  ymmUr, 
has  been  taken,  and  has  become  a  scholar  with  the  fathers  In  a 
few  days  the  Tramp*  find  her  here,  and  so  does  the  old  Gypsf^ 
ihe  latt*r  of  whom  watches  her  chance,  and  deco)s  her  from  the 
yard  with  a  rabbit,  and  takes  her  a  captive  into  the  wooda.  But 
her  act  is  seen,  the  alarm  is  given,  and  the  Tramps%  appearing 
just  then,  go  in  pursuit,  and  soon  return  with  the  child  in  safety, 
and  the  old  Gypsy  a  pruoner. 

The  follotkiog  notices  are  clipped  from  a  great  number  ihM 
have  been  given  in  various  ii-fluential  )numalst  — 

A  pretty  javecile  operetta.  ~-  Boston  Daily  Tramsltr, 

*'Oyp,  Junior,"  is  a  very  bright,  sparkling  affair,  and  is  sura 
to  be  very  pcpular.  -   Nsw  Y^rk  Mirror. 

The  plot  is  attractive,  and  the  music  well  adapted  for  the  cb- 
tenainment  of  children  —  Basi**n  //ctms  Jem^md. 

The  words  are  pointed  «nd  hunoroun,  and  the  music  swmc 
and  auggestive.  —  Boston  Saturday  Evening  Kxprtu- 

It  contains  many  bright  numbers,  and  the  words  oi  the  songa 
and  the  dialogue  are  of  a  nature  to  please  all.  ^  Nsw-Yark  Smm- 
day  Comritr, 

The  libretto  is  finely  written,  and  full  of  iotaresting  iocideot» 
and  the  music  is  lively  acd  taking.  —  bright,  pleasant  music,  sndl 
as  children  like  to  sing.  >-  Boston  DaUy  Gtohe. 

This  IS  one  of  those  prcducions,  — sw  .et  aa  a  chestnut,  and 
without  Its  burrs,  — which  /wcricans  w^ot.  'Without  claimiag 
great  originality  it  is  i»ure  to  achieve  Ircal  successes,  as  the  mu 
tic  is  easy  and  mcludtous,  aad  the  dialogue  good  — Rov.  J.  // 
Wiggin^  in  Amerxan  Art  JoHrnal. 

Donakot's  MagAuin*^  the  well-known  CathoKc  pcrkidica!,  saya 
of  "  Gyp,  Junior,"  ibxt  it  **  is  a  very  tasteful  and  pleasi-.g  little 
work,  and,  as  its  title  implies,  is  excellent  for  use  at  chuich  en- 
teitainments,  at  d  so  iortb,  as  it  is  not  difficulL  It  is  gotten  oat 
in  Messrs.  White,  SB.iih  &  Company's  tasteful  manner." 

Ihe  Bostou  WmUhman^  the  Baptist  weekly  that  maintai  *f 
such  a  high  atandis-g,  aays,  **  *  Gyp,  Junior,'  a  fuvenile  iiperetta 
with  words  by  Earl  Marble  and  music  by  D.  F.  Hedges*  takes 
high  rank  among  productions  uf  iu  daar  The  poetry  is  of  that 
fluent  and  breexy  quality  so  acceptablv  lor  either  reading  or  sing* 
ing.  A  description  of  school  children  m  the  wood»  having  thefa 
fortunes  told  by  an  old  gypay  is  very  picturesquc  and  entertain* 
ing.  The  music  is  good  as  a  w  hole,  and  aome  of  the  mciodiai 
are  unusually  sweet  and  expressive.'* 

Hssekiah  Buiterworih,  one  of  theiditonof  the  popular  YomtVk 
Companion^  and  the  a  thor  t  f  the  fan-.ons  Ztgnag  'jfourneys 
which,  not  belying  iheir  nanM,  have  circulated  every vv here  like 
xigsag  lightning,  writea  thus  •  f  **  Gyp.  Junior"  : 

"  '  Gyp,  Junior,'  is  excellet:t.  It  wi.i  act  well  I  ne  old  Gy^ 
sy  and  her  rabbits  will  take  with  youig  peop  e.  The  loss  <  A 
recovery  of  the  child  wiil  txcue  an  eager  interesL  The  libretto 
is  a  popular  one.  1  am  sure  <  f  its  success.  It  will  last.  Thoaa 
who  see  it  in  one  i^aee  wil  produce  it  m  another." 

PiiiGK  75  Cents. 

WHITE,  SMITH  &  CO.,  Publishers, 

BOSTON  AND  CHICAGO. 
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LOOK    AT    THIS    LIST    OF 

SPECIAL  AND   STANDARD   WORKS 

Fox*  any  Season  and  every  Taste. 


KUHLAU'S  SONATINES. 

Twehre  of  the  celebrated  Kuhlau's  Sonatines.  A  reprint  from 
tbe  beautiful  Edition  Peters,    Paper,  50  cents. 

THE  MUSICAL  WREATH. 

A  choice  collection  of  Tocal  music  by  the  most  popular  foreign 
and  American  authors.  Printed  from  inll-stse  sheet-music  plates. 
sas  pages.    Boards,  $2. 

BASS  AND    BARITONE    SONGS. 

This  book  contains  the  most  popular  songs  from  the  best 
authors  that  has  ever  been  completed  in  book  form.  It  is  print- 
ed on  fine  paper,  and  is  fiist-dass  in  every  respect  Boards, 
IM^^ 

RODE'S   VIOLIN  CONCERTO. 

Printed  from  stone.  In  the  EditiMi  White  Smith.  These  two 
concertos  are  the  most  popular  of  ihe  series,  and  cf  medium  dif- 
ficulty. Used  by  Mr.  Eichberg,  and  many  other  prominent  yiolin 
teachers.    Nos.  7  and  8,  50  cents  each. 

ECHOES  FROM  EUROPE. 

A  ooIlectioR  of  foreign  pianoforte  music  containing  the  best  se> 
leotion  yet  published.  From  the  best  German  and  Eoglish 
authors,  such  as  Lange,  Oasten,  Smith,  Lysberg,  Mattei,  etc 
356  pagea.     Boards,  $2. 

SONGS  OF  ENGLAND. 

A  companion  to  our  '*  Cluster  of  Ehglish  Songs,*'  which  has 
had'an  unprecedented  sale.  "  Songs  i>f  England  '*  contains  all 
the  latest  English  songs,  "  Bird  in  Hand,"  **  When  Poverty 
comes  Knocking  at  the  Door,*'  etc  256  pages  of  choice  music 
Beards,  $»• 

GUITAR  GEMS. 

'  A  choice  collection  of  the  most  popular  vocal  and  instrumental 
music,  arranged  for  guitar,  by 

W.  L    HAYDEN. 
This  book  contains  many  of  the  bent-known  songs  and  pieces 
ever  arranged  for  guitar,  making  the  best  collection  published* 
It  is  i^rintrd  from  regular  music  plates,  full  sise,  and  is  hand* 
■omely  bound  in  boards.    Price,  $1  50. 

EICHBERG'S  METHOD  FOR  THE 
VIOLIN. 

Revised  and  enlarged  by  the  addition  of  44  pages,  selected 
from  the  etudes  of  the  best  masters,  with  special  reference  to 
carrying  the  student  to  the  point  where  he  will  be  prepared  to  at. 
tack  tjie  most  difficult  works.  The  best  recommendation  of  the 
work  is  that  it  is  the  method  used  at  the  Boston  Conservatory,  of 
which  its  gifted  author,  Julius  Eichberg,  is  the  director.  Price 
la.   

THE    UNIVERSAL  QUARTETTE 
AND   GLEE  BOOK. 

BY  E.  H.  BAILEY  AND  C.  A.  WHITE. 
For  male  voices.  A  selection  of  good  music,  tu>t  too  difficult 
for  general  use,  by  authora  whose  taste  and  ability  have  been  at- 
tested by  the  popularity  of  thnr  compoMtions.  Mr.  White's 
**  Moonlight  on  the  Lake,"  **  Where  the  Rippling  Waters  Flow," 
Mr.  Bailey's  **My  Love  in  the  Morning"  and  **  hen  Breezes 
are  Soft,"  and  such  popular  favorites  as  "  The  B^ue  Bells  of 
Scotland  "  and  "  The  Beau  iful  Blue  Danube,"  are  among  the 
I  given.    Price  75  cents. 


CLEMENTI'S  SONATINES. 

Twelve  sonatines  by  this  celebrated  composer     A  reprint  on 
stone  from  the  famous  Edition  Pinters     Paper,  50  cents. 


THE  GLEE  CLUB. 

BY  E.  H.  BAILEY  AND  C  A.  WHITE. 
A  choice  collection  of  glees,  quartettes,  duetts,  trioe,  quin- 
tettes.  And  so  forth,  tor  mixed  voices,  in  the  singing  sodetv,  the 
glee  club,  the  concert  room,  and  the  home  circle.  A  companion 
to  "  The  Universal  Quartette  ftnd  Glee  Book  "  for  male  voice". 
Price  75  cents 

GEMS  OF  THE  WALTZ. 

A  collection  of  stsndard  and  popuiar  wahzes  br  Waldteufel, 
Strauss,  Lamothe,  Faust,  Rc^h,  Riko£f.  D'Albert,  Capetair, 
Thome,  and  othera  of  like  standing  None  of  the  waltzes  are 
abridged,  but  are  published  complete  from  the  original  ncoresJ 
Among  the  waltzes  given  are  **  Les  Sirenes«"  "The  Blue  Alsa- 
tian Mountains,"  *' When  't  is  Moonlight,"  and  so  forth. 
Boards,  $2 

THE  BERRY    PICKERS.     . 

A  new  and  original  operetta  in  two  actv,  adapted  to  the  use  of 
young  people,  and  designed  to  illnstrate  scenes  in  country  life- 
Amateur  clubs,  ringing  ds.'ses,  Sunday  schools  and  professional 
singers,  will  find  **The  Berry  Pickers"  10  be  just  what  they  have 
long  been  locking  for.  The  music  is  bv  E  H.  Biiley,  one  of  the 
most  popular  American  composers,  and  the  libretto  is  by  W.  H. 
Putnam,  a  well-known  writer     104  pages.    Price  73  cents. 

EXAMINE  THE  FAMOUS 

Stone  Editions. 

THE  CLIMAX, 

BY  H.  S.  PERKINS, 
Author  of  nearly  thirty  popular  works  is  the  great  book  of  the 
season  for  choirs,  sin^i  g  classes,  institutes,  cnoventions,  festi- 
vals, and  so  forth.  It  contains  every  necessary  department, 
which  is  elaborate  and  complete  from  the  first  steps  of  an  ele- 
mentary course  to  the  heavy  chorus  for  choral  practice  and  con- 
cert use.  horisters,  convention  conductors,  and  class  leaders, 
attention!  It  is  the  best  effort  of  the  most  successful  composer 
for  the  people  of  the  presi^nt  day.  The  elementary  course  is  su- 
perior to  any  other  ever  ofitred  Teachers,  don't  fail  to  examine 
it  early.  It  is  now  ready.  It  contains  37a  pages.  It  is  the 
cheapest  book  in  the  market.  A  sample  copy  sent  by  mail  for  60 
cents.    Retail  {nice,  $t     By  the  dozen,  $7  50. 


PETERSILEA   TECHNICAL 
STUDIES. 

PREFACE. 
In  offering  these  technical  studies  to  the  consideration  of  the 
piano  student,  I  beg  leave  to  call  attention  to  their  plan  which 
differs  in  many  respecis  from  that  of  the  studies  in  general  use. 
My  purpose  has  been  the  training  of  the  wrists  and  fingers  in  a 
great  variety  of  ranTemexts,  and  to  teach  the  pupil  to  transpose 
all  the  studies  through  all  the  different  keys.  This  is  of  the  ut- 
most importance  for  the  cultivation  ol  the  memory,  and  for  the 
acquis it:on  of  that  artistic  execution  necessary  for  the  most  diffi* 
cult  music  Very  many  studies  have  been  written  to  promote 
especially  the  development  of  style  and  expression  which  may  be 
used  in  oonnecxioo  with  these  techuical  studies. 

Carlylb  Pbtbksilba. 
prics  onb  dollar 


SMITH'S  MUSICAL  ALBUM. 

$10  worth  of  music  in  sheet  form,  popular  vocal  aitd  lustra- 
mental.    Ten  numbers.    Each  25  cents. 

HARVEST  OF  MINSTREL  SONGS. 

Clearings  o'  Baritone  and  Bass  Songs.  A  beautiful  work, 
with  title  in  several  colors.  Uniform  with  "The  Floral  Offer- 
ing" and  "The  Bijou  Collection."    Paper,  50  cents;  boarda. 


VOCAL    DUETTS    AND    TRIOS. 

This  superb  collectioc  of  vocal  duetts  and  trios  is  the  best  and 
only  new  work  cf  the  kind  in  the  market.  Tbe  contents  have 
been  selected  with  great  care,  from  the  >>est  and  most  admired 
fureitrn  ard  American  auihors,  and  is  published  in  an  attractive 
manner  by  our  new  process  of  printing  from  stone.    Boerds,  fa. 

SIX  DUOS  FOR  TWO  VIOLINS. 

OP.   48. 

BY  J    PLEYEL. 
Used  St   the  Boston  Conservatory  Vidin  School,  for  amatear 
teachers     This  is  the  popular  set.    A  fine  work,  printed  from 
stone,  in  the  Edition  White- Smith.     Price  50  cents. 

PLANTATION   SONGS  AND  JU- 
BILEE HYMNS. 

A  collection  of  the  roost  popular  Ethiopian  old-rime  melodics 
ever  published.  From  the  works  of  C  A.  White,  Sam  Laces, 
James  Bh  d,  Dan  Lewis,  Harry  Bioodgood,  and  similar  i 
posers.     i6n  pages.     Paper,  50  cents ;  boards,  $t.  25. 


THE  PETERSILEA  SYSTEM  FOR 
THE  PIANOFORTE. 

The  latest  or  posthumous  edition,  but  recently  placed  before 
the  public,  has  received  laige  additions  and  revisions,  thereb]r 
rendering  this  work  more  unquestionably  than  ever  one  of  the 
ablest  systems  of  instruction  ever  prepaied  for  the  use  of  teadw 
ers  and  students  This  method,  -the  result  of  thu  ty  years  of  spe- 
cial study,  is  an  epitome  of  the  whole  science  of  music,  and  can- 
not fail  to  interest  the  progressive  musician.  A  candid  mamini^ 
tion  is  all  that  is  needed.    Boards,  ^a.sa 

R.   E.   PORTER, 

OR  THE  INTERVIEWER  AND  THE  FAIRIES. 

Dr.  Gunnison  of  Brooklyn,  N.  Y.,  the  **A  G. "  of  the 
Ckrittian  Leader^  writes  that  journal  as  follows :  — 

"  Leo  Lewis,  son  of  Rev.  J.  J.  Lewis,  ef  South  Boston,  has 
produced  a  charming  musical  comedy,  detailing  tbe  adventofes  of 
a  pestilent  rep(Hter  in  his  search  for  news  among  the  fairiee. 
The  mother  of  the  young  composer  writes  the  words,  which  ere 
of  equal  merit  with  the  music.  We  had  the  pleasure  of  hearing 
the  authors  render  portions  of  the  piece,  and  des^te  the  fsct  thet 
we  are  but  a  sober  parson,  and  we  were  in  a  person's  house,  oar 
feet  would  beat  the  rime  in  such  fai^hion  as  we  would  not  care  to 
hive  some  deacons  that  we  know  of<«ee.  The  old  *  Pinafore' 
days  came  back,  and  we  could  not  see  that  either  in  words  or  mn- 
sic  had  the  authors  fillen  far  behind  the  popular  composere 
across  the  sea.  We  have  beneath  our  own  roof  one  of  the 
species  whose  trials  are  detailed  in  the  above-menitoned  woriCf 
and  we  can  vouch  for  the  accuracy  of  the  descriprion  of  the  ad- 
ventures and  misadventures  of  the  interviewer.  The  music  is 
*  catchy,'  and  cannot  fail  to  b(«  whistled  by  the  boys,  which  is 
considered  to  be  the  test  of  a  poT>ular  hit  among  th^  dealers.  It 
has  been  published  in  an  attractive  manner." 


WHITE,  SMITH  &  CO.,  Publishers,  Boston  and  Chicago. 
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Perfection  Attained  at  Last! 


HARDMAN 


GRANDS,   UPRIGHTS,   AND   SQUARES. 


The  Finest  in  the  World. 


ESTABLISHED   IN   1842. 


The  HBrdman  Pianos  are  SECOXD  TO  NONE  in  ANY  RESPECT,  and  surpSiSS  all  in 

MANY  ESSENTIAL  QUALITIES. 


So  satisfactory  have  the  Harrlman  Upright  Pia- 
nos proven  that  (hey  havo  been  selected  by  the 
Guiou  and  National  line  of  steamers,  and  are  the 
only  American  pianos  used  on  the  European 
Steamship  Lines,  being  on  the  steamers  AUvska^ 
Arizona^  WyomifKjy  Nevada^  Spuin,  Wisconsirif 
AbyHsinia  and  Oregon. 

Of  all  tlie  severe  tests  for  a  piano,  what  can  be 
more  t  yine  than  constantly  changing  ocean  air? 
It  seems  to  us  that  if  a  piano  will  stand  in  tune 
and  do  its  duty  on  board  one  of  these,  or,  in  fact, 
any  steamship,  it  will  stand  anywhere,  and  under 
almost  any  circumstances.  What  the  people  want 
is  a  piano,  grand,  square,  or  upright,  that  will  !>Mr 
get  out  of  order  every  change  of  weaiher  or  t^^in- 
p:^rature,  and  in  the  Hardinan  they  hav«i  found 
the  very  thing. 


men^  —  Tour  pianos  on  the  steamers  of  our  line 
are  giving  great  satisfaction,  and  I  am  free  to  say 
that  I  have  never  seen  any  other  pianos  withstand 
the  constantly  changing  temperature  of  our 
ocean.  I  cannot  recommend  them  too  highly. 
Very  truly  yours,         Antonis  S.  Lack. 


National  Link  of  Steamships,  \ 
>  Broadway,  Nkw  Yoisk.  Fkb.  2,  iss:].  ( 
Messrs.    Ilardman,    DowUnfi   &  Peck:    Gentle' 


One  of  the  oldest  and  most  reliable  piano  tuners 
and  dealers  in  Hoston  (at  one  time  agent  for  the 
Hardman  Piano)  expresses  himself  as  follows:  — 

Boston,  April  14,  1883. 
To  Messrs,  Hardman  <fe  Co. , ;  Gentlemen^  —  I 
desire  to  congratulate  you  in  the  selection  of 
Messrs.  White,  SSmith  &  Company  for  the  agents 
.»f  your  pianos  in  Boston.  With  so  prominent  a 
firm,  and  so  accomplished  a  pianist  a«  Charles  D. 
Blake,  who  represents  the  piano  dep}>rtment,  suc- 
cess is  certain.  I  have  been  a  dealer  in  pianos  in 
Bo^Jton  just  thirty  years,  and  <.ught  to  know  a 
good  piano  when  I  see  and  hear  one.     Ten  years 


ago  I  selected  a  Hardman  Square  Piano  for  my 
own  parlor  and  family  use.  Two  years  ago  I  made 
a  change,  but  only  from  the  square  to  an  upright 
piano,  and  I  unhesitatingly  pronounce  this  same 
Hardman  Upright  Piano  the  best  instrument  I 
have  ever  seen  or  used,  and  I  would  not  part 
with  it  for  twice  the  amount  it  cost,  for  the  reason 
that  it  suits  me,  and,  heine  satisfied,  it  is  not  for 
sale  even  at  a  premium.  Wishing  you  every  suc- 
cess, I  am  truly  your?,  W.  K.  "Batcheldeb, 
:m  Wa^hin^ton  St.,  Boston. 


We  hope  vhose  of  our  readers,  or  their  friends, 
who  contemplate  buying  or  exchanging  a  piano, 
will  write  us  for  catalogue  and  prices.  Charles  D. 
Blake,  the  popular  composer  and  pianist,  has  the 
entire  charge  of  our  piano  department,  and  will  be 
happy  to  show  to  all  interested  the  various  styles 
of  the  "Hardman"  and  other  pianos  we  may 
have  in  stock. 


Pianos  sold  (»n  easy  payments. 


^^  Agents  wanted  m  all  parts  of  New  England. 


WHITE,  SMITH  &  CO.,  General  Agents, 

516  Washington  Street BOSTO  N ,    M  ASS.  ^ 


Standard  Collection  of  the  Finest  Books  ever  Published 

FOB  AMUSEMENT  AND  INSTBUCTION. 

J^UHLAtrS  SONATINEN.    Edition  Peten.    Afiiwcditioii ^ 


ment  ard  its  plan  of  progretsive  exercises  anri  |  ieceft  txpre«sly  adapted  to  meet  the 
wants  of  beginners,  young  or  old,  American  or  foreign  fingering |a-5o 

TtHE  PETERSILEA  SYSTEM  FOR  THE  PIANOFORTE.  The  /ate«tnr  posthn- 
■*-  mo.is  edition,  but  recently  placed  before  the  publi|C  h^<«  received  large  additions  and 
revisions,  thereby  renderinjc  this  work  mor^  unquestinnablv  than  ever  one  of  the  ablest 
•  systems  of  instruction  ever  piei>ared  fnr  the  use  of  teachers  ar.d  students.  This  meth* 
od,  the  result  of  thirty  years  of  special  siudy,  is  an  epitome  of  the  whole  fdenoe  of 
music,  and  cannot  fail  to  intere.«t  the  progressive  musician.  A  candid  examination  is 
all  that  i«  needed.  Sent  post-paid  on  receipt  of  price  by  the  publi-hcrs.  Price,  post- 
free,  boardi $«  50,  cloth 3.00 

riEMSOFTHEW^  LTZ.    The  mo*t  poonlar  walHes  of  Strauss,  Waldteuf  el,  Lamothe, 

^     Faust,  RcM:h,  Thome,  Blake,  ZikofiE,  D' Albert,  and  so  forth 200 

/^RGAN  MELODIES.    All  th^  new  and  standard  melodies  are  co'^tained  in  this  volume, 

^^    properly  arranged  for  the  organ '. 3.00 

rjUETT  GEMS     The  pot>«lar  works  of  Bl»ke,  Lanjfc,  Von  Supp*».  Budik,  Soderman, 
^^    S  »«nh«l  z.  and  f».hers,  for  pianoforte,  are  here  presetited  in  the  most  pleasing  ancf  sat- 

iaf  ^Cf  ory  inancer 300 

rjLUSTER  OF  ENGLISH  SONGS.    A  carefnlV  selected  collection  of  the  latest  and 

^^    iuo»t  popular  songi,  duttus,  and  quartettes.    Every  piece  a  gem a  00 

QEMS  OF  FOREIGN  SONG.    The  etandard  German,  French  and  Italian  songs  and 

^^    duetts.    Ertgluh  translation 3.00 

PLANTATION  SpNG=?  ANrt  JUP.ILEE  HYMNS.     lU  Sam  Lucas  James  Bland, 

-'-      C.  A.  While,  Ddu  Lewis,  Hirry  Bloodguod  —  dil  la«ori.ci.     Paper  $x.oo,  boards 1.25 

TJLAKE'S   DOLLAR   VIOLIN  AND  PIANO  DUETTS.    All  the  popular  songs, 

^^    >valises  polkas,  galops,  marches,  aiidso  forth 1.00 


ATODEL  CLASS  BOOK.    By  H.  S.   Perkins.     For  elementary  classes,  conTentiona, 
-^  -^    choirs,  musical  iusiiiuies,  concert  use,  and  the  suciil  circle.    New — just  issued 

By  Robert  Schumann.    The  only  correct  edition  of 


.75 


CCENES  FROM  CHILDHOOD. 
^    thii  celebrated  work 


C  CHUM  ANN'S  ALBUM.    Classical  musiclor  begbnen  on  the  pianoforte.    Beautiful 

^    edition 50 

QLD-TIME  FAVORITES.    A  collection  of  old  and  iamiltar  tunes  and  melodies  from 

^^    all  countries.     Easily  arranged  fur  piano  or  cabmet  crgan.    Boaxd^ i.aj 

T> LAKE'S  MODEL  SCHOOL  FOR  THE  REED  ORO\N.    BfC.  D.  Blake  and  C. 

-^  A.  White,  the  authors  of  White's  New  Meihcid.  This  is  the  largeflt  book  <  f  the  kind 
published,  and  contains  more  good  music,  larger  variety,  and  is  withal  more  plainly 
arranged  than  any  similar  work a.jc 

CONGS  OF  ENGLAND     A  companion  to  our  "Chwter  of  Eng'i«h  Songs,"  which  has 

*^    h:id  an  unorecedemed  sale.     '*Song«  of  E-^eiand  *'  cont.iins  ail  the  latest  Knfli»h 

soniri,  "Bird  in  Hand,'*  **  When  Poverty  Knocks  at  the  Door,"  and  so  f  jrth.     Two 

hundred  and  fifty-six  pages  of  choice  music.     Sent  post-pat  i  on  receipt  of  price. 

Boards i 3  oo 

'HEETHOVEN  SONATAS.    Vol.  I.,  contairintr  the  first  sixteen  wvqatas  iocladinc  the 
""^    Moonlif^hc  S'>nata,  op.  37,  No.  3,  and  the  Sonata  Pdthetique.     Li  ulfl  edition.     Larg^e 

noteand  printed  from  stuae.    The  finest  edition  now  published 3 og 

T/;OHLER»S  PRACTICAL  METHOD  FOR  THE  PIANOFORTE.     From   Litolff 
-'-^    rdiaon.    VuL  1.  75  cents,  VU.  H 73 

"DLAKE'S   PRIMARY  SCHOOL  FOR  PIANO.    The  Yonr^  Pupil's  First  Musk 

•*^    Book.    A  clear  and  comprehensive  method-    Paper  75  cents,  boards x.oa 


■\T ENDELSSOHN'S  SONGS  WITHOUT  WORDS. 
•*-'^    from»tone.    Paper 


From  Edi'ion  Peters.    Printed 


riLEMENTPS  SONATINEN.    EHition  Peters.    Withoutdoubt  this  i« the  finest  edition 
^-^    published,  and  is  absolutely  correct 


'PCHOES  FROM  EUROPE     A  conec«ion  of  foreisn  pianoforte  music  containinf^  the 
-^    best  selection  yet  publbhed.     Frr^ni  the  best  Grman  and  English  author»,  such  as 
Lange,  Oesten.  Smith,  Lysberg,  MJtie,  and  others.    Boards zc 

■piCH BERG'S  VIOLIN  METHOD,    Used  in  JnTios  EichberK's  classes  at  the  Boston 
-^    Conservatory,  and  by  all  the  leaduiif  violin  le<ichirs# 2.0 

FORTY    STUDIES   OR   CAPRICES.     F.    David's  edition.     For 


T/-REUTZER'S 

-^^    viuUa , 

BEYER'S  METHOD  FOR  PIANO.    American  fingering  . 
»•  ••  •♦  ••  Foreign  '•       . 


1.23 

3. 00 


t^^  These  editions  are  the  latent  litho^raoh  and  printed  from  stone. 
N.  B.  —  In  ordering  any  of  the  above  works  be  sure  and  state  the  pabli^her^*  uame  plainly,  as  in  that  way  yon  will  avoid  disappomtmeat  and  get  tlie  best 

WHITE,  SMITH  &  COMPANY,  Publishers. 


516  Washington  Street, 

BOSTON 

SFEAB  &  DEHNHOFF,  New  lort. 


6  AND  6  Wasuingtoit  Street, 

CHIOAQO 

I.  L.  A.  BB0DEB8EN  &  CO.,  San  Franclseo. 


NEW  -  ENGLAND  CABINET  ORGANS. 

The  Best.    The  Strongest.    The  Si^eetest.    The  Most  BeautifiiL 

Unrivaled  in  Material,  Construction,  Design,  and  Finish! 

Perfect  in  Volume,  Quality,  and  Sweetness  of  Tone  I 

JE@* Unexcelled  in  Original  Liventions  and  Variety  of  Expression! 


For  every  grade  of  use  and  luxury,  everv  variety  of  convenience  and  tast^,  every  condition  of  life  and  circumstances, 

finds  its  representative  among  the  host  of 

New,  Original,  and  Elegant  Designs. 

PRICES    FROM    ^SO    TO    ®3,OOOI 

j|@r  Equitable  prices.     Installment  rents.     Cataloj/iies  and  Testimonials  mailed  free. 

NEW-ENGLAND  0R6/IN  COMPANY, 

Marble  Building,  1297  and  1299  Washington  Street,  BOSTON,  M^kSS.     : 
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Portraits  of  Mrs.  Vincent,  Jenny  Sargent,  Fanny  Davenport,  Wm.  Mason 
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WHITE,    SMITH    Sc   COMPANY. 

6  Axu  6  WASHINGTON  ST&SBT.  ««  WASHINOTON  STBEKE, 

CHICAGO.  BOSTON. 

New  York :  SPEAR  A  DEHNHOFF,  717  Broadway. 

Nbw-Enoland  Nkwb  Compamt,  14-20  Franklin  Strkkt,  Boston 
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Perfection  Attained  at  Lasti 


HARDMAN 


GRANDS,   UPRIGHTS,    AND    SQUARES. 


The  Finest  in  the  World. 


ESTABLISHED    IN    1842. 


The  Hardman  Pianos  are  8EC0XD  TO  NONE  in  ANY  RESPECT,  and  surpa43S  all  in 

MANY  ESSENTIAL  QUALITIES. 


^^WU--. 


^~^..  \ 


So  satisfactory  have  the  Hardman  Upright  Pia- 
nos proven  tliat  they  ha\  «j  beeu  selected  by  the 
Guion  and  National  line  of  steamers,  and  are  the 
only  American  pianos  used  on  the  European 
Steamship  Lines,  being  on  the  steamers  AUifka^ 
Arizona,  Wyoming,  NevadOy  Spain,  Wisconsin, 
Abyssinia  and  Oregon. 

Of  all  the  severe  tests  for  a  piano,  what  can  be 
more  t-^yine  than  constantly  changing  ocean  air? 
It  seems  to  us  that  if  a  piano  will  stand  in  tune 
and  do  its  duty  on  board  one  ^f  these,  or,  in  fact, 
any  steamship,  it  will  stand  anywhere,  and  under 
.-ilmost  any  circumstances.  What  the  peoplp  want 
is  a  piano,  grand^  8quare,'or  upright,  that  w^ill  not 
get  out  of  order  every  change  of  weather  or  teni- 
P'^ra:ure,  and  in  the  Hardmaa.they  have  found 
the  very  thing. 

National  Link  of  StkasIships,  ) 
(W  Hroadway,  New  Yokk,  Fku.  2,  188:5.      f 
Jteasrs,   Jlardman,    Dowling   ct    Peck :    Gentle- 


men,—  Tour  piano.s  on  the  steHmers  of  fiur  line 
are  giving  great  SAii<facti;>ii,  a«i«l  J  tiij  live*  to  8h> 
that  1  have  never  st^en  any  oihei  pianos  withstand 
the  constantly  changmg  temperature  of  our 
ocean.  I  cannot  recommend  them  too  highly. 
Very  truly  yours,  Antonis  S.  Lack. 


One  of  the  oldest  and  most  reliable  piano  tuners 
and  dealers  in  liosfon  (at  on»*  time  ag«Mir  fic  ihe 
Hardmaii  Piano)  expre>Bes  himself  as  follows:  — 

Boston,  April  14,  1883. 
To  Messrs,  Hardrnqn  it  Co.,:  Gentlemen,  —  I 
desire  to  congratulate  ynu  in  the  selection  of 
Messrs.  White,  JSmith  &  Company  for  the  agents 
of -your  pianos  in  BoKion.  With  so  prominent  a 
finn,  and  so  accomplished  a  pianist  a<  Charles  D. 
Blake,  who  represents  the  }>iano  il»^p{»rtment,  suc- 
cess is  certain.  I  have  been  a  dealer  In  pianos  in 
Boston  just  thirty  years,  and  »  ight  to  know  a 
good  piano  when  I  wee  an<l  Jiear  o!ie.     Ten  years 


ago  I  selected  a  Hardii'ao  Square  Piano  for  my 
•  »wii  parlor  and  iriiiin>  .s  .  Tvo  yeai  s  ago  I  made 
a  change,  but  Ofily  tnmi  the  square  to  an  upright 
piano,  and  1  unhesitaiuigly  pronounce  this  same 
flardman  Uprii^ht  Pi  uio  the  best  instrument  1 
have  ever  seen  or  msjtI,  and  I  would  not  part 
with  it  for  twice  the  amount  it  co:*t,  for  the  reason 
that  it  suits  me,  a.id.  hein*?  satisfied,  it  is  not  for 
sale  even  at  a  premium.  Wishing  you  «very  suc- 
cess, I  am  trulv  voor?,  W.  K.  Batcheldek, 
:,Xt  W^-hin^tmi  St.,  Boston. 


We  h<'pc  I  hose  of  our  readers,  or  their  friends, 
who  contemplate  buying  or  exchanging  a  piano, 
will  write  us  for  catalogue  and  prices.  Charles  D. 
Blake,  the  popular  composer  and  pianist,  has  the 
entire  charge  of  our  piano  department,  and  will  be 
happy  to  show  to  all  interested  the  various  styles 
of  the  "  Hardman ''  and  other  pianos  we  may 
have  in  stock. 


Pinnos  sold  on  easy  payments. 


^i:^*'  Agents  wanted  m  all  parts  of  New  Engiand. 


WHITE,  SMITH  &  CO.,  General  Agents, 


516  Wa,shington  Street 


BOSTON,    MAS^(^OO^le 


^  1  I  .^ 


'S.  d.f{.\/lhlC£i\lT. 
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FOLIO. 


Volume  XXV. 


BOSTON,   APRIL,   1884. 


NUICBSB  4. 


ALL  ARTICLFS  IN  TUB   POUO   ARB    OBICINAU   A.ND  WBRB  WRIITBN   BXPRBSSLY    FOR    ITS    PAGES, 
BVCBPT  WHBRB  THB  CONTRARY   tS  STATBD  tN   BSPBOAL  CASB8. 


TWO  NATURES. 


There  are  spirits  who  walk  through  life's  mystical  way, 
Ever  toiling  on  wearily  day  after  day, 
Looking  downward  so  close  to  the  earih  which  they  tread 
That  they  see  not  the  stars  in  the  sky  overhead, 
^h,  the  hours  are  ho  slow  and  the  days  are  so  long  — 
For  they  know  not  the  joy  of  life's  wonderful  sotig. 
Thus  the  road  is  made  mugh  to  their  slow,  plodding  feet, 
And  life's  rapturous  gmiles  but  a  dream  incomplete. 

There  are  spirits  with  wing«,  and  they  noiselessly  fly, 

Bearing  all  of  life's  burdens  aloft  to  the  sky; 

^nd  though  trials  and  sorrows  around  thero  may  throng. 

They  wake  up  the  world  with  their  heaven-bom  Pong. 

Like  the  Krk  they  may  rise  till  they  soar  out  of  sight, 

Beflecting  each  star  gem  that  gladdens  the  night; 

But  like  dewdrops  that  fall  on  the  ro^es  at  even. 

They  bring  back  to  the  world  the  iweet  perfume  of  heaven. 

Blessed  spirits,  surrounding  with  beauty  and  grace 
The  mansion  of  wealth  and  the  humblest  place; 
AW  our  tears  are  forgotten  and  hushed  is  our  fear. 
For  we  know  in  their  presence  God's  angels  are  near. 
They  have  learned  the  true  faith,  that,  without  asking  why, 
It  is  glory  to  live,  and  't  is  glory  to  die. 
Unto  them  has  the  record  of  ages  been  given. 
That  the  music  of  earth  is  the  prelude  of  Heaven. 

Makt  E.  Kail. 

JENNY  LIND  IN  BOSTON. 

The  ovation  accorded  to  Jennv  Lind  on  her  first  appearance  in  Boston  in 
1852,  was  the  most  hearty  and  sincere  that  ever  artist  received.  Mr.  Bar- 
num  had  crowded  the  press  of  New  York  and  Boston  with  notices  antici- 
pating her  appearance,  exciting  the  public  curiosity,  and  all  were  ready  to 
welcome  and  applaud  before  she  had  sung  a  note.  Her  European  reputa- 
tion had  preceded  her;  the  story  of  her  wonderful  power  of  song  and  her 
graces  of  character  were  familiar  to  all,  and  her  success  was  a  foregone  con- 
cIu8ion«  She  came  with  the  prestige  of  her  New-York  triumph.  She  was 
pronounced  faultless  by  the  writers  of  that  city,  and  Mr.  Bamum  had  paved 
the  way  for  a  like  tribute  here.  Yet  one  had  the  audacity  —  Mr.  Paine, 
then  critic  of  the  Gazette  —  to  declare  that,  at  a  preliminary  concert,  she 
'*  flatted  "  in  one  instance,  at  least.  Boston  felt  outraged,  and  denied  the 
impeachment,  but  he  would  not  yield.  He  was  an  obdurate  old  fellow,  and 
afterward  picked  up  Carl  Formes  in  the  same  way,  when  he  first  came 
among  us,  with  perhaps  better  reason.  Column  after  column  was  poured 
in  praise  of  her,  daily,  and  some  ''  dropped  into  poetry  "  to  emphasize  her 
deserts.    One  stanza  I  remember,  — 

**  We  greet  thee  with  a  cordial  cheer, 

And  bless  thy  smile  so  winning,  Jenny; 
All  hearts  arc  glad  that  thou  art  here. 

And  each  one's  head  's  a  spinning,  Jenny." 

Tickets  for  her  first  appearance  were  sold  by  auction,  and  Ossian  E, 
Dodge  madto  a  fortune  from  the  celebrity  his  purchase  of  the  first  choice  of 
seats  in  the  old  Tremont  Temple  gave  him.  He  paid,  I  think  it  was  said,  a 
thousand  dollars  for  it,  perhaps  more,  but  there  was  a  strong  suspicion  that 
he  did  no  such  thing,  a^  managers  and  showmen  have  *'  understandings  " 
in  a  business  way,  and  it  served  equally  well  as  a  card  for  Bamum  as  for 
Dodge,  though  Dodge  claimed  the  notoriety,  and  occupied  the  seat,  an  ob- 
ject of  deep  interest  to  the  audience  who  had  bought  seats  at  the  stated 
price. 

John  P.  Bigelow  was  Mayor  of  Boston  at  the  time,  ard  as  soon  as  Miss 
Lind  had  taken  her  rooms  at  the  Revere,  he  went  up,  attended  by  his  best 
men,  to  give  her  a  sort  of  official  welcome.  Otherwise  than  as  a  matter  of 
business  she  cared  not  for  such  notoriety,  and  was  a  little  bored  by  the 


obtrusion.  The  Mayor  was  disposed  to  be  a  trifle  grandiloquent  on  the 
occasi'?n,  and  his  speech  took  a  highly  eulogistic  form,  in  which  he  largely 
descanted  on  her  character.  "  Mr.  Mayorj'^she  said,  in  a  slightly  sarcastic 
tone,  "what  do  you  know  about  my  character?"  which  rather  set  His 
Honor  back.  He  was  very  much  devoted  to  her  while  she  remained  in 
Boston. 

She  did  not  sing  in  opera;  her  performances,  however,  embraced  opera 
and  oratorio  music,  with  a  miscellaneous  repertoire  of  songs  that  pleased 
the  public  as  well.  I  well  recollect  the  furore  that  her  first  concert  awak- 
ened, and  remember  the  delight  that  I  experienced  She  was  not  handsome 
nor  profusely  dressed,  but  her  charming  manner  won  everybody  from  the 
start.  She  'ame  on  the  platform  very  modestly,  her  sweet,  intelligent  face 
weariug  a  pleasant,  confiding  expression,  and  as  she  wait  d  for  her  accom- 
paniment, she  stood  balancing  on  her  toes  with  a  seemingly  childish  forget- 
ful ness  of  her  position.  She  was  altogether  charming,  and  was  most  rap~ 
turously  received  by  a  packed  andiecce.  The  papers  next  day  ran  over 
with  enthusiasm,  averring  that  criiiclsm  had  nought  to  do  but  praise. 

I  held  this  view  myself,  but  cooler  friends  —  who,  by  the  way,  had  not 
heard  her  —  pronounced  this  preposterous,  and  would  show  that  their  Judg- 
ment could  not  be  swayed  or  biased  by  any  premeditated  or  coached  senti- 
ment The  second  night  —  Tremont  Temple  filled  to  its  utmost  capacity  — 
I  found  myself  In  a  seat  behind  one  of  these,  who  was  evidently  braced  up 
to  a  feeling  of  determined  coolness.  Her  first  "number,"  as  now  called, 
was  "  I  Know  that  my  Redeemer  Liveth,"  and  never,  before  nor  since,  was 
it  sung  more  sweetly.  The  house  was  in  a  storm  of  applause,  when  I 
leaned  over  and  asked  my  friend  what  he  thought  of  that.  "  Oh,"  said  he, 
"  't  was  sung  very  well,  but  there  was  a  perceptible  hn&kiness  in  her  middle 
tones  that  marred  the  performance."  The  next  piece  was  received  in  the 
same  manner  by  my  imperturbable  friend,  and  I  gave  him  up,  not  being 
willing  to  have  my  enjoyment  disturbed  by  his  dogmatic  strictures.  At  the 
close  of  the  first  part  of  the  performance,  in  response  to  an  encoref  she  sang 
"Coming  through  the  Rye,"  when  I  was  attracted  toward  the  censor  by  a 
violent  demonstraticn  of  heels  and  a  formidable  cane  with  wliich  he  was 
denting  the  floor  in  a  perfect  paroxysm  of  delight  "  How  about  the  husky 
tones?"  said  I,  reaching  over.  "I  've  surrendered,"  said  he;  ''nothing 
more  to  say.     Glorious,  is  n't  she?  " 

Her  triumph  in  Boston  had  no  abatement,  even  the  large  hall  over  the 
Fitchburg  Railroad  Depot  being  insufllcient  to  accommodate  all  who  flocked 
to  hear  her.  Prices  were  not  inordinate  in  those  simple  days,  and  people 
could  afford  to  go.  The  impression  she  left  upon  the  public  was  very 
pleasant,  and  today,  among  those  who  listened  to  her  then,  her  memory  is 
warmly  cherished,  her  sweet  voice  still  sounding  in  their  hearts.  Her  per- 
sonality undoubtedly  contributed  to  her  art,  and  she  won  an  abiding  favor 
here  that  no  other  public  singer  has  ever  attained.  This  is  attested  by  the 
interest  still  felt  in  her,  though  long  ago  she  left  the  stage  and  subsided  into 
the  domestic  woman,  and  now,  a  grandmother,  people  read  of  her  with  sat- 
isfaction as  they  see  her  name  mentioned  in  connection  with  some  worthy 
object  to  which  she  volunteers  her  art.  When  she  married  Gtoldschmidt  a 
local  scribbler  wrote ;  — 

THE  HODEBN  MIBACLB. 

Jn  ancient  Bible  times  —  we  read  the  story 

In  Numbers,  chapter  'leven  —  there  befell, 
Among  the  Jewish  tribes,  a  famine  sorry, 

And  all  the  Hebrews  threatened  to  rebel. 
Then  Heaven,  aweary  with  their  ceaseless  cavil, 

^ised  up  a  wind,  — most  marvelous  of  gales  I -^ 
And  strewed  for  miles,  on  the  encircling  gravel, 

Myriads  on  myriads  of  plumpest  quails. 
The  moral  of  the  tale  I  '11  not  pursue, 

Because  disastrous  did  the  sequel  prove; 
I  merely  wish  to  show  the  maiden  Jew 

Revealed  to  us  in  epicurean  love: 
The  ancient  Hebrew  feasted  on  his  quail. 
The  modem  Jew  secures  his  Nightingale.  b.  p.  •• 
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THE  BOUWn  TABLE. 


Opie  P.  Bead  is  one  of  the  most  distlnctlre  of 
the  humorous  writers  of  the  day  who  succeeds  In 
catching  and  ezpi^ssing  the  spirit  of  his  subject 
and  its  surroundings.  The  following  from  are- 
cent  issue  of  the  ArkanBaw  Traveler,  of  which  he 
is  making  a  delightfully  readable  journal,  gives 
the  spirit  and  melody  of  the  negro  singing  dia- 
lect de^ghtfoHy. 

'      HALLBLUJAH  PtS. 

Oh,  I  hopes  dat  de  Lswd  will  wash  me  dssiH 

GiaoM  d«  hsUelu|sl»pi« ; 
For  tcr  sarre  him  bow,  his  aarvant  's  migkty  heait 

Gimmo  de  halielufih  pis. 
1  lef  my  wife  bereauae  she  would  n'  pray, 

Gimme  d«  hallelujah  pie ; 
An'  bcrcaose  she  'd  hide  my  bottle  in  de  hay, 

Gimme  de  baUclo)ab  pie. 

Oh,  pray  while  de  bfardb  am  cr  siufKin*  in  de  mo% 
Whea  de  chidtta  hawk  hab  rack  np  his  iigltt ; 
Piray  while  de  dew  as  er  shinin'  oa  de  co*n ; 
Fny  when  de  katydid  's  singin'  at  night. 

A  aifger  coaVegatioa  hab  cr  drib  me  from  de  charcb, 

Gimme  de  halleltj^h  pie ; 
Aa'  I  hopes  de  good  Lawd  will  leab  'em  in  de  hurcb, 

Gimme  de  hallelrjah  pie. 
I  bepes  dat  a  win'  will  blow  down  de  hovsc^ 

Gimme  de  hallelu)4h  pie ; 
'  Aa'  kill  de  olt  preacbsr  heap  deader  dea  cr  aaooec^ 

Gimae  de  laJlelttlah  pie. 

Ob,  sing  wheb  Peter  am  er  standin'  at  de  gate^ 
Wbils  yer  -voice  am  sweet  an'  strong, 
Sing,  sinner  nan,  fo'  de  lionr  grows  late, 
'Fore  de  debil  's  don  punched  yer  wid  his  prong. 

And  another  of  the  popular  paragraphers  has 
shown  that  he  can'write  poetry  with  the  true  ring. 
I  find  the  following  floating  through  the  coimtry 
pr«as>  aacribed  lo  Luther  6.  Riggs:  — 

Mora  AND  niAa. 
Hope  peers  beyond  the  sunset  gate^ 

And  sees  hesTen  ope,  with  dearest  eye ; 
In  Sorrow's  sombie  vale  we  wait. 

Till  Lore  tfaaslatcs  ns  to  the  sky. 

But  Fear  is  like  the  doads  that  shed 
Their  shadows  o'er  the  soauaer  sky ; 

Whca  liie  is  freshest,  gloom  and  dread 
Of  grief  b  ever  lurking  nigh. 

Foreboding  fear,  with  frowning  face, 
Dispels  Bile's  sweet  and  sunvy  smiles, 

Till  dear  hope  comes  with  winsome  graos^ 
And  cheers  oar  way  with  winning  wiles^ 

Where  the  bright  wells  of  gladnesa  springy 
Hope  w9I  the  youthful  heart  decoy ; 

Bat  fear  is  hovering  there,  to  fling 
A  shadow  o'er  the  path  of  |oy. 

A  rainbow  nerer  spans  the  sky. 

But  some  dark  spirit  of  the  stormy 
With  sable  phmse,  is  always  nigh. 

To  shiood  its  l||ht  and  airy  form. 

Life's  pathway  lies  'mid  smiles  and  tears  ~~ 
The  wedding  peal  —  the  funeral  toll ; 

Bat  thongh  o'ershsdowed  stiil  by  fears, 
Hopa  is  tlm  s«inlight  of  the  soal  I 

♦  •♦  «    . 

I  am  glad  to  hare  one  doubtful  question  cleared 
up,  which  is  done  to  my  mind  in  a  recent  poem  by 
'  Ella  Wheeler,  in  which  she  uses  the  expression 
''Drop  down  to  sweet  hell;"  which  indicates 
pMnly  that  she  was  the  good-bad  little  girl  of  the 
funny  story  of  a  score  of  years  ago,  who,  as  a  re- 
waitl  for  being  good,  was  told  by  her  mother  that 
she  would  surely  go  to  heaven  when  she  died,  but 
who  astonished  the  good  lady  by  asking,  in  those 
dulcet  Milwauki<*  t  )i  e<  that  have  since  become  so 
famous,  ^'But^  mother,  if  I  am  real  good,  don't 
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you  Ihlnk  they  'd  let  me  go  down  to  hell  Saturday 
afternoons,  and  play  with  the  nice  little  boys?" 
«  •  « 
I  have  heard  no  news  for  a  long  time  that  sad. 
dened  me  so  much  as  that  conreyed  in  a  recent 
note  from  Mary  £.  Kail  of  Washington  —  that 
Emily  Thornton  Charles  is  dangerously  ill,  and  is 
not  expected  to  recover.  She  is  literally  over- 
worked and  broken  down.  Whatever  cause  may 
be  ascribed  for  her  illness,  she  is  really  murdered 
by  being  forced  from  her  proper  sphere  into  enter- 
ing the  scramble  called  business.  She  is  a  swe^t 
woman  and  a  graceful  versifier,  and  in  society  and 
in  literature  as  a  devotee  and  a  worshiper  at  the 
shrine  of  the  Muse  would  have  continued  to  shine 
as  she  did  a  few  years  ago  in  the  West  as  Emily 
Hawthorne.  But  she  was  dragged  into  the  '*  wom- 
an movement,"  where  she  was  never  at  home,  and 
where  she  will  meet  her  death  if  her  sensitive, 
womanly  soul  do  not  get  into  congenial  surround- 
ings. There  must  soon  come  a  terrible  re-action 
against  this  forced,  unnatural  **  equality  of  the 

sexes." 

«  «  « 

The  Globe  is  enlisting  in  its  service  a  grrat  deal 
of  the  young  and  fresh  talent  of  the  day,  its  en- 
terprise in  this  direction  being  marked.  Leon 
Mead,  who  has  contrlbutec  several  fine  poems  to 
the  Polio,  and  whose  portrait  was  printed  therein 
a  few  months^  ago,  has  been  absorbed  by  the  en- 
terprising journal.  Congratulations  all  around. 
«  •  « 

A  correspondent  sends  me  the  following:  — 

While  seated  at  that  much  overheated  news  ta. 
ble  at  Chickering*s  warerooms  the  other  day  de- 
vouring the  contents  of  a  morning  paper,  the  fol- 
lowing funny  incident  occurred.  A  well-known 
musician  cnme  in  with  something  in  his  hand  to 
leave  on  the  table,  and  said  to  me,  — 

**Did  you  attend  my  concert  the  other  even- 
ing?" 

''No,  I  did  not;  but  I  attended  the  first  one, 
which  was  very  interesting,  and  shall  try  to  hear 
the  next." 

'*Who  is  that  singing  in  the  drawing-room?" 

"  I  don't  know,"  I  said. 

**What  singing!"  he  ejaculated.  "1  can't 
stand  it " 

Another  subject  was  spoken  of,  but  Mr. , 

with  a  smile  of  derision  on  his  face,  again  re- 
marked, — 

**  I  can't  stand  that  any  longer." 

Turning  on  his  heel,  he  left  the  room. 

Now,  while  I  had  been  engaged  in  reading  the 
paper,  some  master  hand  had  been  manipulating 
the  keys  of  a  fine  concert  grand  in  the  drawing- 
room,  and  this  had  been  accompanied  with  what 
seemed  to  us,  outside,  a  spasmodic  effort  on  the 
part  of  some  one,  to  sing  —  not  any  melodious 
tune,  but  detached  snatches  of  what  might  have 
been  a  dirge.  At  all  events,  it  was  melancholy 
enough  to  represent  a  dirge.  Judge  of  my  sur- 
prise, then,  when,  on  looking  up  from  behind  the 
paper,  I  saw  the  genial  Mr.  Smith,  the  manager  of 
the  Chickering  warerooms,  walk  out  from  the 
room  wjth  Mr.  Henschel.  I  hid  my  face,  and  in- 
wardly laughed  at  ihe  remark  my  musical  friend 
had  made.  '*  Could  n't  stand  any  such  singing  as 
that!"  Wonder  what  he  will  say  when  he  learns 
whose  singing  it  was  that  disturbed  him  so?  He 
certainly  did  not  know.  If  he  had,  no  such  re- 
mark would  have  been  made.  I  strongly  suspect 
he  thoufrht  it  was  some  countryman  trying  to 
show  off!    I  laugh  again. 


[The  following  graceful  tribute  to  Ellen 
Terry,  from  the  weH-known  London  jour- 
nal, will  be  r^ad  with  delight  by  those  who 
witnessed  her  beautiful  personations.] 

HENRY  AND  ELLEN. 

O'er  the  Atlantic  wave 

Comes  a  fearsome  babel : 
Every  sort  of  stave. 

Fact  confused  with  fable. 
Henry  some  assail 

T'  other  t^lde-the  ferry; 
But  the  western  gale 

Blows  love  of  Ellen  Terry. 

Black  is  Henrjr's  guilt, 

PasHing  all  cohtrltion; 
For  he  runs  atilt 

At  a  pet  tradition. 
When  he  seems  to  fail 

Philistines  make  merry; 
But  the  western  gale 

Blows  love  of  Ellen  Terry. 

Melancholy  Dine, 

Why  this  grief  abysma  ? 
Democrats  would  fain 

See  a  prince  less  dismal. 
How  can  Boston  praise. 

With  this  thought  unnerving  — 
Edwin's  crown  of  bays 

On  the  brow  of  Irving? 

For  the  Martyr  King 

Countless  cheeks  are  dewy; 
Critics  sweetly  sing 

Anthems  to  the  Louis. 
Many  love  him  best 

When  his  vein  for  sport  is  — 
Prize  the  polished  jest 

That  his  Doricourt  is. 

But  when  Ellen  smiles, 

Glows  the  most  sedate  eye; 
Lightly  she  beguiles, 

Boston  literati! 
Never  did  the  sword 

Win  sucn  wide  submission  *» 
Slavery  restored, 

Spite  of  abolition. 

We  who  saw  thy  tumb, 

Pride  of  all  Verona, 
Mourned  thy  piteous  doom, 

Sweetest  Desdemona; 
Gladly  would  we  sail 

Ocean  in  a  wherry. 
While  the  western  gale 

Blew  love  of  Ellen  Terry!     . 

Portia,  we  know 

What  it  is  hit  tutors 
Blest  Bassanio 

To  vanquish  other  suitorsi 
Beatrice  might  rail 

From  Sandy  Hook  to  Kerry, 
Still  would  western  gale 

Blow  love  ol  Ellen  Terry. 

May  red  rose  grow  pale, 

Juice  desert  the  berry, 
Ere  the  western  gale 

Blow  slight  of  Ellen  Terry! 
Which  of  us  would  quail 

Before  the  worst  of  sherry, 
To  drink  "  0>liirabla,  hall!" 

For  love  of  Ellen  Terry !       r 
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JENNY  tiAHGENT. 

We  give  above  a  fine  picture  of  Jenny  Sargent, 
who  liae  been  making  great  successes  abroail  re- 
cently, and  who  was  well  known  in  Boston  as  a  pu- 
pil of  Lyman  Wheeler  before  she  went  abroad  to 
ct>ntinae  her  musicAl  studies.  She  is  bright  and 
enthusiastic  by  nature,  and  adds  these  qualities  to 
a  goo  I  natural  voice  and  its  thorough  artistic 
training,  which  seem  to  comprise  all  the  essentials 
to  a  continued  success. 

Miss  Sargent  recently  appeared  at  the  San  Carlo, 
in  Naples,  as  Lucia,  and  made  a  great  triumph. 
The  papers  next  day  were  loud  in  her  praise. 
The  MeJUttofele  said,  "Miss  Sargent,  whom  we 
had  already  applauded  In  the  same  opera  as  well 
as  In  *  La  Sonnambula '  on  the  smaller  stasre  of  the 
Theatre  des  Fiorentlnl,  gains  Immensely  when 
heard  on  the  larger  and  better-constructed  stage 
of  the  S^n  Carlo,  because  she  really  is  a  fine  and 
an  elegant  singer.  Her  singing  is  full  of  preci- 
sion; her  voice  is  of  a  beautiful  quality,  of  a  mar- 
velous range;  and  all  these  adv  ntages  on  the  San 
Carlo  stage,  which  is  perfect  for  its  acoustic  quali- 
ties, are  set  forth  in  an  admirable  manner.  Her 
success  has  proved  unquestionable.  In  addition 
to  a  warm  welcome  after  her  cavatina,  she  received 
tremendous,  hearty  applause  in  thp  rondo.  In 
one  word,  she  has  scored  a  triumph  at  the  San 
Carlo." 

The  Gazetta  de  Napoli  said  upon  the  perform- 
ance, •'  *  Lucia,'  with  Jenny  Sargent,  was  given 
at  San  Carlo  before  an  audience  wild  with  de- 
light. This  young  prima  donna  Is  a  handsome 
and  sympathetic  daughter  of  the  great  country  of 
America.  Her  voice  is  full,  rounded  and  very 
flexible.  Her  phrasing,  which  is  very  accurate 
and  sharply  outlined,  allow  her  to  give  her  E  flat 
ill  a  truly  marvelous  fashion.  Her  method  is  very 
good,  and  promises  a  great  deal." 

Itoma  said,  '*The  matinee  performance  Sunday, 
with  MIhs  Sargent  — an  excellent  prima  donna  — 
in  the  character  of  Lucin^  was  a  success.  Miss 
Sargent  was  much  applauded,  Jind  had  the  hon'»r 
to  be  enctfred  In  her  cavatina  and  the  rondo  of  the 
third  acU" 

After  Miss  Sargent's  great  triumph  at  San  Carlo, 
she  had  two  telegrams  from  Milan,  —  offering  en- 
gat^einents,  —  one  for  South  America,  and  one  for 
Messina,-  Siciiy.  She  accepted  the  latter,  and  will 
mike  her  debtU  there  in  **  Dinorah,"  which  she 
speaks  of  enthusiastically  in  a  private  letter  as  her 


''  darling  opera.  The  theatre  Is  one  of  the  largest 
and  most  important  in  Italy,  and  is  the  one  in 
which  Albanl  made  her  great  success  Just  before 
going  to  London.  Miss  Sargent  left  to  fulfill  this 
engagement  the  last  of  February,  and  we  may  ex- 
pect in  a  few  days  to  hear  of  her  continued  suc- 
cess. 

"  VASnTL" 

How  woful  was  the  fate  that  thee  befell, 
Poor  queen!  of  whom  the  sacred  annals  tell 
So  brief  a  tale.    We  know  that  thou  wert  fair; 
We  picture  thee  with  wealth  of  raven  hair 
And  scarlet  lips,  and  passionate,  dark  eyes, 
With  look  of  mlngl.  d  anguish  and  surprise. 
Such  as  they  held  when  thy  lord  summoned  thee 
To  lay  aside  thy  queenly  dignity, 
Thy  modest  womanhood,  a  show  to  make 
Of  thy  rare  beauty  for  a  drunken  stake. 

We  see  thee  stunned  to  silence  for  a  space. 

We  mark  the  deathly  pallor  of  thy  face 

As  the  strange  message  falls  upon  thine  ear. 

And  strive  through  centuries  thy  words  to  hear. 

'*  An  enemy,*'  thou  sayest,  "  hath  doUe  this  thing; 

An  enemy  hath  sorely  pressed  the  king. 

He  would  not  put  me  to  such  shame,  I  know, 

Were  he  his  noble  self,  —  I  will  not  go! 

**  What  I,  his  queen,  before  those  feasting  men! 
I  ne*er  could  look  upon  his  face  again 
Loved  I  his  honor  less!    I  could  not  bear  — 
Oh,  woe  is  me!  — his  bitter  wrath  to  dare! 
Tomorrow,  when  the  wine  has  Ufthls  brain. 
And  reason  has  resumed  its  sway  again, 
He  'II  thank  me  that  I  spumed  this  rude  behest 
I  will  not  go!    The  kine  is  but  in  jest. 
Oo  tell  him  that  his  queen  her  charms  doth  hold 
Dear  as  the  miser  doth  his  precious  gold. 
None  but  the  owner  dare  upon  them  look. 
The  common,  vulgar  gaze,  she  will  not  brook. 
And,  therefore,  say  to  him,  most  gracious  king, 
The  queen  can  die,  but  cannot  do  this  thing! " 

O  trusting  wife,  who  in  thy  lord  believed  I 

O  loyal  queen,  so  quickly  undeceived! 

Since  thou  didst  sorrow  ages  long  have  flown, 

And  yet  where'er  thy  cruel  doom  Is  known 

The  generous  soul  thy  grievous  wrongs  must  see, 

And  fdel  a  thrill  of  sympathy  for  thee. 

Mrs.  E.  V.  Wilson. 


TEACHERS  AND  MUSIC  JOURNALS. 

In  this  country  there  is  a  vast  array  of  persons 
known  as  music  teachers,  who  are  in  too  few 
cases  earning,  and  In  too  many  cases  getting,  a 
living  from  the  people  who  have  a  love  for,  and  a 
desire  to  learn,  music  A  large  majority  of  these 
teachers  have  no  earthly  interest  In  their  work  be- 
yond the  money  they  obtain  for  the  lessons  they 
give.  Is  it  an  impertinent  question  to  ask  these 
teachers  if  they  are  dealing  justly  with  their  pat- 
rons v^o  have  confidence  in  their  ability  to  earn, 
and  not  simply  get,  the  money  given?  Have  not 
the  people  who  are  supporting  these  teachers  a 
right  to  demand  that  they  improve  ail  the  oppor- 
tunities within  their  means  for  improvement? 
They  have  a  right  to  demand  it;  and  every  wise 
parent  will,  in  a  few  years,  demand  better  results. 

We  have  several  classes  of  teachers  in  this 
country.  First,  those  who,  no  matter  how  much 
time  and  money  they  have  spent,  or  from  what 
conservatory  they  have  graduated,  are  ever  on  the 
alert  to  learn  morn.  They  take  from  two  to  five 
of  the  best  music  journals,  and  they  read  them. 


In  short,  they  embrnoe  every  opportoaiferto  im- 
prove. Second,  those  who  know  it  all.  :They  do 
not  take  a  single  music  JonmaL  If  a  State  or 
even  a  National  Music  Teachers*  Aseoeiatlon  were 
in  session  in  the  same  town,  they  wouM  not  go 
near  it,  or  if  tbey  dkl,  they  would  come  ia  late 
some  afternoon,  take  a  teai  la  the  farthest  comer 
of  the  room,  look  wise  for  ten  or  fifleea  minutei, 
and  with  a  k>ok  of  pity  for  those  who  are  seeking 
**  more  light,"  walk  oat  The  third  and  larger 
class  are  those  who  do  aot  kaow  It  all,  aad,  worst 
of  all,  do  not  care  to,  ai  long  as  they  get  their 
money.  If  any  first-class  music  journal,  full  of 
Instructive  articles  and  general  musical  ipformn- 
tion,  were  sent  to  them  free,  they  would  not  take 
the  trouble  to  remove  the  wrappers.  Aipromi- 
nent  newsdealer  said  to  the  writer  a  few  days 
since,  ^ 

"  I  sell  a  great  many  music  journals,  but  very 
rarely  sell  one  to  a  music  teacher." 

There  is  still  another  claas  who  are  largely  the 
victims  of  the  second  class.  They  are  honest 
enomeh  in  their  Intentions,  but  they  have  not 
learned  enough  of  mutle  to  know  but  that  they 
can  teach  as  well  as  any  one.  They  have  taken 
two  or  three  (and  in  many  cases  less)  terms  of 
ifssons.  They  want  a  little  spending  money. 
They  begin  to  teach  amoni^  the  "  friends  of  the 
family";  and  with  this  beginning  comet  the  end 
of  a  musical  education  In  those  families. 

Every  music  teacher  In  this  country  ought  to 
take  from  one  to  five  of  the  best  musle  journals* 
and  read  them,  then  hand  them  over  to  th^lr  pu- 
pils, and  induce  them  to  read  them.  S 

I'do  not  believe  in  the  plea,  ''  I  can^t  sfllhnl  to 
take  a  mnslc  journal."  If  you  cannot  affordlt, 
It  Is  an  evidence  of  one  of  two  things:  either  you 
are  indifferent  as  to  the  work  yon  are  doing,  for 
which  you  are  being  paid,  or  you  are  a  poor  teach- 
er. There  is  always  a  demand  for  the  good,  live, 
progressive  teacher.  People  buy  goods  where  they 
can  get  the  best  and  the  most  for  their  money. 
If  you  are  a  good  teacher,  the  value  and  superior- 
ity of  your  work  will,  sooner  or  later,  become 
known.  True  merit  and  honesty  of  purpose  are 
sure>  to  win;  sham  and  Ignorance  are  sure  to  lose. 

W.  F.  Hbata. 


PREACHER  AND  SINGER. 
It  is  now  a  question  which  occupies  the  most 
prominent  place  In  a  chureh,  the  preacher,  or  the 
soprano  in  the  choir.  The  chances  lean  pretty 
stronfi:1y  toward  the  sweet  singer.  One  thing  is 
certain.  She  has  her  place,  and  without  her 
much  of  the  force  of  the  best  sermons  would  fail 
entirely.  When  the  eloquent  preacher  delivers  a 
discourse  to  sinners  upon  the  great  necessity  of 
saving  their  souls,  and  prepares  the  soul  as  it 
were  for  the  seed,  the  soprano  comes  in  like  a 
flood  of  sunshine  to  warm  that  seed  into  life. 
Her  delicious  notes  fall  Into  the  waste  places  of  the 
heart  and  make  it  to  blossom  as  the  rose.  Of 
course  she  is  not  alone.  All  the  choir  have  their 
distinctive  charms  and  places,  and  could  not  be 
spared;  but  somehow  the  silver-voiced  angel  car- 
ries a  magic  power,  and  has  come  to  be  as  much  a 
part  of  church  serf  Ices  as  the  sermon  itself. » 
Mn.  Z>.  M.  Jordan,  BldUi^ad  (fad)  /adepeadsat. 


There  was  a  yonng  woman  named  Tuttle, 
Whoft  smile  was  so  awfully  ^ubtle, 
That  h  r  lover,  in  doubt, 
Took  his  hat  and  went  out 
Err  he  knew  what  to  aiake  of  IliHJf ttip. 
Digitized  by  VriOOQlC 
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(Sl^tT  A  PA»8T  BL0880M. 

The  drawing-room  door  opened  softly,  and  Mrs. 
Orme's  governess  entered  qnletly  and  turned  to- 
ward the  comer  where  the  piano  always  stood, 
only  to  find,  to  her  disappointment,  that  it  had 
he<;n  Qioved  to  the  opposite  end  of  the  long  room. 
For  one  moment  she  hesitated,  then  lifting  her 
head  with  a  trifle  of  her  old  hanghtiness,  walked 
gracefally  and  easily  down  and  took  her  place  at 
the  piano. 

Her  flgnre  was  slender  and  finely  foimed,  and 
she  wore  a  heavy  hlack  velvet  dress,  with  point 
lace  collar  and  cuffs,  ahd  a  hunch  of  purple  pau- 
sies  nestled  in  her  brown  hair. 

*•  Too  lovely  and  proud,  by  far,'*  Mrs.  Orme  had 
said  when  she  engaged  her;  but  her  oldest  son 
was  in  Europe,  and  the  girPs  education  and  ac- 
complfshments  were  simply  perfection,  and  so  she 
threw  aside  her  misgivings,  and  Greta  St.  John 
undertook  the  education  of  her  youthful  twins, 
and  had  given  perfect  satisfaction  for  a  whole 
year. 

But  In  the  past  week  a  great  change  had  come 
over  the  governess.  She  was  taken  suddenly  ill 
one  day  while  sitting  in  the  school-room  patiently 
taking  Grace  through  her  '*  J*aimes  vour/'  when 
the  door  burst  open  and  N'ellie  rushed  wildly  in. 

"O  Grace!  Grace  I"  she  shouted,  at  the  top  of 
her  high,  young  voice,  **  Russell  will  be  here  in 
two  weeks,  and  mamma  says  he  shall  marry  Oous- 
sin  Alicia  if  strategy  ( whatever  that  is)  can  make 
him.    And  oh  I  we  '11  be  brides  "  — 

She  broke  off  with  a  scream,  for  her  governess 
had  fallen  back  in  her  chair,  with  a  white  face, 
and  was  trying  to  call  for  water. 

''It  waa  palpitation  of  the  heart,"  she  told  Mrs. 
Orme,  when  that  lady  visited  her  In  her  darkened 
chamber.  "  Yes,  she  had  had  it  before,  but  not 
for  L  good  many  years,  and  she  thought  she  had 
better  not  teach  any  more,  and  oh,  she  was  sorry, 
but  she  must  leave  right  away." 

Mrs.  Orme  was  very  angry  indeed.  The  idea  of 
askml;  to  leave  on  such  short  notice,  and  especial- 
ly when  she  depended  upon  her  to  play  for  her 
party  next  Thursday. 

At  last  Greta  ccnsented  to  remain  for  the  narty, 
on  condition  that  she  might  leave  next  morning; 
and  to  this  Mrs.  Orme  acquiesced,  as  she  remem- 
bered that  her  son  was  cominp  home,  and  that 
this  hiiughty  young  governess  was  gifted  with  a 
dangerous  beauty. 

Three  years  before,  Greta  had  met  Russell 
Orme  while  traveling  with  her  father  in  Italy. 
She  was  then  an  heiressi  and  only  eighteen,  and 
their  friendship  soon  deepened  into  love;  but  she 
was  so  proud  and  reserved  that  he  had  never  dared 
to  tell  tier  of  his  deep  passion,  lest  he  should  put 
a  still  wider  gulf  between  them. 

But,  at  last,  learning  that  she  was  to  leave 
Rome,  and  unable  to  bear  this  suspense  longer,  he 
wrote  her  a  letter,  declaring  his  love  and  hopes 
and  fean,  and  begged  her,  if  she  could  offer  him 
tlie  slightest  encouragement,  to  wear  a  few  pansy 
blossoms  in  her  hair,  and  if  not,  to  carry  them  in 
her  hand  at  the  fete  that  night. 

This  note  he  concealed  carefully  In  a  lovely 
bouquet  of  white  and  purple  pansies,  and  sent 
them  to  her,  with  many  hopes  and  fears.  But, 
alas  I  the  youthful  messenger  became  involved  in 
a  street  fi^ht,  and  the  note  was  lost,  and  the  pan- 
sies very  much  soiled  before  they  reached  their 
destination.  Under  Greta's  tender  care,  however, 
they  became  bright  and  lovely,  once  more,  and 
when  her  toilet  was  completed  that  evening  she 


carried  them  in  her  hand  to  the  fete,  and  would 
have  worn  some  in  her  hair,  but,  at  the  last  mo- 
ment, her  indulgent  father  presented  her  with  a 
diamond  star,  and  wishing  to  please  him,  before 
all  others,  she  wore  that  In  preference. 

Russell  Orme  soon  met  them,  and  his  dark  eys 
glanced  earnestly  over  her  lovely  toilet,  and  rested 
blankly  on  her  soft,  brown  hair.  The  pansies 
were  not  therei  With  despairing  heart  his  eyes 
sought  hers,  and,  at  the  same  time,  with  a  deep 
blush  and  gay  smile  she  lifted  the  bouquet,  and 
said,  lightly.  — 

**I  carry  your  flowers  in  my  own  fair  hand. 
Are  you  not  honored?"  Then,  in  a  lower  tone, 
that  her  father  might  not  hear,  she  added,  eagei^ 
ly,  "  I  did  wish  I  could  wear  them  in  my  hair, 
but"  —with  a  sigh  and  a  shake  of  the  head  —  "  I 
could  not!  Will  tell  you  why  next  time  I  see  you 
—  if "— laughing  merrily— "I  ever  do  again! 
You  know  "  ^  very  wistfully  —  "we  leave  tomor- 
row." 

**  Yes,  I  do  know,"  he  said,  quietly.  "  And,  as 
I  do  not  wish  to  remain,  will  bid  you  good- by 
ilow." 

Greta's  face  flushed  hotly,  then  paled,  and  the 
hand  she  gave  him  was  cold. 

**Good-by,"  she  said,  quietly;  then  hesitating- 
ly, **I  wish  — I  wish"  — 

**  That  you  could  have  worn  my  pan  ies  in  your 
hair!"  he  interrupted,  in  bitter  irony. 

"  Yes,"  she  retorted,  laughing,  and  flashing  a 
saucy  glance  up  at  him,  though  her  heart  was  sore, 
and  the  pansies  had  been  far  from  her  mind. 

And  he  had  turned  away,  calling  her  '*  heart- 
less" and  a  ''coquette,"  and  she  had  never  seen 
him  again. 

On  their  way  home,  her  dear,  indulgent  father 
had  died,  leaving  his  daughter  alone  in  the  world 
and  penniless,  instead  of  an  heiress,  as  every  one 
had  supposed. 

Hearing  that  Russell's  mother  desired  a  gover- 
ness, and  feeling  a  strange  longing  to  be  with  the 
kindred  of  the  man  she  loved,  even  in  a  menial 
situation,  she  had  applied,  and  been  accepted, 
after  a  slight  hesitation. 

But  now  he  was  coming  home,  and  she  would 
not  have  met  him  for  all  the  world.  She  acknowl- 
edged to  herself  that  he  had  used  her  cruelly,  for 
he  had  expressed  his  love  in  a  hundred  ways  in 
happy  Rome,  yet  never  asked  her  to  be  his  wife. 
He  had  caused  her  bitter  suffering,  and  she  did 
not  wish  to  ever  see  him  again. 

"  But  he  will  not  be  here  for  another  week," 
she  said,  as  she  coiled  her  brown  hair  low  on  her 
white  neck,  the  evening  of  the  party,  "  and  to- 
morrow I  shall  leave." 

A  bitter  smile  curled  her  fine  lips,  as  she  thought 
how  astonished  he  would  be  to  hear  that  Greta  St. 
John  had  been  there  as  governess  to  his  sisters. 

At  that  moment  there  was  a  knock  on  the  door, 
and  Kellie  entered,  with  a  bunch  of  pansies. 

"I  stole  them  just  for  your  hair,"  she  said, 
affectionately,  "  and  you  must  wear  them  to  please 
me,  because  it  is  your  last  night  with  us." 

And  she  pinned  them  lightly,  but  securely,  at 
the  side  of  Greta's  regal  head. 

As  she  walked  so  quietly,  yet  proudly,  down  the 
long  room,  she  heard  a  low  murmur  of  admiration, 
and  it  seemed  more  like  "olden  times"  to  her 
than  it  had  for  many  days. 

Alicia  Orme  turned  to  a  tall,  bronzed  man,  who 
was  staring  with  eager  eyes  at  Greta. 

"My  cousin's  governess,  Russell,"  she  said, 
carelessly.    "She  looks  pretty  tonight,  but  it  is 


all  art.  You  would  not  think  so,  would  you?  Oh, 
I  am  so  glad  you  cam9  tonight,  and  surprised  us 
nil  so!  I  'm  sure  I  don't  know  how  I  could  have 
waited  another  week! " 

Russell  Orme  did  not  reply.  He  was  staring, 
with  a  throbbing  heart,  at  the  slight  figure  at  the 
piano;  at  the  clear,  cold  profile;  the  sad  curve  of 
the  sweet,  red  mouth;  the  rapid  sweep  of  the 
white  hands;  and,  above  all,  at  the  bunch  of  pur- 
ple pansies  in  the  soft  hair,  —and  woniering,  with 
a  whirling  brain,  why  she  was  paid  to  sing  and 
play  for  his  mother's  guests. 

"O  Miss  St.  John,"  whispered  Nellie,  gliding  to 
the  piano,  "  ray  brother  has  come,  and  is  standing 
over  there  staring  at  you  with  all  his  might! 
Why,  how  pale  you  are!  You  *re  not  going  to  be 
sick  again,  are  you?  " 

**No,  no,  I  hope  not,"  said  Grfta,  hastily. 
'*But  I  must  have  air.  Play  until  I  return, 
please!" 

She  stepped  through  the  window,  and  stood  on 
thf  balcony  in  the  cool,  fragrant  darkness.  I<i  a 
moment  Russell  was  beside  her. 

"  Greta,"  he  said,  "  I  cannot  help  it!  Darling, 
you  look  so  sui !    Do  not  refuse  me  again! " 

'I  do  not  understand  you,"  she  faltered. 
"  You  —  you  left  me  once  "  — 

**Did  you  not  mean  to  send  me?"  he  asked, 
quickly.     "  Greta,  was  it  a  mistake?  " 

"  I  think  it  was,"  she  answered,  softly;  but  her 
lips  were  closed  with  fondest  kisses. 

"  Russell,"  said  an  enraged  voice  behind  them, 
"  what  does  this  mean?  " 

"It  means,  said  Russell,  smiling  joyouf>ly, 
'*  that  I  lost  my  betrothed  and  found  her  again, 
and  all '  through  a  pansy  blossom.'  " 

Ella  Hiogixsoit. 


ACTRESS'S  FALLS. 
Speaking  of  the  falls  of  actresses,  W.  A.  Crof- 
futt  speiks  as  follows  in  a  recent  letter:  «*  Fanny 
Davenport  is  now  a  large  and  solid  woman,  but 
her  fall  in  '  Fedora,'  is  one  of  the  most  effective 
bits  of  stage  busings.  She  reels  fainting  to  the 
sofa,  quivers  and  dies  in  an  instant,  half  lying  on 
her  face,  and  as  he'r  horrified  husband  runs  up  to 
look  and  learns  the  dreadful  truth,  she  rolls  en- 
tirely over  by  sheer  force  of  gravity,  and  drops 
with  a  startling  thud  upon  the  floor.  The  best 
fall  I  remember  having  seen  is  thrt  of  Francis  Wil- 
son in  the  *  Princess  of  Trebizonde '  at  the  Casino. 
He  posed  among  the  comic  statuary  on  a  pedestal 
a  foot  and  a  half  high,  with  a  bass  drum  on  his 
breast.  He  would  fall  directly  over,  backward,  or 
on  either  side,  without  putting  out  a  hand  or 
bending  his  body  — fall  straight  upon  the  floor, 
like  a  stone  figure.  I  wonder  it  did  not  kill  him, 
especially  when  he  was  encored  half  a  dozen 
times.  I  don't  think  a  death  or  a  fatal  injury 
ought  to  be  repeated  too  often.  Agnes  Booth 
doesn't  know  how  to  fall  easily  unless  she  has 
learned  lately.  When  she  was  playing  the  wife  in 
'  The  Celebrated  Case,'  she  used  to  hurt  herself 
every  night  — got  black  and  blue  till  she  finally 
threw  up  the  part,  and  Miss  Cowell  took  it  and 
*feir  into  it  gracefully."  We  are  reminded,  by 
the  opening  sentence  of  the  above,  that  the  best 
fall  we  ever  saw  on  the  stAge  was  made  by  May 
Davenport  when  she  was  in  the  Boston  Museum 
company  two  or  three  seasons  ago. 


Carl  Milloecker's  new  opera  of  "Qasparone" 
will  soon  be  prodnced  in  Vienna. 
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FANNY  DAVENPORT. 
We  give  above  a  portrait  of  Fanny  Davenport,  who  has  been  seen  many 
times  in  Boston,  tl  oa^h  not  always  to  the  best  advantage,  and  who  will  ap- 
pear at  the  Park  Theatre  in  April  in  the  play  of  **  Fedora,''  in  which  she 
has  achieved  such  an  unmistaliable  series  of  triumphs  in  New  York  and 
elsewhere.  It  was  the  sensation  of  the  season  in  New  York,  as  it  was  in 
Paris  with  Sarah  Bernhardt  in  the  tiile-role.  A  well-known  critic  says,  — 
**  Fedora  is  all  a  woman  ever  is,  and  more  than  most  women  can  be.  Al- 
most every  emotion  that  a  feminine  heart  can  feel  is  expressed  in  the  vari- 
ous phases  of  the  character.  Miss  Davenport  is  at  once  the  tender-hearted, 
loving  princess,  the  scheming  Russian  spy,  the  broken  hearted  woman,  the 
terror-stricken  one  who  heroically  pois  ^ns  herself  that  she  may  escape 
death  at  the  hands  of  the  man  she  worships.  Love,  hate,  remorse,  fear 
and  the  agony  of  death  are  depicted  with  a  perfectness  that  defies  criticism. 
In  the  scene  with  Loris  in  the  third  act  she  was  magnificent,  and  the  true 
heroism  with  which  she  defies  the  opinion  of  the  world  that  she  may  save 
her  lover's  life  was  8o  strongly  and  artistically  expressed  that  the  audience 
was  madly  enthusiastic,  and  when  the  curtain  fell  she  and  Mr.  Mantell  were 
cal^e4  and  recalled  until  the  man  in  the  files  wearied  with  rolling  the  cur- 
tain up  and  down.  It  is  in  the  last  act  that  Miss  Davenport  reaches  the 
height  of  her  triumph.  During  her  frenzied  appeal  to  Lorls  to  forgive  the 
woman  who  has  wrought  his  woe,  the  audience  was  almost  breathless. 
Her  face  changes  color  and  grows  a  ghastly  white,  and  after  she  has  swal- 
lowed the  poison  and  it  begins  its  death  dealing  work,  the  scene  is  terrifying 


in  its  reality.  Miss  Davenport's  art  has  greatly  improved  since 
her  venture  across  the  seas,  and  she  stands  today  the  greatest 
of  all  American  actresses.  Her  support  is  excellent.  The 
interpretation  of  the  character  of  Loris  Ipanoff  by  R.  B.  Man- 
tell  has  been  applauded  by  the  press  as  fit  to  rank  with  Miss 
Davenport's  Fedora.  Mr.  Mantell  has  a  remarkably  intellec- 
tual face  and  a  pleasing  figure.  He  is  one  of  the  few  of  our 
great  leading  men." 

Our  lady  readers  will    be  interested  in  the  following  de- 
scripUon  of  Miss  Davenport's  wardrobe:  — 

"  The  first  dress  In  which  Miss  Davenport  appears  is  re- 
markably beautiful.  She  enters  enveloped  in  a  Russian  wrap 
of  the  palest  silver  gray  brocaded  silk,  lined  with  ermine  and 
trimmed  with  swansdown.  Under  this  wrap  was  worn  a  green 
plush,  cut  a  la  princesse,  very  decollete,  over  white  and  silver 
brocade  skirt  with  maroon  leaves  embroidered  in  chenille  and 
silver,  laced  front  and  back,  and  underskirt  of  soft  oriental 
lace.  This  fascinating  toggery  was  greeted  with  enthusiastic 
applause.  A  second  dress, '  perfectly  bewitching,'  consisted  of 
a  petticoat  of  white  brocaded  satin,  with  an  exquisite  overdress 
of  white  uncut  velvet.  The  corsage  cut  in  a  deep  V,  exqui- 
sitely trimmed  with  seed  pearis.  The  front  of  the  petticoat 
was  elaborately  embroidered  In  pearls,  and  the  only  color- 
ing to  ihe  dress  was  the  facing  of  the  train,  which  was  of 
rich  colored  embroidery  of  pink  and  red  roses.  In  this  toilet 
her  diamonds  were  simply  superb.  Another  of  Miss  Daven- 
port's toilets  was  a  home  dress,  a  sealskin  brown  petticoat 
with  a  white  cashmere  overdress,  trimmed  with  bands  of  ' 
dark  beaver.  White  silk  cords  suspended  from  the  shoulder 
to  the  waist  gave  an  artistic  and  somewhat  military  appear- 
ance. In  the  last  act  Miss  Davenport  appeared  in  a  skirt  of 
or.'ental  lace,  gown  of  pearl-colored  antique  moire,  hand  paint- 
ed in  large  tulips  of  natural  colors.  Miss  Davenport  is  a 
finished  artist  in  dress  as  well  as  in  acting.  All  the  tender 
graduations  and  delicate  half-tints  used  In  her  toilet  accesso- 
ries are  so  effectively  combined  that  the  result  is  very  charm-  ' 
ing." 

TAOLIONI. 
The  death  of  M.  Paul  Taglioni,  ballet  master,  recalls  the 
change  which  has  come  over  the  saltatory  art  since  Mtfrla  Tag- . 
lloni,  his  glftud  sister,  witched  the  world  with  her  magnificent 
dancing.  M.  Taglioni,  the  inventor  of  many  ballets,  gfaceful 
groupiiigs  and  grand  pas,  died  at  Berlin,  one  of  the  last  re- 
treats of  that  complete  b  illet  which  vanished  from  London 
shortly  after  the  time  at  which  Covent-Garden  Theatre  became 
the  rival  of  the  older  opera  house  in  the  Haymarket.  At  the 
lastruamed  theatre,  famous  for  its  acoustic  properties  and  its 
bouton  dCor  satin  curtains,  the  ballet  was,  in  the  days  of  Rubl- 
ni,  and  in  the  earlier  period  of  Mario,  Lablache  and  Tamburf-  - 
ni  an  important  adjunct  of  the  opera.  When  the  chief  mnslcal  entertain- 
ment of  the  evening  was  over  the  audience  received  an  aooesaion  of  strength 
in  the  admirers  of  Taglioni  and  Oarlotta  Orisi,  Cerito  and  Lucille  Grahn, 
t*ie  heroines  of  the  Immortal  pas  de  quatre  in  the  "  Judgment  of  Paris,"  or 
of  Fannie  Elssler  and  Duvemay.  In  those  days,  when  dandies  wore  hats 
after  the  model  of  D'Orsay,  and  coats  designed  by  the  sartorial  artists  of 
Chesterfield,  there  were  people  who  raved  about  Taglioni,  who  alto  gave  her 
n  ime  to  a  kind  of  overcoat,  and  others  who  patsiouately  asserted  the  rival 
claims  of  Elssler  to  orioriiy  as  an  exponent  of  the  poetry  of  motio^• 
Such  debate  was  quite  as  serious  as  the  **  Tweedle-dum  and  Tweedle-dee  *» 
feud  between  the  followers  of  Handel  and  Bononcini,  or  of  that  more  mod- 
em war  concerning  the  merits  of  Verdi  and  Wagner.  ^London  Daily  News. 

♦ 

The  great  composer,  Felix  Mendelssohn,  who  died  in  1847,  was  the  grand- 
son of  the  celebrated  philosopher,  Moses  Mendelssohn.  His  father,  a  Berlin  ' 
banker,  who  came  in  between  these  two  famous  personages,  used  to  say,  •*  I 
should  like  to  know  who  I  am.  When  I  was  young  they  used  to  call  jne  the 
son  of  Moses  Mendelssohn,  and  now  that  I  am  old  I  'm  only  called  the 
father  of  Felix  Mendelssohn.  —  Exchange.  , 


Maggie  Du?gan,  who  will  be  remembered  as  having  created  quite  a  breeze 
some  three  years  ago  at  the  Gaiety  Theatre  here,  and  afterward  at  Tony 
P  ii^tor's,  has  been  having  a  great  success  in  Newcastle,  England,  at  the  Tyne 
Tueatre,  playing  the  principal  part  in  "  Shibad  the  Sailor." 
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MunOy  Deama,  Abt,  LThnuLTUBS. 

■ail  M AiftLS,  Knmm. 


BOSTOJf,  MASS.,  APRIL,  1884. 

**  Old-Twe  IKOIAITB  '^  is  tht  title  of  an  trticle 
in  the  Chicago  Sun.  Are  they  anything  like  the 
high-old4ime  Indians? 

Mabaxs  Gbbstkr  is  credited  with  saying  that 
"  champagne  strengthens  the  Toiee."  Ah  I  we 
had  hetad  that  it  thickens  It  sometimes. 


Ak  allsokT)  poem  is  printed  in  the  Oil-Cfty 
Blizzard^  in  which  **  authentic"  is  made  to  rhyme 
with  **  Olympic."  Tlilt  is  not  an  authentic 
rhyme. 

^'ElCMA  Absott  is  drawing  crowds  in  San 
FranciBOD,"  says  an  excliange.  That  is  exactly 
the  ease.  She  draws  crowds,  while  better  artists 
drawthnogi. 

Albahi  is  in  tears.  She  has  lost  her  pag.  It 
is  a  cold  year  indeed  for  opera  singers.  Clara 
Louise  Kellogg  haa  also  met  with  sad  losses.  She 
has  loet  tier  Toice  ^  and  temper. 


Katb  Fisld,  according  to  rumor,  will  marry 
Oeonre  L  Cannon,  the  Mormon.  The  idea  of 
Kate  remaining  an  old  maid  so  long,  and  then  go- 
log.  oil  in  this  way  I  There  is  hope  for  Anna 
DlcUnaon. 

8AL0B0inr*8  Troubadoubs  briniBr  '*  Three  of  a 
Kind"  to  the  Park  Theatre  following  John  T. 
Raymond.  Ko  matter  how  many  pairs  the  house 
may  contain  it  is  morally  certain  that  "  Three  of  a 
Kind"  will  take  them. 


"  Dub  Wtor,"  a  new  book  of  travel,  by  M.  M. 
Ballon,  is  having  a  successful  sale.  It  was  writ. 
tcaa  last  year  in  Rome,  just  after  the  author  haci 
returned  from  China,  Japan,  and  the  other  ooun- 
triea  so  griqyhically  described. 

Cblia  Looan  is  said  to  have  written  another 
play,  entitled,  '*  Old  Kentuck."  If  no  better  than 
^'That  Han,"  recently  given  at  the  Park  Theatre, 
she  would  do  well  to  imitate  Anna  Dickinson,  and 
reUim  to  the  lecture  platform. 
• 

Claba  Mobbib  has  signed  a  contract  to  appear 
in  London.  *  Good  I  After  the  Lotta  and  Minnie 
Palmer  appearances,  an  eveninf^  with  such  a  fin- 
ished actress  will  be  a  revelation  to  English  thea- 
tre-goers, and  repay  England  in  kind  for  the  de- 
light that  Ellen  Terry  gave  us. 
■ » 

M^^BBBA  follows  the  Hanlons  at  the  Globe 
Theiftii,  appearing  in  *'NadJezda,"  spoken  of 
elsewbire,  *'  Twelfih  Kiffht,"  "■  As  Ton  Like  It," 
Bud  ^  f)ymbeline,"  where  the  beautiful  woman 
and  graoeful  actress  will  Im  welcomed  warmly  by 
the  laige  aaid  CBlthmtod  audiences  she  is  always 
certain  of  in  Boston. 

Thb  Waonbb  Fbstival,  which  will  take  place 
at  the  hall  of  the  Mechanics*  Building  April 
14-17,  six  entertainments  in  ail,  will  be  the  event 
musically  of  tiie  spring  season  in  Boston.  Mater- 
na,  Winklemann.  and  Searia  all  i^pear  in  a  series 
of  Wagner  setec  i  ns  that  will  add  to  the  popu- 


lar knowledge  of  the  great  composer,  and  afford 
rare  musical  delight  as  well. 


.  JoAqtJiir  Miller  wrote  a  story  once  about 
"  the  one  fair  woman."  We  shall  at  least  devote 
a  paragraph  to  the  one  seni^ible  woman.  Through 
the  courtesy  of  Lyman  Wheeler,  we  had  a  glimpse 
of  a  private  letter  received  by  him  fiom  Jenny 
Sargent  recently,  and  it  was  not  signed  **  Jennie," 
but  good,  sturdy,  sensible  *' Jenny."  She  is 
worthy  of  her  recent  great  success  abroad. 


The  Boston  Idralb  have  just  closed  a  suc- 
cessful engagement  at  the  Globe  Theatre,  appear- 
ing in  *'  Patience  "  to  the  greatest  advantage,  and 
to  the  least  In  "  Barbe-Bleue."  "  GIrufle  Girofla  " 
was  given  fairly.  Miss  Ober  is  making  a  mistake 
in  getting  upon  the  domain  of  opera  bouffe.  In 
the  language  of  Bunthorne,  it  is  too  highly  spiced 
for  the  taste  of  the  excellent  people  of  her  com- 
pany, who  are  so  good  that  they  cannot  even  play 
being  wicked  with  any  degree  of  success.  She 
should  stick  to  English  comic  opera. 


Eybrinob  with  Gilbert  will  be  enjoyea  ^t 
the  close  of  the  successful  run  of  ''Princess 
Ida"  at  the  Boston  Museum,  those  beautiful 
comedies  of  ••Sweethearts"  and  *'Tom  Ccbb^» 
following.  Mr.  Gilbert's  alternate  wit  and  humor 
manifest  themselves  continually  in  these  charm- 
ing productions,  and  it  is  safe  to  say  that  the  Mu- 
seum interpretation  of  their  delightful  language 
and  funny  situations  will  not  suffer  by  comparison 
with  any  previous  production,  even  though  George 
Honey  has  been  seen  in  the  latter.  The  fiue  com- 
pany is  represented  at  its  best  in  the  casts. 

•-ip ■ 

•*  Separation,"  Bartley  CampbelPs  latest  play, 
has  made  a  great  success  on  the  Union  Squttre 
stage  in  New  York,  not  only  making  an  instant 
liit,  but  showing  that  an  American  dramatist  can 
compete  successfully  with  Sardou  and  others,  and 
at  a  theatre  where  American  works  .have  not 
always  been  able  to  fight  their  way  to  a  hearing 
and  a  presentation.  It  will  soon  be  presented  by 
the  fine  Union  Square  company  at  the  Globe  The. 
atre  In  Boston,  following  closely  after  Mr.  Camp- 
bell's first  great  success  of  *' My  Partner,"  which 
is  probably  the  best  American  play  on  tfie  boards 

**  A  Trip  to  Africa  "  is  in  the  height  of  a 
w'onderfully  successful  season  at  the  Bijou  Thear 
tre,  appealing  to  the  senses  and  the  love  of  color 
in  a  strong  degree,  while  at  the  same  time  the  text 
is  clean  but  lively.  The^music  is  charming,  and 
the  curtain  has  scarcely  fallen  any  night 'before 
some  recent  air  is  being  whistled  and  humihed  as 
the  spectators  depart,  while  the  costumes  and 
stage  settings  carry  out  tha  brilliancy  in  music 
and  action  iu  a  way  that  reflects  credit  upon  tbe 
management,  and  insures  the  long  life  of  the 
opera.  It  will  run  till  the  close  of  the  regular 
season,  and  even  then  the  public  will  scarcely 
have  had  enough  of  it. 


JoBK  T.  KATMOND  is  playing  a  successful  en- 
gagement at  the  Park  Theatre.  '*  For  Congress," 
the  new  play  which  follows  ''In  Paradise,"  is 
recommended  highly  by  William  Winter,  the  ef- 
ficient dramatic  critic  of  the  Tribune,  who  pro- 
nounces the  character  of  Oeneral  JoHah  Limber, 
an  enthusiastic  political  fraud,  as  one  better  suit- 
ed to  Mr.  Kaymoud*s   manner   than   any  since 


Colonel  Sellers,  By  the  way,  reverting  to  "In 
Paradise,"  a  lady  at  our  elbow  the  evening  we 
witnessed  it  thought  there  was  a  reason  wliy  Lia- 
f  te  Creese  wore  Bernhardt  gloves  in  tlie  fourth 
act,  since  she  was  certain  Mr.  Raymond  must 
have  blisteied  her  arms  in  his  enthusiastic  court- 
ing scene  in  the  third  act. 


"  The  Silver  Kino,"  which  was  brought  out 
In  grand  style  a*  the  ^^ton  Theatre  on  March  17, 
is  one  of  the  best  of  the  plays  of  its  cKss,  appeal- 
ing Rtroncly  to  ibe  continued  interest  of  the  spec- 
tator, and  piqueing  his  wonder  as  to  how  it  will 
end  till  just  before  the  curtain  falls.  Its  language 
is  neither  cheap  nor  high-flown,  and  the  charac- 
ters are  natural  in  their  walks  in  life.  William 
Redmund  does  the  finest  and  best-ftustained  sctinr 
that  he  has  given  ns  since  the  days  of  '*  Michael 
Strogoff,"  and  Mrs.  Barry  is  pleasing  and  eifectlve 
in  every  scene,  while  D.  J.  Maguinnis,  Frazer 
Coulter,  Chailes  Kent,  and  others,  are  seen  at 
their  best.  The  scenery  and  costumes  are  in  the 
best  style  of  the  Boston  Theatre  management. 


"  Jenny  Lind  in  Boston,"  on  our  first  page, 
will  recommend  itself  to  all  our  readers,  not  only 
as  a  readable  description  of  a  well-known  musical 
event,  but  more  especially  to  those  who  will  asso- 
ciate the  initials  with  tbe  famous  author  of  Mrs. 
Partington's  stumbling  witticisms,  that  have 
amused  two  generations.  Mr.  Shillaber  is  no  less 
a  fine  descriptive  writer  and  a  delineator  of  senti- 
ment than  a  distinctive  humor' st,  and  of  Iat« 
years  his  pen  is  not  used  so  frequently  as  it  should 
be.  Sn  paMant,  it  may  be  remarked  that  he  has 
a  daughter  who  is  a  charming  contralto  singer, 
and  whose  voice  will  doubtless  be  heard  soon  in 
one  of  the  several  church  choirs  whose  managers 
are  making  efforts  to  secure  her. 
♦ 

Henrt  £.  AitBBT  will  probably  remain  in 
America  but  very  little  the  coming  season,  e^>e- 
dally  as  he  does  not  continue  the  management 
here  of  Henry  Irving  after  the  present  season  has 
dosed,  since  he  lias  secured  the  lease  of  the  Lon- 
don Lyceum  during  Mr.  Irving* s  American  tour, 
and  luis  engaged  Mary  Anderscm  for  eight  months, 
during  which  she  will  he  support  d  by  a  splendid 
company,  headed  by  William  Terries,  of  the  Irving 
company,  whose  success  here,  in  a  strict  artistic 
sense,  has  been  greater  than  Mr.  Irving* s.  I:  is 
intended  to  produce  *'  Romeo  and  Juliet "  for  a 
long  season  in  the  best  st>le.  The  Grand  Opera 
House  in  New  York,  the  Park  Theatre  in  Boston, 
and  other  American  interests,  will  be  lo  ked  after 
by  John  B.  Scht  eSfel,  Mr.  Abbey's  partner. 


Louise  M.  Algott  is  quoted  as  saying  that  she 
''has  fallen  in  love  with  a  great  many  pretty  girls 
in  her  life,  but  never  once  the  leaat  bit  with  a 
man."  This  is  very  sad.  What  a  pity  it  is  that 
so  many  of  the  women  posing  before  the  public 
today  ar;  so  cursed  with  a  streak  of  masculinity 
that  they  are  incapable  of  feeling  the  joy  of  being 
in  Ivve  with  a  man!  Louise  should  catch  on  to 
some  effeminate,  whiskerless  dude,  and  try  hard 
to  love  him.  ''It  really  is  not  difficult,"  in  tbe 
language  of  Oilbert,  "  if  she  give  her  wlvde  miud 
to  it."  That  was  a  fine  sentiment  of  the  writer 
of  a  former  generation,  who  was  glad  he  was  not 
a  woman,  else  he  oiild  not  love  her  sol  But 
these  nondescript  women,  who  ride  their  suffrage 
hobby  so  persistently,  are  denied  a  great  deal  of 
genuine  enjoyment  from  their  pitiable  coudition. 
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SONNET. 
wRrrrEN  on  viewing  the  paintings  op 

GEORGE  FULLER. 

O  SW^ST.  SSDOCTIVS  COLOSl     SBBN  IN  DRBAMS, 

WmOI  prom  THB  body  ST«AY5  THB   hungry  SOULf 
So  BUNDLY  GROriHO  POR  ITS  HNAL  GOAL, 

Whbrb  fancy's  ficklb  sunught  ooyly  strbams 

ABDVT   THB  PATHWAY  IN   ILLUSIVB  GUBAMSy  — 

In  Arbthusa  commNo  our  hbr  dols 
Wits  bsadbd  drops  that  prom  hbr  palm  doth  boll; 
Or  Nyoia.  that  with  plitting  romangb  tbbms,— 

How  shall  pobtic  imagbry  translatb 

ThB  LANGOAGB  SPOiCBN  BY  THBSB  SUBTILB  HUBS 
IP  mot  «mi  THBIR  SWBBT  HARMONY  IN  TtJNB 
TmB  BARTHY  BYBS  that  TVBtC  PROM  STRIPB  AND  HATS 
To  GABS  WHBRB  INSPIRATIONS  OP  THB  IIUSB 
ThB  PSMCXL  CUIDBD   POR  THB  PAINTBR*S  RUNB  ? 

BMtoD,  MATch  19.  1884.  EARL  M%RBLE. 

» 
MB8.  J.  R.  VINCENT. 
Our  lithographic  portrait  of  the  month  is  of 
Mn.  yiDcent,  one  of  the  heetrknown  and  moet 
widely  loved  women  who  have  ever  had  only  the 
footlights  between  them  and  the  homage  of  the 
public.  She  has  long  been  a  great  favorite  at  the 
Boston  Museum,  and  is  such  a  personification  of 
good  nature  that  her  appearance  in  a  serious 
character,  however  well  she  may  do  it,  will  hardly 
convince  the  public  that  they  are  not  expected  to 
laugh  at  her  mere  appearance.  Her  Mrs.  Candfmr 
in  *'  The  School  for  Scandal "  affords  one  of  the 
finest  bits  of  comedy  acting  on  the  American 
stage,  and  whatever  she  does  is  enacted  with  a 
heartiness  that  could  not  fall  to  injure  success. 
What  a  superb  series  of  representations  we  shal) 
have  from  her  next  season  when  the  Boston  Muse- 
um management  will  give  us  such  a  Shaksperian 
revival  with  Edwin  Booth  and  this  fine  company 
in  support! 

• 

Those  lively  oibls  who  run  the  Dallas  (Tex- 
as) Sunny  Clime  announce,  in  a  recent  Issue, 
"  With  us  the  bustle  is  an  accursed  thing  of  the 
past."  Probably  because  so  many  of  the  para- 
graphic papers  are  making  such  a  big  bustle  for 
them.  And,  by  the  way,  it  is  a  liitle  curious  that 
the  *'  patent  outside  **  makes  the  biggest  bustle. 


Iir  THE  8ANCT01C 

Little  Miss  Lasket 

Fell  in  a  ba8!cet 
Containing  many  a  *'  pome; " 

When  she  struck  one  on  "  Spring  " 

It  made  her  head  ring 
80  badly  she  hastened  home. 

—  New  York  JaunuiL 

But  the  stubbed  her  toe 

On  som»  beautiful  snow, 
And  tumbled  headlong  on  the  ice; 

When  she  rose,  looking  red. 

And  angrily  said, 
**  I  don't  think  that  swearing  's  a  vice." 


*'  Xadjeida,"  which  is  to  be  given  during  Mod 
jeska's  present  engagement  at  the  Glolie  Theatre, 
is  thus  spoken  of  by  a  New- York  paper:  "  Mau- 
rice Barrymore*s  play,  '  Nadjezda,'  is  drawing 
crowded  audiences  to  the  Sur  Theatre  at  each' 
performance,  and  is  enjoying  the  success  it  so 
richly  deserves.  The  play  is  one  of  the  strongest 
ever  seen  hers,  and  it  is  naturally  telling  upon  the 
theatre-goers.  No  little  Of  this  great  success, 
however,  iadue  to  the  acting  of  Mme.  Mi»djeska 
and  her  company,  Mr.  Barry  wore  included.  Mod- 
Jeska  could  not  be  a  failure  under  any  circumstan- 
ces: but  it  would  undoulytedly  have  fallen  far 
short  of  its  present  prosperity  had  it  been  intrust- 
ed to  Um  competent  hands. .  The  title-ro/e  affords 
great  scope  for  acting,  but  at  the  same  time  It  is 
unusually  exacting,  and  it  is  surrounded  by  oondi- 
tiuos  tiuit  demand  not  only  the  greatest  accom- 


plishihents  in  acting,  but  the  most  subtle  dissimu- 
lation and  the  most  unerring  judgment.  These 
Mme.  Modjeslca  gives  to  us  with  a  result  such  as 
could  be  obtained  by  very  few  other  actresses  on 
our  stage." 

—  ♦ 

AUXILIARY  NOTES. 

Signor  Farini*s  annual  benefit  concert  takes 
place  at  Horticultural  Hall  April  22.  A  fine  pro- 
gramme will  be  offered. 

The  London  Standard^  referring  to  the  recent 
presentation  of  the  *•  Faust"  of  Berlioz  in  Lon- 
don, speaks  of  Mrs.  F.  P.  Whitney's  Marguerite 
as  '*  a  finished  rendering." 

J.  G.  Lennon,  the  brilliant  young  director  of 
the  B«>ston  Oratorio  Society,  has  been  compelled 
by  ill  bea'th  from  overwork  to  abandon  all  his 
musical  engagements  and  take  a  complete  rest. 
He  has  gone  South. 

J.  Wirt  Kail  s  getting  many  pleasant  words  for 
the  dramatic  ability  he  is  displaying  through  the 
West.  He  will  probably  soon  become  connected 
with  one  of  the  Eastern  stock  companies,  where 
his  chances  will  be  better. 

"The  Kerry  Gow,"  with  Joseph  Murphy,  is 
closing  a  successful  week  at  the  Howard  Athente- 
um.  ani  variety  will  follow  for  some  time.  An 
audience  that  did  not  occupy  every  seat  has  been  a 
novelty  here  for  several  weeks. 

An  interesting  concert  was  given  recently  in 
Union  Hall  by  W.  and  W.  H.  Stedman,  the  well- 
known  singers,  assisted  by  Alice  Mae  Estev,  Cora 
E.  Wyse,  E.  O.  Thorndike,  George  M.  Patieii, 
George  Le  Claire,  Maude  Jordan,  Kitty  A.  Car- 
roll, B.  L.  Whelpley,  and  Willis  Milligan,  which 
was  very  successful. 

A  bpautifiil  Mueenir  of  the  fifth  annual  opening 
of  the  Park  Theatre  has  been  prepared,  which  will 
he  presented  to  the  patrons  on  the  night  of  April 
14.  Some  of  Mr.  Byram's  deMgns  in  previous 
years  have  been  so  popular  that  they  have  l)een 
called  for  all  over  the  countrv,  parties  writing  for 
them  from  every  State  in  the  union,  we  under- 
stand, last  y^ar. 

Lyman  Wheeler  directed  a  most  delightful  re- 
cital of  his  pupils  at  his  studio  on  Fri  lay  evening, 
March  14,  before  ji  select  number  of  invited 
guests,  it  l>eing  the  third  of  the  season.  The  mu- 
sic was  of  a  high  order,  and  Its  performance 
showed  careful  and  conscientious  instniction,  as 
well  as  assiduous  and  diligent  study.  Mr.  Wheel- 
er is  to  be  congratulated  on  possessing  so  large  a 
number  of  rich  voices.  His  recitals  are  among 
the  best  and  most  fashionable  of  the  city,  and 
those  who  are  fortunate  enough  to  possess  the 
entree  gladly  avail  themselves  of  the  privilege. 

Mrs.  Parker  Leach  not  only  continues  to  shine 
In  concerts  through  Vermont  and  Canada,  but  her 
work  In  addUion  is  telling  very  decidedly.  We 
learn  from  a  local  paper  that  **  at  the  aff^moon 
session  of  the  Poultney  musical  festival,  Friday, 
Mr.  Perkins,  the  director,  in  appropriate  remarks, 
referred  to  the  remarkable  results  of  the  teaching 
of  Mrs.  Parker  Leach  of  Rutland,  and  the  expres- 
sion found  unanimous  endorsement  smong  the 
large  audience  present.  He  paid  a  flattering  trib- 
ute to  Mrs.  Leach  and  her  efforts  among  the  sing- 
ers of  Poultney,  which  all  who  have  ever  known 
Mrs.  Leach  well  know  was  deservlngly  given." 


WASHINGTON  NOTES. 

Pr  f.  Carl  Faelton's  piano  recitals  at  Marini*s 
Hall  have  been  much  appreciated,  and  the  artist 
has  won  high  encomiums. 

Emily  Thornton  Charles  (Emily  Hawthorne), 
editor  of  the  Veteran  Soldier,  and  author  of 
**  Hawthorne  Blossoms,"  has  been  very  ill  during 
the  entire  winter;  but,  much  to  the  joy  of  her 
hosts  of  friends,  she  is  now  thought  to  be  recover- 
ing. She  has  triumphed  over  suffering  as  she  has 
done  over  all  the  difficulties  of  life,  and  deserves 
to  be  the  daughter,  wife  and  sister  of  brave  sol- 
diers. 

Thi.  week  we  have  ''  Confusion  "  by  John  Stet- 
son's company.  The  play  is  spoken  of  as  comedy 
of  the  highest  order,  and  has  had  a  most  success- 
ful season  in  New  York. 

**  Fritz  in  Ireland,"  J.  K.  Emmet'-s  medley,  will 
be  presented  at  the  National  next  week.  Mr.  Em- 
met is  supported  by  a  first-class  company,  and  will 
be  greeted  here  by  old  and  true  friends. 

"  Glairs  and  the  Forge  Master "  was  a  special 


attraction  here  last  week,  and  is  an  emotional 
drama  in  five  acts  of  a  very  high  order.  Maude 
Granger  as  Claire  deserves  the  encomiums  she  re- 
ceived, and  Mr.  Learock,  as  the  Furge  UoHt,  dis- 
played fine  dramatic  ability.  Mr.  Henderson's 
company  is  a  good  one;  and  Ettie  Henderson  has 
shown  marked  ability,  she  having  translated  and 
dramatized  the  story  upon  which  the  play  is 
founded.  This  was  Maud  Granger's  first  appear- 
ance here,  and  surely  her  star  is  in  the  ascendant. 

EiJgbuuib. 
e 

MONTHLY   BULLETIN  OF  NEW  MUSIC. 

ISSVBD  TO  DATS  Or  MAKM   If,   1884. 

VOCAL. 

Sainted  Mother,  or  the  Outcast. .  .C.  A.  White.  85 
Soprano  or  tenor  in  G.    Contralto  or  baas  in 
£6. 

Sainted  mother,  guardian  angel. 

Ever  watching  o'er  me  now. 
Tears  of  waiting  bring  me  nearer, 

Soon  I  Ml  see  thy  saintly  brow. 
I  have  suffered  pangs  of  an  outcast, 

And  all  hone  for  me  has  fied; 
Sad  remoroe  now  it  has  crushed  me. 

Oh,  t  hat  I  were  dead  I 
Sainted  mother,  guardian  angel, 

Hear,  oh,  hear  the  outcat>t's  prayer! 
'Mid  the  waiting  and  the  doubting 

I  have  come  to  this  despair; 
Poor  and  wretched  and  an  outcast. 

Sainted  mother,  hear  my  prayer! 
Life  to  me  is  now  but  a  bimien. 

And  I  cannot  trace  the  end; 
Sainted  mother,  I  beg  foigfvenesa,  — 

Oh,  thy  mercy  send! 
Sainted  mother,  guardian  angel. 

Hear,  oh,  hear  the  outcast's  prayer! 

Spring-tide Ad,  Neuendorff.  35 

Written  for  and  sung  by  W.  H.  Fessendon  to 
great  applause  in  "  A  Trip  to  Africa." 

Snuff  Song Arr.  by  Ad.  Neuendorff.  35 

Sung  by  Harry  Brown  with  great  success  in 
"A  Trip  to  Africa." 

My  Etriy  Love Frank  L.  Moir.  40 

Words  by  Jessie  Moir. 

IK8TBUMENTAL. 

Around  the  Lime-Tree    Heinrich  Lichn«^r.  Sft 

Waving  Com Heinrich  Lichner.  36 

Killamey  (Balfe)  . . .  .Arr.  by  Walter  Emerson.  30 
In  Walter  Emerson's  solos  for  comet  and 
piano. 

A  Day  Dream  Robert  Schumann.  20 

In  Schumann's  Album  of  Forty-three  char- 
acteristic pieces. 

FalkaWalU CariRiche.'d5 

From  the  popular  opera. 
Christ  our  Passover.    Easter  Anthem. 

H.  P.  DankB.  25 

BOOK. 

Arban's  Method  of  Instmction  for  Cornet  a 

Pistons  and  Sazhom , l  00 

A  splendid  work,  one  that  has  long  been 
needed. 

» 

KKEP  IT  UP  —  "just  for  FUN." 

Oh  for  a  thousand  tongues  to  sing 

Eari  Marble's  latest  son^  ; 
Man  wants  but  little  here  below. 

But  wants  that  little  long.  . 

—  Owham  MouMJUdneer. 

Gi  leve  not  o'er  Marble's  lateal  soogt 

O  Mountaineir  brother; 
It  will  not  be  so  very  long 

Before  he  writes  another. 

—  Bichmov.d  Baton. 

Earl  Marble's  latest  song  is  sweet, 

But  what  it  is  who  knows? 
He  rides  his  Pegasus  so  fleet  — - 

Each  word  to  music  flows. 

^  Chicago  Daily  Sun. 
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XMINENT  AMERICAN  MUSICIANS. 

WILLIAM  MASON,  MUB.  D. 

To  most  of  our  readers  Mr.  Mason  will  need  very  little  introduction.  The 
labors  of  his  father,  the  lamented  Dr.  Lowell  Mason,  in  behalf  of  music, 
will  erer  be  gratefully  remembered  by  the  people  of  this  country,  and  almost 
form  an  epoch  in  the  history  of  the  art.  Dr.  Mason* s  musical  talents  were 
inherited  to  a  f^eater  or  lesser  degree  by  his  three  sons,  Lowell  and  Henry, 
respectively  president  and  treasurer  of  the  Mason  A  Hamliu  Organ  and 
Piano  Company,  and  William,  the  subject  of  this  sketch. 

WilHam  Mason  was  bom  in  Boston,  Mass.,  January  24,  1820,  not  in  1828, 
as  is  stated  by  some  musical  dictionaries.  His  talents  began  to  manifest 
themselves  at  a  remarkably  early  age,  and  on  one  occasion,  having  heard  a 
Thanksgiving  anthem,  he  went  to  the  organ  and  repeated  several  measures 
t>f  it.  This  was  before  he  had  attained  the  age  of  two  years.  It  was  not 
long  ere  he  commenced  to  seek  out  harmonies  on  the  instrument,  seldom 
striking  a  discordant  note.  Melody  seemed  to  have  less  attraction  for  him 
than  harmony,  for  the  fonner  he  rarely  ever  atteujpted  to  discover.  Minor 
chords  and  modes  were  his  especial  delight.  When  he  was  seven  years  old 
he  had  made  such  advancement  as  enabled  him  to  accompany  the  choir  of 
BoifHoin-street  Church,  Boston,  on  the  organ,  while  ordinary  hymn  tunes 
were  being  sung. 

The  love  of,  and  talents  for,  music  which  he  showed  were  very  gratifying 
to  his  father,  though  the  latter  did  not  intend  that  he  should  enter  the  mu- 
sical profession.  He  knew  perfectly  well  the  dangers  attached  to  it,  and  it 
bad  been  his  cherished  desire  that  his  youngest  son  should  enter  the  minis- 
try. When,  however.  Providence  indicated  that  it  should  be  otherwise,  he 
waA  too  sensible  to  make  any  opposition,  but  we  may  easily  imagine  his 
great  disappointment.  He  had  never  given  him  any  personal  instruction, 
outside  of  such  as  might  have  been  received  in  the  juvenile  classes.  Nor 
for  a  long  time  did  the  young  musician  have  any  competent  teacher.  His 
mother  superintended  the  regular  daily  practice  of  an  hour,  and  in  this  way 
he  mastered  several  elementary  works.  In  1844  or  1845,  he  was  sent  to 
Newport  and  placed  under  the  care  of  the  Rev.  Dr.  Thayer  for  intellectual 
training.  While  there  he  regularly  officiated  as  organist  in  his  teacher's 
church.  On  his  return  to  Boston,  he  played  the  organ  in  the  choir  of  his 
father,  which  he  continued  to  do  while  he  remained  at  home,  at  the  same 
time  taking  lessons  on  the  piano  of  Henry  Schmidt,  a  professional  teacher. 

Mr.  Mason  inherited  considerable  timidity  of  character,  which  for  years 
prevented  the  full  development  of  his  powers.  Even  his  friends  feared 
that  he  would^not  accomplish  much  in  life,  and  it  was  not  thought  possible 
that  he  could  make  a  teacher,  but  his  remarkable  success  in  this  very  capac- 
ity shows  how  groundless  were  all  fears.     It  having  been  settled  that  he 


should  follow  the  profession  of  music,  his  father  determined  to  send  him 
to  the  best  teachers.  Accordingly,  early  in  1849,  being  then  twenty  years  of 
age,  he  went  abroad  for  a  course  of  study.  He  first  proceeded  to  Leipzig, 
the  great  musical  centre  of  Germany  toward  which  all  Americans  tend, 
where  he  began  studying  the  piano  under  Moscheles,  harmony  under 
Hauptmann,  and  instrumentation  under  E.  F.  Richter,  but  did  not  enter 
the  Conservator! um.  At  the  end  of  about  two  years  he  went  on  to  Prague, 
Bohemia,  where  he  studied  with  Dreysehock,  and  where  he  remained 
another  year.  He  next  returned  as  far  as  Weimar  ai.d  had  the  good  fortune 
to  become  a  pupil  of  Liszt,  then  in  the  height  of  his  ffime.  He  continued 
with  Liszt  a  portion  of  two  years  (1853  and  1854).  and  had  for  fellow  pupils 
Dionys  Pruckner  (who  plsyed  at  the  Philhaimonic  concerts  of  New  Tork 
and  Brooklyn  during  the  winters  of  1871  and  -72).  Earl  Elindworth,  now  of 
Berlin,  Hartmann,  of  Drrsdrn,  and  ScLreiter.  Vcn  Bulow,  ^bo  bad  just 
completed  his  studies  Tvjih  Liszt,  Rubinstein  and  Wicniai^pki,  also  visited 
Weimar  at  intervals.  He  perfoinitd  in  public  ^ith  Fuccess  at  Prague, 
Frankfort  and  Weimar,  and  resided  for  short  periods  at  Hamburg,  Dresden, 
and  other  German  cities.  In  1852  he  made  a  short  trip  to  Lt  ndon,  and  ap- 
peared at  a  ccnceit  given  in  Exeter  Hall  ly  the  Haim<nic  Union,  playing 
Weber's  "  Ccncert-htucke."  The  orchtstra  was  ccndiicted  by  Julius  Bene- 
dict. He  made  but  one  other  public  appeal ance,  and  then  returned  to  Ger- 
many to  continue  his  studies. 

Many  anecdotes  are  told  of  Mr.  Mason^s  stay  abroad.  One  is  to  the  effect 
tlat  on  one  occasion  as  Mopcheles  was  seated  at  the  piano,  illustrating  a 
quiet  position  of  the  hands,  he  remarked  that  a  friend  of  his  in  London 
1  Moscheles  resided  in  London  for  twenty  years),  sometimes  required  his  pu- 
pils to  rapidly  play  the  scales  with  «  guinea  piece  on  the  back  of  their 
hands.  **  That  is  nothing,"  interrupted  Mason,  **I  have  a  friend  in  New 
York  wtio  plays  Chopin's  twelfth  study  in  opus  10  with  a  glass  of  water  on 
his  left  hand."  Those  ^ho  a-^e  acquainted  with  the  study  mentioned  and 
remember  the  particularly  rapid  movement  of  the  left  hand,  will  at  once  see 
the  impossibility  of  the  statement,  and  wonder  at  the  astonishment  it  was 
received  with  by  the  honest  and  unsuspecting  old  musician. 

In  July,  1854,  Mr.  Mason  returned  to  the  United  States,  after  having 
been  absent  something  over  tve  years,  and  it  is  hardly  necessary  to  say  that 
the  time  has  been  diligently  improved.  Shortly  after  his  return  he  com- 
menced a  concert  tour,  playing  first  in  Boston  and  New  York,  and  then  in 
the  principal  cities  of  New  England,  New  York,  Ohio,  and  Indiana,  en 
roti^e  to  Chicago.  These  concerts  consisted  solely  of  eight  or  ten  piano 
pieces  of  various  styles,  and  are  believed  to  be  among  the  first,  if  not  the 
first,  of  their  kind  attempted  In  this  country.  On  their  return  trip  they 
were  repeatel  with  greater  success  than  before.  But  concert  giving  was 
not  to  his  taste.  The  necessity  of  so  often  repeating  the  same  pieces  and 
uf  continued  travel  proved  irksome,  and  this,  combined  with  a  desire  to 
have  some  fixed  residence,  led  him  to  settle  in  New  York.  In  the  autumn 
of  1855  he  established,  in  conjunction  with  Theodore  Thomas,  Joseph 
Moeenthal,  and  Ge  rge  Matzka,  the  famous  Mason  and  Thomas  9oire€$  of 
classical  chamber  music,  which  were  continued,  with  some  slight  changes, 
for  nearly  twelve  years.  Haydn,  Mozart,  Beethoven,  Schubert,  Schumann, 
and  other  masters  were  represented  on  the  programmes.  Many  of  Schu- 
mann's works  were  first  publicly  performed  in  the  United  States  at  ihese 
soirees,  and  they  did  much  to  elevate  the  standard  of  musical  taste. 

The  number  of  Mr.  Mason's  piano  works  is  forty-three,  and  consists  of 
romances,  nocturnes,  ballades,  impromptus,  valses,  etudes,  caprices,  ma- 
zurkas, polkas,  reveries,  and  so  forth,  a  large  proportion  of  which  have 
been  re-published  in  Europe.  The  following  testimony  of  an  eminent  teach- 
er and  critic  concerning  them  is  not  overdrawn:  — 

'*  As  a  composer  for  the  pianoforte,  the  name  of  William  Mason  stands 
very  high  as  well  in  Europe  as  in  America.  Every  one  of  his  pieces  is  a 
gem  of  admirable  finish.  In  them  he  has  freely  employee!  his  great  mastery 
of  the  piano,  and  his  rare  ability  as  a  harmonist.  A  number  of  them  dis- 
play a  high  degree  of  spontaneous  melodic  invention,  as,  for  instance,  the 
beautiful  *Amitie,  pour  A  mi  tie  I'  But,  in  general,  Mr.  Mason's  works  ex- 
cel in  those  qualities  too  rare  in  American  music,  rtfinement  and  exquisite 
elegance.  One  may  search  modem  pianoforte  literature  through  and  no- 
where find  more  delicate  and  beautiful  pieces  than  the  '  Berceuse,'  *  Mono- 
dy,' and  *  Reverie  Poetique.'  All  these  require  superior  qualities  of  playing 
for  their  just  performance,  but  when  played  with  the  ease  and  expressive 
coloring  the  author  gives  them,  they  are  works  long  to  be  remembered.  In 
point  of  style  they  are  very  original.  Not  but  what  one  may  find  here  a 
trace  of  Schumann  and  there  a  touch  of  Chopin,  for  not  to  have  profited 
by  the  discoveries  of  those  who  wrote  earlier  is  by  no  means  a  credit  to  a 
writer.  But  the  style  in  its  ent'rety  is  original.  Its  most  noticeable  pecu- 
liarities are  its  avoidance  of  hackneyed  chord  progressions  and  familiar  for- 
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malasy  and  especially  the  fact  that  all  diasonances  are  as  perfectly  resolved 
as  if  they  had  occurred  in  strict  writing." 

In  elegance  of  harmonic  diction  Mr.  Mason  is  equaled  by  few  in  America 
or  Europe.  This  mastery  of  the  art  of  expression  is  evidenced  by  his  hu- 
morous and  thoroughly  enjoyable  pieces,  such  as  Danf>e  Rustique  a  la  Oigue 
(op.  16),  Capiice  Grotesque,  '*  Ahl  vous  diraisj^,  Maroan"  (op.  22),  and 
Komaiice  Etudes,  in  G  minor  (op.  82),  as  well  as  by  his  serious  pieces,  of 
which  the  Novellette  and  Skberzo  (op.  81),  the  Berceuse  (op.  84),  and  the 
Reverie  Poetlque  (op.  24),  are  good  lepresentatives.  A  Melody,  Scberso, 
Romance  Idyl,  and  Minuet  (respectively  ops.  40,  41,  42,  and  48),  are  among 
his  last  compositions.  Those  which  have  attained  the  greatest  popularity 
are  Silver  Spring  (op.  6),  Spring  Dawn,  maziu-ka  caprice  (op.  20),  ''  So-So  " 
Polka  (op.  25),  and  the  Danse  Rustique  previously  mentioned. 

To  Mr.  Mason's  credit  it  may  be  said  that  he  has  never  written  an  operat- 
ic fantasia  or  a  set  of  variations  on  a  popular  melody,  though  no  doubt  if 
he  were  to  try  his  talents  in  this  direction,  the  result  would  be  highly  grati- 
fying to  all  lovers  of  such  music.  Another  pofnt  in  his  favur  is  that  all  of 
his  productions,  no  matter  now  small,  are  finished  with  the  same  care  and 
refinement,  and  show  how  thoroughly  he  understands  the  capabilities  of 
the  piano.  There  is  not  one  but  which  will  be  found  useful  for  teaching 
purposes,  and  some  of  them  have  a  peculiar  value.  Taken  together  these 
forty-three  pieces  would  grace  the  repertoire  of  any  musician,  and  dese.  ve 
especial  attention  from  the  American  student. 

Aside  from  the  piano  works,  Mr.  Mason  has  written  about  an  equal  num- 
ber of  mlscelUmeoiis  vocal  and  iDStruniental  pieces,  part  songs,  and  so 
forth,  besides  three  methods  or  systems.  The  first  of  these,  **  A  Method 
for  the  Pianoforte,"  was  issued  in  1867,  and  in  its  preparation  he  had  the 
assistance  of  E.  S.  Hoadly.  **  System  for  Beginners  in  the  Art  of  Playing 
on  the  Pianoforte,"  in  the  preparation  of  which  he  again  had  the  assist- 
ance of  Mr.  Hoadly,  appeared  in  1871.  *' Mason's  Pianoforte  Technics'* 
was  given  to  the  public  in  1878,  and  in  preparing  the  letter-press  explana- 
tions he  received  valuable  aid  from  W,  S.  B.  Mathews. 

The  latter  work  may  Justly  be  considered  the  most  important  one  of  his 
whole  life.  It  embodies  his  method  for  the  systematic  and  thorough  devel- 
opment of  the  muscles  used  in  playing,  which  he  has  so  successfully  em- 
ployed for  a  quarter  of  a  century.  One  of  its  original  and  distinctive 
features  Is  the  application  of  rhythm  to  exercist  s,  such  as  scales,  i  rpeggios. 
and  so  forth,  now  for  the  first  time  pnrsented  in  a  full,  scientific  and  ex- 
haustive manner.  This  accentual  treatment  of  exercises,  as  it  has  been 
called,  was  fllrst  introduced  in  the  *'  Method  for  the  Pianoforte,"  previously 
referred  to,  and  met  with  the  special  approbation  of  Liszt,  who  expressed 
himself  to  that  effect  in  a  letter  to  the  author,  dated  May  26,  1869.  It  has 
since  been  Incorporated,  to  a  greater  or  lesser  extent,  in  many  of  the  late 
methods  published  in  this  country  and  Germany. 

Mr.  Mason  stands  very  high  as  a  composer  and  performer,  but  it  is  as  a 
teacher  that  he  Is  doing  his  grandest  work  and  accomplishing  the  most  good. 
He  seems  to  have  inherited,  to  a  great  degree,  his  father's  talent  in  the  art 
of  Interesting  and  stimulating  the  mibds  of  his  pupils,  whom  he  advances 
with  pain  taking  care,  so  that  there  is  no  need  to  go  back  and  go  over  the 
ground  again.  The  following  testimony  by  a  pupil  is  a  very  high  compli- 
ment Indeed :  "  He  not  only  imparts  musical  knowledge  and  skill,  but  he 
gives  me  principles  of  action,  —  he  makes  my  life  better." 

March  12,  1857,  Mr.  Mason  was  married  to  Mary  Isabella  Webb,  eldest 
daughter  of  George  James  Webb,  the  efficient  co-laborer  of  his  father. 
For  several  years  he  was  organist  of  Dr.  Alexander's  (now  Dr.  Hall's) 
church.  New  York.  After  removing  to  Orange,  K.  J.,  some  twenty  years 
ago,  he  gratuitously  ofiiciated  at  the  organ  in  Orange  Valley  Church  (Rev. 
G.  B.  Bacon,  D.  D.,  pastor)  for  a  long  time,  which  enabled  him  to  carry  out 
his  own  ideas  concerning  ecclesiastical  music.  In  July,  1872,  just  before 
his  father's  death,  he  was  created  Doctor  of  Music  by  Tale  College,  ami  a 
more  befitting  bestowal  of  the  degree  could  not  have  been  made.  He  still 
resides  at  Orange,  and,  it  is  almost  useless  to  add,  is  highly  esteemed  by  all 
for  his  fine  qualities  as  a  musician  and  gentleman.  F.  O.  Jonss. 


BOSQ  OF  THS  SIBBIT. 

A  Queen  City  girl  eating  souse 
Caught  a  glimpse  of  a  beautiful  mouse, 
When  the  note  that  she  reached 
As  she  stood  up  and  screeched 
Would  have  drawn  a  $10,0(X)  house. 


FROM  CABLYLE  PETEB8ILEA, 

Bbrun,  Fsbruary  3,  1884- 
"  The  incompleteness  of  the  present  study  of  music  at  Conservatories  and 
High  Schools,  together  witn  propositions  for  reform.  An  earnest  appeal 
to  teachers,  students  and  friends  of  music,  suggested  by  Richard  Wag- 
ner's description  of  his  own  artistic  development."  Presented  by  Otto 
Tiersch  of  Berlin,  Germany,  author  of  "  A  New  System  of  Harmony," 
and  translated  by  Carlyle  Petersilea,  director  of  the  Petersilea  Academy 
of  Mtisic,  Elocution  and  Languages,  Boston,  Mass. 
Dkab  Editor,  —  The  above  is  the  title  of  a  pampl^Jet  which  has  recently 
appeared,  and  has  so  much  interested  me  that  I  have  undertaken  the  task  of 
translating  it  for  the  benefit  of  the  musical  profession  of  our  country.  I 
have  the  utmost  faith  in  the  musical  capacity  of  our  people,  and  I  firmly  be- 
lieve that  it  Is  only  a  question  of  time  for  America  to  produce  a  perfect 
army  of  firstrclass  musicians.  We  have  now  in  our  larger  cities  Just  as 
good  teachers  as  can  be  found  In  any  of  the  larger  cities  of  Europe;  but  the 
art  of  music  in  America  is  being  seriously  retarded  In  ita  development  by  a 
large  number  of  musical  quacks  who  teach,  it  is  true,  to  the  best  of  their 
ability,  but  who,  unfortunately,  have  either  had  bad  training,  or  know  too 
little  about  the  subject  to  have  talented  children  under  their  charge.  The 
careful  and  earnest  study  of  harmony  and  musical  theory  is  of  the  utmost 
importance  if  we  are  to  produce  go^  composers  as  well  as  good  instrumen- 
talists and  v<  enlists.  This  subject  can  be  taught  quite  as  well  la  our  mu- 
sic schools,  and  really  more  can  be  accomplished  where  several  are  pmvuing 
the  same  branch, — and  are  stimulated  by  each  other's  presence,  —  than 
can  be  gained  in  private  teaching.  The  expense  is  also  proportionately  very 
much  less  to  take  class  lessons  in  harmony  from  a  good  teacher,  than  private 
lessons  from  the  same  source.  In  my  own  Academy  I  have  struggled  per- 
sietently,  and  with  some  measure  of  success,  to  have  this  branch  of  a  mu- 
sical education  receive  its  proper  attention ;  but  it  is  very  discouraging  to 
have  the  desire  to  further  the  musical  education  of  students,  —  even  to 
teaching  them  gratuitously,  a  thing  very  seldom  heard  of  in  Europe,  —  and 
not  have  them  properly  realize  the  immense  and  indispensable  value  of  a 
correct  understanding  of  being  able  to  express  a  musical  thought  in  a  schol- 
arly manner.  How  many  of  the  conservatories  of  the  world  are  teaching 
this  subject  to  the  best  advantage?  With  hese  preliminary  remarks  I  will 
proceed  with  the  pamphlet  above  menticned,  and  give  you  for  this  issue  of 
the  Folio  merely  the  preface  of  Tiersch' s  work. 

*'  To  discuss  the  inc<>mpletene8S  of  the  present  mode  of  teaching  music  is 
neither  for  my  readers  nor  for  myself  a**  agreeable  task;  but  it  involves  a 
subject  which  is  of  the  highest  importance  for  the  healthy  development  of 
the  art  of  music,  and,  therefore,  equally  concerns  all  parties.  If  I,  in  my 
investigations,  refer  mainly  to  the  instruction  imparted  at  conservatories 
and  high  schools,  it  is  becauy>e  these  institutions  are  the  nurseries  nhich 
will  produce  the  majority  of  our  future  ?eaders  snd  developers  of  musical 
cultivation  among  our  people.  Conclusions  can  be  easily  formed  of  the 
superficial  instruction  at  elementary  music  schools,  at  seminaries  for  the 
education  of  organists,  teachers  and  orchestral  musicians,  and  in  private 
teaching.  This  incompleteness  exists  in  the  manner  in  which  a  most  im- 
portant branch  of  in  truction  —  the  theory  of  music  — Is  underestimated 
and  insuflSciently  cared  for  in  the  curriculum,  and  neglected  in  its  methods 
of  presentation,  in  the  already  mentioned  institutions.  This  inadequate 
treatment  of  that  branch  of  instructicm  is  a  cancerous  affection  of  our  mu- 
sical training  which  has  brong  t,  and  will  coi  t  nue  to  bring,  unutterable 
harm  to  the  uiiderstanding  of  art,  to  the  artistic  judgment  and  taste,  and 
to  the  artistic  interpretation  and  creation.  The  fact  that  some  of  the  sug- 
gestions, which  occur  in  my  propositions  for  reform,  are  necessarily  drawn 
from,  and  refer  to,  my  own  theoretical  works,  might  easily  mislead  one  to 
believe  my  intention  is  to  proclaim  myself  as  an  *  Oratio  pro  dome'  I  re- 
pel, from  the  beginning,  mon  emphatically  any  such  insinuation,  knowing 
now  superficial  the  instruction  has  been  heretofore,  and  feeling  convinced 
that  I  could  offer  some  assistance,  I  felt  forced  to  take  my  pen  and  enter  the 
field  of  musical  theory.  No  blame  can  be  attached  to  the  teachers  of  this 
branch  of  education  for  not  having  sufficiently  upheld  the  importance  of 
its  study.  The  immense  valu^  of  theoretical  training  has  simpiv  been  un- 
derestimated. It  became  apparent  owing  to  the  combination  of  a  number 
of  fortunate  circumstances,  and  then,  indeed,  only  a  limited  mental  capaci- 
ty Is  required,  llie  subject  has,  so  far  as  I  know,  been  only  once  sufficient- 
ly ventilated  within  the  last  ten  years;  in  fact,  for  the  first  time,  perhaps, 
it  has  been  presented  in  a  light  which  will  satisfy  distant  observers.  [The 
work  alluded  to  is  that  of  Dr.  Laughans,  tntitli^d  '  The  Musical  Judgment, 
and  Its  Development  by  Education.']  Persons  having  decided  influence  in 
the  musical  training  of  future  generations  cannot,  therefore,  close  the<r  ears 
to  the  importance  of  this  question.  It  demands  the  particular  attention  of 
members  of  musical  associations,  directors  and  teachers  of  conservatories, 
hi,h  schools,  and  other  musical  educational  institutions,  all  representatives 
of  musical  criticism,  all  parents  an  teacheis  of  musically  gifted  children, 
and,  finally,  hII  musicians,  teachers  of  music,  and  musical  students  of  both 
sexes.  An  unprejudiced  perusal  of  the  following  pages  is  solicited,  and 
then  let  every  one  conscientiously  determine,  at  the  close  of  the  proposition, 
what  standpoint  is  the  most  te&able."  ^  , 

TO  BB  CONTIlTtrSD. 


One  of  the  ceremonials  in  a  marriage  in  Hlndostan  is  to  bind  the  bride- 
groom to  a  mango-tree,  which  he  is  e:  pected  to  clasp  in  his  arms.  We 
should  think  this  would  make  the  man-go  wild. 


There  is  always  a  great  deal 
prima  donna. 


cackle  after  the  lay  of  both  a  hen  and  a 


Digitized  by  LriOOQ iC 


164 


FOLIO 


BOHEMIAN  SONG  FROM  '' FALK4.'' 
Cradled  upon  the  heather, 

Nurtured  by  sun  and  rain, 
Little  reck  I  the  weather  — 

I  laugh  and  troll  my  strain. 
Man's  lot  Is  often  harder, 

Who  do  more  work  than  I; 
I  '11  ne'er  have  empty  larder 

When  there  's  a  hen-roost  nigh. 
Then  after  weary  marching, 

And  when  the  world  is  gray, 
Under  the  trees  overarching, 

We  sing  this  roundelay. 

To  the  greenwood,  to  Xhe  greenwood, 

Come,  oh,  come  with  me; 
Let  us  linger,  let  us  linger, 

Under  the  forest  tree. 

We  pay  no  rates  or  taxes. 

And,  if  no  coal  we  bum, 
So  long  's  we  have  our  axes, 

Why,  trees  will  serve  our  turn. 
If  home  's  not  to  our  liking. 

And  if  we  want  a  change. 
Our  tents  want  only  striking,  — 

We  *ve  all  the  world  to  range. 
But  in  joy  or  in  sorrow, 

Be  fortune  grim  or  gay. 
Trouble  we  never  borrow. 

But  sing  our  roundelay. 


CHICAGO  MELANGE. 

Rehearsals  for  the  May  musical  festival  are  pro- 
gressing. Mr.  Tomllns  has  over  a  thousand  sing- 
ers upon  the  chorus  list,  which  Mr.  Thomas  comes 
now  and  then  to  inspect  at  a  general  rehearsal. 
At  one  recently  held,  the  oi-chestral  accompani- 
ment to  Gounod* s  '*  Redemption  "  consisted  of  a 
small  sized  cabinet  organ,  played  by  Mr.  Tomlins. 
It  was  so  "  overpowering  "  and  "  overwhelming  " 
to  Mr.  Thomas  that  he  bad  it  removed  to  a  distant 
comer  on  the  platform,  so  as  to  *'  take  it  In  "  at  a 
long  range. 

The  Apollo  Club  gave  its  second  regular  concert 
of  the  season  in  Central  Music  Hall,  February  24. 
The  lad  es'  **  annex  "  participated.  The  selections 
for  the  Club  were  of  a  miscellaneous  character, 
such  as  *<  Summer  is  Nigh,"  and  <*  Hunting  Song," 
Benedict;  **  The  Grave  of  a  Singer,"  by  Abt;  and 
"Annie  Laurie."  as  arranged  by  Buck.  Alwina 
Yalleria  was  the  soprano  soloist,  but  did  not  cre- 
ate any  great /urore.  She  cannot  sing  **  Sweet 
Home "  acceptably,  but  made  a  good  impression 
in  the  solo  to  '*  Inflammatus,"  from  Rossini's 
'*  Stabat  Mater."  Ovide  Musin,  the  brilliant  vio- 
lin virtuoso,  made  a  decided  hit.  He  is  a  re- 
markably clever  artist,  and  makes  selections  which 
please  ninty- nine  one' hundredths  of  the  concert- 
going  pet>ple.  Kmil  Licbling  was  the  solo  pianist. 
His  technique  is  excellent,  and  he  plays  with  in- 
telligence, but  does  not  enthuse  the  audience. 

The  Mozart  Club  gave  its  second  concert  Febru- 
ary 20,  M.  L.  Bartlett,  director.  They  sang  with 
commeudabie  taste  aad  intelligence.  Mrs.  Osgood 
was  the  vocalist,  but  failed  to  sustain  her  good 
reputation,  or  to  please  the  people.  True,  she 
was  not  in  good  voice,  which  was  an  embarrass- 
meuU  'William  H.  Sherwood  was  the  piauist,  and 
hi«  artistic  playing  created  a  profound  impression 
This  may  be  inferred  from  the  fact  that  the  large 
audience  warmed  up  (a  rare  thing  after  a  piano 
solo),  and  gave  him  a  hearty  recall. 

February  ^,  the  Chicago  Musical  College,  Dr. 


F.  Ziegfleld.  director,  gave  a  very  interesting 
Boiree  with  the  pupils  of  his  flourishing  school. 

February  28,  the  first  two  parts  of  Haydns 
"  Creation  "  were  given  by  C.  W.  Coffin's  choir, 
augmented  by  members  of  the  first  Congregation- 
al choir,  and  others  In  the  Centenary  M.  £. 
Church.  Mr.  Coffin  directed  and  sang  the  tenor 
solos.  M.  L.  Bartlett,  leader  of  the  fi  st  Con- 
gregational choir,  sang  the  bass  solos,  and  Medora 
Henson  the  soprano. 

Two  of  our  church  choirs  have  united  In  giving 
a  concert.  W.  S.  B.  Mathews  was  the  organist, 
l)ut  the  preciftion  and  effects  were  not  equal  to  the 
playing  of  Thomas's  orchestra  in  such  music. 

The  McCaull  Opera  Company  have  been  giving 
"  The  Beggar  Student "  at  the  Grand,  with  good 
patronage. 

The  112th  pupils*  matinee  of  the  Hersey  School 
of  Musical  Art  took  place  March  6.  The  pupils 
show  the  effects  of  good  schooling.  F.  G.  G lea- 
son's  lectures  before  the  students  upon  various 
musical  topics  have  proved  very  interesting  and 
instructive. 

Tlie  Beethoven  Society  recently  gave  an  orches- 
tral concert  under  the  direction  of  E.  Heimen- 
dahl,  with  Mme.  Carreno  as  pianist.  She  is  a 
great  favorite  here. 

The  musical  tourists  to  California,  of  which 
mention  was  made  in  the  March  Foi.io,  are  to 
meet  in  Chicago  Monday,  April  21,  for  general  re- 
hearsals (the  concert  section),  and  Wednesday^ 
April  28.  is  set  for  starting  on  the  grand  excursion 
of  fifty  days,  going  through  Kansas,  New  MexicD* 
Arizona,  and  Southern  Califoniia,  and  returning 
over  the  Central  Pacific  to  Ogden.  and  from  thence 
to  Denver  over  the  Denver  and  Rio  Grande  Kail- 
road,  which  is  the  greatest  scenery  route  in  the 
country.  The  prospectus  giving  all  details  is  out, 
and  the  cost  to  each  member  is  placed  at  the  low 
rate  of  three  hundred  and  eighty- five  dollars, 
which  payj>  the  railroad  fare,  sleeping  car,  hotels, 
eating  houses,  transfers,  and  for  several  carriage 
drives.  The  party  will  stop  a  few  days  at  Santa 
Fe,  N.  it.;  at  Los  Augelen,  five  days;  Hotel  del 
Monte,  Monterey,  four  days;  San  Jose,  one  day; 
San  Francisco  for  about  two  weeks;  Ogden  a  day; 
Salt  Lake  City  (Zion)  four  days;  Colorado  Spring 
and  Manitou,  Col.,  three  days,  and  so  forth.  It  is 
a  grand  and  interesting  trip.  A  limited  number  of 
profe9si<mal  and  other  non-musical  people  will  be 
received,  such  as  desire  to  accompany  their  more 
musical  friends,  and  enjoy  an  excursion  across  the 
continent.  Low  rates  have  been  secured  from 
Boston,  New  York,  Philadelphia  and  Baltimore  to 
Chicago.  In  Chicago  th^  members  of  the  compa- 
ny will  be  entertained  at  the  Palmer  House,  one 
of  the  finest  hotels  in  the  city.  Send  to  the  un- 
dersigned, 16  State  Street,  Chicago,  111.,  or  George 
S  Cheney,  (K)l  Washington  Street,  Boston  Mass., 
for  a  prospectus  which  will  contain  all  necessary 
information.  H.  S.  Pkbkins. 


A  FRIDAY  BEFBAISr. 

" Do  fish  ever  talk?  "    How  very  absu.d I 
Your  question  the  writer  appals. 

For  every  one  knows  that  every  one  's  heard 
Of  the  terrible  codfish  bawls. 


Julia  Ward  Howe  is  said  to  be  displeased 
with  the  novel  of  her  nephew,  F.  Marion  Craw- 
ford. She  is  not  only  aunty  to  the  young  man, 
but  anti  to  the  book  as  well.  Not  every  young 
writer  can  get  such  a  good  recommendation  as 
this  I 


A  MAIDENS  LAMENT. 
I  've  two  lovers  in  my  mind,  — 
Manly  fellows,  true  and  kind. 

One  doth  plead  with  earnest  eyes. 
Blue  as  summer^s  bluest  skies. 

And  the  other's  eyes  are  black,  — 
Oh,  I  'm  tortured  on  the  rack! 

Shall  I  take  the  other  fair? 
Shall  I  toke  the  other  rare? 

Ah,  how  happy  I  coald  dwell 
'Neath  the  either  lover's  spell. 

Now  I  'm  happy  as  a  bird : 
Shipped  the  others  —  took  a  third. 

H.  S.  Keller. 


HEARD  IN  A  H0R<4B-CAR. 

First  gentleman:  Ah!  Sprlggins!  good-^aom- 
insr. 

Second  .gentleman:  Good-moming,  sir:  good- 
morning. 

First  gentleman:  Did  you  get  an  invitation  to 
the  reception  to  be  given  at  my  house  next  week 
to  several  prominent  woman -suffrage  people? 

Second  gentleman:  Oh,  yes!  It  came  to  hand 
all  right. 

First  gentleman :    And  yor  will  come? 

Second  gentleman:  No,  indeed!  I  always  go 
to  the  dime  museum  when  I  want  to  see  curiosi- 
ties and  malformatiuns. 

First  gentleman :    Ah!  good-momlng. 

Second  gentleman :    Yes.    Good-moming,  sir. 

I  Lucy  Stoni  will  now  call  out  th^  volunteers  | 


AUXILIARY  NOTES. 

The  violinist,  Carl  Zabel,  is  dead. 

Julia  Gay  lord,  Kate  Clazton,  and  Marie  Wain- 
wright  are  ministers'  daughters. 

Arma  Harkness,  the  American  violinist,  is  about 
to  undertake  a  tour  through  Scandinavia  and  Ger- 
many, under  Hermann  Wolff. 

Frank  Drown  is  the  >usiness  manager  of 
**  Wanted,  a  Partner,"  ChaH*^  F.  Pidgln*s  play, 
being  given  at  the  New-York  Star  Theatre. 
FreuncTs  Weekly  f>ays  of  him,  that  **  he  is  Just  t^e 
individual  for  the  purpose,"  and  that  *'  there  ar« 
few  better  newspaper  men  between  the  Atlantic 
and  the  Pacific." 

**  Gyp,  Junior,"  the  children's  operetta,  is  grow- 
ing in  favor  constantly,  and  bids  fair  to  be  a  last^ 
ing  success.  It  was  given  recently  at  the  Dudley 
Street  Opera  House  by  a  Catholic  Society,  and  the 
house  was  literally  packed  by  an  enthusiastic 
audience.  The  dialogue  is  simple  without  being 
dull,  and  the  music  is  sweet  and  full  of  melody. 

The  great  success  made  by  Marie  C.  Strong,  the 
young  contralto  singer,  through  Canada,  contin- 
ues, the  houses  at  her  conceru  being  laige  and 
enthusiastic.  She  has  appeared  recently  in 
Guelph,  Gait,  Kincardine,  and  Alliston,  for  the 
first  time,  and  in  Toronto  for  the  second  time, 
while  on  the  17th  she  will  make  her  sixth  appear- 
ance in  Hamilton. 

Bianca  Lablanche  (Blanche  Davenport),  who 
sang  at  the  Globe  Theatre  a  few  years  ago,  is  ful- 
filling a  very  brilliant  engagement  in  Palermo, 
Sicily,  to  crowded  houses.  So  great  has  been  her 
success  that  she  has  been  re-engaged  at  a  large 
salary  for  two  mouths.  This  young  artist  is  cre- 
ating a  furore  wherever  she  appears,  and  c<m tem- 
plates returning  to  this  country  before  long  te  re- 
new the  triump'  s  which  she  achieved  while  in 
America. 
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ADELIITA  PATTL 
[The  following  tribute  to  the   world's  fn'eatest 
singer  is  as  apt  now  as  when  originally  written 
years  ago.] 

Have  yon  seen  her? 
La  Divina 
Adelina! 

If  yoQ  have  not  heard  the  ringing 

Of  her  most  deliclotts  singing 

As  her  melody  o'erpowering 

Falls  in  notes  of  Hilver  showering, 
stilling  every  heart*s  emotion, 
Turning  laughter  to  devotion ; 

Soothing  sorrow  from  its  sadness  ^- 

Cnastening  mirth  to  earnest  gladness; 
Wearing  now  a  spell  so  slender, 
Delicate  —  yet  deep  and  tender; 

Every  heart  at  once  subduing 

By  its  soft,  melodious  cooing  — 
If  you  have  not  heard  our  singer, 
Hear  her  ^  not  a  moment  linger. 

I  have  seen  her  I 
La  Divina 
Adelina  I 

I  have  heard  her  rich  voice  ringing 
Like  the  lark  *'  at  heaven*s  gate  singing." 
Now  in  rapid  flights  upspringing, 
Such  a  shower  of  diamonds  flinging 
That  amsied  —  with  lips  asunder 
Scarcely  breathing  —  wrapt  in  wonder, 
Sat  I  listening,  anxious,  fearing 
Lest  one  note  should  'scape  my  hearing. 
I  have  seen  her  dark  cheek  flashing. 
Like  the  sun  on  ripe  peadi  blushing, 
As  the  life-blood  springs  to  motion 
At  some  passage  of  devotion. 

Or  some  love,  thought,  slender,  thrilling, 
With  its  pains  her  boeom  filling. 
I  have  seen  hef  \tLTgn  eye*s  flashes 
Scorching  many  hearts  to  ashes  — 
And  have  f«*lt  the  potent  power 
Of  the  little  singer*  s  dower. 

Genius,  beauty,  youth  are  given 
But  to  few  beneath  high  heaven! 
Therefore  we  do  bow  before  her, 
Listening  breathless  —we  adore  her! 
As  her  bird- like  voice  is  ringing, 
Deem  we,  *'  It 's  an  angel  singing!" 
If  you  have  not  heard  our  singer, 
Hear  her!  not  a  moment  linger. 

I  have  seen  her! 
LaJ>iv!na 
Adelina. 
—  Benrjf  C.  Wafsan  in  American  Art  Journal. 


8Ay  FRANCISCO  CORRESPONDENCE, 
The  production  for  the  first  time  here  of  Victor 
llasse'9  romantic  love  lyric,  "  Paul  and  Viiglnia," 
by  the  Abbott  English  Opera  Company  at  the 
Baldwin  Theatre  last  evening  has  been  the  event 
of  the  season  so  far.  The  prolonged  success  of 
this  opera  company  has  been  pronounced,  which 
is  in  a  great  measure  owing  to  most  sagacious  ad- 
vertising, good  management,  and  a  good  company, 
rather  than  to  the  intrinsic  merit  of  the  prima 
donna's  singing.  While  Miss  Abbott  undoubtedly 
has  a  pleasing  and  finely  trained  voice,  she  fails  to 
move  one  at  the  climax.  She  enters  fully  into 
the  sentiment  of  the  role  she  sings,  but  sometimes 
lacks  the  necessary  strength  at  the  most  impor- 
tant moment.    She  deserves  more  success  than 


she  o  tains,  aud  less  comparison,  for  it  is  evident 
to  even  the  most  unpracticed  eye  that  she  Is  a 
pahistakitig,  conscientious  artist. 

For  artistic  merit  and  brilllarcy  of  technique, 
she  excelled  anything  we  have  heard  here  so  far 
in  her  rendering  of  the  "  Bird  Song." 

The  sucee8>es  of  the  evening  were  the  duett  of 
the  first  act  between  Paul  and  Virginia;  Virgin- 
ians **  Forgive,  I  Pray ; "  the  trio  between  Meala, 
Paul  and  Virginia;  Meala's  song,  "'Neath  the 
Vines  Entwining;  '*  Domingo'e  song,  *•  The  Bird 
Flies  Yonder;  the  duett  **  By  the  Air  we  Breathe; " 
Virginians  "Bird  Song;"  which  was  warmly  en- 
cored, and  the  vision  scene.  Mrs.  S^guln  as 
Meala  was,  ss  she  always  is,  a  pronounced  sue 
cess,  both  musically  and  dramatically.  Mr  Castle 
sustained  his  part  with  artistic  grace  and  accura- 
cy. Mr.  Campobello  ranks  high  ss  an  artist,  and 
as  Domingo  did  some  very  pleasing  work. 

Monday,  March  10,  Her  Majesty's  Opera  Com- 
pany opens  another  season  of  Italian  opera  at  the 
Grand  Opera  House.  The  repertoire  of  eight 
operas  is  as  foUowh:  *'La  SonnambuU,"  "La 
Travlata,"  "  Ellsir  d'  Amore,"  "  Lucia  di  Lam. 
memioor,"  "Kigoletto,"  "II  Trovatore,"  "Linda 
di  Chamounl,"    "I    Puritanl." 

At  the  TivoH  Opera  House,  Donizetti's  "  Lu- 
crezia  Borgia  "  was  produced  last  evening  to  a  full 
house. 

The  new  publications  published  by  I.  L.  A. 
Brodersen  A  Co.,  the  enterprising  music  dealers, 
are  "  Sweet  Mooneyville  "  and  "  In  190,"  both  by 
our  popular  mirth>provoking,  plain-comedian  min- 
strel, Chariey  Reed.  "  Tuinirg  Gray,"  by  Meh- 
den ;  "  Sweet  Autumn  Dreams,"  a  new  and  popu- 
lar waltz  song,  also  by  Mehden.  The  peculiar 
rhythm  of  this  waltz  is  particularly  pleasing. 
"  Music  and  Love,"  waltz  song  by  Enrica  Sorge, 
is  also  becoming  very  popular. 

The  new  publications  of  M.  Gray  are  as  follow : 
"California,"  a  ballad,"  by  Ella  Steriing  Cum- 
mings.  This  beautiful  song  was  sung  with  great 
success  by  Ben  Clark  of  Emerson's  minstrels. 
"Owl  Lancers,"  by  Mehden;  "Un  Besa  Mazur- 
ka,*' by  Arrillaga;  and  "Cassandra  Schottlsche," 
by  Stttckenholy. 

So  far,  thts  opera  season  here  has  been  remarka- 
bly brilliant  with  excellent  prospects  ahead. 

Florkkck  Ricb-Gamags. 


NOTES  FROM  TBE  WEST. 

Aug.  Weber,  the  oldest  dealer  In  frusical  mer- 
chandise in  Peoria,  III.,  is  doing  a  very  prosper- 
ous business. 

J.  W.  Jenkins,  Kansas  City,  did  a  good  busi- 
ness in  December  and  January,*  and  says  the 
trade  holds  up  well  In  small  goods. 

Conover  Brothers,  Kansas  City,  have  sold  a 
great  many  pianos  this  winter.  The  demand  fer 
the  Conover  Piano  Is  large  In  California  as  well 
as  throughout  the  West. 

W.  W.  Fluke  ^  Son  of  Lawrence,  Kan.,  are 
pushing  the  Ivers  ^  Pond  Pianos,  and  White, 
Smith  <fr  Company's  publications,  and  buy  largely 
of  small  goods  of  Aug.  Pollmann,  Kew  York. 
It  is  a  live  firm,  and  doing  well. 

John  L.  Ruder,  Topeka,  Kan.,  has  pold  out  to 
William  Mc</oy,  a  very  enterprising  gentleman, 
formerly  of  Cincinnati. 

A.  C.  Bradley,  Topeka,  Kan.,  successor  to  Fox 
A  Co.,  will  open  very  extensively  in  the  mn^ic 
business,  and  will  push  the  Ivers  A  Pond  Piano, 
also  Weber  and  Chicago  Cottage  Organ,  and  send 
all  orders   for  publications  to  White,  Smith  Jb 


Company.  Mr.  Bradley  has  secured  the  services 
of  Charles  Maynard,  a  very  popular  man  among 
the  musical  people  of  Topeka. 

Willett  A  Chase,  Emporia,  Kan.,  are  a  new  firm 
in  the  music  business,  and  i'  we  can  Judge  from 
their  orders  business  must  be  good  with  them. 
They  will  represent  White,  Smith  A  Company's 
catalogue  and  reiceive  subscriptions  for  the  Folio. 
Send  to  them  for  catalogue. 

Annie  Longsdorf,  an  accomplished  and  talented 
young  lady  of  Wichita,  Kan.,  will  go  to  Boston  to 
complete  her  musical  education. 

H.  W.  Kendle,  of  Wichita,  Kan.,  is  doing  a 
successful  business  in  the  music  line,  and  loves  a 
good  Joke  as  well  as  music,  and  keeps  both  in 
stock. 

Wells  Brothers,  Pneblo,  Col.,  are  very  enter- 
prising gentlemen,  and  send  us  orders  almost 
daily  for  publications.  The  musical  people  of 
Southern  Colorado  will  always  find  what  they  may 
wish  in  the  music  line  at  Wells  Brothers. 

C.  S.  Wall,  Pueblo,  Col.,  has  the  finest  stock  of 
book,  periodical,  and  stati  nery  In  that  city.  He 
buys  strictly  for  cash,  and  cannot  be  undersold  m 
his  line  In  Colorado. 

Mrs.  George  H  Langdon,  daughter  of  W.  W. 
Fluke  of  Lawrence,  Kan.,  is  pursuing  her  musical 
studies  in  Boston.  Mrs  Langdon  is  a  lady  of  tal- 
ent, and  is  the  happy  possessor  of  many  accom- 
plishments, and  a  very  great  favorite  among  her 
friends  at  home. 

Daniel  Y.  Wheeler  Is  the  music  man  connected 
with  the  mammoth  drug  house  of  Richardson  A 
Co.,  St.  Louis,  Mo.  Mr.  Wheeler  is  a  great  lover 
of  C.  A.  White's  compositions,  and  never  falls  to 
recommend  them  to  his  friends. 

Prof.  Arling  Sbseffer,  one  of  the  leading  guitar- 
ists of  this  country,  makes  his  head-quarters  at 
Knight  A  Waierbury's  music  store,  Denver,  Col. , 
aiid  has  all  he  can  do  teaching  on  the  guitar  and 
banjo. 

Edna  D.  Owens  of  Trinidad,  Col.,  gives  great 
promise  of  becoming  a  fine  musician. 

Knight  A  Waterbury,  Denver,  Col.,  are  a  very 
popular  firm,  and  very  ably  represent  the  music 
business  of  Colorado,  carrying  one  of  the  lai^est 
stocks  west  of  Chicago,  and  do  an  extensive  job- 
bing trade.  Charles  McGIll  fills  the  position  of 
o^der  clerk,  a  place  he  Is  well  qualified  for,  and  is 
as8iste<l  in  the  retail  department  by  HatMe  Shsef- 
fer,  whose  pleasing  manners,  coupled  with  her 
musical  talent,  makes  her  many  friends.  Both 
are  valuable  acquisitions  to  their  employers. 

T.  H.  Damrosch  A  Co.,  Denver,  Col  ,  have  pur- 
chased the  entire  stock  of  publications  of  Clark  A 
McClure.  Both  firms  occupy  the  same  store.  Mr. 
Damrosch  is  a  thorough  musician,  and  has  made 
himself  very  popular  sinoe  coming  to  Denver.     • 

J.  Lincoln,  Longmont,  Col.,  is  pushing  the 
Chleago  Cottage  Organ,  and  "  White*s  Organ  In- 
structor," very  successfully. 

E.  W.  Reed,  the  energetic  dealer  In  musical 
merchandise  and  jewelry,  of  Fort  Collins,  Col.,  is 
visiting  in  California.  His  business  is  in  charge  of 
L.  B.  Orton,  a  very  capable  and  popular  gentle- 
man. 

J.  H.  Clark,  Trinidad,  Col.,  has  secured  addi- 
tional room  to  meet  the  demands  of  his  increasing 
trade.  Mr.  Clark  is  a  very  enterprising  eentle- 
man.  and  carries  a  large  and  varied  stock  of  books, 
musical  merchandise  and  stationery,  and  our  pat^ 
ronff  will  always  find  bim  well  supplied  with  the 
publications  of  this  house. 
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*' PURITAN  DAYS." 
The  story  of  "  Puritan  Days,"  the  new  opera 
hy  Earl  Marble  and  Richard  Stahl,  opens  soon 
after  the  settlement  of  Plymouth,  and  begins  with 
a  Puritans'  chorus,  after  which  Miles  Standi^, 
Governor  Bradford  and  others  express  their  indig- 
nation that  a  new  arrival  of  y*ung  people  from 
England  had  refused  to  work  on  Christmas  Day, 
the  Puritans  declaring  such  obstinacy  to  be  no 
better  than  popery,  and  Governor  Bradford  sing- 
ing:— 

When  I  was  a  lad  in  England  old, 

I  studied  over  many  a  way. 
In  sunmcr's  heat  and  winter's  cold* 
To  make  my  work  seem  only  play. 
I  looked  all  orer  the  aniverse, 

And  pondered  on  the  things  that  I  saw, 

Abd  soqn  concluded  that  sport  was  a  curaa 

To  b«  put  down  by  the  arm  of  the  Uw. 

Sport  has  an  animosity 

For  work,  and  the  velocity 

With  which  it  works  atroc'ty 

Is  such  a  dreadful  thing  1 
It  favors  all  rascality. 
And  harbors  criminality, 
Hence  Paritan  fatality 
Will  have  no  ting-a-ling. 

Subsequently  two  of  the  young  rebels  sing  a 
duett  as  follows :  — 

The  country  it  is  big  enough 

For  freedom  all  around, 
And  we  have  danced  the  jig  enough 

To  be  no  longer  bound. 
Oh,  it  is  very  curious 

That  freadom  is  a  thing 
That  feems  to  be  so  spurious 

When  some  one  else  u  king. 
The  Pharisee  is  ever  here, 

Thehypocritt  also, 
And  always  will  be,  never  fear, 

Oh,  never  fear,  heighol 

These  are  second  tenor  and  second  soprano 
characters,  the  first  sopritno  and  tenor  being  digni- 
fied and  lovers,  of  course,  while  a  baritone  and 
contralto  (the  latter  an  Indian  princess)  are  lov- 
ers, and,  with  the  others,  are  married  by  Indian 
rites  in  the  last  act. 

Very  old  prints  have  been  secured  by  Mr.  Mar- 
ble of  the  Indian  dance  in  vogiie  In  such  cases, 
known  as  the  Dance  of  the  iiirds  and  Blossoms,  of 
which  he  hopes  to  have  a  brilH  int  finale  made 
when  the  opera  is  produced.  It  may  not  be  out  of 
place  to  state  that  Mr.  Marble  has  taken  the  name 
of  Doty  for  this  baritone  from  the  Edward  Doety 
who  came  over  in  the  MnyfiovoeTf  and  who  scan- 
dalized the  Plymouth  conkmunity  by  marrying  an 
Indian  maid,  and  from  whom  Mr.  Marble  claims 
descent. 

A  chorus  of  Iniian  girls  is  one  of  the  novelties 
of  the  opera,  affording  color  and  action  in  no 
small  degree,  giving  a  distinct  flavor  to  the  second 
act,  which  occurs  at  Merry  Mount,  which  was  such 
an  eyesore  to  Plymouth,  and  where  Thomas  Mor- 
ton (basso)  and  his  followers  make  merry  on  the 
succeeding  May  Day,  and  get  arrested  during  the 
festivities  by  gruff  Miles  Standish.  An  Indian 
Medicine  Man,  the  Indian  princess  referred  to, 
and  Morton  and  his  reckless  followers  crowd  the 
second  act  full  of  fun  and  melody.  Mr.  Marble 
has  retained  a  portion  of  the  words  of  one  of 
Morton's  bacchanalian  songs  for  one  of  the  num- 
bers, and  regrelB  that  the  crude  old  melody,  thut 
is  spoken  of  but  not  preserved  in  the  annals  of 
the  old  colony,  eannot  be  also  utilized  The  last 
act  is  devoted  almost  wholly  to  sentiment  and 
wholesale  matrimony,  though  fun  occasionally 
manifests  itself. 

The  composer  of  the  music,  Richard  Stahl,  is  a 


youns:  man,  but  he  has  written  two  operas  that 
have  had  successful  runs  in  Germany,  l>esides 
many  detached  works  of  a  less  ambitious  charac- 
ter that  have  enjoyed  popularity.  He  is  brimming 
over  with  talent,  and  his  mu^ic  is  strikingly  origi- 
nal. The  score  of  **  Puritan  Days  "  exhibits  great 
versatility  and  discemment.  There  are  several 
choruses  in  it  of  superior  merit;  an  exquisite  solo 
for  the  soprano;  some  eatchy  humorous  move- 
ments —  In  fact,  all  the  variety  that  is  essential  to 
a  work  of  this  sort.  He  has  exercised  admirable 
discrimination  in  making  the  music  characteristic 
of  the  subject  matter,  so  that  it  is  an  American 
opera  in  more  than  one  respect.  To  do  justice  to 
Mr.  Stahl*s  production  In  the  limits  of  a  brief 
newspaper  article  Is  quite  impossible.  We  can 
only  say  that  *'  Puritan  Days  *'  seems  to  possess 
all  the  elements  that  go  to  make  up  a  successful 
comic  opera,  and  Messrs.  Marble  and  Stahl  should 
have  no  difficulty  in  finding  a  manager  suitable  to 
present  it  properly  to  the  public  —  The  New- York 
Mirror, 

0 

A  MUSICAL  CRITICISM. 

A  student  of  human  nature  who  attended  a 
popnlar  concert  was  filled  with  joy  and  wonder  by 
the  display  of  learning  made  by  two  ladies  sitting 
behind  him.  The  student  did  not  know  a  great 
deal  about  music,  though  he  felt  reasonably  sure 
about  telling  the  difference  between  a  funeral 
march  and  a  galop,  and  consequently  he  drank  In 
with  great  avidity  the  free  instruction  which  came 
from  behind  him.  The  conversation  began  when 
Mozart's  '*  Magic  Flute"  overture  was  half 
played. 

''How  funny  I  Do  you  hear  anything  of  the 
fiute?" 

"  Not  a  thing." 

"  Well,  if  I  had  been  writing  an. overture  about 
a  fiute  I  would  have  made  the  instrument  more 
prominent." 

<'S9  would  I;  but  just  look  at  the  fur  on  that 
woman's  cloak.    Is  n't  it  lovely?" 

*'  Yes;  I  wonder  how  much  it  cost?  " 

"  What,  the  overture?  " 

«*  No,  the  fur.'' 

"  Oh,  I  mean  the  music." 

«•  Oh,  yes,  of  course.  What  are  they  playing 
now?  " 

*'  Here  it  is.  '  Airs  de  ballet,  Orfee  et  Eury- 
dlce.'  It  has  a  dance  of  the  furies  in  it.  I 
should  n't  think  furies  would  want  to  dance." 

Then  there  was  silence  for  a  little  spai*e.  Soon 
the  band  played  the  allegretto  from  Beethoven's 
eighth  symphony.  When  it  was  finished  one  lady 
said  to  the  other,  — 

**  How  sweet  and  simple  I " 

'<  Ye«i;  but  that  was  n't  the  symphony.  A 
symphony  Is  longer  than  that,  I  know." 

"Well,  what  was  It?" 

*'Why,  this  thing  here;  see?  'Dance  of  the 
Furies.' " 

*'  Oh,  yes,  that 's  what  it  must  have  been." 

Soon  a  young  lady  appeared  and  sang  two  of 
Schubert's  songs. 

"  I  don't  think  much  of  those  songs,  do  you?" 

*'  No;  but  they  say  he  is  a  great  song  writer." 

"  I  don't  see  it.  Now  they  're  going  to  play  the 
overture  to  *  William  Tell.' " 

*'  What  is  that  instrument  that  is  begidtaing 
it?" 

''Good  gracious,  dear!  Don't  you  know?  Why, 
that 's  a  bass  violin." 

Silence  reigned  until  the  love]>  English  horn 
solo  began. 


"  What  kind  of  a  thing  is  that  playing  now?  " 

"  Well,  I  don't  know  exactly.  It  is  n't  a  clari- 
net, is  it?  " 

"No." 

"  It 's  a  bassoon,  I  guess." 

By  and  by  the  orchestra  began  Gounod's  "  Fu- 
neral March  of  a  Marionette."  It  begins  with  a 
tutti  passage,  ending  with  a  crash  on  the  cymbals. 
The  two  ladles  jumped. 

"  My  goodness  I  That  don't  sound  like  a  funer- 
al march,  does  It?  " 

"  That 's  what 's  on  the  programme." 

"  Well,  the  man  must  have  died  suddenly."  — 
New- York  Times. 


THALBERO  WALTZES. 
Although  those  ^  altaes  of  Thaiberg  are  not 
what  you  would  call  Viennese  waltzes,  yet  they 
show  that  al>solutely  Viennese  element,  quite 
monopolized  in  that  city,  that  hidden  spring 
which  lifts  the  left  band  irresistibly  to  lift  the 
dancer's  foot.  The  Viennese,  and  the  Viennese 
only,  know  how  to  dance,  how  to  play,  and  how 
to  write  waltzes.  No  one  equals  Strauss'  orches- 
tra in  that  respect,  and  with  no  orchestra  but  a 
Viennese  one  could  he  perform  It.  The  waltz  is 
their  idol,  and  it  has  been  reproachfully  stated  by 
serious  observers  that  the  mass  of  them  — of 
course  there  is  no  question  about  the  e/Ue,  who 
are  as  studious,  as  serious,  as  laborious  as  the  e'ite 
of  the  nation  anywhere  else  —  but  the  mai^s  of 
them  live  for  eating  and  dancing  only.  When  the 
battle  of  Sadowa  was  lost,  which  at  once  threw 
Austria  out  of  Germany  and  brought  it  to  the 
very  feet  of  Prussia,  upon  which  Austria  used  to 
look  down  rather  haughtily,  the  sad  news  reached 
Vienna  very  early  in  the  morning,  and  the  despair 
of  the  peopli",  who  were  quite  heart-broaen,  was 
absolutely  universal.  That  Issted  until  three  in 
the  afternoon,  when  the  terrible  probability  of 
Strauss'  ball  being  countermanded  diverted  the  at- 
tention of  the  politically-stricken  people,  who  be- 
gan to  think  which  would  be  the  more  awful  ca- 
lamity—the battle,  or  the  suspension  of  the  ball. 
The  afternoon  passed  i*'  dreadful  iospense,  but 
the  ball  bills  remained  uncovered  with  the  dreaded 
postponement.  Then  philosophy  came  to  the  aid 
of  the  young  ladl<*s,  and  fh>m  them  spread  to  the 
young  men.  Would  Austria  regain  German  in- 
fluence by  their  not  dancing?  Would  Sadowa  not 
be  a  sad  and  accomplished  fact  whether  they  cried 
at  home  or  not?  Was  it  not  best  to  bear  up  cour- 
ageously, and  to  gain  strength  by  exercise?  Thus 
good  counsel  prevailed,  and  the  day  that  had 
dawned  with  consternation  and  despair  heard  the 
famous  three-four  in  the  evening,  and  the  tears 
dried  on  those  pretty  young  cheeks  glowing  with 
excitement  over  the  "Blue  Danube."  Hurrah 
for  joy  and  youth!  Take  life  easily!  it  lasts  not 
one  minute  longer  for  all  your  sulking:  say,  like 
MajSio  Oridnif  — 

**  Schcno  e  hem, 

DmiOo^  iaauu, 

CheaidaD 

Dd  fqtaio  penaiar." 

("I  laugh  and  drink  and  mock  at  people,  insane 
enough  to  care  what  the  future  may  bring.")  So 
much  for  dancing.  —  Tmiple  Bar. 


A  BAUD  PULL. 

A  frisky  horse  leading  a  tandem 
Got  a  habit  of  going  at  random, 

Till  his  mate  in  the- rear 

Got  up  on  his  ear, 
When  the  driver  got  ditto,  and  tannad  'em* 
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Yegetahle  pills  —  Tegetarians. 

A  Brown  study—  the  Queen's  diary. 

Bamum  has  a  good  show  for  a  living. 

A  dry  remaric  —  **  Come  up  aid  take  something." 

Good  weigh  to  get  rich  —  calling  fourteen  ounces  a  pound. 

Is  Bamum  playing  a  skin  game  in  calling  his  elephant  white? 

Rough  on  rats  —  ferrets.  —  I  Waierloo  Observer,  \    We  ferret 's  so. 

A  mechanic  is  judged  by  his  works,  and  a  large  land-owner  by  his  deeds. 

<*  Blessed  are  the  piece-makers,"  does  not  apply  to  the  cook  who  chops 
h»h. 

Jenny:  Yes,  dear,  when  you  are  In  a  masquerade  you  should  be  in  a 
mask  arrayed. 

AH  dudes  are  not  genuine.  Most  of  the  genuine  ones,  even,  have  a  sub- 
dude  expression. 

Just  think  of  the  number  of  Leap  Years  that  Susan  B.  Anthony  has 
passed  through  unscathed. 

Pistols  now  ar^  loaded  with  opprobrium.  —  [Loujell  Courier.]  And 
'*  fired  "  in  the  public  mind. 

*'  What  came  of  a  kit  of  mackerel,"  is  the  title  of  a  story  in  The  Mankat- 
ion.    We  gi«e  it  up  unless  it  was  a  cat. 

A  commercial  paper  speaks  of  '*  bears  covering  their  shorU."  They 
could  scarcely  b'>at  a  hungry  cow  at  the  business.    • 

**  I  passed  my  lady's  bower  one  night,"  sings  a  sad-eyed  poet  in  the  8t. 
IrOttis  Magazine,    Great  bead  I    Ordering  up  a  bower  is  risky  business. 

Rlla  Wheeler  will  practice  writing  cradle  songs.  — [i^eto  York  Morning 
JToumaZ.]  The  natural  result  of  writing  such  '*  poems  of  ps^siou  "  as  she 
has  indulged  in  lately. 

The  Philadelphia  Enening  Call  thinks  that  ^  the  name  of  M*lle  Forti,  of 
the  Abbey  Opera  Company,  should  be  M'Ue  Pianissimo."  Why  not  vary 
the  pnn  and  say  HMle  Fifty? 

Beecher  and  Mrs.  Langtry  both  recommend  the  same  soap.  It  Is  a  little 
singular  that  the  proprietor  did  not  think  of  the  advantage  of  getting  some 
clean  person  to  recommend  the  soap. 

Nicollni  says  he  has  n't  got  the  taste  of  the  Crittenden-Patti  kiss  out  of 
his  mouth  yet.  —  [  Philadelphia  Call.  ]  How  Pattl  must  have  suffered  then ! 
Tlie  Governor  should  have  laid  aside  his  chow  of  tobacco. 

A  New-York  paper  says:  **  Russell  Sage  has  a  month  like  the  Mississippi 
Klver."  Probably  on  account  of  a  bar  being  always  before  it.—  [Detroi^ 
Xveming  JaurrMl.]    Who  ever  delta  worse  blow  than  that? 

It  is  said  that  even  the  bravest  men  in  South  America  "  shake  in  their 
boots"  when  an  earthquake  takes  place  there.  —  [NarriaUnen  Htrald,] 
What  if  the  earthquake  occurs  after  they  have  gone  to  bed? 

The  most  egotistical  of  the  United  States,  *'  Me."  —  [Lowell  Courier.] 
The  most  religious,  '*  Mas«."  —  [The  HatcKH.]  The  most  paternal,  *'  Pa.'' 
[Merekmii  Traveler.]    The  Slate  of  the  Shaughran  —  *'  Conn." 

A  tenor  singer  in  a  New- York  church  choir  bears  the  national- game  name 
of  Batter.  Our  German  contributor  says  he  never  saw  a  Batter  pud'  in'  a 
Qliolr.  —  [NorrieUnon  Herald.]  The  idea  of  sweetening  him  with  such  cold 
Muoe  as  this.    - 

The  Gorham  Mountaineer  claims  t»  be  a  paragraphic  paper,  and  yet  in  a 
recent  issue  printed  a  poem  of  forty  four-line  verses.  Is  Twitchell  trying  to 
get  np  a  comer  in  poetry?  or  does  he  give  this  as  a  '*  terrible  example,"  and 
to  show  the  superiority  of  paragraphs? 

Splcer  asked  Ballou  if  it  was  not  dangerous  calling  his  book  '*  Dew  West," 
in  view  of  the  recent  floods,  but  the  author  countered  by  expressing  a  hope 
that  the  volume  was  not  dry  reading. — [Botton  Cofnmereial  Bulletin.] 
And  there  the  item  stops  abruptly,  without  telling  us  who  paid  for  the 
drinks. 

"What  color  would  >ou  dialogue?"  — [TAe  Hatchet]  If  the  log  were 
about  eight  or  nine  inches  in  circumference  and  about  three  feet  long,  and 
we  wero  within  reaching  distance  of  the  perpetrator  of  such  a  pun,  we  'd 
endeavor  to  dye  it  blood  red.  — [Biirmarck  Tribune.]  Oh,  wood  you?  — 
[The  HotcAet  I  Such  puns  are  indeed  dye-abolical,  and  the  men  who  make 
them  are  not  of  the  right  timber,  and  deserve  to  die. 

A  magaxine  writer  declares  that  William  Tell  never  shot  an  apple  off  his 
son's  head.  Next  thing  ^re  know  some  dreadful  iconoclast  will  come  along 
and  try  to  prove  that  Kip  V  m  Winkle  never  took  a  twenty  years'  nap  in  the 


Catskill  Mountains. — [Chicago  8un.]    Or  that  Gkorge  Washington  never 
went  wood -chopping  in  the  orchard. 

A  popular  fish  in  the  winter  season  —  the  skate.  —  [Oovemeur  Herald.] 
A  fish  te  go  with  the  skate  —  a  good  stout  sole.  —  {Richmond  Baton.]  The 
sole  is  the  proper  place  for  a  BkAte.  —  [Elevated  Railway  Journal.]  But 
some  Kouls  will  never  h%ve  a  skate  —  unless  they  reform  while  in  the  body. 
—  [Marbleet  Folio  1  We  '11  have  to  let  such  as  these  slide.  —  [Richmond 
Baton.  I    A  profane  friend  at  our  elbow  wants  to  know  where  in  h —  they 

would  find  any  ice. 

♦ 

"  FALKA.'' 
This  new  comic  opera,  written  by  MM.  Lettrier  and  Vanloo,  and  com- 
posed by  Francois  Chassalgne,  was  recently  given  in  Philadelphia,  for  the 
first  time  in  America,  by  the  McCaull  Opera  Company,  and  achieved  an  in- 
stantaneous success.    The  following  is  the  story :  — 

ACT  I. 
Folbach,  a  military  governor  in  Hungary,  is  promised  by  the  Emperor  a 
patent  of  nobility,  on  condition  that  he  can  show  a  male  heir,  direct  or  col- 
lateral, on  whom  the  succession  can  be  settled.  He  is  childless  himself,  ut 
has  a  nephew  Taucred,  and  a  niece  Falka,  whom,  on  the  death  of  his  broth- 
er, he  had  placed  the  lx>y  in  a  village  school  as  usher,  and  the  girl  in  a  con- 
vent. On  Tancred,  therefore  (whom  he  has  never  seen),  his  hopes  of  a  title 
are  founded,  and  accordingly  the  nephew  is  summoned  to  meet  his  uncle, 
and  take  his  proper  plaoe  as  heir  presumptive.  Unfortunately,  on  his  way 
through  a  forest  at  night,  Tancred  Is  waylaid  by  a  Tziffan  band  and  bound 
to  a  tree.  From  this  plight  he  is  rescued  by  Edwige,  bister  of  Boleslas, 
chief  of  the  robber  band,  on  condition  that  he  marries  her.  This  he  prom- 
ises to  do,  but  finding  out  who  she  is.  takes  to  flight  and  lands  into  his 
uncle's  town,  pursued  by  Boleslas  and  Edwige  in  the  pitchy  darkness  she 
hat*  not  been  able  to  see  Tancred's  face,  and  the  comic  embroglio  of  the 
piece  proceeds  on  this  fact.  Her  only  guide  is  the  voice  of  Tancred,  and 
certain  words  he  used.  A  further  indication,  however,  is  furnished  by  a 
pocket-book  he  has  dropped,  from  which  they  learn  that  be  Is  the  nephew  of 
the  Governor,  and  resolve  to  lurk  ab >ut  till  the  m:)etiU'V,  anl  so  identify 
their  man.  Tancred,  overhearing  this,  resolves  to  baffle  them  by  not  ap- 
pearing, and  writes  a  note  to  his  uncle  excusing  himself  through  illness. 
Meanwhile  the  skein  of  events  is  still  further  ravf^led  by  the  elopement  of 
Falka  from  her  convent  school,  **  ith  a  youns  fellow  named  Arthur.  Thev 
come  to  the  same  inn  where  Folbach  Is  awaiting  Tancred,  and  are  tracked 
thither  by  Brother  Pelican^  door-keeper  at  the  convent.  To  escape  him, 
Falka  dresses  herself  in  a  suit  of  Arthur's,  and  finding  that  her  brother 
Tancred  is  expected  but  has  not  come,  forms  the  daring  resolution  of  per- 
sonating him.  Folbach  is  easily  deceived,  and  Falka  i<<  congratulating  her- 
self on  her  stratagem,  when  two  unforeseen  complications  occur:  firstly. 
Pelican  finding  Falka's  convent  drens  in  the  inn,  and  shrewdly  suspecting 
that  she  has  d.sguised  herself  as  a  boy,  arrests  Arthur  for  Falka;  and  sec- 
ondly, Boleslas  and  Edwige,  witnesning  the  mi^etins  of  Folbach  and  Falka, 
come  to  the  concluAi<m  that  now  they  have  before  tbem  the  faithless  Tan- 
cred. To  save  Falka,  Arthur  is  silent  over  Pelican's  mistake,  and  the  cor- 
tege sets  out  for  the  castle,  where  the  heir  presumptive  is  to  be  contracted  to 
Alexina  von  Kelkirsch,  a  rich  young  bride  assigned  to  Tancred  by  the  Em- 
peror. 

ACT  11. 

Arthur  is  forced  bon  gre,  mal-qre.  to  put  on  the  convent  dress,  and  is 
matched  off  by  Pelican,  leaving  Falka  in  hussar  uniform  to  win  her  uncle's 
forgiveness  anil  consent  to  their  marriage.  This  task,  by  no  means  easy  on 
account  of  Folbach's  antipathy  to  girls,  is  further  complicated  by  the  arrivid 
of  the  vcRgeful  but  cowardly  Tancred,  in  the  costume  of  a  footman,  to 
watch  over  his  own  interests  and  defeat  the  schemes  of  the  young  impostor, 
whom  he  is  far  from  suspecting  to  be  his  own  sister.  He  dare  not  reveal 
himself,  however,  because  the  dread  Boleslas  is  coming  with  his  tribe  to  the 
festivities;  but  the  idea  flashes  across  his  brain  that  after  all  the  Tziganes 
presence  is  for  the  best,  as  it  will  certainly  lead  to  him  finishing  off  the 
pseudo  Tancred.  This,  in  fact,  very  nearly  does  happen.  Falka  is  accused 
of  broken  vows  before  Folbach,  and  is  challenged  t4i  a  combat  a  outrance  by 
Boleslas.  This  she  averts  by  a  private  confession  to  Edwige  —  that  the  is  a 
woman.  The  discovery  of  the  real  Tancred  is  now,  moreover,  at  hand. 
Brought  back  from  the  convent,  Arthur  has  to  own  up  tr)  the  exchange  of 
dresses  with  Falka;  and  the  infuriated  Folbach  Immediately  orders  the  pair 
out  of  his  presence.  In  the  ecstacy  of  gratified  hate  tne  real  Tancred  cries, 
"Ojoy!  O  rapture!"  and  thus  discloses  to  Edwige  his  identity  with  her 
faithless  lover.  The  act  terminates  with  Folbach* s  frenzy  on  discovering 
that  the  real  Tancred  is  betrothed  to  a  gypsy,  andUhat  the  false  Tancred  is 
bis  mad-cap  niece,  Fa'ka. 

ACT  IIL 

Folbach,  obliged  to  carry  out  the  Emperor's  will,  grudgingly  goes  on  with 
the  marriage  of  Tancred  to  Alexina  von  Kelkirsch.  Falka  is  shut  up  in  a 
tower,  previous  to  being  sent  back  to  the  convent.  In  this  sitaationof 
affairs  the  dreaded  Boleslas  appears  .with  Edwige.  Tancred  has  sent  him 
money  ** to  arrange  matters";  that  Is,  to  keep  him  away:  bnttheTzigan 
chief,  under  the  impression  the  money  is  for  the  bridal  trousseau,  buys  Ed- 
wige a  dress,  and  brings  her  to  be  married  to  Tancred  at  the  moment  hei  s 
about  to  wed  Alexina.  An  interview  between  the  two  brides  leads  to  the 
substitution  of  Edwige  for  Alexina;  and  Tancred  accordingly  marries  the 
Tzigan  maid.  Meanwhile  Falka  has  escaped  from  her  tower,  but  only  to  be 
re-captured  and  led  before  her  uncle,  who,  admiring  the  girl's  pluck  and 
bearing,  pardons  her  escapades;  the  more  readily  that  a  despatch  from  the 
Emperor  allows  him  to  adopt  her  as  his  heiress  by  settling  the  succession  in 
the  female  line.    All  ends  happily  except,  perhaps,  for  Tancred. 
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OFFICIAL  BULLETIN. 

Tbe  Dean  Academy  music  scholars  will  give 
their  Commencement  Concert  in  Chickering  Hall, 
Friday,  Hay  23,  at  8  o'clock  p.  m. 

<*  The  Choir  Favorite,"  by  Leonard  Marshall, 
is  having  a  large  sale,  and  is  giving  Ihorough  and 
entire  satisfaction  to  all  who  examine  it. 

*^  Home  Delights,*'  a  book  of  four-hand  music, 
is  easy  for  medium  players,  containing  operatic 
music,  waltzes,  polkas,  galops,  etc.    Price  $2. 

Examine  our  edition  of  Gouuod^s  *'  Messe  Sol- 
ennelle"  and  Heller's  '*Song  of  Victory."  Lib- 
eral discount  to  the  trade  and  musical  societies. 

H.  8.  Perkins's  convention  book  of  "The  Cli- 
max" has  not  inaptly  been  termed  '*  the  king  of 
books  "    Three  editions  already  have  been  sold. 

Clara  F.  Dr^ke  sang  with  great  acceptance  at  a 
concert  given  in  Brockton  recently.  She  was  in 
the  best  of  voice,  and  all  her  selections  were  ap- 
plauded to  the  echo. 

**  The  Berry  Pickers,"  the  bright  little  operetta 
of  E.  H.  Bailey  and  W.  H.  Putnum,  will  be  given 
April  3  in  Ficchburg,  under  the  auspices  of  the 
Knights  of  Honor,  with  Mr.  Bailey  directing. 

"  The  Offering  of  Praise,"  the  new  anthem  and 
response  book,  compiled  and  arranged  by  E.  H. 
Bailey,  is  out,  and  is  giving  univenal  satisfaction, 
receiving  the  highest  praise  from  all  who  have  ex- 
amined it.  • 

yick*s  seeds  are  popular  wherever  a  foot  of 
ground  is  tilled,  and  his  "  Floral  Guide  "  not  only 
tells  how  to  grow  them,  but  is  a  valuable  house- 
hold ornament  as  well.  James  Yick,  Rochester, 
K.  Y.,  is  the  publisher. 

'*  Tu  es  Petrus,"  by  Lavallee,  was  given  recent- 
ly by  E.  T.  Baldwin,  of  Manchester,  N.  H.,  with 
orchestra,  and  made  a  fine  impression  on  the  mu- 
sical public.  Societies  nhould  look  this  offertory 
up.    English  and  Latin  words. 

"The  Festival  Hymn,"  by  C.  P.  Morrison,  is 
for  musical  festivals  and  conventions,  societies 
and  musical  clubs  and  social  musical  gatherings  of 
all  kinds.  Send  for  sample  copy  for  exa.;«lnation. 
Mailed  postpaid  on  receipt  of  25  cents.  Liberal 
discount  to  societies  and  the  trade. 

**  Perkins's  Choir  Anthems,"  Dy  H.  S.  Perkins, 
the  prolific  composer,  will  be  isaued  next  month 
by  White,  Smith  <&  Company.  Price  75  cents,  or 
$7.50  a  dozen.  Send  60  cents  for  a  sample  copy, 
and  one  will  be  mailed  as  soon  as  the  books  come 
from  the  press. 

*'  R.  E.  Porter,"  which  was  recently  given  at 
L\ceuin  Hall,  Milford,  will  have  a  series  of  fine 
presentations  at  the  Rtixbury  Universalist  Chufch 
OM  March  24.  26,  and  28.  by  well  known  Iccal  tal- 
en< ,  assisted  by  Le  >  R.  Lewis,  the  composer,  who 
will  himself  assume  the  title-roZe. 


Examine  the  "  Duett  Gems,"  a  volume  of  four^ 
hand  mu^lc,  containing  the  always  popular 
"Waves  of  Ocean  Galop,"  "Midget  Polka," 
"Poet  and  Peasant  Overture,"  etc.  Two  hun- 
dred and  forty  pages  of  home  and  concert  music, 
mailed  postpaid.    Price  $2. 

Thousands  of  people  ih  the  United  States,  who 
have  traveled  in  Europe,  have  found  that  the 
French  and  German  learned  here  was  of  no  avail 
in  those  countries.  By  the  method  taught  in  the 
Misses  Hiirs  School,  one  can  leani  to  converse 
fluently  and  undei standingly  in  both  of  the  above- 
named  languages.    See  advertisement  elsewhere. 

We  would  call  special  sttention  to  the  advertise- 
ment of  the  Magnetic  Appliance  Co.  in  this  num- 
ber of  the  Folio.  These  appliances  are  a  boon  to 
those  troubled  with  poor  circulation,  which  means 
rheumatism,  sciatica,  neuralgia,  general  debility, 
and  so  forth.  If  you  are  afflicted  with  the  ills 
therein  mentioned,  give  them  a  trial  and  you  will 
be  convinced  of  their  curative  powers. 

The  pupils  of  James  M.  Tracy,  with  his  assist. 
ance,  gave  an  Interesting  concert  of  piano  compo. 
sitions,  the  works  of  Franz  Bendel,  on  March  17, 
at  Chickering  Hall,  which  was  highly  successful. 
The  second  Bendel  evening  will  be  March  31,  at 
the  same  hall,  and  a  third  evening,  on  April  21, 
will  be  devoted  to  Liszt,  Weber,  Mozart,  Beetho- 
ven, Chopin  and  Gottbchalk,  when  Helen  E.  H. 
Carter  will  assist. 

The  splendid  stock  of  artist's  materials  to  be 
found  at  the  store  of  Charles  J.  IMmunds,  12 
Bromfield  Street,  deserves  more  than  a  passing 
notice.  Here  can  be  obtained  everything  re- 
quired, from  the  ordinary  Oil  Colors  to  the  cele- 
brated goods  of  Wiuser  and  Newton.  Studies  in 
Oil  and  Water  Colors,  Crayon  and  Charcoal  for 
sale  or  to  be  let;  also  the  Albertine  and  Barbotine 
Ware,  to  be  decorated  In  ordinary  Oil  Colors. 

The  Bijou  Social  Club  will  give  their  first  grand 
sociable  at  Paine  Memorial  Hall,  April  16.  J. 
Howard  Richardson  will  furnish  the  music,  and 
Tufts  the  supper.  It  promises  to  be  a  grand  affair. 
The  following  have  been  chosen  officers:  P.  J. 
Shaw,  president;  L.  S.  GouUaud,  Jr.,  secretary;  J. 
T.  Graham,  treasurer;  H.  B.  Harris,  chairman  and 
floor  director.  Tickets  can  be  had  of  the  above 
gentlemen  or  members  of  the  club,  or  at  box 
office  of  Park  Theatre,  and  Thayer's  box  office, 
Parker  House.  Tickets  admitting  gentleman  and 
lady,  $1.    Grt^nd  march  at  8  30  o'clock. 

The  enterprising  and  successful  Orpheus  Club 
of  Nashua,  N.  H.,  is  attracting  special  notice  this 
season  throughout  that  region.  This  is  a  male 
chorus  of  thirty-six  voices,  with  female  altos  as- 
sisting the  first  tenors  ;  E.  M.  Temple,  the  tenc  r 
at  Park  Street  Church,  being  the  conductor,  ai  d 
his  accom pished  wife  the  pianist.  The  club  is 
supported  handsomely  by  associate  memberships, 
and  give  four  concerts  annually  at  home,  beside 
occasional  concerts  in  other  cities  and  towns. 
February  21  they  appeared  in  Concord,  N.  H.,  em- 
ploying a  special  train  of  three  cars  for  themselves, 
and  the  Concord  press  are  loud  in  praise  of  their 
work.  The  programme  was  nearly  doubled  by 
encores,  and  the  audience,  which  nearly  filled  the 
large  Opera  House,  remained  after  the  close,  de- 
manding a  repetition  of  the  last  number.  An  ef- 
fort is  being  made  to  organize  a  similar  club  in 
Concord. 

"  Arban*s  Comet  Method/'  for  comet  and  sax- 
horn, id  out.  The  author*s  abridged  edition  con- 
tains ninety-six  pages,  and  thirty- six  exerciser, 
also  the  characteristic  studies  and  fantasias  and 


airs  varies.  This  Is  a  most  complete  and  thorough 
system  for  the  :iew  beginner,  or  for  an  advanced 
person.  This  edition  is  a  beautiful  one,  being 
printed  from  stone  on  an  extra  fiuislied  paper.  A 
fine  volume  to  add  to  rhe  already  popular  White - 
Smith  edition.  Mailed  postpaid  for  $1.  Teachers 
and  pupils  will  do  well  to  examine  this  edition  be- 
fore purchasing  any  other. 

H.  S.  Perkins,  of  Chicago,  recently  conducted 
very  successful  musical  conventions  at  Pawnee 
City,  Neb.,  February  6-5;  Leon,  Iowa,  February 
12-15;  and  Harvard,  Neb.,  February  10-22.  He  is 
engaged  for  the  third  time  to  conduct  the  festival 
of  the  Western  Musical  Association  at  Clear  Lake 
Park,  Iowa,  August  8-15.  .Rev.  L  N.  I'ardee.  of 
Mitchell,  Dakota,  is  the  president.  Dr.  W.  R. 
Clark,  secretary,  and  F.  J.  Bush,  treasurer,  of  the 
Association.  The  festivals  of  the  past  two  ye^rs 
have  been  largely  attended  and  very  successful. 

One  of  the  cosiest  home  art  rooms  In  Boston  is 
the  Bromfieldsireet  studio  of  S.  Vinton  SUllings. 
Visitors  to  Boston  sliould  not  fail  to  see  and  ex- 
amine the  dainty  artistic  novelties  he  displays,  for 
they  cannot  but  be  Interested  and  instructed* 
while  the  genial  welcome  with  which  Mr.  Stillings 
always  greets  his  friends  makes  the  place  very 
homelike  and  attractive.  From  personal  experi- 
ence we  can  assure  our  readers  that  his  patrons 
are  always  satisfied  in  dealing  with  him,  and  he  is 
sure  to  give  you  new  and  original  ideas,  especially 
in  the  matter  of  framing,  samples  of  which  are 
novel  and  attractive,  with  prices  reasonable. 

*'  Blake's  New  Method  for  the  Pianoforte  "  is  a 
Complete  self  instructor.  It  is  by  Jharles  D. 
Blake,  and  c'>ntains  besides  Instruction,  a  series 
of  easy  pieces  for  t.  e  piano,  embracing  many  of 
the  familiar  tunes  of  by-gone  days,  such  as  *'  Java 
March,"  <*  Old  Oaken  Bucket,"  ''Bonaparte's 
March,"  ''  Irish  Wash-woman,"  *<  Wearing  of  the 
Green,"  "Home,  Sweet  Home,"  as  a  waltz, 
"Sweet  Brier  Waltz,"  "The  Harp  that  once 
through  Tara's  Hall,"  "New  York  Glide  Waltz," 
"  Star  Spangled  Banner,"  "  Last  Rose  of  Sum- 
mer,'* etc.    Paper,  75;  boards,  $1.00. 

"Eichberg*s  Meth>d  for  V<oUn"  is  acknowl- 
edged superior  to  any  otht*r  method.  It  has  been 
revised  and  enlarged  by  the  aliition  of  forty-four 
pages,  selected  from  the  etudes  of  the  bert  mas- 
ters, with  special  reference  to  carrying  the  student 
to  the  point  where  he  will  be  prepared  to  attack 
the  most  difficult  works.  The  best  recommenda- 
tion of  the  work  is  that  it  Is  the  method  n«ed  at 
the  Boston  Conservatory,  of  which  its  gifted 
author,  Julius  Eichberg,  Is  the  director.  Violin 
teachers  of  every  nation  will  find  this  the  6nly 
method  that  has  been  thoroughly  tested  in  Mr. 
Eichberg' s  classes  of  young  ladles  and  gentlemen. 
No  one  disputes  Mr.  Eichberg's  title  to  being  the 
promoter,  through  his  method,  of  making  more 
good  violinists  than  any  one  teacher.  The  branch 
of  his  violin  classes  at  his  Conservatory  is  kn  >wn 
even  in  Europe,  and  his  method  is  taught  there. 
The  publishers  have  the  highest  testimonials  from 
teachers  of  the  violin  in  America  and  Europe. 
Teachers  by  using  this  me  hod  not  only  do  them- 
selves Justice  to  teach  from  it,  but  give  the  pupil 
more  knowledge  and  thorough  and  c«)mprehenslve 
study  than  any  method  before  the  public  Mailed 
postpaid  oft  receipt  of  $2. 

"  Falka."  the  new  comic  opera  by  Chassaigne, 
is  now  crowding  Haverley's  Theatre,  Philadelphia, 
and  is  also  the  latest  London  success.  All  musi- 
cal critics  speak  in  the  most  enthusiastic  terms 
of  this  music.  De  t.ned  lo  l>e  wl  istled  and  sung 
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everywhere.    Gems,    25   cents;   vocal    score,  $1 
piaDo  score,   50  cents;  libretto  (words  only),  Iq 
cents.    W.  H.  Boner  d  Co.,  Philadelphia,  have  a 
stock  ef  librettos,  gems,  and  vocal  score.   « 

Many  people  say :  ''You  may  study  French  in 
America  your  life  long,  and  then  not  be  able  to 
converse  with  the  nations  of  France."  This  is 
not  the  expression  of  the  pupils  of  the  Mioses 
Hiirs  School.  Her  last  graduate  received  a  rank 
of  ninety-eight  per  «*ent,  and  all  her  pupils  are 
praised  for  their  correct  pronunciation  of  both 
German  and  French.  The  literary  entertainments 
of  this  school  are  of  a  high  oider,  and  of  frequent 
o"«urrence.  Of  "  Rheine  Roaming.«,"  written  by 
Miss  L.  A.  Bill,  Bi&hop  Huntington,  of  Central 
New  York,  says,  — 

**  The  book  must  have  a  refining  influence  on 
the  minds  of  young  women.  If  I  can  promote  in 
any  way  the  circulation  of  the  present  volume,  I 
shall  be  glad." 

A  revised  and  enlarged  edlttrn  is  in  preparation. 

Three  piano  recitals  by  the  pupils  of  A.  A. 
Hadley,  assisted  by  Edith  Adams,  Mrs.  C.  M. 
Cleveland,  tlie  Vocal  Quartette,  and  other  talent, 
were  given  in  the  seminary  chapel  of  the  Vern-'-nt 
Methodist  Seminary  and  Female  College  of  Mont- 
pelier,  Yt.,  on  ihe  evenings  of  February  8  and  25, 


and  March  0,  and  gave  great  satisfaction  to  laige 
audiences. 


National  School  Supply 
Bureau. 

BsLoiT,  Wis.,  July  31,  1883. 
National  School  Supply  Bureau : 

Last  A|.>nl,  being;  ihrn  in  charge  of  a  large  public  school,  but 
desirinj;  a  rosition  in  some  good  academy  or  college,  I  placed  my 
name  with  your  Bureau.  During  the  first  part  of  the  present 
momh  I  received  notice  from  you  of  a  vacancy  in  such  a  place  as 
I  desirtd. 

Putting  myself  in  communication  «ith  the  party  concerned  I 
received  the  appointment.  I  am  well  satisfied  with  the  manage' 
ment  of  the  Bureau,  and  feel  sure  that  ii  fills  a  useful  and  neces- 
sary place  in  our  school  economy.  You  are  at  liberty  to  use  my 
name  if  you  wish.         Respectfully,  Edward  O    FisKr. 

Headmaster  Maikham  Academy,  Milwaukee,  Wis. 

For  application-form  ard  circular,  address 

ffational  School  Supply  Burtau^  Chicago^  III 

ir.  W.    IVa    wiaat   all    kiisdii   of  Venchers   f«r 
MchovlM  «b4  FanMllleii.    0««d  pmj  Co 

Agr«Mt«  lanal  PrftVMte  Correii|i0B«lesita« 


MISS  £.  K.  ANNn  (pupil  of  the  Peter»i)ea  Academy). 
Tvacher  of  Pianoforte.  Terms  reasonable.  Address  36  Hul- 
yoke  St,  Boston. 


EASTER   ANTHEMS 

AND    CAROLS. 

Christ  onr  Passover.    Anthem  for  Easter.    G.  •  H.  P.  Dankt.  30 
Christ   being    Raised    from   the    Dead.     Easter  anthem. 

H.  P.  Oanks.  sf 

The  Lord  is  Risen  (trio  for  female  voices) Gounod.  15 

The  Joyful  Mom  has  Come.    Easter  carol Whiie.    6 

Echoes  from  the  Sky.    Carol.' Bailey.    6 

Christ  our  Passover.    Anihem.     £^ Daaks.  95 

Christ  is  Risen.    Easter  anthem Norris.  25 

Saviour  hath  Risen.    Easter  anthem Bailey.  3  s 

Our  Mighty  Lord  hath  Risen.    Anthem Sailey.  35 

Christ  the  Lord  is  Risen  Today Steams   40 

Easter  Hymn Stcarna.  25 

Easter  Song Howa*'d  M.  Dow.  50 

Aad  the  Angel  of  the  Lord B  F-  Gilbert.  90 

For  God  so  Loved  the  World Sargent  40 

Arise  and  Shinei  for  thy  Light  is  Come .....   Giibert  40 

God*8  Flowers  upon  God's  Altar.    Eister  carol . . .  Pet^railea.  10 

I  know  my  Redeemer  Liveih-     £aa|er  anthem Mand^  35 

The  above  b  the  most  attractive  coileaion  of  anthems  and 
carols  for  Easter  services  now  published.  Don't  fail  to  send  for 
copies,  and  you  wUl  not  be  disappointed. 

White,  Smith  &  Co.,  Publishers, 

Boston  and  Chicago. 
ftPKil  R  *  IBKHlf  HOFF,  IVtiw  T«rk. 
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^^nFA  CHANGE  OF  A  LIFETIME! 

This  OlTer  HOLDS  GOOD  UfJTit  JUNE  lOth  ONLY. 

0  i  n  nnn  in  presents,  given  away. 

iP^UiUUU   EVERY  SUBSCRIBER  GETS  A  PRESENL 

The  proprietora  of  the  well-known  and  popular  wechly  paper.  Til  W  GOLDEN  ARttOSi  V,  being  deslroug 


at  laiixxlucinq  their  paper  Into  every  home  where  it  \i.  uot  u  >w  taken,  liavu  or^'anLZ^jd  ;».  8lo«j 

anAL:TlJOkiZi:i>CAIM  i  ALOF*2(>0,OOOf3rtIicimrpo80of  i)U  hin  rth  i  Arj^osy  cxter. 

deoidodtOK  V  •  a  wart  J  all  v,  ho  .sukscn^jc  before  J  uiKiiUli,  i^^i,  i?4  J.OOO  iu  prc-s  nn.    K'cud  our  Great  UIT-  r. 
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IFOEt    OI>rXj"S-    :F'Zr"T'"Sr    0£3£Q'a?S 

We  will  e  I  erTorrnnmooni  our  subscriptio  i  bool  s  and  mail  THE  COLDS- 1  ARG'-'-SV  lejrularlv  for 
Throo  Month  ^  f  .Mr  ccti  rnraberfo,  and  inimef.Ujtc  iV  Kcn'.l  a  r  ct  ii>t.  ^  Iii.-ii  v.Ui  entiUo  thoholderlo  oiio  of 

PARTIAL  LIST  OF  PRESENTS  TO  BE  GIVEN  AWAY: 


fi  CachPrcB  nU  of  $1,000  each.. 05,000 

ft  Caih  rrcocntaot' ftliOOceth Jd.COO 

10  Ca«lil'rc*cnt!»or  jaOOcQch 8»?5? 


10  Cuftli  I'rcscntAof  ■■  100  eccli. 

10  Cnnh  I'rciHMit*  of  fh'-d  each 

ft  Klesatat  I  prlglit  l  lanon^fCOO  cncU. 

6  Eleffant  Cublnci  Orfriiiia,  ilOO  eaeb. 

tS  Hevnnff  Hnchliiei,  fSO  each 

SO  Gcntu*  Soll<t  i;uid  W  atchc*,  $40  CO.. 
80  LadlcH*  ^oll.l  ^.old  Wntchcm  f  C5  i  a. 
80  Beautiful  lUumond  i:i:ic:«t  SSO  ra. .. 
fJO  Gerita*  oUd  hllvcr  \l  uUIic^  %\X,  cu, 
2A  La41cii*  Chatelaine  AVuUbeis  ^10  ca. 

80  llov  •*  SUver  \V  atvltl-f^  1 1 0  cacU 

100  Wntcrbury  Watehc*.  93  60  each.... 
ftO  GentK*Hotld  Cold  Chains  ^80eaeli.. 
SO  Lndlefl'  Gol  I  Neck  1  halns  815  eacli. 
20  Sciid  Gold  Braccletis  $  6  each. . 


1,000 

eco 

»00 
6CJ0 
?wO 

8wO 

r^o 

600 

ceo 

»JO 
8U0 
8.^0 
4.>0 
8i)0 
800 


10  riecant  BIotcIcs.  «S  >  each 9   8S0 

6  Silver  ica  hot*.  $100  each BOO 

fi  ?Act«  i»Br  or  Furniture,  »10O  each...  &00 
10  i:iecrant  lloyM'  htilu,  to  orde^**  $3eo....  £00 
10  GlrW  Otitsldu  GurincutB,  015  each...      l."»0 

50  Gold  l*cn«  and  Iluldirs  32  each 100 

&00  i:rten*l*in  uold  reinil*,  Jl  eaeh 500 

600  PalrMcLcl-I'latcd  tSkate«.saeaeh.  1,000 
600  Lar^o  rf!otoirriiph  Albiiiii*.  $2  each.  1,000 

600  PuJi-  ICo'lcr  hkates  SScach 1,000 

600 'i  wo-l>cUur  Grecabacks 1,000 

6 JO  l>iie-i>oUar  Greeiibatk^ 500 

600  Ma   fc  l.anternt,  $1  e:ieh 600 

600  UovH*  t'ocLtft  Kiitvcm  $1  each 500 

500  Ladieft'  I'ocket  Knives,  $1  eaca 500 

lyOO  oil  I'ictnreP,  Si  <  ach 1,000 

500  f^oUd  Gold  KIjicjii,  3:5  each 1,000 

1000  Autogra£»h  Aluumis  ir^l  each 1,000 


And  98.53a  ot:i:::  rsLFin,  ano  vamaiilk  pulslx.s.  ranging  in  vali:efrom 

TWn.N  1  Y-FlVr:  CF.NTS  i  O  one  DULLAI:,  mating  a  grand  total  of  100  000  nrcsents  to  be  given  to 
*,ho  first  one  hundred  Ihouaand  sul»  criberu  i  pceived.  K\  -jry  one  eetii  a  I'rcpcnt.  All  of  t!ie  nbove  prL-sentfi 
will  be  awai'do  I  in  i  fair  a  id  l:upartlal  maniiep.  full  [jarliculars  of  wlilcli  will  Ih>  pi  von  hureafter.  Amoi  g 
fbelast9i,&31  prose  t3  are  frJ.W  -  of  one  article,  which  we  manufacture  and  own  the  pntei.t,  a  d  that  rftaihi  at 
Ono  D  'ILiT \ ho  world  o  cr  a;id  ncv  r  sold  for  leHS;  it  is  Boraething  needed  In  c^ery  homo,  and  Ik  well  worth 
FlToDolIarfl  In  any  Family;  ni.IUoDslinve  been  sold  at  One  D  liar  cac.i.  BdngovincninnJ  mauufacturi th 
we  can  afford  t<>  glvo  £0,000  to  <  ur  subsjcribers,  believing  that  you  will  bo  so  well  pleuHcd  that  you  will  always 
be  patrons  of  tho  A r«o«yj  — besides  all  this  you  may  get  one  of  Ine  most  valuable  pros-  nl.s  ofreied  in  our  list. 
THE  ^V/AHO  UF  P.fEStIN  fS  will  positively  taka  plac3  Jjne  fOth,  1834. 


I 


i 
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I  authors    In    t'l8    United     states,    lliu  uuuik     du\;ii    a.-t    ■■    '■i^vK^^'r     AljUrr.Kk*   tfL    ,    . 

UILIVRU  OPTIC,  HAKRV  CAk    LEM-»N,  1  KANK  Ii.  CO  JVKilSE,  Fev.  FJ^WAItl*  EVFIIIF,  I  T 

I  ii  Vfil^and  a  host  of  o  hers  too  numerous  to  mention.    It  is  Beautlfkilly  lUuntrated,  and  itii  reading 
I  matter  is  a  1  oiiTlnal  from  the  pons  of  noted  authors.    Its  repnilar  Bu!)rfeription  prieo  l8  50  cents  for  Thrt-e 
Moathoi  ilH.OO  for  f-'lT  Montli  \   81.76  for  Twelve  Mont hri  without  prfsent  or  prt-mitii');  bu;  in  order 
tosecuro  10  ',000  i^ub*crlbeni  at  once,  we  mako  the  FULLOVr/|i4C  LIES^RAL  OFFER: 

T^Ort'SO  CJE3P^T?SS  r^rr.Jif."^^cTJ.=f^^§S">^. 

and  one  receipt,  good  for  ono  jireMnU  F'>  '  8  I  00  '^^'o  '^  il*  Sf^'sd  T"  i:  G«I-pT>1:N  AllGli-  Y,  uoeldv. 
^\x.  minths  e:>^  mv«»  roe  i^ts,  g  "od  for  two  prenent^  FO.T  81.75  wo  will  send  XIIK  G01.UE.>i 
v::g.)s  V,  weekly,  for  one  vc.-,  and  faur  rccyipLd,  pood  for  Ia;ir  p.-cscats. 

—  - If  you  will  Cut  thio  Ad- 

vertisement   Out    np  I 
"  '"    *-    y  ur  friend", 

_     _      f; 

Miul  vou  you*  5:uL>scripUon  f  ree.'and  ono  receipt;  p-rtt^^n  to  subscribe  and  wu  will  f?i-nd  you  tw  >  rcc  .ipt.^  ftivj 

the  A.:GOsY  f-^rsixmc-^"--     "     -^"-  '-^^ **- * ""     "  " 

en©  yciip,  and  foar  TCCi\\l^^■,  h"j'->  '^i  iwur  ifrcnvju.-^.    ^»  »^  '  *.>-u..-   .......   .  ...  -  •- ~  5L"",ii^->.%^-|^' 

f^ee.  and  a  prospect  to  win  one  of  thr  nio«tt  vuluable  preB'-ntn.  S'^MPLC  COPIES  FHE  , 
'TITI^'  r*ni  III^^TC  1 'p<"'4lW  i^'a  ^f'l'-e''tablUhed«eckIy  rap'^r.andisbacbcdby  AWPLE 
XXI  rj  \Xv1j  ITii^  it  f,  ^\/o  1  C'^PITAL  so  thr\t  every  subscriber  may  be  sur^  of  ecttlnc 
JuAt  whnt  we  protnl*-.  Mut  of  the  Award*  v  ill  be  forwarded  to  all  subacribcrslmmediately  aft^r  June  la 
HOW  T  >  S"ENO  WOWY,  H^nd  rms'l  Bum  a.  from  60  cents  to  One  or  Two  l^oilars.by  PoPtal  Note, 
Ciish  or  StJimps;  laircr  'tt.is  ^'muM  bo  FPnt  bv  re»rii>tprc<*  mall  or  po*t  oSco  order.    Address  ail  orders  to 

THE  AhCSSY  PUBLISHIf:G  C   •*   Cl  WARREN  STPEET,  NEW  YORX. 

r£Mr,MBCR_i  the  above  Presents  are  given  absolutely  f-e**  to  our  Subscribers. 
cur  TH-S  OUT  ar<J  show  it  to  ysrr  frionOS,  n*=*!}^hbors  .^nU  ncqu^lnt^^ce3^  ' 

tiTlT  WILL  NOT  APPEA":  AO^IN..:3      ACEMTS  WANVCD  ^LVE^.'Y  WHER -, 


A  FREE  SnBSCRiPTION  TO  YOn  . 

ft^[!HuntaiK^!lMf?m^nffni»or«^fnr  send  ns  ^3.50,  wo  vi  l 

'  '  »tion  free,  and  ono  receipt;  p-rtt^^n  to  subscribe  and  wu  wiil  f?i-nd  you  tw  >  rcc  ,\P^'"'-'^j 
nonthfl;  retiwontT  to  sub^cribo  for  three  mo-^thsand  wo  will  sen  l  youtho  AliGUsi- 
jcJipis,  gf^od  for  four  presents.    A  fe  v  hours' work  vill  p-ivo  yoii  a  sabscrlptlon 


!,'WORK  AND  WIN." 

A  KE\7  STOUT  BY  XI0.1ATIO  ALGER,  Jr. 

Commences  next  \\k  ek  In  tho  ARGOSY.  It  la  ont 
of  tho  very  best  liiU  I'oiiular  Author  vcp  wrolc^ 
It  I'  fn»c;iiiatlu{f,  Inntruelive  and  helpful,  and  will 
Inftptro  courace,  dijriiUy,  and  noble  ri-solut.ona. 

l:VEaYO.NE  ^llOtLU  UEAl*   IT. 


WHAT  SUBSCRIBERS  SAY. 

I  cannot  apeak  too  highly  of  tho  AboosY;  my  boys 
tliink  t.icy  euiiti  never  do  without  It, 

Wits.  M.  K  AXTELL,  We^t  liichfleld,  Oiiio. 
T«2  AnoosT  had  iK-e  i  «o  jgood  thl^i  year  I  mu6t  liave 
itauotiicri  L-uclusod  .s  $1.7.>. 

1>AS.  W.  IIuKTiNGTorr  Boston. 
I  have  token  a  number  of  |t:ip«'rs,  but  I  never  had  one 
I  liko  u4  well  un  TiiK  ARGOSY.  To  Hit  betortj  tho  Uw 
tiioinjcoid  evenings  and  rend  it  Is  the  btwi  ei<Jojmcnt 
I  know  of.  To-nighclnin  r  adiiig  my  old  papeid  ovt.r 
again.  W.  3.  Kuowlton,  l^ortland,  Me. 

I  should  take  the  Aroosy  another  year  If  I  had  to  »lt 
up  n[ght»  Vm  eara  the  inon<*y  to  pay  fur  it;  enclosed 
ia  $1.75.  Ei>.  1^  A*KMDKUTOK,  Anso  .ia,  tonn. 

I  am  so  deeply  Interested  ii\  the  Argost  I  should 
DO  lout  wllhuuE.  itf  ple.se  extend  mv  subscripiion 
another  year.  Wln'.vie  S.  jIuore,  Audubon,  la. 

Ihavebe>  n  a  remler  of  the  Argosy  the  l.is'  year,  aiid 
cannot  now  do  without  U,  let  It  eop«t  whut  1    will. 
D.  K.  Brothwelu,  Wakerteld.  Kun. 
TnB  Aroosy  is  th  ^  vi-ry  bi-nt  pap  r  of  the  kind  pub- 
lished.   1  would  uot  do  wlthouL  H  fur  twlec  Sl.'^- 

Kb.vnk  u.  Johnson.  Paineavillc,  O. 
I  prize  Iho  Argosy  nbovo  all  youthen  pa  pen*.    Its 
hii^h  moral  lone  and  instructive  re^dinK  is  sure  to  Je  .ve 
u  Lafttlu  .  luij/reiMii    n  with  It*  render*. 

Mrs.  lui  A  J8TI.N.  Fort  Ilnlleck,  Wy. 
Ilmvo  i-oad  thn  Golden  Daj/x,  Totith\t  Comp'mion.  and 
Wklc-AicaLe,  fur  boy.s ai\d  Kn.»,  but  el  ve  uic  the  .\Ra««Y. 
1  would  u.tclvoUlAir  an<  other  paper  I  iversaw. 
A.  B.  Wiixis.  Brooklyn,  IIL 

NOTICES  FROM  THE  PRESS. 

The  OoLDE^r  Argosy  is  handsomely  printed  on  tinted 
paiKT,  and  is  freighted  with  reading  ninlter  thar  can  bo 
Kjif'ely  placed  in  tue  haiida  of  our  youttl.— fleim/d,  Kor^ 
ristown,  Pa. 

It  hi  sparkllnirand  pore,  interesting  and  htirh~l 

Tlio  best  aiith'  i-s  in  Atncrioa  coniribute  to  its  eolutnus.- 
Joumat,  Le  wist  own.  Me. 

Parents  and  guardians  who  would  placo  f a»(  1  ntin^, 
ns  well  as  instructive,  readli.g  b«iforo  their  chddren, 
would  do  well  to  subs  ribc  tu  It. -Church  Cnion,  H.  Y, 

Full  of  life  and  \Im,  itc  mmendsitaelf  to  those  desir- 
ing to  bo  entertained  and  in^trucied.  Tho  tMustrations 
a'o  superb.  Wo  commend  it  to  tho  reading  public.— 
Vanity  Fair,  San  Francisco.  Cal. 

It  has  taken  a  Icadlncr  place  amonir  '  ho  best  papers  of 
its  class.  Tho  publii<h>  r  evidently  uuderstandrt  boyii' 
ta  tea.  -rtmca,  Indianap  lis.  Ind. 

TnR  OoLDHH  Aroosy  is  a  bright,  vnarklftiGr  paper  for 
bo.  8  and  g1rl<<:  iietther  sen»tnttonal  on  the  one  * 
nor  dull  <  n  tho  other.~/Ves«.  J'luladelphia.  Pa. 

TlTB  GoLDEK  AROOSY  Is  a  youths'  paper,  and  cuntafnn 
moro  Interesting  reading  mailer  tHnn  nnv  otJier 
pimi  ar  publication  in  tho  country.  —  rri«{?roj»A,  i-u- 
buqne,  Icwa. 

Ft  U  A  flr»t.e1aft«  pap«r,  fuPy  eaualUng  th^  Touth^3 
C'witvtnton,  and,  b€''ig  once  introd"£ed  imo  tho  iioiuti, 
willLo nji-e  t » remain.— i/rrnW, C.mii*n,  Mc. 

TnE   Golt>t:s   Arqo«!Y   is  as  fur  removed  fVom  lh« 

?kroity  ttiaiilty  ot  ^unduy-«k^ho■d  llt«rn  are  f<>if<  1« 
rom  tho  demorallzlnfff  enMatlonallsm  of  tho  luilf* 
dime  drea-lfulfc— -V.  Y.  World. 

THE  GoiJJEH  Argosy  is  not  on?y  b  antlfnl  In  nppenr. 
anee,  but  eveir  way  eummendable  In  the  eharaeter 
of  Itrt  contea'M.  It  Is  oni-  ufthe  few  pai^trnfur  yiuiui 
peoulo  thnt  JudlclouM  fatht-maad  m<ii1i«'i*ilcaio*touut 
in  the  liaads  of  their  children.— i>(;troir 


i 


^-^-,V-;:K   \> 


y\  ^  \  \  Sv  ^^ :  \  \  \  ^  X  \  X  X  :\  X  >v  ^  ^^  \  V 


'^:^ae5«aw»&iBbM^^ 


e 


160 


FOLIO. 


A.  Worcester  &  Sons, 

Maniffacturer8,  Jobbers,  and  Betailera  in 

Brushes,  FeatherDusters 

And  Artists'  Materials. 

Tilton*8  Decorative  Art  Colors  and  Studies. 
Windsor  A  Hewton's  Oil  and  Water  Colors. 
Devoe  A  Co.'s  Oil  Colors. 
Kirshbaum's  Water  Colors. 
Tucker  A  6run*8  Fluke  White,  Ac. 

Bbaiych  Store,  81  Washington  Stbeet 

BOSTON,  MASS. 

t^^  Send  for  catalogue  of  goods.         marsm 

Fayorite  Compositions  for  the 

PI  A  NO- 

BY 

T.  P.  BYDEB. 

Each  of  the  following  is  an  established  favorite, 
and  has  a  steady  and  constantly  increasing  sale. 

Chanson  des  Alps.    Fantasle  de  Concert ....  75 

Little  Footsteps.    Transcription 70 

Lida.    Polka  Redowa 60 

Ryder  Waltzes.    Brillante 76 

Mountain  Echoes.    Mazurka  Elegante    60 

Remembrance.    Grand  Maivh 60 

Home.  Sweet  Home.    Fantasie  de  Salon 60 

The  Shepherd*  s  Dream.    Melodie  Variee. ...  70 

Shadows  of  the  Past.    Idylle 50 

Life  's  but  ^  Dream.    Nocturne 60 

Sounds  from  the  Glen.    Valse  Brillante 60 

Fire-Fiend.    Grand  March 65 

Rustic  Maiden.    Scene  Rumantiqne 50 

Night  Fall.     Idylle 40 

Nearer,  my  God ,  to  Thee.  Fantasie  de  Concert.  75 

On  the  Lake.    Caprice 40 

Moonlight  Dance.     Mazurka  Brillante 50 

Last  Rose  of  Summer.    Transcription 65 

Spring,  Gentle  Spring.     Waltz 35 

Whispering  Zephyrs.    Reverie 65 

Enchantment.    Valse  de  Conci  rt 60 

Dancinjr  Fairies     Redowa  Caprice 60 

Sweet  By  and  By.    Transcription 65 

Silvery  Moonbeams.    Mazurka  Sentlmentale.  65 

Clustering  Memories.    Romanza 60 

Believe  me,  or  Fair  Harvard.     Variations  ...  6<' 

Festive  Dance.    Morceau  Brillante 6t 

Smiles  and  Tears.    Romanza 60 

Old  Hundred.    With  Variations 75 

Niagara.    Valse  Elegante 65 

Bonnie  Sweet  Bessie.    Transcription 60 

Golden  Harvest.    Rondo  Caprice 60 

Dance  des  Demons.    Tarantelle  de  Concert. .  1  00 

Old  Oaken  Bucket.    Transcription 65 

Blue  Bells  of  Scotland.    Variee 65 

Auld  Lang  Syne.    Fantasie 70 

Sunset  Shadows 65 

Flowers  of  Paradise.    Morceau 70 

Sparkling  Rill.    Caprice 60 

Lauterbach.    Fantasie 60 

Ingle«ide.    Valse  de  Salon 75 

Les  Victors.    Galop  de  Concert 65 

Wil8on*s  Funeral  March 40 

Grand  Potpourri  of  Popular  Melodies 65 

La  Sy Iphide.    Morceau  de  Salon .* 75 

Greenville.    Fantasie  de  Concert 75 

Chapel  Chimes.     Idylle 65 

Davy  Crockett's  March.    Arr 50 

La  Midget.    Arr.  for  two  hands 60 

By-Gone  Hours.    Valse 76 

PleyeKs  Hymn.    Variations 60 

•  The  Harp  that  Once  Through.  Transcription  6C 

Dripping  Fountain.    Mazurka  Elegante 66 

Robin  Adair.    Transcription 65 

Dainty  Morsel.    Valse 86 

WHITE,  SMITH  &  CO..  Publishers, 

BOSTON  AND  CHICAGO. 


Tk«  9«»aaatl«M  mf  tli«  WBmy  ! 


THE  ROMAN  ART 

or 

Painting  in  Water  Colors, 

COPYRIGHTED  JANUARY  16,  1883. 

Something  ENTIRELY  NEW  and  differtnt  from  any  other, 
method  ever  introduced  into  this  cunntry. 


ila  AccvniplUbnifiat, 
A  li««la«*«ii. 


A  Pmiclinfi, 


Wiaau*d  In  erery  towa  la  tlict  Ualsed  KtMteii 

ladies  and  rentieraen  10  c  Jor  Ph  >i<vcrai»h8  ^nd  E  igrdvingt  to  or- 
der by  the  Mooiaa  Art  Prec«Mi».  No  glass,  no  transpsr- 
eocv  used,  uo  previous  knowled«e«  of  drawing  or  ^nting  n«ces- 
sary.  Any  one  can  learn  it  from  printed  instructions  ai  d  earn 
$^  daily  at  home  besides  decorating  your  home  hnndsomely  with 
pictores  psinted  by  your  own  hat:d.  In  New  York  the  Kfiman 
Art  has  taken  a  strong  hold  on  the  ubltc*  and  in  B-wton  the 
number  of  pupils  and  practical  devotees  are  daily  increasing.  To 
advertise  our  colors,  we  will  send  to  any  address 

"A  ROMAN  ourrir," 

containing  colors  svffident  to  paint  500  pictures,  printed  instruc- 
liens,  and  a  beautifully  colored  photograph  (cabinet)  for  $1  and  a 
stamp  forwarded  to  us  in  a  registered  letter.  Circulars  for 
stamp. 


PE  RL'S  CRAYON  SIUDIES  OF  THE  FACE  eyes, 
nose,  mouth,  ears,  in  various  positions,  curls  wayifs,  back- 
grounds, etc.,  with  practical  **  Hints  on  Expression.'*  embracing 
fifty  1 1  lustra*  iors;  artists,  amateurs,  teachers  ard  beginners  in 
drawing  faces  find  ihem  iiiva^ufble.  Price  50  cents  by  mail. 
Pearl's  charcoal  penois,  the  finest  crayons  n.ade.    Samples  10 


"Pearl's  Art  Craio"  a  Specialty. 

niRM.  A.  K.   n.   HKAViff, 

14»  Trraawat  «€.»  liovtoa,  1II«m« 

General  agent  for  New  England     Teachers  and  agenta  wanted. 


The  y ery  Latest  London  Success 

FALKA ! 

Comic  Opera  In  Three  Acts. 


BY 


F.    CHASSAIQNE. 

GIVEN   BY  THE 
McCAULL  OPERA  COMIQUE  COMPANY. 


JUST  PUBLISHED. 

Overture 75 

Libretto  (words  to  music) 15 

IN  PRESS.    OUT  SOON. 

Vocal  score 1  00 

Vocal  gems 25 

Piano  score 50 

INSTRUMENTAL  MUSIC  FOR  PIANO. 

Potpourri     CD.  Blake.  76 

Waltzes '.Carl  Riche.  75 

Galop George  Thome.  35 

Polka Harry  Mather.  85 

Schottische George  Thome.  85 


White,  Smith  &  Co., Publishers, 

BOSTON   AND  CHICAGO. 
W.  H.  Boner  &  Co.,  Philadelphia. 


An  Agent  in  every  city  and  town,  East  and 
West,  to  sell  the  Elliott  Door  Check 
AND  Spring.  Closes  all-sized  doors  auto- 
matically without  slamming.  Address  Wm. 
F.  Falls,  81  Milk  St.,  Boston,  room  16.  nun^ 


HAIR 

ON    THE 

FACE, 
NECK, 
ARMS* 


PemuneDtly  remored  by 

]>r.  irMt*a  Hair  Rf»Hi«T«r. 

Ladies  Cftn  om  it  with  perftct  tafety. 
Cnntains  nothing  poiaonnat  Abuluuly 
karmittM  to  the  skin,  i^gver  i^iis  to  r#> 
mmf«  the  hair.  Sent  by  nail  in  plain 
wrappera,  prepaid,  to  any  addre«  on  ra- 
oeipt  of  pnoa.    %i  >rr  b»ttU. 

AnBRIOAM  ]>W«  CO.« 

?•  Milk  Mr««s,  li«ac«a,  ill«a«. 


iOMANOs; 

ARTISTS  material! 

I2BR0MFIELDST. 
BOSTON. 


r^ML 


Catal«ar««  fanafalied  «p«a  •ppllc«tl« 

marsm 


THE  MISSES  HILL, 

English  and   Classical   Select 
Home  School, 

TEWKSBURY,   MASS. 

Thie  tchool  is  designed  for  thoee  who  with  to  obtain  a  thorovfh 
and  liberal  education  without  tha  exetemeat  of  a  laisa  inatitu- 
tion. 

Miap  L.  a.  Hill's  five  years'  couna  of  study  in  Europe  enables 
her  to  teach  French  and  German  in  a  practical  manneri  by  oon- 
versaiion  and  reading. 

Table  bonntifttny  supplied. 

The  location  of  the  school  is  healthful  and  pleasant  Send 
for  circular. 

By  permission.  Miss  Hill  refers  to  Lambert  Sauvens,  Ph.  D  , 
1  L  D.,  St.  Albars,  Vt  ;  Alphonse  N.  Vun  Dadl,  LL.D..  Phil, 
adclphia ;  Professor  Oscar  Faulhabcr,  Phillips  Academy,  Exeter, 
N.  H  ;  Rev.  T.  M.  Colwell,  D.  D.,  Lowell,  Mass.;  WUlism 
Bass,  M.  D.,  Lowell,  Mass. ;  end  many  others. 

HARMONY  LESSONS  BT  MAIL. 

SIMPLE  AND  THOROUGH. 
The  Bulling  Method  of  Harmony,  taught  oraUy  or  by  rnaOy  ia 
distinctly  originaU  and  contains  tha  aisenea  of  all  tha  best  hooka 
published 

13^  Send  15  cents  in  stamps  for  InatructiTe  Pamphlet  on  Mu- 
sical Culture,  *  How  to  Study;  How  to  Teach.*' 
Circulars  terms,  etc,  free. 

GEORGE  T.   BULLING, 
15  East  14th  Street,  New  York,  N.  Y. 


W.  A..CUMMINGS, 

DBALSR   IN 

MUSICAL  MERCHANDISE 

or  ALL  KINDS, 
NABRXJA,     N.    H. 


New  York  and  New  England  Railroad. 

FOR  PHILADELPHLi, 
BALTIKOBE,   AND    WASHINGTON. 

The  favorite  line,  with  Pullman  cars,  around  New  York  Gtf 
without  change,  via  tran»f<'.r  steamer  Marvlerd,  ctmneccing  with 
through  iraios  tor  the  South  ar.d  Wc»t.  Tiains  leave  Bwston  a 
6.30  p.  M.  daily  and  Sundavt. 
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"  JEAJ^^IB    THE  WILD  FLOWER  OF   THE  LEA." 

(A  Seoitith  Hovue  Song  and  Chotu$.) 


TVbrds  and  Music  by 

c.a:vhite. 


Andanteycon  Espressione. 


\^^\  i>i   j>  j'jii.  ^)i,J  ■  ^AJ^^'ir'  p  J.ii-i^ 


l.Jeannie      thewildflow'r  of       the  lea, 

X.Jeanhie     the     old  home  now  seems         drear, 
3.  Jeannie        a  voice  c(Hiies  o'er     the  leat. 


Thott  hast  for  -    ev    -    er  g^one     from 

If s  brightest     light    weM  out        with 

Thi^    all     is       joy      andpeace       wiOi 


$ 


i    li'J    'i'.IJiJi  jji^       r'^ 


SE 


me. . 
thee, 
thee. 


Mother  and  I  do  ntourn  and^  weep. 
No  oth  -  er  one  oer  hearts  caa  cheer, 
And  an  -   gels  nowtheir  yic^  -  ils      keep 


For  our 
Like  our 
O'er  eur 


Co}^]fht  1884,lrf  White,Smith  k  Oo. 
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FOUIC. 
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M 


^ 


Se 


* 


BE 


♦^-* 


Jcannie, 
Jeanirie, 
Jeannie , 


i'M' ji  j)ir^7  ^pip.^'^r  p 


J 


For  our  hearts  are  near.ly 
That  no  more  en  earth  we 
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EASTER  CAROL. 
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NEW    SONQI 

Jeannie,  the  Wild  Flower 
of  the  Lea. 

or  WORDS  AND  MUSIC 

BY  C.  A.  WHITE. 


Jeftnniey  the  wild  flower  of  the  lea, 

Thoa  haat  forerer  gone  from  me; 
Mother  and  I  do  mourn  and  weep 

For  our  wild  flower  of  the  lea. 
Bring  hack  our  Jeannie, 

Oli^  bring  her  to  me, 
IV>r  our  hearts  are  neariy  broke 

For  Jeannle  of  the  lea. 

Jeannie,  the  old  home  now  seems  drear. 

Its  brightest  light  went  out  with  thee; 
"So  other  one  our  hearts  can  cheer. 

Like  our  own  Jeannie  of  the  lea. 
Whv  take  our  Jeannie? 

Oh,  must  it  be 
That  no  more  on  earth  we  '11  meet 

Our  Jeannie  of  the  leat 

Jeannie,  a  voice  comes  o'er  the  lea, 

That  all  is  Joy  and  peace  with  thee; 
And  angels  now  their  viftils  keep 

O'er  our  wild  flover  of  the  lea. 
Good-  >y,  now,  Jeannie, 

In  dreams  thee  I  see, 
And  one  day  we  '11  meet  again 

Our  Jeannie  of  the  lea. 

PHICS  35  CBNTl. 

fS^  Having  a  Great  Bun  I 

White,  Smith  &  Co.^Pnblishers, 

BOflTOH  AK1>  GhICAOO. 
fti»BAM  *  liBmrafOVF,  ]r«w  York. 


The  World  of  Gold ! 

New  Sunday-School  Book. 

BY  J.  A.  B. 

**  Both  yottiiff  B«B  and  maideai,  old  men  and  chfldren,  let  them 
'  B  name  of  the' Lord." 


In  compiliac  "The  World  of  Gold."  the aothor  has endeav. 
orcd,  in  eTery  instance,  to  lelect  a  melody  that  would  be  easily 
caught,  and  not  soon  forgotten.  Many  of  the  rieces  hare  been 
thoroughly  tested,  ar^  proTed  remarkably  successful. 

Price  3S  cents.  Spedmen  copies  30  cents.  Liberal  diaoonnt 
to  Sunday-school  superintendents  and  the  trade. 

WHITE,  SMITH  &  CO., 

B08TOK  AND  Chicago. 


Winner^s  New  American  Selec- 
tion for  the  Yioline 

Comprising  a  full  selection  of  the  most  popular 
melodies  of  the  day,  arranged  in  a  simple  and  an 
attractive  manner  for  ordinary  performer*. 

There  has  long  been  a  demaiui  for  a  book  com- 
prising mosic  that  is  popular,  and  within  easv 
compass  of  pupils  before  they  are  too  far  advanced, 
and  '*  Winner's  Sew  American  Selection"  fills  the 
want.  The  cont  nts  comprise  nearly  a  hnndred 
and  fifty  selections,  suiting  all  tastes. 

Price  76  cts.    Sent  postpaid  on  receipt  of  price. 

W^Hmn,  SHIVH  dk  CO.,  ]Hil»lUh«n, 

BOaTOif  AND  CHICAGO. 


THE  CHAMPION.     . 

Sacred  and  secular  murlcal  coyection,  by  Leonard  MarshaDf 
for  singina-school',  conventions,  academies,  choirs,  and  so  forth 
Th't  work  IS  fvll  ^nd  complete,  yet  compact,  all  uaelesa  materia 
bdnc  reiected.    Price  75  centa. 


JUST    OUT. 

The  Offering  of  Praise 

A   NEW  BOOK 

OF 

Anthems,  Responses,  and  Sacred  Songs 

BY  E.  H.  BAILEY. 

The  most  complete  edition  of  sa- 
cred music  yet  offered  to  the  public, 
containing  selections  from  many  of 
the  best  known  writers.  Adapted  to 
all  grades  of  church  choirs,  conven- 
tions, and  the  social  circle.  Every- 
body should  try  it.  Printed  from 
stone.  Price  $1.  Sent  postpaid  on 
receipt  of  price. 

WUte,  Smith  &  Go.,Pnblishers, 

BOSTON   AND  CHICAGO. 
•PBAlft  dk  liVHimOBF,  Mew  Y«rk. 


D 
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N 


WHITE 
SMITH 


TWO  BEAUTIFUL  80M0S. 

WatingmidthePansies. 

Song  and  Chonis.    Price  35  cants. 

CompaDien  to  '*  Only  a  Panay  BloaMMi." 

WRITTEN   AND  COMPOSED  BY  C.  D.   BLAKS. 

Love   wiU    BoU   the 
Clouds  A'w^y. 

Song  and  Chorna.    Price  40  cents. 
CompaBion  to  ^'  Wait  Till  the  Qoiidi  Roll  By.** 
WORDS  BY  EARL  MARBLE. 

MUSIC  BY  CHARLES  D.  BLAKE. 


These  are  two  really  beautiful  aongs,  and  destined  to  become 
immensely  popokr.  Copies  mailed  to  any  address  on  receipt  of 
price.    Fnr  sale  at  all  mnsic  stores. 

WHITE,   SMITH  &   CO.,  Publishers, 

BOSTON  AND   CHIGAOO. 
•IPBAM  dk  liBHUHOn*,  M^w  York^ 


50  HYMNS  AND  TUNES. 

Arranged  for  the  Girls'  High  School  of  Boston,  and  adapted  to 
general  school  and  home  use.  By  rulios  Eichberg,  teacher  of 
music  in  the  Boeton  High  Schools.    Paper,  30  cents  i  boards,  40 


THE    PROGRESSIVE     SINGER,     OR 
BUDS  AND  BLOSSOMS. 

This  work  contains  a  newly  systematized  method  for  schoo 
dassas  of  all  grades,  toeether  with  a  1  rge  list  of  longs  and  rec 
rr  I  tuns  of  unqoestioned  exceUcnca.  By  W.  WilliaoBSi  a  pracli- 
ticaltatcher.    Price  as  cents. 


Great  Success  in  German,  Italian,  and 
English! 

A  Trip  to  Africa 

(DIE  AFRIKAREISE). 
Comic  Opera  in  three  Acts. 


BY  FRANZ  TON  SUFPE. 

PUBLIBHSD    WITH    BOTH    GSBMAIT     ASD 

U8H  Text. 


Ewe- 


ENGLISH    TRANSLATION   AND    ADAPTA- 
TION  BY  EMIL  SCHWAB. 

Yocal  Score,  $1;  G^ms,  25c. 

INSTRUMENTAL      MUSIC     JUST     PUB- 

LISHED. 

Piano  Score,  50c. ;  Oriental  Polka  Mazurka,  40c; 

Gavotte  du  Pacha,  40c. :  Trip  to  Africa  Polka,  40c 

TiUnia  Waltzes,  75c. 


iTHiVB,  snivi 


t   CO. 


Geo.  Ca  Dobson's 

Easy  Method  for  the 
Bai\jo  by  Ear, 

WITHOUT    LEARNING    NOTES  1 

PREFACE. 

The  method  of  learning  the  banjo  by  ear  ena- 
bles the  beginner  to  master  the  instrument  with- 
out the  use  of  notes,  and  to  acquire  a  practical 
knowledge  of  it  with  moderate  application.  The 
pieces  given  in  this  book  are  mostlv  those  with  the 
melodies  of  which  all  persons  are  familiar. 

It  will  be  observed  tnat  in  writing  each  exercise 
or  piece,  the  same  has  been  divided  in  correct 
measure. 

As  this  is  a  work  designed  to  instruct  solely  by 
ear,  no  further  attempt  has  been  made  to  te^ch 
time;  for  it  is  believed  that  persons  who  would 
wish  to  go  thoroughly  into  the  study  of  the  banjo 
would  do  so  b/  the  regular  couise  as  laid  down  in 
all  books  of  instruction,  such  aa  Oeoree  C.  Dob- 
son's  *'  New  School  for  the  Banjo,"  and  the  Rame 
author's  **  Complete  Instructor,"  which  treat  fully 
of  that  subject.  The  principal  object  of  this  lit- 
tle work  is  to  give  the  most  popular  pieces  of  the 
day,  arranged  for  the  banjo  in  the  most  simple 
form,  showing  where  to  obtain  the  notes  of  each 
given  piece  by  represjuting  ihe  same  on  five  lines 
by  open  and  closed  notes.  (See  explanation  ) 
This  work  Is  intended  polely  for  those  who  wish  it 
and  desire  no  other,  and  those  who  wish  to  learn 
a  few  pieces  on  the  banjo  with  little  exertion;  and 
the  author  trusts  that  it  will  be  the  means  of 
affording  pleasure  to  many  lovers  of  the  banjo. 
PRICE  $1. 

WHlTB,  SMITH  &  CO.,  Pabllshen» 

BOSTON  AND  CHICAGO, 
SPEAR*  DEHNHOrF,  Nbw  Yokk. 

Birds  In  DreamlandSleep 

BT  G.  A.  WHITE, 
Soprano  or  Contralto.    Price  75c. 

WALTZ,   50e. 
mm.  •MivH  *  c*n  rBMi*h*n. 
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DLD  OCEAN,  POUND ! 

A  GRAND  SONG 

For  Bass,  Baritone,  or  Contralto 

By  C.  A.  White, 

America's  FaTOrite  Song-Writer. 

dd  ocen,  poud  on  the  rodt-booad  shire, 
The  Mode  they  are  fiae,  yet  yoa  ponad  them  WM% 
Not  eirea  io  sleep  doee  thy  ponadiDs  cease^ 
Nor  Father's  care  eaa  the  dead  release. 

Poondt  poaadt  pooadt  poaadl 

Wavce  of  ocsaa,  pooad. 

OhI  I  hsTe hoped  ia  vain 

That  he  would  cniae  agaia ; 

Bot,alael  that  caanot  be^ — 

Forever  goae  fron  me* 

Tee.  forever  loet  to  Bie» 

For  he  sleeps  beaeath  the  sea. 

The  eUp  was  struck  by  a  tidal  wav% 
That  seat  all  oa  board  to  a  watery  gnraai 
Not  one  of  theai  left  the  tale  to  telL 
O  God,  niD  thoo  doest  aU  tUocs  weO. 

Poaadl  poaadl  pooadl  poaadl 

Mighty  oceaa,  po«od  1 

Loog  years  of  hope  aad  fear. 

No  words  my  heart  to  cheer; 

Thoogh  I  seek  oa  earth  ia  vaia, 

We  shall  meet  ia  hesTeo  agaia* 

paiCS  40  CBNTl. 

White,  Smith  &  Co.,Pabli8hers, 

Boston  and  Chicaoo. 

SPKAR  ft  DEHNHOFF,  New  You. 


ESTABLISHED  FAVORITES 

T.  P.  RYDER. 


BIRD  SONGS. 

1.    Bobolhik's  Soag.  3     Robia's  Soag. 

a.    Caaary's  Song.  4     Cockoo's  Soa|^ 

5     Wmp.  poor-will's  Soag. 

Price  of  each  40  cents. 

The  abore  are  elenatly  Slostrated  with  five  birds  (colored  by 

head),  repreeeniing  Uie  various  species  of  birds  mentioned  in  the 

tifl^     The  pieces  are  easy  aad  instnictire,  and  greatly  admired 

by  both  teachers  aad  papus.    Sent  by  mail  on  receipt  of  prkSi 

FLORAL  CLUSTER. 
A  set  of  easy  recreations,  with  beautiful  lithograph  titles 

Bhmh-Rnee  Polka SS    Fuchsia  Mssurka 3S 

Fnrcet.Me-Nat  Walts 35    Red  Pine  March 35 

Whi-e  i^nk  Redowa 35    Honeysuckle  Schottiiche....35 

LilY-Bud  Barcarolle 35    Whitr-Rose  Nocturne 3S 

Verbena  Galop 33    Moss- Rose  Msrch 35 

Mr.  T  P  Ryder  has  achiered  great  success  in  the  composition 
of  easy  teaching  pieces,  and  the  above  set  will  be  found  fully 
equal  to  aavthing  he  has  ever  written  in  this  line.  Copies  mailed 
to  any  address  opoo  receipt  of  price. 

MORNING  GLORIES. 

A  set  of  ^  easy  and  progressive  piecee  for  the  pianoforte. 

carefully  fingered,  and  eepedally  adapted  for  the  reqmrcmeau  of 

^*""*^    AKc   March.  4     Emma  Schottischa. 

a.    Etta  March.  5     Annie  Redowa. 

).    Fannie  Polka.         6     Katie  Mazurka. 
Price  of  each  30  cents. 
Any  of  the  shore  aiailed  to  say  address  on  receipt  of  prkSb 

Standard  Compositions. 

Forest  Nymph.    Valse  Brillaote.    Op.  107 7S 

Ever  Longing.    Mssurka  Sentimenule.    Op.  109 A5 

Blooming  Meadow.    Redowa  Caprice.    Op.  110 63 

Warbling  of  Birds.    Mssurka  Elegante.    Op  113 73 

At* pie  Laurie.    Fantasie  de  Concert.    Op.  i» 63 

LaGoodnla.    Barcarolle.    Op.  los 60 

Bonnie  DooB.    Transcription.    Op.  103 63 

A>k.^rica.    Grande  Fantasie  de  Concert     Op  106 75 

Mr.  Ryder  is  well  known  as  one  <^  the  moot  popular  teechers 
aad  pianists  ia  Boston,  and  hb  compositions  have  taken  high 
rank  and  becouM  very  popular  among  the  best  teachers  of  the 
country.  Each  snd  every  one  of  the  above  mentioned  pieces  wa 
can  consdentioosly  reoommeod.  Send  for  them  and  yoa  will 
Mt  be  disappointed.    Sent  by  nuul  00  receipt  of  price. 

AddriM  all  orders  to 

WHITE,  SMITH  &  CO., 

BOSTON   AND  CHICAGO. 


NEW  MUSIC  BOOKS. 

The  Bijon  Collection. 

13^  Two  hundred  and  forty  pages  of  raperb 
music,  beautifully  printed  and  elegantly  bound, 
for  one  fifth  the  usual  price. 

Contains  the  best  selection  of  piano  music  by 
the  best  composers  of  Europe  and  America.  Ko 
collection  can  be  more  beautiful  or  desirable  than 
this  book.  The  title  is  illustrated  with  a  small 
bunch  of  pansies,  printed  in  ten  colors.  Nothing 
like  it  before  ever  offered  to  the  public  for  the 
price. 

Paper 60 

Half  cloth 1  00 

The  Floral  Offering. 

B^  Two  hundred  and  forty  pages  of  Superb 
Music,  beautifully  printed  and  elegantly  bound, 
for  one  fifth  the  usual  price. 

A  vocal  selection  of  the  very  best  songs  from  the 
pens  of  the  best  authors  of  Europe  ana  America. 
The  title  Ih  adorned  with  a  beautiful  vase  of  flow- 
ers, makins  it  the  most  desirable  music  book  ever 
offered  to  the  public  for  the  price. 

Paper 60 

Half  cloth 1  00 

Look!  Just  think  of  the  price  of  this  elegant 
book. 

^g^  The  postage  on  these  books  will  be  ex- 
tra; on  the  paper  editions,  16  cents;  on  the  cloth 
editions,  20  cents. 


■••t*m  amsi  Chicar^. 
SPBAR  dk  IIBHMHOVF,  IVeiw  Yark. 


BB.  EDWARD  C0G3!INS, 
DENTIST, 


130  T^tBMOirr  Smsr,  Boston,  ook.  Wiima. 


Jaaim 


Dooley  Paper  Cutter, 


iffaaiiriictiirrdl  tor 

THE  ATLANTIC  W0KK8, 

■AIIT  IBOIITOir,  MASS. 

fgr*  S«ad  for  drcnlar  aad  prices.  Nor — 17 


G0STUMER8, 

And  PcalTS  1b 

Theatrical  Goods, 

BOSTON. 


To  Music  Teachers, 

CHOIR  AND  CONVENTIOil  LEADERS, 

AND  THE  TRADE! 

WkMa  the  laet  year  we  hare  pobHebed,  fron  eugiafed  plate% 
die  folUtwine  standiird  woriut  — 

Bach's  MaM  in  B  Minor $  1  00 

Fanner's  Mass  in  B  Flat 80 

Goonod's  Redemption  Hymn 80 

Gade's  Crusaders  (Cantata) 80 

Miller's  Son«  of  Viaory  (sacred  Camtata) 80 

Htndel's  Messiah 80 

Haydn's  Creation 80 

M«x  Bruch's  Arminins 1  00 

Mosart's  Twelfth  Mass «o 

Rossini's  Stabat  Mater 60 

With  saariy  other  similar  works  in  press. 

These  are  aew  and  oorract  editions,  read  by  two  of  the  best 
chorus,  oratorio,  and  eooTention  conductors  in  the  ooontry,  and 
will  be  sold,  in  qusntities,  as  cheap  as,  if  not  cheaper  than,  the 
<dd  stereotype  editions. 

Be  sure  to  send  to  ns  f or  prices  and  samides  bsfore  porchasinCi 

These  are  the  only  editions  takea  from  engraved  platea  by  tha 
stone  process. 

WUiOTE,  SMITH  &  CO,   Pablisheni» 

BOSTON  AND  CHICAGO, 

SPEAR  A,  DEHNHOFF,  New  York. 


$^*Inst'ruction  given  on  the  Piano 
at  Mrs.  Paige's  Art  Rooms,  130  Tre- 
mont  St.   Reference  :  S.  B.  Whitney. 


"DOYS  AND  GIRLS.  ATTENTION!  Your  name  and  pho- 
-^  tograph  on  twelve  fine  French  visitinf  cards  for  50  cents. 
Send  picture  for  copyine,  i^hich  will  be  destroyed.  Kbllbs  ft 
Co.,  IS  Tibbiu  Block,  Utica,  N.  Y. 


Boston  Conservatory  of  Music. 

154  Trbmomt  Strbst,  boston,  MASS. 
EsTABLisinD  x86y. 

The  Most  Thoronghly  Equipped  School 

OF 

PIAMO,  TROUlf ,  ORCIAN,  mmiA  TOICB, 

IM  THIS  COUNTRY. 

Over  Nineteen  Thousand  Pupils  Educated ! 

special  attention  to  Technicsl  Profideocv. 

The  YIOLIN  SCHOOL  of  Mr.  Eichbeifr 

STANDS  ALONE  AS   . 
VHB  0!il««    OITB  Iir  AiVlBRK  A. 

angiy  For  particulars,  spply  to  JULIUS  EICHBERO. 


THE     PETERSILEA 

Academy  of  Music, 

ELOCUTION  and  LANGUAGES 

s8i  Columbus  Avsnub,  BOSTON,  MASS. 
■STABUUilVBB  KIT  ISWO. 

The  Piano  School  of  America. 


The  only  School  ia  the  world  where  the  Pbno  is  a  specialty, 
and  where  di  definite  and  scientific  system  is  pursued  from  tha 
befpnninp  to  the  most  sdvanced  grade  of  artistic  virtuosity. 

Vocal  Culture  and  Elocution,  SiagiuK,  Harp,  Organ,  Violin, 
Flute,  and  all  Orchestral  aad  Band  Instruments,  Ancient  and 
Modern  Languages.  Drawing  and  Painting  taught  in  the  most 
artistic  and  thorough  msnner. 

Circulars,  with  full  infermation,  sent  free  to  acy  address. 


A  Mother  is  the  Best  Friend,  after  all. 

This  song  and  chorus  is  having  an  immense  suc- 
cess.   It  struck  the  popular  heart  immediately. 
Both  words  and  music  are  exquisite.    Price  40 
cents. 
WHITE,  SMITH  &  CO.,  Publishers, 

BOSTON  AND  CHICAGO. 
•IPBAR  dk  DBHUHOFV,  Vow  Y«vk. 
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PItOFE88IONAIi  CARDS. 


L.  W.  WHEELER,  i6f  Trenont  Street. 


CH  AS.  LEWIS,  7  PeJh«  Street.    Tale*. 


WM.  GARRETT,  7  J*raee  Street    Va 


JOHN  O'NEIL,  N.  E.  Coneerretory.    Yoke. 


H.  C  LOGAN,  PUno  Teacfher.  n  Eliot  Street 


MRS.  RAMETTI,  i6  DmrtaMWth  Street.    Yoke. 


H    E.  SAWYER,  44  Mentiomcry  Street    Yoke. 


CARL  PFLUEGER,  154  Tremont  Street    Voi 


T.  H.  HOWE,  Taecher  of  Meek,  1  j  AUeton  Street, 


JULIAN  DOANE.  Tenor.  9S  State  Street,  BoetomMMt. 


MISS  SARAH  C  FISHER,  N.  E.  Coneerrmtorr.    Yoke. 


MISS  SVSAN  NEWSOMBJ'cecherof  PImio»  BKet  Street, 
raouuce  PUia.    Ref  ere  to  L.  C  Ebon. 


J.  W.  ADAMS,  Teecher  of  Voice  Cultore.  aad  EngUsh  1 
Italian  Siofing,  xa  Eliot  Street,  Room  i. 


A.  E.  WARREN,  Teacher  of  Piano  and  CMioert  Acoompan- 
bt    Addren  in  care  Wkite.  Smith  ft  Co. 


MISS  LILLIAN  WESTERVELT,  Teachar  of  Piano.    Ad- 

Hotel  Union,  301  Sbawniut  Avenae. 


MISS  MAY  ALICE  VARS,  Yecalht  and  Teacher  of  Sing- 
ing.   Addreat  New  England  Coatenratory.  


MRS.  M.  B.  JARYia,  Teacher  ol  Yecal  Maiki  ti 
ett  Street.  


MISS  AMELIA  GROLL, 
Street,  Cbarleecown. 


ROSE  STEWART,  Sommo  YoeaHet  Member  ef  the  Goo. 
■ania  Concert  Company.    Care  White,  Snmn  ft  Coi 


MRS.  MINNIE  LITTLE,  Teacher  of  PUno  and  Yoke,  14 
Bdinbore'  Street,  or  oere  White,  South  ft  Co. 


MADAM  E.  M.  D'ANGELIS,  379  Columbus  Are.    Yolce. 


J.  W.  TUFTS,  Teacher  of  Theory  and  Piano,  i  HoUie  Place. 


W.J. 

Yoice. 


D   LEAVITT,  43)  Wadangton  Street    Piaao  and 


MRS.  G.  A.  ADAMS,  Teacher  of   Singing,  so8  Appkton 

Street.  __^__^_^_^^_^^__«___— — — — ^— -^— 

MISS 
Piano. 


M.   J.   SCANLAN,  156  Salom  Street,  Teacher  of 


HARRV  BENSON,  N, 

SoMa. 


E.  Cooeerrelory.    Yoke  and  Took 


MRS.  FLORA  E.  BARRY,  Teacherof  Singing,  ia4  Chand- 
kr  Street 


I.    H.    K.    DOWNS,  Teacher  of  Pfamo. 
Smith  ft  Co. 


Addreae  White, 


W.  F.  WALKER,  MueicTltle  Engrerer. 
Smith  ft  Co. 


Addrcea,  White, 


MRS.  J.  M.  HALL,  Teacher  of  Yoeal  Musk— Italian  and 
EngliBh  &:bool.  Maple  Street,  Maiden,  Mass. 

SIG.  L.  D.  YBMTURA,  French  and  Italkn  Langnagea,  and 
Italian  Elocutkn,  loa  Boylston  Street,  Boston. 

WILLIAM  H.  ROLFE,  Teach»r  of  Pianoforte.     Address, 
care  Woodward  ft  Brown,  690  Washington  Street 


MRS.  J.  H.  LONG,  Veice  Cultivation  and  Singing  in  all  ita 
branches,  ai  Holyoke  Street,  ofF  Colombos  Avenue. 


FRANK  L.   CROWELL,   Teacher  of  Piano  and  Oigan. 
Piano  pupil  of  Lebert    Office  in  Park-Street  Church. 


JAMES  M.  TRACY,  ■'eacher  of  Piano,  Onjan  and  Har- 
mony, 154  Tremont  Street,  or  care  White,  Smith  ft  Co. 


MRS.  STRINGER,  Tetcher  of  PUno.    Young  beginnen  a 
iperiiItT     Address  3993  WashinKtnn  Street,  Eglrston  Square. 


J  B  STETSON,  Teacher  of  Vote*:,  Piaoo,  snd  Hirmony, 
506  Washington  Street,  Boston,  or  in  care  of  White,  SttivA  ft 
Cnmpauy. 

RAYMOND  D'ANGUERA,  Pianoforte  Tnnor,  R««o^atar 
and  Repairer,  formerly  with  Chiokertng  ft  Sons.  Address  » 
Baldwin  Street  Bunker  Hill  District,  Boston. 


MISS  JENNIE  B.  DECATUR,  Pianist  for  c 
tainments,  ftc.    Will  take  sitaation  to  show  pisDOS  in  « 
Address  so  Carmel  Street,  Chdiea,  Mass. 


HENRY  J.  POOLE,  Taner.  PUnos,  Cabinet  Organs,  and 
Church  Organs  tuned,  regulated,  and  repaired  promptly  and  sat- 
isfaaorily.    Address,  care  White,  Smith  ft  Co. 


MRS.  M.  E.  JOHNSON,  Teacher  of  Singing.  Quatifled 
and  authorised  teacher  of  the  Guilmette  System  of  Yocal  T*ch- 
nkiue,  a8  Wirfter  Street,  Room  a^  Wednesdays  and  SaturdsTS. 


G.  W.  FOSTER,  Conductor  and  Yoealist  at  Woodward  ft 
Brown*s  Piano  Rooms,  690  Washington  Street.  Call  Saturday, 
from  II  to  la  o'clock.  Soloists  for  Coneert  Conrentaons  f or. 
nished  at  reasonable  retes. 


WILLIAM  GOOCH,  Practkal  Piano  Toner.    PUnoe  tnnd 

■d  repaired  in  a  most  thorouf' 
_rder  books  at  White,  Smith  ft  € 
and  at  residence,  4s  Dover  Street. 


and   repaired  in  a  most   thorough   and   sati«factor>   manner. 
Order  books  at  White,  Smith  ft  Co.'s,  516  Washington  Street, 


MRS.  C  A.  GUILMETTE,  Teacher  of  Vocal  Techniqna 
and  Singing,  Hotel  Union,  301  Shawmut  Avenue,  Boston. 

MISS  JULIA    DAMON,  pupil  of   Mre    S 
tescher  ot  pUno. 


Address  care  White  S  >iith  ft  Company. 


MRS.  C  N.  HOMAN,  Teacher  of  Piano,  98  Warren  Street 
Charleetown. 


EDWIN  TROWBRIDGE,  Teacher  of  Piano  and  Yolce, 
Norfolk,  Mass.  

MISS  LAURA  WATERMAN,  Teacher  of  PUno,  380  4th 
Street,  South  Boeion.  ^ 

"mRS.  J.  W.  WESTON,  Teacher  of  Yocal  Mask,  75  ^"^ 
Br  «okline  Street. 


MARIE  D'ANGUERA,  59  Baldwin  Street  Charieatown. 
Frano  and  Guitar.  ^_ 

"w.  H.  THOMAS,  3«   Johnson  Street,    Lynn,  Teacher  of 
Piano  and  Organ. 

LOUIS  C.  ELSON,  Piano,  Singings  and  Harmony,  83  Fort 
Avenue,  HighUnds. 


B   R.  DOWNS,  Teacher  of  PUno  and  Singing.    Addroas 
White,  Smith  ft  Co.  


R    F.  RAYMOND,  Teacher  of  Piano  and  Organ.    Addreee, 
White,  Smith  ft  Co. 


MISS  LAURA  COOKE,  teacher  of  singing  and  guitar,  89 
West  Rutland  Street,  Bj^iod,  Mass.  


HARRY  COWLES,  Teacher  of  the  Organ  and  PUno.    Bok 
f,  154  Tremont  Street 

HARRY  WHEELER,  149  A.  Tremont  Street  and  N.  E. 
CenservatMy,  Music  HalL 


H.  M.  SMITH,  Lvon,  Msss.,  Teacher  of  Music,  dealer  U 
musical  merchandise,  sc.    Subscriptions  to  the  Fouo  taken. 

MRS.  O.  T.  KIMBALL,  Teacher  of  Yocal  Art  wfll  take  a 
limited  number  of  pupils.    Address,  care  White,  Smith  ft  Co. 


J.  F.  CHAFFIN,  PUnoforte  Tuner,  168  Main  Street,  Fitch- 
burg,  Maaa.    Also  dealer  in  PUnoe,  Organa,  StooU  and  Covers. 


MISS  SARAH  LISSNER,  Teacher  of  PUno  and  Singing. 
Address  care  of  Women's  Industrial  Union,  157  Tremont  Street 


F.  L.  HILL,  Teacher  of  the  Goilmette  System  of  Respire, 
tory  and  Yocal  Technique,  36  Winter  Street  Room  13,  Boston. 


MISS    HERRICK.   teacher  of  pUno.      Terms   reasonable^ 
Address  care  of  17  Milford  S-reet,  B'»«ton,  Mass. 


MISS  L.  E.  BRADSTREET,  Teacher  of  the  PU««ofortc 
and  Harmony.    Address  73  Hancock  Street  Boeton,  Mass. 


J.  W.  COOK  Practical  PUnoforte  Mover.  Office  6  Avery 
Street;  Stand  near  the  Adams  House;  House,  10  Haymarket 
Place.  Pianofortes  and  furniture  packed  in  the  best  manner  for 
trensportation.    Furniture  moved  in  and  ont  of  the  dty. 


JOHN  F.  WAKEFIELD,  FloU  Sitlotst,  can  be  enaaged  fot 
concerts,  l^ceuros,  concert  companies,  muMCal  entertainments, 
oreheatrel  performances  ard  general  business  instraction  00  the 
Boehm  and  German  Svstems.  Terms  very  reasonable.  a8 
School  Street  Room  39i  Boeton,  Mass. 


MISS  CLARA  E.  SMART  U  prepared  to  receive  poiak  at 
Suite  31,  Hotel  Boylston.  She  teaches  Madame  Rudersdorffa 
System,  and  calla  attention  to  the  followingendersement:  **  Mns 
Clara  E.  Smart  U  fnlly  anthorUod  to  teach  my  method  for  pro- 
dncinr  and  locating  the  voica  legitimately.    Brauma  Rodan- 


GEORGE  C.  DOBSON,  Teacher  of  Banjo  and  Guitar. 
Fine  Instrumenu  a  spedaJty.  Address  390  Shawmut  Avenue, 
Boston. 


PAULINE  PFEIFFER-STRATER,  Drematk  Soprano, 
can  be  engaged  for  Concerts,  and  so  forth.  Culuvation  of  the 
joke  (Italian  method)  and  Teacher  of  German  Songa.  e8  BoyW 
aton  Street  room  11,  B.  Y.  M.  C.  U.  MuUding. 

FRED  WELD,  ^Jiieatricai  Bailder.  Scenery  to  let  for  dn^ 
satk  representations,  aUo  ma  and  painted  to  order,  |«»  Tre- 
mont corner  of  Castle  Street  *»oaton  Mass. 

MRS.  a.  O.  BARTLETT,  Piano  and  Yocal  Teachtf.    Tha 
O'limette  system  of  vocal  technique  tanght.      A'so   S" 
Yoealist    149  Cambridge  Street  East  Cambridge,  Mass. 


Mrs.  Parker  Leach, 

Soprano   Soloist. 

Spee  Cbltiess   Oo»«»vt  db 
I^MStOVlO    W*i^lc» 

Address  in  care  of 
WHMTB,  AHFTH   dk   GO. 


^^iL:!'j^isntiiiiSAts:^. 


HS  Wi 


MI.SS  JULIA  A.  WELLS,  Contralto,  wiM  reosfve  popilaat 
Hotel  Brtylstor,  Bo*lon»  Mass. 


JOHN  A   WASHBURNE,  Tsachar  of  Oigan  •ad  Piano, 

Montrose  Street  Vineland,  N.  J. 

G.    LENNON,  Teacher  of  Piano,  Ofgaa   and  Theory 


Address,  149  A,  Tremont  Street. 


MRS    ANN*  LORING.  Musk  Teacher,  Hanson,  Maaa., 
Bolicn*  the  pat  ^  nage  oi  the  public 


MISS  ANNA  MAYHBW,  Teacherof  Piano anJ Organ,  19^ 
Wmt  Chester  Park. 


MISS    ANNIE   C.    WESTERYELT,    Yocalm,    Soprano, 
B«itel  Union,  301  Shawmut  Avenu 


MISS  SARA  G.  BAILEY,  Piano,  Singing  f^d  Harmony. 
,  care  White,  Smith  ft  Co. 


MISS  KATE  A.  BOWERS.  Yocaliat  and  Teacherof  Yocal 
and  Instrumental  Musk,  and  the  Italian  Language,  ad  Woroes 
ter  Square,  Boston. 


G  H.ORGE  FOX,  Concert  Pianist  and  Teacher  of  M«)dern 
an )  CUiisical  Moaic  Addreee  10  Common  Street  or  care  of 
White,  Smith  ft  Ca 


MISS  AMY  AMES.  Teacher  of  Yocal  Music,  the  method  of 
Wanel  of  Paiia,  the  teacher  of  Nilason.  For  terms,  addreaa 
ckre  White,  Sonth  ft  Co. 


MISS  ADDIE  DEMONT,  aa4  Tremont  Street,  Teacher  oi 
Pianoforte,  and  soloist  on  the  Zither  and  Xylophone.  Engago- 
mtntM  for  conceru  solieited. 


HELEN  E.  H.  CARTER  will  devote  her  time  to  Concert 
Engagements,  and  Teaching.  Addreaa  74  Waltham  Sueet, 
Boeton,  or  White,  Smith  &  Co. 


LEON  VRD  MARSHALL  Teacher  of  the  Yoice,  Sin^ng 
and  Musical  Compoattion,  ConduTtor  of  Murical  Aaaocutiona 
and  Conventiona.    Addreaa    169  West  Newton  Street,  Boston. 


C  H    Ba  :  LEI   Organist  Musical  Direelor,  and  Teacher  of 
agaadPkM     Andreas  oare  White.  Smith  ft  Corapaof. 


T.  P.  RYDER,  Teacher  irf  ?  i^^m*  tnd  Organ.  Soloist  and 
accompanist  for  eon<>  •  fAt  ledorea,  Ac.  Direotor  of  moekal  so- 
dstieft.    516  Wasfeftgton  Street. 


A.   FARINI, 

MUSICAL  STUDIO 

IftO    TREMOirr   STREET. 

VOCAL    CULTUSK 

Specialty:  Opera  and  Concert  Stage. 


ADiilLE  HOSMER,  Yoealist  Sopreno,  Yoice  Cultorr,  Ital- 
ian Me.hod,  Stnftieg  ivi  EngUsb,  Spanish,  French,  and  Italian. 
Address,  care  White,  Smiib  ft  Loaapany,  Boeton,  Maes. 


MRS.  J.  H.  LONG, 

TEACHES    OF    VOCAL    MUSIC. 

Italian  Method. 

English  Son^a  and  Balluds,  Oratorio,   Vocal 
Elocution.  Scotch  Ballads  and  De- 
scriptive SongB  a  Specialty. 

OLD     VIOUNS      ^ 

CarefnDr   repaired  — new  tope  and   qaw  bacfes  — ^  Uf^ 
OROYSR,  ar  Vaion  Path,  Boatoa.    OM  and  aM  HoUiV 
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CUeago  Professional  Cards. 


NELLIE  R.  GRAHAM,  Vo«il  Un 
DauiMmi  Street 


and   Piaao,  39»s 


LEWIS  HBNNISS,  VioUtt,  176  No.  W«lk  StrMf,  Chiawo. 
Addran  Wfaha,  Smitb  A  Ccx 

C   U.  BRITTAN,  Voioa  Cnltni*  ud  PbiM,  136  State  Stnot, 
CUeaKO^orWhiMs  SaaihftCo. 

SCHOOL  OF  PIANO  TECHNIQUE  aad  Miuk  Read, 
bfta  at  Centra  ATeaua^  Chicago*  lU. 

MME.  L.  BALDWIN,  Toca]  TaMdwi,  117  S^  LeavittSt, 
CbicB|a>  or  Wlule,  Sauth  ft  Co. 

JOHN  MALTER,  Masacal  laatitate.    PiaBO,  Oi|an,  aad 
Toioe.    76  Monroe  Street  Chicago. 


MISS  ALICE  ATWOOD,  PUno  aad  Voices  3141  Prairie 
Ave^  Chicago,  or  White,  Smith  ft  Co. 


OTTO  LOB,  Mosioal  Director,  180  Goethe  Street,  or  White, 
Smith  ft  Co.,  188  and  190  SUte  Street 


D.  M    LEVETT,  PUne.  •  Addrem,  care  White,  Smith  ft 
Co.,  188  and  190  Stau  Street,  Chicago. 


MRS.  T.  F.  LANGWORTHY.    Piano.    No.  337  BCach|gaa 
Avenne,  Chicago,  or  White,  Smith  ft  Co. 


HENRY  SCHNEIDERWIRTH.    Piano.    1407  Michigan 
Ave.,  Chicago.    Address  White,  Smhh  ft  Co. 


MME.  EUEGNIE  DEROODE  RICE,  Piano.     Addreoa, 
White,  Smith  ft  Co.,  188  and  190  Sute  Street. 


MRS.  W.  E.  ORCUTT,  Piano  and  Ornn,  436  Wert  ssth 
^  Street,  Chicago.    Address  White,  Smith  ft  Co. 

JAMES  A.  SEEBAUM.  Piano,  ia8  N.  Clark  Street    Ad. 
drese  White,  Smith  ft  Co.,  188  and  190  State  Street 

F.  H.   MACDONALD,  Piano,  iia  Dearborn  Street    Ad- 
dress Whiter  Smith  ft  Co.,  188  and  190  Suie  Street. 

MRS.  W.  B.  FORSYTH,  Piano.  639  West  Monroe  Street 
Address  White,  Smith  ft  Co.,  188  and  190  Sute  Street. 

MISS  ANNIE  B   HOWARD,  Piano,  3159  Indiana  Ave. 
Address  White,  Smith  ft  Co.,  188  and  190  Sute  Street 

MISS  H.  M.  KELLER,  Piano,  174  So.  Sangamore  Street 
Address  White,  Smith  ft  Co.,  188  and  190  State  Street 

MISS  BESSIE  CHRISTIAN,  Piano,  xa6  Dearborn  Street 
Address  White,  Smith  ft  Ca,  188  and  190  State  Street 

C   MCQUISTON,  Voice  and  Piano,  41  Honore  Street    Ad- 
dffois  White,  Smith  C  C<s  >88  and  190  State  Street 

WALLACE  ^.  KRAUSE,  Piano,  417  Milwaukee  Ave.,  or 
White,  Smith  ft  C6.,  188  and  190  State  Street,  Chicago. 

MISS  CARA  F   WBITTIER,  Piano,  914  Fniton  Street, 
Chicago^  or  White,  Smith  ft  Co.,  188  and  190  State  Street 

MRS   MAGNUSON  JEWETT.  Vocal  Teacher,  soa  Web- 
Bter  Att.    Address  White,  Smith  ft  Co.,  188  and  190  State  St 

PIERCE    WARWICK,    Piane,    Harmonr,    and   Singing 
Address  White,  Smith  ft  Co  ,  188  and  190  State  Street,  Chicago 

FRED  L.  MOREY,  Piano  ard  Comfxisition,  3406  Wabaah 
Ave ,  or  White,  Smiih  ft  Co.,  188  and  190  State  Street,  Chieafa. 

CHARLES  M.  SYKES,  Teacher  of   Oigan  and  Singing. 
Address  White,  Smith  ft  Co  ,  188  and  19*  Suie  Street,  Chi^go. 


MRS    A  E    RUFF,  Tncher  of  Mosic.    Residence,  a8  N. 
Thrsop  Street    Ofice.  Story  ft  Camp's  Piano  Rooau,  Chicaga 


MISS    NETTIE   Mi  DOUGALL,   Piano,   7  Sonth  May 
Street,    or   White,   Smith  ft  Co,  188  and  190  State  Street 


MISS  LIZZIE  M.  SEMPLE,  lastmctor  on  the  Gnitar,  516 
Lake  St.,  or  White,  Smith  ft  Co.,  188  and  190  State  Street 


H.    ARCHAMBAULT,  Teach<>r  of   Piano,   3300   Cottage 
Grove  Ave.,  Chicago,  or  white.  Smith  ft  Co^  188  " 


Street. 


)  and  190  State 


ALBERT  S.  RUFF,  Teacher  of  Piano,  Voice  Cnltnre, 
Vieiin,  Theory,  and  Compo«itloa.  Residence,  a8  N.  Throop 
Street  Cbic^o. 


GEORGE  W.  BROWN  (Pertltv),  Music  for  Soirees,  and  10 
forth,  3118  State  Sueet,or  White,  Smith  ft  Co.,  188 aad  190 State 
Street  Chicago. 


WALTON  PERKINS,  Ttocher  of  Pi^no,  Dore  Block,  7$ 
Madiaon  StrMC.  Rf^m  4it  or  White,  Smith  ft  Co.,  188  and  190 
Slate  Street,  Chicago. 


MISSES  GREER,  Piano  and  Voice,  t?  Dore  Block,  comer 
oi  Madison  and  State  Street  Address  White,  Smith  ft  Co,« 
s88  and  190  Sute  Street 


D.  P  r.  VAN  DE  SANDE,  Teacher  of  the  PUoefQSta. 
Muaic  RoMM  at  Storv  ft  Camp'*,  «lt  and  tya  Sls^  9lniii  GU- 
nao.    Rsmdeacs,  «•  CiMse  Am, 


MISS  ZELINE  MANTRY.  VioliM  Soloist,  and  Teacher  of 
Piano.  For  concert  eitgaRements  addrsss  White,  Sasith  ft  Ce^, 
§88  and  190  State  Street,  Chieago. 

BROWN  ft  WINKLER'S  BAND.  Eogagem^nta  made 
for  all  musical  occasions  at  No.  3 118  State  Street,  or  White, 
Smith  ft  Co.,  188  and  190  State  Street,  Chicago. 

EMMA  LOUISE  FIROLER.  Vocal  teacher  after  the  style 
of  Mme.  Rudersdorfs  system  of  voice  placing  and  culture,  18 
Willard  Place,  Chicago,  or  White,  Smith  ft  Co. 

PROF.  W.  WILLTAMS,  Teacher  of  Organ,  Vocal  Music, 
Thorough  Bass,  and  Musical  Compoaition.  Addrem  White, 
Smtth  ft  Co.,  188  and  190  State  Street,  Chicaga 

MISS  NELLIE  G.  HAYES,  Teacher  of  Piano,  Organ, 
Voice  and  Harmony.  Address  179  Ashland  Ave.,  Chicago,  or 
White,  Smith  ft  Co.,  188  and  190  Sute  Street 

GEORGE  BOWRON,  Leader  of  Haverly's  Orchestra,  will 
take  a  few  pupils  for  Violin,  3359  Indiana  Ave.,  or  care  of  Havw 
erly's  Thsatre,  or  White,  Smith  ft  Co.,  188  and  190  State  Street 

H.  S.  PERKINS,  Teacher  of  Voice.  Harmony,  and  Musical 
Composition ;  Conductor  of  Musical  Conventions  and  Festivala. 
Musical  correspondence  sotidted.  Address  White,  Smith  ft  Co., 
188  and  190  Sute  Street,  Chicago. 

CHICAGO  QUARTETTE,  -  Harry  Thomas,  ist  Tenor; 
James  F.  Bird,  3nd  Tenor  ;  C.  A.  Dew,  ist  Bass ;  C  C.  Lefler, 
and  Base.  For  terms  and  dates  address  Harry  Thomaa,  Man- 
ager, 144  So.  Clark  Street  Chicago. 

NELLIE  G.  HAYES,  Teacher  of  Piano,  Oigan,  Harmony, 
and  Voice,  7  Lincoln  P  ace. 

MRS.  H.  C.  PLYIIPTON.  Teacher  of  Piano,  508  Wabaah 
Avenue.     Address  White,  Smith  &  Co. 

L  L.  A.  BBODERSEN  &  CO., 

DSALBXS  IN 

SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,  &c. 

laV  tmm  ia»  Post  MtKOt, 

SAK  FRANCISCO,    -    -    OAL. 

All  new  music  received  a^  soon  aa  published.  InstractioD 
boolts  for  all  musical  instruments.    Agents  for  the  Folio. 

WBLLLOI  E.  CHANDLEbT 

DBALSa  IN 

SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,  &o. 

199  illMdle  Streiet,  r^RTI.A]VI»,  MM. 

Instruction  Books  for  all  intcnmenta.  Ordere  taken  for  a 
kinda  of  Orcheatra  and  Band  Muaic.  Music  sent  by  miuL 
Your  patronage  ia  solicited. 

Wright  Sc  Palmer's 
VolTmtaries. 

Per  Reed  and  Pipe  Organs,  fifty^ht  beaotifnl  themea, 
harmonised  in  a  moet  f ffective  manner,  containing  many  imita 
tiona  of  the  Batiste  School.  For  parlor  organa  orchurch  organs, 
recreation  ai  d  studv  fnr  amateurs  and  professionala.  Bv  R.  P. 
Wr^htand  A.  H.  Palmer.    Price  fi.oo 

WHITM,  SiniVH  dk  CO.,  PaMtokfin, 
»•■<•  m  «m4  CMoagr*. 

Banjo  Instruction  Books 

BT 

GEOROE  C.  DOBSON 

Complete  Instructor $1  00 

DobBon  Brothers'  Modem  Me- 
thod.    Paper 1  00 

George  C.  Dobson's  New  School 
for  Banjo 75 

Bouquet  of  Melodies  (sheet  mu- 
sic) ... .  50 

WHITE,  SMITH  i  CO.,  Publishers, 

{It  WAnnMG-rat)  Srasm  <S8  and  i«»  Stais  Snm', 

aCMTOM.  OM1CA0O. 


A  Great  Success  wherever  Presentel 

Gyp,  Junior. 

An  Operetta  for  Private  Theat- 
ricals, Schools,  &e. 

LIBRETTO  :  by  :  EARL  MARBLE 
MUSIC      :      by      I       D.  F.  HODGES 

At  the  opesing  of  tlit  opertCti,  CgrA  5>">«Mr,  is  Hnng  with  aa 
old  Gj'!^  >B  th«  «eod«i  wheaoe  she  u  Mat  every  day,  rain  or 
■Une,  to  beg.  Her  only  tolaoe  is  her  rabbitSi  of  which  she  hss 
sereral.  She  is  a  fhnid  child,  and  is  irighteBsd  easily  after  ds^ 
Abovt  the  time  the  operetta  opens,  she  is  friffhteoed  at  two 
Trmmpt  « ho  are  prowlinf  about  the  iMoae,  and  who  at  last 
Drove  to  be  her  father  and  brother,  who  luiT*  been  searrhing  for 
her  erer  since  she  was  stolen  by  the  old  Gjpty  several  years  be. 
fore.  The  operetta  opens  with  a  song  and  dMras  by  scholaia 
from  a  neighboring  seminary,  who  are  out  in  the  woods  at  pbiy. 
Some  of  the  children  have  their  fortnnea  told  by  the  old  Gyp^, 
Night  oomee  on  in  a  short  time,  and  the  Trmm^  oome  to  the 
hut  of  the  Gyp^^  and  are  satisfied  that  C»,  7««^r,  is  indeed 
their  lost  Mmb*l^  and  go  into  the  hot  to  secure  any  dotliing  that 
flsay  serve  to  identify  her ;  but  when  they  come  oat  the  duld  has 
been  ooazcd  away  by  two  of  the  scholars  who  have  taken  a  liking 
to  her. 

The  second  act  opens  at  the  seminary,  where  GfPt  Jwrnur^ 
has  been  talcen,  and  has  become  a  sdiolar  with  the  othera  In  a 
few  days  the  Tram^  find  her  here,  and  so  does  the  old  Gypny^ 
the  latfiT  of  whom  watdica  her  cluince«  and  deeojs  lier  from  the 
yard  with  a  rebbit,  and  takes  her  a  captive  into  the  woods.  Bat 
her  act  is  seen,  the  alarm  is  given,  and  the  Tramp»^  appearing 
)ast  then,  go  in  porauit,  and  soon  retnra  with  the  cluld  in  safety^ 
and  the  (rid  Gyp^y  a  prisoner. 

The  following  notices  are  clipped  from  a  great  immber  that 
have  been  given  in  varknis  infiuential  joomals ;  — 

A  pretty  juvenile  operetta.  —  BoMt^n  Daily  TrmrtUr, 

*'  Gyp,  Junior,"  is  a  very  bright,  sparkling  affair,  and  is  snre 
lo  be  very  popular.  —  Ntw  Ywrk  Mirrwr, 

The  plot  is  attractive,  and  the  music  well  adapted  for  the  en- 
tertainment of  diildren.  —  B0*t**n  H»mt  Jcmrtiai. 

The  words  are  pointed  and  humorous,  and  the  music  swetC 
and  suggestive.  —  Bcttan  Saittrday  Bvtnimg  Exfreu, 

It  contains  many  bright  numbers,  and  the  words  oi  the  songs 
and  the  dialogue  are  of  a  nature  to  please  alL  ~  Ntw-V^rk  Stm- 
dmy  Cuuritr, 

The  libretto  is  finely  written,  and  full  of  interesting  incident, 
and  the  music  is  lively  and  taking,  —  bright,  pleasant  mnsic,  such 
as  children  like  to  srog.  ^^m/mi  Daily  Glcbt* 

This  IS  one  of  those  produaions,  —  sw  xt  as  a  cheetnnt,  and 
without  its  burrs,  —  mhich  Americans  wjat.  Without  claiming 
great  originality  it  is  sure  to  achieve  local  snccesses,  as  ibe  mo 
lie  is  easy  and  melodious,  and  the  dialogue  good.  —  Rtm,  J,  H 
Wiggin^  in  American  Art  Jtmmml, 

D0nmh«€»  MagoMin*^  the  well-known  Catholic  periodical,  saya 
of  **Gyp,  Junior,*'  that  it  **  is  a  very  tasteful  aad  pleasi^  litik 
work,  and,  as  iu  title  implies,  b  excellent  for  um  at  church  en- 
tertainments, ai  d  so  forth,  as  it  is  not  diftculc  It  is  gotten  ool 
in  Mesare  White,  Smith  ft  Company's  tasteful  auiBnar.*' 

The  Boston  Watekmany  the  Baptist  weekly  that  BtaiBtai-«« 
such  a  high  standing,  says,  ** '  Gyp,  Junior,'  a  Juvenile  operetta 
with  words  by  Earl  Marble  and  music  \n  D.  F.  Hedges,  takea 
high  rank  among  productions  of  iu  das*  The  poetry  is  of  thai 
floeat  aad  breesy  quality  so  acceptabU  aor  either  reading  or  aiag- 
ing.  A  descrip«ioB  of  school  children  in  the  woods  having  theh 
fortaaes  told  by  an  old  gypsy  is  very  pktaresque  aad  entartaia* 
ing.  The  mnsic  is  good  as  a  whole,  aad  some  oi  the  aselodiei 
are  unusually  sweet  and  expressive." 

Hesskiah  Botterworth,  oooof  theedttotsof  the  popular  KmOA's 
Ctmpmnimi^  and  the  a  thor  of  the  famous  Itigwmg  y^mmtyM 
which,  not  belying  their  name,  have  circulated  evcrywlkere  Hk« 
sigiag  lightning,  writes  thus  of  '*  Gypi  Junior  "  t 

*'  *  Oyp,  Junior,'  is  excellent.  It  will  met  wdL  A  ne  oM  Gy^ 
ty  aad  her  rabbia  will  talM  with  young  people.  l*hf  loos  and 
recovery  of  the  child  will  excite  an  eager  interest  The  libretlo 
ia  a  popular  one.  1  am  sore  of  its  success.  It  will  kat  Thooa 
who  see  it  ia  oao  plaoe  will  produce  it  ia  aaother." 

Pbics  75  Cents. 

WHITE,  SMITH  I  CO.,  Pubilshers, 

BOSTON  AND  CHICAGO. 
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FOLIO 


LOOK    AT    THIS    LIST    OF 

SPECIAL  AND  STANDARD  WORKS. 

For  adiy  Season  and  every  Taste. 


KUHLAU'S  SONATINES. 

Twriv«of  th«€tlebimtedK«lik«'kSoBatiacs.    Araprintl 
Hm  bMstifiil  Editioo  PotwB.    Paper,  50  < 


THE  MUSICAL  WREATH. 

A  dioiot  ooOecHoD  of  vocal  mmfc  by  Um  aiott  popolar  fvreign 
and  AiMfkaa  aothon.  Printed  IIpob  lalUhe  iheeti-  mvaic  platee. 
MSpegee.    Boerdti  $», 

BASS  AND    BARITONE   SONGS. 


Tim  book  conl 


ed  on  fine  paper, 


ilaine  Um  aKMl  popahr  eongi  iron  tbe  beet 
er  been  completed  in  book  form.    It  is 
end  is  first-dase  in  every  nspeet 


RODE'S  VIOLIN  CONCERTO. 

Printed  from  stone.  la  the  Edition  White-Smith.  These  two 
coQoertM  are  the  most  popular  of  the  series,  and  of  medinm  dif- 
icnlty.  Used  by  Mr.  Eichberg,  and  many  other  prominent  violin 
tsachers.    Noe.  7  and  8,  50  cents  eadL 

ECHOES  FROM  EUROPE. 

A  collection  of  foreign  pianoforte  masic  containing  the  best  so. 
leetwn  yet  pablislied.  From  the  best  Gerasan  and  Bngliah 
Mthoffs,  such  as  Lange»  Oesten,  Smith,  Lysbeig^  Mattel,  etc 
996  pagea.    Boards,  $a. 

SONGS  OF  ENGLAND. 

A  companion  to  oar  **  Ouster  of  English  Songs,**  which  has 
had  an  unprecedented  sale.  **  Songs  of  England  "  contains  al| 
tbe  latest  EngHsb  songs,  "Bird  in  Hand,"  "When  Poverty 
comes  Knoddng  at  the  Door,*'  eie»    256  pages  of  dwice  mcaiCi 


GUITAR  GEMS. 

A  choice  collection  of  the  roost  popular  vocal  and  inatmmental 
moBJc,  anmnged  for  guitar,  by 

W.  L.   HAYDEN. 

TTUs  book  contains  many  of  the  be«t'known  songs  and  pleeee 
ever  arranged  for  guitar,  making  the  best  collection  pobKshed- 
It  Is  rrintfd  from  regular  music  plates,  full  sise,  and  is  hand* 
tomely  bound  in  boarde.    Prict,  $t  5a 

EICHBERG'S  METHOD  FOR  THE 
VIOLIN. 


Rsvked  and  enlaiged  by  the  addition  of  < 
from  the  etudes  of  the  best  masters,  with  special  reference  to 
carryti^  the  student  to  the  point  where  he  will  be  prepared  to  at. 
tack  the  mo^  difficult  works.  The  best  recoounendstion  of  the 
woik  n  that  it  is  the  method  used  at  the  Boeton  Coneervatory,  of 
which  its  gifted  author,  Julius  Eichbefg,  ia  the  director. '  Prios 
P^ 

THE    UNIVERSAL  QUARTETTE 
AND  GLEE  BOOK. 

BY  E.  H.  BAILEY  AND  C  A.  WHITE. 
For  male  voicee.  A  selection  of  good  music,  not  toodiffieult 
for  general  use,  by  authors  whuee  taste  and  ability  have  been  at- 
tested by  the  popularity  of  ihnr  compositions.  Mr.  White's 
••Moonlight  on  the  Lake,*'  **When:  the  Rippling  Waters  Flow,** 
Mr.  Bafley*s  "  My  Love  in  the  Morning**  and  ••  hen  Breeaes 
ars  Soft,*'  and  such  popular  favorites  as  **  The  Blue  Bella  of 
Sootland  **  and  **  The  Beau  iful  Blue  Danube,**  are  among  the 
pMcca  fivea.    Price  7s  o^^m. 


CLEMENTI'S  SONATINES. 


Twelve  eonatines  by  tUs  celebrated  oompoeer.    A 
■tone  from  tlie  famous  Edition  Peters.    Paper,  50  centa. 


THE  GLEE  CLUB. 

BT  E.  H.  BAILEY  AND  C  A.  WHITE. 
A  choiee  collection  of  gleee,  quartettea.  duetts,  trios^  quin- 
tettes, and  so  forth,  for  mixed  voices,  in  the  singiiv^  society,  the 
glee  dub,  the  concert  room,  and  the  home  circle.  A  companion 
to  *'The  Universal  Qoartette  and  Glee  Book  **  for  male  voices. 
Price  75  centa. 

GEMS  OF  THE  WALTZ. 

A  collection  of  standard  and  popular  waltsee  by  Waldteufel, 
Strauss,  Lamothe,  Faust,  Resch,  Rika£F,  D* Albert,  Capetatr, 
Thome^  and  others  of  like  standing.  None  of  the  weltsee  are 
aliridged,  but  are  published  complete  from  the  original  scores. 
Among  the  waltses  given  are  '*  Lee  Sirenes,**  **  The  Bhm  Alsa- 
tian Mountains^**  *'When  *t  ia  Moonlight,*'  and  so  forth. 
Boards,  $a. 


THE  BERRY   PICKERS. 

A  new  and  original  operetta  in  two  acts,  adapted  to  tbe  uee  of 
young  people^  and  designed  to  illustrate  scenes  in  country  life. 
Amateur  dubs,  singing  cIsTses,  Sunday  sdiools  and  professional 
singers,  will  find  *'The  Berry  Pickers**  to  be  Just  what  they  have 
long  been  looking  for.  The  music  is  by  E.  H.  Bailey,  one  of  the 
most  popdar  American  composers,  and  the  libretto  is  by  W.  H. 
Putnaaa,  a  well-known  writer.    104  pagea.    Price  75  centa. 


EXAMINE  THE  FAMOUS 

Stone  Editions. 


THE  CLIMAX, 


BY  H.  S.  PERKINS, 
Author  of  nearly  thirty  popular  works  i*  tbe  great  book  of  the 
season  for  choirs,  singicg  classes,  institutee,  conventions,  festi- 
vala,  and  so  forth.  It  containa  ever>  neceeiary  department, 
wliidi  Is  daborate  and  complete  from  the  firat  stepe  of  an  de- 
meutary  course  to  the  heavy  chorus  for  choral  practice  and  con- 
cert  use.  iioristers,  convention  eondtictors,  and  dam  leaders, 
attention!  It  is  the  beet  effort  of  tbe  meet  successful  composer 
for  the  people  of  the  preeent  day.  The  dementary  course  is  su- 
perior to  ahy  otiier  ever  offered.  Teachers,  don*t  fail  to  examine 
it  early.  It  is  now  reedy.  It  contains  172  pages.  It  is  the 
dieapeet  book  in  the  aserket  A  sample  copy  sent  by  nuul  for  60 
Retail  price,  $t.    By  the  doten,  $7  5a 


PETERSILEA  TECHNICAL 
STUDIES. 

PREFACE. 
In  offering  theee  technicd  studies  to  the  consideration  of  ^e 
piano  student,  I  beg  leave  to  cdl  attentkm  to  their  plan  which 
differs  in  many  respects  from  that  of  tbe  studies  in  general  uae. 
My  purpoee  baa  been  the  training  of  the  wrists  and  Angers  in  a 
great  variety  of  movements,  and  to  teach  the  pupil  to  transpose 
all  the  studiee  through  all  the  different  keys.  This  is  of  the  ut- 
most imporunce  for  the  cultivation  of  the  memory,  and  foe  the 
acquisition  of  that  artistic  execution  neceesary  for  tlie  meet  diffi- 
cult music.  Very  many  studies  have  been  written  to  promote 
capedally  the  development  of  style  and  expreesion  which  amy  be 
used  in  connection  with  these  tedinical  studies. 

Caklylb  PBTmiaXLBA. 
rUCB  OHB  DOLULR 


SMITH'S  MUSICAL  ALBUM. 

|io  worth  of  music  in  sheet  form,  popular  vocel  and 
UMntaL    Ten  numbers.    Each  ss  centa. 

HARVEST  OF  MINSTREL  SONGS. 

Gleanings  o'  Baritone  and  Bass  Sooga.  A  beautiful  worl^ 
with  title  in  several  odors.  Umform  with  "The  Fiord  Offev 
ing**  and  "The  Bijou  Cdiection."    Paper,  50  cents:  boara% 


VOCAL    DUETTS    AND    TRIOS. 

This  superi>  collectior  of  vocal  duetts  and  trice  Is  the  best  and 
only  new  work  of  the  kind  in  the  maritet  Tbe  contents  have 
been  selected  with  great  care,  from  the  best  and  moet  admired 
foreisn  and  American  authors,  and  is  published  in  an  attracdvo 
manner  by  o«r  new  process  of  printing  from  stooe.    Boarde,  ^. 


SIX  DUOS  FOR  TWO  VIOLINS. 
OP.  48. 

BY  J    PLEYEL. 
Used  at  the  Boeton  Consenratory  Vidhi  Schod,  for  amatenr 
tendiers.    This  is  the  popular  set.    A  fine  woric,  printed  iroaa 
atone,  in  the  Edition  Wbite>Smith.    Price  50  centa. 


PLANTATION  SONGS  AND  JU- 
BILEE HYMNS. 

A  collection  of  the  most  popular  Ethiopian  dd>time  melndisn 
ever  poblisheJ.  From  the  works  of  C  A  Whitr,  Sam  Locaat 
James  Bla'd,  Dan  Lewie,  Harry  Bloodgood,  and  similar  coin- 
160  pagea.    P«per,  50  cents ;  boards,  $t.  %$. 


THE  PETERSILEA  SYSTEM  FOR 
THE  PIANOFORTE. 

The  lateat  or  posthumous  edition,  but  recently  phced  before 
the  public,  has  received  large  additions  and  reviiions,  thereby 
rendenog  this  work  more  unqucstioiuibly  than  ever  one  of  th« 
ablest  systems  of  instruction  ever  prepaied  f'v  the  use  of  teac^ 
era  and  students  This  method,  the  resuh  of  thiity  years  of  spe- 
dd  study,  ie  an  epitome  of  the  whole  science  of  music  and  catt- 
not  fail  to  intereet  the  prugiemiye  musician.  A  < 
tion  Is  all  that  is  needed.    Boards,  |a.sa 


R.  E.  PORTER, 

OR  THE  INTERVIEWER  AND  THE  FAIRIES. 

Dr.  Gunnison  of   Brooklyn,  N.  Y.,  the  "A.  G."  of  tl 
CkrigOoM  Leadtr^  writes  that  journal  as  follows :  — 

'*  Leo  Lewis,  son  of  Rev.  J.  J.  Lewis,  of  South  Boston,  hi 
produced  a  charming  musical  oomeHy,  detailtng  the  adventnree  < 
apeetilent  reporter  in  his  search  for  news  among  the 
The  mother  of  the  jroung  composer  writee  the  words,  which 
of  equal  merit  with  the  music    We  had  the  pleaaure  of 
the  authora  render  portlona  of  the  piece,  and  deepite  the  fsct  tfe 
we  are  but  a  sober  panon,  and  ^e  were  in  a  pamn's  house^  o 
feet  would  beat  the  time  in  such  fasliion  as  we  would  not  care 
have  some  deacons  that  we  know  of  see.    The  old 
days  came  back,  and  we  could  not  see  that  either  in  words  or 
sic  had  the  authors  fallen  far  behind  the  popular 
acraes  the  sea.    We  have  beneath  our  own  roof  one  of 
species  whose  trials  are  deteiled  in  the  above-mentioned 
and  we  can  vouch  for  the  accuracy  of  ilie  dcecriptlon  of  the  « 
venturea  and  misadventurea  of  the  interviewer.    The  mnam 
'catchy,*  aad  cannot  faO  to  be  whistled  by  the  boys,  whkh 
considered  to  be  the  test  of  s  popular  hit  among  the  daalers. 
baa  been  publishsd  in  an  attractive  manner.** 


WHITE,  SMITH  &  CO.,  Publishers,  Boston  and  Chicago. 

Digitized  by  VjOOQIC 


Whitep  Smith  &  Co.'s  New  and  Popular  Songs! 


GOING   LIKE  WILDFIBEI 


Zara,  the  fiypsy. 

HT  WORDS  AND  MUSIC 

BY   C.  A.  WHITJE. 

Snng  by  Annie  Pixley  with  great  sneeess 

A  gypsy  has  no  care,  — 
Beware! 

I  'm  a  gypsy  maid 

From  the  mountain  glade. 
With  a  heart  as  free  as  a  habbling  rill; 

'Neath  the  forest  shades. 

When  the  snnlisht  fades, 
There  I  hear  the  night-bird's  trill. 

CHORUS. 

Come,  love,  sweet  love, 
This  is  the  song  he  'S  singing, 

Come  back !  come  back ! 
Sorrow  my  heart  is  wrin^ngl 

Joy  shall  be  thine 

If  thou  be  mine,—* 
Come,  for  I  'm  lonely  waiting. 

Notoveforme! 

I  am  a  maiden  fredl 

A  gypsy  has  no  care,  — 
Beware! 

I  We  a  happy  home 

In  the  mountain  glade. 
Where  the  hawthorn  blooms  and  the  wild  rose  fades, 

Wliere  the  eagle  rests 

With  his  feathered  throng. 
Where  the  lone  bird  tfings  his  song. 

Soprano  In  E  flat,  40  ct3.    Contralto  in  C,  40  cts. 
Waltz,  arranged  by  C.  I>.  Blake,  35  cts. 

The  Cavalier's 
Farewell ! 


MUSIC  er 
n 


WRITTEN  BY 


Earl  Marble. 

F4r«wel!   1  ]e4ve  thee  for  dear  Palefttioe I 
LnvinK  sird  tei  der  ihv  arms  T  refti«n 
^wprte»(and  fairest,  (  bid  ihce adieu—- 
Off  tn  ih«  wars  with  ihe  irfidel  crew. 
Dearest  of  aM,  love,  thou  art  lo  me: 
Fleetest  of  a>l,  love,  moments  wiih  thee  I 
Farewell  I  my  duty  now  calls  me  away  ; 
Helmet  an  J  buckler  invite  to  the  fray. 
What  care  I  for  danger?  What  care  I  for 

pain  ? 
My  country,  my  kindred,  invaded  andllain. 
Call  I'^udly  for  warriors,  for  knights  o*er 

the  p'aint 
Farewell,  my  loved  one.     Far«  thee  well ! 
We  may  not  meet  again. 

Farewell  I  our  holy  religion  in  thrall 
L«ncutshrs,  pleading  the  Crurader's  call ; 
Dearest  and  fairest,  my  duty  is  cleat : 
Down  with  the  Moor  and  the  Saracen's 

sneer. 
After  the  war  clond  thither  is  aent, 
After  the  vile  Moor's  fury  i%  spent. 
Then  will  my  love,  dear,  recall  me  to  vou. 
Far  from  battle  raving  with  i  fidel  crew. 
When  high  o*er  the  crescent  the  cross  shall 

be  seei*. 
And  mountain  and  valley  again  are  serene. 
My  hf>rse  »hall  turn  homeward,  my  heart 

»inc«  ajrain 
Se4>k  thre.  i)  lnvedonel  now  farewell  1 
Pr-ty  G  d  w>-e  meet  again. 

aar  Ofie  of  the  most  effective  Songs. 
For  Ihior  in  E, 

For  Bass  or  Baritone  in  JDh. 
PiucE  40  Cents. 
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NEW    SONGS 

BY 

O.  A.  WHITE ! 

The  Famous  Composer  of  "  When 
the  Leaves  begin  to  Turn,"  which 
has  sold  by  Millions,  and  is  famil- 
iar wherever  the  English  language 
is  spoken  or  sung. 


Good-by,  Loved  Ones. 

Quartette.     Fur  m-xrd  voices  in    D-     Also  arranged  lor 
male  v^ice^  m  F     Beautiful  colored  title. 

G<K)d-by,  now,  loved  ones,  good-by, 

0*er  many  UwU  1  must  roam. 
Leaving  t)ie  spot  that  is  dearest. 

Seeking  h  foroigii  lionie 
Oh,  how  1  dread  the  parting, — 

Parting  from  loved  ones  so  dear; 
Though  far  away  from  the  loved  ones, 

1  shaJl  in  thought  be  near. 

cnoBus. 
Qood-by,  good-by,  ever  in  thought  I  'm  near. 

Many  long  years  they  have  passed,  — 

Passed  since  we  said  that  good-by; 
Many  a  loved  one  we  cherished 

Now  in  the  churchyard  lie. 
Oh.  happy  days  of  childhood, 

Ever  10  me  thou  art  dear! 
Though  far  away  from  ihe  loved  ones, 

Siill  thtir  farewell  I  hear. 

PRICE  60  CENTS. 


Marguerite ! 

Marpueriie!  Marguerite!  my  star  of  hope! 

I  dread  the  day  you  'II  forget  me.  Marguerite; 

And  still  T  kn«»w  it  stum  will  c  »nie.  — 

The  festive  dance,  the  rich,  the  gay. 

So  different  from  i»ur  home.  Marguerite. 

1  would  not  chide  thee,  chide  thee.  Marguerite, 

Nor  mar  one  joy  c)f  thine  so  sweet; 

But  oh,  I  dread  that  dreary  day 

You  '11  me  forget,  Marguerite. 

I  wandered  down  hy  the  little  babbling  brook, 

Its  every  ripple  speaks  of  thee; 

The  rosps,  too,  they  droop  their  heads 

In  sympaihv  with  me,  Marguerite. 

If  this  bright  world  were  all  of  mine  tp  give, 

I  M  proudly  lay  it  at  thy  feet; 

But  oh.  the  thought  you  Ml  not  be  mine, 

Will  break  my  heart,  Marguerite. 

PRICE  60  CENTS. 


EVANeELINE! 

WORDS  AND  MUSIC 

BV 

0.  A.  White! 

EvaQgelhie,  Evangeline,  * 

The  idol  of  my  breaking  heart. 
The  day  has  come,  —  thai  dreaded  day,  — 

That  dreaded  day  that  bids  us  part. 
With  trembling  voice  I  heard  you  speak; 
The  vow  you  made  you -did  not  keep 
Evangeline,  I  have  loved  thee  with  all  my  heart! 
Oh,  cruel  fate  I  now  forever  we  part. 

Evangeline,  Evangeline,  how  can  I  bear, 
How  can  I  bear  this  parting  pain?  • 

Alas  I  farewell,  my  own  lost  love  I 
No  more  on  earth  we  '11  meet  again. 

Evangeline,  no  tongue  can  tell 

The  happy  days  I  hoped  to  see; 
With  joyous  pride  my  heart  did  swell 

Whene'er  my  thoughts  would  turn  to  the*. 
Alas!  my  dreams  were  all  in  vain, 
My  fondest  hopes  have  turned  to  pain. 
Evangeline,  I  have  loved  thee  witii  aU  my  heart; 
Oh,  cruel  fate,  now  forever  we  parti 

PRICE  00  CENTS. 


A  New  Song.  —  Lively  and  Catchy! 

Just  for  Fun ! 

Or  '^  An  Innocent  Flirtation." 
Words  by  EARL  MARBLE. 

Music  by  E.  H.  Bailey. 

'T  was  an  innocent  flirtation  — 

Just  for  fun. 
A  few  words  of  conversation. 
With  an  air  of  animation. 
As  we  waited  at  the  station 

For  the  car  when  day  was  done. 
Was  it  wrong  to  be  together,  — 

'    Just  for  fun? 
I  'd  been  roaming  on  the  heather. 
In  the  charming  April  weather. 
And  had  been  in  splendid  feather 

Till  the  clouds  obscured  the  sun 
Oh,  his  eyes  began  to  twinkle,  — 

Just  for  fun. 
And  it  soon  began  to  sprinkle, 
Taking  every  blessed  wrinkle 
From  niy  crimps  l)efore  the  tinkle 

And  the  patter  made  me  nm. 

**  Shall  I  lend  you  my  umbrella,  — 

Just  for  fun? 
Yes?    Perhaps  your  name,  is  Ella^ 
No?    I  think  it  i ben  in  IJolla? 
No  again?    It  rniglit  he  Sirlla?" 

Thus  his  meny  tomrii*^  did  run. 
•*  Spite  of  all  your  lM)ld  endeavor," 

Jusi  for  hill. 
Then  1  answere<I.  ''  Vou  will  never 
Get  it,  though  you  guess  forever." 
'*  'T  will  be  mine  <*re  then,  O  clever 

Maid.**  he  Hiid,  and  it  was  done. 
Then  my  heart  was  glad  and  meny,  — 

Just  for  fun, 
And  my  cheeks  were  like  a  cherry. 
When  we  had  a  glass  of  sherry. 
Just  to  celebrate  the  very 

Happy  day  when  it  was  done.        ^ 

_       iioir7m°^"-^oo.qle 


DISEASE  CURED 

WITHOUT  MEDICIHE. 

VHBEB    MONTHS'    TBIAI.    FBEB. 


IF  YOU  ARE  WEAK 

ANH   LACK  NERVE  POWER. 


THIS  MAGNETIC  BELT  IS 


WARRANTED  TO  CURE£-5:^?;; 

}dtliinitiiM<neilM:-Pttla  im  tliekMk,  klM  kead.  •» 
llaba.ii«rT«uadeMI!t/,luMbaeo.  ewoMAttlkllUy. 
r  »fc— ■nllwiiit  paralysla.  aem«isla»  •doCfetw  Mamm' 
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THE  MAONKTIC  APPLIANCE  CO., 

HOLE  MAk'T^Pfl  IN  TELS  V.  S., 
f .  O.  Box  390&  m  Woahloffton  St^  Boston. 


CORTICELLI 

Embroidery  Silk. 


m^mk^"^^    in 


Sainted  Mother! 

C     A.    irUITB'll   X.ATE«T   SOIVO,    will 
■iak«  m  o—tioa.     Price  35  cents. 


Each  spool  is  equal  to  four  ordinary  skeins. 
The  quality  of  this  3ilk  is  much  defter  than  that 
commonly  sold  in  skeins  or  on  cards.  The  colors 
are  also  better. 

Ladies  making  Japanese  SUk  Bed-QuiltSp 
cannot  obtain  Embroidery  Silk  in  any  form  so 
cheaply  as  by  buying  the  CORTICELLI  ten-yard 
spools,  which  are  sold  by  reliable  merchanu  at  a 
popular  price.  As  these  Bed  Qnilts  are  destined 
ro  become  heir-looms  in  the  families  of  coming 
generations,  prudent  women  will  take  pride  >n 
leaving  to  their  descendants  the  best  specimen  of 
embroidery  their  skill  can  produce. 

Our  latest  Book  on  Knitting  (No.  5),  with  sam- 
ples of  Knitting  and  Etching  Silk,  sent  on  receipt 
of  three  2-cent  stamps. 

NONOTUCK  SILK  CO.,  Florence,  Mass. 


The  New  Operas. 

Successes  of  1884. 

A  Trip  to  Africa.    Falka. 
The  Beggar  Student 

The  followinK  editions  ot  the  abort  publlsbed  for  pUno,  ftc. 

Vocal  Scors $i  o» 

Piano  Scors 50 

GsMs as 


JUST 


FOR      FUN. 

IV   E.  H.  MtAtJLT.V. 


=t^ 


'Twas  an       in  -  no-cent  flir-ta-tion,  jtif t  for  fun; 

WORDS  BIT  MAMMs  MAABIifi. 

Popular  Song.    Catching  on.    Price  40  cents. 
*  *'  Send  and  get  a  oopy—j^o^  ^  bin.—Ckieagc  t>aily  Sun 


NEW -ENGLAND  CABINET  ORGANS. 

The  Best^    The  Strongest.    The  Sweetest.    The  Most  BeautiftiL 

Unrivaled  in  Material,  Construction,  Design,  and  Finish! 

\^SSr  Perfect  in  Volume,  Quality,  and  Sweetness  of  Tone ! 

JCe^*  Unexcelled  in  Original  Inventions  and  Variety  of  ExprevS^iion ! 


For  every  grade  of  use  and  luxury,  every  variety  of  convenience  and  taste,  every  condition  of  life  and  circumstances, 

fincls  its  representative  among  the  host  of 

New,  Original,  and  Elegant  Designs. 

PRICES    FROM    S50    TO    ®3,OOOI 

Equitable  prices.     Inst^illment  rents.     Catalogues  and  Testiiiionial«  mailed  free. 

NEW-EN6LAND  0R6AN  COMPANY. 


Marble  Building,  12i»7  and  1299  Washington  Street,  BOSTOIi,  MASS. 
Digitized  by  CjOO^IC 
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The  Best-selling  Works 

ia  the  Music  'World.< 


NONA/    READV, 
WEEDS  OF  ORDERS  IN  ADVANCE. 

94BI 


ale  Quartette  Book. 

lundred  and  thirty-four  pages  of  beautifnl  music,  written  ex- 
for  male  voices.  By  C.  A.  White,  the  quintette  and  song 
I  America.  This  book  has  long  been  in  contemplation  by 
ishers,  and  quartette  singers  have  often  expressed  the  wish 
1  A.  White's  quartettes  in  book  form,  as  it  would  be  more 
mty  and  at  the  same  time  come  much  cheaper.  This  request 
ishers  are  now  ready  to  concede.  The  authors  should  be  a 
t  guarantee  of  the  excellence  of  this  work.  Printed  fifom 
egantly  bound  in  board  covers,  making  it  one  of  the  most 
music  books  ever  published.  Price  $1.25.  Sample  c<4>y 
tpaid  on  receipt  of  $1. 
for  a  copy  and  judge  for  yoursell 


W  H  I 


TWO    NEVA/ 


iautiful  Quartettes! 

BY 

C.  A.   WHITE! 

r^s  Life  Give  Me.     Male  voices 65 

"         "       "      Mixed  voices    .    .                       ...  65 

ng  Stars  Upon  the  Lake.     Male  voices 65 

"          "       "         "       Mixed  voices ^ 

le  famous  composer  of  "  Moonlight  on  the  Lake,'^  and  other 
es,  which  have  sold  to  an  unparalleled  extent,  and  become 
Id  words,  being  sung  in  England  as  well  as  America.  These 
:hy  successors  to  those  melodies,  and  doubtless  will  meet 
ml  favor  wherever  simple  home  songs  are  loved. 


THE    BOSTON 

Quartette  &  Chorus  Book 

FOR  MIXED   VOICES. 

Selecsted,  Adapted,  ^^^  Compiled 
by  C.  A.  White. 

For  choral  societies,  choruses,  conventions,  and  the  home  circle. 
Taken  from  the  works  of  the  best  known  authors  of  Europe  and 
America,  both  secular  and  sacred,  varied  both  in  style  and  grade. 
Mr.  White's  long  experience  as  publisher  and  author  enables  him  to 
judge  what  is  needed,  and  to  select  only  that  which  is  available  for 
chorus  and  quartette  singers.  It  contains  about  180  pAges,  octavo 
size,  printed  on  good  paper,  handsomely  bound  in  board  covers,  and 
taken  as  a  whole  is  certainly  one  of  the  *most  desirable  of  music 
books  for  chorus  or  quartette  singers  yet  published.  Societies  se- 
lecting this  book  will  make  no  mistake.  Price  75  cents.  Sample 
copy  sent  on  receipt  of  60  cents.  Send  for  a  copy  and  satisfy  your- 
self. 


E  '  S 


Violin  Teachers  and  Pupils! 

Do  you  use  or  have  you  seen 

Eichberg's  Method  for  the  Violin  ? 

If  not  it  would  be  well  to  examine  this  book.  As  it  is  a  well- 
known  fact  that  this  is  the  method  that  is  making  so  many  young 
violin  players  at  the  Boston  Conservatory,  which  can  be  counted  by 
hundreds  weekly.  And  their  progress  and  efficiency  to  older  violin 
player^  soems  almost  a  miracle. 

Eichberg's  Violin  School  is  today  the  only  true  method  of  learn- 
ing the  violin.  This  is  no  humbug.  The  pupils  will  leani  more 
with  one  quarter's  instruction  from  this  book,  than  he  or  she  would 
in  four  quarters  from  any  other  work: 

Eichberg's  Violin  School  is  so  simplified,  and  made  so  intelligi- 
We,  that  every  one  can  learn  not  only  to  play,  but  to  play  wi'lL 
Teachers,  for  the  benefit  of  your  pupils  and  the  art  of  viohn  pla^  - 
ing  on  that  king  of  all  instruments,  ploase  examine  this  method. 
1 1  will  save  you  a  large  amount  of  hard  work,  and  make  pupils  3-ou 
will  be  proud  of.  If  you  once  use  this  "method  you  will  never  use 
any  other.     Price  $2.     Sent  poRtpaid  on  receipt  of  marked  price. 
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THE  BELLS  OF  URL 
[Lake  Uri  unites  with  T««k<^  Laceme.  Each 
lake  is  surrouuded  with  simple  chapels,  the  bells 
in  whose  white  towers  were  on€«  rung  to  dissipate 
storms.  Over  both  lakes  rises  Mt.  Pllatus,  dark 
and  cloudy,  on  whose  summit,  Pontius  PiUte, 
according  to  tradition,  met  his  fate  by  throwing 
himself  into  one  of  the  lakes  in  the  regiou  of  the 
clouds.] 

Fraulein,  how  light  the  boatmen  row! 

Lttcema*s  deeps  lie  still, 
And  Uri's  bells  ring  sweet  and  low 

From  distant  hill  to  kill. 
I  k)Te  the  cairn,  stili  lake,  Fraulein, 

Tlie  songs  the  boatmen  sing. 
But  drop  a  tear  whene'er  I  hear 

The  bells  of  Uri  ring. 

0  Gretehen,  Gretcken,  lift  thy  eyes, 
The  sun  of  night  how  fair! 

How  grandly  Pi  late*  s  peaks  arise 
In  yon  celestial  air! 

1  love  Lucema's  placid  ways. 
The  songs  her  boatmen  sing; 

And  my  heart  beats  light  to  hear  at  night 
The  beiU  of  Uri  ring. 

Fraulein,  the  scenes  of  other  years 

My  shadowy  memory  fill: 
Those  bells  no  more  my  father  hears  — 

The  world  for  htm  is  still. 
And  ever  on  such  eves  as  this 

My  thoughts  will  backward  wing. 
And  falls  the  tear  whene'er  I  hear 

The  bells  of  Uri  ring. 

The  moon  In  stilled  Lucema  lies, 

And  see,  my  little  maid. 
How  fair  the  crystal  peaks  arise 

Above  the  Regies  shade! 
The  young  bird  seeks  Its  nest  no  mors 

When  summer  plumes  its  wing. 
And  long  as  they  have  done  before 

Shall  Uri's  sweet  bells  ring. 

Fraulein,  my  mother  onoe  was  young. 

Like  mine  her  heart  was  gay; 
For  her  the  bridal  songs  were  sung 

On  yonder  hilPs  chalet 
For  her,  Fraulein,  will  come  no  more 

The  year's  returning  spring; 
She  '11  never  walk  with  me  the  shore 

When  Uri*s  sweet  bells  ring! 

O  Gretcheij,  Gretchen,  think  no  more 

On. that  forgotten  day; 
When  birds  above  the  valley  soar 

Their  shadows  flee  away. 
Lay  gently  on  the  old  years'  graves 

The  Edeiweis  each  spring, 


And  smilp,  my  dear,  whene'er  you  hear 
The  bells  of  Uri  ring! 

Fraulein,  the  bright  days  disappear, 

One  day  will  come  the  spring, 
Nor  you  nor  I  again  will  hear 

The  bells  of  Uri  ring. 
Then  chide  me  not  if  stormless  hours 

Like  these  a  sadness  bring, 
And  falls  the  tear  whene'er  I  hear 

The  I  ells  of  Uri  ring. 

Ah,  Gretehen,  when  Death's  mystic  night 

To  thee  shall  angels  bear, 
And  thou  with  them  shall  plume  thy  flight 

Through  life's  immortal  air; 
When  yon  fair  lake  for  thee  is  still, 

And  other  boatmen  sing, 
Thou  'It  shed  no  tear  that  others  hear 

The  bells  of  Uri  ring! 

—  Hezekiab  B%Ltterwortkj  ut  Good  Luck. 


TOILETTES  AT  A  PARIS  THEATRE, 
On  the  first  night  of  Massenet's  '^Herodiade'^ 
at  the  Italitiiis  there  was  a  most  brilliant  audience, 
and  several  fresh  toilettes  were  worn.-  Mme. 
Mackey  was  in  white  satin,  the  bodice  and  front  of 
skirt  elaborately  embroidered  in  white  jet;  very 
long  white  Suede  gloves  covered  with  bracelets,  an 
aigrette  in  her  hair,  diamond  necklace  snd  ear- 
rings of  dazzling  brightnees.  The  adjoining  box 
was  occupied  by  Mme.  Eidgeway,  mother  of  tlie 
Countess  de  Ganay,  and  grandmother  of  Mme. 
O'Connor,  two  of  our  most  noted  elegantes.  She 
wore  a  superb  toilette  for  an  old  lady.  It  was 
violet  velvet  tastefully  trimm*^  with  Brussels 
lace;  a  headdress,  with  bandeau  of  diamonds  and 
velvet  pausies.  I  also  recognized  Mme.  Cohen 
d'Auvers,  in  wliite  satin  made  with  low  kmUcc; 
long  white  gloves,  hair  at  top  of  the  head  with  a 
marabout  aigrette.  Mme.  la  Baronne  Gustave  de 
Kuthschiid  was  in  lilac  moire,  the  k>w  bodice  and 
short  sleeves  encircled  with  a  full  boulllonne  of 
lilac  tulle;  necklet  of  several  rows  of  marvelous 
peaild  festooned  and  fastened  with  enormous 
pearls,  lier  daughter,  Mile.  Aline,  was  in  white 
Merveilleux,  with  bodice  a  la  Yiexge,  and  her  hair 
tied  with  white  satin  ribbons;  pearls  round  her 
throat.  The  Countess  Montesquiou  (nee  d'Ara- 
mon}  occupied  the  same  box.  She  is  a  youthful 
bride,  and  wore  a  black  velvet  dress  with  diamond 
butterflies  on  the  low  bodice;  a  diamond  crescent 
in  her  Louis  XV.  head-dress,  and  stars  among  the 
curls  that  were  clustered  at  the  top  of  her  head; 
very  long  blacR  gloves  covered  with  bracelets. 
The  Countess  Hoyes  (the  Austrian  ambassadressi 
was  in  black  satin  aud  jetted  net,  and  dlamoiMls 
everywhere;  trefoils  mounted  on  black  velvet 
round  her  throat,  diamond  flowers  on  her  bodice, 
a  diamond  comb  in  her  hair  —  a  veiitable  shower 
of  brilllMiit  stones.  The  Comtesse  de  Moltke  (nee 
&>eebach)  sat  at  her  side,  in  black  satin  studded 


with  velvet  pastilles;  a  tuft  of  white  feathers  on 
her  left  shoulder  and  in  her  hair.  The  Countess 
de  Pourtales  was  in  moonlight  blue  satin,  with 
white  marabouts  round  the  bodice;  dark  oraofee 
nasturtiums  in  her  hair,  orange  plush  opera  doak 
trimmed  with  chinchilla.  Mme.  Theophile  Gau- 
tier,  grand-daughter  of  the  poet-novelist,  was  in 
orange  satin;  high  bodice,  open  heartrrhaped,  and 
trimmed  with  white  lace;  shaded  orange  feathers 
ih  her  hair.  —  Parit  Cor,  Ltmdom.  SUndard. 


BWEET'MINDED  WOMEN, 
So  great  is  the  influence  of  a  sweet-minded 
woman  on  those  around  her  that  it  Is  almost 
boundless.  It  is  to  her  that  friends  come  In  sea- 
sous  of  sickness  and  sorrow  for  help  and  comfort. 
One  soothing  touch  of  her  kindly  hand  works 
wonders  in  the  feverish  child;  a  few  words  let  fall 
from  her  lips  in  the  ear  of  a  sorrowful  sister  do 
much  to  raise  the  load  of  grief  that  is  bowing  its 
victim  down  to  the  dust  in  anguish.  The  husband 
coma's  home' worn  out  with  the  pressure  of  busi- 
ness and  feeling  irritable  with  the  world  in  gener- 
al; but  when  he  enters  the  cozy  sitting-room  and 
sees  the  blaze  of  the  bright  fire,  and  meets  his 
wife's  smiling  face,  he  succumbs  In  a  moment  to 
the  soothing  influences,  which  act  as  the  balm  of 
Gilead  to  his  wounded  spirit.  We  are  all  wearied 
with  combating  with  the  realities  of  life.  The 
rough  school-boy  flies  In  a  rage  from  the  taunts  of 
his  companions  to  find  solaoe  in  the  mother's 
smile;  the  little  one,  full  of  grief  wi^^h  its  own 
large  trouble^  finds  a  haven  of  rest  on  Its  mother's 
breast,  and  so  one  may  go  on  with  instances  of  the 
influence  a  sweet-minded  woman  has  in  the  social 
life  with  whkh  she  is  connected.  Beauty  is  an 
insignificant  power  when  compared  with  hers.  — 
Exc/ionge, 

» 

An  exchange  tells  the  following  good  story  on 
Billy  Crane:  **  At  about  six  o'clock  one  morning 
he  was  rf'moving  his  shoes,  and  endeavoring  to 
retire  without  awakening  Mrs.  Crane,  when  she 
startled  him  by  asking  why  he  was  getting  up  so 
early.  Rather  than  admit  that  he  had  been  out 
with  the  boys,  he  declarea  that  he  had  an  appoint- 
ment at  six  o'clock,  and  went  down  to  the  liotel 
office  without  getting  a  wink  of  sleep." 


When  **  Romeo  and  Juliet"  is  produced  in  Lon- 
don next  September,  under  Henry  B.  Abbey's 
management,  Mary  Anderson  will  be  the  JuUety 
William  Terriss  RomeOy  Forbes  Robertson  Jfer- 
cutiOf  J.  H.  Barnes  Friar  Lawrence,  and  Mrs. 
Stirling  the  Nurte,  Lewis  Wingfield  will  be  stage 
manager,  and  the  scenery  will  be  really  Italian, 
for  the  first  time,  it  is  said,  in  London,  the  exte- 
riors being  painted  from  designs  taken  in  Verona. 


The   Philadelphia   Cecilian   Society  give  Max 
Bruch's  ''  Armiuius ' 


niuius"  April  ^.  . 
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FOLIO, 


WnUN  TflS  JfAT  QUEEN  COMES. 
WbeD  the  May  Queea  comet  again, 

Maggie  dear. 
On  the  earth  take»  up  bcr  reign, 

Far  an^  near, 
Birds  npcn  the  Mgbt^ome  wing, 
.Songa  of  glad  thunksg^rinp  sing. 
And  tne  flowers  in  eac!i  nook, 
Down  along  our  own  sweet  brook, 
Peep  so  sweetly  in  their  birtb. 
From  tbefr  bidfng-pTaee  in  earth, 
Wber**  through  wintry  days  they  bide  — 
I  shall  ckim  my  blushing  bri^e* 

When  the  May  Queen  comes  once  nore, 

Maggie,  dear. 
And  these  gioomy  days  are  o^er, 

Skies  are  clea>. 
And  the  buds  up<*n  the  trees, 
Kissed  by  smiling  May-time  breeae. 
Bunting  forth  in  leaves  ti/  play 
With  soln  zephyrs  al)  the  day; 
Yelyet  carpets  oi  soft  grass 
Greet  us  as  we  gayly  pass 
At  the  morn  or  erentide  — 
I  shall  cla'm  my  blushing  bride. 

When  the  May  Que<  n  cornea  again, 

Maggie,  dear, 
Strewing  flowers  o'er  the  plain. 

Far  and  near, 
And  al)  nature  seems  so  gay, 
While  the  sunbeams  gently  play 
'Neath  the  siiies,  as  fair  as  June, 
Till  haj  gone  the  afternoon  — 
When  the  brook  runs  swift  along, 
Singing  low  some  witching  song, 
As  its  waters  gently  glide  — 
I  shall  claim  my  blushing  bride. 
-  Milton  B.  Marble  in  Philadelphia  Evening  Call. 


SAVED  BY  A   80N0. 
A  delicious,  dreamy  evB  in    early  spring.    A 
night  when  the  moonbeams*  silTering  sheen  ex- 
quisitely interblends  with  the  nocturnal  darkness, 
rousing  to  ecstacy'the  artistic  perceptions,  and 
sating  the  senses  with  all  its  delightful  influeu'ies. 
A  night  resonant  with  the  cheery  monotone  of  in- 
numerable inserts,  —  those  minor  artists  in  Na- 
ture's symphony  orchestra,  perfectly  attuned  foi 
the  harmonious  production  of  her  grand  domi- 
nant chords.     A  night  when  the  night  air,  freight 
ed  with  the  returning  warmth  and  vigor  of  spring, 
softly  flushes  the  cheek,  awakening  old,  passion 
ate  longings,  and  revivifying  dormant  ambition. 
The  sweet  suggestions  of  all  these  subtle  a^encie; 
were  unheeded  by  a  young  man  who  stood  upoi 
the  high  banks  of  a  small  river-stream,  razin 
gloomily  into  t^e  turbulent  dept*-s  below  him 
He  had  reached  a  crisis  in  his  life.    Beaten  ant 
buffeted  by  long  clashing  with  the  world's  cun- 
ning and  avarice,  —  so  galling  to  one  of  his  artisti< 
temperament,  —he  had  returned  to  bis  old  home 
wearie<l  and  saddened.     Ue  who  had  plun$:ed  will 
such    ardor    and    confidence    into   the    hurry  n? 
stream  of  life,  seemed  now  to  have  exh^ustei  iu 
possibilities,  and  within  bis  mind,  at  thi^  supren  e 
moment.  Life  and  Death  fiercely  disputed  for  pos 
session.     At  last,  excited  almost  to  ad'lirlumo 
madness,  he  prepared  for  a  final  plunge  in  o  tho> 
depths   where    alone,  he    corceived,    was    to  1> 
found  that  peace  for  which  he  so  much  craved 
when  clear,  swee^  and  strong  upon  his  eirfell, 
stiain  of  most  appealing  and  soothing   '**'i  dy 


Borne  upon  the  balmy  night  breeze  it  came  like  an 
angel  of  deliverance  to  the  hopeless  man.  IIow  it 
trilled  out  upon  the  soft  stillness,  a  joyous  carol, 
like  the  summer  revelry  of  birds!  How  it  pealed 
forth,  now  like  the  wild  clarion  cry  of  an  exultant 
triumph,  and  again  sobbing  itself  out  in  the  pas- 
sionate abandon  of  a  wailing  threnody  I  H'^w  the 
melodious  echoes,  chasing  the  ever  restless  moon- 
beams, dipping  and  swaying  with  the  tremulous 
ashtin  leaves  of  the  old  poplars,  surged  through 
the  ethereal  air,  even  to  the  celestial  blue!  How 
ib  pulsated  through  the  calm  and  peace  of  that 
quiet  night,  now  with  its  diminuendo,  and  be- 
speaking the  very  depths  of  sorrow,  anon  swelling 
to  the  crescendo  of  glorious  joy,  with  its  exquisite 
assonance,  exorcising  the  hideous  dream  of  the 
desperate  man,  and  carrying  wi'b  it  the  day  spring 
of  a  new  hope!  Finally,  with  a  rapturous  burst,  of 
melody,  came  the  closing  words  of  that  beautiful 
gem,— 

'*  O  Cawie,  don't  you  wmnt  to  bay  m  dog? 
He  '11  make  ^ood  8aunf(e.memt ; 
He  '»  a  pretty  little  poodle, 
And  he  M  «  hiatle  '  Yankee  Doodle,' 
And  stand  on  the  corner  of  th  •  street.*' 

The  young  man  was  saved.  He  sought  out  the 
fair  songstress  and  wedded  her.  He  passed  the 
Scylla  of  an  awful  fate,  only  to  be  engulfed  in  a 
yawning  Charybdis. 

Ye  end.  W.  M.  Tinkham. 


Madame  Sembrich  was  attacked  with  a  sudden 
indisposition  recently  on  a  day  when  she  was  an- 
nounced to  appear  at  the  Metropolitan  Opera 
House.  The  result  is  thus  told  by  a  New- York 
contemporary:  *'For  half  an  hour  there  was  a 
crisis  among  the  staff  at  the  Metropolitan  Opera 
House.  It  was  the  first  disappointment  of  the 
I'^ng  season.  At  eight. o'clock  there  would  be  a 
brilliant  array  of  stockholders  present  to  hear  the 
warbler.  What  was  to  be  done?  Suddenly  Mr. 
Abbey  thought  of  Trebelli  and  '  Carmen.'  Then 
there  was  a  hunt  Trebelli  could  be  found  no* 
where.  Her  residence  was  ransacked.  Her  three 
maids  said  she  had  gone  to  take  a  swim  in  the 
Hudson,  or  a  ride  in  the  Park,  or  something. 
They  caught  them  out  between  the  Morningside 
Park  and  Mount  Morris,  in  a  side  bar  buggy, 
breasting  a  north-west  cyclone  and  laughing  at  it. 
Her  cheeks  were  red,  her  eyes  sparkled,  her  teeth 
glistened.  Three  physicians  stopped  the  horse, 
felt  her  pulse,  and  looked  at  her  tongue.  Thank 
Heaven  she  was  all  right  All  she  said  was: 
*  Yes,  "  Carmen,"  or  anything  you  please,  only 
let  me  finish  my  drive  before  the  wind  dies  out.  I 
will  be  at  the  stage  door  at  7.30.'  And,  sure 
enough,  at  7.30  she  drove  her  side- bar  buggy  up  to 
the  stage  entrance,  threw  the  reins  over  an  ash 
can,  and  went  in  and  sung  *  Carmen '  without  a 
burr." 

Rose  Stewart  recently  appeared  in  the  title-rof« 
of  *' Martha"  in  Worcester  to  a  packed  house, 
i>nd  awakened  great  enthusiasm  by  her  sweet 
voice  and  artless  manners.  Miss  Stewart's  con- 
cert engagements  during  the  season  have  been 
unusually  numerous,  and  the  results  invariably 
happy. 

William  Warren  has  returned  from  his  Florida 
and  Louisiana  trip,  and  is  looking  in  exceUent 

health. 

♦ 

Manager  Field,  of  the  Boston  Museum,  will 
summer  in  Swampscott. 


WASHINGTON  NOTES, 

"  Princess  Ida,"  the  beautiful  opera  of  Gilbert 
and  Sullivan,  was  given  this  week  at  Ford*s,  and 
large  audiem  es  have  giVen  their  hearty  apprecia- 
tion <t  this  work  of  genius.  Senators  Vance  and 
Sherman,  t^  e  Briti:'h  Minister  and  daughter,  have 
l)een  among  its  patrons.  Mls^  Tanner's  voi'*o.  is 
well  trained,  but  ligh^  in  the  upper  registoi,  )et 
her  unaffected  manfiefs  and  pretty  face  mad«>  a 
good  impression.  The  Florian  and  i.ady  Psyche 
were  much  admired. 

Madam  Logan's  cla^s  will  give  a  grand  concert 
soon  in  this  city.  Several  of  her  students  assisted 
at  the  Tabernacle  musicale  a  few  days  ago  in 
Ros8ini*8  Quartette  Concerto.  Ltpham,  bassi*; 
McFarland,  t'^nor;  Miss  Dormer,  contralto;  and 
E.  J.  Whipple,  baritone. 

Maud  iugersoll  has  a  rich  contralto  t  dee.  and 
she  entertains  her  friends  at  '*  Royal  Bob"'s 
house  with  the  clearest  notes  of  the  haman  voice. 
Miss  Cooper  of  Georgetown  has  the  making  of  a 
fine  singer  under  the  tuition  of  the  Bo8t<»n  teach- 
er at  the  capital,  and  Mamie  Reed,  daughter 
of  Judge  Reid,  of  Macon,  Ga.,  is  a  promising 
singer,  with  a  voice  like  a  bird,  excellent  metbfKl, 
and  a  fine  face.  Mr.  Whipple  Las  been  Mme. 
Logan's  student  for  two  years,  and  in  musical 
circles  he  is  much  sought  after  for  parlor  i  nter- 
tainments,  ss  he  is  an  excellent  elocutionist  as 
well  as  singer. 

Mrs.  Kail's  poem  entitled  *'  My  Love  of  Long 
Ago,"  is  In  the  hands  of  the  publisher,  John 
Church,  of  Cincinnati.  The  music  is  composed 
by  Prof.  BrischofP,  of  this  city,  and  has  been 
much  admired  by  leading  singers  here. 

One  of  the  most  ezpelLfent  pictures  of  the  new 
catalogue  at  Corcoran's  Gallery  is  that  of  Rich- 
ards' **  New  Jersey  Coast,"  The  water  stretches 
out  in  au  undulating  line,  sweeping  over  the 
t^hells  and  sand  in  the  lazy  July  sunshine,  while  a 
low  cloud  lies  next  to  the  horizon  where  a  storm 
is  concealed,  and  throws  over  the  sky  a  portent 
that  the  waves  will  dash  high  on  the  main  before 
long. 

The  class  of  Prof.  Clare  Mes^er,  one  of  our 
best  resident  artists.  Visited  Walter^s  Gallery  of 
Baltimore,  the  finest  private  collection  XhU  side  of 
New  York,  last  week.  There  were  ninety  in  num- 
ber who  went  with  the  Pilgrims  to  the  Baltimore 
shrine. , 

Prof.  J.  B.  BischofTs  concerts  at  the  Congrega^ 
tional  Church  are  growing  in  popularity.  The 
fifth  concert  of  the  course  was  opened  by  Dr. 
Bischofl,  who  rendered,  in  his  usual  masterful 
style,  the  overture  Zannetti,  by  Auber.  The 
tower  scene  from  **Tr  vatore"  was  exquisitely 
produced  by  Minnie  £wan  and  Warren  Young, 
and  was  one  of  the  most  effective  of  the  numbers. 
The  Anvil  Chorus,  by  the  church  choir,  was  a 
charming  feature  of  the  programme.  Mr.  Young 
and  Mrs.  Powell,  who  assisted  Miss  Thnrsby  in 
her  farewell  concert  in  this  city,  presented  '*Ai 
nostri  morti."  Miss  Rogers  gave  for  an  encore 
''  Coming  Through  the  Rye,"  with  pleasing  effect 
Minnie  Ewan's  voice  Is  admired  for  its  purity  and 
sweetness,  and  in  its  upper  notes  is  altogpether 
perfect  Mrs.  Powell's  voice  is  superb,  and  the 
entire  programme  was  rendered  by  ladies  and  gen- 
tlemen of  high  musical  culture. 

Jay  Wirt  Kail  has  returned  to  the  city,  and  is 
making  arrangements  for  the  coming  theatrical 
season.  K.  B. 


Salvinl  is  studying  *'  Corlolanus.'* 


Digitized  by 


Google 


FOLIO 


189 


SAN    FRANCISCO    CORRESPONDENCE. 

The 'season  of  Italian  opera  was  opened  March 
10  at  th«  Grand  Opera  House,  by  th<^  ren.  ition  of 
Doniietti'a  opera,  **  Lwcia  di  Lanimermoor,"  wi»h 
Mme.  Qerster  as  Lucia,  AMde  from  its  artistic 
merit,  tLe  opening  performance  of  Her  Majesty's 
Opera  Company  proved  to  be  one  of  tlie  greatest 
and  most  fashionable  social  events  in  the  history 
of  the  San  Francisco  musical  world.  The  success 
of  Mme.  Gerster  was  instantaneous,  and  has  en- 
dured throughout  the  season,  for  she  won  all 
hearts  by  her  soulful  rendering  of  the  different 
rofee  she  has  sung.  Wliile  neglecting  her  acting 
for  her  singing,  it  cannot  but  be  acknowledged- 
that  musically  she  is  a  worthy  rival  of  la  diva 
Patti.  While  Gerster* a  singing  satinfies  one,  her 
voice  does  not  possess  the  magnetism  which  places 
Patties  premiere  in  the  world  of  music.  If  such 
a  term  can  be  pardoned  by  musical  critics  in  gen- 
eral, in  de>cribing  the  tvo  voires,  I  would  com 
pare  Gerster^s  notes  to  pearls,  and  Patti's  to  velvet 
pearls.  Besides  being  grace  persouifit^l,  there  is 
a  rich  enjoyment  in  Patti's  singing  that  can  be 
given  by  no  other  voice  in  the  world.  She  both 
thrills  and  electrifies  her  iTidience^,  and  her  Jlori- 
ture  is  exquisitely  easy,  ringing  with  as  little  effort 
as  foranoidinary  person  to  speak.  It  is  almost 
Impossible  to  say  anything  of  Adelina  Patti  that 
has  not  been  said  hi  years  gone  by.  Language  of 
admiration  and  rapture  has  been  exhausted  in  her 
pra-se,  and  while  possessing  many  rivals,  she  still 
stands  at  the  head  of  the  musical  world  cf  today 
as  undisputed  Queen  of  Song.  She  appeared  five 
times  in  opera,  and  once  in  concert  given  at  the 
Mechanics'  Pavilitm  March  27.  As  Violetta,  in 
*' LaTravtata,"  March  13,  ~  her  first  appearance, 
—  her  success  was  electrical.  Her  greatest  suc- 
cess here  was  as  Annetla,  in  "  Crispiuac  la  Co- 
mare,"  March  22,  and  she  chose  (hat  opera  for 
her  farewell,  --  the  matinee  of  March  29.  March 
18  she  appeared  as  LeonorOy  in  **  11  Trovatore." 
Slgnor  Nicolini  made  his  first  a;  pearance  as  Mom- 
rico  in  this  open>,  and  f-ome  of  Patti's  laurels 
having  fallen  on  him,  was  much  better  received 
than  anywhere  else  in  the  UniteJ  States.  March 
2.J  she  appeared  as  Linda,  in  '*  Linda  di  Chamou 
ni,''  which  rote  she  sang  deliciuusly.  Si^noi  Ga- 
lassi  was  a  great  success,  being  one  of  1  he  fine:»t 
baritones  ever  heard  here.  Mile,  Dotti,  £  regret 
to  say,  was  entirely  unsuccessful  in  pleasing  the 
public,  as  was  Signor  Vicini.  Some  of  the  floral 
ofTe rings  to  both  Patti  and  Gerster  were  the  most 
exquisite  marvels  of  ari  I  have  ever  seen. 

There  is  a  sad  side  to  everything  in  life,  and 
bow  true  it  is  that  **-  in  the  midst  of  life  we  are  in 
death,"  as  was  manifested  by  the  death  of  Signor 
Lomhardelli,  Marc.i  17.  He  had  been  very  tavor- 
ably  received,  his  last  appearance  b-  ing  sm  tiparU" 
jHcile  in  "  Rigoletto." 

At  (he  Patti  macii.ee  of  March  20,  it  being  her 
farewell,  she  was  presented  with  a  large  silver  and 
gold  vase,  bearing  the  inscription,  *'  To  the  Queen 
of  Song,  Adelina  Patti,  from  her  San  Francisco 
friends  and  admirers,  March  20,  1SS4.  On  the 
other  side  is  inscribed  a  verse  from  **  Auld  Lang 
Syne,"  with  the  music*  Above  this  verse  is  a  lyre 
\  in  gold  and  California  quartz,  while  underneath  is 
a  guitar,  also  in  gold  and  quartx,  resting  upon  a 
bunch  of  gold  thistles  and  leaves.  Tlie  handles 
of  the  vase  rise  from  bunches  of  enameled  grapes 
and  gold  leaves.  The  vase,  which  is  very  rich  and 
handsome,  Was  in  a  velvet  case,  on  which  is  a  gold 
plate  suitably  inscribed,  and  below  it  a  gold  and 
quarrz  star.    Signor  Arditi  was  also  crowned  with 


a  laurel  wreath,  in  token  of  his  efficient  and  pleas- 
itig  conductorship. 

So  closed  a  successful  three  weeks*  season  of 
Grand  Italian  Opera,  which  has  been  the  most 
brilliant  known  in  San  Francisco. 

At  the  Tivoll,  Strauss's  "  Prince  Methusalem," 
which  has  drawn  crowded  houses,  was  suox^eeded 
by  Rossini's  grand  romantic  opera, ''  .William 
Tell,"  last  week.  It  is  well  costumed  and  well 
sung.  It  is  understood  the  next  attraction  at  thii 
pleasant  musical  resort  will  be  VOh  Suppers  **  Trip 
to  Africa."  Nothing  new  in  the  line  of  musical 
putlications  worthy  of  note. 

Fjlorbncb  Rice-Gamagb. 


CHICAGO  LETTER. 

The  closing  concerts  of  our  local  choral  societies 
are  coming  to  pass.  The  Apollo  Club  rounded  up 
its  twelfth  season,  third  (and  last)  concert  for 
1884,  April  23,  assisted  by  Lena  Hastreiter,  Annie 
Romeiss,  Charles  Kndrr,  J.  £.  McWade,  vocalists; 
n.  Clarence  Eddy,  organist;  W.  C.  E.  Seeboeck, 
pianist;  and  Ovide  Musin,  the  brilliant  violin 
virtuoso.  The  soloists  were  all  local  talent  ex- 
cepting Mr.  Musin,  and  a  credit  to  any  respectable 
city  like  Chicago.  Mme.  Hastreiter  has  good  his- 
trionic, vocal  and  dramatic  talent.  She  studied 
and  sang  in  opera  in  Italy,  but  has  for  several 
years  **hiJ  her  light  under  a  bmhel,"  or  **  laid 
her  talents  away  in  a  napkin,"  a  very  foolish  thing 
to  do.  She  has  a  noble  voice  and  good  method. 
The  only  serious  fault  I  have  to  find  is  the  bad  use 
of  the  final  consonant,  especially  d  and  t,  which 
she  Kpeaks  almost  as  a  separate  syllable,  and  tel- 
escopes it  upon  the  following  word.  It  i^simpty 
a  mannerism  which  is  unfortunate.  Mr.  Sweet^s 
heavy  respiration,  —  which  is  audible  all  over  the 
laiige  Central  Music  Hall,  —  and  the  too  frequent 
use  of  the  aspirate  to,  and  special  action  of  the 
larynpc  in  commencing  some  words  in  his  song, 
even  a  simple  ballad,  where  there  is  no  call  for  the 
dramatic,  tlie  spasmodic  and  highly  agitated  man- 
ner which  is  supposed  to  be  admi{>sible  ant!  neces- 
sary to  heighten  the  effect  in  a  tragedy  where 
great  emotion  and  even  agony  is  being  depicted. 
I  am  sorry  that  Mr.  Sweet,  or  any  other  artist, 
should  indulge  in  such  eccentricities  and  manner- 
i->ms,  because  there  are  so  many  who  will  initate 
the  defects,  presuming  them  to  be  embellishments 
or  distinguishing  marks  between  the  artist  and 
the  novice.  Mr.  Sweet  is  an  acquisition  to  our 
rather  limited  vocal  soloists,  and  greater  number 
of  teachers.  As  a  reliable  singer,  with  ut  eccen- 
tricities and  excrescences  in  his  method,  Mr. 
Knorr  is  a  model.  His  voice,  which  was  formerly 
rather  pint^hed,  has  broadened,  and  he  sustains 
the  highest  required  tones  of  the  tenor  admirably. 
This  he  did  in  a  most  happy  way  in  ^*  Call  Forth 
thy  Powers,"  and  *'  bound  an  Alarm,"  in  '*  Judas 
Maccabius,"  which  the  Apollo  Club  gave  (In 
part)  at  the  closing  concert  Miss  Romeiss  has  a 
fine  contralto  voice,  and  sings  well.  Mr.  McWade 
has  a  good  baritone  voice,  and  general  y  sustains 
himself  well,  but  is  capable  of  doing  better,  with 
more  abandon  and  enthusiasm  —  enough  to  effect- 
ually throw  aside  for  the  time  the  personal  appar^ 
el.  The  Club  also  gave  several  selections  from 
*'  Tannhauser."  The  singing  was  highly  satisfac- 
tory as  a  whole,  and  emphatically  so  in  many  de. 
tails.  The  music  will  bo  sung  at  the  May  Festi^ 
val.  Mr.  Musin  captivates  the  audience  every 
time  he  plays  in  Chicago.  His  style  is  dignified, 
broad  and  brilliact.    His  technique  is  per/eciion. 


He  plays  with  exquisite  taste  and  refinement,  and 
he  is  very  ^-appy  in  his  selections,  ^ 

The  Beethoven'  Society  gave  its  last  concert  of 
the  eleventh  season  Tuesday  evening,  April  8. 
The  programme  consisted  of  Gade's  '*  Spring 
Greeting"  and  Mendelssohn's  *' First  Walpurgia 
Night,"  for  chorus  and  orchestra.  Mr,  Wolfsohn,^ 
the  director,  wisely,  I  think,  places  his  orchestra 
upon  the  floor  of  the  parquet,  in  front  of  the 
stage,  instead  of  upon  the  stage.  This  gives  the 
voices  a  better  showing.  Mr.  Sweet  and  Mr. 
Knorr  were  the  soloists,  with  Alice  Coffey  in  one 
number  of  Mendels8ohn*s  work.  Both  of  these 
choral  societies  are  filling  a  mission,  and  are  very 
liberally  patronised.  Chicago,  be  it  known,  lie- 
gins  to  show  signs  of  stability  In  patroniElng  home 
institutions  and  artistic  efforts. 

William  fl.  Sherwood  appeared  to  excellent  ad- 
vantage at  the  Beethoven  Concert  in'  the  Schu- 
bert-Llsct  ''  Wanderer  Fantasie,"  ballad  in  A  flat 
of  Chopin,  and  polonaise  in  E  major  by  Lisat. 
Two  pianist  get  encores  in  Chicago:  Sherwood 
and  Careno;  yes,  De  Konski  and  Keupert  most  be 
included.  It  is  no  secret.  Mere  technique  and 
intellectuality,  without  soul,  is  very  low  in  this 
market,  and  may  it  ever  be  thus.  Mr.  Sherwood 
has  been  heard  several  times  here  recently  in  re- 
citals and  concerts  with  great  satisfaction.  He  is 
an  artist.  Mme.  Careno  has  played  here  several 
times  this  season.  She  creates  a  ^krore,  and 
there  Is  no  secret  about  that.  She  has  wonderful 
technique,  and  pUys  with  the  greatest  degree  of 
intelligence.  She  is  the  greatest  lady  pianist  in 
the  United  States,  and  a  noble,  refined  woman 

Mr.  Liebling  has  played  several  piano  recitals 
during  the  past  winter,  and  bo  has  Mr.  Pratt. 

Amy  Fay  is  taking  a  leading  position  as  a  con- 
cert pianist.  She  talks  about  the  compositions 
that  she  plays  in  a  familiar,  intehigent  mjnner,  by 
which  simple  and  consistent  means  she  helps  her 
listeners  to  listen  with  a  greater  degree  of  under- 
standing and  satisfaction.  She  recently  played  in 
New  Orleans,  Indfanapolis,  and  other  cities. 

The  Chicago  Quartette  has  ''swarmed,"  and  the 
majority  went  with  the  ''swarmers:  namely,  J. 
F.  Bird,  Charles  A.  Dew,  and  C.  C.  Lefler,  taking 
in  W.  C.  C  >ffln,  as  the  king  bee,  or  first  tenor, 
and  Incorporating  as  the  Chicago  Male  Quartette. 
Harry  Thomas  of  the  old  hive  took  in  James 
Mortin  and  two  other  gentlemen,  and  are  incor- 
porated as  the  Chicago  Quartette. 

R  Curtis  Ward,  a  fine  baritone  and  vocal  teach- 
er, has  lodkted  in  Chicago. 

Ida  Mae  Pryce,  soprano,  will  sing  at  a  May  Mu- 
sical Festival,  in  Dubuque,  Iowa. 

Daniel  Shelby,  the  enterprising  proprietor  of  a 
the  Academy  of  Music,  proposes  to  build  anothei  ^'' 
theatre  on  the  south  side  (the  Academy  Is  located 
on  the  west  side),  so  as-  to  checkmate  the  old 
Bouth-side  theatres  —  McVicker's,  Haverly's,  the 
Grand,  and  so  forth  — who  object  to  companies 
that  piay  in  their  theatres  engaging  with  Shelby. 
Daniel  will  not  be  caught  napping.  It  appean 
probable  that  we  shall  have  a  new  Academy  of 
Music  or  larger  Music  Hall  ere  long.  ft 

The  Chicago  May  Festival  will  commence  Tues- 
day, May  27,  and  close  Saturday  evening  of  that 
week.  There  will  be  five  evening  concerts  and 
two  matinees. 

Milwood  Adams,  manager  of  Central  Musio 
Hall,  and  wife,  will  accompany  Thomas's  orches- 
tra to  Europe,  sailing  Jime  22  from  New  York. 

H.  S  PA&Knrs.^ 
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TRE  DOMISANT  SEVENTH  CHORD,  OR  LOVE  w.   FRIDE. 

**  Please  dnH  strike  that  dominant  seventh  chord  again  without  resolving 
It.    You  tantalize  me,"  cried  Maud  Merton,  petulantly. 

•*  Certainly  not,"  said  Clyde,  swinging  round  upon  the  piano  stool  and 
looking  her  full  in  the  face;  **  but  you  see,  or  rather  hear,  Maud,  that  the 
chord  thus  unresolved  expresses  my  present  feelings.  I  cannot  complete  the 
caf^ence  until  you  give  me  leave." 

"Iglve  you  leave!  Why,  Mr.  Carlton  I  What  do  yon  mean?"  and  the 
petulant  expression  vanished  from  Maud's  features,  while  surprise  sat  on  her 
lifted  eyebrows. 

He  looked  down  a  moment  and  a  blush  suffused  his  cheek ;  then,  resum- 
ing h(fl  former  gaze,  a  soft  flame  in  his  blue  eyes,  a  tremolo-stop  drawn  in 
his  voice,  he  said,  — 

'*  Maud,  I  am  in  a  state  of  suspense.  The  dominant  seventh  chord  of 
loye  is  struck  upon  the  strings  of  my  heart.  I  await  the  resolution  of  that 
chord  into  the  tonic  of  your  affection." 

An  almost  imperceptible  change  flitted  athwart  her  features,  leaving  them 
slightly  pale.  The  expression  of  lip  and  eyr,  a  moment  tender,  became  in- 
stantly proud.    Then  she  said,  in  icicled  words,  — 

*'  Sir,  I  beg  to  inform  you  that  the  tonic  of  my  affection  is  not  at  your 
disposal,  since  it  represents  a  key  to  which  your  seventh  chord  of  love  does 
not  belong." 

'*  But  I  will  modulate  to  that  key,"  cried  Clyde,  earnestly. 

She  waved  back  his  utterance  with  that  graceful  baton,  her  arm,  and  re- 
sumed, frigidly,  — 

**  When  Cupid  strikes  in  a  musician-like  manner  the  true  chord  leading  to 
the  key  of  my  nature,  the  tonic  of  my  affection  will  respond.  You  may  go, 
sir!" 

Such  propinquity  to  the  frigid  zone  naturally  produced  a  cooling  effect, 
and  Clyde,  chilled  to  the  core  of  his  life,  rose  mechanically  and  departed. 
Her  closing  words  echoed  and  re-echoed  among  the  bills  of  feeling,  upcast 
by  conrulsions  of  his  soul.  What  was  the  true  chord  leading  to  the  key  of 
her  nature?  What  was  meant  by  musician-like  manner?  He  would  focus 
all  his  resources  upon  the  problem  and  discover  its  solution. 

As  the  congealed  suitor  retreated  from  the  studio,  the  frigid  zone  ieft  be- 
hind was  suddenly  thawed  into  annihilation  by  a  climate  of  emotion  thor- 
oughly torrid  in  its  character  ~  Maud  Merton  was  iif  tears. 

Cementing  her  sob-broken  sentences  we  present  them  to  the  reader. 

*'  O  woman,  woman,  enigma  to  thyself,  why  deceive  him  so!  Why  play  a 
part?  Why  freeze  thy  love-current  with  wintry  pride?  But 'tis  his  own 
fault!  Does  he  think  to  win  me  so  easily?  I  would  exact  some  task, — 
some  great  sacrifice  as  proof  of  his  affection.  The  dominant  seventh  chord 
of  his  love  does  lead  to  the  key  of  my  nature,  but  that  chord  manifested  by 
mere  words  is  weak  and  insignificant;  it  should  be  struck  in  a  musician-like 
manner,  strongly,  nobly  expressed  through  worthy  deeds.  The  tonic  of  my 
affection  Is  strong  and  intense,  and  responds  only  to  strength  and  intensity. 
Had  I  but  told  him  this!    O  prou(|  heart!  too  late  is  thy  repentance! " 

She  seated  herself  at  the  piano  and  passionately  resolved  Clyde's  seventh 
chord  into  the  ionic  triad,  then  wept  afresh. 

CHORUS  OF  MUSIC  8PRITK8. 

Two  hcftiis  hmh  pride  a-sondered ; 

Some  careless  elf  hmth  blundered. 

With  dance  and  song 

y9t  Ml  right  the  wrong. 

From  her  shall  pri^e  be  plundared. 

CUPID. 
Hie  each  upon  his  mission. 
With  tact  and.in tuition. 

ALL. 

On  mufcic  wings 

Each  as  he  sings 

Will  haste  his  expedition. 

Clyde  Carlton  was  a  pianist  of  superlative  excellence.  He  was  one  of 
those  rare  artists  who  combine  wonderfi*l  technique  with  great  expressive 
p  )wer.  So  intimate  were  his  will  and  hands  that  the  latter,  moving  deftly 
over  the  keyboard  with  freedom  and  grace,  seemed  to  possess  wills  of  their 
own.  When  he  played,  his  soul  forsook  all  other  occupations  and  fiew  to 
his  fingers;  indeed  they  were  its  natural  home.  It  is  a  mistake  to  locate  the 
soul  at  the  base  of  the  brain,  or  in  any  one  spot  for  all  individuals.  Its 
residence  is  at  (he  point  where  the  bent  or  genius  of  the  person  is  mani- 
fested; thus  the  orator*s  soul  resides  in  the  tongue,  the  vocalists  In  the 
throat,  that  of  the  pianist  in  the  hands.  Some  men  apparently  have  no 
sou's,  their  guiding  principles  being  stomach,  pocket-book,  or  other  sordid 
pronouu-.ike  agencies  which  take  the  place  of  the  imponderable  noun  in 


question.  However  this  may  be,  the  musical  firmament  boasted  no  brighter 
star  than  Clyde  Carlton,  whuse  music  having  passed  and  re-passed-through 
th^  spectroscope  of  criticism,  was  pionounced  to  cast  a  spectnim  unpar- 
alleled for  beauty,  taste  and  elegance.  The  press  kept  up  a  continuous  en- 
core with  its  inky  hands,  and  the  public,  that  vacillating  hypocrite,  followed 
the  fashion  set  by  the  critics. 

The  object  of  these  encomiums  was  well  pleased  with  his  lot  until  the 
moment  of  his  dismissal  by  Maud  Merton,  a  young  music  teacher  and  pian- 
ist of  ability,  who  had  won  his  affection  by  intense  sympathy  f  n  his  art, 
and  with  whom  he  had  been  intimately  associated.  From  the  spring  of  her 
friendship  he  hoped  the  summer  of  love  would  evolve,  and  the  disappoint- 
ment sustained  so  shattered  his  health  that  a  long  tour  of  concert  engage- 
ments was  unavoidably  cancelled,  and  he  retired  from  the  public  gaze. 

This  sudden  and  protracted  abdication  of  the  throne  of  Fame  awoke 
Moi her  Gossip,  who  circulated  numerous  stories  prejudicial  to  hit  intereht 
as  man  and  artist.  All  communicati<m  with  Maud  was  coldly  repulsed,  and 
ai  last  despairing  of  ever  renewing  her  friendship,  to  save  his  standard  rep- 
utation he  resolved  to  re-enter  th  li^^ts,  and  accepted  an  engagement  to  ap- 
pear as  champion  of  the  pianoforte  at  a  musical  touraameut,  against  a  gal- 
axy of  knightly  competitors. 

Elaborate  prepai'aiions  weie  made  for  this  tournament,  which  being  a 
novelty*was  th6  event  of  the  season.  News  tlta;  Carlton  had  accepted  the 
championship  electrified  the  art  world,  till  its  heart  beat  r))ythms  of  alarm- 
ing eccentricity.  Customs  of  knighthood  and  chivalry  were  to  be  observed 
as  far  as  was  compatible  with  the  project,  which  included  trumpeted  her- 
alds, and  provided  that  the  successful  champion  should  be  crowned  by  an 
appointed  Queen  of  Beauty,  and  receive  as  prize  a  pianoforte  of  the  finest 
workmanship. 

lluring  her  lover* s  seclusion,  Maud  suffered  no  less  keenly  than  he;  but 
her  pride  refused  to  wed  mere  woids,  demanding  soire  noble  deed  or  sacri- 
fice for  its  consort,  and  thought  of  retracing  her  words  and  humbling  her- 
self to  a  suitor  was  intolerable.  In  thi^  state  of  mind,  knowledge  of  the 
tournament  and  its  champion  reached  her,  and  the  craving  of  love  gaining 
the  ascendancy,  she  resolved  to  behold  him  at  the  coming  exhibition  of 
skill. 

And  now  the  great  day  was  at  hand.  Billows  of  popular  excitement  ran 
mountains  high;  the  press  was  drowned  in  a  deluge  of  advertisements;  peo- 
ple's faces  were  bill- boards  whereon  *'  Carlton  "  was  unmistakably  priured ; 
the  sale  of  tickets  transcended  the  highest  expectations  of  the  managers, 
and  the  crush  of  humanized  clay,  long  before  the  doors  opened,  was  exces- 
sive. Having  procured  her  ticket  weeks  before,  Maud  took  possession  of 
her  seat  and  gazed  with  interest  upon  the  scene.  The  vast  hall  was  bril- 
liantly illuminated,  and  decorated  with  banners  and  floral  designs;  the  gar- 
dens without,  thronged  by  those  unable  to  gain  entrance  into  the  building, 
exhaled  sweet  perfumes  which  floated  through  the  open  windows;  the  flag- 
draped  boxes  were  filled  with  the  fairest  of  the  fair,  and  upon  a  dais  at  one 
end  of  the  stage  rested  two  thrones,- all  crimson  and  gold,  supporting  a  can- 
opy of  richest  purple,  wherron  weie  emblazoned  two  crimson  hearts  trans- 
fixed by  a  golden  arrow.  One  of  the  royal  chairs  was  occupied  by  the 
Queen  of  Beauty,  a  maiden  of  exquisite  loveliness,  attired  hi  queenly  garb, 
and  crowned  with  flowert.  On  either  side  of  the  dais  sat  the  umpires  and  a 
select  company,  while  at  the  opposite  side  of  the  stage  the  orchestra  was 
fast  assembling.  In  the  centre,  between  it  and  the  dais,  rose  the  garlanded 
statue  of  Apollo,  playing  upon  his  lyre,  and  beneath  the  eye  of  the  marble 
deity  stood  the  piano,  awaiting  the  thrill  of  life. 

Maud  looked,  listened,  and  inhaled  the  rich  aroma  diffused  through  the 
luminous  air,  but  pain  was  in  her  heart.  Lock  and  bolt  the  doors  of  our  be- 
ing, become  self-centred  as  we  will,  yet  what  can  shut  out  pain?  The 
Queen  of  Beauty  and  her  court  of  select  ladies  and  courtiers  preseiited  a 
sight  calculated  to  awaken  only  feelings  of  pleasure;  yet  as  Maud  beheld 
her  and  reflected  that  Clyde,  if  successful,  would  be  crowned  by  that  fair 
hand,  jealousy,  one  of  the  fiercest  harpies  that  prey  upon  the  soul,  flew  over 
her  walls  of  pride,  and  alighting  in  the  midst  of  her  nature,  tore  at  her  life 
with  its  talons. 

The  tuning  of  instruments,  the  babble  of  that  mighty  audience  ceased,  as 
with  a  flourish  of  trumpets  the  heralds  advanced  and  announced  the  condi- 
tions of  the  tournament.  It  was  divided  into  two  parts.  At  the  close  of 
the  first,  the  champion,  if  victor,  woul  J  be  crowned.  At  the  close  of  the 
second,  he,  if  still  victor,  would  win  the  prize.  Out-skilled  in  cither  part, 
he  forfeited  crown  and  prize  to  the  successful  competitor.  The  point  of 
contention  was  greatest  mastery  of  the  instrument  as  to  dexterity  and 
capacity  for  expression.  The  umpires,  critics  of  celebrity,  were  unbiased 
toward  each  performer. 
The  heralJs  retired,  and  the  competitors  severally  exhibited  their  skill, 
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some  with,  others  independent  of,  the  orchestra.  Each,  accompanied  by  a 
squire  bearing  bib  coat-of-arms  upon  a  shield,  appeared  master  of  the  in- 
strument and  was  warmly  applauded.  But  now  the  respiratory  apparatus 
of  that  immense  concourse  suspended  Its  action.  Harpocrates  reigned 
supreme.  Through  the  profound  stillness  was  wafted  the  note  of  a  solitary' 
warbler  from  a  grove  without;  the  fountains  plashed  upon  the  silence,  — 
then  a  mighty  tide  of  applause  swelled  to  the  vaulted  dome  as  the  champion 
made  his  appearance.  He  was  attired  In  dark  velvet  fringed  with  gold,  a 
broad  senrf  of  crimson  was  passed  over  each  shoulder  and  bound  about  the 
waist,  while  on  his  breast  glittered  a  badge  of  silver.  Two  squires  attended 
him,  one  holding  aloft  an  aeure  banner  fringed  and  covered  with  scintillate 
ing  starry  spangles,  and  revealing  a  full  moon,  the  other- bearing  a  shield  of 
jet  which  represent*  d  a  pianoforte  inlaid  and  wrought  with  ivory.  The  trio 
moved  majestically  through  the  electric  illumination,  and  gracefully  seating 
himself  at  the  piano,  his  squires  on  either  hand,  the  champion  touched  the 
keys  and  Music's  soul  was  stirred;  the  instrument  with  his  emotion  shook; 
it  sobbed  and  wailed;  it  wrestled  with  despair;  his  life  was  spoken  by  the 
quivering  strings.  II is  soul,  too,  confined  in  his  fingers,  permeated  the  en- 
tire mrchine  they  controlled,  raising  it  from  inert  matter  to  a  living  organ- 
ism, imbuing  it  with  such  inten«ityof  life,  thought  and  feeling,  linking  it 
so  closely  to  humanity,  to  divinity,  that  man  and  instrument  seemed  to 
m^rge  into  one  identity,  and  when  the  master  artist  ceased,  unlinking  his 
own  Individuality  from  the  union,  the  spell  remained  unbroken. 

6."eat  and  prolonged  as  had  been  the  applause  at  his  entrance,  greater  and 
more  prolonged  was  the  silence  succeeding  the  last  chord.  Kone  dreamed 
of  profaning  the  subtle,  sacred  influence  engendered  by  I'is  playing,  with 
coarse  clapping  of  hands.  The  superiority  of  the  performance  over  previ- 
ous efforts  was  too  apparent  for  question  or  comment,  and  as  the  champion 
rose,  attended  by  his  coat- of- arms,  a  triumvirate  of  umpires  advanced  and 
escorted  him  through  the  stillness  —  that  profoundest  compliment  of  an 
audience—  to  the  dais,  where,  kneeling  before  the  throne,  he  ()ermitted  the 
lovely  Queen  to  crown  his  brow  with  laurel,  then  rising,  occupied  the  throne 
a  h^r  right  hand  as  King. 

Like  an  inundation  overwhelming  all  barriers  came  the  acclamation  of 
praise  from  that  multitude  of  spectators.  Like  a  death  knell  smote  the 
sound  upon  Maud's  heart  All  the  musical  sympathy  of  her  nature  had 
been  roused  to  the  acme  of  intensity  by  her  lover's  skill;  all  the  anguish  of 
'  which  she  was  capable  burst  into  being  as  the  Qu'sen  of  Beauty  decked  his 
brow.  That  fierce,  harpy  jealousy,  now  companioned  by  remorse,  Facerated 
her  life  as  the  hero  king  sat  in  state  beside  her  unparalleled  rival;  ehe  knew 
not  till  now  the  depth  of  her  love,  and  he  —  he  had  probably  forgotten  the 
proud  woman  who  banished  liim*  from  her  presence.  What  excess  of  tor- 
ture!   Would  they  never  cease  clapping! 

With  a  fltmrish  the  heralds  advanced  and  announced  the  intermission, 
and  the  mass  of  humanity  surged  into  the  gardens.  There  were  refresh- 
ments and  various  diversions  to  interest  the  crowd,  but  Maud,  heedless  of 
everything  save  the  suflfering  she  endured,  sought  a  retired  nook  in  a  redo- 
lent grove  and  bared  her  brow  to  the  evening  breeze.  Through  the  leafy 
sieve  overhead  the  moonlight  siftpd  its  way;  Chinese-lanterned  trees  looked 
out  from  the  fountains'  brimming  basins;  gay  throngs  passed  to  and  fro; 
banners  waved,  bands  played;  the  blue  was  sown  with  rockets;  lights 
flashed  among  the  tree-trunks;  "  Carlton  "  was  on  every  tongue,  in  every 
step.  She  neither  saw  nor  heard;  absorbed  with'  her  emotions  she  was 
unaware  of  approaching  footsteps,  and  only  when  two  persons,  engaged  in 
earnest  conversation,  paused  in  the  path  close  beside  her  retreat,  was  she 
suddenly  conscious  of  the  external  world ;  then  her  quickly  lifted  eyes  per- 
ceived through  a  leafy  shrub,  thit  served  as  screen,  the  pro  tempore  king 
and  queen,  who,  pausing  but  a  moment,  resumed  their  walk  adown  the 
quiet  aisle.  Love  and  jealousy  brought  into  such  sudden  contiguity  with 
their  respective  causes  clashed  in  her  soul,  and,  stunned  with  the  shock,  the 
maiden  sank  to  the  earth  in  a  swoon. 

The  feelings  of  Clyde  duri.ig  this  brilliant  competition  were  alienated 
from  the  pleasure  of  the  occasion  by  the  martyrdom  they  underwent.  Lov- 
ing Maud  none  the  less  for  her  cold  treatment,  he  was  oblivious  to  all 
things  save  the  chaos  within.  His  success  was  due  not  to  cool  skill  and 
judgment,  but  t*  passionate  despair.  This  enveloptd  the  whole  man,  and 
lent  to  his  playing  tire,  pathos,  tenderness,  combining  them  Into  a  nameless 
charm  of  expression  which  en  wrapt  the  hearers,  making  them  keenly  sus- 
ceptible to  the  strange  influence.  His  out^r  self  smiled,  accepting  lauda- 
tion with  becoming  modesty;  his  inner  self  shrank  from  the  lavish  honors 
of  victory,  and  would  have  drawn  in  the  outer  but  that  the  world  clung  to 
it  tenaciously.    The  fair  Queen  found  him  a  commonplace  companion. 

How  often  we  form  wrong  estimates  of  fellow-beings,  while  their  charac- 
ters lie  hid  beneath  the  dtbris  of  internal  suffering. 


The  second  part  of  the  tournament  was  near  its  close,  and  as  the  kingly 
champion  forsook  his  throne  to  complete  a  glorious  triumph,  by  excelling 
his  predecessors,  he  gaeed  over  the  audience  with  that  indifference  engen- 
dered b]r  Inward  anguish,  when  suddenly  his  look  met  that  of  Maud.  She 
had  recovered  f 'om  her  swoon,  and  finding  the  garden  kreatly  depopulated  - 
had  hastened  to  the  hall  and  gained  her  seat  just  as  he  rose  to  close  the 
tournament.  An  electric  bridge  Instantaneously  spanned  the  distance  be* 
tween  their  eyes;  his  love  flashed  over,  but  sJiq  inisinterpreted  the  glance. 
Her  haggard  face  and  aspect  caused  Clyde's  features  to  pale;  his  step  was 
unsteady^  lights  blinded  his  vision;  supreme  silence  deafened  his  hearing; 
he  reeled ;  a  squire  supported  him  to  the  piano,  covering  the.manoeuvre  with 
his  shield;  the  orchestra  blew  its  music;  the  artist  grappled  his  task ;  the 
piece  reached  its  climax;  the  piano  vented  its  emotion  irl  a  sweeping  cadt-n« 
xa,  at  the  close  of  which,  at  a  eritfcal  point  of  modulation,  a  dominant 
seventh  chord  was  struck,  re-struck,  then  sound»d  again  and  again,  till  the 
chord  seemed  in  doubt  whether  to  remain  suspended  or  resolve  to  its  tonic. 
The  suspense  of  each  musical  ear  was  intolerable.  The  conductor  waited 
with  lifted  baton.  The  musicians  looked  at  their  leader  and  listened  for  the 
resolution  of  the  seventh  chord;  but  it  came  not.  The  pianist's  feelings 
had  been  worked  up  to  a  climax  by  thie  music,  and  the  associations  of  this 
particular  dominant  seventh  chord,  which  was  the  same  heard  by  Maud  in  ' 
her  studio,  Tere  so  powerful  and  overwhelming,  that,  despite  his  utmost 
effort,  Clyde  could  not  complete  the  cadence.  After  several  futile  atteiiiptd  - 
he  rose  abruptly  and  left  the  stage. 

Scarcely  had  he  vanished  from  the  view  of  amazed  thousands  when,  as  by 
magic,  a  female  form  closely  veiled  took  his  place  at  the  plan  ,  and  the  ton- 
ic resolution  of  the  suspended  seventh  chord  sounded  full  and  strong  upon 
the  ears  of  the  wondering  throng.  Mechanically  the  lifted  baton  descend- 
ed; the  orchestra  blew  and  bowed  as  before,  and,  accompanied  by  the 
strange  pianist,  the  piece  was  carried  to  a  grand  conclusion.  Immediately 
at  its  close  the  veiled  performer  disappeared,  and  all  was  confublon  and 
uproar. 

According  to  the  conditions  of  the  tournament  the  champion  outskllled 
in  either  part  forfeited  crown  and  prize.  The  common  interpretaton  put 
upon  his  flight  was,  that  having  committed  a  blunder,  he  sought  vainly  to 
rectify  It,  and  abandoned  the  scene  for  very  shame.  There  were  those  mu- 
sicians who  maintained  that  an  artist  of  such  ability  could  not  miss  his  way 
upon  the  key-board,  and  that  soma  unknown  cause  led  him  to  forsake  his 
post.  Among  these  was  the  most  skillful  competitor,  who  nobly  declined 
accepting  the  crown  and  prize  offered  after  a  warm  debate  by  a  majority  of 
the  three  umpires.  The  prevailing  interpretation  of  the  closing  episode 
received  foundation,  from  the  fact  that  the  star,  Carlton,  which  had  shoe  so 
unexpectedly  from  the  zenith  of  fame,  never  re-appeared  above  that  quarter 
of  the  public  horizon,  but  the  telescope  of  friendship  discerned  it  calmly 
pursuing  a  new  orbit  in  a  foreign  part  of  the  musical  firmament,  attended 
by  the  loving  satellite,  Maud,  whose  jealousy  had  completely  u.idermined 
and  exploded  pride,  opening  the  cita  el  of  her  heart  to  the  legions  of  love. 
The  dominant  seventh  chord  of  Clyde's  attachment  expressed  through  the 
sacrifice  of  artistic  reputation,  unconsciously  offered,  found  a  joyful,  com- 
pensating resolution  into  the  tonic  of  her  deep  affection, 

CHORUS  OF  MU810  SPRITKS. 
Two  hearts  haih  love  cementedi 
Each  ef  is  now  cootetited ; 
With  subile  art 
We  've  played  the  part 
Our  magic  hath  invented. 

CUPID. 
Our  craft  hath  well  succeeded^ 
'T  was  jealousy  we  needed. 

ALL. 
*  Though  pain  we  give, 

For  love  we  live, 
Love  's  cause  through  pain  is  pleaded. 

Hbnrt  W.  Strattox. 


The  following,  from  a  Knoxville  paper,  is  the  result  of  **  The  Tannhau- 
ser"  being  given  there  by  Theodore  Thomas:  ** The  rise  and  swell  of  lis 
glorious  rhythm  seemed  now  like  the  ecstatic  carols  of  cherubs  on  the  toweis 
of  Eden,  and  now  like  the  wails  of  demons  in  the  bottomless  caveriiH  of 
pandemonium.  Wagner's  grand  music  poured  out  now  like  glorious  stnams 
of  rain  bow- tin  ted  light,  now  like  salvos  of  thunder  peals,  now  like  rills  of 
cascading  silver  pouring  down  upon  a  mountain  of  guitars  and  violins." 
# 

"  For  conscience  doth  make  cowards  of  us  all,"  said  Shnkspere.     Just  so. 
We  read  in  the  Bible  that  conscience  made  a  coward  of  a  Saul  —  of  Tarsus. 
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MdSIO,  I>&AMA,  AbT,  LmBRATUHS. 

Kakl  BiAKBLBi  RvnxM, 


BOSTOIf,  MASS.,  MAT,  1884. 

Thk  ErentDg  8t€tr  resembles  LiinbuT|(er  cheese, 
because  yon  get  It  for  a  scent. 

•*Th«  baI/LET,"  says  George  Alfred  Townsend, 
*'  is  as  old  as  tbe  world."  Ouess  Oeorge  Alfred 
nmst  hare  based  bis  calculations  on  a  close  inspec- 
tion of  Abbey's  ballet. 

» 

*'  The  Siltsb  King  "  is  baring  its  last  presen- 
tations. It  has  had  many  fine  houses,  but  ito  suc- 
cess in  the  main  has  not  been  such  as  should  have 
greeted  It  The  company  has  not  been  seen  here 
to  better  advantage  for  a  kmg  time. 


'*Obphev0  awd  Eurtdicb,"  which  Is  the 
reigning  attraction  at  the  Park  Theatre,  and 
which  is  an  adaptation  from  Offenbach's  work, 
with  tlie  original  music,  has  had  a  long  and  pros- 
perous run  'to'  New  York,  and  can  hardly  hare 
else  than  a  decided  success  here.  The  cast  in- 
cludes Laura  Joyce,  DIgby  Boil,  Ida  Mulle,  Harry 
Pepper,  Augusta  Boche,  and  other  prime  favor- 
ites. 

# 

Joseph  Je^persoiv  renewed  his  former  tri- 
umphs at  the  Globe  Theatre  in  "  liip  Van  Win- 
kle," and  had  good  houses  in  ''Lend  me  Five 
Shillings'*  and  "The  CMckei  on  the  Hearth."  It 
is  the  former  piece,  liowever,  that  lias  the  largest 
following.  Why'  Because  it  is  a  creation.  It 
betokens  study,  development  and  triumph.  Mr. 
Jefferson  may  be  as  g'md  or  even  better  in  other 
parts,  but  he  will  live  as  Rip. 
» 

•*A  Trip  to  Africa"  has  been  one  of  the 
great  successes  of  the  season  at  the  Bijou  Thea- 
tre, lis  bright  music  and  brilliant  culor  aiding 
Manager  Tyler  to  turn  the  fortuiies  of  the  house 
toward  success  when  he  assumed  the  reins.  Only 
a  few  more  performances  of  the  tuneful  opera  can 
be  giveu^  and,  in  view  of  this  fact,  the  public  are 
again  crowding  the  delightful  ''home  6f  light 
opera"  to  see  It  once  more  before  it  takes  its  de- 
parture. ^ 

"Separation,"  wtlch  is  Bartley  Campb<»irs 
latest  success,  and  by  many  New-Tork  critics  con- 
sidered- his  greatest  work,  is  being  given  at  the 
Globe  Theatre  oy  the  fine  Union  Square  Compa- 
ny as  this  issue  of  the  Folio  Appears.  The  piece 
is  said  to  be  especially  strong  in  incident  and  fine 
in  situations,  and  has  a  good  wholesome  tone 
without  being  "  goody-goody."  Charles  Coghlan, 
Effie  Ellsler,  and  the  regular  Union-Square  favor- 
ites, are  in  the  cast. 

Jbrnt  Sargent  hcs  continued  her  great  suc- 
cess abroad,  being  obliged  to  repeat  the  shadow 
song  in  "  Dinorah  "  every  night  at  Messina,  where 
she  was  on  the  point  of  going  when  our  paper  ap- 
peared last  month,  and  where  her  success  has 
been  even  greater  than  at  San  Carlos.  She  will 
soon  appear  in  "  Sonnambula  "  there.  It  is  four- 
teen years  since  this  opera  has  been  given  there, 
the  musical  residents  not  caring  to  hear  anybody 
in  it  sinw  Alboni's  day. 


An  alleged  pottt  Iu  The  Manhattan  indulges 
in  the  following  attempt  at  rhyme  in  an  effusion 
called  "  Sweet  Quakeress: "  — 

'*  Lost  maiden,  through  ihe  gathertng  gloom  of  yean 
Thy  well-loved  bee  and  form  I  yet  discorer ; 
And  through  a  hlindhig,  dasing  mist  of  tears 
I  stretch  my  hand  to  thee,  who  loved  no  other. ** 

Any  "  poet "  who  attempts  to  rhyme  such  words 
as  **  discover"  and  *' other"  should  turn  his  at^ 
tention  at  once  to  writing  rhymes  for  end  men  in 
minstrel  shows;  and  if  ihe  magazine  that  prints 
such  trash  can  survive  it,  Its  readers  must  have 
l>een  raised  on  obituary  poetry. 


The  Wagner  Festival  proved  a  tcrriWe  fail- 
ure at  the  Mechanics*  Building.  While  the  sing- 
ing of  Matema,  Scaria,  and  Winklemann,  was  all 
that  could  be  desired  in  interpretation  of  Wagner, 
the  baton  of  Theodore  Thomas  never  met  wiih 
cold'  r  pulsations  In  response  from  his  auditors. 
Mr.  Thomas  seems  to  be  made  up  largely  of  over- 
weening confidence  In  himself,  and  withering  con- 
tempt for  nearly  everybody  else ;  hence  he  has  no 
magnetism,  and  all  the  praise  he  commands  he 
holds  m  much  the  same  manner  that  a  mule  In- 
spires respect.  Tlie  management  took  Its  inspira- 
tion from  tliio  feeling,  —  or  rather  absence  of  feel- 
ing,—  and  the  result  could  hardly  be  otherwise. 
We  have  heard  the  loss  on  the  bix  concerts  given 
at  a  figure  as  high  as  twelve  thousand  dollars, 
though  tlia*t  is  probably  a  slight  exaggeration. 


A.  P.  F£CK*8  *^ annual  concert"  takes  place 
about  the  time  this  issue  of  tbe  Folio  appeals. 
Formerly  it  was  ''annual  benefit  concert."  We 
are  glad  this  person  is  getting  a  better  Idea  of 
what  Is  proper.  Tliere  is  no  reason  why  he  should 
have  a  benefit  concert,  excepting  to  put  money  in 
his  purse,  iu  any  seemingly  legitimate  way.  The 
management  of  Music  Hail  has  been  a  constant 
disgrace.  Hen  suows,  cat  shows,  dog  shows, 
walking  matches,  and  other  phases  of  cheap, 
catch-penny  affairs,  have  flourished,  and  insulted 
music  constantly  at  this  alleged  temple  of  melody. 
Now  that  the  organ  is  going,  let  him,  in  obedience 
to  his  idea  of  the  fitness  of  iihings,  place  the  Bee- 
thoven statue  in  front,  as  a  tobacconist  displays 
his  Indian,  and  start  a  genuine  variety  theatre. 
Then  he  would  be  happy,  and  music  would  i>e  rid 
of  a  nightmare. 


**Le  Maitre  de  Forges,"  Ohnet*s  famous 
French  novel,  has  been  dramatized  again,  this 
time  by  Benjamin  E.  Woolf,  and  for  the  ik>ston 
Museum.  **  Claire,  or  Mates  and  Checkmates,"  i<s 
the  tit^e  of  the  comedy,  and  welt  dramatized  and 
played  it  is.  The  situations  are  interesting,  the 
dialogue  is  entertaining,  the  action  never  flags, 
and  the  only  faul(  in  the  play  is  the  one  that  the 
other  versions  also  possess  —  the  failure  to  punish 
the  villain  of  the  play  when  the  opportunity  is 
there.  The  husband  has  a  loaded  duelling  p'.stol 
in  his  hand,  and  allows  the  persisient  iuaulter  of 
his  wife,  even  after  he  has  shot  her  by  accident  iu 
the  duel,  to  escape.  What  would  be  easier  or 
more  natural  than  for  the  husband  to  let  the  fel- 
low have  the  contents  of  the  pistol?  To  allow  him 
to  depart  is  unnatural  and  inartistic.  To  shoot 
him  would  furnish  a  strong  and  picturesque  end- 
ing instead  of  the  present  mawkish  one.  it  goes 
without  saying  that  *'  Claire  "  is  staged  and  played 
beautifully  and  effectively  by  the  sterling  Museum 
company. 


FINE  ARTS. 

Jchn  J.  Knneklng*s  exhibition  of  paintings, 
which  is  taking  place  at  Williams  Jb  Everett's, 
displays  some  of  the  strongest  and  most  sincere 
work  of  one  of  our  most  individual  painters.  In 
all  of  Mr.  Euneking's  work,  the  quality  of  earn- 
estness is  manifest;  a  strivlni;  after  sentiment, 
while  the  subtler  phases  of  trmh  are  ever  kept  in 
reserve.  Poetry,  of  course,  follows  In  just  the 
same  proportion  that  success  attends  hln  efforts. 
Mr.  £nneklng*s  twilight  subjects  have  gained  him 
a  national  fame;  but  his  tastes  are  catholic,  and 
his  expre»sk>n  is  quite  as  artistic  In  other  fields  of 
stndy  and  moods  of  thought  as  in  this.  The  air 
and  color  of  hlj*  several  spring  subjects  are  fresh 
and  delightful,  the  feeling  lingering  almnt  his  por- 
traits and  studies  of  character  and  fii^ure  impress- 
es one  as  being  thoroughly  and  entirely  charminir, 
while  the  glimpses  here  and  there  of  other  phases 
of  nature  show  the  thorough  artist  In  different 
moods  and  methods.  Mr.  Enneklng's  genius  is 
not  erratic.  While  his  best  efforts  assuredly  ap- 
peal to  the  highest  ciiltnatlon,  it  Is  a  cultivation 
that  Is  neither  OMtre  nor  pedantic.  He  appeals  to 
the  love  of  the  beantiful  because  It  is  beantifiil, 
not  because  It  is  beautiful  In  an  eccentric  way.  It 
may  be  said  that  his  feet  are  always  upon  the 
solid  earth,  never  leaving  It  to  follow  an  overheat- 
ed brain  in  rev<»ling  in  cloud- la- d.  He  paints  in 
the  age  in  which  be  lives,  for  the  people  who  are 
his  neighbors  and  sympathizers  In  the  broadest 
sense.  The  truths  which  govern  his  methods  and 
guide  hl^t  inspirations  are  acces>ible  to  all,  and 
any  one  of  average  artistic  knowledge  and  culture 
may  read  aii.l  understand  then?.  In  this  lies  his 
power,  and  by  this  he  will  live  in  the  future.  His 
portrait  of  the  late  George  Fuller,  whose  strdio 
adjoined  his,  is  a  noble  effort,  and  one  entirely 
worthy  to  commemorate  the  rare  ntimacy  that 
existed  between  the  two.  Superficial  observers 
have  remarked  that  Mr.  Enneking  was  Influenced 
by  Mr.  Fuller.  True.  But  only  those  who  Inti- 
mately knew  the  two  painters  are  aware  that  each 
was  influenced  by  the  other.  Is  is  hut  just  to 
both  the  living  and  the  dead  to  say  this.  Each 
was  inspired  and  influenced  by  all  that  was  good, 
and  neither  bad  a  tithe  of  that  smallness  or  jeal- 
ousy that  would  derogate  from  the  highest  devel- 
opment of  manhood.  It  is  a  great  loss  to  the  art 
world  that  the  two  could  not  have  continued  to 
work  side  by  side  ^or  a  dozen  years  yet  The  re- 
sult would  have  been  grand  indeed. 

Williams  A  Everett's  window  has  been  very  at- 
tractive for  several  days  with  a  picture  by  Daniel 
J.  Strain,  the  composition  of  which  introduces  a 
little  girl  asleep  on  the  grass  in  the  sunshine,  with 
an  armful  of  flowers  just  tumbling  from  her  kind- 
ly care.  The  story  would  indicate  that  she  had 
grown  tired  from  gathering  the  blossoms,  and 
fallen  asleep  in  the  shade,  which  the  sim  had  dis- 
persed by  creeping  around,  and  throwing  its  shad- 
ows eUewbere.  The  coloring  of  the  picture  is 
fine,  the  hnndling  artistic,  and  the  effect  rarely 
pleasing.  Mr.  Strain's  pictures  shown  since  his 
return  show  that  he  did  not  busy  himself  in  study 
durhig  residence  abroad  without  an  object,  vvhich 
he  is  attaining  rapidly. 

The  latist  issue  of  The  Ccntinent  contains  a 
series  of  strong  and  characteristic  black- and-vv bite 
drawings  in  illustration  of  "  The  Art  of  I»ecora- 
tion,"  mainly  from  the  pencil  of  Walter  Sbirlaw, 
whose  vigor  in  this  direction  is  well  known  in  art 
circles,  and  drawings  of  the  proscenium  decora- 
tions of  the  Boston  Bijou  Theatre,  by  Francis  H. 


Digitized  by  LriOOQ iC 


FOLIO, 


193 


Lathrop,  are  included  in  the  series.  The  Contir 
nent  is  filling  worthily  a  place  in  magazine  litera- 
ture heretofore  vacant,  and  its  art  features  are 
creditable. 

Otis  Weber,  who  has  recently  returned  from 
Europe,  has  a  number  of  fine  color  studies  at  his 
studio  on  Beacon  Street,  to  which  we  shall  refer 
at  length  in  oar  next.  His  study  while  abroad 
ahowa  in  all  that  he  does. 


TRAILING  AUBUTU8. 

0  pmriy  b1o«MMBs»  fl<ckcd  with  rwf  edges  I 
FairertlMMi  mrc  thaa  vnion  twilight  learet; 
Perfumed  the  breath  thoa  breaihcet  from  green  leavei. 

As  lily  oenacn  tvaying  by  the  sedges. 

My  rapport  eoal  its  dowry  gives  of  right, 
A  portion  large,  sweet  i(*wer  your  own  to  be  ; 

So  purr,  eo  fair,  thoo  art  my  fond  delight. 
And  pattern  meek  of  mild  humility. 

1  see  in  thee  a  modett,  sweet  content  t 

A  shdterrd  nook  becomes  thy  regal  throne; 
Ambition's  pride  and  pomp  thou  h^st  not  known  — 
Thy  »t1ent  grave  is  mutely  eloquent  1 
Oh,  blessings  on  thee,  brightest  of  spring  dowen, 
Attend  my  aool  in  all  its  holiest  hours  I 

—  Luiker  G,  Riggt  im  Ckicage  Dmify  Sm 


MONTHLY   BULLETIN  OF  NEW  MUSIC, 
taaawo  to  i>atb  oir  aprkl  15,  1884. 

VOOAI- 
When  the  Blue  Birds  Build  Again.  C.  A.  White.  75 

Soprano  in  6,  at*d  contralto  in  Kb. 
Jackie  Return,  or  When  the  Bobins  leave  their 

Nest C.  D.  Blake.  60 

Words  by  Harl  Marble.  Concert  waits 
song.  Goj^panion  to  *^When  the  Robins 
Kest  Again."    Becoming  very  popular. 

Aunt  Peggy  and  Uncle  Dan C.  A  White.  36 

Serio-comic  duett,  or  may  be  sung  as  a  solo. 

Up  went  the  Price George  Ware.  35 

Sung  with  great  success  by  N.  C.  Goodwin,  Jr., 
Nate  Salsbury,  and  others. 


INSTBUMBNTAL. 

Hans  in  Luck IFranz  Bendel.  60 

A  beautiful  composition. 

Bicycle  Polka Arthur  C.  Andrew.  35 

Solo  arranged  by  C.  D.  Blake. 

The  York Johann  Strauss.  40 

A  new  dance  as  taught  by  Russ  B.  Walker, 
danced  to  the  music  of  "One  Heart,  One 
Soul"   (Ein  Herz,  ein  Sinn)  Polka  Ma- 
zurka 
Birds  of  Spring  Waltzes.  Solo.  George  Thome.  50 

Air  from  Belisario Donizetti.  30 

Sonnambula Bellini.  30 

Come  Along,  Sinners ^.  H.  Rosenfeld.  30 

The  above  three  arranged  as  solos  for  cornet 
and  piano  in  Walter  Emerson's  series. 
When  the  Blue  Birds  Build  Again.  C.  D.  Blake.  65 
Waltz  Brilliant  for  piano. 


^me  years  ago  E.  N.  Catlin,  then  at  the  Boston 
Museum,  wrote  a  series  of  **  Our  Friends  "  com- 
positions, comprising  a  galop,  a  waltz,  and  a  schot- 
tische,  in  "The  Boston  Museum  Collection," 
which  bore  a  fine  lithograph  of  Charles  Barron, 
and  which  had  quite  a  run.  Looking  about  the 
other  day  for  something  to  play  at  the  Park  Thea- 
tre, he  gave  one  of  these,  which  brought  the 
house  down  in  great  applause,  when  he  continued 
by  giving  the  others,  and  a  renewed  popularity  has 
been  given  the  compositions,  which  are  suddenly 
in  great  demand,  and  which  can  be  obtained  of 
White,  Smith  A  Company. 


THE  HOUND  TABLE. 

Josh  Billings  is  one  of  the  picturesque  figures  of 
New  York,  having  the  true  flavor  of  genius  in 
his  appearance.  I  seldom  go  to  Ne  v  York  now 
without  dropping  in  to  see  O.  S  Baldwin,  of 
Canal  Street  and  Broadway,  who  is  making  such 
a  delightful  affair  of  Baldwin's  Monthly,  which  is 
the  only  thing  of  the  kind,  with  a  disUnctive  lit^ 
erary  flavor,  that  is  published,  some  of  the  best 
writers  of  the  day  contributing  to  it.  I  always 
enjoy  a  talk  with  Mr.  Baldwin,  and  on  my  latest 
call  there,  while  I  stood  chatting,  in  strolled  the 
veritable  Josh  Billings,  looking  like  a  tramp  bt 
the  better  order. 

"  Can't  do  anything  for  you  today,"  said  Mi^ 
Baldwin,  with  a  gleam  of  humor  in  his  eye  as  he 
looked  from  Josh  to  myself. 

We  both  "  tumbled,"  and  I  merely  remarked,  — 
"Good  morning,  Mr.  Shaw." 

I  had  not  met  him  for  a  dozen  years,  and  he 
only  said,  quizzically,  — 

"  Good-morning.    Who  in  thunder  are  you?  " 

After  he  found  out,  he  put  his  hand  in  his  pock- 
et, took  out  a  copy  of  his  life,  handed  it  to  oie, 
and  said,  — 

"  Take  it,  old  man,  and  when  you  find  a  fellow- 
creature  In  despair,  and  ready  to  commU  suicide, 
give  it  to  him," 

"  To  turn  him  from  hie  course,  or  hurry  him 
over  the  terrible  sticking  point?  "  I  suggested. 

"  Take  another  one,"  he  said,  "  for  yourself." 

And  his  cavernous  eyes  had  a  terrible  look  in 
them. 

I  wish  Eli  Perkins  could  have  come  in  just 
then.  There  would  have  been  a  circus.  Josh 
was  feeling  unhappy  about  the  recent  story  of  the 
Michigan  man  who  left  his  fortune  to  the  said 
£11,  the  aforesaid  Josh,  and  the  mother  of  Arte- 
mus  Ward. 

"I  don't  care,"  he  said,  "how  much  Perkins 
advertites  at  my  expense,  for  I  'm  tough;  but  it 
was  rough  on  Ward's  old  mother,  and  I  'd  iike  to 

see  him  singe  for  it." 

«  «  * 

I  was  pleased,  a  few  days  ago,  at.  receiving  a  call 
from  Edwin  Falconer,  the  dramatic  editor  of  the 
Philadelphia  Sunday  Mirror^  a  paper  I  have 
missed  from  my  table  lately,  though  that  is  neither 
here  nor  there  —  the  fact,  not  the  paper,  the  lat- 
ter being  there,  but  not  here.  Mr.  Falconer  is 
also  the  Philadelphia  correspondent  of  the  Musi- 
eal  Observer. 

I  wonder,  by  the  way,  if  the  name  of  Edwin 
Falconer  is  in  the  Philadelphia  directory?  I  p.e- 
sume  not.  He  is  in  hiding  —  not  f r  m  the  police, 
but  from  a  fact.  Mr.  Falconer  (alias  —  no  matter 
what)  is  a  well-known  legal  gentleman  of  Phila- 
delphia. That  Is,  the  alias  is.  Edwin  Falconer 
Is  dramatic  writer.  The  two  gentlemen  are  dis- 
tinct individuals. 

Funny?    Well,  is  it? 

Let  me  tell  a  story. 

Some  years  ago  I  wrote  a  great  deal  on  art  mat- 
ters for  that  splendid  evening  paper,  the  Tran- 
script, over  my  initials.  They  happened  to  be  the 
same  as  the  initials  of  a  well-known  legal  gentle- 
man of  Boston,  who  also  wrote  for  the  same  pa- 
per occasionally.  We  became  acquainted,  and  he 
told  me  one  day  that  it  was  not  known  In  legal 
circles  that  he  wrote  poetry  and  on  art  matters,  and 
he  would  not  have  it  known,  as  it  would  injure 
his  professional  standing.  A  poet  especially  was 
considered  flighty,  and  he  knew  lots  of  men  who 


would  never,  dream  of  intrusting  him  with  a  case 
if  he  w  re  known  to  be  guilty  of  rhyming. 

Which  leads  me  to  remark  that  the  legal  frater* 
nity  sometimes  blunders  in  selecting  a  man  of 
business  capacity  quite  as  much  as  it  does  in  8e« 
lecting  a  citken  competent  to  sit  on  a  jury, 
'♦  ♦  ♦ 

I  find  the  following  in  the  advance  sheet  of  the 
St.  Lonis  MagaziM  for  May:  ^ 

"  Attention,  paragraphersl  Wake  up!  wake  up  I 
Listen:  — 

gemle  ahowera, 

• winter's  reign; 

••••«••.    badcttng  iowen, 
<••••<•    exincagftinl 

'*  Catch  on?  Six  stancas — four  lines  to  the  atan. 
aa.    Come,  come,  —  strike  it  up  lively,  lively!" 

Want  the  blanks  filled?    CerUlnly. 

When  ppring's  mild  and  gentl  •  ahowera 

Quick  diaperae  the  winter's  reig% 
We  will  gather  budding  towers 

Comiog  wkh  the  spring  again. 

BNCOBB. 

B«t  we  saw  no  gentle  showers. 

Only  more  of  wtnter's  rain ; 

Oh  I  't  was  nmgh  on  bndding  f  owai% 

Which  we  hope  wiD  spring  ij^*- 

AND  SO  FORTH. 

«  «  « 

I  am  in  receipt  of  the  following:  ~ 

"  DfCAB  Round  Tabjlb,  —  How  would  you 
slur  a  promissory  note?  Jonbs." 

Easiest   thing  in  the    world,  my   boy.    Ckt  a 
worthless  signature  ou  it  as  an  indorsement. 
«  «  « 

**  Twinkler  "  Haskell  of  the  Eoening  Star  makes 
the  following  "  beautiful  spring  "  on  the  Folic:  — 

''It  is  marble  time  with  tlie  boys,  but  among 
joumalisto  the  Marbles  of  the  Folio  are  always  in 
season,  and  we  are  inclined  to  think  it  is  the 
£ar]e(y)  Marble  that  catches  the  idea.'' 

The  Folio  i«.glad  indeed  that  it  is  able  to  catch 
the  eye,  dear  friend  "Twinkler,"  of  so  many  of 
the  clippers  of  items  through  the  country. 
«  «  « 

'T  is  all  about  a  pianls9» 

Named  Pattison,  my  Muse  now  shigs. 
Whose  faith  in  **  rings  "  he  claims  is  nil, 

Especially  in  Chlckerlngs. 

He  Is  no  milkman  pianist  — 
Therefore  all  persons  cease  to  scoff; 

For  in  a  rage  Is  Pattl>on, 
And  we  can  see  that  Pat  is  off. 


The  vocal  music  of  the  dramatic  festival  will  be 
no  unlmporUnt  feature.  A  chorus  of  twenty- 
four  voices,  specially  selected  for  the  purpose,  has 
been  under  rigid  training  during  the  past  three 
weeks,  and  their  progress  is  said  by  those  who 
have  been  permitted  to  hear  them  to  be  remarka- 
ble. The  original  choruses  of  "  As  You  Like  It," 
with  the  vocal  portions  of  "Twelfth  Night"  as 
per  Modjeska's  version,  as  also  the  music  which 
was  written  by  Harry  Widmer  especially  for  Rob- 
son  &  Crane's  **  Comedy  of  Errors,"  have  all  been 
placed  in  rehearsal,  together  with  other  music, 
and  constant  rehearsing  Is  bringing  them  very 
near  excellence,  if  not  perfection.  The  soJo  por- 
tions of  the  comedies  have  been  intrusted  to  cer- 
Uin  of  our  best  resident  vocalists,  and  are  in  ex- 
cellent hands.  Frank  N.  Scott,  who  has  been  ap- 
pointed vocal  music  director  of  the  festival,  is 
well  qualified  for  the  position  to  which  he  has 
been  assigned,  and  his  portion  of  the  several  per- 
formances may  be  confidently  relied  on. —  Cin- 
cinnati News-Journal. 


The  Actors'  Fund  benefit  at  the  Boston  Theatre 
was  a  rousing  success.  (       r^r^r^lr> 

Digitized  by  VrjOO^  IC 


]94 


FOLIO. 


MUSIC  AS  A  MEANS  OF  GJiACE. 

I  bare  loDg  been  awaiting  an  opportnnHy  to  jot  down  some  tboagfits 
tbat  bare  been  pressing  tbemselyes  for  utterance  relatiTe  to  mnsie  m,  a 
means  of  grace.  At  tbe  Tery  outset,  and  at  the  risk  of  being  caHed  an  et- 
tretnist,  I  wish  to  record  my  Arm  and  unwatering  faitb  in  tbe  mission  of 
music  upon  tbis  eartb  as  tbe  mo^t  important  and  useful  agency  above  all 
otbers,  in  tbe  uplifting  and  purifying  of  the  human  race. 

By  common  consent,  I  think,  all  will  agree  tbat  truth  may  be,  and  is,  im^ 
parted  In  other  ways  than  by  sermons.  Indeed,  my  experience  has  taught 
me—  and  certain  it  Is  tbat  the  Illustrations  are  manifold  —  that  tbe  charmg 
of  music  have  reached  and  touched  the  human  heart  with  their  ditine  in- 
fluence, when  sermons  haye  utterly  failed  to  either  convince  or  convert. 
Music,  then,  as  a  means  of  grace,  has  been  richly  blest  of  God.  Who  can 
tell  of  tbe  great  number  tbat  have  been  quickened  to  a  nobler  life  —  who 
have  had  tbeir  innermost  being  moved  heayenward  on  tbe  wings  of  song^ 
more,  perhaps,  than  by  any  other  earthly  agency,  by  listening  to  the  incom- 
parable **  Messiah  "?  flas  it  not  proved  Itself  —  tbis  grandest  of  all  compo- 
sitions ever  penned  by  mortal  man  (so  it  seems  lo  me)  —  a  means  of  grace, 
so  rich,  90  invaluable,  that  our  Christmas  season  would  hardly  be  considered 
crowned  complete  without  its  performance?  do  deep  root  has  its  wondrous 
beauties  taken  upon  the  hearts  of  the  pec  pie  that  it  is  easy  to  understand 
the  great  master  when  be  said  of  his  work,  '*I  did  think  I  saw  all  heaven 
before  me,  and  the  great  God  himself,"  So  long  as  the  story  of  the  holy 
birth  shall  be  read,  so  long  will  Handel's  **  Messiah  "  be  sung.  Equal,  if 
you  can,  the  Passion  Music  of  Bach,  or  the  matchless  organ  fugues  of  this 
gre'itest  of  ail  organists,  and  how  easy  to  comprehend  the  tnith  of  Gibbon, 
who  declared  **  music  to  be  more  forcible  than  eloquence  of  reason." 
Beetfaoven  and  Mozart,  Mendelssohn  and  Haydn,  were  men  who,  by  their 
immortal  works,  haye  lifted  humanity* s  thoughts  from  earth  to  heaven. 
Have  they  not  left  a  shining  track  upon  the  earth  tbat  has  glorified  and 
bniilt  up  everything  that  is  great  and  good?  Has  not  the  church  itself  been 
quickened  to  newness  of  life  and  activity  through  this,  God*s  best  gift  to 
eirth?  Has  it  not  been  indeed  a  means  of  grace  and  power?  Has  it  not 
been  a  true  revival  of  God*8  work?  Certainly  none  tnier.  Stoic  indeed 
must  be  the  heart  that  could  not  be  moved  by  its  heavenly  impulse  I  It  was 
a  noble  truth  in  defense  of  our  "  divine  art "  spoken  by  a  prominent  clergy- 
man in  our  presence  not  long  since,  that  Miss  Cary's  singing  of  '*  Tbe  Lost 
Chord  "  was  more  efiTective  than  any  sermon  he  could  preach,  or  any  pra>er 
he  could  utter.  Is  it  not  just  possible,  that  at  times  a  song  proves  a  means 
of  grace  as  well  as  prayer?  I  might  mention  the  delightful  **  home  songs  " 
of  that  prolific  and  successful  writer,  C.  A.  White,  also  those  of  the  Jate 
Stephen  C.  Foster,  and  others  whose  sweet  melodies  have  been  a  means  of 
grace,  and  cheered  and  blest  hundreds  —  nay,  thousands  —  of  homes 
throughout  our  whole  land ;  and  who  can  estimate  the  intrinsic  good  that 
these  beautiful  songs  have  carried  with  them? 

Another  thing  that  wotild,  I  believe,  proye  a  means  of  grace,  would  be  to 
have  the  music  committee  composed  of  persons  whose  musical  knowledge 
would,  at  least,  enable  them  to  distinguish  between  **  Happy  Day "  and 
"  Hail  Columbia."  In  many  churches  this  august  committee  consists  usu- 
ally of  a  trio  of  toothless  old  waddlers,*  whose  Ignorance  of  music  would 
oblige  them  to  confess  that  they  **  could  n't  tell  one  tune  from  another,"  and 
whose  efforts  in  the  direction  of  choir  matters  are  invariably  crowned  with 
a  successful  failure.  One  person  of  experience*  and  taste,  who  can  act  as  a 
committee  of  music,  is  a  hundred  times  more  acceptable  and  useful  than  a 
whole  regiment  of  these  old  dried-up  snags,  who  blotch  and  blur  the  whole 
thing,  or  in  some  part  have  a  weak  point,  which  spoils  the  entire  musical 
service.  I  am  getting  warmed  up  in  my  subject,  and  just  here  wish  to  givA 
an  extra  twist  to  my  pen.  I  believe  the  musical  service  ought  to  be  largely 
increased;  and  unless  the  pulpit  can  freshen  up  somewhat,  I  think  that 
should  be  decreased.  Good  music  has  proven  a  means  of  grace  where  poor 
preaching  has  failed.  The  organ  and  choir  should  have  a  place  In  the  ser- 
vice worthy  of  them.  I  never  have  found  mlnute-and-a- quarter  anthems 
highly  conducive  to  quickening  one*s  spiritual  nature,  neither  had  the  min- 
ister's sermon  — too  ofleu  a  naroby  paml)y  affair,  both  Intellectually  and 
spiritually  —  ought  to  be  made,  as  it  is  in  most  churches,  the  feature  of  the 
service.  As  a  means  of  grace  it  must  be  confessed  it  has  failed  largely. 
Moody  and  Sankey's  mission  never  would  have  existed,  had  it  been  other- 
w'9e,  and  **  salvation  armies  "  would  have  been  unheard  of.  I  have  listened 
to  the  rich  tones  of  a  fine  organ,  by  a  master  hand,  that  has  held  an  audl- 
enc«^,  as  it  were,  spell-bound,  and  which  has  proved  a  means  of  grace,  that 
would  cause  many  a  weak  pulpit  effort  to  pale  into  Insignificance;  and  the 
same  may  be  said  of  the  efforts  of  a  fine  choir.  The  importance  of  my 
subject  begins  to  loom  up  before  me.  I  might  continue  it  further,  but  fear 
I  must  stop,  else  I  might  be  guilty  of  uttering  some  '*  awful  truth"  that 


would  cause  our  clerical  friend  to  look  aghast.  Oh  tbat  all  onr  chnrcbetf 
knew  more  fully  the  regenerative  power  of  music  1  Oh  for  the  day,  when 
all  will  understand  that  music  is,  verily^  a  means  of  grace  t 

William  B.  Stockwkll. 


QUEENS  or  SONG. 

IT.  —  OIUDITTA  PASTA, 

The  early  life  of  tbis  aceumplished  woman  was  unknown  to  the  pnbfic  ap 
to  the  age  of  eighteen  years,  when  we  learn  that  she  had  been  studying  in 
the  Conservatory  of  Milan.  At  tbis  time,  — 1816,  —  when  the  management 
of  the  King*s  Theatre  in  London  was  endeavoring  to  heighten  the  attract 
tions  of  the  opera,  not  alone  by  brilliant  vocal  powers,  but  by  dramatic 
powers  as  well,  Mme.  Pasta  and  her  husband  were  engaged  at  the  modesi 
sum  of  four  hundred  pounds  for  the  two.  Signor  Pasta  was  a  tenor,  and 
Mme.  Pasta  a  mezsso-soprano. 

Giuditta  Pasta  was  bom  near  Milan,  and  belonged  to  a  Jewish  family 
named  Negri.  In  appearance  phe  was  below  tbe  medium  height,  but  admir- 
ably proportioned.  Her  head  was  queenly  and  Roman  In  shape,  her  features 
classic,  and  her  eyes,  which  were  dark,  were  full  of  expre^8lon, 

At  this  period  Mme.  Pasta  was  not  attracting  especial  attention.  She 
was  entirely  overshadowed  by  others  who  were  reigning  supreme.  She  ap- 
peared  in  several  roles  in  opera,  but  at  tbe  close  of  the  season  the  critics 
pronounced  her  a  '*  failure."  This  was  a  great  grievance  to  her,  and  she 
pondered  stndionsly  over  her  defects.  Possessing  the  impetns  of  genius, 
which  always  impels  one  to  persevere,  Mme.  Pasta  went  again  lo  Italy, 
and  studied  unremittingly.  She  left  nothing  to  chance,  but  worked  up 
every  detail  with  untiring  energy.  She  was  limited  somewhat  ni  vocal  orna- 
mentation, but  her  tact  and  jodgiuent*,  her  intellect  and  industry,  became 
valuable  substitutes  for  organic  superiority.  Mme.  Pasta*s  chaste  and  ex- 
pressive styte  of  singing  was  greatly  admired.  The  moderate  use  of  em- 
bellishment she  never  used  except  to  heighten  the  force  of  expression,  and 
only  so  long  as  it  was  found  to  be  useful.  In  this  lespect  she  formed  an 
agreeable  contrast  to  the  Italian  singers,  who  were  greatly  given  to  creating 
astonishment  by  their  prolonged  embellishments,  which  did  not  always 
afford  equal  pleasure.  Mme.  Pasta  became  celebrated  and  widely  known  in 
the  leading  roles  of  all  the  qnoted  operas,  in  which  she  was  especially  gifted 
'js  an  actress.  It  was  thought  that  her  genius  as  a  tragedienne  surpassed 
even  her  talents  as  a  singer.  In  **Tancredi,"  '*  Romeo,"  **  Desdemona," 
**  Medea,"  or  **  Semiramide,"  she  identified  herself  so  closely  with  the  char- 
acter she  assumed,  that  Pasta  was  entirely  forgotten.  She  was  almost  real- 
ity, so  impressed  was  she  with  the  sentiments  of  the  character.  In  her 
earlier  years  she  assumed  the  role  of  Romeo,  and  in  this  she  achieved  great 
triumphs,  her  impersonation  being  sublimely  pathetic.  In  *'  Tancredi "  she 
made  the  character  her  own,  and  looked  resplendent  in  the  casque  and 
cuirass  of  tbe  Red-Cross  Knight  Her  greatest  triumph,  however,  lay  in  the 
character  of  Desdemona,  in  **  Othello."  This  was  her  masterpiece,  and  the 
effect  upon  the  audience  was  almost  indescribable.  Her  genius  touched 
every  shade  of  emotion,  from  pathos  to  rage  and  srurn.  la  this  part  her 
melting  tones  were  heard,  which  were  called  **  the  tears  of  the  voice."  In 
**  Medea,"  of  Mayer*s  opera,  she  achieved  another  triumph;  even  her 
warmest  admirers  were  surprised  by  tbe  grandeur  of  her  dramatic  power. 
Her  genius  clothed  her  character  with  that  classic  dignity  and  beauty  which 
veils  the  excess  of  agony  in  the  drapery  of  ideal  art.  In  '* Semiramide" 
she  presented  the  highest  conception  of  the  Assyrian  Queen,  in  which  she 
was  superb  and  majestic. 

Mme.  Pasta  was  universally  acknowledged  as  the  greatest  performer  in 
lyric  tragedy  who  had  appeared  for  years;  and -this  recogniiion  was  due  to 
her  fine  genius.  The  exercise  of  her  histrioni?  and  musical  fsifts  was  c  n- 
trolled  by  a  refined  taste.  Whatever  imperfections  remained  in  her  voice 
were  remedied  by  incessant  cultivation,  which  gave  a  style  noble,  delicate 
and  pure. 

Mme.  Pasta  met  with  great  success  in  all  her  debuts  in  different  cities  in 
Europe,  and  received  princely  gifts  from  royal  personages.  She  was  kind 
and  charitable,  and  gave  to  the  deserving  poor.  At  the  time  she  sang  in 
Berlin  in  1841.  she  had  lost  almost  her  entire  fortune,  by  the  failure  of  a 
bank  in  Vienna.  On  this  account  the  Berlinese  regarded  her  with  deep 
sympathy  and  commi«»eration,  and  eulogized  her  renewed  enerjries.to  re- 
deem her  lost  fortune.  After  retiring  from  public  performances,  she  resid- 
ed during  the  winters  at  Milan  or  Genoa,  and  the  summers  she  passed  at 
her  villa  at  Coma,  assisting,  during  her  leisure,  other  artists  and  pupils. 

Mrb.  E.  Ork  Williams. 


Lotta  will  produce  **  Nitouche  "  and  her  new  play  by  Edward  E.  Kidder 
during  her  month's  engagement  at  the  Park,  in  the  autumn. 
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LEEDLE  YAWCOB   STRAUSS. 
1  haf  von  funny  leedle  poy, 

Vot  gomes  schust  to  mine  kree; 
Der  queerest  schap,  der  createst  rogue, 

As  efer  you  dit  see. 
He  runs,  und  schumps,  und  schmashes  dings 

In  all  barts  of  der  house: 
But  vot  off  dot?  he  vas  mine  son, 

Mine  leedle  Yawcob  Strauss. 


He  get  der  n  e  isles  und  der  inumbs, 

Und  efcryding  dot 's  oudt; 
He  sbills  mine  glass  off  lager  bier, 

Pools  schnuff  indo  mine  kraut. 
He  -fills  mine  pipe  mil  Limb  irg  cheese,  - 

Dut  vas  der  roughest  eliouse: 
I  *d  dake  dot  vrom  no  oder  boy 

But  leedle  Yawcob  Strauss. 


He  dakes  der  milt -ban  for  a  dhrum, 

Und  cuts  mine  cane  in  dwo. 
To  make  der  schticks  to  beat  it  mit,  — 

Mine  cracious,  dot  vas  drue! 
I  dinks  mine  bed  vas  schplit  abart. 

He  kicks  oup  sooch  a  touse : 
But  nefer  mind ;  der  poys  vas  few 

Like  dot  young  Yawcob  Strauss. 


He  asks  me  questions  sooch  as  dese; 

Who  bahits  mine  nose  so  red? 
Who  vas  it  cuts  dot  schmoodh  blace  oudt 

Vrom  der  hair  ubon  mine  ^^ed? 
Und  vhere  der  plaze  goes  vrom  der  lamp 

Vene'er  der  ^lim  I  douse. 
How  gan  I  all  dose  dings  eggsblain 

To  dot  schmall  Yawcob  Strauss? 


I  somedimes  dink  I  schall  go  vild 

Mit  sooch  a  grazy  poy, 
Und  vish  vonce  more  I  gould  haf  rest, 

Und  peaceful  dimes  eiislioy; 
Butven  he  vas  ashleep  in  ped, 

So  guiet  as  a  mouse, 
I  prays  der  Lord,  "  Dake  anyding, 

But  leaf  dot  Yawcob  Sirauss." 


—  From  "  Leedle  Ymccob  Strauss,  and  Other  Po- 
e/?t«,"  by  Charles  F,  Adams, 


specialty  of  her  old  age,  and  she  contributes  liber- 
ally to  the  Koman  Church.  Her  conversatioji  is 
clever  and  interesting,  and  some  of  her  anecdotes 
of  the  by-gone  days  are  very  entertaining.  No 
one  would  believe  now  that  she  is  the  quondam 
divine  Fanny.  She  is,  in  appearance,  what  she 
always  has  been,  —  the  earthly,  the  very  earthly 
Fanny.  —  Vienna  letter  to  Philadelphia  Press. 


FANNY  ELLSLEK8  OLD  AGE. 
Fanny  has  never  been  married,  although  she  is 
reported  to  have  been  beset  with  offers  from  her 
sixteenth  to  her  seventieth  year.  She  is  credited 
with  having  had  a  number  of  lovers,  and  an  officer 
in  tlie  Austrian  cavalry  and  a  well-known  stock 
broker  in  this  city  are  reported  to  be  her  sons,  but 
the  relaiion  has  never  been  publicly  acknowledged. 
The  notorious  scandal  about  herself  when  a  be- 
witch iig  girl  of  eighteen  and  the  Duke  de  Relch- 
stadt,  sun  of  Napoleon  L,  she  has  always  stout'y 
denied.  She  says  that  their  bruited  love  affairs 
must  have  been  purely  metaphysicil,  because  she 
never,  she  avows,  laid  eyes  on  the  handsome  and 
ill-starred  youth.  She  lost  a  large  part  of  h  r 
fortune  some  years  since  by  speculation  on  the 
bourse,  but  has  sufficient  left  to  keep  her  in  com- 
fort and  independence.  No  trace  of  her  personal 
charms  has  been  visible  for  twenty  yea  s.  She  is 
quite  stout,  florid  and  very  coarse-looking,  but  she 
is  still  good-natured  and  often  w.tt>.     Piety  is  a 


EUROPEAN  UONORS  TO  AN  A2AERICAN 
MUSICIAN, 
The    following    very  flattering  communication 
appeared  in  the  German  papers  of  March  7,  18S4. 
»'he  writer  is  a  direct  descendant  of  Sebastian 
Bach,  and  one  of  6ermany*8  b(  st  musicians. 
The  pianist,   Carlyle  Petersilea,  Director  of  the 
Academy  of  Music,  Boston. 
At  the  house  of  the  American  citizen,  Mr.  S., 
who^^e  enthusiasm  for  art  is  well  known,  and  who 
likes  to  see  there,  once  a  week,  his  distinguished 
countrymen,   I  had  the  pleasure  of  making  the 
acquaintance  of  the  eminent  pianist,  Carlyle  Pe- 
tersilea,  from  Boston,  "vho  excited  our  amazement 
and  admiration  by  his  grand  and  ma!*terly  per- 
formance, which  had  all  the  passionate  fire  of  Ku- 
binsteiui*  Mr.  Petersilea  played  sucC'Ssively  the 
F  sharp  minor  sonata  of  Schumann's,  Preludium 
and   Fugue,  A  minor  —  Bach-Liszt,  variations  by 
Handel,  A  flat,  Major  Ballade,  and  the  C  minor 
Nocturne  by  Chopin,  and  a  piece  of  less  musical 
value,  composed    by  an    American    artist.     The 
Sonata  of  Schumann's,  which  is  so  difficult,  was 
played  with  great  nobility  of  style,  extraordinary 
clearness  and  technical  accuracy,  and  the  masterly 
execution  of  this  work,  —  as  In  fact  of  all  of  the 
perforrances  of    Mr.    Petersilea,  —  reminded   us 
forcibly    of    Anton    Rubinstein.     The    rhythmic 
quietness,   finishing  off  and   emotional   power  of 
the  artist,  which  were  well  to  be  seen  in  the  ren- 
dering of  the  compositions  of  Bach  and  Handel, 
will  always  find  ardent  appreciation.     Energetic, 
clear,  and  full  of  dignity,  sounded  the  noble  theme 
of  Bach's  Fugue,  in  all  its  varied  figures.     Only 
an  artist  of  the  highest  rank  could  perform  this 
pearl  of  counterpoint  so  brilliantly  as  it  was  done 
by  Mr.  Petersilea.     In  ihe  piano  poemsof  Chopin, 
the  pianist  enchanted  the  audience  by  his  singing, 
soft  touch,  and  the  compositions  of  the  immortal 
Polish  compo8**r  became  real  romantic  poems  in 
the  hands  of  this  artist.     A  fe>v  pupils  of  Mr. 
Petersilea  who  followed  their  master  from  America 
here,  will  play  in  public  at  the  end   of  March. 
America  can  justly  be  proud  of  this  artist,  and  it 
is  really  astonishing,  that  although  Mr.  Petersilea 
is  living  in  Boston,  and  there  are  in  America,  as  is 
well  known,  other  great  masters  of  piano  playing, 
that  so  manv   young    American    ladies  come  to 
Germany  to  study  the  piano  with  so  called  music 
directors  (not  even  pianists)  who  are  only  of  mod- 
crate  value.     Mr.  Petersilea  will  pass  some  time 
of  the  spring  at  Weimar,  in  consequence  of  a  very 
flattering  invitation  from  the  great  master  Franz 
Liszt.     Afterwards  Mr.  Petersilea  will  return  to 
his  native  country  and  resume  his  artistic  activity. 
Lkonabd  Emil  Bach, 
Court  Pianist^ 
Mr.    Petersilea  has  received  from  the   Italian 
Academy  of  Art  and  Scicjice  a  diploma,  with  a 
gold  medal,  and  other  dccorat  ona. 


The  Boston  Museum  Company  w'll  play  a  four- 
weeks'  engagemei»t  at  the  Providence  Sans  Souci 
Gardens,  beginning  May  2t».  with  that  great  sue. 
cess  of  tUeii'S^  **  T^e  Gov'i  oa" 
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At  eventide,  when  moonbeams*  radiant  light 
Dispels  the  sullen  shadows  of  the  night, 
When  all  of  nature's  landscape  Ilea  beneath 
The  starry  zone  of  heaven's  myriad  wreath,  — 
Then  love  with  subtle  spell  unlooses  tongue, 
Repeating  songs  the  poet  hearts  have  sung. 

Then,  trembling  on  the  zephyrs  of  the  air. 

Sweet  accents  float,  intoxicating  rare 

The  heart,  the  soul,  each  impulse  of  the  mind. 

Like  lays  of  purest  music  all  combined. 

Illusiouary  dream !    The  echoes  fall  — 

'Tis  Tom  felineous  singing  on  the  garden  wall. 

H.  8.  Kbllsb. 


LAWRENCE  BARRETT. 

We  are  pleased,  in  view  of  Mr.  Barrett's  great 
success  in  London,  to  give  his  portrait  this  month 
In  his  great  character  of  LaneioUo^  in  George  H. 
Boker's  play  of  **  Francesca  da  Rimini,"  which 
has  been  given  In  Boston  with  great  success  dui^ 
ing  two  engagements.  Mr.  Barrett  was  welcomed 
to  London,  April  2,  by  a  grand  banquet  at  the 
Langham  Hotel,  at  whtch  the  foUowlqg  well- 
known  "people,  among  many  others,  were  pres- 
ent: Earl  Lytton.  Lord  Greville,  Sir  A.  Both- 
wick,  Gen.  Meiritt,  Toole.  Bancroft,  Salvini,  John 
Ryder.  W.  S.  Gilbert,  Henry  James,  Jr.,  Charles 
Dickens,  Moncure  D.  Conway,  Carl  Rosa,  Sir 
Julius  Benedict,  Canon  Shuttleworth,  Rev.  Lind- 
say Fargeon,  Lionel  Brough,  Henry  Nevi  le.  Man- 
ville  Feun,  George  Rignold,  Swinburne,  Sir  Charles 
Young,  George  R.  Sims,  Bronson  Howard,  O'Con- 
nor, M.  P.,  Oscar  Wilde,  James  Albery,  Arthur 
Cecil,  Vinero,  George  Grossmith,  Wiilard,  and 
Henry  Peititt.  His  first  appearance,  ten  days 
later,  was  thus  referred  to  in  a  cable  despatch  to 
the  Uerald  :  — 

London,  April  12.  —  Lawrence  Barrett,  the 
American  actor,  made  his  first  appearance  before 
an  English  audience  at  the  Lyceum  loni^^ht.  The 
house  was  crowded  by  a  large  and  unusually  criti- 
cal audieiioe.  Among  those  present  were  Oscar 
Wilde,.W.  §.  Gilbert,  Lotta,  and  many  of  the  most 
eminent  dramatic  critics  of  London.  Through- 
out the  progress  of  the  play — "  Yorick's  Love" 
—  the  greatest  enthusiasm  prevailed,  Mr.  Barrett 
being  loudly  recalled  at  the  end  of  each  act  and 
having  to  present'  himself  thrice  before  the  cur- 
tain in  order  to  quiet  the  audience.  In  answer  to 
many  loud  calls  for  a  "  speech,"  Mr  Barrett 
stepped  forward,  and.  with  some  show  of  agi^ar 
tion,  thanked  his  audience  in  a  few  brief  worda 
for  the  kindness  with  which  he  had  been  received. 
He  said  that  Mr.  Irving  had  cabled  him  from 
America,  promising  him  a  splendid  reception  on 
the  occasion  of  his  first  public  appearance  in  Lon- 
don, but  that  the  reality  had  far  exceeded  his 
most  sanguine  hopes,  and  he  added  that  his  coun- 
trymen in  America  would  derive  as  much  pleasure 
from  his  cordial  reception  in  England  as  he  felt 
himself.  Mr.  Barrett's  success  is  now  well  as- 
sured. The  crit'cs  are  unanimous  that  be  has 
made  the  gv^atest  Lit  of  the  season. 

# 

**  The  Gypsy  Baron  "  is  the  title  of  a  new  opera 
now  being  composed  by  Johann  Strauss,  the  libret- 
to by  Maurus  Tokai,  which  will  be  produced  si- 
multaneously in  Vienna  and  Pesth. 


MR,  MARSHALL'S  CONCERT. 
A  very  enjoyable  concert  was  given  at  the  First 
Free  Baptist  Church  on  Rutland  Street  on  Wednes- 
day evening,  Ipril  9.  It  was  participated  in  by 
Helen  £.  H  Carter,  Abbie  £.  HIM,  Mrs.  J.  A. 
Litchfield,  Martha  Dana  Shephard,  R.  W.  Cone, 
Charles  H.  Juhnquest,  Albert  Briggs,  and  a  male 
quartette,  consisting  of  G.  £.  French,  Sumner 
Jewet,  v.  R.  Pierce,  and  Fred  W.  Howes,  with  a 
grand  chorus,  all  under  the  direction  of  Leonard 
Marshall.  The  first  number  was  a  grand  Te  De- 
um  Laudamus,  by  Mr.  Marshall;  a  very  fine  com- 
position sung  with  grand  effect  by  the  chorus, 
Mrs.  Hill,  and  Mr.  Litchfield;  a  duett,  *'I  Heard 
a  Voice,"  by  Glover.  Mr.  Cone  read  "  King  Rob- 
ert of  Sicily"  in  a  masterly  manner;  and  when 
he  read,  "  How  Ruby  Played,"  the  house  was  in 
a  roar.  Mrs.  Shepard  played  a  piano  solo  as  very 
few  can  play.  She  was  enthusiastically  applaud- 
ed. Mrs.  Carter  sang  the  **  Flower  Girl "  splen- 
didly. She  was  called  back.  Mr.  Jobnquest 
played  two  numbers  on  the  harmonica,  and  was 
called  back  on  both.  The  Trump  Chorus,  by 
Bishop,  was  well  received.  Mrs.  Hill  sang  the 
obilgato,  Mrs.  Shepard  played  another  piano  solo 
that  delighted  the  audience  very  much.  The  solo 
and  chorus,  <'  Christ  doth  Lov^  my  Wandering 
Soul,"  by  Mr.  Marshall,  was  one  of  the  gems  of 
the  evening.  Mrs.  Carter  sang  *'The  Summer 
Shower"  admirably,  and  was  called  back.  The 
male  quartette  sang  **  Arouse,  Brothers,  Arouse," 
in  a  very  creditable  manner.  The  concert  closed 
with  a  chrus  by  Verdi.  Mi»s  Kettelle  was  the 
acct-tmpanist,  and  did  herself  great  credit. 

Chiel. 

» 

ACTRESSES  SOCIALLY. 
It  is  an  open  question  whether  actresses  are  so- 
cially gaining  or  losing  ground  in  New  York. 
The  general  rule  is  that,  if  they  are  well-behaved, 
they  can  go  wherever  women  of  corresponding 
mental  and  personal  qualities  are  welcome.  Mod- 
jeska  is  an  instance  of  an;  actress  unscandalized 
and  respected.  But  it  was  a  curious  reception, 
nevertheless,  which  she  gave  the  other  night. 
There  was  the  most  curious  mixture  of  artists, 
Aesthetics,  dudes,  theatrical  people,  and  fashiona- 
ble men  and  women,  congressmen  and  singers. 
The  (esthetic  cult  was  represented  by  a  band  of 
weird  sisters  in  clinging  gowns,  emblazoned  in  one 
case  with  the  symbolic  eunflowef.  A  fair  planiit, 
with  her  curling,  dark  hair  cut  short,  appeared  in 
a  blue  plush  robe,  with  bands  of  white  lace  at  the 
neck  and  sleeves,  the  dress  cut  as  scrimpy  as  was 
the  fashion  at  the  cultivated  court  of  the  Empress 
Josephine.  The  hostess  has,  however,  rejected 
the  SBSthetic  tendencies  in  dress  which  she  was 
beginning  to  affect,  and  appeared  in  an  ultra-fash- 
ionable gown  from  Paris.  —  Clara  Belle. 


The  Boston  Ideal  Opera  Company  will  sing 
"Martha"  for  the  first  time  in  this  city  during 
their  spring  engagement  at  the  Globe  Theatre. 


LOUIS  ALDBICW8  LATEST, 

Louis  Aldrich  and  SamU  of  Posen  Curtis  met 
on  the  Square  recently,  and  as  usual  they  began  to 
talk  of  business. 

"  How  's  business?  "  asked  Aldrich. 

*' Splendid,"  replied  Curtis;  'Mn  fact  so  good 
that  I  never  play  Wednesday  matinee  now." 

Aldrich  gazed  very  quizzically  at  SamM  for  a 
moment,  and  then,  taking  off  his  hat,  he  looked 
inside  of  it  and  tried  it  on  his  head  several  times, 
Curtis  looking  on  the  while  in  astonishment.  At 
last  Aldrich  drew  a  long  breath  and  exclaimed,  — 

'<  Thank  Heaven  my  hat  still  fital "  —  Dramatic 

N'^ViB, 


AUXILIARY  NOTES. 

A  Chicago  paper  announces  that  Mary  Beebe    ■ 
has  resumed  her  choir  position  in  that  city. 

The  Carinne  Merrie-Makers  are  on  the  New- 
England  circuit  with  a  new  piece  entitled  "  Cor- 
inne  at  Boarding  School." 

'*The  Ingelow"  Is  the  title  of  an  organization 
of  young  ladies  in  Bridgeton,  N.  J.,  which  recent- 
ly gave  an  interesting  musical  and  literary  enter- 
tainment at  the  S  juth  Jersey  Institute. 

Emma  Scroggs,  soprano,  gave  great  pleasure  to 
the  audience  at  Mr.  Orth*s  concert  at  Chlckering 
Hall,  on  Thtu^ay,  April  10,  as  well  as  at  Cam- 
bridge on  the  same  evening.  Her  Schubert  songs 
were  rendered  with  true  artistic  fiuish.  Mist 
Serous  also  sings  at  Cambridge  ou  the  24th  inst. 

Leo  Goldmark,  author  of  the  libretto  of  ''  1776," 
says:  ''The  critics  said  I  jumbled  history.  Did 
they  want  a  history  of  the  war  of  independence, 
six  years  condensed  into  two  hours  and  a  half? 
Put  this  down.  For  one  solecism  and  anachron- 
ism in  my  work  I  will  show  you  a  score  —  I  mean 
a  score  of  solecisms  — in  every  comic  opera  pro- 
duced here  since  '  Pinafore.'  I  know  him.  Whomf 
Why,  the  critic  who  declared  that  the  music  was 
not  original.  He  was  a  man,  sir,  who  could  n't 
tell  a  fugue  from  a  foghorn.  Greiatinger  Is  a  good 
judge,  and  she  says  she  will  play  the  opera  in  Ger- 
many. Discouraged?  By  no  me'^ns.  We  are 
working  on  another.  Scene  is  laid  in  Burgundy 
in  the  time  of  the  Troubadours.  If  that  is  n't 
far  enough  away  in  time  and  space,  why,  sir, 
we  '11  take  the  deluge  for  a  motive  and  open  tiie 
first  act  the  second  day  out  of  the  ark." 

Lucy  Hooper  sends  the  following  story  from 
Paris  in  one  of  her  recent  letters:  Lotta  went 
one  evening  with  her  mother  to  the  opera,  and, 
between  the  acts,  they  went  out  to  take  a  look  at 
the  world-renowned  foyer.  While  admiring  the 
paintings,  the  gilded  oniaments,  and  the  fine  pro- 
portions of  the  room,  Lotta  became  aware  of  the 
presence  of  a  group  of  school  girls,  evidently 
Americans,  under  the  charge  of  a  governess,  who 
were  regarding  her  with  admiring  eyes,  and  ex- 
changing audible  whispers  of  '*  That  is  Lotta." 
''  Is  that  Lotta?  "  ''  How  I  should  like  to  speak 
to  her  I"  "Oh,  we  must  not,"  and  so  forth. 
Finally  Lotta  smilingly  advanced  and  said: 
"  Young  ladies,  I  am  Lotta,  and  if  you  would 
like  to  make  my  acquaintance  I  am  sure  I  should 
be  charmed  to  make  yours."  Instantly  she  was 
surrounded  by  her  blooming,  laughing,  delighted 
young  countrywomen,  and  received  such  an  ova- 
tion as  outweighed,  I  am  sure,  in  her  opinion,  a 
dozen  of  her  triumphs  upon  the  sta^e. 


A  LOVERS*  QUARREL. 
We  have  quarreled,  my  love  and  I, 

A-d  all  for  a  foolish  thing; 
But  I  '11  not  waste  a  single  sigh, 
Though  we  've  quarreled,  my  love  and  I, 
For  I  know  not  the  reason  why 

I  refused  when  asked  to  sinsr. 
We  have  quarreled,  my  love  and  I, 

And  all  for  a  foolish  tiling. 

—  ChicoffO  8uiL 

Yes,  we  quarreled,  my  love  and  I, 

And  all  for  a  foolish  thing 
The  **  foolish  thing  "  winked  her  eye, 
And  we  quarreled,  my  love  and  I; 
But  before  the  day  goes  by 

I  will  make  the  pert  minx  sing. 
For  we  quarreled,  my  love  and  I, 

And  all  for  a  "  foolish  thing."  t 
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OVIDE  MUSiy. 
OWde  Mnsin,  who  has  been  delighting  musical 
audiences  in  New  York,  Chicago,  and  other  ciliej 
lately  with  his  artistic  violin-playing,  and  who 
will  Boon  be  heanl  in  Boston,  was  born  in  Liege, 
Belgium,  in  1854,  and  belonj^s  to  a  mercantile  fam- 
ily, his  fatker  being  in  the  wine  trade..  The  son 
was  destined  for  mercantile  life,  but  at  the  age  of 
eight  years  showed  great  talent  for  music,  and  a 
-year  later  entered  the  Royal  Conservatory  at 
Liege,  and  in  two  years  tf)ok  the  first  prize  for 
violin  playing.  Meantime  he  entered  upon  mer- 
cantile studies,  studying  music  in  spare  moments 
till  1870,  when,  at  sixteen.  Leonard,  a  celebrated 
Parisian  violinist,  heard  him  play,  and  showed  >'i8 
parents  that  it  would  be  folly  to  f'^rce  him  into 
mercantile  life  against  his  inclinations,  and  per- 
sua  led  them  to  allow  him  to  enter  upon  the  career 
of  an  artist,  lu  late  yeai-s  lie  has  bad  great  suc- 
cess in  the  leading  cities  of  •Europe,  especially  un- 
der Hans  Richter,  in  the  Yieuna  Philharmonic 
Society,  at  the  Paris  Colonne,  and  in  Philharmon- 
ic and  Crystal  Palac-e  concerts  in  London.  We 
recently  had  the  pleasure  of  bearing  him  at  a 
Casino  concert  in  New  York,  where  his  si|cces» 

wai  great. 

— -  '  ♦ 

AUXILIARY  yOTES. 

Rubinstein  made  tweniy-five  thousand  dollars 
at  his  recent  five  concerts  in  Vienna. 

Oakland  Garden  will  present  musical  attractions 
mainly  during  the  summer,  opening  June  10. 

P.  S.  Gilmore  and  his  baud  of  sixty-five  musi- 
cians will  go  to  Manhattan  Beach  again  this  sea- 
son. 

Levy,  the  comet  soloist,  with  Dod worth's  Band, 
fifty  strong,  will  go  to  Brighton  Beach,  Coney 
Island,  the  coming  summer. 

Frank  Mayo  will  begin  a  brief  engagement  at 
the  Bo:ito]i  Theatre  in  a  few  days,  and  then  '*  Jai- 
ma"  returns  for  a  short  spring  season. 

The  great  organ  will  be  removed  from  Music 
Hall  soon  after  May  1.  It  has  not  yet  been  decid- 
ed what  will  be  done  with  the  Beethoven  statue. 

The  Neuendorf  Opera  Company,  with  Georglne 
von  Januschowsky  at  its  head,  will  :4ive  ten  weeks 
of  light  opera,  during  the  months  of  M:iy,  June, 
and  July,  in  Philadelphia,  Chicago,  and  o'lier 
cities,  offering  *'  A  Trip  to  Africa,*'  that  has  so 
long  been  the  attraction  at  the  Bijou  Theatre. 


THE  MAPLE  TREE. 

Faxt  by  my  door  a  maple  stand", 

And  sweet  bitds  sing  beneath  its  sprays; 
'T  was  planted  by  th?  tender  hands 

So  dtrar  to  me  in  other  d^ys. 
Oh,  when  the  low  and  ntioun  ful  blast 

Of  eveninf;  wind  sweeps  o*er  the  lea, 
It  wakes  the  echoes  <  f  the  past 

To  weary  met  to  weary  mel 

In  summer  it  is  draped  in  green, 

Ard  well  I  love  to  seek  its  shade; 
h  stands  in  beauty  like  a  queen, 

In  all  her  royal  rubes  arrayed. 
Oh,  when  the  winter  wea'her  grieves 

Among  its  branches  bare  and  free, 
Sad  voices  moan  above  my  eaves, 

To  weary  me  I  to  weary  roe  I 

I  *ve  sought  for  frier ds  in  time  of  need. 

In  time  of  need  they  said  m«  nay; 
Love  1  e«  beneath  the  h.^nd  (*f  greed, 

And  sordid  gold  still  rules  the  day. 
Oh,  when  the  seasons  come  and  go, 

And  robins  rear  their  broods  and  flee, 
The  sear  leaves  whimper  tales  of  woe 

To  weary  me  I  t6  weary  me  I 

Francis  C.  Long. 


Poco  Fa,*  which  ^ he  rendered  in  a  pure  contralto 
voice,  every  note  being  heard  throughout  the  hall, 
and  at  the  conclusion .  of  which  the  audience 
showed  their  appreciaton  of  her  effor;  by  calling 
for  an  encore,  in  response  to  which  she  gave 
7Kitty  Coleraln.*  Her  second  number.  *  He 
Thinks  I  do  not  Love  Him,'  was  very  feelingly 
rendered,  and  elicited  a  recall  from  the  audience, 
which  she  acknowledged  by  singing  a  verse  of 
*Callf*r  Herrln*.'  *I  Cannot  Sav  Good-by,*  her 
last  number,  fully  sustained  the  impression  made 
upon  the  audience  by  her  former  efforts,  and  will 
secure  for  her  a  warm  reception  by  the  music-lov- 
ing people  of  Strath roy,  should  she  ever  again 
favor  us  with  a  visit" 


THE  DAVENPORTS, 

Thesf  nccess  scored  by  Fanny  Davenport  In  Sar- 
dou  s  "Fedora"  gives  renewed  brllli'incy  to  the 
name  anti  f«me  of  the  Davenportn.  Her  father, 
the  late  E.  L.  Davenport,  after  his  pruud  Boston 
relatives  had  scolded  and  ridiculed  him,  and  vain- 
ly besought  him  to  keep  still,  ran  away  to  Provi- 
dence and  connected  himself  with  a  strolling  com- 
pany. Her  mother,  now  playing  in  the  Madison 
Square  company  as  Merci/  to  Couldock's  DvnHtnn, 
is  ({ulte  as  rnmarkabie  a  character,  having  reached 
almost  as  hft^i  sncces.^  as  her  husband  did  In  a 
repertory  embracing  the  whole  range  of  dramatic 
art.  She  is  now  a  g^'ntle,  sweet-mannered,  black- 
haired  lady  in  middle  life,  fond  of  her  profession 
and  proud  of  her  children.  She  was  bom  In  a 
gr»*enroom,  as  it  were,  her  mother  being  an  ac- 
tress, and  her  father  being  Frederick  Vining,  t»o 
long  mHUHfer  f»f  the  Haymarket  Theatre,  London.  <, 
Lester  Wallaok  and  Mrs.  John  Hoey  are  Mrs. 
Davenport's  own  cousins. 

Of  the  ten  children  six  are  living,  and  all  are 
attached  to  their  mother,  as  they  were  to  their 
father,  by  the  ties  of  an  uncommon  love.  Fanny 
was  Carrie  >  on  the  stage  when  a  baby,  as  all  the 
Davenport  babies  have  been,  but  one  day,  when 
she  was  fiftef^n  and  in  school,  the  little  ^drl  who 
WHS  to  play  Emma  Toirenn  in  **  The  Serious  Fami- 
ly "  was  ill,  and  Mr.  Davenport  said:  **  What 
tinder  he  iv  n  ra»»  we  do?  " 

**  I^t  Fannv  take  it,"  said  Mrs.  Davenport. 

**  She  can't  do  it,'-  said  her  father. 

**  Ves,  I  Ml  teich  her,"  said  the  mother;  and 
little  Fanny  n  ceived  the  delightful  message  while 
strusgling  with  a  hateful  sum  in  fractions.  She 
ran  home,  played  the  little  part,  succeeded  fully  in 
it,  and  t  henceforth  her  life  was  on  the  btage.  The 
second  child  is  Blanche,  the  opera  singer,  known 
to  the  world  as  Bianca  la  Blanche.  She  has  been 
singine  in  Milatt,  Italv,  this  winter.  Florence  is 
a  resident  of  Philadelphia,  is  married  and  has 
never  followed  the  stage  for  a  livelihood.  The 
fourth  survivlnfl:  daughter.  May,  was  a  child  ac- 
tress with  her  parents  at  the  Boston  Museum,  and 
afterwards  played  with  Fannv,  but  she  left  the 
staze  when  she  married  Willie  Seymour,  stage 
manager  of  the  Boston  Museum.  The  eldest  boy, 
Edgar,  —  the  nanesake  and  image  of  his  father 
as  he  looked  twenty  years  ago,  —  is  a  handsome 
young  fellow  of  twenty  years.  He  is  supporting 
Mr.  Curtis  —  **Sanri  of  Posen"  — this  season. 
The  youngest  boy,  Harry,  seventeen  years  old 
now,  IS  with  his  mother  as' Jfet  in  **  Hazel  Kirke." 
^PhUad»lphia  Times. 


Marie  C.  Strong  still  continues  to  sing  to  freat 
acceptance  in  diffeient  places  in  Ontario,  her  lat- 
est appearance  havinf^  been  on  Faster  Sunday  in 
Mozart's  Twelfth  Mass  at  St.  Mary's  Cathedral, 
Hamilton,  which  was  given  with  full  orchestra 
and  great  organ.  Her  recent  singing  in  Strathn>y 
gave  great  pleasure,  and  the  Age  of  that  place 
said:    ^' Her  first  solo  was  Rossini's  *  Uno  Voce 


NOTES  FROM  THE  WEST. 

George  Cxr^le^s  of  the  former  firm  of  (  arelens  ft  Crnxall, 
Salt  I.ake  City,  Utah,  is  getting  the  old  firm's  bu.sinefs  straieht* 
ened  out  on  a  solid  basir,  a  d  t  ill  be  prepsrfd  to  supply  pr'^mpt- 
Iv  anv'hine  in  the  music  line  Mr.  Careless  is  a  very  genidl  gen- 
tleman at-d  a  fini:-c  ass  musician. 

Mr^  E.  S  Boyd.  T^armie,  W.  T.,  a  very  enterprising  and 
worthy  ladv,  is  pashing  the  Chicag'^  Cottage  Organ.  Mrs. 
Rovd  al«o  handles  sewing  machines,  and  will  take  subscriptions 
for  th<*  Folio 

The  MtwM  H.  and  M.  Turner,  Co^u'nbtts,  Neb  ,  twobiight 
young  ladies,  are  proprietors  of  a  b«Kik.  mufic  and  stationery 
store,  and  show  their  ability  in  coping  with  the  stronger  sex. 
They  represent  the  house  of  White,  Smith  &  C«  mpany,  and  are 
agentk  for  the  Folio. 

Eleanor  M.  Train,  a  graduate  of  th^  Cincinnati  Conservatory  of 
Music,  has  locsted  prrmanently  in  Nmfoik,  Neb,  where  she  is 
engaged  in  teaching  mufric.  and  starts  out  ui«drr  very  favorable 
aus:  ices,  and  the  citttens  if  ihat  pl;»ce  can  on  i^ratulate  them- 
selves on  having  «ne  so  able  to  instruct  them  in  this  art. 
,  Hardly  a  store  in  the  West  b  .t  '«hai  is  supplied  *ith  the  " Bi- 
jou Collection  "  and  **  Floral  Offering,*'  and  all  dealers  aay  it 
meets  with  the  readiest  aale  of  anything  ofibe  kind  they  ever 
hand'ed. 

Edholmes  ft  Erickson,  Omaha.  Neh ,  now  control  that  State 
for  the  Weber  &  Steinwav  Piaios.  "They  are  a  rew  and  enters 
priHng  firm  in  the  music  buytne«s,  a'  d  carry  a  complete  strck  in 
all  line*  Their  head  man,  Pruf.  Harding,  is  a  gr»djate  of  the 
Conaervatory  of  Leipzig,  and  very  ably  carers  to  the  wants  if 
their  patmna.  White,  Smith  ft  Company's  publicaiiors  can 
always  be  foui^d  o»i  their  shelves.    Serd  to  them  for  catalogues. 

Eaton,  Sma  I  ft  Co  ,  of  Gunnison.  Col ,  will  be  prepared  after 
this  to  supply  the  want*  nf  the  music  people  of  their  dtv  v>ith 
arythinginthe  line.  White,  Smi'h  ft  Comr^wy's  publicati*  ns 
will  be  kept  in  stock    ai  d  all  orders  for  an\  thing  in  the  line 

Eomptlv  filled.    They  are  a  live  firm.    Send  to  them  fur  cata 

Gennre  Taylor.  Provo,  Utah,  a  large  dealer  in  furniture  as  well 
a«  miirical  merchandiv,  carries  a  stock  Ruffideat  for  the  demand^ 
of  hi^  patrons  both  in  ard  aroutid  PrtiVu. 

The  violin  and  gniiar  strings  manufactured  by  Aug.  Porman, 
58  Maiden  Lane,  New  York,  are  unt'qua  ed  fi«r  tone  and  dura- 
bihtv,  no  sav  the  dealers 

\yilliam  Grant,  American  Fork,  Utah,  is  a  large  dealer  in 
musical  merchandise  of  that  territory.  Mr  Grant  is  a  g  ntle- 
man  of  large  and  varied  experi-nce,  both  in  Europe  and  this 
counir)',  in  musical  matteis,  and  i«  authority  for  all  penai>  ing  to 
it  ill  ard  around  American  Fork.  Mr  Grant  reprei>e*tts  White, 
Smith  ft  Qmipftny^s  b^oks  and  publications,  and  is  agent  for  the 
FoLI   . 

paynes  ft  Coalter,  f?ait  Lake,  Utah,  are  a  voung  ar.d  entfcr- 
pri>ing  firm  in  the  music  Hne  of  that  dty.  Mr  Daynes  is  organ- 
ist in  the  Tabernacle,  which  is  quit?  an  advantage  to  the  busi- 
ness. 

The  new  music  store  ri  David  O  Calder's,  Salt  Lake  City, 
Utah,  is  one  of  the  most  palatial  ones  of  the  kii.d  in  this  or  any 
other  country.  The  two  first  floors  are  beautifully  pairered, 
elaborately  frescoed-  and  taMi  y  furrished.  Mr.  Calder  h.s  been 
taking  a  vacation  in  Califnrnia.  His  son,  D  G  Calder.  very 
ably  represe'  trd  the  ioleresi  of  this  mammoth  house  dunng  his 
father's  absence. 

H  C  Wadleigh.  Ogden,  Utah,  thinks  T<'ers&  Pond  m»ke  the 
best  piano  out.  Henry  is  a  good  mu«idan  and  oi<ght  10  know. 
He  carries  a  complete  stock  of  White,  Smiih  &  Company's  1  ub 
licauona  He  reprrsenis  ti.e  Chicago  Cottage  Organ,  and  buys 
largely  of  small  goods  uf  August  Pollmann,  the  importer,  New 
York. 


The  next  meeting  of  the  Music  Teachers*  Na- 
tional Association  will  take  place  in  Cleveland, 
Ohio,  July  2,  3,  and  4,  and  the  h«st  interests  of 
popular  music  demand  that  it  should  be  weii  at- 
tended. 

» 

ABSENT 

I  try  tp  think  thee  near  to  mca 
As  h'-art  to  heart  in  love  can  be ; 
But  thou  art  abaent,  love.  —  my  heart 
Still  yeama  to  be  with  thee  as  part 
Of  thy  existence,  and  to  know 
From  thine  own  lips  thou  loveat  me  so. 

'T  is  thus  we  've  loved  with  food  caresa, 

In  momenta  of  bleat  happinesa. 

Imagination's  wildeat  dream 

Could  only  make  those  momenta  aeem 

So  blest  again,  to  thee  and  me. 

If  touched  by  sweet  reality. 
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FOLIO. 


EKINENT  AMERICAN  MUSICIANS. 

DK.    LEOPOLD   DAM  Rose  U. 

The  name  which  heads  this  sixetch  is  familiar  to  raost  of  the  concert  goers 
in  our  large  cities,  and  has  a  good  rin;;  to  it.  Although  Dr.  Dararosch  has 
b 'en  in  this  c  mi  t  v  only  about  thineea  yenrs,  he  may  properly  be  classed 
as  an  American  musician,  as  his  greatest  achievements  in  the  finld  of  muse 

—  on  which  rests  his  exler.ded  reputation — have  been  accomplished  since 
coming  here. 

He  was  bom  at  Posen.  Prussia,  October  22,  1832,  and  is  therefore  now 
over  fifty  years  of  age.  His  father,  a  merchant,  was  a  man  of  fine  culture, 
and  from  him  he  undrubtedly  inherited  many  of  his  tastes.  That  music 
had  claimed  liim  as  her  own  was  evident  from  the  very  first  tO  those  versed 
in  such  matters,  and  though  his  brilliant  musical  talents,  so  early  mani- 
fested, may  have  been  plea^ing  to  his  parents,  tbe  thought  of  his  following 
the  art  as  a  profession  was  a  repugnant  one.  Espf  cially  was  it  so  to  his 
fither,  who  desired  that  he  should  load  a  mercantile  life.  Nature  always 
triumphs  in  the  end,  however,  and  fortunately,  in  this  case,  the  rarents 
wisely  yielded  to  the  wisihes  of  their  sou  to  take  lessons,  such  was  his  pas- 
sion for  music. 

At  the  age  of  nine  years  he  began  the  study  of  the  violin,  for  which  he 
showed  a  d-  elded  preference,  and  on  whi<  h  he  made  rapi<l  progress,  laying 
the  foundation  of  his  present  excellence  as  a  violinist.  When  fifteen  ye?  rs 
old,  he  was  offered  the  privilege  of  attending  the  Leipzig  Conservatorium, 
but  considering  that  his  duly  was  tint  to  his  parents,  ht  continued  his  stud- 
ies at  the  gymnasium,  which  he  had  meanwhile  entered.  On  the  comp'e- 
tion  of  these,  ^-e  entered  the  University  at  Berlin  for  the  study  of  medicine, 
aid  graduated  with  high  honors  as  medecina  docloVy  after  three  years  f-f 
close  apj  Icatiop.  During  all  this  time  he  did  not  neglect  to  cultiva'ehis 
talents  for  music,  but  devoted  every  leisuie  moment  which  he  could  possibly 
obtain  to  practice  on  the  violin  and  the  study  of  theory.  His  teachers  were 
concert-meister  Ries,  a  violinist  of  Spohr*s  school,  on  the  violin,  and  Dehn 
and  Bohmer  in  composition. 

Ha  ing  complied  with  the  Wishes  of  his  father  and  mother,  he  devoted  his 
whole  time  and  energy  to  the  gratification  of  the  ruling  passion  of  his  soul. 
His  fame  as  a  violinist  soon  spread  over  a  greater  part  of  Germany,  and  he 
appeared  ill  the  pri  c  al  cities  with  gratifying  success.  Liszt,  then  in  the 
height  of  his  powers,  had  made  Weimar  a  sort  of  Mecca  to  music  1  pilgrims, 
and  thither  he  directed  his  steps  in  18,"35.     Upon  invitation  of  the  master, 

—  who  was  well  pleased  with  his  placing,  and  who  was  then  its  conductor,  — 
he  became  solo  violinist  in  the  orchestra  of  the  Grand  Dul  e.of  Wei  nar,  a 
posi  i  »n  which  he  retained  some  eighteen  months.  This  pe  iod  br  »uoht 
him  into  contact  with  many  of  the  first  musicians  of  the  day,  and  was  fri,  t 
ful  in  inspirations  and  lasting  impressions.  The  friendships  thus  formed 
have  never  been  broken,  and  must  be  a  source  of  very  pleasant  retrospec- 
tion. That  of  Liszt  is  of  the  warmest  character,  and  as  a  token  thereof 
that  great  pianist  dedicated  the  second  of  his  symphonic  poems,  ^'Tasso,** 


tohim  — certainly  a  very  high  compliment  Wagner's  friendship  was  also 
similarly  warm  and  sincere.  The  last  token  of  esteem  which  Dr.  Damrosch 
received  was  the  gift  of  the  famous  finale  to  the  first  act  of  "Parsifal,"  in 
manuscript,  which  arrived  only  a  few  months  before  that  eminent  musi- 
cian's death,  and  on  this  account  must  be  doubly  precious.  Weimar  must 
also  be  associated  with  very  pleasant  memories  of  an  entirely  different  kind, 
ff)r  it  was  there  that  he  met  and  married  his  wife,  a  lady  of  considerable  cul- 
t  ire  and  musical  attainments. 

After  leaving  Weimar,  Dr.  Damrosch  went  to  Breslau,  where  he  success- 
fully made  his  dthut  as  a  conductor,  in  which  capacity  he  was  destined  to 
become  so  eminent,  at  the  Phi  harmonic  concerts.  He  soon  took  a  high 
position  in  musical  affairs,  but  at  the  end  of  about  a  year  he  resijmed  his 
conductorship  and  traveled  wirh  Von  Bulow  and  Carl  Tausig  giving  c<m- 
certs.  Upon  the  organization  of  an  orchestral  society  at  Breslau  In  IStU, 
he  was  elected  leader,  and  again  took  up  his  residence  there.  To  his  abili- 
ties the  success  of  the  society  was  almost  wholly  due.  The  orchestra  num- 
bered eighty  players,  and  with  these  he  gave  twelve  f  rchestral concerts  every 
season,  the  fame  of  which  soon  spread  throughout  Germany  and  all  Europe. 
The  first  of  these  concerts  was  given  in  January,  1802.  Nearly  all  of  the 
celebrated  artists  of  the  day  appeared  at  them,  among  whom  were  Rubin- 
stein, Von  Bulow,  T.  u  ig,  Joachim,  and  Mme.  Viardot-Garcia.  Both 
Liszt  and  Wagner  personally  assumed  the  baton  o  i  various  occasions.  The 
programme  included  the  best  classical  and  modem  works.  Dr.  Damroscirs 
labors  at  Breslnu  were  of  the  most  arduous  kind,  and  called  for  much  of  his 
attention.  For  two  years  he  was  musical  director  of  the  town  theatre,  be- 
sides holding  many  other  posts. 

In  1871,  Dr.  Damrosch  received  and  accepted  a  ca  1  from  the  Arion  Socie- 
ty (a  male  chorus)  of  New  York  to  become  its  conductor.  His  fi  s  public 
appearance  In  the  United  States  was  at  Steinway  Hall,  rfay  6  of  that  year, 
in  the  triple  character  of  conductor,  composer,  and  violinist.  He  was  in*»t 
with  an  enthusiastic  welcome  which  must  have  been  very  gratifying.  In 
187C  he  organized  the  Oratorio  Society  of  New  York  with  but  twelve  sing- 
ers. A  concert  given  in  a  private  hall  served  to  draw  public  attention.  At 
the  second  concert  the  chorus  was  doubled,  and  at  the  third,  given  in  Stein- 
way Hall,  it  was  augmented  to  one  hundred,  with  an  orchestra.  The  soc"- 
ety  was  now  an  assured  fact.  He  organized,  in  1878,  a  second  society,  the 
Symphony  Society  of  New  York,  the  orchestra  of  which  has  becouie  so 
noted  thrtmjzliout  this  country.  These  societies,  with  the  Philharmonic, 
form  the  leading  ones  of  New  York.  The  success  of  both,  which  have 
from  the  first  been  under  his  direction,  is  due,  in  a  large  measure,  to  h  s 
energy,  ability,  and  wisdom.  It  is  as  conductor  thache  has  been  instrumen- 
tal in  first  bringing  before  the  public  here  many  important  works,  among 
which  are  Berlioz's  **  La  Damnation  de  Faust"  (entire),  and  **Gaande 
Messe  des  Moris  "  (requiem),  Wagner's  **  Siegfried''  and  '*  Gotterdamme- 
rung,"  Rubinsrein's  "Tower  of  Babel,"  Bruch's  Symphony  No.  2,  and 
Saint-Saens'  Symphony  No.  2  in  A  minor. 

Dr.  DauKosch  had  charge  of  the  music  at  the  New- York  May  Festival  of 
1882,  and  its  successful  termination  wias  mostly  due  to  his  untirinn  efforts. 
His  faculty  for  organizing  and  controlling  musical  forces  was  di<played  to  a 
degree  which  surprised  musicians  as  well  as  the  public.  In  the  fall  of  1S82 
he  made  a  tour  of  the  princir^al  Western  cities  with  his  orchestra,  consisting 
«-f  fifty-five  trained  instrumentalists.  The  task  was  a  difficult  one.  but  suc- 
cessfully accomplished,  as  is  everything  which  he  undertakes.  The  recep- 
tion he  met  with  in  some  places  almost  amounteil  to  an  ovati*  n.  Mile. 
Isadora  Mirtinezas  vocal  soloist  was  a  great  attraction.  The  programme  s 
rendered,  though  of  sufficient  variety,  were  of  a  high  order,  and  the  intelli- 
gence with  which  they  were  greeted  by  the  audiences  .>hows  that  the  stand- 
ard of  musical  taste  has  greatly  advanced  within  a  few  yeais. 

The  secret  of  Dr.  Damrosch's  success  as  a  conductor  lies  not  alone  in  the 
precision  and  surety  with  which  he  wields  the  baton,  hut  in  the  fine  artistic 
conception  and  feeling  with  whic*i  he  interprets  the  work,  and  the  faculty 
he  has  of  imparting  this  feeling  to  his  forces.  Some  conductors  are  coldly 
perTect,  but  in  Dr.  Damrosch's  conducting  we  at  once  recognize  the  artist 
musician.  Though  his  reputation  is  mainly  that  of  a  conductor,  he  is  f:  r 
from  being  unknown  both  as  a  violinist  and  a  composer.  His  attachmes  t 
for,  and  study  of,  the  violin  has  previously  be^-n  touched  upon,  and  it  wi.l 
suffice  to  add  here  that,  though  hardly  to  be  considered  as  a  virtuoso,  |»e 
still  exquisitely  plays  that  instrument.  His  compositions  are  not  vfry  nu- 
merous, but  of  more  than  ordinary  merit.  They  comprise  a  l  ibiical  idyl  or 
cantata,  —  **  Ruth  and  Naomi,"  -—a  festival  overture,  and  other  orchesiial 
pieces;  various  pieces  for  the  violin,  among  whicn  is  a  concerto;  a  collec'iou 
of  churcli  music,  —  "St.  Cecilia;"  numerous  male  choruses,  many  songs, 
and  so  forth. 

Dr.   D-.mrosch's  fine  qualities  as  a  musician  are  well  supplemented  by 
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those  of  a  gentleman.  His  kindly  nature  lends  a  charm  to  Ins  society  which 
at  once  puts  you  at  ease.  He  is  well  read  in  the  various  branches  of  human 
knowledge,  and  a  .^ood  conversationalist.  It  is  not  my  place  or  desire  to 
touch  upon  his  relations  with  Mr.  Thomas,  further  than  to  state  that  much 
more  capital  has  been  made  out  of  it  by  some  writers  than  any  construction 
of  facts  will  warrant.  The  labors  of  Dr.  Damrosch  in  advancing  the  stand- 
ard of  music  in  New  York  must  ever  be  held  in  grateful  remembrance  by  all 
lovers  of  the  art.  F.  O.  Joxks. 


SHE  IT  AD  BEEN  THERE. 

A   FANCY   STORY   WITH  A  FAJNCY  MORAL. 

**  O  motherl  I  am  so  unhappy  I " 

So  exclaimed  sweet  Mercy  Kndicott,  one  serene  Monday  evening,  as  the 
cerulean  skies  began  to  take  on  a  modulated  blackness,  and  the  smell  of 
soapsuds  came  less  gushingly  up  the  stairs  from  the  ceilar  kitchen. 

It  was  in  Boston,  and  on  the  Back  Bay,  which  is  illuminated  with  the  sun- 
set rays  after  the  rest  of  Boston  is  left  in  darkness,  and  which  portion  of 
t^ie  Edinburgh  of  America  is  the  only  place  therein  where  a  good  square 
afterglow  is  ever  seen. 

The  afterglow  was  subsiding,  and  so  was  tbe  happiness  of  Mercy  Endicott. 

Mercy's  was  a  plastic  nature,  but  the  tendrils  of  her  disposition  could  give 
the  most  energetic  ivy  several  points,  and  then  take  the  pink-ribboned  prize. 
She  lived  in  a  fashionable  quarter  of  Boston,  where  the  green  bays  of  laurel 
were  considered  of  no  particular  value  unless  they  were  Back  Bays.  Out- 
wardly she  was  a  child  of  new  Boston  with  its  culture  and  its  pretension, 
but  inwardly  she  was  a  scion  of  old  Boston,  with  its  simplicity  and  its  two2 
hundred-year-old  traditions. 

'*  O  mother!  I  am  so  unhappy!"  she  repeated,  accompanying  the  remark 
with  a  sad  and  sorrowful  moan;  but  she  was  conservative,  and  did  not  dare 
to  venture  on  a  happy  and  cheerful  moan. 

**  What  is  it,  my  daughter? "  exclaimed  the  mother.  "  Is  it  because 
young  Fitz  Augustus  did  not  come  last  night?  I  know  what  a  Monday  is 
when  aSunday-night  lover  came  not." 

'*  It  is  not  that,  mother." 

**  Are  you  sure?    Love  is  deceitful." 

'*  I  aw  sure,  mother.  Fitz  Augustus  might  pacify  my  lips  with  his  sweet 
but  coy  kisses,  but  he  could  not  remedy  the  raging  discontent  here,"  accom- 
panying the  remark  with  a  significant  motion  toward  her  brea^st  with  her 
jewel-si  udded  hand.  **I  ^ear  that  I  can  trace  the  trouble  farther  back  than 
Sunday  evening." 

'*  Why,  my  dear  child,  did  you  really  want  matinee  tickets  on  Saturday  to 
the  opera  so  badly?" 

*^  Oh,  that  was  a  small  matter,  mother.  Please  don't  mention  it.  Beside, 
it  was  not  so  far  hack  as  that." 

**  What  is  it,  my  dear?  Oh,  please  tell  me.  Farther  back  than  Sunday 
evening,  and  not  so  far  back  as  Saturday  afternoon!    What  can  it  be?  " 

•*  O  mother!  you  will  not  laugh  at  me?  " 

"No,  child." 

**  Nor  think  I  am  degenerating?  " 

**  No.    Speak." 

**  Nor  think  I  am  coarse  and  unladylike?" 

**  Certainly  not.     How  could  you  be?    Am  I  not  your  mother?  " 

**  Yes.     But  I  have  a  father." 

**  You  have." 

"  And  I  might  inherit  from  him  certain  traits  of  character  that  might 
take  a  taint  from  the  rude  early  days  that  your  own  sweet  and  benelicent 
spirit  failed  to  purify  ere  it  became  a  part  of  my  nature." 

''It  is  hardly  probable.  Mine  is  a  strong  nature,  and  its  will  is  para- 
mount.    So  what  could  your  par  amount  to?  " 

For  five  minutes  strict  silence  reigned  between  mother  and  daughter. 
Neither  smiled,  and  more  singuiar  still,  neither  wept.  Then  the  mother 
remembered  that  she  had  not  heaid  the  cause  of  her  daughters  agony,  and 
she  again  beseeched,  — 

"  What  is  it  disturbs  the  springs  of  your  life,  and  makes  them  squeak?" 

**  It  is  physical,  mother,  not  mental." 

The  mother  thought  and  pondered  a  moment,  then  ventured,  — 

"  it  is  not  consumption  "  — 

•*  Quite  the  reverse,  mother.  I  may  as  well  conf«  ss  it,  though  I  am  cov- 
ered with  shame  at  my  temerity.  I  had  no  beans  for  breakfast  Sunday 
morning,  and  the  void  in  my  life  is  terrible.  I  am  a  true  daughter  of  old 
Boston,  and  life  is  not  wortli  living  without  its  regular  Sunday-morning 
brown  bread  and  beans." 

Moral.  —  It 's  a  wise  child  that  knows  what  's  the  matter  with  it. 


The  sea  air  is  taken  cum  grano  sails. 

A  cow-boy  is  famous  for  his  "  horns." 

Out  of  season,  —  an  empty  pepper-box. 

Eternal  haranguing  is  the  price  of  politics. 

A  fnake  in  his  den  is  worth  two  in  your  boots. 

A  bad  portrait  displays  a  poor  trait  of  character. 

A  great  many  grandfathers  are  anything  but  grand. 

It  is  the  cockney's  h'alr  that  is  banged  on  the  piano. 

A  sailor  very  often  doubles  a  cape  -^  in  port  as  well  as  at  sea. 

Worth  its  wait  in  gold,  —  the  carriage  that  waits  for  you,  even  though 
you  are  behind  time. 

Jennie:  "  What  is  a  dude?  "  Well,  a  dude  is  a  fifty-cent  man  in  a  fifty- 
dollar  suit  of  clothes. 

A  dog  frequently  turns  around  several  times  in  a  frisky  way  before  lying 
down.    Is  this  the  proper  caper? 

A  barber  is  said  to  be  the  greatest  traveler  in  the  world,  because  he  is 
constantly  going  from  pole  to  pole. 

General  Augur  shou'd  command  the  army  of  the  African  Boers.  —  [GouV' 
emeur  Herald.]    Oh,  no!  he  's  no  hog. 

Home  made  goods  are  bought  by  home  aid  people.  ~  |  Whitehall  Times.] 
And  many  a  farmer's  fortune  is  hoe-made  too. 

"  The  policeman^s  lot  is  not  a  happy  one,"  says  Piratcs-of-Penzance  Gil- 
bert. Wonder  if  Gomorrah's  Lot  was  — after  his  wife  ceased  being  so 
fresh. 

Henry  Clay  Lukens  has  been  seven  years  on  the  New- York  Daily  Nf^s 
as  paragrapher,  and  his  "  Pith  and  Point"  shows  no  diminution  in  popu- 
larity. 

**The  Pride  of  Battery  B"  is  going  the  rounds  of  the  press,  ascribed  to 
F.  H.  Gnesaway.  Good  name  for  a  poet,  but  some  of  them  gas  away  too 
much. 

When  the  judges  fine  people,  it  is  generally  because  they  are  not  fine  peo- 
ple, as  one  can  ascertain  if  he  only  find  people  who  are  fined  people.  And 
so  forth. 

In  a  pie-eating  contest  between  two  citizens  of  Louisville,  Ky.,  the  pie 
gave  out  first.  —  \ Philadelphia  Call.]  Must  be  a  good  many  New- England 
people  in  Louisville,  after  all. 

The  Fall-River  Advance  recently  came  in  a  wrapper  made  of  a  hand-bill 
in  red  ink.  The  paper  was  soon  .read  also.  We  can  take  a  hint,  deacon ; 
but  that  one  waa  not  necessary. 

Jennie  June  may  go  to  Europe  in  July.  —  |iV.  F.  Morning  Journal.] 
Jenny  will  be  pleaseo  at  the  august  permission.  If  the  Journal  paragrapher 
did  not  live  in  aglas>  house,  he  would  doubtless  have  added,  *' Jen-u-ar-y 
daisy." 

A  magazine  writer  declares  that  William  Tell  never  shot  an  apple  off  his 
son's  head.  —  [Folio.]  Oh,  yes,  he  did.  That  is  where  the  schutzen  core 
originated.  —  [Boston  Commerciai  Bulletin.]  We  are  sorry  such  schutzen- 
fest  our  neighbor's  brain. 

Theodore  Thomas's  orchestra  and  chorus  will  "  fiddle  and  sing "  Wag- 
ner's music  with  great  efiftct  at  Loston.  There  are  forty  fiddlers  in  the 
former  and  forte  sii^gers  in  the  latter.  —  [Lowell  Couriei'.  ]  Such  a  joke 
should  not  be  aloud. 

Year  by  year  there  is  more  and  more  doubt  thrown  upon  old  beliefs. 
Lots  of  people  doubt  the  hatchet  and  cherry-tree  story.  Yet  they  are  fool- 
ish, because  Washington  has  the  Hatchet  now,  and  a  funny  paper  it  is,  with 
no  idea  of  the  old  **  hack  "  about  it. 

Oh,  my!  Here  are  those  puns  on  the  names  of  States  making  their  thir- 
teenth annuel  tour  in  a  number  of  our  exchanges,  and  they  all  bear  a  dif- 
ferent credit  this  time.  And  the-  misery  of  it  is,  it  is  not  their  **  farewell 
tour."  —  |J\ro?T/«^owr,  Herald.]  Oh,  yes!  it  is  their  flist  farewell  tour. 
Like  wHl-known  actors  and  actresses,  they  have  a  farewell  two-ur  three 
times.     [Good-by,  cruel  world!] 
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Boston,  Mass.,  May,  1884. 


ThK  Folio  is  incrpaaing  bo  in  inflaence  and  cir- 
culation that  a  new  premium  list  h&n  been  pre- 
pared, which  will  be  found  elsewhere,  and  which 
will  be  just  the  stimulus  required  to  make  the 
boom  felt  wherever  a  good  musical  monthly  is 
wanted.  Subscribe  now,  and  get  the  back  num- 
bers for  the  year. 

OFFICIAL  BULLETIN. 

John  J.  Brabam's  benefit  at  the  Bijou  Theatre 
on  May  4,  will  be  an  interesting  one,  ut  the  thea- 
tre will  not  be  able  to  hold  all  the  popular  leader*8 
friends. 

Walter  W.  Swonsboume,  violinist,  member  of 
Boston  Symphony,  was  serenaded  by  a  few  mem- 
bers of  the  Boston  Symphony  Orchestra  prior  to 
his  departure  for  England,  March  25. 

The  choir  of  Vermont  Methodist  Church  now 
connists  of  the  following:  Organist,  B.  M.  Davi- 
son; soprano,  Clara  Hunt;  alto,  Annie  Mitchell; 
tenor,  W.  \V.  Clarke;  and  bass,  Samuel  Wheeler. 

Mrs.  £.  B.  Miller,  a  pupil  of  Minnie  Little,  re- 
cently sang  at  a  concert  in  Weaiboro,  and  gave 
great  satisfaction,  reflecting  great  credit  upon  her 
teacher.  She  is  said  to  nave  a  wide  range  of 
voice  and  excellent  method. 

Barlow,  Wilson  &  Company's  Minstrels  have 
recently  appeared  at  the  Howard  Athenseum  in  a 
rattling  good  bill,  and  Tony  Pastor  is  there  during 
the  week  b^^ginning  April  21.  The  remaining  at- 
tractions of  the  season  are  good. 

**  A  Night  in  Venice,"  Johann  Strauss's  latest 
comic  opera,  i*  nearly  ready.  It  will  have  both 
German  and  English  text.  Soon  to  be  produced 
in  Philadelphia,  at  Haverly's  Theatre,  and  in  New 
York,  at  Daly's  Theatre.  Vocal  score,  $1;  gems, 
25;  piano  solo,  50 

Mrs.  F.  H.  Lougee,  the  well-known  music  dealer 
of  Bingor,  Me.,  called  the  other  day,  and  was 
shown  through  our  ext  nslve  music-printing  es- 
tablishment, a  courtesy  which  will  be  shown  any 
of  the  country  dealers  who  wish  to  see  what  great 
facilities  we  are  commanding. 

The  annual  concert  of  Prank  B.  Haynes  will 
take  place  at  the  Park  Theatre  on  Sunday  evening, 
April  27,  when  Elma  Delaro,  Nettie  Van  Buren, 
Alta  Pease,  D.  M.  Babcock,  the  Temple  Quartette, 
and  othei  talent  will  appear.  Among  the  novel- 
ties of  the  occasion  will  be  a  solo  by  four  flutes. 
Mr.  Haynes  is  sure  of  a  large  house. 

Annie  M.  R.  Barnette,  who  studied  in  Italy 
with  Vannuecini,  and  who  teaches  the  Italian 
method  of  singing,  will  remain  in  Boston  during 
the  summer,  and  will  take  a  limited  number  of 
pupils.  This  will  be  good  news  to  those  who  do 
not  wish  to  lose  time  during  the  vacation  season. 
Residence,  218  Columbus  Ave.    Suite  4. 

We  would  call  special  attention  to  the  advertise- 
ment of  the  Mignetic  Appliance  Co.  in  this  num- 
ber of  the  Polio.  These  appliances  are  a  boon  to 
those  troublei  with  poor  circulation,  which  means 
rheumatism,  sciatica,  neuralgia,  general  debility, 
and  so  forth.  If  you  are  afflicted  with  the  ills 
therein  mentioned,  give  them  a  trial  and  you  will 
be  convinced  of  their  curative  powers. 

G.  H.  WiUon  will  publish,  early  in  May,  a  little 
bo<ik,  which  will  r^C'^rd  all  important  features  of 
the  present  musical  season  in  Boston.  It  will  not 
be  critical,  only  something  worth  while  for  refer- 
ence. Mr.  Wilson  asks  any  who  wish  such  a  rec- 
ord to  send  their  names  and  addresses  to  him  at 
Chlckering  &  Sons,  152  Tremont  Street,  Boston, 
as  the  number  of  probable  purchasers  is  desired, 
in  onler  to  determine  the  size  of  the  edition. 

The  fifth  anniversary  souvenir  of  the  Park  The- 
atre was  received  with  universal  commendation. 
It  is  a  very  unique  affair,  and  is  likely  to  be  treas- 
ured by  many  of  the  recipients  for  a  long  time  to 
come.  W.  R.  Fish,  the  designer,  who  is  develop- 
ing the  special  dramatic  department  of  the  Hello- 
type  Printing  Co.,  has  done  a  great  deal  of  this 
work  for  this  city  and  New  York.  "  Confusion,*' 
"Orpheus  and  Eurydice,"  **  Young  Mrs.  Win- 
thrv#p,"  **  Pounce  &  Co.,"  "The  Rajah,*' •*  Prin- 
cess Ida,*'  and  Alpine  R)ses,'*  treasured  souvenirs 
of  both  cities,  are  among  the  many  clever  speci- 
mens of  his  handiwork. 


A  Worcester  &  Sons,  81  Wa-^hington  Street, 
keep  the  finest  line  of  Artist's  Materials  in  the 
city.  All  new  goods.  Our  Pt»rcelain  Plaques  are 
the  finest;  8  inches,  50  cents;  0  inches,  61  cents. 
They  also  keep  a  full  line  of  Tilton's  Decorative 
Art  Colors  and  Studies.  Brushes  of  all  kinds. 
Feather  Dusters,  Sponges,  Chiraols  Skins,  etc. 
Studies  to  let.  Orders  by  mail  promptly  attended  to. 
Parents  or  guardians  in  search  of  an  excellent 
school,  would  do  well  to  consider  the  many  advan- 
tages offered  by  the  Misses  nili>  Home  School. 
Although  the  spring  term  commenced  April  7, 
pupils  are  admitted  at  any  time.  Arrangements 
are  being  perfected  so  that  during  the  summer 
months  instruction  will  be  continued  in  French 
and  (rerman.  Further  particulars  in  regard  to  the 
school  will  be  found  in  our  advertising  columns. 

The  guitar  can  be  made  to  '*  discourse  most 
eloquent  music";  as  an  accompaniment  to  the 
human  voice  it  has  no  rival.  A  visit  to  the  rooms 
of  W.  L.  Hayden,  120  Tremont  Street,  confirms  us 
iu  this  opinion.  Mr.  Hayden  is  a  thorough  master 
of  the  instrument,  as  the  proficiency  of  his  many 
pupils  attest.  He  has  just  issued  a  new  piece  for 
the  guitar,  called  '*The  Power  of  Music,"  a 
Southern  sketch,  and  easv  to  learn. 

The  splendid  stock  of  artist's  materials  to  be 
found  at  the  store  of  Charles  J.  Edmands,  12 
Bromfield  Street,  deserves  more  than  a  passing 
notice.  Here  can  be  obtained  everything  re- 
quired, from  the  ordinary  Oil  Colors  to  the  cele- 
brated goods  of  Winsor  and  Newton.  Studies  in 
Oil  and  Water  Colors,  Crayon  and  Charcoal  for 
sale  or  to  be  let;  also  the  Albertine  and  Barbotine 
Ware,  to  be  decorated  in  ordinary  Oil  Colors,  is 
one  of  the  great  novelties. 

The  George  D.  Newhall  Co.  of  Cincinnati,  have 
moved  into  new  quartois,  occupying  the  store  No. 
66  West  Fourth  St.  They  have  fitiod  up  in  mod- 
ern style.  They  have  added  to  their  catalogue  the 
music  formerly  published  by  F.  W.  Helmick,  and 
the  laige  and  excellent  list  of  reprints  formerly 
issued  by  John.  F.  Perry,  Boston.  This  latter 
representing  the  most  celebrated  composers  of 
Germany,  England,  Italy,  and  so  forth.  With 
facilities  very  much  improved,  the  new  firm  is 
now  thoroughly  equipped  and  ready  for  business. 
L.  H.  Biglow,  of  Biglow  «&  Main,  is  vice  presi- 
dent, and  W.  Howard  Doane,  treasurer  of  the 
company.  We  heartily  wish  the  enterprising  firm 
the  decided  succe»s  that  they  deserve. 

The  composer  of  **  When  the  Leaves  Begin  to 
Turn  "  heard  from  again.  C.  A.  Whit«>  is  in  the 
field  once  more,  with  a  new  song,  **  When  the 
Blue  Birds  Build  Again,"  which  competent  judges 
pronounce  one  of  the  best  melodies  he  ever  has 
composed,  and  indeed  one  of  the  best  ever  written 
by  an  American  composer.  Many  calls  have  been 
made  lately  for  a  new  work  by  one  whose  popular- 
ity is  so  great  in  his  undisputed  field,  and  this 
song  is  the  result.  The  song  was  prepared  espe- 
cially for  Julia  Wilson,  by  whom  it  is  already  be- 
ing sung  with  great  success.  The  title-pa^e  is  a 
marvel  of  brilliant  crior,  and  represents  a  lady 
leaniiig  agaiubt  a  tree,  while  just  above  her  a  little 
blue  bird  is  building  her  nest.  It  is  written  for 
soprano  in.G,  and  for  contralto  in  Eft,  price  75 
cents,  and  a  waltz  brilliant  for  piano  has  been 
arranged  by  C.  I).  Blake,  at  05  cents. 

Mr.  Tracy^s  second  Beudel  Concert  drew  a  fair 
sized  audience  at  Chlckering  Hall,  on  the  31st  inst. 
Very  close  attention  was  given  to  the  various  se- 
lections, and  much  interest  was  manlfes:«d  iu  the 
rendition  of  this  new  piano  music.  Of  course, 
with  so  many  unheard,  untried  selections,  it  could 
not  be  expected  all  would  meet  with  hearty  favor, 
or  find  ready  apprcclators,  but  we  must,  iu  jus- 
tice to  Mr.  Tracy,  say  that  a  majority  of  his  pieces 
gave  sincere  pleasure  to  his  hearers.  It  was  very 
evident  Mr.  Tracy  had  carefully  studied  and  pre- 
pared his  work,  for  it  was  mostly  done  in  a  thor- 
oughly artistic  manner.  The  very  high  regard 
and  reverence  for  his  master,  was  most  conspicu- 
ously shown  iu  all  Mr.  Tracy's  numbers,  embrac- 
ing nine  pieces.  The  next  recital  takes  place  on 
the  afternoon  of  April  25,  at  Chickering|Hall. 

The  matinee  given  by  the  pupils  of  the  Boston 
Conservatory  of  Music,  Julius  Elchberg,  director, 
on  Saturday,  March  29,  showed  what  teachers  can 
do  in  aiding  students  to  climb  up  the  steep  ascent 
of  the  music  art.  The  pianoforte  scholars  — 
eight  in  number,  each  assigned  no  easy  tasks  (for 
the  pieces  were  all  very  difficult) — evinced  an 
uncommon  amount  of   training.    The  clearness 


of  rapid  passages,  whether  in  runs,  roulades,  or 
chords,  progression  was  commend-ible  in  a  high 
degree.  Thie  elbow  movement,  which,  when  used, 
generally  receives  such  awkward  treatment,  was 
entirely  overcome  here.  The  mixed  touch,  pres- 
sure movements  in  their  variety,  and  legato,  were 
all  exquisitely  shown  and  intelligently  appreciat- 
ed. Herman  P.  Chelius  has  great  reason  to  feel 
f^ride  in  these  efforts  and  results  of  his  painstak- 
ng  instruction.  The  other  numbers  on  the  pro- 
gramme, consisting  of  vocal  pieces  and  solos  on 
the  violin,  were  equally  well  interpreted. 

H.  S.  Perkin-i's  **  Choir  Anthems,"  a  most 
charming  work  in  contents  and  general  appear- 
ance, will  come  from  the  press  of  White,  Smith  & 
Company,  publishers  of  the  Folio,  this  month. 
It  will  contain  one  hundred  and  sixty  pages  in 
large  octavo  style,  printed  and  bound  in  the  most 
approved  manner  known  to  the  art.  The  contents 
will  include  anthems  for  general  use  and  special 
occasions,  such  as  Tiianksgiving,  Christmas,  East- 
er, and  so  forth,  and  there  is  added  a  complete 
morning,  evening,  and  Holy  Communion  service 
for  the  Episcopal  church,  also  several  chants.  The 
publishers  feel  warranted  in  expressing  a  lielief 
that  Perkins's  *  Choir  Anthem."  will  prove  to  be 
the  most  practical,  if  not  the  very  best,  anrhem 
book  in  the  market.  Both  domestic  and  foreign 
authors  are  well  represented.  The  pnce  is  very 
low:  75  cents  retail;  $7  50  a  dozen.  A  sample 
copy  will  be  mailed  upon  the  receipt  of  60  cents. 

We  would  call  the  attention  of  our  readers  to 
the  advertisement;  in  another  column,  of  Mrs. 
Heath's  Art  School,  145  Tremont  Street,  Boston. 
We  have  examined  her  easy  methods  of  drawing 
and  painting,  and  assure  our  patrons  that  a  visit  to 
her  studio  will  well  repay  them.  The  Roman  Art 
of  painting  in  Water  Colors  is  especially  beautiful, 
easily  learned,  and  highly  remunerative.  The 
*' Outfit"  she  advertises  to  send  out  for  $1  is  a 
little  gem,  enabling  any  one  to  paint  beautiful 
pictures  by  the  printed  instructions.  Her  system 
of  Crayon  Drawing  is  simple  and  comfrrehensive. 
Perscms  having  no  previous  knowledge  of  drawing 
or  painting,  are  taussht  to  sketch  directly  from 
nature,  draw  portraits  from  photographs,  sketch 
faces  irom  sittings,  flower:)  from  n  iture,  or  copy 
in  an  incredihly  short  time.  In  landscape  draw- 
ing the  perspective  is  given  at  once  mechanically 
correct.  Decorative  or  architectural  designs  can 
be  reproduced  to  any  diameter,  no  measurement 
being  required;  in  fact,  in  the  production  of  cray- 
on portraiture,  Art-Cralo  places  the  beginner  on  a 
par  with  the  old  and  experienced  professor.  We 
copy  the  following,  whieh  appeared  in  an  article 
entitled  "Self-Supported  Women,"  published  in 
the  New-  York  Herald,  May  6,  1881 :  "  Art-Craio 
does  not,  never  wilH  cannot  make  a  woman  an 
artist,  but  it  can  enable  her  rapidly  and  mechani- 
cally to  obtain,  in  Certain  directions,  the  results  of 
art;  and  as  it  is  results  for  which  the  publi'^  pays, 
it  "an  be  readily  understood  that  this  bran'^h  of 
art  will  soon  be  a  paying  institution.  As  a  help  to 
lady  artists,  lady  teachers,  female  lecturers,  flower 
painters.  Art  Craio  is  coming  into  use;  while  even 
bailors  and  dressmakers  employ  it  with  advantage 
for  designing  patterns,  embroidery,  braiding,  art 
needle  work,  dei^igns,  etc.  In  brief,  hundreds  of 
women  will  yet  be  able  to  live  independently  and 
comfortably  by  Art-Craio,  thoroughly  understood 
and  conscientiously  pursued."  Read  Mrs.  Heath^s 
advertisements  for  further  particulars,  and  do  nut 
fail  to  visit  her  Htudio  and  examine  the  drawings 
on  exhibition.     Visitors  always  welcome. 

The  Hardmau  piano  is  meeting  with  a  favor 
which  is  at  once  universal  and  gratifying.  Hard- 
man,  Dowling  A  Peck,  the  makers,  are  manufac- 
turing a  large  concert  Grand  piano  to  tie  used  at 
the  May  Festival,  Philadelphia.  They  have  re- 
cently issued  a  circular  letter  to  the  trade,  in  which 
they  say,  *'  In  closing  up  our  last  year  s  bubiness, 
and  making  our  estimates  for  the  present  one,  we 
find  it  an  imperative  necessity  to  inform  you  that 
owing  to  the  large  increase  in  the  cost  of  our 
pianos  during  the  past  year,  consequent  upon  the 
many  improvements  and  high  standard  of  excel- 
lence attained  thmugh  increased  expenditures,  we 
have  been  compelled  to  advance  our  prices  twenty- 
five  dollars  on  each  style,  to  take  effect  from  this 
day.  We  wish  to  impress  upon  you  the  fact  that 
this  step  is  contrary  to  our  own  desires,  but  that 
it  is  an  absolute  necessity  for  the  maintenance  of 
the  standard  which  our  instruments  have  attained, 
and  for  their  further  improvement  wherever  pos^i- 
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ble.  Also,  that  It  Is  our  special  aim  to  supply  the 
Haniman  pianos  at  an  honest  price,  based  upon 
their  cost  of  production,  and  to  keep  it  first  class 
in  every  respect.  This  is  the  principle  upon 
which  we  have  attained  success.  We  beg  to  thank 
our  friends  and  customers  for  their  past  favors, 
and  we  sincerely  trust  that  the  same  good  will 
and  friendly  relations  will  be  maintained.  We 
shall  strive  to  give  the  utmost  satisfaction  and 
careful  protection  to  all  who  handle  our  pianos, 
and  hope  to  be  favored  with  a  continuance  of  your 
valued  orders.*' 


Emerson's  Comet  Solos 

FOE   COENET  AND  PIANO. 

VOLUME  I. 

BesdeP  Ika J.  O.  Casw 

Nanra«ke*  Polka A.  H   Knoll 

Pint  Life  Guards  Polka F.  N.  Innb 

Innemiue  Polka F.N    Innb 

Shci  hrnl*a  Momins  Sonc    Suppe 

Inflammatus.    Stabai  Mater Roasini 

Cuj'is  Animam Ros»ini 

Wainng.     Rdmmnce Fred  ter  Linden 

Forever  and  Vorerer n-  F.  PaoM  Toad 

Nasareth Gounod 

Pilm  Branches F*ure 

When  the  Q  liet  Moon Schoendorf 

Ave  Marie Luzzi 

Non  e  yer  (»  r  U  Not  True) Mattel 

Non  Tumo  (» r  i»  True) Ce  itemeri 

1  hant  de  M  rrie     Nocturne L.  J.  Leiebre 

I  .oat  Chord buliivan 

Now  I  Lay  me  Down  to  Sleep.* Walbridge 

I  mcifix'is Roasini 

Pretty  Blue- Eyed  Bsile W.  F.  Wellmaa 

VOLUME  IL 

Cime  Alonz.  Sinners.    Song  and  danc* Roaenfeld 

Charlie  u  mv  D%rHnc.     Scotch Arr.  Emerson 

Welcome,  Pretty  Primroae Pinsuti 

B  txhtest  Eves StigelK 

When  the  SwaUows  H'uneward  Kly F.  Abt 

The  Hloom  ts  on  the  Rye Bisbwp 

Ye  Pretty  Birdii GuTibert 

Griod  Nigflt,  My  Own  Dearest  .  hild F.  Alt 

Cantique  pour  |4oe].     Christmas  song Arr.  Emerson 

bleep  Well,  Sweet  Anxel  F.  Abt 

Sur  of  Gleni;ary Sparte 

hut  Rose  of  Summer Arr.  Fred  ter  Li->den 

H  u>pT  be  Thy  Dreams .« J  R.Thomas 

Fair  Harvard Sir  Wiliiam  Davenant 

G>od-Nich< ;  FaVe«cll Kucken 

five  O'clock  in  the  Morning Claribel 

Exile's  Lament Roch  A'bert 

Within  a  Mile  oi  Edinburijh     Scotch Arr.  Emerson 

I  Saw  from  the  Beach.    Insh Arr.  Fred  ter  .Linden 

Ktihmey   Balfe 

Alice J   Ascher 

What  Deep  Despair D.  W  Reeves 

C  uiskeen  Lawn Benedict 

Now  the  Swallows  are  Returning F.  AtM 

A uld  Robin  Gray Arr.  J   B  Claus 

How  Can  I  L'save  Thee  Cramer 

Sinir,  Smile,  Slumber.    Serenade Gounod 

Pretty  Girl  Milking  her  Cow.     Iriah Arr.  Emeraon 

Flow  Gently,  Sweet  ACton Spilman 

Nearer,  my  God,  to  Thet ...   Arr.  Emerson 

Annie  Laune Arr.  Emerson 

Serenade Schubert 

Mary  of  Ar^yle Nelson 

Katv,  Darling J.  C.  Greenham 

In  H  ipp^  Momenta.     From  '*  Maritai<a  " Wallace 

A>e  i^lana ^^^3^  Lussi 

Lo«  Back  Car      Irish Arr.  Emerson 

Then  You 'U  Remember  Me Balfe 

I  Need  Thee  Every  Hour Arr.  Emerson 

Sweet  Genevieve Tucker 

Dam  be  River Aide 

Flv  Forth,  O  i^entie  Dove Pinsuti 

Koseinthe  Wood C.L.Fischer 

Embarraasment * ^bl 

U  I'hou  Subiimei  Sweet  Evening  Star Wagner 

Air  from  Beliaar Dunizetti 

Air  irom  Sonnambula    Bellini 

Harp  that  Once  Through  fara'a  Hall Arr.  E<nerson 

Kcbin  Adair.    Scotch Arr.  Emerson 

Rose  of  KilUmey J.  R  Thomas 

Scotch  Laasie  Jean E.  M.  Bayley 

Take  this  Letter  to  my  Mother Will  S.  Hayea 

The  Wioda  that  Waft  my  Sighs  to  Thee Wallace 

Per  volume,  $*.    Comet  Solos  alone,  complete,  to  go  with  above, 
$1.50. 

WUiT£»  SMITH   &  CO,    Publisheri, 

B08TON  AND  Chicago. 

ROBERT  F.  FLEMMINGS, 

SOLE  MANUFACTURER  OF 

PATENT  TUNING  PEG  for  VIOLINS, 
BANJOS,  AND  GUITARS. 

ly  WARRANTED    NOT    TO    SLIP. 
By.iy  10aG*«rt»t.    Rooms.    K09T01V. 


T*  !H«»lc  Dealers  aad  fke  fvbl'c  C(«ttemIIj. 

Should  you  send  an  order  for  any  of  our  goods  to  any  music 
publishers,  and  they  reply  that  they  do  not  publish  them,  we 
shouljd  advise  them  to  set  d  direct,  as  the  postage  mill  be  no  more 
to  Boston  than  to  the  other  dealers.  Send  for  our  catalogue. 
The  best  in  America. 


CtuartettesANDRequiems 
for  Decoration  Day. 

Loyal  and  True.     Mixed  voices Springer.  15 

Rest,  Hr roes.  Rest..    Male  voice* ..Spiinirer.  15 

A  Gratelitil  Nation.     Mixed  v<  ices,   C.     Male  voices    K6 

C.  A.  White-  40 
Once  mrre  i*ith  Solemn  Tread.   Mixed  vnicea,  A6    Male,  C  15 

Melody,  '*  Rdhin  Adair."         ords  by  W   A.  Springer. 
The  Voice  of  Peace.     Mixed  voicesi  Eo.     Male  voices  G. 

C.  A.  White    35 
Hushed     o'er    the    Sacred    Mounds.     Mixed   voices,  K6. 

G  F.  WiUon.  35 
Hu^cd  o*er  the  Sacred  Mounds.    Male  voices,  A3.    (One 

paee)  10 

An  Offering  of  Flowers  to  Thee  we  Bring.    Mixed  voices,  D. 

Roaelindi.  49 
The  above  is  arranged  with  a  b''ass-band  accompaniment. 
An  Offering  of  Flowers  to  Thee  we  Bring.    Male  voices,  £i 

Foselinda.  35 
The     Brave,     Noble,     and     True.      Mixed     voice*,     A3 

C  A   White.  35 
Rest,  Soldier,  Rest    Male  voices,  D3.    Mixed  vnices,  Bd 

C   A.  White.  40 

Not  Forgotten.    Mixed  voices,  A3 C.  A.  White   3$ 

They  Died  for  You  and  Me.    Mix fd  voices,  b3.C.  A   White   35 

Honor  to  the  Braves.     Mixed  voices,  K3 J   A.  Norris.  35 

We  Deck  th^ir  Graves  alike  Today.     Memorial  Hvmn  Cen- 

tennisil.    Mixed  voices,  D   C.  A   White   40 

Comrades,     we    Come   Ouce     More.      Mixed   voices,    E3. 

C  A   Whi.e.  35 
Tread  Lightly  o*er  their  Graves.   Male  voicea,  C.C.  A.  White-  35 
••  ••  "        Mixed  voices.  A3  C  A  White   35 

We  come  not  with  Weeping.    Male  voices,  £3     (One  page ) 

A.  H    Palmer.  lO 

Dear  ia  the  Spot.    Mix«>d,  G.     Male,  C C  A   White.  3  S 

Our  comrades  Sleep.     Solo  and  chorus.     B3. .  N .  B.  Ssrgent.  as 
0*er  every   Hero's  Sleeping   Head.     Song  akd  Quartette. 

C   E.  Prior.  35 
Sent  postpaid  on  receipt  of  marked  price. 

WHITE,  SMITH  &  CO.,  Publishers, 

BOSTOff  AND  CHICAGO. 


HE.N'RY  DAY,  Teacher  and  Artist,  149  A  Tremont  Street. 

J.  W.  DAVIS,  Voice  Culture,  169  Fremont  Street 

FAIRBANKS  ft  COLE,  Banjo  Makers  and  Teachers,   lai 
Court  Street 


WILLIAM  F.  BACON.  Banjo,  89  Court  Street,  Room  n. 

THEODORE  HUMAN,  147  Tremont  Street,  Room  15. 

MISS  L   F ELTON,  Dressmaking.     Latest  styles     Room  24, 
Music  Hall  Building. 


O  J  &  L.  W.  BALL,  Teachers  of  Piano,  Flute  and  Cornet. 
178  Washington  StreeL 

MISS  E.  K,  ANN  IS,  pupil  of  the  Petersilea  Academv,  teach- 
er of  the  Pianoforte.  Terms  reasonable.  Addreas  36  Holyoke 
Street,  Boston. 


THE 


BEST    PRACTICAL 
MAGAZINE" 


ART 


Is  Tke  Art  AMifite«r,  which  gives  monthly,  from  ^o  to 
44  folio  pages  ut  working  designs  (with  full  instructions)^  illus- 
trations, and  information  relating  to  decorative  and  pictorial  art 
Invaliuble  to  amateur  artiats.  , 

Heme  decoration  and  furnishing.     Expert  advice  free. 

Instruction  in  China,  Oil,  and  Water  Color  Painting,  Wood- 
Carving,  Etching,  Dress,  etc  Art  Needle- work  Designs  from 
the  Royal  School,  Sonth  Kensington,  a  sprcikliy. 

Tke  Art  AHiaitc«r  includes  among  its  contributors  The- 
odore Child,  Clarence  Co-.k,  Edward  Strahan,  Roger  Riordan, 
Caroille  Piton,  Benn  Pitman,  Loui«e  McLaughliu,  Conauoce  C. 
HarriAon,  and  Mary  Gay  Humphreys. 

Subscription,  $4  a  year ;  35  centa  a  number.     Speomen  copy 
25  cents,  if  this  advertisemeut  is  mentioned. 
MONTAGUE  MARKS,  Publisher,  23  Union  Square,  N.  Y. 


For  ^a  50  we  Villi  stnd  a  copy  of 

"THE  BELLE  OF  AUSTRALIA" 

AND 

Ballgu'b  Monthly  Magazine  for  1884, 

XS^  ALL  fOSTFAlD. 

THOMES  ft  TALBOT,  Pubushbrs,  Bostoh,  Mass. 
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'^'^;g)MelhGd5Gf  Drawing 

Any  one  who  can   learn  to  Write  cart 
learn  to  Draw. 

Art  work  of  all  kinds  made  eatv  to  anv  one  Artists,  ama- 
teura,  pupils,  and  all  who  are  coloHnx  photographs,  painting 
fl  twers,  landscapes,  portraits,  etc ,  in  oil  or  water  colors,  on 
china,  silk,  canvas,  plush,  or  material  of  anv  kind ;  drawing,  de- 
signs for  embroidery ;  drawing  from  cast,  wood  carving,  etc,  find 
the 

EASY  METHOD 
bvaluable  in  their  work.     We  can  refer  to  hundreds  of  artkta, 
amateurs,  eneravers,  and  others,  who  indorse  and  use  it  to  facili- 
tate work.     Call  and  nee  what  our  pupils  are  doing-    Visitors' 
hour*  a  to  5  p.  M      Illustrated  circulars  for  stamp.     Address 

Mrs.  a.  K.  M.  Heath's  Art  School, 
145  Tremont  Street,  Boston,  Mas». 

New  methods  of  D'awing  a^  d  Pointing  tautftn  by  mail.  The 
A.  B.  C  to  Portrait  Making  Directions  for  self  practice. 
Price  50  oenta.  600  copiea  sold  first  week.  Teachers  and  Agenta 
wanted 

"harmony  lessons  by  mail. 

SIMPLE  AND  THOROUGH. 
The  Bulling  Method  of  Hirmony,  taught  orally  or  by  mail,  ia 
distinctly  original,  and  contains  the  eascitce  of  all  the  best  book* 
published 

ygr*  send  15  centa  in  stamps  for  Instrictive  Pamphlet  on  Mu- 
sical Culture,  *  How  to  Study ;  How  to  Teach.*' 
Circulars  terms,  etc,  free. 

GEORGE  T.   BULLING, 
15  East  14th  Street,  Nlw  York,  N.  Y. 


"DOYS  AND  Gl  R^S.  ATTEN  IION I  Your  name  and  pho- 
'-^  lograph  on  twelve  fine  Frei'ch  visiting  cards  f«»r  50  cents. 
Send  picture  for  copvinp,  which  wiil  be  destroyed.  Kbllbr  ft 
Co    12  Tibbits  Bk>ck,  Uiica,  N  V. 

TWO     NEW    AND     BEAUTIFUL 

Waltz  Song^s! 

BSr  EACH  ONE  A  PEEFECT  GEM  I 


MUSIC   AND  LOVE. 

Signor  Enrico  Sorge.  Handsome  floral  title  page.  Price  50  cts. 
In  issuing  the  tenth  edition  of  this,  we  b^g  to  invite  the  atten- 
tion of  sopranos  to  thia  charming  song.  It  is  in  waltz  time,  the 
theme  deliciously  fasdnathig,  with  novel  and  elegant  aocomptni- 
menL  It  haa.been  introduced  in  England,  in  the  opera  0| 
'*  I  >Ianthe,"  by  Ernie  Lee,  also  in  New  Yurk  and  in  California 
by  Ethel  Lynton,  Fanny  Marston  and  others  and  from  its  rapid 
sale,  in  a  f«w  weeks  we  predict  it  will  rival  in  popularity  Arditi*8 
famoiM  waltz  song,  '*  11  Baccio.'* 

SWKET  AUTUMN  DREAMS. 

E.  von  der  Mehden.  Words  by  Ciark  Wise.  Price  60  cents. 
One  of  the  best  efforts  of  this  welUkoown  composer,  both 
word*  and  mu^ic  being  happily  blended  in  a  most  bewitching 
manner.  Can  be  effectively  rendered  by  any  singer  of  average 
abUity. 

Let  the  merry  autumn  come 

With  its  days  so  fair  and  bright } 
Bring  again  to  every  heart. 

Throbs  of  pleasure  and  de'i^ht. 
Ovi  r  hills  and  valleys  green ; 

By  the  brook  so  soft  and  clear } 
Sweete&t  flowers  will  ever  bloom, 
Bringing  bsck  such  memories  dear. 

UNIVERSAL  FAVORITES. 

Sergeant  Mason's  March.    Aubrey  Devere 40 

The  Newport  Walts.    Charles  F.  Wdird * 60 

A  n  extremely  pretty  parlor  piece. 

Stare  of  the  Night.    Serenade.     North... 35 

Scotch  Song  whhout  wvrds.     Heimburger . . . 3f 

L  L.  A.  BRODERSEN  k  CO., 

SAN   FRANCISlO,   CAL. 
Wklte,  Smltk  dk  €*•.,  B«af«a  aad  Ckic»r«» 

SPEAR  ft  DEHNHOFF,  Nsw  York. 
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A.  Worcester  &  Sons, 

ManvfaciurerSj  Jobbers,  aiid  Retailers  in 

Brushes,  FeatherDusters 

And  Artists'  Materials. 

Tilton's  Decorative  Art  Colors  aiid  Studies. 
Winsor  &  Newton's  Oil  and  Water  Colors. 
Devoe  &  Co.'s  Oil  Colors. 
Klrshbaum's  Water  Colors. 
Tucker  &  Grun's  Flake  White,  Ac. 

Branch  Store,  81  Washington  Street, 

BOSTON,  MASS. 

^[^^  Send  for  catalogue  of  goods.         marjm 

W.    L.    HAYDEN, 

TEACHER  OF 

Guitar,  Flute,  Piano,  Cor- 
net, and  Zither. 

IV^Ml^r  in  llffiiAical  IimtruiM^iita,  IHumIc,  aad 
f»triuir«.  OMitMr  iVlD«io  a  Hi»«>«iiil(y.  Caulogues 
free.        1«0  Tr4*iii4»nt  MCr«rt,  H^t^fn.        my— ly 


k 


Windo'w  Shades, 

OF   EVERY  DESCRIPTION, 

For  Houses,  Stores,  Factories,  Public 
Buildhigs,  &c. 

HOLLAND  &  DANIELS, 

29  SUMMER  STREET, 
Ifrxt  d«or  to  C.  F.  Hov^j  *  Co. 

A.  AV.  WHITE, 

147  Tremont  Street,  Boston. 

Violin  Maker.     Over  300  in  use. 

Uifjhest  Awards. 

Re  adj'isted  Violins  for  Amateurs  and  Pupils  a  specialty  at  mod- 
eraie  ptires.  A  fine  assortment  r  f  strinfc  bows,  and  trimminf^s. 
Repa  ri.  g  of  all  kind«.     Send  for  prict-  i»t.  


A   S.  COLBURN, 


Graduate    of    SIGNOR    FARINI, 

Will  receive  Private  Pupils  for  Vocal  Instruction  at 

130  Tremont  Street,  Boston. 

After  May  i.    |^^  Terms  reasonable. 


THE      PETERSILEA 

Academy  of  Music, 

ELOCUTION  and  LANGUAGES 

281  Columbus  A\'Bnub.  BOSTON,  MASS. 

EaTABi^miiED  iM  mvo. 

The  Piano  School  of  America. 


The  only  School  in  the  world  where  the  Piano  is  a  specialty, 
and  where  4  deft  •tie  and  scientific  system  is  pursued  from  the 
b-einnii.^  to  the  most  jtdvanced  Rrade  rif  artistic  virtuosity. 

V  cal  Culture  ard  Elocution,  Singine,  Harp,  Or^an,  Violin, 
Fliitp,  and  all  Orchestral  and  Hand  Instruments,  Ancient  and 
Modern  I.»nKua.{eR.  Drawing  and  Painting  taught  in  the  most 
ariiKric  and  thorough  m inner. 

Circulars,  with  full  information,  sent  free  to  any  addre 


Tke  S^uiinti«ii  of  eke  I>aj  ! 


THE  ROMAN  ART 

OF 

Painting  in  Water  Colors. 


COPYRIGHTED  JANUARY   16,  1883. 

Something  ENTIRELY  NEW  and  different  from  any  other 
meihud  ever  iutruduced  into  this  country. 

Ab  Acconipliiibiiiciit,  A  Pnatlme  , 

A  liDiiln«»«,  A  l*lrMiiurtt. 

WaBt«*d  In  every  town  in  tbe  United  Mtnteii 

ladies  and  rentiemen  toc'lor  t'hotoicrachs  4nd  E  igr^ivings  to  or- 
der by  the  llomnn  A  rt  l*rocriw.  No  gias»,  no  transpar- 
ency used,  no  previous  knuwledKe  (»t  drawing  or  painting  neces- 
sary. ^  Any  one  can  learn  it  front  printed  instructions  at<d  earn 
$1  daily  at  home  besides  decorating  your  home  handsomely  with 
pictures  painted  by  your  own  hand.  In  New  York  the  Roman 
Art  has  taken  a  strong  hold  on  the  1  ublic,  and  in  Boston  the 
number  of  pupils  and  practical  devotees  are  daily  increasing.  Tu 
advertise  our  colors,  we  will  send  to  any  address 

"A  ROMAN  our  Fir," 

containing  colors  sufficient  to  paint  500  pictures,  printed  instruc- 
tions, and  a  beautifully  colored  phuiugraph  (cabinet)  for  |i  and  a 
stamp  forwarded  to  us  in  a  registered  letter.  Circulars  for 
stamp. 


PE»RL'S  CRAYON  SlUDIES  OF  THE  FACE  eyes, 
nose,  mouth,  ears,  in  various  positions,  curls,  waves,  back- 
grounds, etc.,  with  practical  **  Hints  on  Expression,"  embracing 
fifty  illustrations;  artists,  amateurs,  teachers  and  beginners  in 
drawing  faces  find  them  iuva'uable.  Price  50  cents  by  mail. 
Pearl's  charcual  pencils,  the  finest  crayons  ruade.  Samples  10 
c  nts. 

"PearPs  Art  Craio'' a  Specialty. 

jmRM.   A.   K.  IH.    IIEATIff, 

1-i-ift  Tr«*nient  Ht.,  Bovton,  llffaas. 

General  agent  for  New  England.    Teachers  and  agents  wanted. 


THJB 


Dooley  Paper  Cutter. 


IHnnufncturrd  bj 


THE  ATLANTIC  WORKS, 

EA»T  BOMTO^V,  JllA««. 
E^  Send  for  circular  and  prices.  Nov — ly 


Boston  Conservatory  of  Music. 

154  Tremont  Strbkt,  BOSTON,  MASS. 
Established  1867. 

The  Most  Thoroughly  Equipped  School 

OF 

PIAI¥0,  V10I.I5r.  €>II«Alf,  nnd  VOICK, 

IN    THIS  COUNTRY. 

Over  Nineteen  Thousand  Pupils  Educated ! 

Special  attention  to  Technical  Prnficiencv. 

The  VIOLIN  SCHOOL  of  Mr.  Eichberg 

STANDS  ALONE   AS 

THK  o5ri.i  Oiiri:  mm  AifiEnvr  a. 

augiy  For  paniculate  apply  to  JULIUS   EICHBERG. 


ge^Instniction  given  on  tlie  Piano 
at  Mrs.  Paige's  Art  Ptooms,  130  Tre- 
mont St.    Reference  :  S.  B.  Whitney. 


HAIR 

ON    THE 

FACE, 
NECK, 
ARMS. 


Permanently  removed  by 

Dr.  IVest'*  Hair  Rrm^rer. 

Ladies  can  use  it  with  PerffCl  safety. 
Cr^ntains  nothing  poisonous  Absciwely 
kariH!''ss  to  the  skin.  I^ever  faiis  to  rf' 
move  the  hair.  Sent  by  mail  in  plain 
wrappers,  prepaid,  to  anv  address  on  re- 
ceipt of  price.     %t  per  bottU 

AHERICAlf  lillUO  CO., 

VO  itltlk  «ir«rt,  ll«»c«n,  JlaiM. 


ARTIES  MATERIALS 

I2BR0MFIELDST. 
BOSTON. 


r^oc 


Catalogriie  fomlske«l  ap«n  application. 

mar3m 


THE  MISSES  HILL, 

English  and    Classical    Select 
Home  School,    * 

TEWKSBURY,    MASS. 

This  school  is  designed  for  those  wh«  wish  to  obtain  a  thorotigh 
and  liberal  education  without  the  exctement  of  a  large  institu- 
tion. 

Miss  L.  A.  lliirs  five  years'  coarse  of  study  in  Europe  enables 
her  to  teach  French  and  German  in  a  practical  manner,  by  con- 
versation and  reading. 

Table  bountifully  supplied. 

The  location  of  the  school  is  healthful  and  pleasant  Send 
for  circular. 

By  permission.  Miss  Hill  refers  to  Lambert  Sauveus,  Ph.  D  , 
I  L  D.,  St.  Albans,  Vt  ;  Alphonse  N  Vun  Daelt,  LL  D.,  Phil- 
adelphia ;  Professor  Oscar  Faulhaber,  Phillips  Academy,  Exeter, 
N.  H  ;  Re7.  T.  M.  Colwell,  D.  D.,  Lowell,  Mass. ;  WUIiam 
Bass,  M.  D.,  Lowell,  Mass.  ;  «nd  many  others. 


(^    COSTUMERS, 

i))^^^K^  And  DMklera  In 

Theatrical  Cfoods, 


mLM 


BOSTON. 


An  Agent  in  every  city  and  town,  East  and 
West,  to  sell  the  Elliott  Door  Ch^ck 
AND  Spring.  Closes  all-sized  doors  auto- 
matically without  slamming.  Address  Wm. 
F.  Falls,  81  Milk  St.,  lioston,  room  16.  m^rj^ 

New  York  and  New  England  Railroads 

FOR  PHILADELPHIA, 
BALTIMORE,   AND    WASHINGTON. 

The  favorite  Kne.  with  Pollman  cans  aroond  New  York  City 
without  change,  vi;i  tran»f 'r  steamer  Maryland,  conneoing  with 
through  trains  for  the  Sr*'«h  ar.d  West.  Trains  leave  Boatoo  a 
6.30  p.  M.  daily  and  Swoc^.t. 
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AUNT  Peggy  AND  Uncle  Dan. 


Serio  Comic  Ihiett) 

ormt^ be  na^ a$  a  solo. 


^ 


Moderato. 


Words  and  Music  by  C.A  .Vhite . 
Author  of  «M«rfncrlteV  "KTU«Bliiwr 
» Jeannle  tbe  UVUd  Flo«rar  of  the  tea." 

UNCLE 


DAfL 

m 


I  II  Jh 


^m 


^m 


i 


fc 


1.  Aunt 
S.  Oh 


m^ 


^ 


¥-=- 


^^ 


AA. 


*     g 


«• 


W 


t=s 


I 


^p 


T  M 


±-—r 


^^''  J*;;'  J    JM'r'^f  ppippp  Tp  ^'■^■'-^^ 


P^-Sy  <u^    Un   .  cle 

F^rgy  how    sad      the 

stnfRgled  to  -  geth  -  er 


Dan.,..    Wearej)oar,butw^rehon*est    and     true  •••••      Of 

day ¥fhenwe    Inuried  our  ^  eld  • '  -  est      boy It 

hard  • . .   For  to  bring  tqi  oiur    ehildreWwhen  young .  • .  •     And 


^ 


^ 


^^^ 


^ 


J.  J  fi 


^ 


f 


±t 


I 


I 


m 


p 


I 


t^^ 


^^ 


^ 


I 


rit. 


AUNT 

pExxar 


P'   hji  fi  J  ■  JmJ^J  IJ'lJWi  J.  J     M  1^ ^1^ 


sorrows  wc^to  had      our      share  . « .  But  of     rich-es  we     nev  ^    er 

seem'd  that  your  heart  would     break...      And    life  for  you'd  lost      all 

ma-niy     a     hojie     wc^ve     had As  their    lul  -  la  -  by  songs     we 


knew  • . .  .We've 

joy Oh 

sung The 


J  J  J  rn 


J.  J  n 


m  J   h 


5 


f 


1 — azj 


lA. 


rit* 


% 


t 


m 


I 


? 


f 


S41«— 3 


Co|iyriglit,  1S84,  bj  White,  Smith  ft  Co . 
OLD  OCEAN  POUND.     New  Bass  Son?.   Price  40  cts. 
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aa  Lto, 


if'  P  ri  n  Pf  r  ir  i''\  j'li'J'J'  r  JU.J'vJ 


buried  oiir  children  al  -  most      a- lone   For     pov-er-ty's  friends  are      few..., 
Daniel  your  heai-t  it  was    brave  and  true  Yoiuf  faith  in  the     fn  -    ture     strong 
an-gel  of  death  came  and  took  them  all      And   left  us  with -out        a        cldld.. 


We've 
WeVe 
WeVe 


n  ^  n 

I  5      53 


il'rt 


^^ 


3^^^; 


^s 


i 


"z: * 


f '  ii  J.  Ji 


^ 


BOTH. 


r"^f  f  I  r  n  r  -^  i^-^^ 


& 


tried  to  live     best      we       can. 
liv'd  thro'  it       best      \i-e      can . 
done jiist  the      best      Me      can 


Aunt  Peggy  and  Un  -  cle  Dan. 
Aunt  Peggy  and  X7n  -  cle  Dan. 
Aunt        Peggy  and    Un  -  cle         Dan. 


$ 


ir. 


i  u  r  I  f  p  r  r  ^' '  ^— ^' 


/7\ 


m 


I 


E 


* 


m  i  I 


p 


^ 


m 


m 


I 


'^   •     §  —^ *- 


o  o 


*  *  5.       -a- 


^^ 


i 


^-^ 


ft 


REFRAIX. 

^^#t  fi^e>n  %unff  in  vnison 


^     Be$t  when  snnfj  in  vnison.  O 


Let  the   winds  blowliigh,let  the   winds  blow  low  And  the  worst  ill  may  come  now  fliat 


f''''     ji    j)l    J        J    J';._[:l    J        ;-'J    '^'^M'    J-    J'    J'    J' II  J' 


^^ 


t-^rrr} 


i  ii  fl 


4 


M       0 


■  =j 


s 


lzl 


t^ — « f- 

p    J       a 


g^^ 


5414^3 

WHEN  THE  BLUE  BIRDS  BUILD  AGAIN.   New  Waltz  Son-.  Sop.in  G.  Con.in  Ek"pricVV57ts7 
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^ 


fir   p  p  p  p  I  r  m 


"?|J'/ 


T 


can Well    stick      to-gethendiile     life   shall  last,   Aiint     Peggy  and    Un  -  cle 


^ 


s 


^         7* 


J'lJ  JJ I 


:^ 


^ 


V^Kr^ 


^ 


fe 


i^  j    j' 


* — — :y 


i^ 
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?   ,/ 


^5 
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/:ni 


^^ 


1         a 
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s 


? 


irr 


» — -.      ^ J.   Z: Z: — ^: 

o    ?  ^      -^      ^ 
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^);,|J  i'i'i'j'ir  p  p^^piP  P'P  P  P  P 


^ 


Dan Let  the  wind  blow  higfajet  the  wind  blow  low.  And  the  worst  ills  may  come  new  tliat 


<j'''''  I    4-^^:1  J    J'J.i-j,lj   J'|"^i^a'J'J' J''l' Ji 


r' juj^ 


^^ 


*— * 


i=«3=yy 


^g 


I  Km 
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i 


J  p 


SE 


t 
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/:\ 


J'j-'iJ  /) 


^ 


s 


*       a    il 


pir  pppp ir  ^ 


t 


can Weil   stick    together  i/iliile  life  shall  last ,  Aunt    Peggy  and  Un  -  clfe     Dan . . . 

/7\ 


f""  i.'J  J|i  'I'l'iM   'i1iiiJ.|,jj,ij  jii' 


,..,^_, . ,\J L 1 ., , , , k^        . 1 1.  ■  -1 1 
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--,      .  ALONE    IN    THE   NIGHT. 

Moderato.  soN6  and  ONOius. 


Words  anidjlfiitio  W 
D.F.HODeSS. 


J    i    J>IIJ   iJ'J      I J    J'J'i^jpJU 


Watch-ing 
Watch-ing 


all    a  -  lone     intlie    night,  Scarce    taking  heed    of  the     hour, 

all   a  -  lone     in  tlic    night,  Dreain-ing  of  bright hopesjongdtad- 


There 
Of 


I 


I 


^ 


m 


TT^ 


ri 


i^ 


<— • 


i=a 


nnm 


sa*i  •  «  # 


rr  rr^rr 


JiJ    I  J' I  J    J    f   J  I  J   J'J'r^    J-ji 


^ 


comes   on  the  air     soft-ly      steal -ing'  The'      chime  from  the  old  church  tower, 

songs HiiidilVe sung;  to    the     heart- less.  Of     tones wliich are  ev    -     er       fled. 


Thro' 
As 


rff 


^ 0 


^. 


5=13 


ti>3»>^yi; 


^m 


f??* 


,t>'^"J  J  J  JJ 


^--# 0- 


m 


^mS- 


f^  pptj'  ^J'l.i    ^  j'j'ij  ij'j  J'p 


I       I       I       I                  »    >-»■           »-» 
J     J y f»- 


ft: 


^2 


soft  clouds  tlie  moon         sails       on , 
mem »  -  ry  re  -  calls  the        past, 


And  the  tones  float  a- way    on  their   wings;  But    a 

AiidN^lxile  fan  -  cy    a-H-a-  kens  it^      strings,  A 


J'  n^ii 


jS!^.^  J)i  ji^ 


^')  hr    h 


■=■ 


♦  ♦♦      fl^-SL 


Copyright,  18»4,  by  Wliite, Smith  &  Co. 
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\^ 


# * ^ 


:^E 
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bur  -  den      is      roU'd     from  my        spir 
biir  -  dm      in      roll'd    from  my  '     spir 


inr^ 


H'  ir      r  if 


^^ 


i 


tt  By  the     son^  "wliich  that  old         bell 

it  By  tlie     son^  ^^chthat    old         bell 


ij^h^M^^ht 


^n»  p 


^ 


b"  *y.,  ■ 


-s: 


t 


^g^^^^^^^ 


J"Ni"i"IJXJi^ 


P 


diM* 


^ 


i 


^^ 


^ 


smgs, 
sings, 


So  peace    -     ful  -  ly  sings!. 

So  peace    -     fid  -  ly  sings! . 


Now       all      a  -  round .  is 
Now       all      a- round    is 


0 


^ 


^m 


^ 


m 


»»♦ §lJl 


w 


m 


•— r 


m 


ere$. 


^^ 


m^ 


^ 


? 


-T-^ 


Still, 

still, 


Now   its      mu-dc    soft    Fjr 
Now    its      mu  -  sic     soft  *  ly 


rii^,       But  my   heart,  beats  warm     with     a 
rings.      But  my    heart  beats   warm    with    a 


m 


^ 


I 


^^ 


fi* 


m 


^^ 


P       cr^f  inolto. 


tran-€(iiil     joy 
tran-qiiil      joy 


To     hear 
To    hear 


the  song    it 
the  song    it 


smgs, 
sings, 


But  my  heart  beats  warm  witli  a 
But  my  heart  beats  warm  with  a 


^^m 


^^ 


m 


fH^^rf 
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-^ €- 
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^^ 
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tran-qiiil         joy 
tran-quil         joy 


To 
To 


i 


/C\ 


i 


^ 


^j=f 


hear  tlie       sun^      it 
hear  the      song*      it 


sings, 
sings. 


JS>L. 
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^^ 


lAUtiit 


t 


IZH 


f  frf 


j»P, 


-fflL 


* 


P P- 


l=Z] 


■  ZZi 


^ — 0 — # — # 


-r-z;         ir 


-a 


Sopr . 


Alto. 


Tenop. 


f''»  J   ^  »  J'} 


CHORFS. 


U*i  r  ^  i  ff 

•^  Hark!  'tis  tin 


J]  M  I J 


tis  the    old  tow¥   bell! 


r  p  .p  r.^  D  p 

liinunfifin  sonsrs  on  th 


t 


Chiniing'in  songs  on  the    air, 


m      m  f 


Uj  jj'j  J^;jj  J'JJ  ^ 


# 


eres* 


on  tlie  air. 


? 


5^ 


5    tlie    old  toW 


i 


55 


I.  ipr  ^T 


^^^ 


Hark! 


'tis   the    old  toWr    bell! 


Cliiniii^  m  songs  on  tlie    air, 


Bass. 


•A"<)  f   i   i    f>p\}   ^   [■   i\}  J^p.f  pJ' 


«-^ 
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Piano. 


h!  «J'0 
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^ 


■^j     #^a^^ 
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w ig 
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s^ 
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V^  ll'wivr  ««««p  «k     ««m-«r  np1^r«««««»  f»\**        «k«tf>«  'B^,<-k*»  A-AMAA*  ««r1«-a^1«  a««A    I%«*iar1-k4       mma  vain 


Drir.ing  a. way     gloomy         fan  -  cies, 


^m 


For       songs  which  are  bright    are      fair- 
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brie^it  and  fair 
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Driy-ing  a -way     gloomy         fan  -  cies, 


For        songswliich  are  bright    are      feir 
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Quartettes   and  Decoration   Day. 
Requiems   for 

liOYAL    AXD    TRFE. 


DECORATION   HYMN 

For  Mixed  Voices. 


Words  and  Music  by 
'WA.Springer. 


Sop. 


AlU 


Tenor. 


P'U   jli    s\  iU     wu     ^^ 


Bast. 


A.Li       otow.i 


Slow,  soft,andexpTessiTe 


ij  ji  /J    ■*  jij    J) 


m 


Comrades,  once  more             the  past       '  we  reriew. 

For        God  and  the  right  their  sab.     -     era  they  drew, 

Thoi^i  hard  WHS  the  fig-ht,  tW   tri  i-     als  thcykne- 

Laurels  entwined  witli  Ti       -      o  -      lets  Wiie, 


H  i\^  f '    h  I  I     ^j^ 


J>       ii  ,J 


Comrades,  once  more  the  past 

For        Ciod  and  the  richt  their  sab 

XlioughhanWas  the  figjit,  tho'   tri 

Laurels  entwined  Mrith  ri 


we 

era 
als 


reTiew, 
ther  drew, 
they  knew, 
lets    bhfe, 


'>'j)>i  j>ij   J.  J  J    1  p 


m 


i^h  IN  iiiii  •<  m  ji    m 


^m 


) 


rf 


^m 


pi  J     >  Ml  )M  |iii     >  f"^    i-f  ||    I  =* 


^ 


Ijo^cs      cherished  dii  •  ties 
Fore   -  most  in  ^  bat^tle 
'freas   -    on    their  spirits 
O      -    ▼cr     the  sleepers 


\^*e        renew. 


a-  nin 

to    dare  and  to  do, 

could  neT  -  er  subdue, 

\i^    loT  -  ing   -  ly  strew; 


O         rer    each 
TVar-less  -  Iv 
PK)uddoth  the 
Mliile  o'er   tlieir 


J  JJ  jM'IJ    Ji  Ji    '•' j  ^ 


w^^>  J     Ji  AJ  J>i  p|J     Ji   j^l    I'M  "j   J 
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An  Offering  of  Flowers  to  Thee  we  Bring.    Mixed  voices,  D  ......   .  Wotf)jT>^<ih  40 

The  shore  is  arranged  with  a  hrass-band  acoompaniment 

An  Offering  of  Flowers  to  Thee  we  Bring.    Male  voices,  £i Boselinda.  35 

The  Brave,  NoUe^  and  True.    Mixed  voices,  Ah C.  A.  White.  36 

Best,  Soldier,  Beet    Male  voices,  Di.    Mixed  voices,  Bi   .   .  .   .     0.  A.  Whita.  40 

Not  Forgotten.    Mixed  voices,  Ai ...       .   .  C.  A.  White.  35 

Thej  Died  for  Ton  and  Me.    Mixed  voices,  Bi G.A.  White.  35 
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THE   CHi^MPION    MTJSICA-IL.    MOISTTHLY, 

Contains  more  spicy  reading  matter,  more  pages  of  elegant  new  musfc,  and  has  a  larger  circulation  than  any  monthly  of  its  class. 
The  publishers -contemplate  great  improvements  for  this  year  j  and,  in  order  to  encourage  our  old  friends  and  subscribers  to 
a  little  extra  exertion  in  the  matt^  of  getting  new  names  added  to  our  already  long  list  of  subscribers  for  the  FOLIO,  we  offer, 
for  their  inspection  and  benefit,  the  following 

i>t:e^w  :E':E6:Ei!^XTris/L  list. 

For  one  name,  with  $1.60  enclosed,  whether  a  new  subscriber  or  a  renewal,  we  offer  a  selection  from  the  following  list  of  mmcal  infltrumentfl, 
booki^eto. 

Hamianioa.  Accordeon.  Taj  < 


No.  17S7, 


I>rQm. 


'   ^jQgl^jj^^w 


Jfo.iMO. 


RuAa  fiaranuuloa* 


2-:i*~i'i'i'i»i~ 


i7tk»oa. 


Pcickct  S«H>k.~Thb  is  »  «ike  ^eatlier  Pocket  Boole,  vi-ith 
bockeis  on  each  Mde,  and  can  be  funiiished  in  Red,  lirown.  or 
B^ck  Gi<rea  for  oac  name  with  ^1.60^  Fcxage  and  packiqg, 
6  c»iis  extra. 

I.ift4 jr^N  Pock«t  F»»,— Thb  w  «  Tery  mce-made  Faia, 
and  han  an  cneti'-irm,  so  il  can  ht  len^theoed  wfaen  in  use  and 
short  tfned  for  the  pndket.  In  back  on)y.  Given  for  oa«  iiame 
«ii  k  51-60.     IV»Ug«  and  packing,  8  oeuts. 

lady's  Fenrl-ffttiidtefl  Knife.~-This  Knife  has  two 
b'ades,  and  is  a  little  gem.  Given  lor  one  name  w-tth  ^<.te. 
Postage  and  parking,  4oeaCs. 

Lady^a  Sal aaora.— These  are  nke  Scissnrs,  «x  iadKs  in 
IcBfdiY  Ipven  for  one  name  H^lh  ^1.60.     Postage,  5  cents. 

lAdy**  SlMani.<-Tlw9e  Shears  are  the  well-kiK  wn  Ba1^ 
nard  &  Son^s  Diake,  seven  inches  in  hm^th.  Given  Cor  one 
naiae  uidi  ^i.fo.     Postice  and  {locking,  8  cents. 

Ijaallier  Pnck^^  Iiik-8tan«1  —Thh  is  a  ynxj  con- 
venient article  for  either  lacly  nrKentleman,  as  it  tain  be  carried 
in  the  pac<etwith  perfect  safety;  it  ha«  two  tight-fittiisspRn); 
covers.  Given  forone  aanM  m«ih  ^,60.  Postage  and  pack- 
tBS,  5 


No.  1836. 

Backiniinmon  Btmrd.— This  ts  a  fiood^aiaed  Board, 
and  is  fui-nished  with  Checkers,  Dice,  and  Dsoe-Boxes.  Given 
lor  one  name  with  ;|c.5a     tVntage  and  packing,  to  cents. 

Ljid  y  *a  Work-Baaket.— These  baskets  are  iaedium-«ize 
fawnr-wofren  milkvw,  and,  as  c<«<erv  lady  knows,  are  veiy  useful 
articles.  Givea  for  oae  imudc  iwitli  ^.60.  Poiuige  and  pack- 
ing, s  oeota. 

Gam^a  ami  Pnzalca.— The  {ollowing  Gobks  gi^«a  for 
oae  name  with  #i.(n«  nndposti^;<-> 

I  Game  Sliced  Animals,  PoMaBge,  roc 

t      *  '*  Birds,  -^     IOC. 

«      ••  •*  Nations,  '*      lOC. 

•     "  "         Ot^s  ••      IOC. 

X  Game  of  Word-Making.  ^       4C. 

c        "         Old  Hunter.  **        St 

I  Longfelknv's  Authors,  "        5c 

I  Chotiier  Puzzle,  ""        5c 

I  Autograjih  Album,  ^        5c 

IWM^kn.— The  folkmit^  Boolcs  given  for  one  aaaM  widi 
|t.6o,  and  posiaf^e :  — 

Casino,    lastnunental  Collcctaoo.  Postase  isc 

Bijou  **  •*  «      X2C 


^<M^ 


For  two  •ttbtetiben,  with  f  1.60  for  each,  w«  ofTer  n«  premram  »  ««lectiDn  from  any  of  the  Ibliowinf  mnsical  instntmenfti  or  \iiwSk.% : 


Thay«e«  XetiMd  Ihr  the  R«>ad  f>fsan. . .. 
if  AM>n  8t  Hamlltt  Ueed  Or^aii  UaUmd... 

Bailt-y^CoUeedoa.      (Baered) 

White'a  e^cred  Qaaitctts..... .*•« 

Biraosa^DaacelCaaic.      (Boaida) 

MiirsbaSra  Fotiaiaia  of  Saerad  6oaf..... 

Wistoo'a  Foar.Part  8ooga 

Vaecal^iTr«c  Italian  M<<bod  of  8«nghqr« 
Vaccafli  Trua  Italian  MtAltod  uf  diii0Dg. 
Conoooa*!  Bzeicisoa.  Oiv.  10,  th  Leaaoai 
Ooaoone^  Op.  U,  U  ▼ooaUset.     (Book 

Oefwiaxi  AooQcdtton* 


$1.50 

«,*,..  1^ 

1.40 

1.10 

wo 

1^ 

IJO 

(Soprano)  1.50 

(AUo)...  1.50 

k    (Bookl)  l.fiO 

1^ \M 


Hellf^'N  Op.  4S,  Sft  Stadkw.      (Art  of  Phraaioff.) 

I>artl ♦!.» 

Holler^  Op.  45,  85  Stadias.      (Art  of  Phraaiiis.) 

Pncta 1.60 

Heller'^  14  8tttdiea  Bzpreaahm  and  BhytiMa.      Op. 

!»,    Pwtl ,x..  140 

neU<>r>»,  The  Sama.    Plurt  f. l.M) 

M uMer^  Pmctical  Studiea.     (Medtam  OanpoeiUon)  1.50 

Petersilea's  Mechaatoal  Studtaa. 150 

Folio,  one  yaar,  po«t-paM % «.<  iJOO 

Sheet  Hwrie,  worth 1JN> 


Ko.1085. 

Bfaike^  Kew  MeAiod  (Wper  CMoa). 
Piano  Soon  Trip  to  Afrka. 

"       *'      B««8«r  Suvient. 
Tracy'^s  Tlieoiy  and  RMdineaial  I 

Buiaeir^Tlnra^Gh  Ba&s. 

Vocal  OiUJHdrKHk. 

Snalli^  'MwoiS  Album*  conmlcAs.  *** 

riotal  OffeniE. 
Haiv«A  of  MwnCKl  Songs. 
World  ^  Gold  (for  Sunday  Sbhools^.  *" 

Duket.     New  UHindh  Musk  Book.  ^ 

Golden  Treasure.  -  •«         * 

Harp  ol  Praise.    «•         «         *  • 

iousaes^  Catechnai.  ^ 

Sheet  Maaic.    Our  piJbSoatJon,  vakie  xk  t5oc. 
'Winn«f*a  Kvw  Aanerieatt  Solmola.— Either  one  of 
these  Sdwak  gpvea  Sor  one  name  wilk^^  and  postage,  5c 
Piano,  Accordeon,  Gakar, 

Violm,  Coooeitmay  Fhile, 


.^M 


I9C. 

6c 
6c 
6c 

6c 


ISC 

16c 

i6c 
8c 
Sc 
6c 
8c 
6c 


BaixYo. 


Xylopliona. 


No.  ifiU2-^0  Keys. 


Vtanboturlnto. 


No.aao2. 


IfftwioBoaL 


No.  i2nc 


Ajmt  two  of  Ike  IbVowtac  booka.  the  two  wei 
Dobeoa'a  New  School  Ibr  VMio. 
I>ohflon«e  New  School  Ibr  Banjo. 
Oobeoa<)t  New  School  for  0«tlar. 
Blak^PkuaoXethad.   CPa««rK 
eteara^a  Maaa  hi  D. 
Trowbrtde'a  liaailk  X. 
Joseph,  Cantate. 
BathftboModbRKaa.   Can 
Bcbo.    SaetadOollMftloa. 


Artam^  Method  o!  IreJWoction  tor  the  Omticit  4  Pirtoo 
and  Saxhorn,     Postage,  10  cents.  .,  ^    ^  ,      . 

Bank*  by  Ear.  By  Geo.  C  Dobsoa.  Method  for  learning 
the  banjo  withtMt  leaminR  to  read  musfc.  ^  Poelage,  la  cents. 

R^E-Porter,  or  the  Interviewer  and  Fames.  An  onginal 
OpcreitJKn  thtee  acts.    By  Leo  R.  Lewis^^  y^v^m%  cents. 


^  i 


Hodges. 


Gyp  Junior,     A  juvenile  Openftm. 
Postsifze,  3  ceMs.  

Offerin*  ol  Praise,  A  fcno  ot  AntkORna,  Rei|XNnea  ana 
Sacred  Sowjjs,  for  ehuichchohaawdkoaae  aretes.  By  J.  A. 
Bailey.    PaSivge,  la  cents. 

La«y*a  Hand  l^ir-~This^|^.u  i]»iiari|»  Altotj 
Sldn  found  «an»ers,a«id  can  be  had  la  «ther  Riff  or  Blade 
(thcseare  tke  new  style  flat  Biy)  Gtv«i  lor  two  aaases  with 
^i.6ooach      Postage  and  padanjfc  «o<*n»- 

Pocket  Bo<»k.— This  is  a  nice  leather  FrKkeA  Book,  with 
several  compartments,  and  can  be  had  fa  Red,^  Brown,  or 
Black.    Given  tor  two  names  with  |i.6oe«h.    Fo«age  and 

'^atty'a  F<»ckvt  Bmik-Thtsisaveryhandsoaic  Pocket 
Book,  and  has  a  doiJble  lAJet.    Given  for  two  names  with 

$i.6eeHdh.     Poswce  and  packing,  6  cents. 

l^<ly*a  Fa«.-^T1a»  isa  veiT  pretty  satis  "^T*"!"^*)^ 
with  spiaysot  flowers.  Given  for  two  names  and  >i.6o  each. 
Postage  and  packing,  8  ceMts.  «•     .  «     . 

Krwah  an^  C«.WiV.-Tktt  »  a  nice  OhveWood  Bnah 
and  Ceihiloid  Comb.  Givea  <ertwo  naoKS wHk  ^.60 each. 
Postage  and  packn«,  to  cents. 

Oa«M«.— The  following  Caana  g^wn  far  two  names  with 
|i.6oeadi  and  postage:-— 

t  Game  Toori*  of  the  %i».^  k^  /  ^     *"*«»*■««» 
I  Checkered  Game  of  Lii^eCl  Dy 
I  Gamcol  Parcheesic 


nes  with 

:3Qle 

■otO 


r«r  three  »id»cA^,  wftb  $1^0  f^h,  w,r  offer  w  «  prendanr  a  ^slectlon  from  anjr  of  the  MowiDg  .msfcal  i«tnu«a.„  book.,  ete  , 

Genofta  Aooovd^on. 


Bo.  I8§I* 


wiyiiloiicPli  Rood  Onnni  GciiBiU»»ararvvOTr*>e*>»  v******.  ^2  99 

Bebberg'sTiaHBlfcibod 2  OO 

VioUaandPfanoJoonmL   4  immteiB., .,,>,»  ,,,>    2  00 

Ohoptn'sWalUM.   FvH^Zt f  OO 

lAMaliiMS^yoesIGtfteetioR.    Biwtrtfs 2  OO 

BlCwie^     CMh 200 


luITTSIC 


No.  2021. 

soosrs. 


RamoodV  Rood  Organ  Oema, 
Heller's  80  Pro^rauivo  BtodlwR, 


Hcfler'ff  30  Pn7mMlvoBtiidie«„ 
Helter'a  Art  oi   rhraslnff. 


Iiadj**  Hsad-B^.— Tnriraf foR  Alligator  Skm.  i 
"     and  can  be  kod  in  Buff  or  Black  <thi»  »  the 


inches 
style  flat 


;X      (Svcn  ir>r  Ibase  manes  woh  $i.&>  cadk 


Postacre  and  Mddnvrf  lo  cents. 
WHll«r  SiiierKonV  SnTo^.-'ForConicf  alone. 


fMrtbrcei 


•  wkhSajbmtatik.    Pbati^c^  u  ceatft. 


Ghnra 


Op. 4a.    Parti.,,    2  00 
Op.  46.    Itirt2...    2  00 

„        Op.  Id,  24  Btodlcs. 

Parti 2  00 

HeOer's  Art  of   Phruihg.      Op.  10,  24    Siadles. 

Part  8. • $2  00 

Whfflw'  Br»ceTet««^Tbese  are  real  Whirtiy  Jet,  anrf 
are  given  for  tbrceBaBfie8«kiifr.6oeadib  Portage  ud  pack- 
lap,  5  cents  each. 

KrcMli  and  Cfmib.— TIiw  is  a  Cdlufotd  Brash  and 
Comix  Grven  for  three  aaaies  with  |'tj6o  each.  Pcetage 
and  packing,  xoouits. 


»d. $2  00  k  UanlieBrs  Vbeaf  BTxensfacff.     Oi>  1 £09 

Marcbe«Va  20  Vocalises.   EnlnrxcdaiulItJiUunwunls  2  00 

Mrs,  Lo«g'sOI«»aings.f<n'Voe:ill*rBctice 2  09 

Tower'aBtandnnl  Vocal  ExL-rcisca 2  CO 

Sheet  MuieyWuRb "  2  U» 


I<a4Xy*»  Hsmf-Hsg;. — TTiis  is  a  nice  grairr  leather  Bag^ 
square  comers,  seine  re  fncbes  vn  widiXv  wn  Mack  only.  (Ne« 
(tyle  iac  Bof;.)     (Jmsn  lor  thw«  aaawa  mkh  $aJbo  cath. 


For  four  aubBcribcn,  with  $1.60  fat  eadh  we  offer  a«  pnemium  a  selection  ftom  any  of  tko  folUnrfnif  If«ic  Books; 


fcaMattMS.    Vocal  GoDoedoB.  Clolb #160 

KoafcalQcv.    Voaal  and  Inst.;  eomplate;.    Boards.    ISO 
Bongs  of  America.    Voeal  Cotleetion.     Boenla.....    2  60 

JPMcvaiies*s  l^Sano  Method.     Kavised,  boasds 2  60 

Walter  Emerson's  Solns.r—For  Cornet  and  iPiano^ 
Given  for fbarnaaies«iib|ij6o each.    Poauge, »  ceatsr 


Op.  79.    Saeft2:.. 
ipfds.    Ptipcr.. 
or  Afro.,... 


IfoadMles^  Piano  Stodlieaw 
Phddy'aTeebaicaf  SCud 
]farefae8r»24  VoeaUzesu 
Sheet  Mnk^worlb.. 

D^ljjrlrts.— Fonr  hsmi  pieces  forpian 
BMSwah.fft.4o>  each.    Ic^"-  -    -^ — "- 


forlouri 


Boston  ptipseivauirjy  ICeC&od  lor FUao... .....* •  $2  » 

ncaning'sUeihadforVioKn. 2  0 

White's  Reed  Organ  Method 2  60 

VloOn  and  Piano «h)Cinua,eoai[pUte.     Boards.. 2  fO 

Guitar  Gem8.^Vocaf  and  Ittstrainental.  Given  £or  fofar 
names  wkh  $i.6c  eadb.    Posts^,  15  centa. 

For  six  subscribesSy  with  ^L60  fot  o«ch»  we  offlez  as  premium,  a  selecUou  flroca  any  of  tbe  following  mminl  histramcitfSy  bank 3  or  wntcb; 

I. 


Kusio  BoES. 


.$2  8# 
r  2  60 
.    2  60 

CiTcn 


No.  IfiU. 


ypi  iffin. 


Ib^TT&ia    SOOECS. 


AbnM  Far»i1te.    PTurt CblToctfoiT.     FbIT  OfTt. .....  $4  00 

Bongs  of  America.    Vocal  OoUectton.    Pull  GiH...    4  00 


r  Organists'  JownO. 
I         Toliime  . — .... 


t  Any  hooks  in  prorfoai^-eliibs  agr^inito  vahie.... ......  $4  00 

#3  60  I  Bbcct  Music,  worth .....^*»*.,..    4  69 


IB  oam  Zlegant 

Foe  nine  subscribers^  with,  SIjGO  for  eacb^  we  offer  as  a  preauum  a  sekcfioa  of  ooj  of  the  following  musical  instraBMStos 


Far  thirteen  sabecxiben,  with  $1 .60  for  each,  we  offer  as  a  premium  a  eelecdoa  from  anj  of  the  fiaUowisg  Boiler  Skate*  > 


THE    "RAYMOND    EXTENSION'' 
GENTS'  ALL-CLAMP.       -         -       All  Sizes  in  One. 

Tfaitf  is  the  onlj  Adjustable  AU-Clamp  Skate  in  the  world.  It  is  made  to  fit 
any  Mze  fout,  audot  the  best  tnnteriul  that  money  can  buy.  la  entirtUy  new, 
and  can  b«  adjonted  more  <|uic]cly  than  the  famous  '  Aeme  '  loe  Skate.  It  U 
finely  niclBel-plated,  and  the  handsoiuest  skate  ever  made. 


GENTS*  HALF-CLAMP. 


All  Sizes  in  One. 


Thla  Skate  is  made  of  uteel,  finely  nickel-plated,  and  a^josUble  to  any  eize 
foot.  St*^  Axle«<,  Turkish  Iioxwrood  Wheels,  and  tht)  only  one  of  the  kind  in 
the  world.    Lets  in  oil  ficst  class  Kinks  at  a  higher  priee  than  any  other  Skate. 


THE    **  RAYMOND    EXTENSION  *• 


LADIES'  ALL-CLAMP. 


An  Sizes  In  One. 


Ladies  eaaaoC  fail  to  appreciate  this  Skate»  as  It  la  not  on^  the  Ugkto^ 

;in  tbsi 


AH  Sizes  in  One. 

■eh  lighter.     Clamps  the  nav 


LADIES'  HALF-CLAMP. 

Idade  same  as  Geats*  flaif-Clam^ 
rowest  toed  boot. 


For  fifteen  sabscrihers,  with  $1.^0  each,  we  offer  as  a  premium  a  selection  of  any  of  the  following  musical  iastrumeots: 


Mtudo  Box  UbtXOL 


UetruiiCioia* 


Hnne  7^ruiii« 


Ko.m4. 


No.  226. 


3Nr  O  ■GC  X  O  3ES  • 

The  subscription  price  o^  the  FOLIO,  postage  prepaid  by  the  publishers,  is  $i.6o  per  year. 

Agents  preferring  a  rasA  commission,  are  at  liberty  to  retain  forty  cents  from  the  price  of  each  subscription,  remitting 
us  the  balance,  $1.20,  with  the  name. 

Where  persons  entitled  to  premiums  desire  same  sent  by  mail,  they  must  prepay  postage.  On  the  following  books,  the 
postage  has  been  estimated,  and  subscribers  will  have  no  difficulty  in  ascertaining  the  postage  on  any  of  our  premiums.  In 
all  cases  where  postage  is  not  sent,  the  premium  will  be  forwarded  by  express. 


Gfaadpft** Blnkday.    Opereta. 4ceDts 

Tempcfanee  Revival  SonfB S    ** 

'^  ^in'tt  Waltaes.    Paper 3    ** 

h*t  Mualoal  Album.     Hoaorous  Sooga Z    ** 


Red  Riding  Hood.    Operate ...Scents  I  Watchword.    Sunday  School  Songs..... ...... 

Jouaae'a  Catechlmn  of  MutJc i    "         Bads  of  Promlae.    Sundav  School 

Qk>rloa8  Tidings.    New  Sandav  School  Book 4    •*      I  Haadliaht.    Day  SoboolMnaic. 

Marray*B  Songs, 


>*s  Catechism  of  Music i    **      I  Bads  of  Promlae. 

08  Tidings.    New  eanday  School  Book 4    •«      i  Headlight.    Day 

yVi  Songs,  for  Sunday  Schools....  •,...•,...  .4    «•     I  ShestMusio,    Yc 


..4  cents 

4    •* 

•    •• 
'ocalorInBt.,worth«0Mms.«..«.«4    «* 


WHITE,  SMITH  &  CO., 
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cluster  of  English  Songsr. 


Acanipmiimtf^^JunpM. 


— fWl^ rrt .  SMITH  i CO. 

»OiTg«    ^^ ■ ^  CHrCAt* 


nr 


^- 


A  OMBpanion  to  our  "Clusier  of  English 
Songs/'  which  has  had  an  unprecedented  sale. 
'* Songs  of  England"  contains  all  the  latest  Eng- 
lish songf,  **Bird  in  Hand,"  **When  Poverty 
comes  Ktiocking  at  ihe  Door,"  etc.  256  pages  of 
choice  music.    Boards,  $2. 

TBE  TRUE  METHOD. 
SHAV'S 

Banjo  School! 

PREFACE. 

Of  latto  years,  no  instrument  has  become  more 
generally  popular  than  the  banjo,  and  few  are  so 
ll» tie  understood,  or  properly  played.  The  object 
of  this  work  is  to  provide  the  public  with  a  system 
uf  instruction  so  simple  and  efifective,  that  any 
person  wishing  to  learn  the  banjo,  can  understand 
Its  fundamental  p?tnciplt*s  at  once,  and  become  a 
skillful  i>er^onner  in  a  very  short  time.  It  is 
wholly  unlike  any  of  the  previous  monotonous 
and  intricate  publications,  which  are  better  adapt- 
ed for  the  advanced  performer  than  the  beginner. 
The  long  expericn'»e  of  the  author,  his  success 
with  hundreds  of  pupils,  and  the  fact  that  some  'f 
the  most  eminent  musicians  in  this  country  have 
given  the  in^rument,  and  Shay*s  School  of  In- 
struction, a  considerable  portion  of  time  and  prac- 
tice a^  the  most  conclusive  evidences  of  his  abili- 
ty, both  as  author  and  teacher. 

William  Shay. 

Part  1,  containing  Elementary  Principles;  Part 
2,  Banjo  School;  Part  8,  Scales,  Cadences,  and 
Exercises;  Part  4,  Waltzes,  Polkas,  Marches,  Vari- 
ations and  Songs.  The  four  parts  complete  in  one 
volume,  being  one  of  the  most  complete  and  in- 
structive methods  published.  Paper,  75;  boards, 
•1. 


THE   REDEMPTION. 
By   Gounod.     The    finest    edition    published. 
Printed  from  stone.    186  pages.    Complete  words 
and  music  80  ceats.    Boards,  ^1;  cloth,  ^1.25; 
fail  gilt,  $1.75. 


The  Pretty  Oantineer! 


Music  by  Planquette,  Composer  of     The 
Chimes  of  Normandy.** 

This  Opera  haa  the  Cast,  Argument,  Costunres,  and  Stage  Dialogue.  Light  and  pretty  for  ama 
tear  societies,  masical  organizations,  and  light  opera  companies.  Mailed  postpaid  on  receipt  of  price, 
$1.    Libretto  10  cents. 

bet,  that  he  will  wm  the  love  of  the  fair  Canti- 
neer,  and  accordingly  has  his  command  transferred 
to  the  barracks  of  the  oGih  Chasseurs.  He  enters 
upon  the  scen<;  in  the  first  act,  for  the  purpose  of 
(Uscovering  the  whereabouts  of  Victoirf,  when  by 
accident  he  meets  Nichette^  the  assistant,  and  a 
prepossessing  iiitle  brunette,  whom  he  mistakes 
for  the  Cantiiieer  herself.  Qe  subsequently  meets 
Victoire,  whom  circumstances  lead  him  to  believe 
U  tbo  assistant,  and  becomes  so  enslaved  to  her 
attractions,  that  he  loses  sight  of  his  true  mission 
for  the  time  being.  This  and  the  husband's 
knowledge  of  his  bet  lead  to  many  comical  situa- 
tions in  the  second  act.  The  husband  becomes 
enraged,  and  tbe  ridiculousness  of  the  situation 
becomes  heishteuei!  by  the  husband  mistaling  tbe 
saddler  of  tho  army  for  the  heroic  adjutant,  and 
putting  him  thniugh  a  severe  codal  (?)  puni>h- 
ment.  Matters  in  the  third  act  are  suddenly 
brought  to  a  cloee  by  the  Colonel  of  the  regiment 
giving  notice  to  the  adjutant,  that  bis  love  esca- 
pades must  cease.  The  adjutant  fancies  that  he 
has  eompletely  won  the  heart  of  the  P-etty  Canti- 
neer,  and  it  is  not  until  be  is  reluctantly  compelled 
to  inform  her  of  his  intention  to  desist,  thai  he 
becomes  aware  of  the  true  situation  of  affairs. 
Bahylas,  the  husband,  is  still  unappeased  in  his 
wrathful  demands  for  reparation,  and  it  is  not 
until  a  tripartite  explanation  between  the  hus- 
band, the  adjutant,  and  the  saddler  takes  place, 
that  matters  assume  the  even  tenor  of  their  way. 


.  CAST. 

Victoire Tbe  Pretty  Cantineer 

Rastagnac Tbe  Adjutant 

Baby  las Quartermaster  and  husband  lo  the 

Cantineer 

Pepiuei Betrothed  to  Nichette 

Bernard The  Adjuf  ant*s  Orderly 

Briscard A  Cavalry  Officer 

Boniface Uncle  to  Nichette 

Musardin. 
L'Apollon. 
Theophile. 
Theodore. 
Rene. 

Alcindora The  Electrical  Woman 

Nichette Betrothed  to  Pepinet 

y  I  < Companions  to  Alcindora 

Soldiers  —  Players  —  Servants,  etc. 
Time  —  The  present. 
Place  —  St.  Germain. 

ABOUMENT. 

The  scene  of  the  opera  is  laid  at  St.  Germain, 
Paris,  at  the  present  time.  Fictotre,  the  pride  of 
the  36th  regiment  of  Chasseurs,  or  the  Pretty 
Cantineer  as  she  is  called,  is  the  wife  of  the  Quar- 
termaster Bnbylas^  and  a  woman  widely  beloved 
for  her  virtues  and  personal  charms.  BastagnaCy 
a  dashing  young  «ifficer  of  the  French  army,  and  a 
conquering  hero  among  the  fair  sex,  hearing  of 
Fictoirsls- beauty  and  accomplishments,  makes  a 


NEW   STONE  WORK. 
Pleyers  Six  Easy  and  Progressive  Duetts  for 

two  Violins.    Op.  48 50 

Arban's  Cornet  Method 1  00 

Abridged  by  tbe  author.  The  only  authors* 
genuine  edition  on  engraved  plates.  Superior  to 
all  others. 

Messe  Solennelle  (St.  Cecilia).    Gounod 80 

Tu  es  Petrus.     Calixa  Lavallce   50 

Offertory  for  soprano,  bass  and  chorus.  Latin 
and  English  words  for  Catholic  service,  and  suita- 
ble for  auy  denomination.  Eng  i^^h  words  by  L. 
C.  Elson.  Tbi  >  work  is  a  copyright  edition,  and 
beautifully  gotten  up. 

Oratorio  societies,  choruses,  and  musical  bodies 
generally,  who  contemplate  giving  any  of  the  old 
standard  works,  or  who  are  in  search  of  something 
new,  wiil  do  well  to  correspond  with  us  before 
sending  elsewhere,  as  we  are  continually  prepar- 
ing and  issuing  new  standard  works. 

To  any  society  who  have  already  selected  any 
foreign  work  of  which  t?»ey  are  going  to  use  large 
numbers,  or  who  are  in  search  of  standard  works 
or  novelties,  we  should  be  pleased  to  hear  from,  as 
we  think  that  we  can  produce  and  fumibh  them 
cheaper  than  they  can  be  imported. 

All  correspondence  on  the  above  will  receive  a 
prompt  reply. 

WUiTE,   S»nTH   &   CO,    Publishers, 

Boston  and  Caicaoo. 


TIIK  BEGGAR  STUDENT. 

"The  Beggar  Student,"  by  Milloecker,  which 
has  been  running  for  two  years  in  Germany,  and 
is  still  running  there  to  crowded  houses,  and 
which  was  given  at  the  New- York  Casino  by  the 
McCauil  Comic  Opera  Company,  and  at  the  Bijoa 
Theatre,  Boston,  by  the  Bijou  Theatre  Company, 
and  by  the  Kice  and  other  companies  throughout 
the  country,  has  been  issued  in  a  neat  form.  The 
words  of  the  song  have  been  translated  ani 
adapted  by  Emil  Schwab.  The  prices  are  as  fol- 
low:— 

vocal. 

Opera  complete.    Words  and  mosic 1  00 

Gems 25 

Am\  they  Say 40 

The  World  to  Soaring  Genius.     Duett 40 

1  've  often  Felt  tbe  Passion  30 

One  D^y  I  was  Perambulating.    Song 30 

The  Prince  a  Begfi^ar 2h 

Shall  I  tell  Her  or  keep  »Silent.     Duett 5p 

Where  is  the  Cup 40 

I 'm  Penniless.     Song 25 

Topical  Song 25 

INSTRUMENTAL. 

Potpourri  de  Concert Blake.  1  00 

AVallz Mather.  25 

March • Riche.  .S-i 

(Jalop Thome.  35 

Polka Blake.  35 

Piano  score Milloecker.  S5 

Mazurka Vilbac.  :« 

Waltzes Blake.  35 
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THE  WHITE.  SMITH  &  CO.  CATALOGUE  IS  THE  MOST  POPULAR. 


^ — r  -  .!f — T — 

7  C.  A.\W<ITE.f 
J.L.61IBEin:  B.F.61lBERr. 
MBHDSISSOHN. 
ABT.6L0VER.Era 


Thl«  snperh  collection  of  vocal  daetts  and  trios 
is  the  best  and  only  new  work  of  tbe  kind  in  the 
market.  The  contents  have  been  selected  with 
great  care,  from  the  be»t  and  most  admired  for- 
eign and  American  authors,  and  is  published  in  an 
attractive  manner  by  our  new  process  of  printing 
from  stone.    Boards,  $2. 


PETERSILEA  TECHNICAL  STUDIES. 

PBEFACK. 

In  offering  these  technical  studies  to  the  consid- 
e«^tion  of  the  piano  student,  I  beg  leave  to  call  atr 
tention  to  their  plan  which  differs  in  many  res- 
pects from  that  of  the  studies  in  general  use.  My 
purpose  has  l)een  the  training  of  the  wrists  and 
finders  in  a  great  variety  of  movements,  and  to 
teach  the  pupil  to  transpose  all  the  studies  through 
all  the  different  keys.  This  is  of  the  utmost  im- 
portance for  the  cultivation  of  the  memory,  and 
for  the  pcquisition  of  that  artistic  execution  ne- 
cessary for  the  most  difficult  music.  Very  many 
studies  have  been  written  to  promote  especially 
the  development  of  style  and  expression  which 
may  be  used  in  connection  with  these  technical 
studies.    Volumes  1  and  2,  each  $1. 

Carlyle  Petersilea. 

SIX     DUOS      FOR     TWO     VIOLINS. 
OP.   48. 

BY  J.   PLEYEL. 

Used  at  the  Boston  Conservatory  Violin  School, 
for  amateur  teachers.  This  is  the  popular  set. 
A  fine  work,  printed  ftom  stone,  in  the  Edition 
White-Smith.    Price  60  cts. 


CLEMENTI'S  SONATINES. 
Twelve  sonatines  by  this  celebrated  composer. 
A   reprint   on    stone   from  the  famous   Edition 
Peters.    Paper,  60  cts. 


ORGAN  MELODIES. 
A  new  200-page  collection  of  best  music  for 
reed  organ  or  melodeon.    A  few  old  favorites  and 
many  new  compositions,  prepared  expressly  for 
the  great  American  people.    Price  $2. 


R.    E.   PORTER, 

OB  THE  INTERVIEWER  AND  THE  FAIRIES. 

Dr.  Gunnison  of  Brooklyn,  N.  Y.,  the  **  A.  G." 
of  the  ChrUiian  Leud^r,  writes  that  journal  as 
follows:  — 

**  Leo  Lewis,  son  of  Rev.  J.  J.  Lewis,  of  South 
Boston,  hns  produced  a  charming  musical  comedy, . 
detailing  the  adventures  of  a  pestilent  reporter  in 
his  search  for  news  among  *he  fairies.  The  moth- 
er of  the  young  composer  writes  the  words,  which 
are  of  equal  merit  with  the  music.  We  had  the 
pleasure  of  hearing  the  authors  render  portio'-s  of 
the  piece,  and  despite  the  fact  that  we  are  but  a 
sober  pardon,  and  we  were  in  a  parson's  hou^e, 
'our  feet  would  beat  the  time  in  such  fashion  as  we 
would  not  care  to  have  some  deacons  that  we  know 
of  see.  The  ol  I  *  Pinafore '  days  came  back,  and 
we  could  not  see  that  eithe**  in  words  or  music  had 
the  authors  fallen  far  behind  the  popular  compos- 
ers across  the  sea.  We  have  beneath  our  own 
roof  one  of  the  species  whose  trials  are  detailed  in 
the  above-mentioned  work,  and  we  can  vouch  for 
the  accuracy  of  the  description  of  the  adventures 
and  misadventures  of  the  interviewer.  The  mu- 
sic is  *  catchy,'  and  cannot  fail  to  be  whistled  by 
the  boys,  which  is  considered  to  be  the  test  of  a 
popular  hit  among  the  dealers.  It  has  been  pul>- 
lished  in  an  attractive  manner." 

Price  $t, 

"The  Festival  Hymn,"  by  C.  P.  Morrison,  is 
for  musical  festivals  and  conventions,  societies 
and  musical  clubs  and  social  musical  gatherings  of 
all  kiuds.  Send  for  sample  copy  for  exaj:.ination. 
Mailed  postpaid  on  receipt  of  26  cents.  Liberal 
discount  to  societies  and  the  trade. 

**  Tu  es  Petrus,'*  by  Lavallee,  was  given  recent- 
ly by  E.  T.  Baldwin,  of  Manchester,  N.  H.,  with 
orchestra,  and  made  a  fine  Impression  on  the  mu- 
sical public.  Societies  should  look  this  offertory 
up.    English  and  Latin  words. 


DsOeCNitotfis  6«it«  Riqpxf  el 


Yocal  and  Instrumenfal  Music 

A  choice  collection  of  the  most  popular  vocal 
and  instrumental  music,  arranged  for  guitar,  by 
W.  L.  Hayden. 

This  book  contains  many  of  the  best-known 
soiigs  and  pieces  ever  arranged  for  guitar,  making 
the  btiSt  collection  published.  It  is  prmteu  from 
regular  music  plates,  full  size,  and  is  handsomely 
tound  in  boards.    Price  $1.50. 


A  collection  of  standard  and  popular  waltzes  by 
Waldteufel,  Strauss,  Lamothe,  Faust,  Resch,  Ri- 
koff,  D' Albert,  Capetaln,  Thome,  and  others  of 
like  standing.  None  of  the  waltzes  are  abridged, 
but  are  published  complete  from  the  original 
scores.  Among  the  waltzes  given  are  *'Los  Si- 
renes,"  '*  The  Blue  Alsatian  Mountains,"  **  When 
H  is  Moonlight,"  etc    Boards,  $2. 


PLANTATION    SONGS    AND    JUBI- 
LEE HYMNS. 

A  collection  of  the  most  popular  Ethiopian  old- 
time  melodies  ever  published.  From  the  works  of 
C.  A.  White,  Sam  Lucas,  James  Bland,  Dan  Lew- 
is, Harry  Blof>dgood,  and  similar  composers.  160 
pages.    Paper,  50  conts;  boards,  $1.25. 


MUSICAL  GREETING. 

A  choice  volume  of  piano  music  for  parlor  or 
concert  use,  embracing  standard  works  by  Lan^  e, 
Kuhe,  Dom,  Blake,  Ilummel,  Verdi,  Ryder,  Gou- 
nod, Bailey,  Stroabbog,  and  many  others.  One  of 
the  most  valuable  collections  ever  issued  in  booic 
form.    Price  $2. 


THE      PROGRESSIVE     SINGER,     OR 
BUDS  AND  BLOSSOMS. 

This  work  contains  a  newly  systematized  meth 
od  for  school  classes  of  all  grades,  together  with  a 
large  list  of  songs  and  recreatons  of  unquestioned 
excellence.  By  W.  Williams,  a  practical  teacher. 
Price  25  cU. 


THE  CHAMPION. 

Sacred  and  secular  musical  collection,  by  Leon- 
ard Marshall,  for  singing- schools,  conventions, 
academies,  choirs,  etc.  This  work  is  full  and 
complete,  yet  compact,  all  useless  material  being 
rejected.    Price  75  cts. 


CLUSTER  OF  ENGLISH    SONG». 

A  carefully  selected  collection  of  the  latest  and 
most  popular  songs,  duetts  and  quartettes,  with 
accompaniment  for  the  piano.  Among  the  com- 
posers represented  are  Mendelssohn,  Sullivan, 
Marzials,  Welliugs,  and  othera.    Price  $2. 
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PKOFE88IONAL.  CARDS. 


L.  W.  WHEELER,  161  Tremoot  Street. 
Cn  AS.  LEWIS,  yFfUimStrMt    Toka. 


WM.  GARRETT,  7  Junce  Street.    Toioe. 


JOHN  0*NEIL,  N.  E.  Coneenratory.    Toice. 


H.  C  LOGAN,  Piano  Teadier.  aa  EHat  Street. 


MRS    RAMETT1, 16  DartaMwth  Street    Voice. 


H    E.  SAW\'ER,44MentcanieryStreeL    Voiae. 


CARL  PFLUEGER.  154  Tn 


ot  Str-  et.    Voiee. 


T    H.  HOWE,  Teacher  of  Maeie,  is  Allaton  Street 


niLIAN  DOANE,  Tenor,  95  State  Street,  Boeton,  Maae. 


MISS  SARAH  C.  FISHER,  N.  E.  Conserratory.    Toioe. 


MADAM  E.  M.  D'ANGELIS,  S79  Colvaibua  Ave.    Voiee. 


J.  W.  TUFTS,  Teacher  of  Theory  and  Fiaao,  1  Hollia  Plaoa. 


W.  J.  D   LEAVITT,  43s  Waahiaiton  Street     Ptaao  aod 
Voice 


MRS.  a  A.  ADAMS»  Teacher  of  Siacinci  108  Applcton 
Street  •  


UlSa   M.   J.'  SCANLAN,  156  Saleai  Street,  Teacher  of 
Kanow 


HARR  V  BENSON,  N.  E.  Coneenratory.    Voice  and  Tonic 

Sol  fa. 

MRS.  FLORA  E.  BARRY,  Teacher  of  Siagnig,  ia4  Chand- 

ler  Street 


I     H.    K.    DOWNS,  Teacher  of   Piano.    Addreee  White, 
Snmh  &  Co. 

W    F.  WALKER,  MoMC-Tlde  EngrmTer.    Addreee,  WUta, 
Snith  ft  Co. 

MRS.  C  N.  HOMAN,  Teacher  of  Piano,  9»Warrea  Street, 

Charleetown. 

EDWIN  TROWBRIDGE,  Teacher  of   Piano  aod  Voice, 
Norfolk,  Mesa. 


MISS  LAURA  WATERMAN,  Teacher  of  Piano,  380  4th 
Street,  South  Boeton. 

MRS.  J.  W.  WESTON.  Teacher  of  Vocal  Moaic,  75  Weet 
Briokline  Street 

MARIE  D*ANGUERA,  99  Baldwin  Street.  Charieetoem. 
Piano  and  Guitar. 

W.  H   THOMAS,  31    Johneon  Street,    Lynn,  Teacher  of 
Piano  and  Organ. 

LOUIS  C    ELSON,  Piano,  Sinpog,  and  Harmony,  83  Fort 

Avexue,  Niehlaoda. 


B    R.  DOWNS,  Teacher  of   Piano  and  Singinf.    Addreee 
White,  Smith  ft  Co. 


R    F    RAYMOND,  Teacher  of  PUno  and  Organ.    AddreM. 
White,  Smith  &  Co. 


MISS  LA^RA  COO  ICE.  teacher  of  eiaging  and  gnkar,  89 
Weet  Ratland  Street,  Rmcoo,  Maee. 

HA  R  RV  C0WI.es,  Teacher  of  the  Organ  and  Piano.    Box 
I,  154  Trcenont  Street 


HARRY  WHEELER,  149  A,  Tn 
Coneenratery,  Mtieic  HalL 


nt  Street,  and  N.  E. 


GEORGE    BOARDMAN,    teacher  of  piano,  143  Warren 


Avenue,  Meeton,  cr  cam  of  While»  Snith  *^ 


MI<^  JULIA  A.  WELLS,  Caatmlto,  wifl  receire  pnpilaat 
Hotel  B4*>'laton,  Besion,  Maee. 

JOHN  A    WASHBURNE,  Teacher  of  Organ  and  Plana, 
MnntroM  Street.  VbcUnd,  N.  J. 

J    G.    LENNON,  Teacher  of  Piano,  Organ    and  Theory 
Addrtu,  149  A,  Tremont  Street. 

MRS    ANN\  LORING,  Mneic  Teacher,  Haneen,  Maia., 
•oKciif  the  pai-.-naie  of  the  publie. 

MISS  ANNA  MAYHEW,  Teacher  of  PUno  anJ  Organ,  is§ 
•'eat  ChetiAr  Park. 


MISS   ANNIE   C   WESTERVELT,   VocaliM,    Soprano, 
B«ttcl  Union,  301  Shawmut  Avenn 

MISS  SARA  G.  BAILEY,  Piano,  Singing  a.jd  Harmoey. 
.  care  White,  Snith  ft  Co. 


C  H.  Ba   ley    OrcADtiit,  Muncal  Director,  and  Teacher  e< 
Hi^og  and  Piaae      Addreee  cars  White,  Smrtb  ft  Corapanv 


MISS  SUSAN  NEWSOME,Tncherof  Piano,  EKot ."^  roat, 
Janaica  Plain.     Refer*  to  L.  C.  Elena. 


J.  W.  ADAMS,  Teachrr  of  Voice  Cult  ore.  and  English  and 
Italian  Singing,  22  Eliot  Street,  Room  1. 


A.  E.  WARREN,  Teacher  of  Piaro  and  Concert  Accompan- 
let    Address  in  care  ^^htie.  Smith  ft  Co 


MISS  LILLIAN  WESTERVELT,  Teacher  •'  Piano.    Ad- 
HoteJ  Union,  301  Shawmut  Aveuae 

MISS  MAY  ALICE  VARS.  Vocalist  and  Teacher  of  Sing- 
ing.   Address  New  England  Conservatory. 


MRS   MINNIE  LITTLE,  Teacher  of  Piano  and  Voice,  14 
Edinboro'  Street,  or  care  White,  Smith  ft  Co. 

MRS.  J.  M.  HALL  Teacher  of  Vocal  Music— Italian  and 
English  School,  Maple  Street,  Maiden,  Mava 

SIG.  L   D.  VBBfTURA,  French  an 4  Italian  Langnagee,  and- 
Italian  Elocution,  loa  Boylston  Street,  B<iston. 

WILLIAM  H    ROLFE,  Teacher  of  Pianoforte.     Addreee, 
care  Woudward  ft  Brown,  690  Washington  Street 

MRS.  J.  H    LONG,  Veice  Cultivation  and  Singing  in  all  ha 
branchea,  31  Holyoks  Street,  off  Columbus  Avenue. 

FRANK  L.   CROWELL,    Teacher  of   Pimo  and  Organ. 
Piano  pupil  of  Lebert    Office  in  Park  Street  Church. 


JAMES  M.  TRAC\,   >*eacher  of  Piano.  Or«in  and  Har- 
nony,  154  Tremont  Street,  or  care  White,  Smith  ft  Ca 


MRS.  STRINGER.  Te-^ch^  of  Piano     Yoanf  b«i[faineraa 
Address  2993  WaKhin«:tnn  S'reet,  Eel  Kton  Square. 


MRS.  C  A.  GUILMETTE,  Teacher  of   Vocal  Techniqae 
and  Singing,  Hotel  Union,  301  Shawmut  Avenue,  Boeton. 


MISS    TULIA    DAMON,   pupil  of   Mrs    S    E. 
leschar  of  piana     Address  care  White  S  -ith  ft  Company. 

H.  M.  SMITH,  Lvnn,  M^se.,  Teacher  of  Music,  dealer  in 
musical  merchandise,  ftc.    Subscriptions  to  the  Fouo  taken. 

MRS.  O.  T.  KIMBALL,  Teacher  of  Vocal  Art.  will  take  a 
limited  number  of  pupils.    Address,  care  White,  South  ft  Co. 


J.  F.  CHAFFIN,  Pianoforte  Tuner.  16S  M»in  Street,  Fitch- 
barg.  Mass.    Also  dealer  in  Pianos,  Oii^ans,  Stools  and  Covera. 

MISS  SARAH  LIS<^NER,  Teacher  of  Piano  and  Singing. 
Addreas  careof  Women's  Industrial  Union,  157  Tremont  Street 


F.  L.  HILL,  Teacher  of  the  Guilmette  Svstem  of  Reapira- 
tory  and  Vocal  Technique,  36  Winter  Street,  Room  13,  Boston. 


MISS    HERRK^K    teacher  of  piano      Trrma   reaaonable. 
Address  care  of  17  Mufnrrl  St-^t.  n'»«for.  M.ik« 


MISS  L.  E.  BRADSTRERT,  Teacher  of  the  Pia-of<irte 
and  Harmony.    Address  73  Hanctick  Street,  Boston,  Mass. 

GEORGE  C.  DOKSON,  Teacher  f>f  Ranjo  and  Guitar. 
Fine  Inairuments  a  specialty.  Address  390  Shawmut  Avenue, 
Boeton. 

- 

PAULINE  PFEIFFER-STRATER.  Dramstic  Soprano, 
can  be  engaged  fitr  Concert*,  and  so  furth.  Cultivation  of  the 
voice  (Italian  method)  and  Teachar  of  German  Songa.  18  B  «yl- 
ston  Street,  room  11,  B.  Y.  M.  C  U.  HuUdtug. 

FRED  WELD,  Theatrical  Builder.  Scenery  to  let  for  dn- 
■atic  representations,  also  ma  and  painted  to  order,  hd  Tr»> 
mont,  comer  of  Castle  Street,  *H>eton  Maea. 


MRS.  5.  O.  BARl  LETT,  Pano  and  Vocal  Teacher.  The 
0«n  mette  syti-m  of  vocel  technique  tauftht.  A  O  Sopraa* 
Vocalist    149  Cambridge  Street,  East  Cambridge^  Mesa. 

MTSS  KATE  A.  BOWERS.  Vocalbt  and  Teacher  of  Vocal 
and  Instrumental  Music,  and  the  Italian  Language,  a8  Worcee 
ter  Square,  Boetoa. 

G&ORGE  FOXf  Concert  Pianist,  and  Teacher  of  M«>dem 
an  i  Claxsical  Mumc  Addreee  10  Common  Sueet,  or  care  of 
Wyte,  Smith  ft  Co. 


MISS  AMY  AMES.  Teacher  of  Vocal  Music,  the  method  of 
Wartel  of  Pails,  ths  teacher  of  Nilaeon.  For  tenaa,  addreee 
care  White,  Santh  ft  Co. 


MISS  ADDIE  DEMONT,  224  Tremoct  Street  Teacher  ol 
Pianoforte^  and  eoloist  on  the  Zither  and  Xylophone.  Engage- 
menu  far  concerts  solicited. 

HELEN  E.  H.  CARTER  will  devote  her  time  to  Concert 
Engagements,  and  Teaching.  Addreee  74  Waliham  Streett 
Boston,  or  White,  ^miih  ft  Co. 

LEONXRD  MARSHALL  Teacher  of  the  Voice,  Sinipng 
and  Musical  Composition,  Condu'rtor  of  Musical  Associatinna 
and  Conventions.    Addreee    169  West  Newton  Street,  Boetoa. 

T.  P.  RYDER,  Teficher  tJ  ^^^  tnd  Oiyan.  Solokt  and 
accompanist  for  con^  -'a,  lecores,  ftc  Direiilor  el  mosieal  so> 
ckiaes.    $16  Waahu4(toa  Sueet. 


ADGLE  HOSMER,  Vocalist,  Soprano,  Voice  Culture,  Ital- 
ian M^  h)d.  .Sfnftiag  ii  Entclish,  Spanish,  French,  and  Italian. 
Address,  care  White,  Smiib  ft  Company.  Boston.  Mass. 


MRS  M.  E.  JARVIS,  Teacher  of  Vecal  Mnai«  81  hmm 
ett  Street. 

MISS  AMELIA  GROLL,  Teacher  ol  Plnno»4e  ChasM* 
Street,  Charleeiown. 

ROSE  STEWART,  Sonrane  Vncattst  Member  af  the6«w 
mania  Concert  Company.    Care  White,  Smm  ft  Co 

J  B  STKCr^ON,  Teacher  of  Voic^  Piano,  and  H  trmony, 
506  W.  shfaigroo  Street,  B.jeton,  or  in  care  of  While,  Smi.h  ft 
\.^>mp4iiy. 

R4YMOND  D*ANGUERA,  Pianoforte  THn«>r,  Renmator 
and  Repairer,  formerly  with  Cldckering  ft  Soae.  Addreee  5a 
Baldwin  Street  Bunker  Hill  District,  Boston. 


MISS  JENNIE  B.  DECATUR,  Pianist  for  concerts,  ent«v 
tainments,  ftc.     Will  take  sitnatioD  to  show  pianoa  in  a 
Address  so  Carmel  Street,  Chelaea,  Maas. 


HENRY  J.  POOLE,  Tuner.     Pianne,  Cabinet  Ori:aP8,  at  . 

Church  Organs  tuned,  regulated,  and  repaired  promptly  and  aa<  ' 

ibfactorily.     Address,  care  White,  Smith  ft  Ca 

MRS.  M.  E.  JOHN.SON.  Teacher  of  Singing.  Qualifled 
and  auihoriaed  teacSer  of  the  Guilmette  System  of  Vocal  Tech- 
nique, a8  Wiirter  Street,  Room  a4,  Wedneedava  and  Saiurdaya. 


G.  W.  FOSTER,  Conductor  and  Voratist  at  Woodward  ft 
Brown's  Piano  Rfmrns,  690  Washington  Street.  Call  Saturday, 
from  II  to  I  a  o'clock.  Soioiau  for  Concert  Conventione  far* 
niahed  at  reasonable  rates. 


WILLIAM  GOOCH,  Practical  Piano  Tuner.  Pianoa tnnel 
and  repaired  in  a  most  thorough  and  saii4factor>  manner. 
Order  books  at  White,  Smith  ft  Co.*s,  S}6  Washiugton  Street, 
and  at  residence,  4a  Dover  Street. 


J.  W.  COOK  Prsictical  Pianoforte  Mover.  Oflire  6  Avery 
Street;  Stand  near  the  Adama  Huuee;  Honse^  10  Haymarket 
Place.  Pia*  ofones  and  fun  imre  packed  in  the  best  manner  lot 
transportation.     Furniture  moved  in  and  out  of  the  dty. 


JOHN  F.  WAKEFIELD.  Flute  frUoist  can  be  ennged  for 
concerts,  l>ceums,  concen  companies,  musical  entertainment% 
orctiestral  performarcen  ard  general  botinesa  inatmaion  00  the 
Bocr.m  and  German  Svstema.  Terms  very  reaaonaUe.  s8 
School  Street,  Room  39,  Boston,  Mass. 


VISS  CLARA  E.  SMART  is  prepared  to  receive  popile  al 
SuKe  ai.  Hotel  Boylston.  She  teachee  Madame  RuderadorfTs 
Svstem,  aod  calls  attention  to  the  following  endorsement:  **  Miee 
Clara  E.  Smart  is  fully  authoriaed  to  teadi  my  method  lor  mo. 
dttcina  and  locating  the  voiee  l«iptiBateiy.    Sminia  Room 


Mrs.  Parker  Leach, 

Sopirjbno    Soloist. 

Address  in  care  of 
WHITK,  li:9f  fTH    dk   CO., 


A.   FARINI, 

MUSICAL  STUDIO 

IffO    TREMONT   STREET. 

VOCAL    CULTURE. 

Specialty ;  Opera  and  Concert  Stags. 
MBS.  J.  H.  LONG. 

TEACHER    OF   VOCAL    MUSIG 

Italian  Method. 

English  Son^  and  Balladft,  Oratorio,   Vood 

Elocutiou,  Scotch   Ha] kids  and  VU^ 

script ive  Songs  a  Specialty. 

lie— ■•  iriv^m  at  Imt  rral<irmc^,  91  IV*ty«lia 
•cr^et.  mW  C^lnimbmii  Arrmv*. 

OLD  vioijsra 

CarefttOy   repaired  *- new   lapa   aod   ^ew 


GROY] 


%   repaired -- new   lapa   aod   ^ew  Socfte^Sv   I*.  |l 
R,  ey  Union  Park,nE»ton.    Old  and  a««^leMS» 
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Chicago  Profeaslonal  Cards* 


^S^'l^''^'''^^  Vo«,  M,«c  «4  Pi«o,  ,« 


AidSI^WlS^^'tf  JS:«-^«N-^->-  St«et,Chic^ 


c&JS;^^{r]7ATSl?S^ 


Pi^l^^v^^^^^  MANTRY.  ViirfiB  Solokt.  and  Tttchetof 
5f;^.i  f^^^^^^"  "Wement.  addre«  White,  Siiiiih?or 
1 88  and  190  Siate  Street.  ChietKO.  * 


Smith  *rl"*«?^?**"c»*  ^2-  *"«  State  St?a«,  or  Whkl! 
bmith  a  Ca,  188  and  190  State  Sireei,  Chicas*.     ^  """• 


ol^M^^^^yi^L*^^^^^^^^  V«*»  «"<=h*r  after  theatyl. 


SCHOOL  OF  PIANO  TECHNIQUE  and  Mnac  Read, 
hf.  at  Centre  Avenue,  C^hkago,  111.     ^    *  "°  ""«  *«^ 


o.^;  i^w^htii^SJhV.sr'  ^"^^  "^  ^  ^^s-' 


JOHN  MILTER.  M«nea]  Inathata.    Piano,  Orian,  and 
Voice.    76  Monroe  Street  Chkaxo.  ^^  v^i-o,  ana 


MISS  ALICE  ATWOOD,  Piano  and  Voice,  3,4.  P«iria 
Ave..  Chicago,  or  White,  Smuh  &  iU>.  ^^  '  *    ""^ 


Smtth  ft  Co..  188  and  190  State  StreetTchicaga  ^ 


wii.te,  bniith  &  Co.,  188  and  190  State  Street.  ""-B"!  <» 


HENRY  SCHNEIDERWIRTH.    PUno.    ,w  MicUcu 
Aw..  Ullage.    A<Urew  Whita,  Stmah  &  Co.  ""=«•»" 


GEORGE  BOWRON,  Leader  of  Hiwrlv'.  rwfc- ^Z~Iii; 
eriy'.  The..r.,  or  White.  Smitg^ft  Co..  .M  ..!d  .^Tttt.  sSSlJ 


4|niS.  ?n^l?«^rc\-,5:;:T«isrc",!  te 


MME    EUEGNIE  DEROODK  RICE,  Piano.     Addreaa. 
Whi.e,  Smith  &  Co.,  188  and  190  State  Street. ^^     ^Mi«reaa, 


MRS.  W.  E.  ORCUTT,  Piano  and  Organ,  436  Wett  isth 
Street,  Chicago.    Addreaa  White,  Smith*  Ce.  ^«  «5W 


JAMES  A.  SEEBAUM,  PUno,  138  N    Clark  StreeL    Ad- 
dreaa  White,  Smuh  &  Co.,  i88  and  190  Sute  Street. 

dfL  Whi?I'^SsS*'\^'  5*'''!!  iia^Dearbom  Streeu    Ad- 
ireaa  White,  Smith  &  Co  ,  188  and  190  State  Street. 


•  While,  Smuh  ft  Co.,  188  and  190  State  Street. 


Ailf'^^^?^^f  ?v59.^A^^'   P'"o»  3»S9  Indiana  Av,. 
Addreaa  White.  Smith  ft  Co ,  188  ard  190  3taie  Street 


AJUISfJ^K-^/^^i-t^^^  ^*«*»  '74  So.  Sangwwwi  Street. 
Addreaa  White,  Smith  ft  Co ,  188  and  190  State  Street/ 


A^ilS?  wP^'l^  CHRISTIAN,  Piano,  ,,6  Dearborn  Street 
Addreaa  White,  Smith  ft  Co ,  188  and  190  S'ate  Street 

diL  Wh?."qil?  r'r  ^^i"^  ?*" V  "^""*  «*««*•    Ad- 
■rasa  Wbiie,  Smith  C  Co.,  188  and  190  State  Street 


WWtt^S^iPh^il.r  '^^JUSE,  Piano,  4.7  Mirwaukee  Ave.,  or 
White,  Smith  ft  Co.,  188  and  190  Sute  Sireet,  Chicago. 


I.  L.  A.  BRODERSEN  &  CO., 

DBALBRS  IN 

SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,  &o. 

13*  an«  130  re«t  •«!«•«, 

SAN  CRANCISCO,    -    -    CAL 


MISS  CAR^^  r   WHipIER.  Piano,  914  Fulton  Street. 
Chfcago,  or  White,  Smiihft  Co.,  188  and  19^  State  Street! 


MRS.  MAGNUSON  JEWETT.  Vocal  Teacher.  ko»  Weh- 
Her  Ave.    Addrea*  Whitj,  Smith  ft  Ca,  .88  iS  IV?  StatTst 

aL'^^S,^-  ^^'^ YIPS'    ^*"**»    Harmony,    and    Singing 
Addrew  White,  Smith  ft  Co ,  »88  and  190  State^treet,  ChiSgS 

FRED  L.  MOREV.  Piano  ard  Compoaition,  ^406  Wabaah 
Ave ,  or  White,  Smuh  ft  Co.,  188  and  190  State  Street,  Chicaga 

A<dreea  WhUe,  Smith  ft  Co  ,  188  and  Z9e  State  Street,  Chic«go. 

TwIiSf  ^/Lf    ?^^^'J^i^  °'  J*".^     Reridence.  a8  N. 
Thwp  Street    Office.  StPry  ft  Camp'a  Puno  Rooma,  Chicago. 

MISS    NETTIE    MtDOUGALI,    Piano,    7   Sooth   May 
Street,    or   White,    Smith  ft  Co ,  188  and  ^90  State  Street 


WILLIAM  E.  CHANDLER, 

DBALBK   IN 

SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,  &c. 

TO  iVMdto  atrmx,  CORXKAITl*,  MB. 

Instmction  Books  lor  ill  ini  romeiit..    ctrAmr^  *.i t 

kind,  of   Orcheatra  and   Band  iSSS.    MuJkr  leifb;  ZS 
Vour  patronage  ia  solicited.  ^  "^"^  ^  "^- 


Wright  ec  Palmer*s 
Voluntaries. 

'^hJrnd^U'Sr'paL^errfiff,^^^^^  Byrp": 
B^etom  «m«i  Chtrmff. 


MI^  LIZZIE  M.  SKMPLE;  In«mctor  on  the  Guitar,  516 
Lakt  St..  ot  White,  Smith  ft  Co.,  188  and  190  Sute  StrMt. 


H.    ARCHAMBAyLT.  Teach^  cf   Piano,  3300   Cotuge 
W         •  ^^  ""  ^"*^  ^""*'  &  Co.,  188  and  .9fsuu 

w-^i.^K'''   *•    "^Hf*  Tencher  of   PUno,  V/4ce  Culture. 


GEORGE  W  BROWN  (Per»!ev\  Mu«k  for  Sdreea,  and  ao 
JjJ^j^SM^SiiueSiieetH»r  White, Smith  ft  Co.,  .88«»d\JoStau 

WALTON  PERKINS.  Teacher  ef  Piano,  Dore  Block,  71 
JUdiaoii  Street.  Rm»m  4«,  or  White,  Smith  ft  Co.,  188  a&d  i^ 
Rate  Street,  Chicago.  ^^ 

MISSES  CREER,  PiaM»and  Vofce, . 
•f  Madtaoa  and  Sute  Street  Addreae  ^ 
m  and  190  State  Street 


r  Dore  Block,  comer 
^hiie,  Smith  ft  Co., 


•aEi-'i  ''   ^'^^  M  SANDE,  Teacher  of  the  Piaaefoit^ 


Banjo  Instruction  Books 

BY 

GEORGE  C.  DOBSON 

Complete  Instructor ^i  OO 

Dobson  Brothers'  Modem  Jtfe^ 
thod.     Paper j  qO 

George  0.  Dobson's  New  School 
for  Banjo 75 

Bouquet  of  Melodies  (sheet  mu- 
sic)        50 

WHITE.  SMITH  I  CO..  Publishers. 

f  16  WASHiMCTwr  ST««n  .M  AJiB  ,^  State  St«mt. 

TOMTOM.  OMKAQO. 


A  Great  Success  wherever  Presentel 

Gyp,  Junior. 

An  Operetta  for  Prirate  Theat- 
ricals, Schools,  Ac. 

LIBRETTO   I   by  1  EARL.  MARBLE 
MUSIC      :       by      t       I>.  p.  HODGES 

At  the  openkif  of  the  operetta,  Gy^  Jwwpr,  ia  liTins  with  aa 
old  G>/My  in  the  weode,  whence  ahe  k  aeat  etery  day,  rain  or 
ahine,  to  hex.  Her  only  aolace  ia  her  rabhita,  of  Which  ahe  haa 
aeTeral.  She  b  a  thnid  chUd,  and  ia  frightened  eaaUy  after  dark. 
Abont  the  time  the  operetta  opena,  ahe  ia  fr^hiened  at  two 
Trmm^M  who  are  prowlinf  aboct  the  hovae,  and  who  at  laal 
t»roTe  to  he  her  father  and  brother,  who  hav*  been  aearehing  for 
her  erer  aioce  »he  waa  atolen  by  the  old  Gyp^  aeveral  yean  be 
fore.  The  operetu  opens  with  a  aonf  and  chema  by  acholari 
from  a  neighboring  aeminary,  who  art  out  in  the  wooda  at  pUy. 
Some  of  the  children  have  their  fortoaes  told  by  the  old  Gypn 
Nifhi  eomee  on  in  a  abort  time,  and  the  Trmm^  come  to  the 
hat  of  the  Gyp^,,  ard  are  aatiefied  that  Gyp,  ynnim-,  ia  bdc«l 
their  lost  Mmbtl,  and  go  bto  the  hnt  to  secure  any  clothing  thai 
may  aerre  to  identify  her ;  but  when  they  come  out  the  child  haa 
been  coaxed  away  by  two  of  the  tcholkra  who  have  taken  a  HH«i# 
to  her.  ^^ 

The  second  act  opena  at  the  aeminary,  where  Gyp,  Jimim', 
haa  been  taken,  and  haa  become  a  acfaolar  with  the  tftbers  In  a 
few  daya  the  Tramp^  find  her  here,  and  ao  doea  thfe  old  Gypt^, 
the  latt^  of  whom  watchea  her  chance,  and  decojs  her  from  the 
yard  with  a  rabbit,  and  ukea  her  a  captive  into  the  wooda.  But 
her  act  ia  aeen,  the  alarm  ia  given,  and  the  Trampt,  appearing 
Juat  then,  go  in  pnrsuit,  and  soon  rettini  with  the  child  in  safety, 
and  the  old  Gyp^  a  prisoner. 

The  folloiiing  noticae  are  clipped  from  a  great  namber  that 
have  been  given  in  variona  raiuential  journals  i  — 
A  pretty  juvenile  operetta.  ^B0tt0n  Dmilj  Trm«ler, 
"Gyp,  Junior,"  is  a  very  bright,  aparkHng  affair,  and  is snia 
to  be  very  popukr.  -  NtwYwrk  Mirror. 

The  plot  ia  attractive,  and  the  music  well  adapted  for  the  ea- 
tertainment  of  children.  ~^«r/^  Hwmto  Jotgrmtd. 

The  words  are  pointed  and  humorous,  and  the  mvaic  sweat 
and  SHggesiive.  -  Bt»tcn  Smturdmy  Evening  £xpr*u. 

It  contains  many  bright  numbers,  and  the  words  oi  the  seoga 
and  the  dialogue  are  of  a  nature  to  please  all.  —  Nrm-  York  Sim- 
day  Conrier, 

The  libretto  is  finely  written,  and  full  of  iaterestini^  bddcnt, 
and  the  music  is  lively  and  taking,  -  bright,  pleasant  raosic,  sack 
aa  children  like  to  wtk^.  — Boston  D»iiy  Giobe, 

This  IS  one  of  those  pruduaions,— sw.«t  aaachMtnnt,  and 
without  its  burrs,  —which  Americans  w^nt.  Wiihoat  ctaimii« 
great  originality  it  is  sure  to  achieve  local  socceaaes,  aa  ihe  ma 
tic  u  eaay  and  melodioua,  and  the  dialogue  good.  —  ir#a.  J,  It 
'^W**!  in  A  mertcmn  A  rt  Journal. 

DonmAoe^M  MagoMtno,  the  well-known  Catholic  periodical,  saya 
of  "Gyp,  Junior,'' that  it  "Jsavery  tasteful  and  pleasi-r  g  little 
work,  and,  as  its  thle  implies,  is  excellent  for  use  at  church  en- 
tettainmeata,  at  d  loltyth,  as  it  is  not  dificult.  It  is  gotten  o^ 
in  Messrs  White,  Smith  A  Company's  tasteful  manner  *' 

The  Boaton  tf^mtehmmn^  the  Baptiat  weeUy  that  maintai  ■ 
such  a  high  aunding,  says,  "  •  Gyp,  Junior,'  a  jnvenUe  operetta 
with  worda  by  Earl  Marble  and  mnaic  by  D.  F.  Hedges  takee 
high  rank  among  productiona  of  iu  cla»  The  poetry  ia  of  thai 
fluent  and  breeay  goaiity  ao  acceptabi.  m  ehher  reading  or  siar 
itig.  A  description  of  school  children  m  the  wooda  having  theji 
fcrtancs  told  by  an  old  gypsy  is  very  picturesque  and  entertaia- 
iDg  The  muaic  ia  good  aa  a  « hole,  and  aome  of  the  melodies 
are  unusually  sweet  and  eapreseive." 

Hsx«kiahBuiterwonh,oneoftheeditonof  the  popular  K#iiM'f   . 
Companion,  and  the  a  thor  of  the  famous  Ztgaag  Journey 
which,  not  belying  their  name,  have  circulated  everywhere  tika 
sigiag  lightning,  writea  thua  if  **  Gyp.  Junior"  t 

"*  Gyp,  Junior,' is  excellent.  It  aitl  «e«  well  1  ne  old  6rr^ 
*y  and  her  rabbita  will  uke  with  young  peop'e.  TheldM  md 
recovery  of  the  child  will  excite  ao  eager  interest  The  libretto 
ia  a  popular  one.  I  am  sure  cf  hs  succces.  It  m ill  last.  Theaa 
who  see  it  b  one  place  will  produce  it  in  another." 

Prick  76  Cents. 

WHITE.  SMITH  I  CO..  Publishers. 

BOSTON  AND  CHICAGO. 

Digitized  by  d^ 
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White,  Smith  Sc  Company^s  Popular  Publications 


Pianoforle  Music 


A  collection  of  foreign  pianoforte  music  con- 
taining  tlie  best  selection  yet  published.  From 
the  best  German  and  £ngli8h  authors,  such  as 
Lange,  Oesten,  Smith,  Lysbeig,  Mattel,  etc.  256 
pages.    Boards,  $2. 

BEETHOVEN'S  SONATAS. 

**  Be6t^oyen*B  Sonatas,*'  a  reprint  on  stone  from 
the  famous  Litolff,  is  issued  at  last,  and  is  ready 
for  delivery.  The  plates  are  large,  the  reading 
plain,  and  a  portrait  on  stone  of  the  great  com- 
poser adorns  the  work.  It  is  the  finest  edition 
published,  and  can  be  had  with  either  foreign  or 
American  fingering.  Ask  for  the  White,  Smith  St 
Ck>mpauy  edition.  The  following  are  the  prices: 
Paper,  $3;  cloth,  $8  60;  gilt,  $4. 

The  publishers  of  the  Boston  Folio,  White, 
Smith  A  Company,  while  continuing  the  publica- 
tion of  new  music  of  all  kinds,  are  also  engaged 
in  the  loDg-needed  work  of  reprinting  classical 
compositions  in  a  remarlcably  cheap  yet  excel- 
lent form.  Among  these  are  a  collection  of  Cho- 
pin's waltzes,  another  of  Chopin's  nocturnes,  and 
very  recently  they  have  issued  a  volume  containing 
the  first  sixteen  of  Beethoven's  sonatas  or  sym- 
phonies, including  the  "Pastoral,"  "Moonlight," 
and  others  equiUy  popular  with  advanced  stu- 
dents. It  is  known  as  the  Litolff  Edition.— 
Philadelphia  Ewning  Ntvo8, 


WINNER'S  NEW  AMERICAN  SELEC- 
TION FOR  THE  VIOLIN. 
The  most  complete  edition  of  sacred  music  yet 
offered  to  the  public,  containing  selections  from 
many  of  the  best-known  writers.  Adapted  to  all 
grades  of  church  choirs,  conventions,  and  the  so- 
cial circle.  Everybody  should  try  it.  Printed 
from  stone.  Price  $1.  Sent  postpaid  on  receipt 
of  price. 

80NATINE  ALBUM. 

The  "Sonatine  Album,"  No.  1283,  Peters'  Edi- 
tion, should  be  in  the  hands  of  teachers  and  stu- 
dents.  It  contains  selections  from  Beethoveu, 
Clementi,  Kuhlau,  Mozart,  Haydn  and  others.  It 
is  printed  inthe  best  style  from  stone,  and  is  only 


Famous 
SONGS 


BY  W 

C.     WHITE 

T 
A.  £ 


BIRDS  IN  DREAMLAND  SLEEP. 
Sure  to  outsell  aov  of  his  other  waltz  songs. 

PBICB  75  CENTS. 


THE   BAND. 
A  new  quartette,  with  imitation  of  biass  band. 

PBICE  75  CENTS. 


THE  OLD  TURNKEY. 

For   bass  or  baritone.     From    vhe   opera  of 
"Nora." 

PRICE  50  CENTS. 


COME  BUY  MY   FLOWERS. 
Sung  with  great  success  by  Annie  Pizley. 

PBICE  76  CENTS. 


WHEN     THE     LEAVES     BEGIN    TO 
FALL. 
One  of  the  most  beautiful  songs  of  the  day. 
Immensely  popular. 

PBICE  75  CENTS. 


WHEN      THE      SNOW     BEGINS     TO 
FALL. 
The  latest  of  this  popular  series. 

PBICE  75  CENTS. 


America  s  Most  Popular 
Song-Writer. 


MY  LOVE  'S   A   ROVER. 
A  brilliant-waltz  song,  one  of  the  most  popular. 

PBICE  75  CENTS. 


THE   HUNTSMAN'S  HORN. 
A  stirring  and  brilliant  waltz  song. 

PBICE  65  CENTS. 


THE  MOON  IS  BRIGHTLY  BEAMING, 

A  quartette.    Mixed  voices  A&.    Male  voices  B^. 

PBICE  40  CENTS. 


MEDLEY  QUARTETTE  NO.  3. 
For  mixed  and  male  voices. 

PBICE  75  CENTS. 


THE  OLD  FERRYMAN. 
Song  for  alto  or  bass. .  A  grand  melody. 

PBICK  40  CENTS. 


A  BIRD   FROM  O'ER  THE   SEA. 
Full  of  beautiful  pathos.    Sung  everywhere. 

PBICE  7i"»  CENTS. 


THE   RECONCILIATION. 
A  duett  for  tenor  and  bass,  or  soprano  and  alto! 

PBICE  50  CENTS. 


WHEN     THE 


BLUE    BIRDS 
AGAIN. 


BUILD 


Soprano  and  alto. 


r«n«^o   TK  rr-B 


WHEN    THE    LEAVES     BEGIN 
TO    TURN, 

C.  A.   WHITE'S  GREAT  WALTZ  80N0. 

White,  Smith  &  Company  publish  more  good 
music  and  more  popular  airs  than  any  other  music 
publishing  house  in  the  United  States,  and  yon 
are  almost  ceriain  to  get  what  you  want  by  ad- 
dressing them  a  note  at  any  time.  As  a  sample  of 
this,  their  song,  ''When  the  Leaves  Begin  to  • 
Turn,"  had  a  sale  of  nearly  three  hundred  thou- 
sand copies.  Nothing  trashy  is  ever  put  forth  by 
them,  and  their  music,  while  being  extremely  pop- 
ular, is  sold  at  popular  prices.  —  Buffalo  Netoa. 

Waltz  Solo 60 

Waltz,  Four  Hands 1  00 

Transcription 75 

Violin  and  Piano 6P 

Piano,  Violin  and  Comet 76 

Waltz  for  Orchestra 60 

Brass  Band 75 

Waltz  SimpUeed 35 

(IE0R6E  C.   DOBSOX'8 

EASY    METHOD     FOR    THE    BANJO 

BY   EAR. 

WITHOUT  LEARNING  NOTES. 

PREFACE 

The  method  of  learning  the  banjo  by  ear  ena- 
bles the  beginner  to  master  ihe  instrument  with- 
out the  use  of  notes,  and  to  acquire  a  practical 
l-nowledge  of  it  with  moderat4«  application.  The 
pieces  given  in  this  book  are  mostly  those  with  the 
melodies  of  which  all  persons  are  familiar. 

It  will  be  observed  that  in  writing  e.  ch  exercise 
or  piece,  the  same  has  been  divided  in  correct 
measure. 

As  this  is  a  work  designed  to  instruct  solely  by 
ear,  no  further  attempt  has  been  made  to  teach 
time;  for  it  is  believed  that  persons  who  would 
wish  to  go  thoroughly  into  the  study  of  the  banjo 
would  do  so  by  the  regular  course  as  laid  down  in 
all  books  of  instruction,  such  as  George  C.  Dob- 
son's  '*  New  School  for  the  Banjo,"  and  the  same 
author*s  ''  Complete  Instructor,*'  which  treat  fully 
of  that  subject.  The  piincipal  object  of  this  lit- 
tle work  is  to  give  the  most  popular  pieces  of  the 
day,  arranged  for  the  banjo  in  the  most  simple 
form,  showing  where  to  obtain  the  notes  of  each 
given  piece  by  representing  the  same  on  five  lines 
by  open  and  closed  lines.  (See  explanation.) 
This  work  is  intended  solely  for  those  who  wish  it 
and  desire  no  other,  and  those  who  wish  to  learn 
a  few  pieces  on  the  banjo  with  little  exertion:  and 
the  author  trusts  that  it  will  be  the  means  of 
affording  pleasure  to  many  lovers  of  the  banjo. 
Price  $1. 

THE  BERRY  PICKERS. 
A  new  and  delightful  operetta  in  two  acts,  for 
yiung  people.  Illustrative  of  incidents  inrom* 
try  life.  Words  by  W.  II.  Putnam,  music  by  K. 
H.  Bailey.  Pronounced  by  both  press  and  public 
to  be  a  grand  success.  Equally  well  adapted  to  a 
small  hall,  church  chapel,  or  a  well-appoim^'l  ib»*- 
atrical  sti^e.  Words,  music,  a'ld  stage  directlont 
complete. 

SMITHS   MUSICAL    ALBUM- 

Ten  dollars**  worth  of  music  in  sheet  fonn,  pw^^ 
ular,  vocal  and  instrumental.    Complete  in  tea 

nnmhora       OnA  vnliitnA.  l^nmnletfl.  60  Cts. 


Perfection  Attained  at  Last! 


HARDMAN 


GRANDS,   UPRIGHTS,   AND   SQUARES. 


PlAH©i 


The  Finest  in  the  World. 


ESTABLISHED   IN   1842. 


The  Hardman  Pianos  are  SECOND  TO  NONE  in  ANY  RESPECT,  and  surpass  all  in 

MANY  ESSENTIAL  QUALITIES. 


;^r^ 


So  satisfactory  have  the  Hardman  Upright  Pia- 
nos proven  that  they  have  been  selected  by  the 
Guiou  and  National  line  of  steamers,  and  Are  the 
only  American  pianos  used  on  the  European 
Steamship  Lines,  being  on  the  steamers  Alaska, 
Arizona,  Wyoming,  Nevada^  Spain,  Wisconsin, 
Abyssinia  and  Oregon^ 

Of  all  the  severe  tests  for  a  piano,  what  can  be 
more  tryini;  than  constantly  chanj^ing  ocean  air? 
It  seems  to  us  that  if  a  piano  will  stand  in  tune 
aaddo  its  duty  on  board  one  of  these,  or,  in  fact, 
any  steamship,  it  will  stand  anywhere,  and  under 
almost  any  circumstances.  What  the  people  want 
is  a  piano,  grand,  square,  or  upright,  that  will  !»ot 
gpt  out  of  order  ev^ry  change  of  weather  or  tem- 
p-^ra'.ure,  and  in  the'  Jlardmaii  lliey  have  found 
the  very  thing. 


National.  TiiNK  of  Steamships,  ) 
Broadway,  Nkw  Yokk,  Kf.b.  2.  It^l.  S 
Mpmsth.   Hardman^    I)oicliuif   cf*   Peck :    Gcnlle- 


men,  —  Your  pianos  on  the  steamers  of  our  line, 
are  giving  great  satisfaction,  and  1  am  free  to  say 
that  I  have  never  seeu  any  other  pianos  withstand 
the  constantly  changing  temperature  of  our 
ocean.  I  cannot  recommend  them  too  hi^ly. 
Very  truly  yours,         Antonis  S.  Lack. 

One  of  the  oldt'st  and  most  reliable  piano  tuners 
and  dealers  in  Boston  (at  one  time  agent  for  the 
Hardman  Piano)  expresses  himself  as  follows:  — 

Boston,  April  14,  1883. 
To  Messrs.  Hardman  <ft  Co. , :  Gentlemen,  —  I 
desire  to  congratulate  you  in  the  selection  of 
Messrs.  White,  Smith  <&  Company  for  the  agents 
of  your  pianos  in  Boston.  With  so  prominent  a 
firm,  and  so  accomplisbed  a  pianist  as  Charles  D. 
Blake,  who  repr**sents  the  piano  department,  suc- 
cess is  certain.  I  have  been  a  dealer  in  pianos  in 
Bostx)n  just  thirty  years,  and  ought  to  know  a 
good  piano  when  I  see  and  hear  one.     Ten  years 


ago  I  selected  a  Hardman  Square  Piano  for  my 
own  parlor  and  family  usf.  Two  years  ago  I  made 
a  change,  but  only  from  the  square  to  an  upright 
piano,  and  I  unhesftatingly  pronounce  this  same 
Hardman  Upright  Piano  the  best  instrument  I 
have  ever  seen  or  used,  and  I  would  not  part 
with  it  for  twice  the  amount  it  cost,  for  the  reason 
that  it  suits  me,  and,  beine  satisfied,  it  is  not  for 
sale  even  at  a  premium.  Wishing  you  every  suc- 
cess, I  am  truly  yours,  W.  K.  Batchklder, 
595  Washington  St.,  Boston. 


We  hope  those  of  our  readers,  or  their  friends, 
who  contemplate  buying  or  exchanging  a  piano, 
will  write  us  for  catalogue  and  prices.  Charles  D.. 
Blake,  the  popular  composer  and  pianist,  has  the 
entire  charge  of  our  piano  department,  and  will  be 
happy  to  show  to  all  interested  the  various  styles 
of  the  **  Hardman "  and  other  pianos  we  may 
have  in  stock. 


^^^  PiinoM  sold  on  easy  payments. 


m^*  Agents  wanted  m  all  parts  of  New  England. 


WHITE,  SMITH  &  CO.,  General  Agents, 

516  Washington  Street BOSTO  N ,    M  ASS.        -- 


DISEASE  CURED 

WITHOUT  BlEDICiHE. 

9IIKEB    M(K(VHS>    «UAZ.    VREE. 


IF  YOO  ARE  WEAK 

i^HD  LACK  WERVE  POWERr 


THIS  MAGNETIC  BELT  13 

WARRANTED  TO  CURE.|^£-ri.^; 

wfthoatintKlIclnfl:— Pafa  In  IhebaoLv  klD«.fcc^*  or 
Ibnb*,  nervous  dcTiMIt/,Iuinttteo,  eeaeiml  <el>Clt7> 
rlieiiiai:tlf>ni,  pi^raljsl*.  neumJtrlat  acisCra*  ii«t3U>' 
••ol  the  L1Jncvff,«>[»hi..l  tll»ca*cs, torpid  lIver^^rvBt. 
■tn-.hral  cmhwuua*  Impoloncjs  attthiafli  tirf=-C  As* 
•aa«f   *T*7>°;>«*n^  cnnnilpatlctrii    cr^nlrrhta,  li-rf!-:;- 

*]^?n^^eri!it7  of  tlitt  CryERATTTEOKakXn 
•cenn,  :o«t  Tlt»ll'7,  lock  tfu^ro  l#rre  aadjvlc'iv 
mmvtLmg  wMikB««i«ca,  nnJ  all  t 
•mmI  BAtvre,  from  vrJirvtever 


lervo  l#rre  oad  tIc'iv 

&■•••  4laea«c«  of  •  per* 

-^  vre,  irom  vrJirvcever  cacw*  the  contlnuocs 

of  Maflnratism  pormcntlTig  lltron^h  the  p'»pt» 

■ra«tr-««or«  them  t«  m  hcnlUiy  setloik-    Zlioro  U  eo 
aaiaua«  &;«out  this  cppllnnce. 

TO  f^  '  i>r 
Who  ■nffrr  ft*nn  Seminal  WoalniPSi^IioHMaTilfood  cr^d 
dlHciis<M.*u%l  wtmkpc«je<  brought  ob  by  ludlacxvtioi.  (.lui 
abuser  or  uxxltO^yrorrr  i»ndOnp"prork-ne  witb  to  taj 
that  wehaTo  a  FwilTiyE  CUKI-:.  The  appliance  a 
'  e  for  the»-o  eaJis  do  not  only  iriTelinmodiate  relic  f. 


Jbat  apecdily  e:i<l  ncTmanenlly  cure  ti.e  wontt  cases. 
1?e  dontpobnahteathiMmlAlii  in  re^-siiapcni,  bat  to 


B  lrt«ro*rc<l  w©  wouM  My  rend  for  i  amphlrt  vrl'A 

thirtj  tbon-nn  t  t"«>tlRiciiial4  en't  fo'l  dt'M^riptimir  •  { 
our  cck^hrat  od  AnpUaaoee  f  •  ir  f  bo  enru  of  diseases  \»  iib- 
oot  BMdlrino  adapted  for  both  sexHS. 

TAE  MAONKTIC  APPLIANCE  CO^ 

BOLE  MAKERS  IN  THX  U.  8., 
P.aBoac9905»  67»  Waahlagtou  StM  Boston. 


Florence  Darning  Silkl 


mnwT  FmsxsH. 


Sainted  Mother! 

car  c   A.  iruiTC's  r atest  ao^g,  wtii 

■iak«  u  •ranatloM.     Price  35  cents. 
vrilKTC  HIIITH    *   CO.,  PabIldk«M. 


rRBPARXD  EXPRESSLY  Pi.R 

Repairs  on  Silk  or  Woollen  Stockings 
and  Undergarments. 

Woollen  Stockints  darned  with  this  Silk  last  much  onf  er,  and 
are  free  trom  the  disSKreeabie  bunches  caused  by  the  use  of  wool 
yarns  lor  mending  purposes. 

In  buying  new  Hoti.^ry,  of  wba'ever  matenal.  ladies  will  great- 
ly increase  its  durability  by  *' running"  the  heels  aad  toes  with 
Florence  DarninK  Silk. 

This  proces»,  by  reason  of  the  s->ft  and  pliable  niturt  of  the 
Silk,  docs  not  ciuse  diicomlort  to  the  wearer. 

WHOLESALE      Y 

NONOTUCK  fcILK  CO , 

S8  SUUMER  STREET KOSTON   MASS. 

Retail,  by  all  Ertfri>n>ini'  I)  s:pi«  myam 

t&-  The  New  Operas. 

Successes  of  1884. 

A  Trip  to  Africa.    Fdlko. 

The  Beggar  Stndent 

The  foMowing  editions  ot  the  abore  published  for  piano,  Ac 

Vocal  Score I' oe 

Piano  Score jo 


:iHi  ^m^  kiuaMl1_ 


p^ntUMBIfl 


JUST      FOR      FUN. 

nvaiO  BY  B.  II.  B  Air  BY. 


i^^^^g^^ 


TwM  «a      ia  •  Bo-ctnt  flir-tiUioii,  jott  for  fan; 

UrORDS  mW  KAMI.  XAItBrB. 

Pofmlar  Sour.    Catching  <mi.    Price  40  cents. 
*  Send  and  ftt  •  eopf— just  lor  tntL—CAieaj^a  Daffy  Sum 


NEW-ENGUND  CABINET  ORGANS. 

The  Besto    The  Strongest*    The  Sivreetest.    The  Most  BeantiftiL 

jiar Unrivaled  in  Material,  Construction,  Design,  and  Finish! 

mST  Perfect  in  Volume,  Quality,  and  Sweetness  of  Tone  I 

J5®*  Unexcelled  in  Original  Inventions  and  Variety  o|  Elxpression! 

'FiEnsrsr    esixioesile    jsjljlm 

For  every  grade  of  use  and  luxury,  every  variety  of  convenience  and  taste,  every  condition  of  life  and  circumstances, 

finds  its  representative  among  tlie  lu^st  of 

New,  Original,  and  Elegant  Deisigns. 

PRICES    FROM    S50    TO    S3,OOOI 

Equitable  prices.     Instiillment  rent«.     Catalogues  and  Testimoni.iLs  mailed  free. 

NEW-EH6UND  0R6AN  GOMPANY, 

Marble  Building,  12;  7  and  1299  Washingfon  Stm>t,  BOSTON,  MASS. 


XJpNTAINING  PORTRAITS  AND  OTHER  PICTURES. 
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The  Best-selling  Works 


NONA/    READV. 
EUNDEED8  OF  ORDERS  IN  ADVANCE. 


■fl 


Male  Quartette  Book. 

A  hundred  and  eighty-three  pages  of  beautiful  music^  written  ex- 
ressly  for  male  voices.  By  C.  A.  White,  the  quartette  and  song 
irriter  of  America.  This  book  has  long  been  in  contemplation  by 
he  publishers,  and  quartette  singers  have  often  expressed  the  wish 
0  get  C.  A.  White's  quartettes  in  book  form,  as  it  wou,ld  be  more 
onvenient,  and  at  the  same  time  come  much  cheaper.  This  request 
he  publishers  are  now  ready  to  concede.  The  authors  should  be  a 
ufficient  guarantee  of  the  excellence  of  this  work.  Printed  from 
tone,  elegantly  bound  in  board  covers,  making  it  one  of  the  most 
inique  music  books  ever  published.  Price  $1.25.  Sample  copy 
ent  postpaid  on  receipt  of  $1. 

Send  for  a  copy  and  judge  for  yoursell 


W  H  I 


TWO    NEVA/ 


Beautiful  Quartettes! 

BY 

0.   A    WHITE! 

\.  Sailor's  Life  Give  Me.     Male  voices -  65 

"  "         "       "       Mixed  voices    .    .  ,    .    ,    (j6 

r winkling  Stars  Upon  the  Lake.     Male  voices C5 

*<  "  "       "         "       Mixed  voices 65 

By  the  famous  composer  of  "  Moonlight  on  the  Lake,"  and  other  j 
[uaitettes,  which  have  so]d  to  an  unparalleled  extent,  and  become  I 
lousehold  words,  being  sung  in  England  as  well  as  America.  These  I 
ire  worthy  successorn  to  those  melodies,  and  doubtless  will  meet  j 
vith. equal  favor  wherever  simple  home  songs  are  loved.  I 


THE    BOSTON 

Quartette  &  Chorus  Book 

FOR  MIXED  VOICES. 

Selected,  Adapted,  ^^^  Compiled 
by  C.  A.  White. 

For  choral  societies,  choruses,  conventions,  and  the  home  circle. 
Taken  from  the  works  of  the  best  known  authors  of  Europe  and 
America,  both  secular  and  sacred,  varied  both  in  style  and  grade. 
Mr.  White's  long  experience  as  publisher  and  author  enables  him  ^-a 
judge  what  is  needed,  and  to  select  only  that  which  is  available  for 
chorus  and  quartette  singers.  It  contains  about  180  pages,  octavo 
size,  printed  on  good  paper,  handsomely  bound  in  board  covers,  and 
taken  as  a  whole  is  certainly  one  of  the  -most  desirable  of  mnsic 
books  for  chorus  or  quartette  singers  yet  published.  Societies  se- 
lecting this  book  will  make  no  mistake.  Price  75  cents.  Sample 
copy  sent  on  receipt  of  60  cents.  Send  for  a  copy  and  satisfy  your- 
self. 


E  '  S 


Violin  Teachers  and  Pupils ! 

Do  you  u^^  have  you  seen 

Eichberg's  Method  for  the  Violin  ? 

If  not  it  would  be  well  to  examine  this  book.  As  it  is  a  well- 
known  fact  that  this  is  the  method  that  is  makii^  so  many  young 
violin  players  at  the  Boston  Conservatory,  which  can  be  counted  by 
hundreds  weekly.  And  their  progi-ess  and  efficiency  to  older  violin 
players  seems  almost  a  miracle. 

Eichberg's  Violin  School  is  today  the  only  true  method  of  learn- 
ing the  violin.  This  is  no  humbug.  The  pupils  will  learn  more 
with  one  quarter's  instruction  from  this  book,  than  he  or  she  would 
in  four  quarters  from  any  other  work. 

Eichberg's  Violin  School  is  so  simplified,  and  made  so  intelligi- 
ble, that  every  one  can  K*arn  not  only  to  play,  but  to  play  well. 
IVachers,  for  the  benefit  of  your  pupils  and  the  art  of  violin  pla^  - 
iiig  on  that  king  of  aU  instruments,  please  examine  this  method, 
it  will  save  you  a  large  amount  of  hard  work,  and  make  pupils  yc»ii 
will  be  proud  of.  If  you  once  use  this  method  you  will  never  ut^e 
any  other.     Price  $2.     Sent  postpaid  on  receipt  of  marktrd  price. 


S. 


WHITE,  SMITH  &.  COMPANY. 

5  and  6  Wadhingrton  Street. 
W.  H.  BONER   &   CO.,  Philadelphia. 
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M.  GRAY.  San  Frcnci:co. 


516  Wasbington  StreeC^ 
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NUMBBB  6. 


Au.  ArncL»« 


IM   TH«   POUU   ARB    OMCMNAU  AND  WBRS  WMITBN   Bk  niBSSt. V   I 
BWnKPT  WUBICB  THB  OONTKAB\    I&  &TA1BD  IN  BSffBOi^.i.  CAiMSt. 


JUNE. 

O  rosy  June  !  the  melodies  are  thine 

That  feathered  songsters  warble  all  day  long, 
The  while  each  multiple  of  glorious  song 

Unites  with  every  sound  that  lends  a  sign 

To  charge  the  air  with  harmony  divine, 
That  man's  ennobled  spirit  may  prolong 
II  is  better  life,  and  in  his  soul  grow  strong, 

The  while  he  quaffs  thy  atmospheric  wine.  — 

The  roses  falling  in  thy  pathway  fair 
Are  offerings  by  hidden  spirits  sent 
To  honor  thee  and  pay  sweet  compliment 

To  every  singer  with  its  every  air 

Throughout  all  Nature  sweetly,  softly  blent, 
And  grandly  crowned  by  heaven's  firmament. 

EAiiL  Marble. 


THE  PHILOSOPHIC  TUNER. 


Spring  aud  I  are  in  the  tame  busitiew*;  we  are  taners.  She  has  a  vast 
number  of  musical  instrnments  to  re-tune.  Innumerable  Icey-buaitis  and 
actions  must  beset  in  working  order,  that  the  many- fingered  Summer  may 
df  light  us  with  her  marvelous  t-ymphony.  It  is  no  easy  task  that  Spring 
has  to  perform;  it  must  be  arduous  to  inspect  and  repair  untold  thousands 
of  intitruments.  Why,  imagine  me  looking  after  an  inc<»nceivable  number 
of  pianos!  The  monotony  arising  from  the  labor  would  render  life  intoler- 
able. Ky  fortune  would  be  made.  True,  We  ate  eager  to  put  ourselves  put 
for  pecuniary  gain.  Honey  and  monotony,  —  yes,  they  balance,  weighed  in 
the  scales  of  human  nature. 

But  Spring  has  no  such  compensation.  She  has  nothing  to  look  forward 
to.  Her  tuning  is  unrewarded  drudgery;  and  so,  I  say,  her  work  must  be 
arduous.  Tet  stay;  is  there  not  a  beautiful  compensation  in  the  trees  re- 
claimed from  nakedness,  mantled  in  green,  and  adorned  with  blossoms?  Is 
not  the  blooming  of  the  crocus,  the  violet,  the  lilac,  the  may-flower,  and  a 
huiidred  others,  sufficient  reward?  The  very  change  in  the  aspect  of  nsr 
ture,  —  the  green  fields  and  hills;  the  return  of  those  mirthful  musicians, 
the  birdu;  the  bursting  into  bioom.oC  those  floating  flowers,  the  butterflies; 
the  sporting,  sun  kissed  rills;  the  soft-voiced  cepbyrs;  the  fleecy  clouds  sail- 
ing the  aaure  deep,  ^  all  these  surely  form  ample  remuneration.  Beauty  is 
the  coin  in  wbkh  Soring  is^paid.  Nature  is  no  niggard.  Her  payments  are 
sure  ai<d  liberal.  Nowhere  is  the  '*  give  a^d  receive"  principle  adhered  to 
so  justly  and  generouhly  as  in  all  her  transactions.  Honesty  and  generosity 
pervade  her  entire  realm  as  a  dual  influence.  The  purity  of  her  dealings  is 
a  constant  rebuke  to  man.  She  engages  the  seasons  to  do  her  bidding,  pays 
them  according  to  their  deserts,  profits  by  each  contract,  and  keeps  a  clear 
conscience. 

We  all  ouitht  to  learn  the  lesson  thus  taught,  and  apply  it  to  our  daily 
lives.  Business  too  often  creates  a  conscience  of  el aMic  properties  for  its 
eiclusive  use,  and  fraud  is  i^iMed  till  it  wenrs  the  semblance  of  honesty, 
l^t  us  learn  from  our  all-mother  how  to  live  in  the  business- world,  and  be 


fti  FAGK  [  governed  by  the  all-sulftcleiit  conscience  with  which  we  are  endowed. 
Loweirs  lines,  -^ 

**  Then  Heaven  tHet  theearth  If  it  be  la  tnne^ 
And  over  it  aof  tly  her  wmna  ear  Uys,^*  — 

May  be  applied  to  the  month  of  Kay.  The  heavens  may  wfXi  be  reganled 
an  tiie  ear  of  Spring,  since  they  contain  the. requisites  for  successful  tuning; 
namely,  beat,  airland  light.  The8«»  agents  revivify  vegetation,  producing 
and  blending  tones  of  color.  Flowers  are  musical  instruments;  their  musfe 
appeals  to  the  soul  through  tfa^  eye.  The  ear  affords  too  narrow  a  channel 
for  all  the  melodies  which  the  workl  of  beauty  contains.  Thero  is  white, 
red,  yellow,  and  purple  music;  you  may  have  any  hue  you  please.  Kusic  is 
likewise  perfumed;  there  are  rose  and  miimoanette  melodiea. 

O  ye  musicians!  think  not  harmony  emanates  only  from  fingers  and  lungs! 
Confine  not  music  to  instruments  of  wood  and  brass.  The  unlvene  is  a 
vast  medium  for  music,  whose  manifestations  necessarily  differ,  being  adapt- 
ed to  the  different  avenues  which  lead  to  the  soul.  In  our  quintette  of 
senses  each  performs  the  same  function,  only  the  metliods  differ.  Heiv  the 
question  arises  —  were  the  senses  created  with  special  adaptation  to  the 
maiaifestations  of  music,  or  vice  versa?  The  senses  came  into  existence 
after  the  harmony  of  nature;  thereTore  they  must  have  beea  specially  fitted 
for  the  transmission  of  musteal  manifestations  to  the  soul. 

Every  piano-tuner  may  learn  patience  and  precision  from  the  example  of 
Spring.  Inasmuch  as  the  skilful  pianist.  Summer,  depends  on  the  tuner  of 
her  instruments,  that  tuner  merits  a  part  of  the  applause  to  be  bestowed  on 
coming  June,  likewise,  inasmuch  as  the  reputation  of  many  an  artist  is 
based  on  a  well-tuned  piano,  its  tuner  shouM  share  the  laudations  accorded 
to  the  artiwt.  When  a  noted  pianist  electrifies  his  audience  by  playing  on  a 
piano  which  I  have  tuned  for  the  occasion,  I  feel  it  my  privilege  to  step 
forth  with  him  and  bow  my  acknowledgments  to  the  applause.  Ify  skill 
has  helped  to  build  his  fame,  and  1  cannot  alk>w  myself  to  be  overiooked. 
Not  to  assert  my  claim  to  praise  would  be  an  act  of  cowardice  towafd  my- 
self —  an  impositioL  on  the  public.  I  cannot  thus  defraud  that  public  of  an 
opportunity  tp  accord  me  the  praise  I  deserve.  No;  for  the  very  sake  of 
that  ever  generous  pubUc,  whose  feelings  I  will  not  wound,  my  claims  shall 
be  expressed.  Hbnbt  W.  SrnATrov. 


MOZART  a  EARLY  TROUBLES. 
MoEart  wrote  his  first  opera  at  Vienna,  by  desire  of  the«Bmperor.  Though 
the  singers  extolled  their  parts  to  the  skies  in  the  presence  of  Mosart*s 
father,  they  formed  in  secret  a  cabal  against  the  work,  and  it  was  never 
performed  there.  The  Italian  singers  and  composers  who  were  established 
in  this  capital  did  not  like  to  find  themselves  surpassed  In  knowledge  and 
skill  by  a  boy  of  twelve  years  old,  and  they  thereforo  not  only  charged  the 
composition  with  a  want  of  dramatic  effect,  but  they  even  went  so  far  as  to 
say  that  he  had  not  scored  it  himself.  To  counteract  such  calumnies, 
Leopold  Mozart  often  obliged  his  son  to  put  the  orchestral  parts  torhls  com- 
positions in  the  preseneti  of  spectators,  which  he  did  wltb  wonderful  celerity 
tKsfore  Metastasio,  Hasse,  the  Duke  of  Braganza  and  others.  The  injurious 
opinion  of  the  nobility,  which  these  people -hoped  to  excite  against  the 
young  musician,  had  no  success,  for  he  composed  a  mass,  an  offertorium 
and  a  trumpet  concerto  for, a  boy,  which  were  performed  beforo  the  whble 
court,  and  at  which  he  himself  presided.— f^Aaai/e.. 


Amateub:  No,  the  Stab  at  Mater  Is  not  an  attempt  on  the  life  of  a 
mother.  But  we  shall  make  a  stab  at  matter  of  that  kind  if  It  be  sent  in 
again. 

. #— L_ 

Probably  the  reason  there  kie  so  many  funny  things  on  Joe  Cook  is  be« 
cause  he  is  a  Joke  hook.  If  you  wish  a  diagram,  go  and  hear  one  of  his 
Monday  **  gabs." 
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yOBLESSE  OBLIGE. 
The  creed  that  ttatioDi  nnk  or  ipberc  brinxt  with  it  certain 


Cotnpftlling  representatives  tn  prore  their  wonh  by  deeds, 

Ift  wdl  conceived,  the  outgrowih  of  that  germ  of  hiJy  thought, 

Thramgh  mhich   alona  are  highest  deeds  av.d  purest  actkms 

wtonght. 
**  Noblesse  oblige,**  in  other  words,  the  noble  ones  of  earth 
Must  never  stoop  to  any  act  that  would  diagrBce  their  birth ; 
But  ever,  like  the  Knights  oi  old,  in  days  of  chiralry, 
**  Without  reproach  and  whhout  fear,"  to  honor  faithful  be. 

Ard  always,  like  those  warrioTs  in  holiest  crusade^ 
Whose  lives,  to  f^ith  a  sacrifice,  were*on  her  altar  laid, 
With  banner,  bearinc  in  its  folds  this  glnrinns  pledge  of  faith. 
Nerved  by  high  ihonght,  press  ever  on,  if  need  be,  unto  death. 
Witb  snth  a  motlo  to  support,  suchlteritage  nainuin, 
The  noble  ones  must  live  a  life  without  a  blot  or  stain ; 
So  shall  ihdr  lives,  throughout  all  time*  a  bright  exaB^>le  be, 
**  Noblesse  oblige,"  a  synooyas  of  truth  and  purity. 

And  aa  w^e  ihit  k  adaiiringly  upon  this  naotto  grand, 

Let  ns  bt  mindfol  that  w.th  theaa  we  share  lU  high  demaad, 

Ai'd  r.ot  believe  that  nnto  thean,  and  nnto  thens  alone, 

Whose  aaure  blood  is  tinged  niih  Uue,  nobilhy  is  known. 

But  at  afi  times,  remember  ihis  one  fact,  beyond  dbputey 

Ni»  clas«ji«onopolises  such  a  priceless  attribute ; 

For,  were  th«  true,  then  it^aoald  seem  that  high  nobility. 

Is  not  of 'unWeisal  force,  but  only  of  degree. 

All  mei^  owe  feahy  to  truth,  no  asatter  what  their  state  — 
The  rich  ar.d  high,  the  lowly  bom,  the  hnn«bl^  and  ihe  great, 
He  who  in  )ialace  sms,  or  he  who  lo4lier  paths  has  trod. 
Each  ooa  alike  owes  nobla  acu  to  honor  ai  d  to  Itod. 
All  men  arc  rqual  in  the  law  that  bioda  the  world  in  kioy 
And  al  are  tqual  m  their  worth  as  well  as  in  their  sin. 
Nobility  of  thought  and  deed,  ard  purity  of  soul, 
Are  unto  kigh  and  low  alike,  the  grand  inspiring  goal. 

AH  nun  start  even  in  the  race  for  fonnne  and  for  /ame^ 

And  all,  al«s  I  have  equal  chance  for  infamy  and  shame ; 

But  not  to  higher  na  ka  alone  grand  aa^irationa  come^ 

And  honorisom  a' ways  fomid  within  a  giUrd  home. 

Beneath  the  r»g8^  sh  rt  of  toil,  aa  well  aa  silkca  fold* 

In  grard  and  knightly  measure  oft  is  many  a  heart  throb  told. 

Ar>d  many  i  oble  kupnlscs  'neath  garmeats  humbly  worn. 

Fir  d  BoUe  birth,  though  not  of  those   *  nnto  the  manner  bora." 

Be  ever  walchfnl  over  self,  well  armed  in  trathV  own  might, 
Ard  gauge  your  every  aa  in  life  by  equity  and  right; 
Kegard  your  neighbor's  interests,  his  weaknemes  dtfend. 
And  do  for  him  aa  you  woald  act  toward  yonr  deares*  friend. 
.  Observe  tht  glorious  Go  den  Rule  in  all  you  do  and  aay, 
And  then  be  vciy  sure  indeed  you  cannot  go  astray. 
**  Noblesse  cblige  "  is  verified  when  this  i»  kefit  in  view  — 
**  I>o  liMo  Mhara  as  you  would  that  they  should  do  to  you." 

Frank  N.  Scott. 
# 

WHO  IS  PETEB8ILEA  f 
It  does  not  redound  miicii^to  the  musical  credit 
of  the  iateUectual  bub  of  tbO:  universe  and  great 
<^ntre.of  art  and  culture,  that  »ucb  a  question  as 
.  the  caption  of  this  article  sbeuld  be  nece^sary  to 
an  educated  American,  when  he  sees  the  name 
surrounded  with  honors  and  accompanied  by  the 
praise  of  the  most  finished  musical  critics  in  the 
world;  to  read  the  noticcis  of  Petersilea  in  the 
Berlin  papers,  and  learn  by  diligent  Inquiry  that 
he  has  long  been  a  resident  of  Boston,  where  pro- 
fessional jealousies,  professional  rivalry,  and  the 
usual  small  Intrigues  of  smaller  men  hare  man- 
aged to  effectually  hide  his  merits  under  the 
bushel  of  their  own  inferiority  of  talent  but  ex- 
cess of  self-conceit  and  loud- mouthed  ehariatanry. 
Carlisle  Petersilea,  i&s  a  musician  of  high  intellec- 
tual Quality  and  wondrous  technique.  Is  as  far 
above  those  rivals  In  Boston  as  is  the  Instrument 
he  plays  above  a  hurdy-gurdy.  And  he  Is  not  the 
only  musician  of  superlative  merit  that  jealousy, 
snobbery,  intrigue  and  cabal  have  managed  to  rel- 
egate to  the  back  regions  of  the  class-room  and 
the  menial  drudgery  of  tuition,  for  the  only 
reason  that  the'r  diminutive  little  glimmerings 
must  be  extinguished  when  the  sun  shines.  W. 
H.  Sherwood,  who  still  remains  in  that  city  of 


"  light  and  sweetness,*'  is  another  example  of  the 
boycotting  8yst<*m  of  the  superfine  dandyism  of 
mr  jiocre  musical  circles  and  leaders  in  the  esthet- 
ic city.  The  truth  of  the  matter  is,  neither  Peter- 
silea nor  Sherwood  has  enough  of  the  toad-eating 
dudism  to  satisfy  the  curled  minions  of  the  rank- 
est snobbery  which  characterizes  the  musical  elite 
at  the  "hub,"  and  so  they  have  been  declared 
''off  color,"  mere  ''musical  mechanics,"  and  so 
forth,  and  cab^Als  have  been  formed  which  have 
effectually  dosed  the  doors  of  the  Harvard  Sym- 
phony and  Henschel  concert  rooms  against  them, 
while  infinitely  Inferior  genius,  with  a  monkey- 
like smirk  and  a  stereotyped  smile,  has  aired  Its 
Bunt^orne  beauties  for  the  delight  of  the  dillet 
tante.  But  then,  you  see,  these  scented  scions  of 
Fashlon^s  fickle  patronage  are  oh  I  so  perfectly 
proper,  and  to^o,  too  nice  for  anything,  and  so  the 
finest  musical  genius  has  to  be  snubbed  and  sat 
upon  by  the  self-constituted  omnipotence  of  the 
fashionable  world  which  revolves  around  the 
"symphony"  as  round  a  central  sun.  It  seems 
strange  to  a  looker  on,  undii>turbed  by  the  in- 
trigues, and  ignorant  of  the  working  of  the 
cliques,  that  neither  Sherwood  nor  >faas  should 
have  been  called  on  for  a  solo  this  season,  but  so 
it  Is.  They  have  been  shelved  to  make  way  and 
room  for  the  pupils  of  fashionable  tutors,  and  the 
aid  of  the  lick-spittle,  venal,  local  press  has  been 
called  In  to  echo  the  "off  color"  cry  and  justify 
the  neglect  o}  the  leading  talent  of  the  city.  The 
conceit  and  impudent  Ignorance,  gilded  over  with 
a  superficial  lacquer  of  mwlcal  slang,  which  char- 
acterizes the  fashionable  public  of  Boston,  have 
prevented  extensive  recognition  of  talents  the 
chief  musical  city  of  Europe  delights  to  honor, 
and  the  whole  professional  life  of  an  artist,  no 
matter  how  talented,  Is,  In  that  city,  at  the  mercy 
of  a  heartless,  well  organized,  and  shrewd  ring. 
Of  course  this  leads  to  an  inferior  standard  both 
of  exhibition  and  education,  and  it  Is  to  the  great, 
broad,  liberal  West,  In  cities  like  Chicago,  tbat 
musical  progress  must  In  the  futu  e  be  looked  for. 
Boston  has 'eommhted  musical  lari  karl,  and  Is 
nothing  more  thjm  a  defunct  mek>dy.  —  Chicago 
IndiccUor, 


CBICAQO  NOTE8. 
Mr.  and  Mrs,  Georg  Henschel  have  given  us 
severa  vocal,  recitals  In  Hershey  Mm^lc  Hall. 
Th«y  were  very  Interesting,  and  held  the  ear  of 
gfKMl  sized  .and  ,  liberally  cultured  audiences. 
Their  selections  cov«t  a  wide  scope  of  time  and 
compoeers.  .Mr.  Henschers  aerompanlments  are 
a  very  striking  and  attractive  feature  of  the  re- 
citals. Mrs.  Henache)  sings  with  confiilence  and 
accuracy,  hot  with  a  face  about  as  immobile  as  a 
marble  statue.  She  sli.gs  ballads  and  Scotch 
songs  with  a  fair  degree  of  pathos  and  sympathy 
of  tone,  but.Jier  singiig  will  never  bring  tears, 
unless  the  eyes  are  very  weak.  Mr.  Henscfad  is 
a  marvel  in  his  versatility  of  talent,  and  yet  the 
German  hardness  and  unsympathetic  quality  of 
tone,  so  coifimon  with  the  male  voice  of  that  na- 
tionality, is  conspicuous.  I  could  not  understand 
why  they  sang  the  "Hunting  Tower"  (Scotch 
duett)  tandem,  Mrs.  Henschel  standing  almost 
directly  in  front  of  Mr.  Henschel,  and  not  ad- 
dressing even  a -word  of  the  k>ving  chit-chat  so 
simple,  beautiful,  and  Scotch  like,  to  Jamie,  but 
add  fussed  the  »u  ience  throughout.  A  little  of 
Delsarte  might  help.  Fannie  Bloomfield  played 
at  one  of  the  recitals.  She  also  played. a  piano 
recital  later,  and  exhibited  good  histrionic  taleat, 


together  with  unmistakable  evidence  of  the  stu- 
dent. The  Chicago  Male  Quartette  sang  at  one  of 
the  recitals,  — W.  C.  Coffin,  J.  E.  Bird,  O.  A. 
I>ew,  and  C.  C.  Lelfler;  also  C«  J.  Smith  and 
George  Sweet. 

Dr.  Louis  Maa<)  has  given  us  two  piano  recitals 
recently,  and  ditto  William  H.  Sherwood.  Both 
of  these  (piano)  tone-artists  were  well  received. 

The  r<%cent  two  weeks*  engagement  of  the  Bos- 
ton Ideal  Opera  Company  at  the  Grand  Opera 
House  was,  as  usual,  a  musical  and  financial  suc- 
cess. I  observe  that  it  inakes  some  difference, 
«ven  In  Colcago,  who  is  musical  critic  upon  the 
daily  press,  as  to  the  sweetness  or  crab Itedn ess  of 
the  criticisms.  When  here  prior  to  the  last  time 
the  Ideals  were  literally  slaughtered  by  the  THbune 
critic.  This  time  it  was  not  thus.  "Consistency 
is  a  jewel."  The  latter  critic  had  more  of  the 
right  article. 

By-the-by,  I  must  enter  my  protest  against  the 
ungentlemanly  allusion  to  Mathilde  Phlllipps  by 
John  iioward  —  the  man  wbo  gives  vocal  lessons 
most  successfully  by  mall,  and  who  examines  th» 
vocal  machinery  of  the  singer  with  his  remarka- 
ble larynxoscope,  —  his  own  Invention,  —  at  any 
distance  ^  In  ihe  Indicator  of  April  ^0,  during  the 
recent  engagement  of  the  Ideals,  of  which  this 
estimable  lady  is  a  worthy  member.  In  making 
some  of  his  nsual  extravagant  and  outlandish 
comparisons,  he  said,  '*  Simply  because  she  was  as 
ugly  as  the  sister  of  Adelaide  Phlllipps."  Com- 
ments by  me  are  unneccsary;  but  those  who 
have  seen  the  writer  of  that  quotation  might 
easily  mistake  him  for  the  surviving  twin  of  the 
"  missing  link  "  that  died  here  recently. 

We  now  have  two  jdnseums  rdnning  daily  and 
nightly  (not  excepting  Sunday);  light  opera  In 
English,  such  as  "Pinafore,"  and  many  more; 
namely,  the  Chicago  Museum  and  Colonel  Woods'. 
This  ciiy  is  "amusement  mad."  The  w^st-side 
theatres  now  boom,  especially  the  Academy  of 
Music,  Daniel  Shelby  proprietor  and  manager, 
aiid  the  Standard,  Messrs.  Whitney  ami  Dyer, 
managers.  These  west-side  caterers  to  the  publie 
want  are  giving  us  the  best  companies,  and  are 
billing  rewarded  with  liberal  patronage  and  many 
shekels 

The  Mozart  Society  will  close  Its  concert  season 
May  IS.  All  of  the  slngltig  societies  will  then 
have  hnng  their  harps  upf>n  the  ^willows  for  the 
usual  vacation  season.  "Bequlescat  in  pace," 
and  come  again  In  due  time.      H.  S.  Pskkikbw 


THE  MAZY  WALTZ^AND  AFTEB. 
There  peeped  the  golden  sunbeam 

Wfthin  her  tresses  fair; 
And  azure  hue  of  heaven 

Slumbered  her  eyes  so  rare. 

There  twinkled  snowy  slippers. 
And  a  dainty,  roseate  blue. 

As  she  tripped  the  mazy  nmubrrs 
Of  the  iftfiltz  and  polka  too. 


Ther^  lay  the  golden  tresses 
On  her  dresser  top,  1  vow! 

The  ball  is  o*er,  the  waltz  is  done, 
No  more  use  for  tresses  now* 

Alas!  the  snowy  slippers, 
They  are  cast  aside  in  pain, 

While  the  maid  sits  on  the  carpet 
Aj  bhe  nurses  her  chilblain. 


H^  Sl  Kklucb. 
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MYBON   W.    WBITNET. 

We  are  pleased  to  give  the  above  portrait  of  a 
singer  who  has  reflected  so  much  credit  upon 
American  effort  In  the  rendering  of  music,  not 
only  of  the  dlgnlQed  as  found  In  oratorio  and  the 
concertrroom,  but  in  the  realm  devoted  to  lu 
lighter  phases  en  the  comic-opera  stage. 

Mr.  Whitney  was  bom  In  September,  1836,  at 
Ashby,  Mass.,  and  there  spent  his  youth,  only  re- 
moving to  Boston  when  sixteen  years  of  age.  He 
paid  no  especial  attention  to  music  until  about  the 
age  of  twenty,  when  he  became  a  pupil  of  E.  H. 
Frost,  a  formerly  well-known  teacher  of  vocal  mu- 
sic He  studied  with  him  thre^  or  four  years,  and 
began  occasionally  to  sing  In  concerts,  appearing 
with  the  Handel  aiid  Haydns  when  twenty  four. 
Not  satisfied,  with  the  progress  he  was  malcing  he 
decided  to  go  to  Europe;  but  was  delayed  by  lacic 
of  those  opportuniliee  which  are  so  .often  wanting 
to  those  who  need  them  most.  He  was  in  Flor- 
ence, at  the  Royal  Opera,  In  196&-9.  studying  un- 
der  the  celebrated  VannuncinI,  from  whom  he 
obtained  the  luUan  method,  and  subseqoenUy 
went  to  London,  where  he  studied  oratorio  with 
RAnd«^gar.  He  made  a  second  visit  to  England 
in  1871,  continuiniE.  to  study,  at  the  same  time 
singing  in  the  principal  English  dtles,  after  which 
he  returned  home,  and  traveled  with  the  Thomas 
Oichestm  one  aeasoa,  and  afterwards  filled  an  en- 
gagement with  NoveUo,  during  a  series  of  con- 
oerU  at  Albert  Hall,  London,  and  elsewhere.  He 
was  warmly  advised  to  prepare  himself  for  the 
operatic  stage;  but  his  choice  being  for  oratorio, 
he  for  a  long  time  confined  himself  to  that  and  to 
concert  singing,  in  both  of  which  specialties  he 
became  disUngolsbed  long  ago.  It  was  '*  Pinar 
fore "  that  upset  his  severe  gravity  at  last  It 
was  at  the  close  of  a  season,  and  Hiss  Ober,  hard- 
ly realising  thAt  a  successful  business  venture  was 
at  the  bottom  of  a  "  larfs,'*  proposed  an  "  Ideal " 
•*  Pinafore  "  company,  —  that  is,  ideal  In  the  way 
of  singing.  The  Idea  took  at  once,  and  from 
Ideal  •'  Pinafore  "  Company  to  Ideal  Opera  Com- 
pany was  only  a  short  step.  The  history  of  this 
company  since  that  day  has  been  one  of  continued 
surceK,  and  with  this  success  Mr.  Whitney  is 
largely  identified.  He  is  a  great  favorite  in  Bos- 
ton, and  indeed  wbetever  he  is  known.    Bis  Bos- 


ton residence  lain  one  of  the  old  West  End  houses 
ou  Allston  Street. 

During  the  recent  engagement  of  the  Ideals  in 
Chicago,  Kr.  and  Mrs,  Whitney  celebrated  their 
silver  wedding,  and  the  marriage  of  their  son, 
William  W.  Whitney,  which  took  place  In  Flor- 
ence,'  Italy,  at  the  same  time*  by  a  breakfast  to 
the  Ideal  Opera  Company.  *'*  Jvst  before  the  con- 
clusion of  the  repast,*'  remarks  a  Chicago  contem- 
porary, **Mr  and  Mrs.  Whitney  were  surprised  to 
see  Mr.  Bamabee  and  Mr.  MacDonald  advancing 
down  tlie  Ions  room  laden  with  velvet  cases  of  all 
colors  and^  sixes,  which  were  presented  by  Mr. 
Bamabee  In  one  of  his  happiest  speeches.  From 
the  principals  there  was  an  elegant  solid  silver 
salad  bowl  of  rare  design  and  workmanship;  from 
the  ladies  of  the  chorus  a  soUd  silver  salad  and 
cream  spoon;  from  the  gentlemen  a  set  of  silver 
coffee  spoons;  from  the  orchestra  a  handsome 
album  decorated  with  a  vine  of  silver,  beside 
which  there  were  a  large  number  of  gifts  in  silver 
from  personal  friends  who  had  intrusted  them  to 
Mr.  Bamabee  for  presentation.  No  cards  were 
issued  for  the  affair,  as  their  absence  from  home 
made  It  impossible  for  their  other  friends  to  assist 
on  the  pleasant  occasion.  Young  Whitney  and 
his  bride  of  course  came  in  for  the  l'on*s  share,  by 
proxy,  of  the  good  words  spoken  on  that  morn- 
ing." 

♦ 

BILLY  BIRCH. 

We  give  our  readers  this  month  tlie  lithographic 
portrait  of  the  famous  mirstrel,  Billy  Birch,  and 
copy  the  following  sketch  of  his  career  from  the 
New  York  Clipper^  so  popular  among  lovers  of 
amusements  and  manly  sports  everywhere:  ^ 

William  Birch  was  b^m  in  Uttea,  N.  Y.,  Febru- 
ary 26,  1831,  and  made  his  first  attempt  at  min- 
strelsy in  1844,  in  tlie  hmall  town  of  New  Hart- 
ford, N.  Y.,  occupying  the  bone-end  of  a  com  par 
ny  under  the  management  of  Ned  Unlerhlirs 
father.  He  next  joined  Raymond's  Minstrels, 
then  the  Virginia  serenaders,  in  Philadelphia,  Pa. 
He  apre«red  in  this  city  in  18.50  with  Fellows* 
Minstrels,  then  located  at  444  Broadway,  where 
he  remained  one  year.  Then  he  traveled  with 
Eph  Horn,  Wells  A  Briggs*  company.  Retuniing 
to  New  York,  he  joined  Wood's  Minstrels,  at  444 
Broadway,  and,  after  a  trip  through  the  West,  he 
again  came  back  and  joined  Wood  &  Christy's 
Minstrels.  After  leaving  them  he  entered  into  a 
copartnership  with  Dick  Sliter  and  Sam  Wells,  and 
sailed  for  California,  where  they  opened  in  Mar 
guire*s  Opera  House, 'San  Francisco,  in  1851.  Mr. 
Birch  remalfied  there  six  years.    On  August  19^ 

1857,  he  was  married  to  his  present  wife,  and  on 
the  following  day  they  took  passage  by  steamship 
for  New  York.  On  the  passage  the  connecting 
steamship  on  the  Atlantic  side  of  the  Isthmus  of 
Panama,  the  Central  America,  was  wrecked  off 
Charleston,  S.  C,  September  12.  Mr.  Birch  was 
picked  up  by  the  Norwegian  bark  Ellrn,  and  was 
taken  in  an  exhausted  condition  to  Norfolk,  Va. 
Wending'  his  way  to  Baltimore,  Md  ,  he  performed 
in  the  Holllday-street  Theatre,  doing  negro  spe- 
cialties between  the  dramatic  pieces  for  one  week, 
and  then  came  to  this  city,  where  he  joined  Bry- 
ant*s  Minstrels.  He  then  organised  Birch*s  Min- 
strels and  opened  in  Chicago,  III,  in   Febmary, 

1858,  and  shortly  alter  left  for  St.  Louis,  Mo., 
where  they  located  for  a  season,  closing  May  22, 
and  then  performed  on  Spalding  &.  Rogers*  steam- 
er Bcmji}^  going  up  the  Mississippi  River  as  far  as 
St.  Paul,  Mlnn.9  and  thence  to  all  of  the  principal 


towns  en  route  to  New  Orleans,  La.    In  July  they 
took  the  road  through  Missouri.    He  nexl^  became 
co-manager  of  Birch,  Bowers  A  Fox*s  Minstrels, 
who  opened  in  the  Museum,  St.  Louis,  Mo.,  Sep- 
tember 6,  1858.    After  a  brief  trip  they  returned 
and  performed  there  until  Christmas,  when  they 
disbanded.    Birch,  Bowers  A  Co/s  Minstrels  were 
organized  in  this  city  in  February,  1859,  and  trav- 
eled until  April,  when *^ey  re-organized  under  the 
title  of  Birch  &  Donniker*s  Minstrels,  and  after  a 
tour  of  Canada  went  to   St.    Louis,  Mo.,  and 
opened  a  new  opera  house,  which  had  been  built 
for  them,  on  the  comer  of  Market  and  Fourth 
streets.    After  closing  tliere,  Mr.    Birch   sailed 
August  5, 1869,  for  Caiifornic,  where  he  managed 
Birch's  Minstrels,  Birch  A  Murphy*s  Minstrels, 
and  Birch  &  Wflls*.    Rettimlng  to  this  city  Jul|: 
19,   1860,  he  joined  Hooley  A  Campbell's  Min- 
strels in  Nibk>*s  Saloon  for  a  brief  season,  and  in 
November  became  co-manager  of  Birch  A  Sharp^ 
ley's  Minstrels,  openUig  in  Jayne's  Hall,  Chestnut 
Street,  Philadelf^la,  Pa.,  November  19,  and  dos- 
ing January  2,  1861.    After  playing  for  a  brief 
time  with  Lloyd's  Minstrels,  and  again  with  Hoo- 
ley A  Campbell's,  he,,:ln'^compaay  with  Ben  Cot- 
ton, In  April,  1862,  formed  a  company  with  the  In- 
tention of  again  visiting  Australia;    hut  It  fell 
through,  and  Birch  and  Cotton  sailed  for  Califor- 
nia May  24.    After  a  sojourn  of  three  years,  Mr. 
Birch  rctumed  to  this  city  in  company  with  Char- 
ley Backus,  D.  S.  Wambold,  and  W.  H.  Bernard, 
arriving  April  5, 1865,  and.  In  copartnership  with 
these  gentlemen,  opened  585  Broadway,  May  8, 
with  the  San  Francisco  Minstrels.    Later  on,  the 
company  became  Birch  Sc  Backus*  Minstrels.    W. 
H.  Hamilton  was  made  a  firm  member  April  3^ 
1882,  but  left  In  1883.    August  27,  1883,  under 
Billy  Blrch*s  sole  management,  the  San  Francisco 
Minstrels  began  ther  season  at  their  new  opera 
house,  now  the  new  Comedy  Theatre.    Decem* 
her  29,  1883,  th<%  San  Francisco  Minstrels  ceased 
to  exist  as  an  organisation.    Billy  Birch  then  did 
not  appear  on  the.  stage  again  until  his  recent  ap- 
pearance at  his  benefit  at  the  Grand  Opera  Honse, 
In  ApriL 

AUXILIARY  NOTES. 

Ada  Oilman  will  star  next  season  in  "  A  Moun- 
tain Pink." 

Madame  Sembricfa  wilt  sing  in  Madrid  next 
winter. 

Fanny  Davenport  and  Oliver  Dond  Byron  lK>th 
closed  their  season  in  Boston. 

Lucy  H.  Hooper  Is  in  raptures  oyer  Mile.  Neva- 
da*s  Amiha  In  '*  Sonnambula."  She  says*  her 
singing  was  fairly  delicious,  her  dressing  wonder- 
fully fine,  and  that  she  created  a  decided  sensa- 
tion in  Paris  as  a  marvelous  vocalist,  and  an 
fustress  of  singular  force  and  pathos. 

One  of  the  most  enjoyable  piano  recitals  of  the 
season  was  given  before  a  number  of  Invited 
guests  at  the  rooms  of  E.  H.  Bailey  on  Berkel<^ 
Street,  May  7,  by  Master  D.  H.  Fltzsibbons  (a  boy 
of  fourteen  years,  and  a  pupil  of  Mr.  Bailey ), 
who  displayed  a  remarkable  musical  ability,  play- 
ing a  very  difficult  programme  to  the  entire  satis- 
faction of  a  critical  audience.  His  rendering  of 
Mendelssohn's  O  Minor  Concerto  was  delightful, 
showing  careful  and  conscientious  instruction,  a« 
well  as  diligent  study.  During  the  evening,  Harry 
Peck,  of  Taunton,  violinist,  eleven  years  old, 
showed  great  proficiency  in  the  use  of  his  instru- 
ment. Vocal  selections  were  interspersed  during 
the  evening  by  several  people. 
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PRIMITIVE  MUSIC, 

It  is  almost  C6rta*D,  says  a  contemporary,  that  as  soon  as  man  began  to 
speak^  he  began  also  to  sing,  for  In  every  country  the  history  of  vocal  mnsic 
dates  so  far  back  in  antiquity  as  to  be  quite  as  obscure  as  the  origin  of  lan- 
guage, while  another  evidence  of  the  love  of  savages  for  sweet  sounds  is 
found  in  the  fact  that  musical  instruments  are  always  among  the  first  in- 
ventions of  a  nation  in  its  progress  from  barbarism  to  civilization.  One 
of  the  firpt  chapters  of  Genesis  gives  us  an  accouut  of  Tubal,  the  father  of 
all  such  as  handle  the  pipe  and  organ,  and  the  probabilities  are  that  the  his- 
tory of  every  other  nation  will  show  an  equally  ancient  origin  of  the  nation- 
al music.  The  love  of  it  seems  ingrained  in  human  nature.  A  score  of 
proverbs  and  legends  tell  of  its  influence  over  the  passions  of  men,  and  so 
marked  has  this  always  been  that  not  a  few  of  the  legends  give  music  quite 
as  jnvvh  power  over  animals  as  over  the  human  race. 

The  materials  employed  in  the  manufacture  of  primitive  musical  instru- 
ments are  extremely  varied  and  generally  such  as  are  suggested  by  conveni- 
ence. Wood  of  every  description  has  been  commonly  used,  while  if  metal 
was  found  iu  the  neighborhood  the  firgt  use  of  it  was  generally  to  maRe  a 
weapon,  the  second  to  manufacture  a  musical  instrument.  Thus  warfare 
and  music  were  hand  in  hand  from  the  first,  and  have  continued  close  com- 
panions ever  since.  In  countries  where  reeds  or  bamboo  were  common,  in- 
struments were  made  from  the  hollow  stalks,  while  hones  have  often  been 
used,  as  suggested  by  various  names,  the  tibia  of  the  ancients  being  merely 
a  name  for  the  leg-bone,  probably  the  first  material  of  which  the  flute  was 
made.  Besides  the  materials,  horns,  pottery,  ston^  and  other  i^ubstances 
have  been  employed,  while  strings  have  been  made  of  wood,  of  hair,  of  the 
fibres  of  plants,  and  of  the  entrails  and  skins  of  animals.  The  ornament a- 
tiitn  and  embellishments  of  instruments  were  always  characteristic  of  the 
n'lition  and  indicative  of  surrounding  circumstances.  Many  African  tribes 
decoVati^  their  drums  and  trumpets  with  human  l*ones;  a  huge  drum  being 
once  captured  in  an  English  expedition,  the  outhide  ring  of  both  ends  being 
a  row  of  skulls,  while  ornamental  fringes  of  teeth  and  jawbones  decorated 
the  carrel,  and  the  heads  were  composed  of  human  skin.  Usually,  how- 
evir,  bright  colors  are  prefened;  and  beads,  shells,  feathers,  and  any  other 
bright  objects  that  came  to  hand  were  most  commonly  employed.  The  in- 
struments of  many  nations  give  some  insight  inio  the  animals  of  the  time 
and  country.  Various  nations  of  India  had  instruments  in  the  shape  of 
tigers  and  serpents,  while  the  Egyptians  had  one  shaped  like  a  bull  and  an- 
other like  a  crocodile.  The  American  Indians  had  attles  in  the  form  of  a 
bird,  while  many  other  characteristic  forms  have  been  found. 

In  all  nations  instruments  of  percussion  have  come  first,  the  discovery 
being  of  course  accidental  and  then  utilized  with  a  purpose  in  view,  this  be- 
ing generally  military.  No  nation  has  ever  been  discovered  which  did  not 
possess  either  a  drum  or  a  substitute  for  one  in  the  shape  of  rattles  or  castar 
nets  or  some  similar  ill  strument.  After  the  percussion  come  the  wind  in- 
struments, such  as  trumpets.  Next  to  these  are  the  percus>ion  instruments 
which  have  more  than  one  tone,  such  as  the  slabs  of  stone  found  among  the 
Chinese,  which  give  all  the  notes  of  the  peutatonic  scale,  and  last  of  all  are 
the  stringed  instruments,  played  at  first  with  the  fingers  like  the  guitar,  and 
afterward  with  the  bow.  Combinations  of  these  are  not  bo  often  found  in 
-early  civilization,  but,  nevertheless,  are  sometimes  found,  there  being  among 
the  Greeks,  Chinese  and  Siamese  a  kind  of  mouth-organ,  foin''  f  several 
tubes  of  different  lengths,  giving  a  rude  scale,  and  thus  oeing  ct^^^jJeof  pro- 
"ducing  a  crude  melody.  Thus  the  idea  of  the  organ  is  far  oider  than  the  in- 
strument itself,  the  grand  instrument  as  we  now  have  it  being  merely  a 
combination  of  every  principle  with  the  addition  of  every  convenience.  The 
free  reed,  as  used  in  the  harmonium  or  melodeon,  was  used  by  the  Chinese 
before  the  time  of  Christ,  while  the  piano  is  merely  an  amplification  of  the 
dulcimer,  the  first  piano  being  a  harp  with  a  keyboard  attachment.  An- 
other curious  evidence  of  the  close  connection  of  music  with  warfare  is 
found  in  the  circumstance  that  the  first  harp  was  probably  a  bow,  the  string 
being  tightened  and  i^luckcd  with  the  fingers.  Then  a  bowstring  was 
stretched  over  a  gourd  for  a  sounding-board,  other  strings  were  added,  and 
the  piano  with  young-lady  attachment  and  neighborhood  profanity  was 
fairly  launched  on  its  career. 

A  great  number  of  musical  instruments  antedate  history,  but  they  are  so 
crude  as  hardly  to  deserve  mention.  The  best  is  a  kind  of  whistle,  believed 
to  have  been  used  in  hunting.  It  is  made  of  a  small  bone,  with  a  hole  in 
one  side.  The  teeth  of  several  animals  are  also  found  bored  in  a  similar 
way,  while  a  larger  bone,  with  three  finger  holes  and  capable  of  producing 
four  tones,  has  been  found  in  several  of  the  caves  of  France.  But  the 
Ev^yptians  are  the  first  of  whose  instruments  we  have  any  very  clear  knowl- 
ed;>;e,  and  to  judge  not  only  from  the  representations  found  in  the  catacombs, 
but  also  from  many  existing  specimens  recovered  from  thieir'  tombs,  music 


must  have  attained  a  comparatively  high  degree  of  perfection  among  t lie 
people  of  that  nation.  They  had  harps  over  six  feet  high,  of  wonderful 
beauty  of  form,  and  having  no  Uns  than  twenty-one  btrings,  besides  guitars 
almost  identical  in  s^hape  and  size  with  the  banjo  of  the  present  day.  They 
also  had  pipes  having  as  many  as  eight  finger  holes,  and  flutes  ntarlyfive 
feet  long.  They  set- m  almost  to  have  known  something  about  harmony, 
since  the  pictures  represent  concerts,  sometimes  by  as  many  as  twelve  musi- 
cians, playing  on  different  kinds  of  instruments,  the  flutes  and  drums  bei'  g 
conspicuous.  It  is  consoling  to  know  that  tliey  were  not  destitute  f»f  the 
bass  drum,  this  imposing  instrument  being  carried  by  a  strap  around  the 
neck,  the  performer  walking  in  the  rear  of  the  band  and  pounding  fur  dear 
life  with  both  fists  on  the  two  ends,  the  ancient  drum  thus  having  an  ad- 
vantage  over  our  own  in  double  tbe  quantity  of  noise.  In  these  good  old 
days  the  cymbals  were  coir^igiied  to  another  perfnnner,  an  additional  advan- 
tage since  the  cymbal-man  would  not  be  forced  to  divide  his  atteni4<»ji  Im^ 
tween  that  instrument  and  the  drum,  and  could  therefore  be  the  more  ef- 
fective. In  the  Egyptian  bands  are  also  seen  bells,  and  a  sort  r>f  sistrum 
formed  of  a  frame  having  several  metal  bars,  which  were  i^haken,  giving  au 
effect  like  our  triangle. 

The  dry  climate  of  Egypt  has  preserved  for  us  many  specimens  of  ancient 
Egyptian  instruments,  so  that  we  actually  know  more  about  Egyptian  mnsic 
than  about  that  of  any  other  ancient  naticm,  i-xc^'pting,  perhaps,  of  the 
Greeks.  Assyrian  music  is  known  only  from  the  sculptuns  which  in  ^treat 
quantities,  have  been  imearlht-d  in  Nineveh,  Bab}}on  and  other  localities. 
The  Assyrians,  like  the  Egyptians,  had  bands,  but  the  greatest  number  of 
musicians  in  a  single  conipany  Is  eleven.  But  the  Assyrians  had  a  lar^e 
chorus  of  singers  who  were  accompanied  by  the  band,  so  that  their  music 
may,  after  all,  have  been  equal  or  superior  to  that  of  the  E^'ptians.  In  the 
sculptures  are  fi  nnd  harps,  pipes  and  double  pipes,  dulcimers,  a  sort  of  vio- 
lin played  with  a  stick,  l>res,  tamhonri  es,  trumpets,  and  three  or  lour 
kinds  of  drums,  one  l>e<ng  in  the  shape  of  a  large  bottle,  held  by  the  neck 
and  beaten  on  the  base.  A  large  number  of  bells,  rec«ivered  f  i»m  various 
ruins,  are  all  the  musical  instruments  recovered  frona  the  Assyrian  ruins, 
but  their  concert  music  must  have  been  quite  extensive,  for  the  book  of 
Daniel,  written  in  Bab}  Ion,  speaks  of  '*the  comet,  flute,  harp,  sack  but, 
psaltery,  dulcimer  and  all  kindn  of  music,'*  indicating  that  all  these  insfm- 
ments  were  in  rse,  and  perhaps  others  ^hohc  names  have  been  f(»rgotten. 
Another  passage  in  Daniel  clearly  intimates  that  tbe  royal  band  was  in  the 
habit  of  playing  before  the  King  every  evening,  a  pastime  which,  in  ancient 
times,  was  common. 

The  Hebrews  were  notable  for  their  musical  tastes,  as  they  may  be  said  to 
have  inherited  all  the  instruments  and  music  of  the  Egyptian^and  borrowed 
much  from  the  Assyrians.  They  thus  bad  the  music  of  two  nations  besides 
what  they  originated.  The  Kabbins  declare  that  in  tbe  dedication  of  the 
temple  the  mu^icii  services  employed  a  great  band  and  two  choruses  of 
singers;  the  b;  nd  containing  thirty- six  different  kinds  of  inrtruments,  and 
the  traditions  further  state  that  in  Herod* s  Temple,  the  successor  of  that 
built  after  the  return  frt)m  the  Babylonish  captivity,  there  was  an  orgau 
having  ten  liuge  pipes,  which  could  be  heard  a  distance  of  three  miles.  It 
is  certain  thuthe  Hebrews  bad  the  harp  since  it  was  common  in  Bgyp*; 
they  had  also  the  dulcimer,  and  the  lyre  appears  on  Jewish  coins  200  yean 
before  Christ.  Several  kinds  of  lyres  are  depicted  on  these  coins,  some  with 
three,  others  with  five  and  others  with  many  more  strings.  The  kinnor,  a 
kind  of  lyre  or  harp,  was  the  instrument  with  which  David  played  before 
Saul,  and  as  It  has  only  the  pentatonlc  scale,  and  therefore  the  same  air  or 
similar  tunes  must  often  be  repeated,  tbe  anger  of  Saul,  translated  '*  mad- 
ness," and  his  attempt  to  transfix  the  musician  with  a  javelin,  are  readily 
explainable  and  almost  excusable.  Thus  do  the  dark  problems  of  history 
vanish  before  the  light  of  scit^nce.  Certain  sculptures  in  Egypt  are  supposed 
to  refer  to  the  visit  of  Joseph's  brethren,  and  in  one  ot  these  sculptures  a 
man  is  represented  as  playing  on  a  sort  of  harp,  and  as  we  are  told  in  Gene- 
sis xlii.  that  Joseph  **  spake  roughly  to  them,"  an  explanation  of  the  cir- 
cumstance may  be  found  in  this  amateur  harp  solo.  The  Hebrews  had 
Single  and  double  pipes  and  pipes  of  Pan,  formed  by  a  number  of  reeds  ' 
joined  together.  They  also  had  a  sort  of  bagpipes,  which  could  be  heard 
afar  off  and  were  used  in  battle  for  the  purpose  of  enoouraglDg  their  own 
troops  and  frightening  the  enemy.  Three  or  four  different  kiuds  of  trumpets 
were  in  use  among  the  Hebrews,  some  of  horns,  particularly  ram's  horns, 
and  some  of  silver.  The  effect  of  the  ram*s  horns  trumpets  at  the  siege 
of  Jericho  is  well  known,  while  the  silver  trumpets  are  represented  on  the 
arch  of  Titus  at  Rome  In  the  sculptures  depicting  his  share  of  the  Jewish 
spoils.  Besides  these  instruments  there  were  several  kinds  of  drums  an  1 
bells,  the  latter  beinfl;  often  used  as  ornaments,  asiu  tbe  case*  f  those  on  the 
vestments  of  the  high  pi  lest. 
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Although  Greek  music  is  more  tallied  and  written  of  than  any  other  an- 
cient nation,  it  is  duuhtful  whether  any  m<)re  is  Icnown  of  it.  We  Icnow 
many  more  names  uf  Greek  instruments,  but  of  most  of  the  instruments 
themselves  we  know  notl^ng:  but  the  *  ame,  and  of  not  a  few  the  best  critics 
can  not  yet  certainly  say  whether  they  were  wind  or  stringed  instruments. 
There  is  little  doubt,  however,  on  one  point,  the  opinions  of  the  critics  to 
the  contrary  notwithstaudii^,  that  is,  the  Greeks  got  most  of  their  music 
and  nearly  all  their  instruments  from  Asia.  The  opinion  is  often  advanced 
that  the  Greek  music  was  of  Egyptian  origin,  but  this  s>  emR  emely  im- 
probable since  the  favorite  Egyptian  instruments  were  never  use  in  Greece. 
The  favorite  meaas  of  making  m  :sic  was  the  lyre,  which  was  oi  many  dif- 
ferent forms,  most  of  them  of  great  elegance.  The  love  of  beauty  in  shape, 
which  the  Greeks  carried  into  everything,  is  equally  prominent  in  their  lyres, 
and  few  of  the  old  Greek  vases  are  Uiore  perfectly  beautiful  than  are  their 
lyres.  They  seem  to  have  been  played  with  the  fingers  as  well  as  with  a 
plectrum,  a  short  piece  of  wood  or  ivory  used  for  striking  the  strings.  Some 
of  the  lyres  had  as  many  as  twenty  strings,  while  the  zimicon,  an  unknown 
instrument,  has  thirty-five.  The  Greelis  had  also  dutes  and  double  pipes, 
together  with  a  kind  of  oboe,  made  something  like  a  flageolet.  Trumpets, 
dnimsi,  cymbals  and  a  number  of  other  Asiatic  instruments  complete  the 
lUt. 

The  primitive  instruments  of  the  Romans  are  supposed  to  have  been  in- 
herited from  the  Etruscans,  hut  exactly  how  many  had  this  origin,  or  to 
what  extent  they  were  improved  by  the  Romans,  can  not  at  present  be 
known.  It  is  certain  that  the  Etruscans  excelled  in  music  and  quite  a  num- 
ber of  fine  instruments.  Their  horns  were  of  wood,  bronze  and  silver,  and 
were  often  finely  engraved,  while  their  flutes  were  of  b4izwood,  ivory,  bone, 
bronze  ai^d  silver,  and  many  of  them,  after  thousands  of  years  of  silence,  can 
still  produce  charming  tunes.  After  ihe  imperial  power  of  Rome  spread 
over  Oreece  the  Greek  music  and  its  instruments  were  alike  adopted  and 
found  great  favor  in  the  capital.  Gr^ek  flute  players,  who  were  always 
women,  being  S'^ld  for  the  highest  prices  ever  paid  for  slaves.  The  Romans 
had  one  instrument  which  the  Greeks  lacked.  This  was  the  hydraulic  organ, 
a  machine  with  a  number  of  pipes  and  one  or  more  pairs  of  bellows.  The 
sound  was  caused  by  the  passage  of  air  through  the  pipes,  the  water  power 
simply  driving  the  bellows.  It  appears  to  have  been  a  wonderful  contri- 
vance for  those  days,  though  how  it  worked  and  Its  efficiency  are  both  un- 
known. The  only  improvement  made  by  the  Romans  upon  Greek  instru- 
ments was  the  use  of  double  flutes  of  unequal  length  called  Tioias  imparesj 
which  were  supposed  to  play  in  several  keys,  the  intervals  being  regulated 
by  stops  or  little  plugs  in  the  finger  h<.les.  There  was  one  kind  of  music  in 
which  ihe  Romans  particulariy  excelled.  Their  warlike  habits  gave  them  a 
decided  turn  towards  military  music,  and  in  this  they  are  believed  to  have 
attained  great  proficiency.  Their  horns  were  large,  and  curved  somewhat 
lilie  a  Preoch  horn,  were  used  for  giving  signals  and  orders  in  battle,  and 
were  very  x>owerful,  often  lieing  heard  a  distance  equal  to  four  miles.  They 
had  also  a  straight  horn  or  trumpet  for  the  same  purpose,  and  a  curious  in- 
strument, shaped  somewhat  like  a  conch  shell,  of  which  it  was  probably  an 
imitation.  Two  kinds  of  cymbals  are  also  found,  the  one  exactly  like  those 
now  in  use  in  military  bands,  the  other  on  the  same  principle,  but  the  two 
plates  joined  by  a  hinge,  the  instrument  being  played  with  the  foot  instead 
of  the  bands.  The  triangle,  exactly  as  we  now  have  it,  is  first  found  among 
the  Romans,  besides  a  great  numlser  of  other  instruments,  the  leading  fea- 
tui«s  of  which  have  already  been  described. 

The  Chinese  are  iiothing  if  not  ancient,  and  so  it  is  not  surprising  to  find 
their  musical  instruments  attaining  a  high  degree  of  efficiency  at  a  time 
when  Europeans  were  still  playing  on  bone  whistles.  Tiiey  attribute  the 
origin  of  their  music  to  their  gods,  and  a  {/leasing  story  is  told  of  C  uiucius, 
who  lived  500  years  before  Christ,  and  who  heard  once  some  music  which 
thrilled  him  so  that  he  could  eat  nothing  for  three  months.  The  instrument 
most  regarded  in  China  is  the  king,  composed  of  flat  stones  of  great  sonorous 
power  and  graded  in  the  pentatonic  scale.  They  are  struck  with  a  small 
hammer,  and  are  capable  of  producing  very  pleasing  effects.  The  stones  of 
the  king  are  often  cut  in  various  grotesque  shapes,  such  as  those  of  birds,  of 
fishes  and  of  various  animals.  The  stone  is  a  kind  of  agate,  very  hard  to 
cut,  and  on  thi^  account  the  instruments  are  not  numerous,  being  used  sole- 
ly in  religious  ceremonies.  Other  kinds  of  sonorous  stones  are  used  as  drums, 
and  it  is  claimed  that  some  of  them  date  from  B.  C.  1500.  They  are  used 
for  frightening  demons.  When  an  eclipse  occurs  the  Chinese  believe  that  a 
demon  is  devouring  the  sun  and  begin  an  unearthly  drumming  to  drive  him 
away.  Earthquakes  are  supposed  to  be  caused  by  the  earth  demons,  who 
are  quiet  so  long  as  a  drum  is  being  tapped  in  one  of  the  temples,  and  ac- 
cordingly, the  instant  an  earth  tremor  is  felt,  such  another  drumming  is 
never  heard  as  at  once  begins  in  the  temples  of  the  Celestial  Empire.    The 


Chinese  have  an  instrument  illustrating  the  principle  of  the  fi^e  reed;  II 
is  a  piece  of  metal  with  teeth  shaped  like  a  saw,  only  much  longer,  and  is 
pl.iyed  with  a  small  stick.  A  most  curious  instrument  is  of  clay,  hollow, 
and  in  the  shape  of  a  sugar  loaf,  with  five  finger  holes,  the  sound  being  sin- 
gularly mellow.  The  organ  is  an  old  thing  among  the  Chinese,  consisting 
of  sixteen  to  thirty  pipes,  but  all  small  and  blown  by  the  mouth,  there  being 
a  small  wind  case  at  the  bottom  of  the  casb  and  the  tones  being  regulated 
by  finger  holes.  In  China  there  are  also  many  stringed  instruments  of  great 
antiquity,  not  differing  materially  from  some  already  described.  The  Hin- 
doo music  seemed  to  have  been  borrowed  from  that  of  China,  but  in  the 
course  of  ages  was  improved  in  a  remarkable  degree,  the  Hindoos  appearing 
to  Uke  both  pride  and  pleasure  in  diversifying  the  tones  and  exhibiting 
much  skill  in  adapting  the  means  to  the  end. 

The  musical  relics  of  the  American  Indians  are  not  numerous,  but  most 
of  them  are  extremely  interesting,  because  they  serve  to  illustrate  the  sta^e 
of -developement  the  Indians  of  this  country  had  reached  before  tlie  coming 
of  the  Europeans.  Among  the  Aztecs  of  Mexico  and  Peru  pipes  and  flutes 
must  have  been  very  numerous,  if  we  may  judge  from  the  numl>er  of  those 
found  in  their  ruins,  but  we  have  no  means  of  knowing  whether  or  not  they 
were  more  numerous  than  other  instruments  of  more  perishable  materials. 
The  flutes  w  re  nearly  all  of  bone  and  the  pipes  of  clay,  a  material  which 
also  furnishes  a  large  number  of  whistles.  These  were  of  scientific  con- 
struction, shriller  in  sound  than  the  police  whistles  daily  heard  on  our 
streets,  and  are  also  constructed  according  to  the  best  models  we  have  now- 
adays, not  a  few  having  a  ball  of  clay  loose  i^n  the  cavity  of  the  whistle,  thus 
causing  a  piercing  vibration.  The  shapes  of  these  whistles  are  always  odd, 
and  sometimes  remarkably  grotesque,  having  the  forms  of  animals  known 
and  unknown,  and  sometimes  of  parts  of  the  human  body.  The  pipes  resem- 
ble our  piccolos,  both  in  shape,  size  and  sound,  while  the  flutes  usually  have 
a  soft,  sweet  tone,  which  is  superior  to  that  produced  by  those  of  the  pres- 
ent day.  Flutes  made  of  a  human  bone  are  often  found  in  Peru,  commonly 
having  five  finger  holes,  while  the  Peruvian  syrinx,  having  fourteen  reeis, 
set  in  two  rows,  are  more  raie,  but  are  still  sometimes  obtainable.  An  in- 
strument of  the  organ  species,  having  eight  pipes  made  of  talc,  has  been 
found,  and  gives  as  good  a  tone  today  as  ever,  while  trumpets  made  of  shell 
and  others  of  wood,  and  nearly  seven  feet  long,  are  supposed  to  have  been 
used  for  giving  signals  in  lime  of  war.  They  had  also  drums  in  great 
abuiidance  and  variet^^,  and  an  exceedingly  curious  instrument  of  baked 
clay,  shaped  like  the  ornamental  bottles  In  the  druggisis'  windows,  and  capa- 
ble of  giving  a  tone  which  is  described  as  really  terrific.  Sonorous  stones 
and  rattles  of  various  kindti  were  also  common,  but  the  accounts  of  the 
stringed  instruments  sre  so  vague  that  it  is  impossible  to  say  what  they  had, 
nor,  iude«>d,  is  it  altogether  ceitain  that  they  had  any. 

The  Middle  Ages  formed  the  transition  from  ancient  to  modem  times  in 
music  as  in  everything  else;  and  we  find  during  this  time  the  relics  of  every 
pievious  age,  together  with  the  germs  of  every  modem  instrument.  The 
sources  of  information  in  regard  to  medissval  music  arc  the  instruments 
themselves,  numbers  of  which  have  been  preserved;  the  manuscripts  of  the 
time,  which  preserve  pictures  of  the  instraments  in  use;  the  sculptures  in 
the  churches  and  in  the  tombs,  and  the  painted  windows,  which  often  con- 
tain representations  of  musical  performances.  All  tbese  contributions  show 
with  unerring  certainty  how  slow  must  have  been  the  transition  from  an- 
cient to  modern  music.  The  manuscripts  of  even  the  eighth  century  give 
the  lyre  apd  the  harp  of  the  same  shape  as  was  used  by  the  Greeks  and 
Romans,  while  the  double  flute  still  occasionally  appeared,  and  the  rotta,  a 
sort  of  harp,  which  preceded  the  violin,  was  still  played  with  a  short  stick. 
But  all  the  i;istruments  begin  to  assume  the  forms  in  which  they  now  ap- 
pear; the  violin  is  slowly  evolved  out  of  an  instrament  resembling  half  a 
beer  keg  cut  in  two  lengthwise,  and  with  strings  stretched  from  head  to  head ; 
the  guitar  begins  to  have  frets,  the  flute  to  have  a  mouth-hole  in  the  side, 
while  the  flageolet  and  the  clarionet  retain  the  hole  in  the  end.  The  drums 
for  military  purposes  lose  their  clumsy  kettle  shape  and  assume  the  form 
they  now  have,  and  the  church  organ,  from  a  little  box  of  whistles,  waxes 
great  so  that  it  can  no  longer  be  carried  under  one's  arm,  but  is  stationary, 
with  sixteen  or  more  pipes,  taking  four  men  to  blow  it  and  two  or  three  to 
play  it.  The  harp,  too,  begins  to  follow  the  principle  of  natural  selection  as 
laid  down  by  Darwin,  and  these  harps,  which  were  provided  with  sounding 
boards,  surviving  longest  and  propagating  their  kind  naturally  brought  forth 
a  better  species  of  barp,  until  finally  a  keyboard  is  evolved,  the  harp  becomes 
too  heavy  to  move,  and  a  piano  is  the  result.  In  every  instrument  we  now 
have  the  changes  have  been  so  gradual  and  slow  that  the  chain  of  connec- 
tion may  be  traced  almost  link  by  link  from  the  earliest  times,  and  there  is 
not  one  which  has  not  had  its  prototype  in  the  Middle  Ages  and  ancient 
times. 
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MuBiOy  Drama,  Abt»  LmEBATUBa. 

Sakl  Makvli,  finiTOiL 
BOSTON,  MASS.,  JUNE,  1884. 
Walt  Whitmak  is  the  Wagner  of  poetiy. 

Adkluta  Patti  is  fortunmte  in  baring  a  castle 
In  Wales.  Too  many  singers  hare  only  a  castle  in 
Spam. 

Claba  Loirisx  Kellogg  went  to  see  Modjes. 
ka's  CamiUe  in  a  Western  city  recently.  Clara  is 
getting  very  recldess. 


Ullbk  Tkbbt  is  said  ''to  bare  acquired  an 
American  accent." '  This  only  goes  to  sliow  what 
an  etBcient  actress  Miss  Terry  is. 


"  Thibst  "  is  tbe  name  of  a  new  play  by  M.  H. 
Koseufeld,  which  will  soon  be  presented  in  Chica- 
go.   Good  place,  considering  the  title. 


A  HAWBBB  is  f  equently  found  on  a  ship;  but 
you  will  nerer  lind  a  tauu-hauser  on  a  flying 
Dutchman.  This  is  the  direct  result  of  a  Wagner 
concert. 

Sol  Smith  Bussbll  will  appear  as  Old  Eccles 
in  ** Caste"  at  the  Boston  Museum  ou  May  31, 
the  closing  night  of  the  season,  supported  by  the 
Museum  company. 


Campakini  is  said  to  be  th«  owner  of  a  fine 
water  spaniel.  We  supposed  the  singer  was  so 
devoted  a  slave  to  champagne  that  he  would  not 
tolerate  water  in  any  form. 


Gbbaldibx  Ulmab  ('* pretty  soul!")  struck 
an  anti-mauimouial  wave  at  Chicago,  where  the 
engagement  between  Mr.  Ide  and  herself  was 
broken.    Moral:  keep  away  from  Chicago. 


''Hb  who  sets  limfts  to  himself,"  sidd  an  an- 
cient thiulcer,  ''  will  always  be  expected  to  remain 
in  them."  CerUinly.  Limit  yourself  to  the 
earth,  and  you  will  never  go  up  in  a  balloon* 


OViD  said,  *'  Live  free  from  envy,  and  without 
a  wish  for  glory."  The  latter  clause  of  the  sen- 
tence is  the  merest  bosh.  Remove  the  wish  for 
glory  from  the  human  mind,  and  sloth  aiud  death 
would  result. 


''Onb  pair  of  ear-riugs  has  adorned  a  Kew- 
Hampshire  lady  night  and  day  for  fifty  years," 
says  a  contemporary.  Possibly  she  has  worn  them 
that  length  of  time,  but  ear-rings  never  yet 
adorned  a  woman. 


Dogmatism  is  reprehensible,  and  betrays  a 
small  or  an  uneducated  mind,  sometimes  both. 
A  small  mind,  oven  whf'n  possessed  by  ooe  who 
imagines  himself  very  profound  because  he  has 
learned  laws  and  rules  by  rote  rather  than  studied 
the  subject  eon  amwe,  is  always  dogmatic  One 
of   these   snposititiously   educated   sticklers   for 


good  form  once  asked  Mendelssohn  the  root  of  a 
certain  chord  which  he  had  usei  with  fine  effect, 
when  he  replied,  *'  I  don't  know,  and  I'm  sure 
I  don't  care."  And  there  are  not  wanting  dog- 
matists of  the  Scutch-terrier  order  who  snarl  at 
Bii6h  masters,  and  awaken  in  iarge  minds  a  feeling 
that  there  are  many  Dogberry s  in  the  musical 

world. 

» 

''Music,"  said  Disraeli,  *'is  a  stimulant  to 
meiktal  exertion."  And  sometimes  to  physical 
also.  When  we  bear  tbe  hand- organ  we  wish  tbe 
grinder  would  move  on,  and  sometimes  our  mus- 
cles are  stimulated  to  help  him  on. 


AccoRDioifs,  as  will  be  seen  by  the  excellent 
article  on  "Primitive  Music"  elsewhere  in  this 
issue,  were  unknown  in  primitive  days.  They,  as 
well  as  Wagner  music,  are  a  producft  of  modern 
civilization.  And  yet  the  world  is  full  of  people 
who  believe  in  progress. 


Gampaniki  says  he  *'  will  never  sing  again." 
Some  manager  with  a  Peck  of  brains  should  en- 
gag*  him  and  poor  Bilgnoli  to  sing  at  some  future 
''vocal  contest"  at  Music  Hall.  This  would  dis- 
count the  ''  fun-making  "  by  the  amateurs.  Clara 
Louise  might  serve  as  an  advertising  attraction. 


The  Equink  Pabadox  will  begin  a  summer 
season  June  2  at  the  Bo.^ton  Theatre,  when  doubt- 
less crowds  will  witness  the  rare  intelligence  man- 
ifested by  these  wonderfully  trained  animals. 
Their  "  horse  play  "  will  be  much  more  interest- 
ing than  that  that  is  too  often  iudulged  in  by  two- 
leggi;ed  performers. 


Fabbt  Dayenpobt,  in  a  recent  interview,  re- 
ferring to  the  many  letters  she  receives  from  fat 
women,  asking  what  she  did  to  reduce  her  avoir- 
dupois, said,  **  I  would  like  t'>  let  you  read  the 
letteis,  but  I  sympathize  with  the  poor  souls." 
Isn't  Fanny  a  little  '*off"  when  she  speaks  of 
fat  women  as  "  poor  souls  "  ?  Or  do  poor  souls  go 
with  fat  bodies? 


"  Skipfbd  bt  thb  Light  of  thb  Moon  "  is 
being  given  by  Louis  Harrison,  John^ourlay,  and 
company,  at  the  Bijou  Theatre,  as  this  issue  of 
the  Folio  appears,  to  houses  packed  to  the  ut- 
most limit,  and  convulsed  with  laughter.  It  is 
** funny,  very;  very,  verv  funny."  It  cannot  be 
epitomized  or  even  described  in  a  cold-blooded 
way.    It  must  be  seen  and  laughed  over. 


"  Rbd-Lbtteb  Nights,"  as  given  at  the  Park 
Thektre,  is  an  inconsequential  play  with  an  at- 
tractive but  not  at  all  apropos  titltf,  presented  by 
Daly's  superb  crmpany  from  his  New- York  Thea* 
tre.  This  is  one  of  the  few  fine  comedy  stock 
oumpanies  left  over  from  the  ravages  of  the  com- 
binatioin  system,  and  one  that  presents  in  an  inter*> 
esting  way  whatever  comes  wiihin  its  scope. 


Thb  BosToif  Ideal  Opbba  Company  began 
a  second  return  engagement  of  a  week  at  the 
Globe  Theatre  on  Monday  evening,  May  19,  with 
an  especially  fine  presentation  of  '*  Martha,"  in 
which  the  Marihok  of  Marie  i>tone,  the  Nancy  of 
Matbilde  PhillippS,  the  Liontl  of  Tom  Karl,  and 
the  PlwnkeU  of  Myron  W.  Whitney,  were  excel- 


lent *A11  were  In  good  voice,  and  sang  and  acted 
with  much  feeling  and  spirit.  Mr.  KarFs  voice 
was  a  genuine  surprise  when  we  remember  bow 
worn  It  was  when  he  was  here  during  the  winter. 
The  house  was  crowded,  and,  as  we  go  to  press, 
the  season  prom  ises  to  be  high  ly  successful.  * '  Pa- 
tience "  on  Saturday  night  will  be  sure  of  a  large 
house. 

"  The  Dbunkard,"  ihe  famous  oM  play  which 
was  first  brought  out  at  the  Museum  in  1843,  and 
had  a  run  of  one  hundred  and  ninety  performan- 
ces, at  that  time  unprecedented,  will  be  given  for 
the  week  beginning  May  26,  when  we  shall  have  a 
glimpse  of  what  was  written  and  played  in  Boston 
forty  years  ago.  A  splendid  cast  has  been  provid- 
ed, and  all  efforts  will  be  made  to  have  the  clos- 
ing  week  of  the  season  one  to  be  remembered. 


The  abtistic  success  of  the  Union-Sqiiaie 
Company  la  Bartley  Campbeirs  **  Separation " 
and  Robert  Buchanan's  ** Storm- Beaten"  during 
the  four- weeks*  engagement  at  the  Olobe  Theatre 
was  decided.  Of  tbe  two  plays,  Mr.  Qampbeirs 
is  the  better,  being  in  a  certain  idea  of  artistic 
variety  and  insight  even  superior  to  '*  My  Part- 
ner," and  on  of  the  very  best  American  plays. 
It  has  faults,  —  as  what  has  not? — but  they  are 
trivial  when  overshadowed  by  the  great  merits  of 
the  dramatic  creation. 


"  Feik>ba,"  with  Fanny  Davenport,  came  and 
conquered  in  Boston  as  elsewhere.  It  constituted 
Miss  Davenport*s  opportunity,  and  right  well  she 
embraced  it.  Her  conception  and  execution  of 
her  share  in  tbe  tragedy  —  for  it  is  nearer  a  trage- 
dy than  a  melodrama  —  rank  her  with  tbe  great 
artists  of  the  world's  stage,  and  this  is  indeed  no 
higher  praise  than  her  wonderful  success  entitles 
her  ta  In  her  supreme  moments  she  was  Sarah 
Bernhardt' s  peer,  and  in  all  she  w^  strong  in  her 
art.  Robert  MantelFs  LorU  was  fit  to  rank  with 
her  Fedora, 


Thb  pupils  in  painting  of  F.  B.  De{B]ois  had  an 
exhibition  recently  at  his  studio,  48  Winter 
Street,  which  was  one  of  the  most  succe>sf ul  ever 
had  under  the  direction  of  their  most  competent 
teacher,  whose  class  comprises  the  following 
*<  baker's  dozen  " :  Willie  Mitchell,  Nellie  L.  CLip- 
man,  Martha  Forbes,  Willie  Paskell,  Pamilla 
Mansur,  Mrs.  S.  Bacon,  Mr.  Defriz,  Joseph  Ger- 
hard, May  U.  Bailey,  Danielsonville,  Conn.,  P. 
Gendrot,  Willie  Ingils,  Blanche  Chipm^in,  and 
Mel  lie  L.  Ford.  The  class  will  spend  the  summer 
at  Danielsonville,  Coi|n.,  studying  landscape  with 
Mr.  De  Blols,  whose  vigovous  ideas  and  touch  ars 
excellent  in  inspiring  young  beginners. 


Wallace's  Theatric  Compawt  will  begin  a 
four-weeks'  engagement  at  the  Park  Theatre  on 
May  20,  opening  with  '*Lady  Cla:«,"  the  first  of 
the  dramatizations  made  of  George  Ohnet's 
famous  novel,  two  others  having  been  given  at 
tbe  Park  and  Museum  respectively,  llie  entire 
company,  including  Rose  Coghlan,  Osmnnd  Tearle, 
and  others,  will  appear  In  the  cast,  which  is  a  su- 
perb one  in  every  respect.  This  play  had  a  run 
of  eighty  nights  at  Wallack's  in  New  York. 
*'  Moths"  will  be  presented  during  the  latter  part 
of  the  engagement,  in  which  Annie  Russell,  Ger- 
ald Eyre,  and  Caroline  Hill  will  appear.  All  the 
original  scenery  of  both  plays  will  be  brought 
here. 
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A  BOVqUET  FOR  BERTIE. 

InacribcJ  to  Miw  Bertie  Crawford,  who  rendered  the  pan  of 
Mabel  moot  anuiically  u  Madam  Logan's  benefit  in  Waahinc^ 
toa»  O.  C. 

My  aweet,  aooepC  thb  Dosff-ay,  '- 

A  aprinf  t  de  breath  of  Janei 
So  tike  a  chord  of  swcciii«a8 

To  life  all  out  of  tune. 
Here  jingling  notes  of  sorrow, 

And  softer  notes  of  foy. 
Are  Strang  by  awgel  fiagera 

To  bKsa  wichoiit  alloy. 
A  sweet  bouquet  of  oiutic 

For  all  thy  songs,  1  'm  sura 
Are  phantoen  of  the  iowersi 

And  like  these  I 


Methinka  these  dainty  lowera» 

So  defOy  grouped  and  brigtit. 
Are  notes  of  s»bm  sweet  ballad  — 

A.  carol  of  deight 
That  cfc  I  *ve  heard  thee  singing 

Etch  sound  caught  in  a  spell, 
That  crystaliced  its  sweetness 

In  shapes  that  suited  weU. 

A  love  song,  this  soprano; 
•  A  j  ly-note  Bi»o  Siiene, 

With  hope  like  fragrant  cedar 

Linked  green  and  bnfihi  betwwa. 
The  dew^rops  oo  the  blossoms 
Thatd  -sh  like  irembliitg  Knht, 
Are  trills  iliat  soar  and  quiver 
To  music^a  sweetest  height. 

Mas.  M.  L.  S.  BCKKB. 
» 

WASaiNQTO^  NOTES. 
"Verdi's  grand  opera,  "  Rlggoletto,"  was  superb- 
ly rendered  by  the  AbboU  company.  Miss  Abbott 
never  made  a  better  impressitm  in  this  city  than 
she  did  in  the  role  of  OHda,  and  her  powers  in 
acting  and  in  song  won  for  this  talented  lady  a 
most  signal  triumph.  Signor  Tagliapetra  as  the 
Jester^  Siguor  Falrina  as  the  Dalee,  Mr.  Broder 
ick  as  Sparafncilry  and  Mrs.  Seguin  as  JfcuMene, 
composed  a  very  stn>ng  cast,  and  new  revelations 
of  artistic  beauty  and  grace  were  presented  with 
each  successive  act.  Miss  Abbott's  tenderness  of 
expression  in  sf*me  of  the  old  songs  was  very 
pleasing  as  well  as  elevating. 

Sousa  and  Taber's  "  Desirce''  was  received  by 
a  larffe  and  cultured  atidience,  klA  pronounced  an 
assured  success;  and  the  composer,  John  Philip 
Sousa,  and  the  American  librettist,  Mr.  Taber, 
were  given  one  continued  oration  in  return  for  the 
triumph  they  have  achieved  in  the  production  of 
American  opera.  Lillie  Post,  who  assumed  the 
title-ro(e,  was  graceful  as  an  actress,  and  her  num- 
bers were  rendered  with  purity  and  faithful  ex- 
pressii»n.  Rose  L«^lghton  gave  an  original  and 
amusing  conception  of  Laura,  the  eccentric 
school  mistress.  Virginia  Evans  sang  splendidly, 
and  the  support  throughout  was  good  with  one  or 
two  exceptions.  Messrs.  Sousa  and  Taber  were 
called  before  the  curtain  in  response  to  a  univer- 
sal call,  and  while  they  bowed  their  acl^nowledg- 
ments,  a  number  of  magnificent  floral  tributes 
were  presented.  The  production  of  **Pesiree" 
was  an  important  event,  and  the  opera  is  destined 
to  great  favor  as  a  strikingly  original  and  forcible 
American  comic  opera. 

•'The  Pirates  of  Penxance"  was  given  at 
Ford*s,  under  the  direction  of  John  Philip  Sousa, 
as  a  testimonial  beneflt  to  Madam  Logan,  by  her 
pupils.  Bertie  CrawforJ,  as  Mtifjel,  won  addition- 
al laurels,  and  reflected  great  honor  on  her  distln- 
guishcl  teacher;  it  being  evident  that  her  rapid 
improvement  will  eventually  lead  Miss  Crawford 
to  a  high  place  on  the  peratic  stage.  Miss  Bvans* 
contralto  voice  was  greatly  admired,  and  in  the 


character  of  Ruth  was  fully  equal  to  any  of  her 
previous  efforts.  LlUie  Lewis  as  Edith  was 
charming,  and  Marie  Reed  and  Eulalia  Domer 
sang  and  acted  well.  £.  B.  Hay  surprised  the 
audience  by  his  marked  improvement.  Some 
nuuiliers  from  **  Pinafore "  were  introduced  on 
the  second  evening,  in  which  E.  J.  Whipple,  who 
is  the  recognized  baritone  of  this  city,  displayed 
his  talent  to  great  advantage,  his  advancement  be- 
ing very  favorably  criticiced.  The  entire  cast,  in- 
cluding the  chorus,  was  excellent,  and  only  lack  of 
space  prevents  more  elaborate  comment.  W.  I. 
Lapham  has  an  aptitude  for  the  character  he  as- 
sumed, and  his  voice  is  susceptible  of  high  cul- 
ture. A  basket  of  flowers  was  presented  Mme. 
Logan  by  her  pupils,  some  of  whom  are  well- 
known  singers  of  this  city. 


CINCINNATI  NOTES. 

The  season  at  the  play  houses  is  about  closed, 
and  the  Hill-Top  resorts  have  opened,  giving 
grand  orchestral  concerts  afternoon  and  evening. 

The  S**cond  Dramatic  Festival  which  was  held 
in  Music  Hall  the  week  of  April  21,  so  far  as  the 
rendition  of  the  dramas  was  concerned,  was  a 
success,  but  fiuancially  it  was  not.  The  people 
did  not  feel  disposed  to  pay  such  large  premiums 
at  which  seats  were  held  last  year,  and  it  was 
truly  '•The  People's  Opera."  The  first  day  of 
the  auction  sale,  seats  and  boxes  sold  as  follows: 
First  choice  of  boxes  brought  five  dollars,  and 
closing  choice  two  dollars  premiums;  first  choice 
season  tickets  brought  two  dollars,  and  closing 
choice  two  dollars  premium.  The  dramas  pre- 
sented were  *' Julius  Csosar,*'  "Twelfth  Night>" 
**  Romeo  and  Juliet,'*  "  Comedy  of  Errors,"  •*  As 
You  Like  it,"  ''  Othello,"  and  •'King  Henry  IV." 
The  scenery  and  properties  were  all  up  to  the 
highest  standard,  and  worthy  the  strong  casts, 
and  the  costumes  perfect.  The  dramas  were  cast 
with  the  following  renowned  stars:  Fanny  Dav- 
enport, Marie  Prescott,  Mme.  Modjeska,  Keene, 
.Warde,  Robson,  Crane  and  Hill.  *'  As  You  Like 
It"  was  undoubtedly  the  crowning  triumph  of 
the  festival.  As  the  23d  was  the  anniversary  of 
Shakspere's  birth,  It  was  celebrated  by  the  pro- 
duction of  both  A  tragedy  and  a  comedy  from  his 
works,  '* Romeo  and  Juliet"  in  the  afternoon, 
and  **  Comedy  of  Errors  "  in  the  evening. 

H.  p.  o. 

Miss  M.  Gascoigne  BuUard,  with  pupils,  gave  a 
piano  raalinee  at  Chickering  Hall,  April  3't,  assist- 
ed by  Abble  F.  Ht^rvey,  soprano;  Louis  Newston, 
violin;  J.  M.  Gordon,  'cello;  and  Herbert  Harris, 
accompanist.  The  pupils  ail  showed  to  good  ad- 
vantage, particularly  Bessie  Bemis,  a  young  Mi.«8 
not  more  than  eight  years  old,  who  played  **  Mahr- 
chen"  (fairy  tale),  by  Roff,  exceedingly  well. 
Mrs.  Hervey  pleased  the  audience,  and  was  re- 
called. Miss  BulUrd's  solo  numbers  were  well 
played.  The  trio  "  La  Surprise,"  Haydn,  for  vio- 
lin, 'cello  and  piano,  was  somewhat  marred  by  the 
violin  and  'cello  not  getting  well  in  tune  with  the 
piano  before  commencing,  otherwise  it  was  very 
Kood.  ^ 

H.  A.  M'Glenen,  the  thorough-going  business 
manager  of  the  Boston  Theat  e,  will  have  his  an- 
nual benefit  on  Wednesday  evening,  May  28.  At 
the  eariy  date  of  this  writing,  the  nature  of  the 
bill  has  not  transpired;  but  those  who  know  Mr. 
M'GIenen's  ability  in  this  line  feel  assured  that  it 
will  be  a  good  one,  and  will  act  accordingly. 


MONTSLY    BULLETIN  OF  NEW  MUSIC. 

tSSUMD  TO  PATS  OF  MAY   1$,   lS84. 

0  Maria  I     or    The    Plumber's    Daughter. 

C.  D.  Bl«ke.  30 
Words  by  Bari   Marble.     Sung  with  great 
success  by   George    Wilson,   of   BariOw, 
Wilson  &  Company's  Minstrels. 

Inflammatus Rossini.  06 

Solo  and  chorus  from  Stabat  Mater. 
Home  is  where  the  Mother  Dwells.  C.  A.  White.  50 
Quartette.     For   nrized   voices   in  G,  and 
male  voices  in  £6. 

A  Little  Bird's  Story Berthold  Tourfc  40 

Words  by  Helen  Marion  Burnside. 

A  Song  to  Mother CD.  Blake.  35 

Words  by  Eari  Marble. 

1  'd  Choose  to  Die  ( Vorrei  Morrir).F,  Paola  Tostl.  40 

Translated  and  adapted  by  Louis  C.  Bison. 
Uncle  Adam's  Going  Home  ..W.  X.  Manning.  35 
Character  song  and  chorus.    Words  by  Will 
Parsons.  ^ 

I  Wanta  Heart C.  D.  Blake.  35 

Oh,  these  Men Samuel  L.  Studley.  35 

Words  by  William  Forrester.  As  sung  by 
Mathiide  Phillipps  in  the  opera  of  *'  Glro- 
fle-Girofla." 


INSTRUMBNTAT- 

Duett  Album. . ; 75 

A  collection  of  celebrated    Duetts  for  the 

Pianoforte,  Including  Fahrbach's  "  Always 

Gallant,"  Von Suppes  **Boccaclo March,*' 

Streabbog's  **  Basket  of  Roses,'*  and  others. 

When  the  Pansies  Come  Again... C.  D.  Blake.  65 

Happy  go  Lucky  Schottlsche. .  .Emilc  de  Coen.  30 

Murmuring Wayes.  WaltzBrillante.C. D.Blake.  50 

Ehren  On  the  Rhine  Waltses CD.  BUke.  35 

Introducing:  the  popular  waltzes  of  **  ^ren 
on  the  Rhine  "and  *'Some  Day." 


We  have  lately  seen  a  crayon  he%d  done  from  a 
photograph  by  Bstelle  Bruce,  of  Brattleboro',  Vt., 
that  will  rauK  with  the  very  best  crayon  work  in 
portraituie  of  the  day.  Mis.  Bruce  lived  in  Bos- 
ton formerly,  and  did  a  little  crayon  work  in  a 
desultory  way,  as  became  an  amateur;  but  her 
success  was  so  marked  that  she  began  the  study 
in  earnest,  and*  continued  till  now  her  efforts  jus- 
tify her  in  following  portraiture  as  a  profession. 


The  benefit  of  Charles  J.  iUch,  the  treasurer  of 
the  Howard  Athenssum,  will'  take^  place  on  Mon- 
day evening.  May  26,  the  enfrfafnment  for  which 
will  be  "  Peck's  Bad  Boy  "  Jor  the  first  Ume  in 
Boston.  Mr. .  Rich  .is  deservedly  popular  with 
every  one  who  appreciates  good  nature  at  a  jox- 
offlce  window,  and  one  of  the  jams  of  the  season 
may  be  anticipated  on  this  occasion. 


The  doorkeepers  and  ushers  of  the  Boston  The- 
tre  will  beneflt  by  the  performance  of  **  Jalma," 
to  be  given  May  23,  upon  which  occasion  Mr.  On- 
thank  has  agreed  to  make  no  puns.  It  will  be  a 
sorry  night  for  him  —  unless  yon  buy  your  ticfot 
of  him  personally.  .  • 


Charles  Burnham  has  been  re-engaged  as  Man- 
ager Stetson's  **  best  man  "  in  naiiagerial  duties 
for  the  coming  season,  and  he  is  certainly  one.of 
\  the  best  men  to  be  found  for  such  a  position,    ke 
j  can  always  be  found,  and  be  found  affable,  too.' 
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LINC0LJP8  LA8T  DBEAM. 

Apnl  iowert  were  in  the  bollpve ;  hi  the  air  were  April  belk. 
And  the  winp  of  purple  twellowe  rested  on  the  bottle  shells; 
Tnm   the  wet's  Jong  seme  of  horror  now  the  nation  lonnd  re- 
knee; 
All  the  day  the  old  war  bngles  blew  the  bksecd  notes  ol  peace. 
Thwart  the  twilight's  ilaaaash  cnrtaine 
Fell  the  night  npon  the  land, 
t    Like  God's  smile  of  bencdktioD 
Shadowed  faintly  by  his  hand. 
In  thetwiHfiht,  in  the  dusklight,  in  the  staH«ht,  efrerywhcr^ 
Bannen  waved  Ifte  gardened  towers  in  the  palpitating  air. 

In  Art's  temple  there  were  greetings,  gentle  hurryings  ol  feet, 
And  triumphant  strains  of  mnsic  rose  amid  the  nnmbers  sweet. 
Soldiers  gathered,  heroes  gathered,  woawn  beantilnl  were  there : 
Will  A#  come,  the  land's  beloTed,  thereto  rest  an  how  from  care? 

Win  he  coBse  who  for  the  peopin 
Long  the  craes  of  pain  has  homo — 

Prayed  in  sflence^  wept  in  silcnoek 
Held  the  hand  of  God  alone  ? 
Will  he  ahare  the  hour  of  trinmph,  now  his  mighty  work  is  done  ? 
Here  receive  the  people's  plaudila,  now  the  victety  m  won  I 

O'er  thy  dimpled  waTcs,  Potomac,  softly  now  the 


April  mommg ;  Hags  are  blowing ;  th«  art  each  flag  a  sable  bar. 
Dead,  the  leader  oi  the  people ;  dead,  the  world*s  great  com- 


Rells  on  the  Potomac  tolling ;  tolling  by  the  Sangamon ; 
Tolling  fiom  the  broad  Atlantic  to  the  Ocean  of  the  Sun. 
Friend  and  foe  clasp  hands  in  silence, 

listen  to  the  low  prayers  said. 
Hear  the  people's  benedictiniis. 
Hear  the  nations  praise  the  de«d. 
Lordy  land  of  Pslestina !  he  thy  shores  will  never  see, 
But,  his  dream  fulfilled,  he  follows  Him  who  walked  in  G^^i^ee. 
—  HeaekUth  BMttfrvortk  in  Ckriuum  Umi^m. 


O^er  far  ArUngton's  green  meadews,  where  the  brave  forever 


T  is  Good  Fiiday ;  beHsare  tollmg,  belli  of  chapels  beat  the  air 
On  thy  qt  ft  shoree,  Potomac;  ArGngton,  serene  and  lair. 
And  lie  coaMa,  the  nation's  here^ 

Frans  the  White  House,  worn  with  aire; 
Hears  the  name  of  '*  Lincoln  t "  ringmg 
In  the  thronged  streets  everywhere ; 
Hears  the  bells  — what  memoiies  bringing  to  his  leog-oplifted 

hettti 
Hears  the  pbnditt  of  the  people  as  he  gains  the  Hall  of  Art. 

Thrabs  the  ak  with  thrilling  music,  gayly  onward  sweeps  the 

Hot  he  liiUe  heeds  the  laughter,  for  his  thoughts  are  far  away ; 

And  he  whispera  fmntly,  sadly,  *  Oft  a  Blessed  Form  I  eee, 
Walkii«  calmly  'mkl  the  peof^e  on  the  shores  of  Galilea. 
Oft  1  've  wished  His  steps  to  loUow. 

Gently  Bsicii,  wife  of  mine  I 
When  the  cares  of  Slate  are  over, 
I  will  go  to  Paleetme» 
AndLthe  paths  the  Blessed  loUowed  I  will  walk  from  sea  to  sea, 
Fellow  Him  who  healed  the  people  on  the  shores  ol  Galilee." 

Hwig  the  flag  triumphant  o'er  him,  and  his  eyes  with  teaea  were 

Tho««h  a  thovsand  eyes  before  him  lifted  oh  thdr  smfles  to  him. 
Fonaa  of  atateaasen,  forma  of  hesoee,  women  beaniiful  were 

there. 
Bat  it  waa  another  Vision  that  had  calmed  his  brow  ol  care. 
Tabor  glowed  m  light  before  him, 

Carmi  I  in  the  evening  sun ; 
Faith's  strong  armies  grandly  marchfog 
Through  the  valu  of  £edmlon ; 
Bethany's  pahn-ehaded  gardens,  where  the  Lord  the  sisters  met. 
And  the  Pascal  bmwu  arising  o'er  the  brow  of  Olivet. 

Nov  the  breath  of  light  a:>plauses  rose  the  templed  arches 

through, 
Stirred  the  folda  of  silkcB  banners,  mingled  red  and  white  and 

biae; 
But  the  Dreamer  seemed  to  heed  not:  roeethe  past  his  eye  be- 
fore- 
Armies  gnarfing  the  Potomac  flashing  through  the  Shenandoah ; 
Gathering  anniee,  darkenfaig  naviee, 

Ueioea  asarching  forth  to  die; 
Chackamauga,  Chattanooga, 
And  the  Battle  of  the  Sky ; 
Silent  prayers  to  free  the  bondmen  in  the  ordeal  of  firc^ 
And  God's  angel's  sword  uplifted  to  fulfil  his  heart's  deshne. 

Thought  he  of  the  streeu  of  Richmond  on  the  late  triumphant 

day 
When  the  swords  of  vanquished  Uaders  at  his  feet  surrendered 

i*y; 

When,  aaud  the  bcOe  eweet  ringing,  all  the  sable  multitudes 
Shouted  forth  the  name  of    *  Lincoln  1 "  like  a  rushing  of  the 


Thought  of  all  hie  heart  hadsufikrcd. 

All  his  struggles  and  renown, 
Dreaming  not  that  juat  above  hhn 
Lifted  waa  the  martyr's  crown ; 
Seeing  not  the  dark  form  stealing  through  the  musie-hannted  air ; 
Knowing  not  that  'mid  the  triumph  the  betrayer's  feet  were 
there. 


BOMANCE  ABOUT  BANB-OBGANS, 
The  c»rgan  builder,  with  coat  and  waistcoat  iald 
aside,  was  busily  at  work  when  a  reporter  called 
on  a  recent  afternoon.     Hand-organs  in  various 
stages  of   completion   stood    upon    the    benches 
which  ran  about  the  room.    On  a  high  shelf  were 
piled  fifteen  or  twenty    instruments  which  had 
long  ceased  to  be  unelal  to  i>eripateric  muhicians. 
^*  I  believe  I  am  the  only  hand-organ  manufac- 
turer In  this  country,"  said  the  builder,  as  he  lit 
his  little  black  pipe  and  blew  a  cloud  of  smoke 
from  his  lips;  '*  I  have  been  here  on  this  corner 
for  twenty-seven  years.    A  long  time  to  stick  to 
one  place,  is  n*t  it?    But  our  business  is  n't  what 
it  used  to  be,"  and  the  organ  builder  shook  his 
head  as  the  profits  of  former  years  arose  before 
his  mind.    ^*  Our  trade  is  fast  going  to  the  dogs. 
The  demand  for  street  hand- organs  has  fallen  off 
thirty  or  forty  per  cent  within  ten  or  fifteen  years. 
People  have  got  sick  and  tired  of  the  music,  and 
offer  no  excuse  for  kicking  the  Italian  grinder  into 
the  middle  of  the  street  when  he  becomes  too 
demonstrative.     See   how  things  have  changed 
since  I  first  began  to  make  organs.    For  many 
years  Italian  Immigrants  monopolized  the  organ- 
grinding  business.    When  the  war  closed,  disabled 
soldiers  became  their  rivals  and  beat  them  on  their 
own  ground.    Now  th^re  are  all  sorts  of  men  and 
women  engaged  in  lugging  or  dragging  organs 
about  the  streets.    It  is  noticeable,  too,  that  the 
Italians  do  not  make  as  much  money  as  they  did 
yeitrs  ago.    People  do  not  now  throw  dollar  bills 
around  loosely  as  they  did  in  flush  days.    A  hanr*- 
organ  was  then  a  wonder  worth  seeing  and  bear- 
*ng;  now  a  fellow  would  n*t  go  around  the  corner 
to  look  at  the  instrument,  much  less  to  hear  It.'' 

**Do  you  know  of  any  street  organists  who 
have  succeeded  in  making  fortunes  in  the  busi- 
ness? "  asked  the  reporter. 

*<Yes,  several,"  replied  the  builder.  ''I  re- 
member one  in  particular.  He  started  off  in  the 
spring  with  his  organ,  and  did  not  return  till  late 
in  the  winter.  During  this  time  he  had  traveled 
as  far  west  as  the  Mississippi  River,  and  north- 
ward to  Quebec.  On  that  trip  alone  he  made 
twenty-five  hundred  dollars.  He  was  badly  fros't- 
bitten  while  in  Canada,  and  swore  on  that  aecount 
he  would  never  go  into  that  blasted  region  again, 
and  he  die  n't  He  took  the  money  that  he  had 
made  for  several  years  and  invested  it  in  hand- 
organs;  he  opened  a  store  and  eold  his  instru- 
ments at  a  good  margin.  In  a  few  years  he  had 
amassed  a  good  fortune. 

**  Hand- organs,  —  the  street  variety,"  —contin- 
ued the  builder,  "  cost  all  the  way  from  twenty- 
five  dollars  to  one  hundred  and  twenty-five  dollars. 
Concert  organs,  such  as  are  used  in  drinking 
shops,  halls,  and  traveling  shows,  bring  all  the 
way  from  twenty-five  hundred  dollars  to  twenty- 
five  thousand  dollars.  Some  of  these  are  as  com- 
plete in  the  uumber  of  instruments  they  represent 
I  as  an  orchestra  or  a  full  b^ind.    They  contain  pic- 


colos, flutes,  clarinets,  comets,  laritoiies,  Uase^, 
triangles,  drums  and 'cymbals." 

*•  Does  your  business  extend  outside  of  New 
York?" 

''Oh,  yes.  I  send  organs  to  South  America, 
Mexico,  Central  America,  Spain,  the  Went  Indie*, 
and  a  dozen  other  places.  My  trade  in  tlte  Uuiti  d 
States  is,  of  course,  the  largest." 

*'  Are  the  organs  whi^  you  send  out  of  New 
York  furnished  with  the  same  class  of  music  as 
those  in  use  here?" 

"  Not  a  bit  of  it,"  said  the  builder,  with  an  ex- 
pansive smile;  '^tbe  fact  is,  we  have  learned  t>y 
experience  that  tastes  differ  in  the  varkMi?*  sec- 
tions of  the  world.    The  hand-organs  wiiich  we 
send  to  New  Ungland  are  furnished  with  a  fair 
number  of  Moody  and  Saiikey  hymns,  a  waltz  or 
two,  and  a  few  popular  airs.    The  South  prefers 
dance  mnsic,  such  as  reels,  }igs,  waltzes  ami  p(  W 
kas.    The  Central  States  and  the  West  want  airs 
from  '  Pinafore,'  '  Patience,'    Maseotte/  and  i  ther 
light  operas.    Lively  songs  which  have  made  a  hit 
at  the  theatres  here  in  New  York  are  also  hi  de- 
mand.   Among  the  latest  of  these  are  *Peek-a- 
Boo,'  *  Sweet  Violets,'   *  Wait  till  the  Clouds  Roll 
By,'  and  musical  sketches  from  *  McSorley*s  Infla- 
tion.' and  '  Muddy  Day.'    Emmet's  poligs  are  also 
popular.    Spaniards  and  Mexicans  take  special  de- 
light in  fat  dangoes,  minuets,  and  similar  music, 
so  the  organs  which  we  send  to  them  arefuniished 
entirely   with  such   pieces.     The    song    'Hftme, 
Sweet  Home,'  is  a  favorite  in  New  England.    Airs 
from  the  old  Italian  operas,  which  used  to  be  so 
popular  on  the  streets  years  ago,  are  not  in  de- 
mand now.    Their  day  has  passed.     Writers  of 
music  must  compose  to  suit  the  popular  ear  if 
they  expect  to  achieve  success.    I  have  found  that 
out  from  experience,  for  I  am  not  only  a  maker  of 
organs,  but  a  maker  of  tunes  also. 

''  How  can  I  tell  what  the  popular  pieces  are? 
Simply  by  keeping  m>  ears  and  eyes  open.  The 
newsboys  and  bootblacks  catch  an  air  at  the  thea- 
tre, whistle  and  sing  it  in  the  streets.  Soon  you 
will  hear  business  men  humming  it  over  on  their 
way  down  town.  Music  publishers,  who  are  al- 
ways waiting  fur  a  ^  hit,'  issue  it  by  the  thousand 
copies,  and  in  a  short  time  it  has  become  popular 
enough  to  warrant  me  in  putting  it  into  a  hand- 
organ.  Some  of  these  pieces  have  a  short  life, 
others  are  always  acceptable  to  the  public. 

**  Hand-organs,  like  people,  get  tired.  They  get 
out  of  sorts  about  once  in  six  months,  even  with 
the  best  of  care.  Tne  owners  bring  them  here 
when  ^hey  become  wheezy  or  out  of  tune,  and  we 
doctor  them  up." 

Here  the  builder  paused  for  a  moment,  wiped 
the  perspiration  from  his  brow,  and  said, — 

*'  That  organ  "  —  pointing  to  an  old,  wom-nnt 
instrument  on  the  floor —  **  has  a  history  worth 
repeating.  Many  years  ago,  soon  after  I  opened 
this  establishment,  a  young  French  girl  appeared 
in  the  streets  of  New  York  as  an  organ-grinder. 
She  attracted  much  attention,  for  she  was  pretty, 
modest,  —  nay,  do  not  smile,  —  and  well  dres  ed. 
Sometimes  after  playing  a  tune  on  the  ergaii,  she 
sang  some  sweet  song  she  had  learned  in  her  home 
beyond  the  sea.  Well,  one  day  she  brought  her 
instrument  to  me  for  repairs,  and  I  told  her  I 
would  arrange  the  accompaniment  for  several  of 
her  songs  on  the  organ.  She  was  deMghted  with 
my  proposition,  and  when  the  work  was  done 
went  away  with  a  happy  heart.  Her  success  after 
that  was  wonderful,  but  it  did  not  turn  her  h  ad. 
Men  on  the  street  respected  her,  and  treated  her 
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courteously;  rough  fellows  so'ne  of  ibem  were, 
too.  The  money  which  was  sliowered  in  upon  her 
was  not  »p«nt  extiavagantly,  but  was  put  away  in 
a  Bowery  hank.  S  e  had  many  suitors,  but  none 
wf re  successful  in  winning  her  he  rt.  One  day  a 
bronzed  young  man  from  the  West  saw  her,  and 
fell  in  love  with  her.  In  time  he  proposed,  w&s 
accepted,  and  finally  married  her.  I  never  saw 
the  girl  After  that.  A  few  years  later  a  man 
brought  the  organ  she  used  to  play  to  me  for  re- 
pairs. He  said  he  had  bought  it  at  auction  for  ten 
dollars.  I  told  him  what  it  would  cost  to  have  it 
repaired,  and  he  went  away.  He  never  rotumed, 
and  there  the  organ  has  stood  for  nearly  twenty 
years.  I  sometimes  wish  it  would  speak  and  tell 
what  became  of  its  mistress,  but  the  pipes  are 
broken,  the  cylinder  crooked,  and  its  voice  forever 
silent."  —  New-  York  Tribune. 


A  FORTUNATE  OPERA  SINGER. 
1  saw  A I  ban i  the  other  day  in  the  green-room  of 
the  Trocadero,  and  had  the  pleasure  of  ^  short 
*^hat  with  her.  She  looked  a  full-blown  ^oraHu. 
gracious,  handsome,  and  the  picture  of  health, 
wealth  and  happinesj*.  If  there  were  exhibitions 
for  well-cared  wives,  as  there  are  for  prosperous- 
looking  babies,  Mr.  Gye  would  be  justified  in  com- 
peting for  a  first  prize.  I  knew  Albani  before  she 
went  on  the  operatic  stage,  wh^n  *he  was  Miss  La 
Jeunesse  —  a  name,  by-the-by,  celebrated  by  Long- 
fellow. She  has  still  the  wide,  high,  prominent, 
white  and  smooth  forehead  which  thrust  itself  on 
my  attention  when  I  first  saw  her,  but  tht  under 
part  of  the  face  has  developed  since  her  marriage, 
80  that  no  feature  is  now  more  prominent  than 
another.  In  1808  Emma  La  Jeunesse  was  a  sweet 
maiden,  undeveloped,  but  yet  not  raw;  ingenuous 
and  gay  with  the  gayety  of  youth,  but  endowed 
with  a  strong  will;  upright  and  animated  by  good 
intentiops  and  high  aims.  She  had  no  idea  that 
she  wa««  gifted  with  a  fine  voice  when  she  came  to 
Europe  to  j)erfect  herself  as  a  church  organist. 
At  that  time  she  used  to  dress  in  the  evening  in  a 
dark  blue  silk  dress,  quite  untrimmed,  and  a 
white  satin  tippet  edged  with  swansdown.  The 
agreeable  fact  that  she  had  in  her  the  stuff  of  a 
first-rate  operatic  singer  was  made  known  to  her 
by  Mr.  Crawford,  the  Paris  correspondent  of  the 
Daily  News,  with  whose  wife  and  sisters-in-law 
she  was  acquainted.  They  gave  a  party  on  pur- 
pose to  bring  her  out.  to  which  the  Chinese  Em- 
bassy, headed  by  the  late  Hon.  Anson  Burlin- 
ghame,  came.  —  Ports  letter  to  London  Truth. 
♦ 

MURDER  IN  THE  AIR. 
A  bluebird  met  a  butterfly 

One  lovely  summer  day, 
And  sweetly  lisped,  "  I  like  your  dress,  ^ 

It 's  very  bright  and  gay." 
There  was  n't  any  butterfly 

When  bluebird  flew  away. 

Our  black  cat  met  that  sly  bluebird 

When  going  for  a  walk, 
And  mewed,  "  My  charming  singing  friend, 

Let 's  have  a  quiet  talk." 
There  was  n't  any  blue  bin! 

When  puss  resumed  her  walk. 

—  8L  Nicholas 
I  met  that  same  deceitful  puss 

When  gunning  in  the  field. 
And  said,  '*  I  'Jl  settle  you,  since  fate 

No  other  game  will  yield." 
There  was  n*t  any  pussy  cat 

When  my  old  shot-gun  pealed. 


NOrniNQ  LIKE  IT. 

We  gathered  about  the  piano, 

Whereon  was  a  fortnight's  dust, 
Which  was  swept  away  in  a  twinkling 

As  we  raised  a  merry  gust. 

We  weriB  weary  of  doing  nothing, 

When  suddenly  came  a  ring. 
"  'T  is  the  postman,"  drawled  out  Mabel : 

"  And  what  did  the  fellow  bring?  " 

And  Susan  with  care  unrolled  it. 

And  rolled  it  the  other  way. 
And  after  she  got  it  straightened 

She  became  in  an  instant  gay. 

"  Oh  !  is  n't  it  awfully  jolly  ?  " 

She  cried.     "  It 's  just  the  thing. 
It  's  the  Folio  !     Come  along,  girls, 

And  we. '11  have  a  jolly  sing. 

"  Its  music  is  nice  and  catchy, 

And  we  could  n't  get  along 
At  all  in  the  world  without  it,"  — 

The  burden  of  every  song. 
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EMINEXT  AMEUWAN  MUSICIANS. 

JOHN  KN0WL1E8  PAINS. 

Prominent  among  America's  eminent  musicians  stands  John  K.  Paine, 
whose  sterling  worth  and  ability  are  too  little  knnwn  outside  of  our  large 
musical  centres.  He  was  bom  at  Portland,  Me.,  January  9, 18C9.  It  was 
fortunate  that  bis  parents  were  lovers  of  music,  foi  they  quickly  ri^crgnized 
his  talent,  which  showed  it^self  at  an  early  ag<>.,  and  gave  him  the  encour- 
'  agement  and  assistance  so  needful  at  the  first.  His  first  teacher  was  Her- 
mann Kotschmar  of  his  native  city,  a  musician  of  considerable  ability, 
under  whom  he  rapidly  advanced.  The  organ  beeame  his  favorite  instru* 
ment,  and  he  made  his  first  public  appearance  as  an  organist  at  a  conceit 
given  June  25,  1857,  when  he  attracted  considerable  attention  and  praise. 
Six  months  later  he  played  the  organ  accompaniments  to  Handera  *'  Messi- 
ah *'  without  any  assistance  from  an  orchestra. 

In  1858,  being  then  nineteen  years  of  age,  he  proceeded  to  Germany  for 
the  completion  of  his  musical  education.  Berlin  was  his  objective  point, 
and  there  he  studied  the  organ,  composition,  instrumentation,  and  singing, 
under  H&upt,  Wieprecht,  and  Teacbner.  Being  a  close  student,  he  greatly 
profited  by  everv  opp  irtunity  of  advancement  offered  him,  and  gave  a  num- 
ber of  acceptable  organ  concerts.  The  preparations  for  war  in  1801  brought 
him  baclr  to  his  native  country,  and  he  assisted  the  Union  cause  by  giving 
concerts  in  behalf  of  the  S^iuitary  Commission.  In  1862  he  was  appointed 
musical  Instructor  at  Harvard  University,  and  entered  upon  his  work  with 
great  x^al.  His  success  in  raising  the  standard  of  music  fully  deserves  the 
recognition  with  which  it  has  been  met. 

Mr.  Paine  visited  Germany  apain  in  1866,  principally  for  observation  and 
to  see  his  old  teachers,  with  whom  he  was  a  great  favorite.  He  remained 
abroad  about  a  year.  During  his  stay,  in  February,  1867,  his  mass  in  D 
(op.  10)  was  performed  under  his  personal  direction,  at  the  SIngakademie, 
Berlin,  before  a  large  and  notable  au.lience,  among  which  were  some  of  the 
English  royalty.  The  corapositioi  was  received  with  especial  fav  r,  very 
flattering,  and  highly  complimentary  to  the  young  American  composer. 

Mr.  Paiue*s  works  are  quite  numerous  and  of  high  order.  They  are  all 
written  in  a  style  which  i>how8  nobility,  lofty  aspiratir.n,  and  a  mastery  of 
classical  fonns,  and  belong  to  that  fmall  but  rapidly  increasing  library  of 
American  music  which  is  worthy  to  be  compared  with  any  foreign  produc- 
tions, and  is  destined  to  survive  for  more  than  one  generation.  No  doubt 
years  hence  they  will  come  to.  be  considered  almost  classical,  and  receive 
greater  recognition  than  they  can,  in  the  ordinary  course  of  things,  now 
obtain.  By  common  consent  their  composer  stands  among  the  very  first  of 
our  musicians.  Some  have  even  gone  so  far  as  to  ray  that  he  represents  all 
that  is  really  good  in  the  line  of  native  composers,  but  this  would  be  unjust 
to  others,  as  well  as  not  much  of  a  compliment  to  Mr.  Paine.  His  later 
works,  lieginning  with  the  trio  in  D  (op.  22),  show  a  very  natural  and  grad- 
ually increasing  tendency  toward  the  modern  romantic  school,  in  both  form 
and  treatment.  While  this,  perhaps,  does  not  impair  their  value,  it  is  to 
some  extent  indicative  of  the  direction  in  which  we  are  drifting. 

The  largest  and  most  imj  ortant  of  Mr.  Paine*s  works  is  bis  oratorio  of 
*'St.  Peter"  (op.  20),  on  which  he  beg%n  work  in  1869.  It  was  first  pro- 
duced, under  his  own  direction,  at  Portland.  June  3,  1873,  and  excited  con- 
siderable attention.  Nearly  a  year  later,  May  9, .1874,  It  was  rendered  iiy 
the  Handel  and  Haydn  S«»ciety  of  Boston,  at  one  of  its  concerts,  and  was 
adjudged  worthy  of  a  permanent  place  in  its  reptrtoire  —  ti  very  hi  'h  honor 
to  the  composer.  Notwithstanding  the  div<r3)  opinions  of  the  critics,  it 
received  a  cordial  welcome  from  the  musical  public.  It  is  one  <»f  the  best 
works  of  its  class,  and  greatly  added  to  the  reoutation  of  Mr.  Paine.  So 
far  as  we  know,  only  one  other  American  musician  has  .«tucces8fully  attempt- 
ed to  write  a  real  oratorio,  and  that  is  George  F.  Bristow.  If  the  many 
light,  trifilng  pieces  put  forth  by  our  composers  could  be  condensed  into 
larger  works,  it  would  be  vastly  better  for  the  interests  of  art  in  this 
country. 

The  ability  of  Mr.  Paine  to  successfully  undertake  the  larger  lines  of  in- 
strumental composition  was  amply  demrmstrated  by  his  first  symphony  (op. 
23),  in  C  minor,  which  was  fiist  given  at  Boston,  January  6,  1876,  by  Theo- 
dore Thomas'  orchestra,  and  was  leceived  with  great  favor.  A  second 
symphony  (op.  34),  in  A,  entitled  '*  Spring,"  fully  sustained  the  expecta- 
tions created  by  the  first.  His  other  large  productions  are  an  overture  on 
**  As  You  Like  It,"  a  symphonic  fantasia  on  **  The  Tempe*»tf"  and  a  duo 
concertante,  for  violin,  violoncello,  and  orchestra.  All  of  his  orchestral 
work:9  have  been  performed  in  Bo'^ton,  New  York,  and  other  cities  of  the 
United  States.  Muny  of  his  piano  pieces  and  chamber  compositions  have 
frequently  been  performed  in  public  by  various  artists  and  sod  ties. 

He  was  invited  by  the  committee  on  music  to  furnish  a  setting  for  the 
**  Centennial  Hymn,"  which  was  sung  at  the  opening  of  the  great  Centen- 


nial Exhibition,  Philadelpliia,  in  May,  1876.  T'-e  words  are  by  the  poet 
WlJttier,  and  have  been  severely  criticized,  mainly  because  not  adapted  to 
the  purpose  for  which  they  were  m tended.  The  music,  however,  was  favor- 
ably  received,  and  it  was  gen<>rally  conceded  that  the  composer  performed 
his  part  of  the  task  in  a  manner  worthy  of  the  occaf  ion. 

A  large  proportion  of  Mr.  Paine*s  works  still  remain  in  manuscript. 
Those  published  consist  of  variations  for  the  organ  ('^Austrian  Hymn" 
and  the  **Sta.  Spangled  Banner"),  op.  3;  '*Chri»tmas  Gift,"  piano,  op.  7; 
funeral  march,  piano,  op.  9;  mAss  (In  D),  for  solos,  chorus,  and  orchestra, 
op.  10;  Tier  Character,  Stucke,  piano,  op.  11 ;  romance  (in  C  minor),  piano, 
op.  12;  two  organ  preludes,  op.  19;  "St.  Peter,"  oratorio,  op.  20;  four 
characteristic  pieces,  piano,  op.  25;  **  In  the  Country,"  ten  sketches  for  the 
piano,  op.  26;  "Centennial  Hymn";  four  songs,  for  soprano  voice,  op.  29. 
Those  unpublished  comprise  several  sonatas  for  piano,  and  piano  and  vio- 
lin; fantasias,  variations  and  other  pieces  for  the  organ;  a  string  quartette; 
two  trios  for  the  piano;  an  overture  on  "As  TouLlkelt";  a  symphonic 
fantasia  on  "The  Tempest";  two  symphonies,  one  in  C  minor  (op.  23), 
and  one  in  A,  entitled  "Spring"  (op.  34);  a  duo  concertante;  songs,  mo- 
tets, and  so  forth. 

Mr.  Paine^s  reputation  is  that  of  a  composer  and  teacher,  rather  than  that 
of  a  performer,  but  he  is  a  fine  viitttoso  organist,  and  his  playing  evinces  a 
thorough  mastery  of  his  instrument.  He  has  given  occasional  concerts  in 
Boston  and  vicinity,  and  it  is  almost  to  be  regretted  that  his  duties  are  not 
less  arduous  in  oth<'r  directions  so  that  he  might  devote  more  attention  to 
concert  giving.  Did  time  permit,  he  could  undoubtedly  gain  an  enviable 
reputation  as  a  soloist.  However,  though  this  would  bring  him  more  prom- 
inently into  public  notice,  it  is  probable  that  he  is  accomplishing  greater 
and  much  more  permanent  good  in  the  sphere  he  has  chosen. 

Up  In  1876,  music  at  Harvard  University  was  an  elective  study,  but  the 
rapid  increase  of  pupils  led  the  authorities  to  wisely  incorporate  it  into  the 
regular  court^e,  and  dignify  it  by  a  full  professorship.  Accordingly,  in  the 
year  named,  Mr.  Paine  was  elected  as  the  first  occupant  of  the  chair,  —  a 
step  which  was  not  only  a  high  testimonial  to  his  services  and  ability,  but 
also  again  demonstrative  of  the  wisdom  of  the  authorities.  He  still  reuins 
th«*  position,  for  which  he  seems  to  be  peculiarly  fitted.  Under  such  able 
management  the  future  of  the  department  must  he  a  bright  one,  and  its 
power  Sf  nsibly  felt  in  musical  circles.  A  prominent  city  daily,  in  speaking 
of  Mr  Paine*8  election  as  the  first  professor  of  music,  says,  "  It  is  fortu- 
nate for  the  University  that  it  has  at  the  head  of  its  musical  department 
one  who  thoroughly  believes  in  the  future  musical  achievements  of  our 
people,  for  its  indorsement  will  be  given  to  merit  without  the  prejudice 
which  might  affect  its  awards  were  the  department  in  charge  of  one  not  in 
full  sympathy  with  the  American  Republic." 

Thus  far,  Mr.  Patne's  life  has  been  a  rather  uneventful  one.  His  leisure 
time,  a^^ide  from  necessary  recreati<in,  is  mainly  spent  in  comooslng.  He  is 
pleasattt  and  affible,  th<>roughly  respected  by  all  as  a  gentleman  of  fine 
qualities,  and  a  musician  of  which  America  may  well  in  every  way  be 
proud.  F.  O.  JoNB9. 

The  Taunton  Juvenile  Orchestra  recently  gave  a  concert  at  Music  Hall, 
Taunton,  which  was  a  very  successful  affair,  and  gave  great  satisfaction. 
The  following  are  the  names  of  the  members  of  this  organization,  which  is 
rapidly  gaining  more  than  a  local  renown:  Harry  A.  Peck,  leader,  first  vio- 
lin; George  Dixon,  first  violin;  Edward  Hammett,  first  violin;  Lewis  Or- 
chard, second  violin;  ('harles  Park,  first  cornet;  Charles  A.  White,  second 
cornet;  Nathan  Eld  ridge,  trombone;  William  Park,  clarionet ;  Edward  Cole- 
man, pircolo  and  flute;  Fred  E.  White,  bass  and  accomp  nist;  Charles  Ham- 
mett, piano.  A  local  paper  has  thi«  strong  commendation:  "  The  orchestra 
is  the  only  one  of  tl^e  kind  in  the  city  of  any  decldea  merit,  and  as  such 
should  receive  the  hearty  support  of  all  who  delight  in  enjoying  good  things. 
The  three  numbers  of  the  orchestra  last  evening  were  nicely  played,  viiih 
good  time  and  expression,  and  showed  much  careful  study,  and  received 
well  merited  applau^e.  The  violin  solo  by  Master  Harry  Peck  was  enthu- 
siasticaily  encored,  and  the  young  musician  brought  out  a  second  time." 


"  The  female  giraffe,"  says  the  Bismarck  THhune,  "  has  a  tongue  seven- 
teen inches  long,  but  she  can*t  talk."  Now  we  know  why  a  giraffe  wears 
such  a  sad  and  subdued  expression. 


Tagner*s  music  is  called  the  "  music  of  the  future,"  because  you  can*t 
get  the  noise  of  It  out  of  your  ears  for  two  weeks  after  you  hear  it.  —  Cin- 
cinnati Merchant  Trav^-ler, 


Jenny:    Tea,  dear,  a  sycophant  is  generally  one  who  Is  ayc-o* -fancy. 
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•  TAY  TEMPLETON. 
We  present  herewith  a  portrait  of  Fay  Temple- 
ton,  the  bright  little  prima  donna  of  the  opera 
company  bearing  her  name,  which  will  start  for 
another  Western  trip  toward  the  last  of  June, 
reaching  San  FrancliKso  in  September.  The  fol- 
lowing tribute  to  the  songstress  appeared  in  the 
IftvoB  during  her  recent  engagement  in  Philadel- 
phia:— 

She  if  •tanding  by  the  (ootllKhta 

Looking  upward,  and  her  gase 

Bears  a  touch  of  dreamy  ftadne8< 

Like  a  atar  when  dimmed  by  base, 
While  beneath  her  h\%  hat* a  shadow 

Falls  her  loose,  unshackled  hair, 

Down  the  rusiic  gown  whose  texturt 

Bears  the  mark  of  many  a  tear. 

There  are  other  forms  around  hsr  — 

Here  a  couiier,  there  a  page, 
Yet  I  feel  but  dimly  conscious 

Of  tlieir  presence  on  the  stage. 
While  I  hear  her  sweet  voice  siogingi 

Rich  and  pure  in  every  tone, 
How  I  wish  that  loving  music 

Could  be  meant  for  me  alone. 

Does  it  matter  that  mv  being 

Is  a  fact  to  her  unknown  ? 
I  can  worship  at  a  dbtance, 

Loyal  still,  but  yet  I  own 
That  a  strangely  J  salous  feeling 

Bubbles  upward  fierce  and  strong 
When  the  deeper  voice  of  Pippo 

Mingles  wi;h  the  Mascutte's  song. 

Slowly  d  iwnward>ro>ls  the  curtain. 

Back  otjce  more  the  d^ily  strife ; 
Back  once  more  the  dreary  dotiea 

Of  a  dull,  proeaK  lila. 


And  although  your  face  will  haunt  me» 

Half  a  pleasurr,  half  a  pain. 
Yet  I  tharik  you  for  these  momenta 

Spent  in  dreamland  once  again. 

♦ 

It  is  safe  to  s^y  that  there  is  no  firm  in  the 
country  that  has  made  greater  progress  during  the 
past  year  than  that  of  Hardman,  Dovling  &  Peck. 
They  have  mad.e  many  valuable  improvements  in 
their  instruments,  and  are  constantly  striving,  re- 
gardless of  expense,  to  better  their  piano  in  every 
way.  Owing  to  the  many  improvements  made, 
and  the  best  quality  of  workmanship  and  material 
used  in  their  piano,  the  firm  have  been  compelled 
to  raise  the  price  on  every  style.  This  isi^nly  just, 
and  all  their  agents  are  business  men  who  at  once 
see  the  necessity  of  this  advance  in  order  to  main- 
tain their  present  high  standing,  and  are  perfectly 
s:Uisfied,  assuring  the  firm  that  they  will  push 
their  pianos  as  hard  as  ever.  They  have  just 
completed  a  splendid  concert  grand  to  be  used  at 
the  May  Festi\al.  and  are  at  work  on  a  small  par- 
lor grand,  which  will  soon  be  presented  to  the 
public.  The  firm  of  Hardman,  Dowling  &  Peck 
deserve  much  credit  for  their  untiring  energy  and 
the  succe.<«s  they  hare  attained,  and  we  believe 
that  under  Its  present  management  the  firm  will 
continue  to  advance  the  popularity  of  the  Hard- 
man  piano.  — New-York  Music  Critic. 


C0NVESSATI0N8  OVERHEABD  BY  THE 
PHILADELPHIA   CALL. 

A  GREAT  SCHEME. 

Jinks:  ''Ever  since  I  read  of  the  career  of 
Chinese  Gordon  I  have  been  wondering  if  I  could 
not  make  a  strike  over  there,  and  now  I  have  it. 
I  shall  start  for  China  next  week." 

Finks:  "  I  wiah  you  luck,  my  boy,  but  I  can't 
imagine  what  your  scheme  is." 

**  You  know  there  is  a  big  civil  war  over  there, 
—  an  insurrection  of  some  kind?" 

**  Tes,  I  have  heard  of  it." 

*'And  you  also  know  that  Chinese  armies  de* 
pend  for  success  more  upon  noise  than  on  fire- 
arms." 

•*  Yes." 

''Well,  then,  It  follows  that  the  army  that  can 
make  the  most  horrible  sounds  is  sure  to  win." 

'*  Of  course." 

'*  Very  well.  My  mission  to  China  is  to  sell  the 
Chinese  Government  the  weapon  to  quell  the  in- 
surrection, and  I  already  have  it  in  my  pocket." 

*^ln  your  pocket!  Good  gracious!  What  is 
it?" 

'*The  full  score  of  Wagner's  'Nibelungen- 
rlng.'  " 

A  FATAL  MISTAKE. 

George:  '*Why,  how  is  this— you  did  not 
speak  to  your  fiancee?  " 

Jack:    **  We  are  not  engaged  any  more." 

**  Well,  I  declare  that  is  strange.  Such  a  per- 
fect match;  the  same  tastes  exactly;  both  devoted 
to  music,  too.  You  must  have  made  some  latai 
mistake." 

"I  did." 

"  I  thought  as  much.  Nothing  but  recklessness 
could  have  caused  such  a  rupture.  What  did  you 
do?" 

"  Tried  to  play  duetts  with  her."  . 


The  Boston  Daily  Advertiser  is  staid,  dignified, 
and  reliable,  —  three  desirable  qualities  in  a  morn- 
ing newspaper.  Its  criticisms  on  all  public  events 
are  writteu  by  people  who  are  both  competent  and 
honest. 


AUXILIARY  NOTES. 

Sol  Smith  RusseP  is  playing  an  engagement  at 
the  Boston  Museum  with  his  old-time  su**cess. 

"  Jalma"  is  in  the  last  days  of  its  sec<ind  run 
at  the  Boston  Theatre.  May  24  it  wiH  have  its 
250th  performance. 

£veline  Sheffield,  the  eminent  contralto,  was 
quietly  married  at  Trinity  Church,  Boston,  to 
Geor<:e  Stoddard,  May  6. 

The  Sunday  Globe  \%  growing  constantly  in  pop- 
ularity, and  has  a  method  of  dishing  up  its  news 
and  comment  that  has  placed  it  in  the  front  rank 
of  the  live  Sunday  journals  of  the  day. 

The  Beacon  has  become  one  of  the  institutions 
of  Boston.'  It  is  readable  and  thoroughly  lively 
without  being  trivial,  and  is  a  model  society  paper 
with  a  decided  literary  and  artistic  leaning.  How- 
ard Ticknor*s  editorship  is  a  success. 

''The  Black  Flag"  is  being  given  by  Edwin  F. 
Thome  and  his  company,  as  this  issue  of  the 
Folio  appears,  at  the  Howard  Athenaeum. 
*•  Peck's  Bad  Boy"  follows  for  ii»  week,  when  the 
season  closes,  one  of  the  most  successful  the 
house  has  known  of  late  years. 

At  the  Main  Street  F.  B.  Church,  Lewiston, 
Me.,  on  Fast  Night,  April  17,  a  grand  presenta- 
tion of  Handel's  oratorio  of  the  **  Messiah "  was 
given  by  Ballad's  chorus  and  orchestra,  assisted 
by  Helen  Nash,  soprano;  LuUe  Sumner,  contral- 
to; A.  E.  Pennell,  tenor;  J.  B.  Co)le,  Jr.,  ba>s; 
Harvey  Murray,  pianist;  and  Mrs.  A.  J.  Tukes- 
bury,  organist;  L.  W.  Ballard  was  director.  It 
was  highly  successful. 
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A  negative  virtue  —  a  woraan^s  **  No." 

If  you  want  a  soft  thing,  strike  a  feather  when  it  is  *'down." 

It  is  not  the  goat  that  makes  the  opera  of  '*  Dinorah  "  so  strong. 
.  When  you  give  your  best  girl  taffy,  always  do  it  in  a  candied  way. 

When  you  purchase  a  yacht,  always  insist  on  having  a  bill  of  sail  with  it. 

Jennie:  '*  What  is  good  for  a  mustache  on  my  lips?"  Return  the  kiss 
with  ardor. 

When  a  lecturer*8  audience  begins  to  leave  before  he  gets  through,  it 
augers  that  he  is  a  bore. 

''Look  not  upon  the  wine  when  it  is  red,"  said  Solomon.  We  never  do. 
Champagne  is  good  enough  for  us. 

**  Shall  the  Pope  leav«  Rome?  "  a*»k8  a  daily  paper.  Well,  we  do  not  be- 
lieve he  will  be  able  to  carry  it  with  him. 

An  Irish  dairy  maid  ought  to  make  nice  little  Pats  of  butter.  ~  \Philadel' 
phia  Evtninff  Call.]    And  Micks  bread  well. 

Music  is  fluent  architecture.  —  |  Julia  Ward  Howe.]  That  is  probably 
why  so  many  musicians  live  in  cantles  in  the  air. 

The  first  mention  of  a  destructive  Chicago  foot  was  in  the  nursery  rhyme 
'*  There  was  an  old  woman  who  lived  in  a  shoe." 

Grinding  mummies  into  paint  is  quite  an  industry.  What  color?  Don*t 
know.    Probably  a  dead  color.    Mum  is  the  word. 

''The  reason  there  is  no  marrsfing  in  heaven,"  said  the  pretty  Sunday- 
school  miss,  ''is  because  we  kiiow  there  is  a  man  shun  in  the  skies." 

Snow  fell  to  the  depth  of  a  cool  twelve  feet  in  Maine  recently.  —  \Sunny 
Clime.]    Good  thing  for  Maine  that  it  did  not  fall  to  a  hot  twelve  f^et. 

Batter  is  the  name  of  a  tenor  singer  in  a  New-York  church  choir,  and 
they  do  say  that  his  voice  takes  the  cake,  — [Philadelphia  Call.]  For  his 
hot  bawl,  eh? 

As  spring  advances  the  need  of  scft  hats  is  felt.  Silk  hats  lie  down  to 
their  long  nap.  —  \Chicago  ifun.]  And  silk  hats  are  considered  made  of 
shot  «ilk,  eh? 

Where  does  a  gun  go  to  when  it  goes  off?— [Boston  Times.]  If  it  is  a 
shot  gun,  and  is  not  held  ju»t  so,  it  goes  against  your  shoulder  in  a  way 
that  makes  you  tired. 

If  a  married  couple  avoid  the  first  quarrel,  they  will  never  have  a  second. 
—  [Lowell  Citizen.[  And  sometimes  they  will  not  have  a  second  if  the  first 
one  is  severe  enough. 

A  canal  boat  has  been  named  Freddie  Gebhart  —  [Exchange.]  Probably 
the  mare  who  trots  along  just  ahead  on  the  tow-path  is  named  Mrs.  Lang- 
try,  because  she  has  him  in  tow. 

A  circus  appears  to  thrill  Philadelphia  with  the  same  degrfe  of  thrUlness 
that  a  slugging  match  enthuses  New  Tork.  —  [Norristown  Herald.]  But  it 
takes  a  baby  show  to  fetch  Boston. 

A  girl  with  eighteen  toes  was  bom  in  Ohio  last  week.  Another  addition 
to  the  ranks  of  future  Cincinnati  poetesses.  —  [De  Menil,  8L  Louis  Maga- 
zine, I    But  she  can  never  beconre  no-toe-rious  with  as  many  as  that 

"I  'm  suffering  from  room-mate>ism,"  remarked  the  man  in  a  hotel  room 
with  ten  other  men.  —  [Merchant  TravHer.]  With  seven  besides  himself, 
we  should  think,  if  he  suffered  from  room-eight-ism.    £h,  Lampton? 

General  Augur  should  command  the  army  of  the  African  Boers.  —  \Gouv- 
emeur  Herald.]  Oh,  nol  he  's  no  hog.  —  [Folio.]  He  could  drill  them 
well,  anyhow.  —  [Boston  Star.]  And  then  brace  them  up  a  bit.  We  might 
as  well  have  the  whole  story  now. 

Verdi  plays  billiards  for  his  only  recreation.  He  plays  the  fiddle  also,  but 
that  is  '*  strictly  business."  —  [Burlington  Hawkeye.]  And  his  fiddle-ity  in 
the  latter  business  leads  us  to  add  a  bow  mot.  [Catalogue,  chart,  price-list, 
and  so  forth,  furnished  on  application.] 

"  Po  you  believe  in  cremation,  my  dear?  "  asked  Junior  Alley  of  his  best 
girl  the  other  evening.  "Yes,  darling,  —  ice-cream-alion,"  was  her  reply. 
And  there  was  a  coolness  between  them  suddenly.  P.  S.  There  were  too 
spoons  in  the  coolness.    P.  S.    No.  2.    And  two  other  spoons. 


It  was  a  penial  Irish  g:entleraan,  living  in  Westchester  County,  who  grave- 
ly said,  **I  !Nnew  that  if  I  <lid  not  catch  the  train  I  would  lose  it."  —  [EZ" 
chnmje  |  And  it  was  his  boy,  who,  when  sent  with  a  package  to  a  neighbor, 
said,  **  1  know  that  if  X  lose  it  I  shall  catch  it.V 

General  Guitar  is  going  as  a  delegate  to  the  Chicago  convention.  It  is 
not  Htated  for  whom  he  will  "  pull  the  wires."  With  a  Guitar  and  the  rep- 
r<>sentative8  of  several  "organs,"  there  is  likely  to  be  "music  in  the  air"  at 
Chicago.  —  [Norristown  Herald.]  And  a  good  many  horns  will  betaken 
there  and  blown. 

A  New  York  couple,  who  are  to  be  married  in  May,  will  make  their  wed- 
ding tour  in  a  canoe,  —  evidently  believing  that  in  this  manner  they  will 
acquire  more  canoebial  l»liss  than  usually  falls  to  the  lot  of  married  people. 
—  [Norristown  Herald  \  Such  an  original  genius  as  that  bridegroom  doubt- 
less would  be  happy,  no  matter  wherry  goes. 


TAGLIONL 

Of  Maria  Taglioni,  the  famous  dancer,  who  died  at  Marseilles  the  other 
day,  I  remember  reading  that  she  was  never  ill  in  her  life,  except  once,  when 
she  had  an  attack  of  cholera,  and  did  not  know  what  headache  is.  Life  was 
very  pleasant  to  her,  even  the  last  years  of  her  four  score  and  four.  She  de- 
lighted in  teaching  her  graceful  art  to  children,  and  was  so  kind  and  gentle 
and  charming  that  her  pupiU  loved  her.  Most  of  the  pupils  were  ycmng 
ladies  of  the  noble  families  of  England,  as  her  home  was  then  in  lx>ndon. 
The  closing  mouths  of  her  life  were  speut  with  her  son,  the  Vicomte  de 
Voisins,  at  Marseilles,  France. 

Mme.  Taglloni's  horror  of  the  wreath  of  tulle  which  the  ballet  dancer  of 
the  present  day  wears  around  her  waist  was  ^reat.  And  it  was  not  only  iu 
the  eause  of  modesty,  but  i\(  art,  that  she  objected  to  the  fashion.  It  may 
well  be  asked  whether  anything  more  ugly  and  offering  a  greater  offence  to 
the  beauty  of  the  human  form  could  be  invented.  Mme.  Taglioni  would 
not  have  found  it  so  hard  to  approve  the  fashion  if  it  were  only  indecorous, 
instead  of  being  ugly  as  well,  although  she  herself  was  never  persuaded  to 
wear  a  petticoat  which  would  show  ner  knee.  She  has  been  audacious 
enough  to  believe  that  feminine  modesty  can  be  a<«  fascinating  as  feminine 
immodesty;  her  creed  being,  that  the  very  foundation  of  the  art  of  dancing 
is  never  to  forget  one's  s^x  as  so  many  dancers  do. 

Once  at  Miliin,  an  Austrian  gentleman,  to  whom  she  had  a  letter  of  in- 
troduction, when  calling  upon  her,  made  this  pathetic  appeal: 

"Oh!  Mme.  Taglioni,  will  you  excuse  my  asking  you  whether  it  would 
not  be  possible  to  have  your  skirts  made  a  little  shorter?" 

Madame  replied  by  another  question: 

"  Allow  me  to  ask  you  if  you  are  married?" 

**  No,"  he  answered. 

"  If  you  were  married,  would  you  like  to  see  your  wives  or  your  daughters 
in  such  short  dress?." 

'» Why  no." 

"Well,"  said  Madame,  "I  dance  not  for  you,  but  for  wives  and  daugh- 
ters." 

In  Russia,  on  one  occasion  when  Taglioni  was  dancing,  some  one  told  the 
Emperor  Niohola^  that  it  was  impossible  to  see  her  knee.  He  was  so  sur- 
prised that  he  left  his  box  and  went  down  into  the  stalls  in  order  to  try  and 
catch  a  glimpse  of  it.  But  he  was  disappointed;  it  was  impossible;  the 
dancer's  dress  was  well  calculated  to  baflie  even  gazers  from  the  stalls. 
Taglioni  herself  was  edified,  during  the  performance,  by  being  told  that  the 
Emperor  had  gone  below  in  order  to  try  and  see  her  knees.  The  dress  which 
she  wore  is  one  which  now  looks  quaint.  What  she  wore  the  others  wore, 
for,  from  her  first  appearance,  the  fashion  was  set  by  her,  so  that  she  carried 
an  atmosphere  of  grace  and  modesty  on  to  the  stage. 

In  her  zenith,  Taglioni  not  only  set  the  fashions  on  the  stage^  but  even  off 
It.  She  has  been  heard  to  relate  a  funny  story  illustrating  the  quickness 
with  which  she  was  copied  in  anything  she  wore.  In  Paris  she  was  going 
one  night  to  the  opera,  and  took  out  fresh  from  its  box  a  new  hat  just  re- 
ceived from  her  modiste.  Mine.  Alexandre  Baudrant,  a  celebrity  of  the  day. 
This  was  in  the  time  when  ladies  wore  hats  tr  the  opera;  and  her  new  hat 
being  very  pretty,  of  a  fine  and  delicate  straw,  she  straightway  put  it  on  for 
the  occasion.  A  few  days  afterward  her  miliner  came  to  her  in  consterna- 
tion. 

"  Mme.  Taglioni,  what  have  you  been  doing?  I  turned  back  the  brim  of 
your  hat,  because  it  was  so  delicate,  that  it  might  not  be  hurt  in  the  box, 
and  you  have  worn  it  so  at  the  opera!" 

**Oh!"  said  Taglioni,  "  I  supposed  il  was  a  new  fashion." 

And  so  it  was,  Taglioni  having  worn  it;  next  week  all  the  ladies  went  to 
the  opera  with  hats  turned  back  at  the  brim.  —  Exchange, 
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CHARLES  D.   BLAKE, 


CbarleB  Dupee  Blake  was  bom  September  IS, 
1847,  ill  Walpiile,  Mass.,  and  began  tbe  study  of 
music  wben  nine  years  of  age  under  tbe  instruc- 
tiou  of  Handel  Pond,  a  noted  professc^r  of  music, 
and  pupil  of  Wiriam  Mason.  At  thirteen  years 
of  age  be  played  tbe  organ  in  rburcb,  and  later 
t'Hik  cbarge  of  tbe  music  in  ibe  Metbodist  Episco- 
pal Cburch  at  Sourb  Walpule,  tbe  CougregHtional 
Cburcb  at  Wrentbaiu,  the  Congrepitional  Cburcli 
an  HoUiston  (tbe  cburcb  wbere  George  K  Whit- 
iuis,  the  now  celebrated  organist  and  Professor  of 
Music  in  Cincinnati,  Obio,  Academy  of  Music 
first  studied  and  became  known),  tbe  Uiiiver>alist 
Ciiurch  at  Milford,  Mass.,  tbe  Congregational 
Cburcb  at  Dedbam,  and  at  Dr.  Adams's  in  Bus- 
ttm.  At  an  early  age  Mr  Blake  began  tbe  study 
of  harmony  and  composition  under  such  teachers 
as  Paine,  Parker,  Ryder,  and  Wilcox,  and  soon 
began  to  compose,  and  at  once  made  marked  suc- 
cess in  tbe  popular  style  of  piano  music,  and  to- 
day Mr.  Blake  probably  receives  tbe  highest  prices 
for  hit  compositions  of  any  American  author  of 
the  popular  class.  Of  his  most  popular  and  wide- 
ly known  works  we  may  mention  "Waves  of  the 
Ocean,"  Galop  and  March,  **  Clayton's  March," 
**  Shepherd's  Evening  Song,"  **  Silvery  Echoes," 
*' Dreams  of  Heaven  March,*'  '*i*miib*8  March,'* 
*    Hi  the  Rnct-C*  ur,e  Galop,"  *»  Wildfire  Galop." 


"Paris  by  Moonlight  Waltzes,"  "Some  Day," 
transcription,  '*  Nearer,  my  God,  to  Thee,"  tran- 
scription, and  "Nancy  Lee."  Of  late  years  Mr. 
Blake  has  developed  great  talent  »s  a  song-writer, 
and  his  **  Cavalier's  Farewell,"  '*  Murmuring 
Waves,"  "Who  Knows?"  **I  Want  a  Heart," 
**  When  tbe  Pansies  Come  Again,"  "Jack's  Re- 
turn," "  Jerry  and  I,"  and  almost  a  hundred 
others,  are  among  tbe  best-selling  songs  in  the 
market  t<»day.  Mr.  Blake  has  written  the  music 
to  several  operas  with  more  or  les-  success.  "  The 
Electric  Spark,"  played  by  Atkinson's  Jollities 
all  over  Kuro|je  and  America,'  has  always  been  a 
marked  success.  **  Nora,  *  written  in  partnership 
with  C.  A.  White,  **  Tbe  Light -Keeper's  Daugh- 
ter," **(/uIture,"  "Leo.  the  Gamin  of  Gotham," 
andsc^€^a'  more  ii^orks  unpublished,  and  as  yet 
un produced.  Mr.  Blake  writes  under  eleven  dif- 
ferent names,  and  many  of  bis  most  popular 
works  do  not  bear  bis  own  name,. and  many  of 
our  most  popular  song- writers  may  thank  him  for 
tbe  arrangement  and  dressing  up  he  gives  their 
songs  after  ihey  come  into  his  bands  in  tbe  crud- 
est state  possible.  Mr.  Blake's  compositions  now 
number  almost  five  thousand.  He  is  a  great 
worker,  rapid  and  correct  writer,  and  has  a  pleas- 
ant and  encoura  ing  word  for  everybody,  espe- 
cially young   authors,  or    those  "just  beginning. 


Willie,  Smith  A  Company  have  for  many  years 
mostly  controlled  the  composition^  of  Mr.  Blake, 
and  he  is  at  prescnr  in  their  employ  in  change  of 
tbe  piano  and  organ  department 


SAN     FRANCISCO      CORRESPONDENCE. 

Since  tbe  departure  of  tbe  Mapleson  company 
for  "fields  and  pastures  new,"  musical  circ^les 
here  have  been  remarkably  dull.  On  making  in- 
quiries, I  find  a  large  amount  of  local  talent,  in- 
l^luding  sevejal  choral  societies,  namely,  Handel 
and  Haydn  Society,  Loring  Club,  Schumann  Club, 
and  several  others,  which  I  shall  write  about  more 
fully  in  my  next  letter. 

The  successes  of  the  Abbey  and  Mapleson  com- 
panies have  be«*n  fi»llowed  by  a  phenomenal  pat- 
ronage of  the  Kiraify  c«»mpaiiy,  in  their  remarka- 
^»ie  spectacle  and  ballet  **  Excelsior,"  at  the  Tali- 
f>mi a  Theatre.  Tbe  premUrett  are  graceful  dan- 
r^'rs,  and  tbe  ballet  a  marvel  of  graceful  postur- 
ing. 

April  28,  Archduke  Joseph's  Hungarian  Gypsy 
Band,  under  tbe  d. rector-hip  of  Carl  Biringer, 
pres«'nted  a  varied  and  weird  performai.ee  at  the 
Sandard  Theatre  to  a  large  and  appreciative  audi- 
ence. The  music  of  this  band  exerts  the  rot>st 
wonderful  influence  over  an  audience  that  I  ever 
witnessed.  Such  is  the  muMlcal  perfection  of  the 
gypsit'S  that  tbe  orchestra  often  seems  as  one  in- 
strument. Tbe  novelties  of  tbe  prograntme  and 
particularly  attractive  features  were  tbe  Hungari- 
an Sf lections,  the  "Csardas,''  **LJiKsan,"  and 
**  Fnska."  To  a  very  imaginative  mind  it  might 
give  an  impression  of  a  wild  country  with  a  storm 
ill  tbe  mountains,  a  feno^-  'orin  in  tbe  Alj>s,  or 
1  lore's  illustrations  of  Dante's  Paradise  and  Purga- 
tory. It  was  something  Htrange,  weinl  and  fas- 
cinating, and  they  play  with  a  freedom  and  grace 
tliat  mu-t  be  seen  to  be  appreciated. 

April  21,  "  Pop,"  with  San  Francisco's  favorite, 
pretty,  sprightly  Kate  Castleton,  as  tbe  fasdnat^ 
ing  Quakeress,  opened  to  a  large  house  at  the 
Bush-street  Theatre  and  her  patter  song —  **  For 
Goodness'  Sake,  Don't  Say  I  Told  Tou  "  ^  seems 
to  be  as  popular  as  ever.  May  Stem  bier,  though 
occupying  an  unambitious  place  in  tbe  profession, 
is  a  captWating  singer,  and  deserves  much  credit, 
as  she  does  some  n«*at  work  In  her  role. 

At  the  Tivoll  Opera  n«»use  they  are  plaving 
"  Tbe  Mascotte."  May  5,  Doniz'  tU's  gra  o  •  ra, 
*'  La  Favorita,"  will  be  presented.  All  ilie  operas 
put  on  the  boards  of  this  pretty  tem]de  of  music, 
are  well  sung,  well  acted,  and  cleverly  sustained. 
Tbe  Tivoli,  by  hard  work  and  enterprise,  has  de- 
veloped a  chorus  and  company  well  worth  favora- 
ble notice.  Tbe  prima  donna,  Louise  l^ighton, 
is,  in  every  particular,  a  thorough  artist.  Mr.  £. 
N  Knight,  the  clever  comedian  of  this  house, 
was  given  a  well-earned  benefit  April  25,  the  opera 
being  "Olivette." 

It  is  understiiod  that  Mr.  and  Mrs.  Georg  Hen- 
scbel,  baritone  and  boprano  respectively,  will  visit 
this  city  early  in  May  for  tbe  purpo&e  of  giving  a 
series  of  vocal  recitals. 

The  next  operatic  attraction  visiting  this  city 
will  be  the  Bijou  Opera  Company  of  New  York  In 
the  burlesque  of  '*  Orpheus  and  Eurydice,"  and 
"  La  Vie."  They  open  at  the  Baldwin  Theatre 
sometime  In  June. 

I  regret  to  announce  the  Illness  of  Alice  Harris 
son,  who  has  been  confined  to  her  bed  with  mala- 
rial fever.  She  is  recovering  slo  ly.  I  believe 
this  lady  was  a  great  favorite  in  B  ston  as  well  as 
here.  KLOKK^CE  RKK-GikiiA«  s. 
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A   WORD  TO  OUR   READERS, 

With  the  present  Issue,  the  third  year  of  the 
Folio  under  the  present  editorial  maiisgement 
closes.  Compare  the  standing,  influence,  and 
legitimate  circulation  of  the  Folio  in  1881  with 
1884,  and  see  what  has  heen  accomplished.  It  is 
at  present  a  legitimate  musical  journal,  depend- 
ing for  lis  support  upon  that  given  hy  people  who 
enjoy  its  monthly  Tisits,  and  as  puch  will  continue 
to  be.  To  those  who  are  not  now  subscribers,  we 
would  say,  look  at  ihe  amount  of  new  and  popular 
music  we  give  In  each  issue,  —  which  would  cost 
from  $2  to  $4  at  regular  retail  rates,— together 
with  information,  gos«lp, .  sketches,  poems,  and  so 
forth,  from  some  of  the  most  entertaining  authors 
of  the  day,  and  decide  if  you  can  do  without  this 
the  most  popular  and  best  musical  monthly  pub- 
lished. There  is  no  excuse  for  your  not  having 
music  when  It  can  be  had  at  these  figures;  and,  If 
you  have  no  musical  Instrument,  send  for  our  pre- 
mlu.a  lUt,  or  look  at  it  in  the  May  number,  and 
see  how  easily,  by  a  little  extra  work  in  canvas- 
sing, you  can  get  one  as  a  premium.  '*  A  word  to 
the  wise  is  sufficient." 


OFFICIAL  BULLETIK. 

Rose  Coghlan  will  sail  for  England  June  21. 

Twenty  thousand  dollars  will  be  spent  In  mount- 
ing ''  Komeo  and  Juliet "  for  Mary  Anderson  at 
the  Lyceum  Theatre. 

We  ar^  glad  to  welcome  A.  K  Forrest  hack 
again  among  our  list  of  teachers.  He  Is  a  live, 
coLScientions  worker,  and  we  ^ish  him  success. 

Addle  Cora  Reed,  lately  a  pupil  of  Signor  Farl- 
ni,  by  whose  efforts  she  wa?*  engaged  for  a  series 
of  Sunday  concerts  at  the  New- York  Casino,  has 
made  a  flattering  succe^s  there. 

B4>ston  Museum  patrons  are  pleased  to  see  the 
veteran  doorkeeper,  genial  Eben  Oliver,  back  at 
his  post  again,  with  only  a  slight  limp  as  a  re- 
minder of  his  recent  severe  accident. 

The  choir  of  Tremont  Methodist  Church  now 
consists  of  the  following:  Organist,  B.  M.  Davi- 
son; soprano,  Clara  Hunt;  alto,  Annie  Mitchell; 
tenor,  W.  W.  Clarke;  and  bass,  Samuel  Wheeler. 

Barlow,  Wilson  &  Company's  Minstrels  begin  a 
summer  sc^on  of  mlnstreUy  at  the  Boston  Muse- 
um June  2.  George  Wilson  Is  making  a  great 
success  of  the  song  of  ''O  Maria  I*'  by  C.  D.  Blake 
and  Earl  Marble. 

Walter  Emerson,  cornet  soloist,  will  soon  begin 
an  engagement  of  fourteen  weeks  at  Belmont 
Mansion,  Falrmount  Park,  ami  Maennerchor 
Giirdens,  and  in  the  fall  goes  to  the  Louisville  Ex 
po^iltion  with  Oilmore's  Band,  going  with  the 
band  from  that  city  to  New  Orleans  for  four 
months  during  the  world's  fair. 

"  The  Magnet "  Is  a  new  book  of  208  pages  of 
the  best  vocal  mu»ic  by  American  and  foreign 
authors  —  the  latest  one  of  the  cheap  and  popular 
books  of  the  day.  Price  60  cents  In  paper.  It 
has  a  beautifully  illumined  title  page,  and  cannot 
fail  to  .continue  the  great  popularity  it  already 
manifests. 

The  travel  to  and  from  New  Tork  by  the  popu- 
lar Fail-River  Line  is  at  its  height  already,  and  the 
superb  boaU  of  the  line  are  running  to  their  ut- 

reasonable 


ride  in  elegant  cars,  and  awaking  in  the  morning 
just  going  under  the  Brooklyn  br'dge  or  roun  ling 
Castle  Garden,  robs  traveling  of  its  disagreeable 
features. 

The  Boston  Normal  Musical  Institute,  J.  Harry 
Wheeler,  director,  will  hold  its  seventh  season  at 
Steubenville,  Ohio,  this  summer.  It  will  begin 
July  9,  and  continue  four  weeks.  The  faculty 
cannot  be  surpassed.  For  particulars,  sec  the  ad- 
vertisement in  this  number. 

Prof.  H.  S.  Perkln^i  will  conduct  the  next  annu- 
al festival  of  the  Western  Musical  Association  at 
Clear  Lake  Park,  Cerro  Gordo  County,  August 
7-15.  He  conducted  the  festival  the  past  two  sea- 
sons, both  being  remarkably  succes^ful.  I.  N. 
Pardee,  of  Mitchell,  Dakota,  is  the  general  man- 
ager. 

At  Rockland,  Mass.,  a  fine  concert  was  given  re- 
cently by  the  singing  school,  under  the  direction 
of  Prof.  L.  Soule,  assisted  by  the  following  taient: 
Soprano,  Mrs.  C.  T.  Westlake,  of  Boston ;  contral- 
to. Miss  S.  C.  Hall,  of  Boston;  tenor,  Isaac  Llt- 
Uefield,  of  Stonington;  violinist.  Master  Harry 
Peck,  of  Taunton;  accompanists,  Miss  M.  A. 
Kingman,  Mr,  T.  A.  Spencer. 

"Till  we  Meet  Again'*  waltzes  for  piano,  by 
£.  H.  Bailey,  Is  one  of  the  very  best  set  of  waltzes 
ever  written,  and  is  now  one  of  the  best  selling 
compositions  in  the  catalogue  of  White,  Smith  & 
Company.  A  fine  arrangement  for  orchestra  has 
been  made,  and  It  is  very  much  liked  for  concert 
or  dancing  purposes.  **  Till  we  Meet  Again  "  has 
also  been  arranged  as  a  duett  for  soprano  and 
alto,  the  words  being  furnished  by  W.  H.  Putnam. 
The  many  singing  teachers  —  aImo5t  legion  — 
who  have  ujed  **  The  Climax,"  by  H.  S.  Perkins, 
In  their  classes  the  past  season,  pronounce  it  the 
best  class  and  choir  book  they  ever  used.  They 
claim  that  the  Elementary  course  possesses  new 
and  valuable  feaiures  not  to  be  found  In  other 
authors'  works,  which  helps  them  to  accomplish 
more  in  a  given  time,  because  the  course  pursued 
is  simple,  logical,  and  consistent  in  every  partfcu- 
lar. 

The  Edition  White-Smith  of  J.  B.  Cramer's 
fifty  selected  studies  In  four  parts,  each  part  $1.50; 
four  parts  ccmplete  In  one  volume,  half  cloth, 
$2  50;  full  cloth,  gilt  letters,  $-3.50.  These  studies 
are  systematically  arranged,  and  the  fingering  and 
marks  of  execution  revised,  with  Instructive  notes 
by  Hans  von  Bulow.  Ask  your  dealer  for  the 
White  Smhh  Kdiiion  printed  from  stone,  and 
without  a  doubt  superior  to  all  other  editions,  for- 
legn  or  American. 

The  New  York  and  New  England  Railroad  Is 
fulfilUng  more  and  more  some  of  Its  p)s>lbllities 
under  the  strong,  directing  hand  of  Charles  B. 
Clark,  betraying  strong  and  intelligent  manage- 
ment. The  through  route  to  Philadelphia,  Wash- 
in|;ton,  aqd  other  points  South,  still  grows  in  pop- 
ularity, while  the  travel  to  New  York  by  the 
Norwich  Line  Is  constantly  Increasing.  Every  at- 
tention is  paid  to  the  comfort  of  passengers,  while 
the  rate  of  speed  attained  Is  no  small  item  to 
those  whose  timb  is  of  value. 

Choirs  can  now  have  jusit  the  right  s'rt  of  an 
anthem  book,  —  "  Perkins's  Choir  Anthems,"  — 
and  wide-awake  choristers  will  not  fail  to  examine 
it.  We  believe  that  it  is  not  only  the  most  practi- 
cal, but  the  bes:  book  in  the  market.  It  Is  full  of 
good  music.  The  grade  Is  medium  and  the  price 
is  low.  The  retail  price  Is  75  cents,  but  a  sample 
copy  will  be  mailed  for  69  cents.    In  addition  to 


most  capacity.    Going  to  sleep  at  a 

hour  in  a  roomy  apartment  after  a  llf ty-minu!'ett'  f  the  nearly  one  hundred  anthems,  sentences,  and 


so  forth,  for  all  occasions,  there  are  offertories,  re- 
sponses, chants,  and  a  complete  morning  and  even- 
ing service,  with  the  Holy  Communion,  for  use  In 
the  Episcopal  Church.  It  Is  one  of  the  most  com- 
plete anthem  books  ever  issued. 

Katie  Powers,  who  made  such  a  fine  success  at 
SIgnor  Farini's  recent  annual  concert,  has  a  fine 
future  before  her,  as  her  mezzo-soprano  is  full 
and  rch,  and  with  proper  study  she  will  become  a 
noted  artist  In  time. 

Societies,  clubs,  and  so  forth,  about  giving 
"Joseph,''  *'Ruth."  **  Red  Riding  Hood," 
" Golden  Hair,"  "Berry  Pickers,"  "Gyp.  Jr.," 
"  Grandpa's  Birthday,"  "  R.  E.  Porter,"  and  so 
forth,  can  find  one  of  the  best  conductors  in  J.  B. 
Westendorf,  of  Orland,  Me.,  who  has  had  an  ex- 
tended experience  in  conducting  cantatas  and 
operettas. 

Cwlng  to  the  Illness  of  H.  S.  Perkim,  — t'e 
natural  result  of  overwork,  —  the  manager  of 
**  Perkins's  Musical  Tours  to  California,"  decided 
to  postpone  the  excursion  for  two  months.  The 
time  now  set  to  make  the  great  Umv  to  the  Pacific 
Coast  is  June  17.  to  start  from  Chicago.  Instead 
of  taking  the  Southern  route,  the  tou-ists  will  go 
via  the  Northeni  Pacific,  through  the  **  wonder- 
land of  the  world,"  as  far  as  Portland,  Oregon, 
Victoria,  B.  C,  and  probaVdy  San  Francisco,  San 
Jose,  Monterey,  and  other  points  In  California. 
The  Yellow  Stone  National  Park  will  also  be  vis- 
ited. Concerts  will  be  given  at  the  principal 
points.  Seventy-five  people  can  join  the  party, 
but  only  thirty  will  be  received  who  will  give  con- 
certs and  be  reimbursed  from  the  proceeds.  The 
rates  are  exceexiin^ly  low-.  This  trip  will  be  a 
most  delightful  summer  vacation  to  the  teacher, 
the  student,  and  the  re«t-seeker  of  every  profe?"- 
sion.  Send  for  particulars  to  H.  S.  Perkins,  162 
State  Street,  Chicago,  III. 

Mrs.  Gordon's  successful  treatment  of  all  hair 
and  scalp  troubles,  deserves  the  ih"Ughtful  ajn- 
sideration  of  every  one,  as  so  many  diseases  arise 
from  want  of  proper  care  jesiowed  upon  the 
head.  Ladies  needing  only  a  shampoo,  will  be 
delighted  with  the  thorough  manner  In  which  it 
is  done.  Once  going  to  her  will  convince  them  of 
the  fact.  See  advertisement  in  this  number  of 
the  Folio. 

The  annual  concert  of  Signor  A,  Farinl  took 
place  last  evening  at  Horticultural  Hall  before  a 
large  and  appreciative  audience.  The  programme 
was  well  selected.  The  different  numbers  were 
rendered  «vith  a  degree  of  finish  and  artistic  ex- 
cellence that  gave  the  hearers  a  real  pleasure. 
Addie  C,  Reed  delightfully  surprised  the  audience. 
Her  singing  of  the  cavatina  and  finale  of  act  first 
from  **  Lucia  di  Laramennoor"  was  characterized 
by  a  thoroughness  of  exedullon  and  a  quality  and 
compass  of  voU^  that  will  speulily  put  this  lady 
in  the  very  first  rank  of  artists  Her  voice  Is  <»f 
remarkable  power  and  beauty,  compassing  three 
octaves.  Her  change  from  chest  to  medium  and 
head  register  is  perfect,  and  her  phrasing  and  vo- 
callsathm  artistically  correct.  To  Signor  Farinl  Is 
due  great  credit  for  tho  thorough  and  careful  de- 
velopment of  her  voice,  and  it  is  certain  that  one 
more  great  singer  has  been  added  to  the  long  list 
of  th*>se  who  are  indebted  to  the  well-known  oper- 
atic singer  and  teacher  for  their  success. 

The  Toreadt>r  song  from  *'  Cat  men  "  wa*  select- 
ed by  the  Signor  for  his  solo,  and  he  sung  it  in  a 
manner  only  u>  be  expected  from  an  artist  of  his 
capability  and  experience.  His  voice  sounded 
slightly  fatigued  and  hoarse,  but  it  is  powerful 
and  pleasing,  and  proves  that  he  is  yet  capable  of 
appearing  successfully  In  grand  opera. 

Mons.  Vigneroy,  the  tenor  of  the  evening,  has  a 
voice  of  legere  quality,  and  mnde  a  crediuble  ap- 
pcMrance.  A  highly  enjoyable  numb«^r  of  the 
evening  was  the  dramatic  duett  from  "  II  Trova- 
tore,"  by  Miss  Reed  and  Signor  Farinl,  who  were 
enthusiastically  applauded.  Cari  Wlnther  pos- 
sesses a  very  powerful  has-*  voice,  and  his  render- 
ing of  the  **  Infellce,"  *'  Ernanl,"  was  a  notable 
success.  Mr.  Wlnther,  we  understand,  will  make 
singing  his  profession,  and  his  noble  voice  cannot 
fail  to  give  him  an  eminent  position  in  his  cbost-n 
vocation.    Uis  tones  are  well  modulaied,  and  of  4 
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timbre  quality  so  necessary  to  impart  sympathy 
from  the  artist  to  the  audience. 

Susie  Dawson  CBsayed  the  difficult  ''  A  fors  e 
lui*'  successfully.  Miss  Dawson  is  an  artist  of 
acknowledged  ability,  and  possesses  a  pure,  sweet 
Toice,  of  considerable  power,  and  an  exqusite 
thrill. 

On  the  whole,  the  concert  was  one  of  tht  most 
brilliant  successes*  of  the  season,  and  Signer  Fari- 
ni  is  to  be  congratulated  on  poss<^ssing  nuch  prom- 
ising pupils,  and  the  latter  are  more  to  be  congrat- 
ulated that  they  have  had  the  opportunity  of 
study  under  t^e  master  who  has  instructed  such 
artists  as  Blanche  Roosevelt.,  Jessica  Haskel, 
Maria  Zelika,  Carrie  Hun  king,  Lorena  Harris, 
Harry  Gates,  P.  Fridori,  and  scores  of  others  of 
more  or  less  note.  Signor  Farini  will  nuike  his 
headqtiarters  in  New  York  after  May  1,  but  will 
give  lessons  in  BosU>n  three  dtiys  a  week.  —  Boston 
Correspondence  qf  yew-  York  Muttical  Courier, 

We  would  call  the  attention  of  our  readers  to 
the  advertisement  of  Mrs.  Heath,  145  Tremont 
Street.  We  have  exaniimd  the  beautiful  speci- 
mens on  ezhibiiiou,  and  find  them  equal  in  the 
style  of  fiiii  h  and  brilliancy  of  coloring  to  the 
inip4»rt*'d  pictures  costing  many  times  her  price. 
The 'Roman  Art  f»f  Water  Coloring  is  a  simple 
method  of  handling  chemical  water  eolo«v,  i»y 
whirh  novices,  without  any  previous  knowledge  of 
painiing  or  drawing,  can  i<aint  pictures  as  artisti- 
cally as  though  tht-y  had  been  bom  artists.  So 
siu  pie  that  any  one  can  learn  the  art  in  one  les- 
son, even  from  painted  instructions;  but  to  give 
perfect  satisfaction,  an  to  enable  tlie  pupil  Cb 
n  tnt  a  large  landscape  under  her  instruction, 
Mrs.  Heath  will  give  three  lessons  for  the  usual 
price  of  one.  Pictures  and  colors  are  always  for 
sale  at  the  studio,  and  ail  are  invited  to  call  and 
examine  specimens.  Parties  wishing  to  see  a  nam- 
ple  of  the  work  liefore  purchasing,  can  send  her 
any  cabinet  photograph,  and  she  will  retuni  it 
be  utilfuliy  painted  for  one  dollar.  We  assure  our 
palrons  that  the  work  is  fully  equal  to  those  she 
charges  from  two  to  five  dollars  for  at  the  studio. 
$end  stamp  for  circulais. 

The  annual  entertainment  of  the  Temple  Adas 
Israel,  in  which  the  children  of  that  congregation 
are  introduced  to  the  public  iii  cmcert  or  in  opera, 
held  the  boards  last  niglit  at  Masonic  Temple. 
Tliere  was  a  vast  audience  and  a  ^lildeniess  of 
flower**  for  the  little  actors.  An  operetta,  entitled 
*'  R.  E.  Porter,  or  The  Interviewer  and  the 
Fairies,*'  gave  ample  opportunity  for  the  exhibi- 
tion of  Juvenile  talent.  The  children  were  well 
drilled,  and  the  peiformance  was  wonderfully 
smooth  and  accurate.  The  operetta  introduces  a 
ho:»t  of  fairies  ai  d  gnomes  in  bright  and  fanciful 
costumes,  who  dance  and  »ing  in  a  fairy  grotto 
from  curtain  to  curtain.  The  music  is  simple  and 
pretty,  and  the  dialogue  brief  and  just  bright 
euough  to  be  interesting.  —  LouitfvUle  t'ommercial. 

The  Florence  silk  is  the  only  silk  suitable  for 
knitting  which  will  bear  washing  witliout  injury 
to  c«»lor  or  texiure.  This  silk  is  made  on  ma- 
cliinery  especially  adapted  for  the  purpose,  and 
used  only  by  the  Nonotuck  Silk  Co.,  who  are  the 
original  manufacturers  of  machine  twist,  and  s«)le 
maker*  of  the  celebrated  C<»rticelli  Sewing  and 
Embroidery  Silk,  Florence  Etching  Silk.  —  Flu- 
ence  LMrning  Silk,  and  niloselle,  —  also  Florence 
Silk  Hosiery  and  Underwear,  affording  to  ladies 
and  gentlemen  in  many  cases  pr*»tectiun  from 
rheumatism,  and  prtmioiing  health  and  comfort 
in  all  cases  to  a  degree  utjotitaiuable  by  the  use  of 
garinenti*  of  any  other  material. 

Though  many  of  the  city  artists  close  up  busi- 
DeSH  for  the  summer,  Mr.  Stilling**,  the  portrait 
artist  at  54  Bromfield  Stieet,  will  remain  open,  and 
business  in  his  line  will  be  promptly  attended  to. 
Particular  attention  will  be  given  to  his  specialty, 
crayon  work,  and  all  orders  in  oil  and  water  colors 
will  receive  strict  careful  attention. 

Mr  Stillings  is  well  known  as  one  of  the  most 
thonmgh  of  our  Boston  artists.  A  very  rich  vari- 
ety of  art  novelties  is  offered  jor  the  iiihpect'on  of 
his  customers,  and  in  the  ariistic  sel«>ciion  of 
frames  and  fitting  of  pictures  and  portraits,  thor- 
ough workmanship  is  given. 

Elmer.  Chickering*s  stuOio  at  21  West  Street  is 
crowded  wkb  orders  for  floe  work.    This  firm  jn> 
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OKLAHOMA, 

MARTHA'S    VINEYARD,    MASS. 

ftCAttOSr    OS*    1S»4. 

An  estate  comprising  about  five  hundred  acres,  bordering  a  beantiful  sheet  of  salt  water  which 
flows  from  Vineyard  Haven  harl>or,  and  affords  the  best  of  fishing,  bathing  and  sailing,  is  now  open 
to  purrhaserA  desiring  locations  for  summer  villas,  in  lots  to  suit,  at  satisfactory  prices. 

There  are  three  cottages  already  luiilt  and  a  very  attractive  summer  hf»tel,  —  Oklahoma  Hall, — 
which  contains,  perhaps,  one  of  the  finest  music  rooms  in  the  State,  where  chamber  concerts  are  given 
during  the  season  for  the  entertainment  of  the  guests. 

Mrs.  Otis  Rockwood  has  established  a  musi'*al  stuiHo  upon  the  grounds,  and  will  add  masters  in  art 
as  the  demand  increases.  The  location  is  rarely  beautiful,  commanding  extensive  views  of  lan.l  and 
sea;  the  air  is  clear  and  soft,  and  sUtistics  show  wond  ifui  healtbfulness.  Ihere  Is  a  freedom  from 
insect  pests,  such  as  is  seldom  enjoyed  at  the  salt  water.  The  drinking  water  is  from  the  purest  of 
springs. 

It  is  designed  to  make  the  place  a  sumnaer  resort  for  music-loving  people,  and  for  those  that  desire 
to  cc»mbine  an  hour  of  musical  study  with  restful  recreation.  Stage  commuaications  at  Oak  Bluffs, 
Cottage  City,  with  New  Bedford  and  Woods  HoU  steamers. 

Tyvo  mails  delivered  and  received  daily. 

A  fine  lawn  teniii:*  and  cn>quet  ground  upon  the  place. 

Horses,  carriaces,  and  b(»ats  to  let  at  reaiMinable  prices. 

For  ail  particulars  concerning  \ooal  and  insfrnmental  tuition,  apply  to 

MRS.  OTIS  ROCKWOOD  4^9  Siierbrook  Street,  Montrei|l.  Canada. 

For  terms  for  board,  apply  to  J.  S.  A'l  WOOD,  40  Lexiii{!ton  Avenue,  New  York  Ciiy. 

For  deuils  regarding  land,  cottages,  etc.,  to       W.  BARNES,  Esq..  Box  «04.  Bristol,  Conn. 


cently  filled  one  order  of  fifteen  thousand  finished 
cabinets  of  the  late  Wendell  Phillips,  and  another 
of  ten  thousand  of  the  famous*  little  skater.  Hat 
tie  Hawley.  Mr.  Chickering's  success  in  large 
photographs  has  been  truly  phenomtnal.  Among 
those  of  noted  people  taken  lately  were  MIsh  E. 
C.  Hamlin,  the  soprano  of '  Rev.  E.  E.  Hale*H 
Chuich,  and  Sophia  C.  Hall,  the  well-known  con- 
tralto. Polite  and  ccmrteous  a>sistants  are  always 
in  attendance  to  i*how  tlie  beautiful  works  of  art 
in  which  the  studio  abounds. 

For  fifteen  years  the  city  weigher  of  Salem  has 
suffered  «ilh  paralysis  in  l)oth  Itgs,  utaking  it  im 
possible  for  him  to  walk  unaided,  or  to  lift  his 
legs,  and  even  with  the  aid  of  a  crutch  it  was  ex- 
ceedingly hard  to  drag  himself  alon^.  As  an  ex- 
periment, he  -vas  advised  t4>  try  tncyclinv.  In- 
credible as  it  may  seem,  he  became  a  tricyclist, 
and  can  propel  his  machine  as  well  as  many  ho 
have  the  peifectuse  of  their  legs.  He  has  the 
sufficient  strength  to  push  down  npcm  the  pedals, 
and  as  one  pedal  goes  down,  the  other  pedal  lifts 
the  other  leg.  He  ridea  hi^  Columbia  tricycle  ti» 
and  from  his  office  daily,  and  ha:*  ridden  all  over 
the  city,  attracting  great  attention,  for  he  is  one 
f»f  the  old  pioneer  ship  c  -ptaiiiA  c 'f  Salem,  and  i» 
personally  ac«|Uaiiited  with  almost  everybody  in 
the  neighborhood.  Rr'cently  he  made  a  trip  to 
Swampscf»tt  o  i  Ids  tricycle,  a  distance,  out  and 
tiack,  of  eight  miles,  bUb  be  was  as>i^ted  by  n  bU 
cyclist,  who,  connecting  the  bicycle  and  tricycle  by 
a  rope,  towed  him  part  of  the  distance.  The  city 
authorities  contemplaie  erecting  a  little  house  for 
the  machine  near  his  o'*ffle. 


HARMONY  LESSONS  BY  HAIL. 

SIMPLE  AND  THOKUUOH. 

The  BuIiiniE  Method  of  H  timony,  taught  onllT  or  by  Ball,  i» 
distinaljr  uriKinal«  and  coutains  the  cswiice  of  all  the  txal  bouli* 
puiM»ed 

17*  Send  iS  cent*  in  stampa  for  I  natn^cMve  Pamphlet  on  M u- 
sic4.  Culture,  *  How  to  Study;  How tu  Teach.*' 
Circulara  terma,  etc,  free. 

GEORGE  T.  BULLING, 
15  Eaat  mUi  SifMi,  New  York,  N.  Y 


Boston  Conserratory  of  Music* 

154  Tkbmont  bTRBBT.  BosTON,  MAdS. 
Ektablishsd  1867. 

The  Host  Thoroughly  Equipped  School 

OF 

riAXO,  vmoi.i.¥,  oR«A9r,  mma  voice, 

IN   THIS  COUNTKY. 

Over  Nineteen  Thousand  Pupils  Educated  I 

Sorcial  aftentinn  tn  Tech*  ical  Profidencv. 

The  YIOLIN  SCHOOL  of  Hr.  Eiehberg 

STANDS   AI ONE   AS 
TUB  OVI.»    OSTB  lar   A.VI1SRKCA. 

aogiy  For  pariku'ara,  apply  to  JULIU>  EICHBERG. 

"THE    BEST    PRACTICAL   ART 
MAGAZINE" 

I*  The  Art  AMotrvr,  «hich  jcivm  monthlv,  frnn  30  to 
44  l«»lio  payet  ul  wurkiuK  de«i<ci»»  (*ith  full  h.Btmciiina),  lilaa- 
iraii«>i)»,  ai  d  infiirroation  relating  to  drcoraiive  and  |.iciorial  ait. 
Invaluable  to  amateur  arti»i». 

H.mr  decoraiK»n  and  f  trt.MH'«r.     Exnen  advice  free. 

liifiruoioti  in  Chma,  Oil,  and  Water  Color  Painnnf,  Wood- 
Carviig,  Etchi-v,  Dre»9.  etc  An  Nrtde-wcrk  Dc8i«na  from 
the  R'val  Schiml.  South  K-n>i"gton  a  ^p  ci.  I'y. 

Tii*"  Art  Aanatmricludeaamiinieitscnntribnt'^ni  The- 
odore ehi  d.  V,ia»ei.ce  Ci*-.k,  bd«ard  Strahan,  R.-err  ki<irdan, 
t:»ni)  le  Piton,  Benn  Piiman,  Louise  McLaughku,  Constaoce  C. 
H<irtiM>ii,  and  Mnry  Gay  Humphreys 

Subscrtptinn,  ^4  a  urar ;  35  cents  a  number.    Specimen  copy 
as  cents,  if  thi^  aaverii«emeM  is  mentioned. 
HON  I  AGUE  MARKS,  Publiaher,  23  Urion  Square.  N.  Y. 


Wright  6c  Palmer's 
Voluntaries. 

For  Reed  and  Pi|>^  Ontana.  fify^ght  beautiful  theinea, 
harmiN  ix^d  in  a  mn«t  rff  ctive  manner,  omtaining  many  imiat 
tons  ol  the  B4iiste  School.  For  patl.  r  organs  nrchurch  (.reams 
'prtfi;!!!!!!)  Ml  d  studv  for  amateurs  and  uroleskioiials.  Bv  k  P 
W.iKhtandA.H.  Palmer.    Price  #1.00  »y  *•  *-. 


WHITB,  SMITH   dk   CO.,  l»«MUk«rs» 
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A.  Worcester  &  Sons, 

Mant^facturere,  Jobbers^  and  Retailers  in 

BRUSHES 

AND  FEATUER  DUSTERS. 

Office  and  Salesroom,  27  and  29  Ex- 
change Street. 

Factory,.  43  IIavkbhill  Stbekt, 

BOSTON,  MASS. 


THE     PETERSILEA 

Academy  of  Music, 

ELOCUTION  and  LANGUAGES 

i8i  Columbus  Avbnub   BOSTON,  MASS. 

The.  Piano  School  of  America^ 


The  only  Schnnl  in  the  world  where  the  Piano  it  a  •pedalty, 
and  « hf re  «  dtfi  tie  and  scientific  aystem  is  pursued  from  the 
b  finri  a  to  the  mo«  advanced  grade  of  artistic  virtuosity. 

V-cal  Culture  ard  Elt»coii<»n,  Singing,  Harp,  Organ,  Violtn, 
Flute,  and  atl  ()rche»-ira)  and  Ba'  d  Instrument^  Ancient  and 
M'derii  Languages.  Drawing  and  Painting Uughl  in  the mosi 
artwiic  and  thorough  mai.ner 

Ctrcniais,  miih  full  information,  sent  free  to  aay  addre 


Th«  ftii»n»atl«B  of  Ch«  Daj ! 


CluaxtettesANDRequiems 
for  Decoration  Day. 

L'lyml  and  True     Mix^d  voices Springer.  15 

kest,  H '  r.MfS.  R^st.    Male  voice*    Spui.ger.  1 5 

A  Gr*ieiul   N*iioB.    MUed  vtices.   C.     Maie  voicrs   E* 

C   A  White.  40 
Oicem  r.- »iih  Solennn  Tread.   Mixd  vricc*,  A*     Male,  C.  15 

Melody,   *  R'»hia  Adair."         <»rd8  by  W    A  Simnger. 
The  V..ce  of  Peace.     Mixed  voice?,   E^.     Male  v  ice^  G. 

C.  A  Whiie   35 
Hushed     o*er    the    Sacred    Mounds.      Mixed   vi  ices,  ti. 

G   F   WilMin'  35 
Hushed  o'er  the  Sacred  Mounds     Male  voices,  \b     ((3ne 

An'oSlri.'i  of  Flowers  10  Thee  we  Bring.    M.x.  d  voioca,  D. 

Ktiselinda.  49 
The  ab'jve  \%  arranged  wiih  a  brass-band    ccimpanimmt. 
An  Offering  ot  Flowers  to  Thee  v^e  Bring.     M  ,le  voices,  t*. 

Kosehnda.  35 
The     Brave,     Noble*     and    True.      Mixtd    /joices,     .^ 

C  A    White.  35 
Reat,  Soldier,  Rest.    Male  voices,  D*.    Mixtd  voicM,  B* 

t^   A.  White.  40 

N.t  Forgotten.    Mixed  voices.  A* C.A.White   35 

Thev  D.ed  lor  You  and  Me.  Mixed  voices,  Vb.C.  A  While  35 
Honor  to  ihe  Baves.  Mixed  voices,  t^  -  • .  .;  J-  A.  Norns.  35 
We  Deck  ih^r  Graves  alike  Today      Mem-  rial  Hvmn  Cen 

.ciu      Mixed  voices,  D   ..-. .....^C.  A   White   40 

Comr».des,    we   Come   O.xe    More.      Mixed   voices,    E^. 

U.  A    Wni.e.  35 
Tread  Lightly  o'er  their  Graves.   Male  voices,  C.C.  A.  White   35 
..  v«  ••  «•         Mixedvoices.  A^C.A  While    35 

We  come  not  with  Weeping.    Male  voices,  E*     ^i>"«  P'R*") 

AH    Palmer.  10 
Dear  is  the  Spot.    Mixed,  G.    Male.  C . '  •  •.  '  •  •  C  A  White.  35 
Our  comrade*  Sleep     SoloaDdehorus.B*..N    B.Sargent.  25 
O'er  every  Hero's  bleeping  Head.     Song  abd  Quartette. 
^  '  C.  E.  Prior.  35 

Sent  postpaid  on  receipt  of  marked  price. 

WH-TE,  SMITH  &  CO.,  Publishers, 

BOSrOJ^  A  NO  CHICAGO. 


THE  ROMAN  ART 

OF 

Painting  in  Water  Colors. 

COPYRIGHTED  JANUARY  16,  1883. 

Something  ENTIRELY  NEW  and  different  from  any  other 
method  ever  introduced  into  this  country. 


An  Accomplishment, 
A  Aii«ln«M«, 


Jk  Pa»Clm«, 
JL  l*l«!(«H«r«« 


WiiMtoa  In  mx^rj  t4»wB  In  tko  United  fttnte* 

ladies  and  frentlemen  to  color  Photographs  and  E  igravings  to  or- 
der by  the  Roman  Art  Procomi.  No  glass,  no  transpar- 
eccv  used,  uo  previous  knowledge  i>t  drawing  or  painting  neces- 
sary. ^  Any  one  can  learn  it  front  printed  inatnictions  and  earn 
$3  daily  at  home  besides  decorating  your  home  handsomely  with 
pictures  painted  by  your  own  hand.  In  New  York  the  Roman 
Art  has  taken  a  strong  hold  on  the  •  ublic,  and  in  B  tston  the 
number  of  pupils  and  practical  devotees  are  daily  increaaing.  To 
advertise  our  colors,  we  will  send  to  any  address 

"A  ROMAN   OUiFIlV     • 
containing  colors  sufficient  to  paint  500  pictures,  printed  instruc- 
tions, and  a  beautifully  colored  phutitgraph  (cabinet)  for  %i  and  a 
stamp  forwarded  to  us   in  a   registered   letter.    Circulars  for 


PEARL'S  CRAYON  STUDIES  OF  THE  FACE  eyes, 
nose,  mouih,  ears,  in  various  positions,  curls,  waves,  back- 
grounds, etc,  with  practical  '*  Hints  on  Expression,"  embracing 
fifty  illustrations;  artists,  amateurs,  teachers  and  beginners  io 
drawing  faces  find  them  invaluable.  Price  So  cenu  by  mail. 
Pearl's  charcoal  pencils,  the  finest  crayons  luade.  Samples  10 
c  nts. 

"Pearl's  Art  Craio''  a  Specialty. 

JnaM.  A.  K.  H.   HEATUI, 

14:&  Tremont  lit.,  JBoeton,  Ham. 

General  agent  for  New  England     Teachers  and  agenu  wanted. 


The  Boston  Normal  Hnsical  Institate 

Will  bt  held  at  Steubenville,  Ohio,  beginniag  July  9,  and  closing 

August  5,  1884. 

SEVENTH   SEASON. 

AIR.    M.    HABIiY    W^HKCLBR,    DlvMtor. 

CACtXTV, 

Lecturer  upon  Vocal  Physiology,  Teacher  of  Voice,  English 

and  Italian  Singing,  and  Chorus  Conductor, 

Mr.  M.  Wlmrrj  IThoclor. 

Piano, 

Mr.  Otto  JBondlx, 

Late  prinaral  Professor  of  Puno  at  Copenhagen  Cooaervmtory, 

Denmark. 

Organ,  Harmony,  Counterpoint,  and  Musical  Composition, 

Air.  En««ne  Thnjer. 

Method  of  Teaching  Music  in  the  Public  Schools,  Sight  Singing, 

also  the  Tonic  Sol- Fa  Nouiioa, 

Hir.  Hnrrj  JBonson. 

Elocution,  Dramatic  Action,  and  Poetical  Analysis^ 

AtU*  JHnrlon  H.  «torn*. 

Accompanist, 
AIndnm  Dietrich  Ktronr. 
GRAND  ORGAN  CONCERT,  by  Mr.  Thayer,  assisted  by 
vucal  talent. 

GRAND  PIANO  CONCERT,  by  Mr.  Beudix,  assisted  by 
vocal  laient. 

A  GRAND  CONCERT  will  be  given  b>  the  chonis  of  the 
liisiituie,  ui  der  the  direction  of  Mr   Whee  er. 

A  GRAND  EN  I  ERTAINMEN  V  by  Miss  Stems,  consist, 
iiig  of  teAUings,  v(  cal  and  instrume»tal  music. 
There  will  be  W  EbKLY  READINGS  by  Miss  Stems. 
There  will  be  WEEKLY  RECITALS  by  M..  Bendix. 
I  here  will  be  WELKLY  RECITALS  by  Mr.  Thayer. 
There  will  be  mure  than  ONE  HUNDRED  AND  FIFTY 
LLSbONS  given  in  the  course,  in  addi.iou  to  the  concerts,  etc , 
to  the  'eHtht*  of  all  of  which,  the  students  win  be  entitled. 

Tuition  lor  the  Noimal  Course,  including  all  Concerto,  Recit- 
als, Lectures,  Claib  Lessons,  Exerciaeit  nud  Chnrus  Practice,  $0 
Fur  copies  of  the  circular  and  other  niaiter»  oinnrctcd  »ith  the 
luBiitute,  address        Mk   J.  Harkt  WHaBcuK,  Dtrtctor, 

149  A  Trtmont  Siieei,  Boston,  Mass. 
After  July  4,  address  at  Steubenville,  tihij. 

For  iiifurmation  relative  to  board,  I  cal  matters,  or  for  copies 
of  the  arculsr,  address  Mr.  S.  Cob  Boyd,  Stcrttary 

Of  Normal  Musical  Institute  Associaiiou,  Sicubeuviiie,  Ohio. 

New  York  and  New  England  Railroad 

FOR  PHILADELPHIA, 

BALTIMORE,   AND    WASHOGTON. 

The  favorite  line,  with  Pullman  cars,  around  New  York  City 
without  change,  via  transfer  steamer  Maryland,  connecting  with 
< '  II High  trains  for  the  South  a'.d  We^l.    Trains  leave  Boston  a 
I  6.30  I'.  M.  daily  and    Sui>da>s 


THE    ORIGINAL 

CHICKERING 
PHOTOGRAPHIC    STUDIO! 

21  West  Street,  Boston, 


Having  recently  been  refitted  and  changed  thr  *agh  lat.  is  009  o 
the  finest  and  best  app<)inted  g^I'eries  in  the  citv.  Recepti<m 
Parlor,  Dressing  and  OtMrating  Roomi  all  on  one  fl5or.  S  ledal 
attention  given  to  copying  and  enlarging.  This  Studio  has  no 
connection  with  any  other  in  Boston. 


ELMER  CHICKERING, 

PROPRIETOR 

oiri.Y  TWO  'mtJbSkW^^%, 


MISS  M.  C.  PRAH, 

Family  and  Day  School 


FOR 

Young  Ladies  and  Girls. 

Thoiougi.  English  Course,  and,  when  desired,  the  oourae  pre  • 

paratory  int  Wellesley  will  be  pursued.    Ancient  and  Modern 

Languages,  Elocution,  Music,  Dandng,  and  Horse  back  Riding 

specialties.    For  circulars,  address       MISS  M.  C.  PRATT, 

Pleasant  Street,  Belmont,  Mass. 

Belmont  is  within  six  miles  o£  Boston  on  the  Fitchbtug  Rail , 
road,  and  a  village  noted  for  its  fine  scenery. 


i 


W.    L.    HAVDEN, 

TEACHER  OF 

Guitar,  Flute,  Piano,  Cor- 
net, and  Zither. 

Donlor  In  Mnnlenl  In«trnnionta,  M««lc,  nn4 
i»trlnr«.    CInltnr  iVInnlc^  n  9pfclniij.    Cauloguis 
1941  Tromont  Mtroet,  Voato^ 


free. 


ay—iy 


A.  W.  WHITE, 

147  Tremont  Street,  Boston. 

Violin  Maker.     Over  300  in  use. 

Highest  Awards. 

Re-ad]usted  Violins  for  Amateurs  and  Pupils  a  specialty  at  •viod- 
eraie  prKrs.  A  fine  aaaortment  o£  strings,  bows,  and  trimmings. 
Repairin{j:  of  all  kinds.    Send  for  price-list.  ny-ty 


Mrs.  L.  H.  Gordon, 


DERMA  TO  J.  OGIST. 


32  Winter  Street,  Boom  18. 


Parties  troubled  «ith  nervous  Neuralgia  or  Catarrhal  Head- 
aches Imution  of  the  Scalp.  Falhng  of  the  Hair,  or  any  calp 
Disease^  should  at  once  put  themselves  under  treatment,  as  Mis. 
Gordon  is  acknowledg«fd  tn  be  at  the  head  of  her  profession. 
References  given  by  thoie  who  aire,  or  have  beenr  under  Ueat- 
menu    Cousulutiur  free.    Attention  given  to  shampooing. 

A  superior  article  for  the  face  and  hands,  also  for  weak  or  in* 
flamed  eyes  No  one  should  be  without  it  durii*g  the  summer 
months,  as  it  instSHtly  allays  all  irritation  produced  by  prickly 
heat,  or  bites  ot  insrcis. 

For  circulars  apply  to  MR*?.  L    H    GORDON, 

3s  Winter  Street,  Boston. 
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A  DEAR  OLD  HOME  IS  MY  MOTHERS  HOME 


Written  by  Haynes  8t  Lee 


SON&  AND  CHORUS 


Music  arr  by  Ch^  D  Blake 

Aothor  of  *%  Songto  Mother^* 


ModeratoCon  Esprssiooe. 
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quaint  old  kouse  witk       i  . 

3.  A 

dear    old  kome  '  my      motk 
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vy  porch,   Wktmthtvild  rose    climbs 
ry  porch,  Jnst  a  paiMt^-dise        of 
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En  -  twi   -  Bin;  it.self 
ViA     mta     *i7        makes 
The     prim  -  rase     sweet 
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the        bo  . 
A         thorns . 


ry   f  reen 
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and  flovVfl 
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Quartettes  and  Requiems 
for  Decoration  Day. 


REST  HEROES  REST. 


Vonis&Musiclijr'M^A.Springer. 
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An  Offering  of  Flowers  to  Thee  we  Bring.    Mixed  yoicee^  D. 

Boeelinda.  40 
The  above  ie  ananged  witii  a  braee-hand  aceompanimeni 
An  Offering  of  Flowers  to  Thee  we  Bring.    Male  voices,  E& 

Roselinda.  36 
The  Brave,  Noble,  and  Tme.  IGxed  voices,  Ah  .  C  A.  White.  36 
Best,   Soldier,  Best.     Male    voicte,   DL     Mixed   voices,  Bk 

C.  A.  White.  40 
Not  Forgotten.  Mixed  voices,  Ai  .  ,  .  .  •  .  C.  A.  White.  86 
They  Died  for  Yon  and  Me.  Mixed  voices,  Bi  .  .  C.  A.  White.  36 
Honor  to  the  Braves.  Mixed  voices,  Ei  ....  J.  A.  Norris.  36 
We  Deck  their  Graves  alike  Today.  Memorial  Hymn  Centen- 
nial   Mixed  voices,  D .  C.  A.  White.  40 
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WHEN  THE  BLUE  BIRDS  BUILD  AGAIN. 

Waltx  Brillante. 
Arr.  from  C.KXVlLit^s  popular  Waltz  Son^of  the  same  name.    '^|ihrmiirinr\\avesr 

Moderate. 
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WALTZ  SONGS. 


A  Bird  from  o'er  the  Sea.     Soprano  in  F,  contralto  in  £& 

My  Angel  Bird.     Soprano  in  F      .    .    .    .  • 

Song  of  the  Whippoorwill.     Soprano  in  D,  contralto  in  B&  . 

Whf»n  't  is  Moonlight.     Soprano  in  Bi,  contralto  in  G 

Whoii  the  Leaves  begin  to  Turn.     Soprano  in  A^  contralto  m  G 

>Vhen  't  is  Starlight.     Soprano  in  B,  alto  in  G       

AVa8  ic  Troe  ?     C.     Melody  by  Lamothe 

The  Huntsman's  Horn      Soprano  in  E^,  alto  in  D^ 

When  the  Leaves  begin  to  Fall.     Soprano  in  G,  alto  in  F 

Mermaid's  Song.     Soprano 

When  the  Blue  Birds  Build  Again.     Soprano  in  G,  contralto  m  £&    ... 

Birds  in  Dreamland  Sleep.     Soprano  in  G,  contralto  in  £& 

The  Roses  have  Bloomed  and  Faded.     Soprano 

Sweet  to  the  Milkmaid  the  Plough-Boy  Sang.     Soprano  and  contralto,  each 
Love  's  a  Eose.     Song 


SONGS. 


Zara  the  Gypsy.     Soprano  in  E&,  contralto  in  C  .    •   .    •    •    • 
Jcannie,  the  Wild  Flower  of  the  Lea.     Song  and  chorus    .    .    , 

Sainted  Mother,  or  the  Outcast      , 

I  Alone  the  Cross  must  Bear.     Song 

Hesitation.     Ballad 

Would  you  Leave  your  Home,  Kobin  ?     Ballad 

Little  Ohick-flrdee-dee.     (Bird  song).     Soprano  and  alto,  each 

She  Did  n't  Know  what  to  hay.     Ballad 

Happy  as  a  Bird.     Ballad  .    .  •    .    , 

No  Tongue  can  Tell.     Tenor  song 

Naught  but  a  Dream.     (Duett).     Soprano  and  tenor 

My  Heart  is  like  a  Wounded  Doe.     Tenor  song 

Why  does  Mother  Stay  so  Long  ?     Song  and  chorus  .... 


I  've  Gathered  them  In 

The  Wreck.  Bass,  baritone,  or  alto  , 
Old  Miser.  Bass  or  contralto  .  .  . 
Old  Ocean,  Pound    ........ 

Old  Turnkey . 

Sea  King.     Bass  song 


BASS  SONGS. 


DUETTS. 

Love  shall  Guide  Thee.     Soprano  and  alto       J 

Only  Thee.     Soprano  and  tenor         

Trusting.     Soprano  and  tenor 

BeconciTiation.     Soprano  and  alto,  or  tenor  and  bass 

Come  where  the  Kosebuds  Sleep.     Soprano  and  alto  in  F 

Where  are  the  Friends  of  Childhood^s  Days  ?     Tenor  and  bass ' 

Only  a  Message  from  Home.     Solo.     Duett  and  chorus     .    .   •. 

Come,  Merrry  Birds  of  Spring.     Soprano  or  alto  in  Eft 

Lost  Ship.     Tenor  and  bass  

Cup  of  Woe.     Tenor  and  bass  in  Eft 

NEW  QUARTETTES. 

Twinkling  Stars  upon  the  Lake.     Mixed  and  male  voices . 

A  Sailor's  Life  for  Me.     Mixed  and  male  voices      . 

The  Band.     With  imitation  of  brass  band    . , 

Home  is  where  the  Mother  Dwt^lls.     Mixed  and  male  voices      • 

Come  where  the  Wild  Flowers  Bloom.     Mixed  and  male  voices 
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THE  MUSICAL  GREETING. 

A  collection  of  music  for  the  pianoforte,  especi- 
ally adapted  for  use  in  the  parlor  or  concert-room, 
containing  the  most  popular  and  standard  music 
now  published,  embracing  th«>  compositions  of  such 
authors  as  Lange,  Euhe.  Dem,  Hummel,  Jung* 
mann,  Verdi,  Gounod,  Streabbog,  Blake,  B^der, 
Bailey,  and  others. 

PRICE  $2;  BOAKDS  $2.50. 


WINNER'S  NEW  AMERICAN  &CHOOLS 

For  piano,  accordion,  guitar,  Ticlin,  concertina, 
flute,  banjo,  cabinet  organ,  comet.  These  excel- 
lent Prtmers'  fontain  thorough  instruction  for 
learning  to  p<ay  any  of  the  above  instruments 
without  the  aid  of  a  master.  Containing  a  lan;e 
collection  of  popular  melodies  of  the  day.  Beau- 
tiful title  pages  in  several  colors.  New  editions 
printed  from  su>ne.    Price  75  cents. 


JACK'S    RETURN,    OR    WHEN    THE 
ROIUNS  LEAVE  THEIR   NEST. 

MUSIC  BY  C.  D,  BLAKE, 

Words  by  Earl  Marble.    New  waltz  song.    Conv 
panion  to  "  When  the  Robins  Nest  Again." 

PltlCE  CO  CEXTS. 


HODGES*  ANTHEMS. 

By  D.  F.  Hodces.  A  collection  f  n.ew  ant h eras, 
sentenof  s.  motets,  chants,  ai>d  responsefi,  for  open- 
ing and  closing  public  worsliip.  Especially  de- 
signed for  tl*e  use  of  choirs  Avfap'ed  to  the 
wants  of  musical  associations,  conventions,  and  so 
foith. 

The  success  of  Floiges'  Anthems  has  induced 
the  editor  t->  prepare  auothor  new  lK>ok  of  ^imila»r 
character,  wiih  a  slight  advance  in  the  d inaction  of 
musical  br  lliancy,  and  more  worthy  of  study. 

To  this  taslL  the  <ditor  has  brought  mu«h  re- 
seat ch  and  care  during  the  past  year.  Henc^  in 
this  woric  will  l)e  foui  d  many  arrangements,  which 
hitherto  have  l)cen  krown  to  the  mnsical  liorld 
only,  as  gems  of  melody,  und  which  appear  bore 
for  the  first  time  liar moni zed.  and «ada pied  tou^e 
in  pul)lic  worship.  To  these  are  added  the  con- 
tributions of  professional  friends,  and  the  editor  s 
compositions;  the  whole  forming  a  collection 
whifh,  it  is  believed,  will  be  found  to  merit  what 
is  claimed  for  it,—  a  book,  new,  attractive,  and 
practicable,  for  choirs,  musical  asiociations,  and 
conventions. 

PRICE  75  CENTS. 


ORATORIO  CHORUSES. 

ARMISjOS MaxBbucb. 

What  is't  that  looms 25 

We  are  the  8«  ns.    Chorus  •  f  Romans 25 

We  Freedom-l)om  sons  of  Wodan.    Chorus  and 

duett 25 

Ye  gods 25 

M.ne  eyes  have  seen  their  fate 25 

With  roar  as  <i  torrent s 25 

Preya.     Gracious  Mother 20 

Hark,  Hark.     Cliorus  of  women 15 

Germany's  sons  8h<ill  l>e  renowned 20 

TUE  (BE A TION Hatdn. 

Achieved  is  t  h«  glorious  work 05 

Achieved  is  the  elorious  work.    2d  Chorus 06 

And  the  Spirit  of  Go«l 05 

Awake  the  harp 0(i 

By' Thee  wii  h  iiliss.     Duett  and  Chorus 16 

Despaii  ing,  cursing  rage «j6 

Heavens  are  telling 06 

Lord  i"*  great C6 

Marv'lous  work C6 

fciing  the  Lord 08 

THE  REDEMPTION Gounod. 

He  said  to  the  unhappy.     Quartette 25 

Beside  the  Cross.     Quartette  and  chorus 20 

FiOt]i  Thy  Love  as  a  Fattier.    Soprano  and  quar- 
tette;   20 

Unfold,  Uiif(»ld.     Choras 22 

S  viour «  f  Men.    Cliorns 15 

How    shjili    we    by    Ourselves.      Trio.      Female 

voic  s 26 

The  Lord  is  Risen.     Trio.     Female  voices 25 


WHITE,  SMITH  &  COMPANY,  Publishers.  Boston  iffid  Chicago. 


FO  LIO. 


Chicago  Professional  Cards. 


NELLIE  R.  GRAHAM,   Vocal   Mn»ic   and   Piano,  39*3 
Dsarbein  S'ree'. 

LEWIS  HENNIES,  Violin,  278  Na  Wells  Street,  Chicago. 
Aiidre:»s  While,  Smith  A  Co. 

C    H.  BRITTAN,  Voice  Culture  and  Piano,  136  Sute  Street, 
Chtcaxo,  or  White,  bmiih  &  Co. 

SCHOOL  OF  PIANO  TECHNIQUE  and  Music  Read 
ing,  21  Centre  Avenue,  Chicago,  111. 

MME.  L   BALDWIN,  Vocal  Teacher,  X17  So.  Leavitt  St., 
Chicago^  or  White,  Smith  &  Co. 

JOHN  M  ALTER,  Musical  Institute.    Piano,  Organ,  and 
Vii.ctf.    76  Monroe  Street  Chicago. 

MISS  ALICE  ATWOOD,  Piano  and  Voice,  3141  Prairie 
Ave.  Ch.cago,  or  White,  Smith  &  Co. 

O^TO  LOB,  Musical  Director,  180  Goethe  Street,  or  White, 
Smith  &  Co.,  5  Slid  6  Washington  Street 

D   M     LEVETT,  Piana    Address,  care  White,  Smith  & 
(0.5  and  6  Washington  Street. 

MRS.J.  F.  LANGWORTHY     PUno.    No.  337  Michigan 
Aveiiue,  Chicagu,  or  Whiie,  Smith  &  Co. 

HENRY  SCHNEIDERWIRTH.    Piano.     1407  Michigan 
Ave.,  Chicago.    Address  White,  Smith  &  Co. 

MME    EULGNIE  DEROODE  RICE,  Puno.     Address 
White,  Smith  &  Co.,  5  a.  d  6  WathioRtou  Street. 

MRS.  W.  E.  ORCUTT,  Piano  and  (hm,  436  West  15th 
Street,  Chic'ago.    Audiets  White.  Smith  &  Co. 

JAMES  A.  SEEBAUM,  Piano,  128  N    Clark  Street.    Ad- 
drcBS  ^'hite,  Smith  &  Co.,  s  a  d  6  Wa»hingtou  Street. 

F.  H    MACDONALD,  Piano,  112  Dearborn  SireeU    Ad- 
dre»s  White,  Smi.h  &  Co  ,  5  and  6  Washington  Street. 

MRS   W.  B    FORSYTH.  Piano,  630  West  Monroe  Street 
Adoreas  White,  Smi>h  &  Co.,  5  and  6  Washington  Street. 

MISS  ANNIE  B    HOWARD,   Piano,  3159  Indiana  Ave. 
Addres   White,  Sm.th  &  Co  ,  c  ai.d6  Washing  00  Street 

MISS  H.  M.  KELLER.  Piano,  174  So.  Sangamore  Street 
Address  ^  hiie,  Smuh  &  Co  ,  5  and  6  Washington  Street. 

MISS  BESSIE  CHRISTIAN,  Piano,  126  Dearborn  Street 
Add.  ess  W  Kite,  Smith  &  Co  ,  5  and  6  Washington  Street 

C    MCQUISTON.  Voice  and  Piano,  41  Honore  Street    Ad- 
dre^  While,  Smith  &  Co.,  5  and  6  Washington  Street 


WALLACE   K.  KRAUSE,  Piano,  417  Milwaukee  Ave.,  or 
White,  Smith  &  Co.,  5  and  6  Washington  S.reet. 

MISS  CARA  F    WHITTIER,  Piano.  914  Fulton  Street, 
Chicago,  or  While,  Smith  &  Co.,  5  and  6  Washington  Street. 

MRS    MAGNUSON  JEWETT.  Vocal  Teacher,  50a   Web. 
sier  Ave.    Aodres«  White,  Smith  &  Co  ,  5  and  6  Washington  St 

PIERCE    WARWICK,    Piano,    Harmony,   and   Singing. 
AddrcM  White,  Smith  &  Co ,  5  and  6  Washington  S'reet 

FRED  L.  MOREY,  Pi^no  and  Composition,  2406  Wabash 
Ave.,  or  White,  Smiih  &  Ca,  5  and  6  Washington  Street 

CHARLES  M.  SYKES,  Teacher  of   Organ  and  Singing 
Address  White,  Smith  &  Co  ,  5  and  6  Washington  Street, 

MRS    A.  E    RUFF,  Teacher  cf  Music.    Residence,  28  N 
Thruop  Street    Office.  Story  &  Camp's  Piano  Rooms,  Chicago. 

MISS    NETTIE    MCDOUGALL,    Piano,    7    South    May 
Street,  or  White,  Smith  &  Co ,  5  and  6  Washington  Street 


MISS  LIZZIE  M  SEMPLE,  Instructor  on  the  G  litar,  51 
Lak   St.,  or  White,  Smith  &  Co.,  5  and  6  Washingto-   Street. 

H.  ARCHAMBAULT,  Teach-r  cf  Piano,  3300  Cottage 
Grove  Ave.,  Chicago,  or  White,  Smith  &  Co.,  5  ano  6  Washing. 
ton  Street. 

ALBERT  E.  RUFF,  Teacher  of  Piano,  V  ice  Cu  ture, 
Violiu,  Theory,  and  Composition.  Residence,  28  N.  fhroop 
S'reet.  Chicago. 

GEORGE  W.  BROWN  (Persley),  M<.Mr  for  Soirees,  and  so 
forth,  3 1 18  State  Street,or  White,  Saiith  &  Co.,  5  and  6  W  ashing. 
tOT  Street. 


WALTON  PERKINS,  Teacher  of  Pi*no,  Dore  Block,  75 
Madison  Street,  Room  41,  or  White,  Smith  &  Co.,  5  and  6 
Washington  Street. 


MISSES  GREER,  Piano  and  Voice,  17  Dore  Block,  corner 
of  M  dinon  and  State  Street  Address  White,  Smith  &  Co., 
5  and  6  Washington  Street 


D  P  F.  VAN  DE  SANDE,  Te.  cher  of  the  Panofort*'. 
Mukic  Roooff  at  Storv  A  Camp's  x88  ard  190  Sute  Street,  Chi- 
cago.   Residence  40  Centre  Are. 


MRS.  H.  C.  PLYMPTO.M.  Teacher  oi  Piano,  508  Wabash 
Ave      Address  White  Smuh  &  Cnmpanv- 


MISS  ZELINE  MANTRY.  V.oiin  .Soloist,  and  Teacher  of 
Piano  For  concert  engagements  address  White,  Smith  &  Co., 
5  ard  6  Wa»hington  Street 


BROWN  &  WINKLER'S  BAND.  Engagements  made 
for  ail  muaical  rccasions  at  No.  3 118  State  Street,  or  White, 
Smith  &  Co  ,  188  and  190  S.ate  Street,  Chicago. 


EMMA  LOUiSE  FIROLER,  Vocal  teacher  after  the  style 
of  Mme-  Ruder^dorf's  system  of  voice  placing  and  culture,  18 
Witla^d  Place,  Chicago,  or  White,  Smith  &  Co. 


PROF.  W.  WILL' AMS.  Teacher  of  Organ,  Vocal  Music, 
Thorough  Bass,  nnd  Musical  Composition.  AddrsM  White^ 
Smtth  Hi  Co.,  5  and  6  Washington  Street 


MISS  NELLIE  G.  HAYES,  Teacher  ef  Puno,  Oigan, 
Voice  and  Harmouy.  Addre»s  7  Lincoln  Place,  Chicago,  or 
Whiti>,  Smith  &  Co.,  5  and  6  Washington  Street. 


GEORGE  BOWRON,  Leader  of  Haverlv's  Orchestra,  will 
Uke  a  tew  pvpiis  for  Violin,  2259  Indiana  Ac.,  or  care  of  Hav- 
erly's  Theatre,  or  White,  Smi.h  &  Ca,  5  and  6  Washington  St 


H.  S  PERKINS,  Teacher  of  Voice.  Harmony,  and  Musical 
Composition;  Conductor  of  Musical  Conventions  and  Festivals. 
Musical  correspondence  solicited.  Address  White,  Smith  &  Co., 
5  and  6  Washington  Street. 


CHICAGO  QUARTETTE,  —  Harry  Th»mas,  ist  Tenor; 
jAta^'  F  Brd,  and  Tenor  ;  C  A  Dew,  isi  Bass:  C  C.  Lrfler, 
2nd  Ba<<  For  terms  and  dates  address  Harry  Thomas,  Man. 
ager,  144  So.  Clark  Street,  Chicago 


C.  F.  WOODWARD  Te^icher  ol  Vocal  Music,  and  Con- 
ductorif  Musics  Ke»iival-,  Conventions,  and  Singing  Classes 
Will  fi  1  engagements  in  any  of  the  Western  States  or  Territo. 
nes.  '  rrrespondence  .  prr  ront'v  answered.  Address  White, 
Smith  &  Ca,  5  and  6  Wa<>hin^on  Sir»ei. 


L  L.  A.  BRODERSEN  &  CO., 


DBALBKS  IN 


SHEET  MUSIC, 

MUSIC   BOOKS,  MUSIC  FOLIOS,  &o. 

13V  aail  139  P*.t  Street, 

SAN  FRANCISCO,    -    -    CAL. 

All  new  music  received  a^  soon  as  published.     Instruction 
books  for  all  musical  instrumenu.    Agenu  for  the  Fouo. 


GOSTUMERS, 

Aad  Dealers  1» 

Theatrical  Goods, 

BOSTON. 


TUB 


Dooley  Paper  Cutter. 


Maanf acta  red  bj 

THE  ATLANTIC  WORKS, 

CAST  BOHTOIV,  ItAStt. 

^^T'  Seqd  for  circular  and  pricea.  Noviy 


Ta  .ll»«lc  Dealer*  aad  tka  PaM^c  Oaaerailjr* 

Should  V  u  send  an  order  for  any  of  our  goods  to  any  music 
publi»hers,  and  they  reply  that  they  do  not  publish  them,  we 
should  advise  them  to  set  d  direct,  as  the  postage  will  be  no  more 
to  Boston  than  to  the  other  dealers.  Send  for  our  catalogue. 
The  best  in  America. 


Emerson's  Comet  Solos 

FOR  CORNET  AND  PIANO. 

VOLUME  L 

Besrie  Polka TO  Casey 

Nantaske- Polka A.  H   KooU 

First  Life  Guards  Polka F.  N.  Innis 

Innesque  Pnlka F.  N.  (nnis 

Shet  herd's  Morning  Son^ • Suppe 

Inflammatus.    Subat  Mater Rossini 

Cu}us  Animam Kossini 

Waiting.     Romance Fred  ter  Linden 

Forever  and  Forever F.  Pao  i  Tosti 

Nasareth Gounod 

Palm  Branches Faure 

When  the  Quiet  Moon Schoendorf 

Ave  Marie Luxsi 

Non  e  ver  CTis  Not  True) Mattel 

Non  Tumo  CT  is  True) Ce  lemen 

Chant  de  Marie     Nocturne • L.  J.  Lclebre 

Lost  Chord : Sullivan 

NawILayme  Down  to  Sleep Walhridge 

Crudfixus RuMiai 

Pretty  Blue-Eyed  Beile W.  F.  Welimaa 

VOLUME  H. 

Come  Along,  Sinners.    Song  and  danc* Rosenfeld 

Charlie  is  my  D.irlit)|;.    Scotch Art    Lmerson 

Welcome,  Pretty  Primrose Finsuti 

B  ighiest  Eves Stigelli 

When  the  Swallows  Homeward  Fly F.   \bt 

The  bloom  is  on  the  Rye Bikhup 

Ye  Pretty  Birds Cumber t 

Good  Night,  My  Own  Dearest  V  htid F  Abt 

Chntique  pour  Noel.     Christmas  song Arr.  Lmt  rson 

Sleep  Well,  S«^eet  Angel  F   Abt 

Star  of  Glengary Sparte 

Last  Rose  of  Summer Arr.  Fred  te*  Li  >den 

Happv  be  Thv  Dreams )   R  Thomas 

Fair  Harvard Sir  Wsium  Da vedant 

Good-Nigh",  Farewell KuCkno 

Five  O'clock  in  the  Morning Llaribel 

Exile's  Lament Roch  A  bert 

Within  a  Mile  of  Edinburgh     Scotch Arr   Emer* •  si 

1  Saw  from  the  Beach.    Irish Arr.  Fred  ter  LndiM 

KUI^mey  Haife 

Alice ....J   A<4.her 

What  Deep  Despair D   W   Reevre 

Cniiskeen  Lawn Benedict 

Now  the  Swallows  are  Returning F.  Abt 

Auld  Robin  Gray Arr  J   B  CUus 

How  Can  I  Leave  Thee  Cramer 

Sing,  Smile.  Slumber.    Serenade (;ounod 

Pretty  Girl  Milking  her  Cow.     Irish Arr.  Eme'r&on 

Flow  Gently,  Sweet  Alton S^m»n 

Nearer,  my  God,  to  Thee Arr.  Emerson 

Annie  Laune Arr.  Emerson 

Serenade bchubert 

Mary  of  Argyle • N«lson 

Katv,  Darling J.  C  G<i:enham 

In  Happy  Moments.     From  "Maritana*' Wallace 

Ave  Mans Luip  Luzxi 

Low  Back  Car      Irish Arr   Emfraon 

Then  You  Ml  Remember  Me Ba  f e 

I  Need  Thee  Every  Hour A.  r.  Emerson 

Sweet  Genevieve Tucker 

Danube  River -^ide 

FIv  Forth,  O  Gentle  Dove Pinsuti 

Ro5einthe  Wood C.  L.  Ki^her 

Embarrassment *  bt 

O  Thou  Sublime,  Sweet  Evening  Sur W  tgner 

Air  from  Belisar Dmixctii 

Airfrom  Sonnambula    B«rllini 

Hsrp  that  Once  Through  Tara's  Hall Arr   Emerson 

Re  bin  Ada ir     Scotch Arr.  Emerson 

Rose  of  Killamey J.  R  Thomas 

Scotch  Lassie  Jean E.  M.  Ba\ley 

T^ke  thi<  Letter  to  my  Mother Will  S.  Haves 

The  Winds  that  Waft  my  Sighs  to  Thee Wallace 

Per  volume,  $».    Comet  Solos  alone,  complete,  to  go  with  above, 
^1.50. 

WUaTE,  smith  &  CO,   Publishers, 

Boston  and  Chicago. 

WILLUM  E.  CHANDLER, 

DBALBR   IN 

SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,  &c. 

IVV  middle  Street,  l>ORTI<A]V]>,  BIC 

Instruction  Books  for  all  instuments.  Orders  tal^n  for  a 
Vi  d»  ol  Orchestra  and  Ba^d  Music  Mukic  sent  by  mail. 
YourpatronagM  is  Koiicittd. 

BOYS  AND  GiR-S.  ATTENTIONl  Vuur  name  a*  d  pho- 
tograph on  twelve  fine  French  visiting  cards  for  50  rtr«  t<. 
Send  picture  for  copvinfc,  which  wiil  be  destroyed.  Kbllbr  & 
Co.,  12  Tibbits  Block,  Uiica,  N  Y. 

Digitized  by  LriOOQ iC 


FOLIO. 


Now  ready.  Himdtt)4ft><f  iTiDere  in  advance. 
One  hundred  and  thirty-four  pages  of  beautiful 
music,  written  expressly  for  male  voices.  By  C. 
A.  White,  the  quartette  and  song  writer  of  Amer- 
ica. This  hook  has  long  been  in  comemplation  by 
the  publishers,  and  quartette  singers  have  often 
expressed  the  wish  to  get  C.  A.  White's  quar- 
tettes in  book  form,  as  it  would  be  more  conven- 
ient, and  at  the  same  time  much  cheaper.  This 
reqiient  the  publishern  are  now  ready  t<»  concide. 
The  authorM  should  be  a  sufficient  ^iranteeof 
the  excellence  of  this  work.  Printed  from  stone, 
el«*?aiitly  bound  in  board  covers,  making  it  one  of 
the  most  unique  music  books  ever  published. 
PriCH  11.25.  Sample  copy  sent  postpaid  on  re- 
ceipt of  $1.  Send  for  a  copy  and  judge  for  your- 
self. 

Paper,  60  cents;  boards,  80  cents;  cloth,  $1. 


STAND  .VRD  WORKS. 

Within  the  last  year  we  have  published,  from 
ensravod  plates,  the  following  standard  works:  — 

Baches  M-^s  in  B  minor 1  00 

Farmer's  Mass  in  B  flat 80 

(Jounod*R  RedeEiption  Hymn 80 

G  I'le's  Crusaders  (cantata) 80 

H«  ller's  3ong  of  Victory  (sacred  cantata) ....      80 

n*nders  Messiah 80 

Ha vdn's  Creation 80 

M'^x  Bruch's  Arminins 80 

JI/<  zatt*s  Twelfth  Mass 80 

Riisini's  Stabat  Mater 80 

These  are  new  and  corresct  editions,  read  by  two 
of  these  chorus,  oratorio,  and  couveniion  conduct- 
ors in  the  country,  and  will  be  sold  in  quantities 
as  cheap,  if  not  cheaper,  than  the  old  stereotype 
editions. 

Be  sure  to  send  to  us  fur  prices  and  samples  be 
fore  purchasing.  These  are  the  only  editions 
taken  from  engraved  platfes  by  the  fame  process. 


MA^S   IN   B   MINOR. 

By    Bach.     Paper,    $1;    boards,    $1.25;   cloth, 
$1.50;  full  gilt.  $2. 

^Giveii  by  ili«^  H.iudel  and  Haydn  Sociel)  at  thoii 
festival  in  Ma' ,  18SC. 


SOME    OF 

G.  D.  Blake's  Songs. 


JACK'S    RETURN,    OR    WHEN    THE 

ROBINS  LEAVE  THEIR   NEST. 

Words  by  Earl  Marble.    New  waltz  song.    Com- 
panion to  **  When  the  Robins  Nest  Again." 

PRICE  60  CENTS. 


HIDS   AND   SEEK. 

Words  by  Earl  Marble.    Waltz  song.    Dedicated 
to  Julia  Wilson.    Sung  by  her  with  great  success. 

PRICE  40  CENT8. 


WAITING  'MID  THE  PANSIES. 
Song  and  chorus. 

PRICE  35  CENTS. 


GOOD-BY,  NANCY  JANE. 
Plantation  song  and  chorus. 

PRICE  40  CENTS. 


LOVE  WILL  ROLL  THE  CLOUDS 
AWAY. 

Words  by  Earl  Marble. 

PRICE  40  CENTS. 


FLOWERS     OF    THE     SPRINGTIME. 

Duett  for  soprano  and  alto.     Words  by  Earl 
M>«rble. 

PRICE  75  CENTS. 

A   SAILOR  AND   HIS   LA«S. 
Rollicking  sea  song.    Sung  everywhere. 

PRICE  35  CENTS. 

THE   CAVALIER'S   FAREWELL. 

For  tenor  in  K     For  bass  in  D6     Words  by 
Earl  Marble.    A  grand  sons;  fi!l  of  character. 

PRICE  3.*)  CENTS, 


POWER  OF   LOVE. 

Son^.  For  soprano  or  tenor  in  F,  Bass  or 
contralto  in  D.  Beautiful  words  elegantly  set  to 
music. 

PRICE  35  CENTS. 

WHEN  THE  PANSIES  COxME  AGAIN. 
Concert  waltz  song.     S  >prano  in  G.    Alto  in  E&. 

PRICE  05  CENTS. 

MURxMURING   WAVES. 

DescripMve  waltz  song.  Soprano  in  G.  Alto 
inE. 

PRICE  05  CENTS. 

I  WANT   A   HEART. 

Words  by  Lulu  Watson.  Song  and  chorus. 
Very  neat  and  pretty. 

PRICE  35  CENTS. 

THE  LANCERS  ARE  OUT  TODAY. 

Marching  song.  Words  by  J.  Cheever  Go«>dwin. 
Fiayed  by  all  the  bands  and  orchestras.  Very 
popular. 

PRICE  35  CENTj^. 


^BOOK% 

for  )fized  Voices. 

C.AliiliTE. 


iap«HE«v 


\|/HITe.£|MITHl(0O. 
MfTON  ONIOttO 


For  mixed  voices.  Selected,  adapted,  and  com- 
piled by  C.  A.  White.  For  choral  societies,  cho» 
ruses,  conventions,  and  the  home  circle.  Taken 
from  the  works  of  the  best  known  authors  of 
Europe  and  America,  both  secular  and  sacred, 
varied  both  in  style  and  grade.  Mr.  White's  long 
experience  as  publisher  and  author  enables  him  to 
Judge  what  is  needed,  and  to  select  only  that 
which  is  available  for  chorus  and  quartette  sing- 
ers. It  contains  about  180  page»,  oc  avo  nize, 
printed  on  good  paper,  handsomely  bound  In  board 
covers,  and.  taken  as  a  whole,  is  certainly  one  of 
the  mo.^t  desirable  of  n]u«»ic  lM)oks  for  chorus  or 
quartette  singers  yet  published.  Societies  select- 
ing this  book  will  make  no  mistake.  Price  75 
cents.  Sample  copy  sent  on  receipt  of  60  cents. 
Send  for  a  copy  and  satisfy  yourself. 

THE  CONVENTION   GIFT. 

A  collection  of  sacred  and  secular  music  for 
singing  schools,  conventions,  academies,  colleges, 
choirs,  and  the  home  circle,  consisting  of  musical 
notation  and  exorcises,  four-part  songs,  gl«^s 
quartettes,  hymn-tunes,  sentences,  anthems,  and 
chants.     By  Leonard  Marshall. 

PART  FIRST.  —  ELEMENTARY   DEPARTMENT. 

This  department,  it  is  l>elieved,  will  commend 
itself  to  teachers  as  a  very  convenient  and  satis- 
factory arrangement  for  elementary  classes. 

PART  SECOND. — OLER8    AND   FOUR-PART  SONGS. 

The!>e  are  written  and  arranged  in  an  easy  and 
pleasing  style,  and  will  prove  to  be  an  interesting 
und  profiablo  feature  for  sinking-school  practice 
as  well  as  for  concerts  and  public  performances. 

PART  THIRD.  —  HTMN-TCTNES. 

A  goodly  number  of  church  tunes,  in  a  variety  of 
metres,  have  been  inserted,  which  are  varied  and 
complete,  well  adapted  to  singing-clashes,  choirs, 
and  societies. 

PART  FOURTH.  —  ANTHEMS  AJ^D  SENTENCES. 

Great  care  has  been  taken  in  the  arrangement  of 
this  department.  It  is  believed  that  for  beauiy 
and  excellence  the  anthems  and  sentences  in  this 
collection  cannot  be  surpassed. 

With  these  brief  explanatory  remarks,  the 
"Convention  Gift"  is  submitted  to  the  public 
with  the  hope  that  it  may  prove  a  valuable  addi- 
tion to  the  list  of  liooks  of  this  description  al- 
ready published. 

PRICE  75  CENTS. 


WHITE,   SMITH  &  COMPANY,  Publishers,  Boston  aiid,J)^cago. 


FOLIO 


A  collectiuii  of  piano 'music  for  four'bands, 
composed  of  popular  copyright  and  also  standard 
music.    240  pa-<es.     Boards,  $2. 


••BRIGHTEST     MUSICAL    MONTHLY 
IN    AMERICA." 

F 
O 

roLio 

X 
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We  want  50,000  new  subscribers.  Three  reasons 
why  we  should  have  them. 

1.  We  give  in  every  issue  from  18  to  20  pages  of 
new  music  that  retails  for  about  $2  at  music 
strings. 

2.  We  give  ovory  month  an  elegant  lithograph- 
!f  pio  uve  <  f  some  noted  musician  or  actor,  which 
is  worth  more  than  the  price  we  ask  for  the  whole 
l>o'»k. 

3.  In  every  number  we  give  twelve  pases  of  in- 
terpHting  musical  gossip  and  news  which  cannot 
be  ibtained  elsewhere  for  double  the  price  we  ask 
for  the  whole  book. 

No  pereou  musically  inclined  can  afford  to  be 
without  the  Fouro.  And  what  present  can  you 
make  that  woul ;  be  more  acceptable  to  a  musical 
friend  than  a  year's  subscription  to  this  greatest 
of  all  musical  monthlies  —  the  Foijo? 

Try  it  for  one  year,  and  if  you  are  dissatisfied 
the  publishers  will  agree  to  refund  the  amount  of 
your  Bubscripuou  —  $1.00  per  animm^  postpaid,  15 
cent*  single  number  at  all  news-stands. 

RAYMOND'S     REED-ORGAN      GEMS. 

A  stand  ird  set  of  favorite  selections  from  operas 
and  well-known  works,  with  many  new  composi- 
tions, adapted  to  the  cabinet  or  reed  organ.  15G 
pages.    Price  $2. 

PIPE-ORGAN   GEMS. 

A  collection  of  compositions  by  th<*  best  authors 
fr»r  the  pipe  or<aii. 

PRICE  $1. 


A  GEE  AT  SUCCESS  WHEREVER  PRESENTED. 


GYP,  JUNIOR. 

AN  OPERETTA  FOR  PRIVATE  THEATRICALS,  SCHOOLS,  &c. 


LIBRETTO     BV    EAR!-    MARBLE, 
MUSIC    BY    D.    F.    HODGES. 


At  the  opening  of  the  operetta,  Gyp^  Junior,  is 
living  with  an  old  Gyp^y  in  the  woods,  whence 
she  is  sent  every  day,  rain  or  shine,  to  beg.  Her 
only  solace  is  her  rabbits,  of  which  she  has  sever- 
al. She  is  a  timid  child,  and  is  frightened  easily 
after  dark.  About  the  time  the  operetta  opens^ 
she  is  frightened  at  two  Tramps  who  are  prowling 
about  the  house,  and  who  at  last  prove  to  be  her 
father  and  brother,  who  have  been  searching  for 
her  ever  since  she  was  stolen  by  the  old  Gypty  sev- 
eral years  before.  The  operetta  opens  with  a  song 
and  chorus  by  scholars  from  a  neighboring  semi- 
nary, who  are  out  In  the  woods  at  play.  Some  of 
the  children  have  their  fortunes  told  by  the  old 
Gyp9y,  Night  comes  on  in  a  short  time,  and  the 
Tramps  come  to  the  hut  of  the  Gypsy,  and  are 
satisfied  that  Gyp,  Junior^  is  indeed  their  lost 
Mabel,  and  go  into  the  hut  to  secure  any  clothing 
that  may  nerve  to  identify  her;  but  when  they 
come  out  the  child  has  been  coaxed  away  by  two 
of  the  scholars  who  have  taken  a  liking  to  her. 

The  second  act  opens  at  the  seminary,  where 
Gyp,  Junior,  has  been  Uker,  and  has  become  a 
scholar  wli  h  the  others.  In  a  few  days  the  Tramps 
find  her  here,  and  so  does  the  old  Gypsy,  the  lat 
ter  of  whom  watches  her  chance,  and  decoys  her 
from  the  yard  with  a  rabb't,  and  takes  her  a  cap 
tive  Into  the  woods.  But  her  act  is  seen,  the 
alarm  is  given,  and  the  Tramps,  appearing  just 
thefl,  go  in  pursuit,  and  soon  return  with  the 
child  in  safety,  and  the  old  Gypsy  a  prisoner. 

The  following  notices  are  clipped  from  a  great 
number  that  have  been  given  in  various  influen- 
tial Journals:  — 

A  pretty  juvenile  operetta.  —  Boston  Daily 
Traveller, 

**Oyp,  JunicJr,"  is  a  very  bright,  sparkling 
afif -iir.  and  is  sure  to  be  very  popular.  —  New-  York 
Mirror. 

The  plot  is  attractive,  and  the  music  well  adapt- 
ed for  the  entertainment  of  children.  —  Boston 
Home  Journal, 

The  words  are  pointed  and  humorous,  and  the 
music  sweet  and  suggestive.  —  Boston  Saturday 
Evening  Express. 


It  contains  many  bright  numbers,  and  the  words 
of  the  songs  and  the  dialogue  are  of  a  nature  to 
please  all.  —  New-York  Sunday  Courier. 

The  libretto  is  finely  written,  and  full  of  inter- 
esting incident,  and  the  music  is  lively  and  taking, 
—  bright,  pleasant  music,  such  as  chiloren  like  to 
sing.  —  Boston  Daily  Glob**. 

This  is  one  of  those  productions,  —  sweet  as  a 
chestnut,  and  without  its  burrs,  —  which  Ameri- 
cans want.  Without  claiming  great  originality  it 
is  sure  to  achieve  local  successes,  as  the  music  is 
easy  and  melodious,  and  the  dialogue  pood.  ~  Bev. 
J.  H.  Wigginy  in  American  Art  JowmaX. 

Donahoe's  Matjazine,  the  well-known  Catholic 
periodical,  says  (»f  **  Gyp,  Junior,"  that  It  **  is  a 
very  tasteful  and  pleasing  little  work,  and,  as  its 
title  implies,  is  excellent  for  use  at  church  enter- 
tainments, and  so  forth,  as  it  is  not  difficult.  It  is 
gotten  out  in  Messrs.  White,  Smith  Sc  Company*8 
tasteful  manner  " 

The  Boston  Watchman,  the  Baptist  weekly  that 
maintains  such  a  high  standing,  says,  **  *  Gyp, 
Junior,'  a  juvenile  operetta  with  word3  by  Earl 
Marble  and  music  by  D.  F.  Hodges,  takes  high 
rank  amont^  productions  of  its  class.  The  poetry 
is  of  that  fluent  and  breezy  quality  so  acceptable 
for  either  reading  or  singing.  A  description  of 
school  children  in  the  woods  having  their  fortunes 
told  by  an  old  gypsy  is  very  picturesque  and  en- 
tertaining. The  music  is  good  as  a  whole,  and 
some  cf  the  melodies  are  unusually  sweet  and  ex 
presslve." 

Hezekiah  Butterworth,  one  of  the  editors  of  the 
popular  Youth's  Companion,  and  the  nntnor  of  the 
famous  Zigzag  Journeys,  which,  not  belying  their 
name,  have  circulated  everywhere  like  zigzag 
lightning,  writes  thus  of  **  Gyp,  Junior  ** : 

***Gyp,  Junior,*  is  excellent.  It  will  ac^  woll. 
The  old  Gypsy  atid  her  rabbits  will  take  with 
young  people.  The  loss  and  recovery  of  the  child 
will  exci  e  an  eager  interest.  The  libretto  is  a 
popular  one.  I  am  stire  of  its  success.  It  will 
last.  Thos^  who  see  it  in  one  place  will  produce 
it  in  another." 

PRICE  75  CENTS. 


BASS   AND   BARITONE  SONGS. 
This  book  contains  the  most  i)opular  songs  from 
the  best  authors  that  has  ever  been  completed  in 
book  f <  rm.    It  is  printed  on  fine  paper,  and  is 
first-class  in  every  respect.    Boards,  $2. 


THE   DULCET. 

By  Leonard  Marshall  and  D.   F.   Hodges.     A 
new  collection  of  church  music  for  choirs,  sing- 
ing-schools, conventions  and  associations. 
PUICB  $1. 


BOSTON    CONSERVATORY    METHOD 
FOR  THE   PIANOFORTE. 

As  taught  at  the  Boston  Conservatory  by  Julius 
Eichberg.  The  bes*  method  in  use.  Universally 
acknowledged. 

PBICE  $2.50. 


WHITE'S  VIOLIN  SCHOOL. 

An  easy  and  a  simple  school  for  the  violin,  con- 
taining some  of  the  most  popular  mu^ic  uf  th« 

day.  PKICK  75  CBNTK. 

Digitized  by  LriOOQ iC 
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PROFESSIONAL  CARDS. 


L.  W.  WHEELER,  t6i  TremoBt  ScraeU 


CH  AS.  LEWIS,  7  Felbani  Stratt    T«k«. 


WM.  GARRETT,  7  JuMsStrML    Vom. 


FOHN  0*NE1L,  N.  E.  Ommmtorj.    Tokt. 


H.  C  LOGAN,  Piano  TtaAn,  n  Eliot  Stratt 


MRS.  RAMETTI,  t6  Dartnowth  Straet.    Toico. 


H    E.  SAWYER^  44  Montgonery  Street    Yoke. 


C A  R  L  PFLUEGER.  154  T^«nont  Str  et    Voice. 


T   H.  HOWE,  Tncher  of  Metie,  ts  Allston  Straet 


rULIAN  DOANE,  Tenor,  95  State  Straet,  Boeton,  Maai. 


MISS  SARAH  C  P1SHER,  N.  E.  Couenratory.    Volcfc 


MADAM  E.  M.  D'ANGELIS,  379  Colambua  Ave.    Voioe. 


J.  W.  TUFTS,  Teacber  of  Tbeory  aod  Piano,  i  Hottia  Place. 


W.  J.  D   LEAVITT,  4SS  Wadtiagton  Street     Piano  and 
Voice.  


MRS.  &  A.  ADAMS.  TeadMr  of  SfBghg,  108  Appleton 
Street  ^ 


MISS  M.   J.   SCANLAN,  156  Salem  Street,  Teadur  of 
Piano. 


HARRY  BENSON,  N.  B.  Coaaemifnry.    Voice  and  Took 
Sol  fa. 


MRS.  FLORA  JL  BARRY,  Teadurof  Singiag^  194  Chaad- 
kr  Street 


I.    H.    K.    DOWNS,  Teadier  of  Piano.    Addreee  WldtCk 
Smith  ft  Co. 


W.  F.  WALKER,  Moaie-TStk  Bngra^.    Addran,  White, 
Smith  ft  Co. 

MRS.  C  N.  HOMAN,  Teacher  of  Pkao,  98  Wanen  Street, 

CharlettowB. 


EDWIN  TROWBRIDGE,  Teacher  of   Piaao  and  Voice, 
Norfolk,  Maaa. 


MISS  LAURA  WATERMAN,  Teacher  of  Piano.  s8o  4^ 
Stieei,  Sooth  Boeton. 

MRS.  J.  W.  WESTON,  Teacher  of  Vocal  Moek,  7s  Went 
Br  lokline  Street 


MARIE  D*ANGUERA,  S9  Baldwk  StnM.  CharieMowa. 
Piano  and  Guitar. 


W.  H.  THOMAS,  SI.  Johnaon  Stree^   Lgma,  Teacher  of 
Pkno  and  Ortan. 


LOUIS  C  ELSON,  Piano,  Singing,  and  HanMoy,  8s  Fort 

Avcnne.  Hieblande. 


B   R.  DOWNS,  Teacher  of  Piano  and  Singing.    Addreee 
White,  Smith  &  Co. 


R    F   RAYMOND,Teacherof  Pkno  and  Organ.    Addreee, 

White,  Smith  &  Co. 


MISS  LAT^RA  COOKE,  :e)icher  of  riaging  and  gnkar,  89 
West  Rntland  Screel,  Boston,  Man. 


HA  RRY  COWLES,  Teacher  of  the  Organ  and  Pkno.    Boa 

I,  :}4  Tramont  Street. 


HARRY  WHEELER,  149  A,  Tremont  Street  and  N.  B. 
CoiiMrratOTT,  Musk  HaU. 

GEORGE    BOARDMAN,    teacher  of  pknts   uj  Warren 
"   "iftCem|—|, 


LG£     UUAKUMAn,    lei 

Boeton,  or  cava  el  WMl% 


MIS6  JULIA  A.  WBLLS,  Conlmh%  wtt  recelre  popikat 
flt>t«l  B«iyle«or,  BiMien,  Meee. 


JOHN  A    WASHBURNE,  Teacher  of  OrgM  and  Pkno, 
If .  <  n%i*e  Stre««  Vkelaod,  N.  J. 


I    i^     LENNON,  Teacher  of  Pkno,  Organ    and  Th«onr 

Add  ~  " 


AddrcM,  149  A,  TrcflMot  Street. 


MRS   ANN  %  LORING,  Meek  Teacher,  Haneoa,  Mam.. 
«orjicitt  the  t^i  .-nage  of  the  pubiie. 

MISS  ANN  A  MAYHEW,  Teacher  of  PUao  anJ  Organ,  if* 

Weet  Chettar  Park. 


MISS   ANNIE  C   WBSTERVBLT,   Vocaiki,    Soprano, 
n^tel  Union,  301  Sliawmttt  Arena 

MISS  SARA  G.  BAILEY,  Piano,  Singmg  r.id  Harmo.iy. 
,  care  White,  Smith  ft  Co. 


€,  H    B..    LEV    Or|%ni!rt,  Mntkal  Diractor,  eT»dTeacb«rof 
Viwing  and  Pia»r      Addrem  eara  White.  Smith  ft  Companv 


MISS  SUSAN  NBWSOMF^  Teacher  of  Pkno,  BBotSreat, 
Jamaica  Plain.    Ref  en  to  L.  C  Elaon. 


.  J.  W.  ADAMS,  Teacher  of  Voice  Cnltiira,  and  Englkh  and 
itaUaa  Singing,  aa  EUot  Street,  Room  1. 


A.  E.  WARREN,  Teacher  of  Piano  and  Concert 
iet    Addreee  in  care  ^hite.  Smith  ft  Co. 


MISS  LILLIAN  WESTERVELT,  Teacher  of  Pkno.    Ai- 
Hotel  Uaion,  301  Shawmut  Avenae. 


MISS  MAY  ALICE  VARS,  VecRlkt  and  Teacher  of  Sing^ 
ing.    Addreee  New  England  Conierratory. 


MRS.  MINNIE  LITTLE,  Teacher  of  Piano  and  Veke,  14 
Edmbora*  Street,  or  care  White,  South  ft  Co. 


MRS.  J.  M.  HALL.  Teacher  of  Vocal  Mttak— Italkaand 
Englkh  School,  Maple  Strett,  Maiden,  Maaa. 


SIG.  h.  D.  VHMTURA,  French  and  Italkn  Langnagee,  and 
ItaUan  Elocntkn,  loa  Boflston  Street,  Boeton. 


WILLIAM  H.  ROLFE,  Teacher  of  Pknoforta.     Addreee, 
care  Woodward  ft  Brown,  690  Waehington  Street 


MRS.  J.  H.  LONG,  Voice  Cultiration  and  Singing  in  all  ita 
hranchee,  ai  Holyoke  Street,  off  Colombos  Avenue. 


FRANK  L.  CROWELL,   Teacher  of  Piano  and  Organ* 
Pkno  pupil  of  Lebert    Office  in  Park-Street  Church. 


•JAMES  M.  TRACY,  ''eacher  of  Pkno,  Organ  and  Bar- 
mony,  154  Trenont  Street,  or  care  White,  Smith  ft  Co. 


MRS.  STRINGER,  Te«icher  of  Piana    Young  »^»«». . 
ipedalty.    Addrcaa  3993  Washington  Street,  EgUeton  Square. 


MRS.  C  A.  GUILMETTE,  Teacher  of  Vocal  Techniqae 
and  Singing,  Hotel  Union,  301  Shawmut  ATonue,  Boeton. 


MISS   lULIA    DAMON,  pupil  of  Mra    S.   B.       _^ 
'etcher  of  puna     Addreaa  care  White  S-oith  ft  Company. 


H.  M.  SMITH,  Lvnn,  Meee.,  Teacher  of  Mueic.  dealer  in 
modcal  merchandiee,  sc    Subecriptione  to  the  Fouo  taken. 


MRS.  O.  T.  KIMBALL,  Teacher  of  Vocal  Art  will  take  a 
limited  number  of  pupils.    Addreee,  care  White,  Smith  ft  Ca 


J.  F.  CHAFFIN,  Fianoforte  Tuner,  168  Main  Street  Fitch- 
bofg.  Maia.    Also  dealer  in  Pknoc,  Organs,  Stock  and  Corere. 


MISS  SARAH  LISSNER,  Teacher  of  Pkno  and  Singly 
AdOTMe  care  of  Women's  laduttrial  Union,  isz  Tremoat  Street 


F.  L.  HILL,  Teacher  of  the  Goibnetta  Syetem  of  Raipim 
tory  and  Vocal  Technique.  36  Wkter  Street  Room  is.  "" 


MISS    HERRICK.  teacher  of  piano.     Terms 
Address  care  of  17  Milford  Sf^reFt,  Boston,  Muss. 


MISS  L.  B.  BRADSTREET,  Teacher  of  the  Pk'^oforte 
and  Haraiony.    Addreee  73  Hancock  Street,  Boeton,  Maaa. 


GEORGE  C.  DOBSON,  Teacher  of  Banjo  and  Guitar. 
Fine  Inatrumenta  a  specialty.  Address  a9o  Shawmut  Avenoo, 
Boeton. 


PAULINE  PFEIFFER.STRATER,  Dramatk  Soprano, 
can  be  engaged  for  Concert*,  and  so  forth.  Cultivatkn  of  the 
voice  (Italkn  method)  and  Teacher  of  German  Songa.  18  Boyi- 
ston  Street,  room  11,  B.  Y.  M.  C.  U.  Muilding. 


FRED  WELX>,«Theatricai  Bmlder.  Scenery  to  lei  for  drft- 
matk  repreeentations,  also  ma  and  painted  to  order.  9f»  Tr^ 
mnnt.  cnmer  of  Castle  Street  «*oeton  Maaa. 


MRS.    ,.  O.  PART  LETT,  Piano  and  Vocal  Teacher.    Tito 
O'li  me'te  dy-um  of  iroGal  technique  tanght      Au)   fi 
Vocahet    149  Cambridge  Street  East  Cambridge.  Maai. 


MISS  KATE  A.  BOWERS.  Vocalkt  and  Teacher  of  Vocal 
and  Instrumental  Music,  and  the  Itaikn  Language,  a8  Worcea 
ter  Square,  Boctoa. 

fcoRGE  FOX,  CoBcert  PkniM,  and  Teacher  of  Mudern 
an-1  Classical  Musw.  Addrees  10  Common  Street,  or  care  of 
>^'hite,  Smith  ft  Co. 


MISS  AMY  AMES.  Teacher  of  Vocal  Maek,  the  molhod  al 
Wartd  of  Paik,  the  teacher  of  Nilsson.  For  teraas,  addreai 
Ckre  White,  Smith  ft  Co. 

MISS  ADDIE  DEMONT,  aa4  Tremmt  Street,  Teacher  oC 
Pknoforte,  and  eolokt  on  the  Zither  and  Xylophone.  Engage- 
ments for  concerts  solicited. 


HELEN  £.  H.  CARTER  will  devote  her  time  to  Cotieeit 
Engagements,  and  Teaching.  Addreee  74  Waltham  Streeti 
Boeton,  or  White,  "^miih  ft  Co. 


LEON^RD  MARSHALL  Teacher  «f  the  Voice,  Singing 
and  Musical  Composition,  Condu  tor  of  Musical  Assocktinna 
and  Conventioni.     Addreee    160  Weet  Newtoe  Street  Boeton. 


ir^  .  tnd  Organ.    Sokiet  and 
ftc.     DirMtor  of  mnekal  iCK 


J.  W.  DAVIS,  Yoke  Culture,  169  Tremont  Street 


THEODORE  HUMAN,  147  Tremont  S  reet  Room  15. 


HENRY  DAY,  Teacher  and  Ani^t,  149  A  Tremont  Street. 


WILLIAM  F.  BACON,  Bar  jo.  89  Court  Street,  Room  u. 


MRS.  M    £.  J  \RV;S,  Teacher  of  Vocal  Muak,  8x  Lcvei^ 
ett  Street. 


FAIRBANKS  ft  COLE,  Banjj  Makers  and  Teachers,  lai 
Court  S.reet. 


MISS  AMi:.LlA  GROLL,  Teacher  of  Piano,  40  Chestnut 
Street,  Chariestown. 


MISSL  FELTON.  Dreeamakittg.    Latest  styles     Room  34, 
Musk  Ha.i  BuiiOing 


O    J    ft  L.  W.  BALL,  Teachers  of  Piano,  Flute  and  Cornet 
178  Washington  Street 


ROdE  STEW/RT,  Sopiano  Vocalkt,  member  of  the  Ger 
manij  Concert  Company.    Care  White,  Smith  ft    ompany. 


J    B    STETSON,  Teacher  of  Voice,  Piano  and  Harmony^ 
506  Washington  Street,  Boston,  or  cara  Wtiiie  Smith  &  Co 


MISS  E.  F.  ANN  IS,  pupil  of  the  Peteoilea  AcademT, 
er  of  the  Punof '>rte.    Terms  reasonabk.    Addrees  36  Holyoka 
Street,  BcMton. 


MISS  JENNIE  B.  DECATUR,  Pknkt  for  concerts,  eoterw 
taiimients.  at.  Will  uke  situation  toshow  pianos  in  ware  roons. 
Address  ao  Carmd  Street  Chelsea,  Mass. 


HENRY  J  POOLE,  Tuner.  PUnoe,  Cabinet  Oigans  and 
Church  Organs  tuned,  rerulated,  sod  reoaired  promptly  and  waU 
ufactorily.    Addrea.^,  care  White,  Smith  ft  Company. 


MRS  M  E.  JOHNSON,  Teacher  of  Singmg  Qualiliad 
and  authorized  Teacher  of  the  Guiimette  System  of  Vocal  Tecb* 
niqoe,  a  >  Winter  btreet.  Room  a4«  Wednesdaya  and  Saturdnya. 


G.  W  FOSTER,  Conductor  and  Vocaliat  at  Woodward  ft 
Brown'a  Piano  Rnoma.  690  Washington  Street  Celt  Saturdky« 
from  It  to  I  a  o'clock.  Soloists  tor  coitccrt  conventions  fur* 
nishrd  at  reaaonabie  rates. 


WILLIAM  G(  OCH,  Practi  at  Puno  Tuner.    Pkoos  tuned 
and   repair*  d  i  1  a  muet  thoronah   ard   satisfactorir  ma 
Order  bo«'ks  at  While,  Sn^i  h  ft  Company's,  516  Waahs 
Stre«t  snd  at  residence,  4a  Dotct  Street 


J.  W.  COOK,  Practical  Pknoforte  Mover.  Oflice  6  Arery 
Street;  atacd  near  the  Adama  House:  house.  10  Hayma^at 
Place.  Pknofortes  and  furniture  .packed  in  tke  best  manner  lor 
transportation.    Furriture  moved  in  and  cmt  of  the  dty. 


JOHN  F.  WAKEFIELD,  Flnie  Soloist,  can  be  en^sged  for 
concerts,  lyceums,  concert  companies,  mnaical  entertainmentSy 
orchestral  performances,  and  generel  business  iutructioo  00  the 
Boalun  and  German  Systems.  Terms  very  rsaeonahk.  a9 
Sdiool  Street,  Room  39,  Boston  i~ 


MISS  CLAR I  E.  SMART  k  prepared  to  receire  popBaat 
Suite  a  I,  Hotel  Boylston.  She  teaches  Madame  Rudersdorff*a 
System,  ard  calk  attention  to  the  following  indorsement ;  **  Misa 
Clara  E.  bmart  is  fully  authorised  to  teach  my  method  for  pro- 
ducinj(  and  locauog  the  voice  legitimately.    Eimink  Radere- 


T.  P.  RYDER.  Tmdier  rl 
accompanist  for  coo«-  .• '«,  lee  .are 
cisiies.    516  Wa4h..^OH  Sueet. 

AHELE  HOSMER.  Vocalist,  Sopraoti,  Voice  Culture,  ttaU  I 
I  >n  M  ;  h^.  Sfn<vti(  1  1  Ensehsh,  SnaniHh,  French,  and  Italian. 
Address,  care  White,  Smuh  ft  UomiMn,.  H.Mtotu  M^as. 


A.   FARINI, 

MUSICAL  STUDIO 

150    TREMONT    STREET. 

VOCAL  chltubr 

Specialty:  Opera  and  Concert  Stage. 

A.  S.  COLBURN, 
Gradnate  of  8IGN0R  FARINI, 

Will  r.  c  i  e  PriTate  Tu'-ils  for  Vucal  Instruction  at 

1(0  Tkemont  Street,  Boston. 

QT*  Terma  reasonahle. 

OLD  VIOLINS 


Carefnil    rrpeirerl  —  ne«  tope  and  new 
ay  Ucioii  Paik,  Boeton.    Old  and  new 


~'  by  L.  O  Onwaia 
inr«la. 


Digitized  by 


Google 


Perfection  Attained  at  Last! 


HARDMAN 


GRANDS,   UPRIGHTS,   AND   SQUARES. 


The  Finest  in  the  World. 


ESTABLISHED   IN   1842. 


The  Hardman  Pianos  are  SECOND  TO  NONE  in  ANY  RESPECT,  and  sUFpa43S  all  in 

MANY  ESSENTIAL  QUALITIES. 


So  satisfactory  have  Lh»^  Hardman  Upright  Pia- 
nos pruv«»n  tli'ir,  lliey  liavu  lu-eii  selerU'd  by  lue 
Guiou  and  Natiunai  line  of  steamerc,  and  are  the 
•>tdy  American  pianos  nsed  on  the  European 
Steamship  Lilies,  heinc:  on  the  steamers  Aldska^ 
Anzot^n^  Wyomimty  Nevada,  Spain,  Wisconsin, 
Abj/sicinia  and  Oretjon. 

Of  h11  il«e  Krvere  tests  fc»r  a  piano,  what  can  be 
mnre  t  vinvr  tliau  coijstanMy  ciinm^ing  oc«*an  air? 
It  stfonis  lo  lis  that  if  a  piano  will  s'and  in  tune 
aT  I  do  its  duty  on  b«/ard  one  of  iht^se,  or,  in  fact, 
atty  8teaiiishi|).  ii.  will  stand  anywhere,  and  under 
almost  any  circiimRiancefl.  Wiiat  the  people  watit 
is  a  piano,  grand,  square,  or  upright,  that  will  !»ot 
g.^*.  an\  of  order  evnry  rhaiige  of  weather  or  teni- 
p-^ra^ure,  and  in  the  Hardman  they  have  found 
the  very  thing. 


Xatioxat.  I.ixk  of  Stkamships,  I 
fi9  Rroadwvv,  Nkw  Y«»uk.  Ff.u.  2.  1>.^J.      \ 
MeMgTH.    Hardman,    Dowlinii   <C-   Peck :    GfiiHe- 


men,  —  Your  pianos  on  the  steamers  of  our  line 
are  giving  great  satisfaction,  and  1  am  free  to  say 
that  1  have  never  seen  any  other  pianos  withstand 
the  constantly  changing  temperature  of  our 
ocean.  I  cannot  recommend  them  too  highly. 
Very  truly  yours,  Antonis  S.  Lack. 

One  of  the  oldest  and  most  reliable  piano  tuners 
an<l  dealers  in  Hosion  (at  one  time  agent  f«»r  thp 
Hardman  Piano)  expresses  himself  as  f(dlows:  — 

BosTox,  April  14,  1883. 
To  Messrs.  Hardman  it  Co.,;  Gentlemen,  —  I 
desire  to  congratulate  you  in  the  selection  of 
Messrs.  White,  Smith  &  Company  for  the  agents 
of  your  pianos  in  boston.  Witli  so  prominent  a 
firm,  and  so  acoomplis^^ed  a  pianist  a**  Charles  D. 
Blake,  who  represen IS  the  piano  depfirtment,  8uc- 
ce«s  is  cenain.  I  have  h«*en  a  d*»aler  in  pianos  in 
BosNm  just  thirty  years,  and  f  neht  t'>  know  a 
good  piano  when  I  see  and  hear  one.     Ten  years 


ago  I  selected  a  Hardman  Square  Piano  for  my 
own  parlor  and  lamily  u>. .  Two  yeais  ago  Imade 
a  change,  but  only  fnmi  the  square  to  an  upright 
piano,  and  I  unhesitatingly  pronounce  this  same 
Hardman  Upright  Piano  the  best  instrument  I 
have  ever  seen  or  nseil,  and  I  would  not  part 
with  it  for  twice  the  amount  it  co««t,  for  the  reason 
that  it  suits  me,  and.  heinc;  satisfied,  it  is  not  for 
sale  even  at  a  premium.  Wishing  you  every  suc- 
cess, I  am  truly  yo»u?,  W.  K.  Batchelder, 
:/X)  VVa>hin^^ton  St.,  Boston. 


We  hope  those  of  our  readers,  or  their  friends, 
who  contemplate  buying  or  exchanging  a  piano, 
will  write  us  for  catalogue  and  prices.  Charles  D. 
Blake,  tlie  popular  comp*>ser  and  pianist,  has  the 
entire  charge  of  our  piano  department,  and  will  be 
happy  to  show  to  all  interested  the  various  styles 
of  the  "Hardman"  and  other  pianos  we  may 
have  in  stock. 


J:y~  Pianos  sold  on  easy  payments. 


2!^~  Agents  wanted  m  all  parts  of  New  England. 


WHITE,  SMITH  &  CO.,  General  Agents, 

516  Washington  Street BOSTO  N ,    M  ASS>y  ^OO^  IC 


ESTABLISHED   FAVORITES 

T.  P.  RYDER. 


BIRD  SONGS. 

I.    Bobolink's  Song  3     Robin't  Song. 

«.    Canary'i  SoDf(.  4     Cuckoo's  Sonj^ 

5     Whip- poor-will's  Song. 

Price  of  each  40  cents. 

The  abore  are  elegantly  illustrated  with  five  birds  (colored  hf 

hand),  representing  the  rarious  species  of  birds  mentioned  in  the 

title    The  pieces  are  easy  and  instructive,  and  greatly  admired 

by  both  teachers  and  pupils.    Sent  by  mail  on  receipt  of  price. 

FLORAL  CLUSTER. 
A  set  of  easy  recreations,  with  beautiful  lithograph  title. 

Blush-Rose  Pollui 35    Fuchsia  Mscurka 35 

For|cet.Me-Not  Walts.. .b.. 35    Red- Pine  March 3$ 

White  Vink  Redowa 35    Honeysuckle  Schottische. . . .35 

LilY-Bud  Barcarolle 35    White- Rose  Nocturne 35 

Verbena  Galop 35    MosS'Rose  March 35 

Mr.  T.  P  Ryder  has  achieved  great  success  in  the  composition 
of  easy  teaching  pieces,  and  the  above  set  will  be  found  fully 
equal  to  anything  he  has  ever  written  in  this  line.  Copies  mailed 
to  any  address  upon  receipt  of  price. 

MORNING  GLORIES. 
A  set  of  six  easy  and  progressive  pieces  for  the  pianoforte, 
carefully  fingered*  and  especially  adapted  for  the  requirements  of 
btginners 

I.    Alic^  March.  4     Emma  Schottiaclie. 

s.    Etu  March.  5     Annie  Redowa. 

3.    Fannie  Polka.         6     Katie  Mazurka. 
Price  of  each  30  cents. 
Any  of  the  above  mailed  to  any  address  on  receipt  of  price. 

Standard  Compositions. 

Forest  Nymph.    Vslse  Brillante.    Op.  107 75 

Ever  Lnnidrig.    Msxurka  Sentimentale.    Op.  109 f»i 


Blooming  Meadow.    Redowa  Caprice.    Op.  i^ ^^ 

Warbling  of  Birds.    Mscurka  Elegante.    Op.  1 13 yf 

Annie  Laurie.    Fantasie  de  Concert.    Op.  xis 65 

La  Gondola.     Barcarolle.    Op.  102... w 60 

Ponnitr  Doon.     Tranrcription.     Op.  103 65 

Ab.  -rira.     Grande  Fantasie  de  Concert/    Op  xo6 75 

Mr.  Ryder  is  well  known  as  one  of  (he  most  popular  teachers 
and  pianists  in  Boston,  and  his  compositions  hsve  taken  high 
rank  and  become  very  popular  among  the  best  teachers  of  the 
couhtry.  Each  and  everv  one  of  the  above  mentioned  pieces  wt 
can  cnnsdentiouftly  recommend.  Send  for  them  and  yoa  wiU 
not  br  disappointed.    Sent  by  mail  on  receipt  of  price. 

Address  all  orders  to 

WHITE,  SMITH  &  CO., 

BOSTON  AND  CHICAGO, 
•  ■•JBAR  *  mEHIfMOFF.  H«w  Ym^^ 


Florence  Darning  Silkl 


SOFT   FlflTISH. 


PKSPARBD  BXPRBSSLT  POR 

Repairs  on  Silk  or  Woollen  Stockings 
and  Undergarments. 

Woollen  Stockinijcs  darned  with  this  Silk  last  much  onger,  and 
•re  free  from  the  disagreeable  bunches  caused  by  the  use  of  wool 
yarns  for  mending  purposes. 

In  buying  new  Hosiery,  of  whatever  material*  ladies  will  great. 
Iv  increase  Its  durabiHty  b^  ** running"  the  heels  and  toes  with 
Florence  Darning  Silk. 

This  process,  by  reason  of  the  soft  and  plicble  natart  of  the 
8Bk»  does  not  cause  discomfort  to  the  wearer. 

WHOLESALB     Y 

NONOTUCK  JSILK  CO , 

It  tUllMBK  STRXBT BOSTON   MASS. 

Retail,  by  all  Enterprising  Dia!eis. 

IKS'  The  New  Operas. 

Successes  of  1884. 

A  Trip  to  Africa.    Falka. 

The  Beggar  Student. 

The  following  editions  ot  the  above  published  for  piano,  && 

Vocal  ScoKB ^i  o* 

Piano  Scorb 50 

Gbms as 


-IT^g^Cy  ihm^  [11LDA1(L!E 


^iOLUMBie 


m 


JUST      FOR      FUN. 

nrsxc  Bv  k.  a.  bauey. 


l|^S^  ^^^^^^^^g 


^        'Twas  aa      in  -  no-oant  fllr-ta-tion,  jiwt  for  fan; 

WORDS  BV   JBARI^  HJJBB1.B. 

Popular  Song.    Catching  on.     Price  40  cen»* 
ly  *•  Send  and  get  a  copy— just  far  fun.—CAtt'dsc*  Daily  Sum 


NEW -ENGLAND  CABINET  ORGANS. 

« 

The  Besta    The  Stron^esta    The  Si^reetestf    The  Most  Beautifiil. 

Unrivaled  in  Material,  Construction,  Design,  and  Finish! 

Perfect  in  Volume,  Quality,  and  Sweetness  of  Tone ! 

Unexcelled  in  Original  Inventions  and  Variety  of  Expression! 


For  every  grade  of  use  and  luxury,  every  variety  of  convenience  and  t^ste,  every  condition  of  life  and  circumstances, 

finds  its  representative  among  the  host  of 

New,  Original,  and  Elegant  Designs. 

PRICES    FROM    SBO    TO    ®3,000! 

JBS*  Equitable  prices.     Installment  rents.     Catalogues  and  Testimonials  mailed  free. 

NEW-ENGLAND  ORBAN  COMPANY, 

Marble  Building,  1297  and  1299  Waslungton  Street,  BOSTON,  MASS. 
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NONA/    READV. 
BUND  REDS  OF  ORDERS  IN  ADVANCE. 


Male  Quartette  Book. 

A  hundred  and  eightj-three  pages  of  beautiful  music,  written  ex- 
jressly  for  male  voices.  By  C.  A.  White,  the  quartette  and  song 
mter  of  America.  This  book  has  long  been  in  contemplation  by 
he  publishers,  and  quartette  singers  have  often  expressed  the  wish 
o  get  C.  A.  Wliite's  quartettes*  in  book  form,  as  it  would  be  more 
onvonient,  and  at  the  same  time  come  much  cheaper.  This  request 
he  publishers  are  now  ready  to  concede.  The  authors  should  be  a 
ufficient  guarantee  of  the  excellence  of  this  work.  Printed  from 
tone,  elegantly  bound  In  hoard  covers,  making  it  one  of  the  most 
inique  music  books  ever  published.  Price  $1.25.  Sample  copy 
ent  postpaid  on  receipt  of  $1. 

Send  for  a  copy  and  judge  for  yourself. 


W  H  I 


TWO    NE\A/ 


Beautiful  Quartettes! 

BY 

0.   A.   WHITE! 

Sailor's  Life  Give  Me.     Male  voices 65 

"  "         "       "       Mixed  voices    .    .  ...  65 

Irinkling  Stars  Upon  the  Lake.     Male  voices (»5 

"  "  "       "         "        ^lixed  voices 65 

\y  the  famous  composer  of  **  l^Iooiilipht  on  tho  Lake,"  and  other 
LTtettes,  which  have  sold  to  an   unparalloled  extent,  and  lu'conie 
jisehold  words,  being  sung  in  England  as  well  as  America.     Thene  I 
k  worthy  successors  to  those  melodies,  and  doubtless  will    meet  j 
111  equal  favor  wherever  simple  home  songs  are  loved.  i 


T.HE    BOSTON 

Quartette  &  Chorus  Bool 

FOR  MIXED  VOICES. 

Selected,  Adapted,  ^^^  Coinpile< 
by  C.  A.  White. 

For  choral  societies,  choruses,  conventions,  and  the  home  circle. 
Taken  from  the  works  of  the  best  known  authors  of  Europe  an<l 
America,  both  secular  and  sacred,- varied  both  in  style  and  gTadt^ 
Mr.  White's  long  experience  as  publisher  and  author  enables  him  **» 
judge  what  is  needed,  and  to  select  only  that  which  is  available  for 
chorus  and  quartette  singers.  It  contains  about  ISO  pages,  octavo 
size,  printed  on  good  paper,  handsomely  bound  in  board  covers,  ami 
taken  as  a  whole  is  certainly  one  of  the  *most  desirable  of  music 
books  for  chorus  or  quartette  singers  yet  published.  Societies  se- 
lecting this  book  will  make  no  mistake.  Price  75  cents.  Sample 
copy  sent  on  receipt  of  GO  cents.  Send  for  a  copy  and  satisfy  your- 
self. 


E  '  S 


Violin  Teachers  and  Pupils ! 

Do  you  use  or  Jiave  you  seen 

Eichberg's  Method  for  the  Violin? 

If  not  it  would  be  well  to  examine  this  book.  As  it  is  a  well- 
known  fact  that  this  is  the  method  that  is  making  so  many  3'oung 
violin  players  at  the  Boston  Conservatory,  which  can  be  counted  by 
hundreds  weekly.  And  their  progress  and  efficiency  to  older  violin 
players  seems  almost  a  miracle. 

Eichberg's  Violin  School  is  today  the  only  true  method  of  learn- 
ing the  violin.  Tliis  is  no  humbug.  The  pupils  will  learn  more 
with  one  quarter's  instruction  from  this  book,  than  he  or  she  would 
in  four  quarters  from  any  other  work. 

Eichberg's  Violin  School  is  so  simplified,  and  made  so  intelligi- 
ble, that  every  one  can  learn  not  only  to  play,  but  to  play  well. 
Teachers,  for  the  benefit  of  your  pupils  and  the  art  of  violin  plaj- 
ing  on*  that  king  of  all  instruments,  please  examine  this  method. 
It  will  save  you  a  large  amount  of  hard  work,  and  make  pupils  you 
will  be  proud  of.  If  you  once  use  this  method  you  will  never  ush 
any  other.     Price  $2.     Sent  po.<itpaid  on  receipt  of  marked  price. 
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NUMBKR  1. 


.     TO  MUSIC. 

O  Musi4%  strangely  blest ! 
With  what  a  strong  yet  tender  sway 
M}-  soul  is  doodi*d  as  I  play ! 
What  memories  all  my  being  fill ! 
What  yearnings  through  my  nature  thrill  I 
The  nathos,  passion  of  thy  strain 
Such  potent  sympathy  contain, 
That  all  my  life,  £or  some  new  birth, 
Seems  bur«>ting  from  the  ties  of  earth. 

My  panting  pulses  beat 
The  rhythm  of  thy  magic  mood ; 
My  soul,  with  subtler  sense  imbued, 
Now  pierces  that  abode  of  light 
Concealed  from  clay-encumbered  sight, 
And  by  thy  vibrant  wings  upborne 
Beholds  a  fair,  ethereal  morn, 
And  hoars  sweot  echoes  of  a  song 
Up-swelling  from  an  angel  throng. 

Two  worlds  a  moment  meet 
Within  my  nature's  narrow  bounds; 
Then  from  my  seuhe  those  dulcet  sounds 
Shrink  into  silence  far  and  deep, 
And  o'er  that  pcene  of  beauty  creep, 
Concealing  shadows  cast  by  clay. 
I  vaguely  wake  to  time  and  day. 
And  feel  how  tame  are  things  of  earth, 
To  those  of  Heaven  and  spirit-birth. 

Hekhy  W,  Stbattox. 


EMiyBJUT  AMERICAN  MUSICIANS. 

JULIUS  KICHBBBG. 

To  tbe  mo9t  of  my  readers,  Mr.  Eichl)erg  will  hardly  need  any  hitrodno- 
t.on.  His  Cfmpositions  and  his  labors  a^  a  musical  educator  (of  which  I 
shall  h«freafter  give  some  statement)  have  made  his  name  widely  known  and 
thoroughly  respected.  The  task  of  writing  a  biography  of  this  sterling  mu- 
sician, who  is  truly  one  of  America's  eminent  artists,  is  one  which  I  per- 
form ^ith  pleasure. 

Mr«  Eichber^  was  bom  June  13,  1824  (not  in  1825,  as  has  been  stated  by 
▼arious  periodicals,  and  even  musical  dictionaries),  in  the  city  of  Dussel- 
dorf,  Germnny,  and  is  therefore  one  of  our  senior  musicians.  He  comes  of 
a  munical  family,  a  double  portion  of  whose  talents  he  seems  to  have  inher- 
ited. His  father  was  an  excellent  violinist,  and  a  good  composer.  As  has 
probably  already  been  surmised,  he  began  the  study  of  the  violin,  on  a 
diminative  in^trum^int  fitted  to  his  sicr,  when  tbe  merest  child,  and  can 
hardly  remember  the  time  he  did  not  play.  By  the  time  he  had  arrived  at 
the  age  of  seven  years,  he  was  a  fair  performer.  Being  confined  t  •  bis  bed 
by  sickness  on  one  occasion,  his  father  came  to  him  with  a  piece  of  music, 
freshly  copied,  which  he  requested  him  to  sing  at  sight.  Sight  singing  then, 
as  now,  was  considered  an  ordinary  accomplishment  in  Germany.  Accord- 
ingly, when  the  yoang  man  failwl  to  properly  read  the  melody,  his  father, 
by  way  of  mild  reproof,  playfully  remaiked«  "  Von  will  never  bis  a  musi- 
cian; you  ar«  more  flit  for  a  cobbler; "  a  prediction  which  has  must  signally 
proved  untrue. 


Up  to  this  time  he  had  been  solely  under  the  instractioa  of  his  father; 
but  now,  being  eight  years  oM,  he  was  sent  to  Itayence,  where  he  received 
lessons  of  K.  W.  Eichler,  a  player  of  considerable  reputation  in  his  day,  and 
a  good  teacher.  When,  however,  Eichler  departed  om  a  concert  tour,  ha 
was  intrusted  to  the  care  of  a  local  musician  who  was  anything  but  a  good 
teacher,  and  who  kept  him  confined  to  the  drudgeiiet  of  music  From 
Mayence  he  went  back  to  his  native  place,  aid  was  again  under  the  care  of 
his  fatliPT,  whose  excellent  traitiing  was  subsequently  of  great  servne  to 
bim.  At  tbe  same  time  he  studied  harmony  witii  Julius  Rieu,  afterward 
conductor  of  Gewaiidhaus  concerts  at  Leipzig,  and  kapellmeister  to  the 
King  of  Saxony,  but  who  then  resided  at  Dusseldoif.  During  this  period 
be  played  in  the  orchestra  of  the  town  theatre  as  one  of  tbe  second  violins. 
It  was  wbile  thus  employed  on  one  occasion  that  be  witnessed  the  memora- 
ble outburst  of  temper  by  Hendeissobn,  wbo  made  such  sarcastic  remarks 
to  tbe  leader  that  a  laige  number  of  the  musaciatis  padced  up  their  Instru- 
ments and  left.  Mendelssohn,  at  this  time,  had  general  charge  of  tbe  music 
of  the  city,  but  opera  conducting  was  a  fiekl  in  which  be  Invariably  had 
poor  success. 

Having  become  well  grounded  tn  music,  young  Eichbetg  entered  the 
Brussels  <  conservatoire,  where  he  received  instniction  in  composition  from 
Fetts,  and  in  violin  placing  from  Ve  Beriot.  Two  years  of  stitdy  sufficed  to 
gain  h  im  tlie  firM.  prize  in  both  branches.  He  was  now  so  far  advanced  that 
he  considered  himself  capable  of  entering  tbe  ranks  of  the  musical  profes- 
sion. This  feeling  led  him,  in  1846,  to  go  to  Geneva,  Switserland,  as  tbe 
director  of  an  opera  troupe.  The  ability  he  displayed  was  such  that  he  was 
soon  after  appointed  professor  of  the  violin  and  of  composition  in  the  Cod- 
servatoire,  and  musical  director  of  the  leading  church.  His  residence  at 
Geneva  covered  a  period  of  eleven  years,  which  was  one  ol  tbe  busiest  ones 
of  his  whole  life. 

Failing  health  now  compelled  him  to  seek  a  change  of  climate,  and,  very 
naturally,  be  decided  to  come  to  the  United  States.  He  arrived  here  in  1857, 
landing  at  Xew  York.  For  nearly  two  years  he  played  and  taught,  but 
gained  no  permanent  position.  This  may  have  led  him  to  decide  on  remov* 
ing  to  some  other  city,  and  in  that  decision  New  York  lost  much,  in  1850, 
he  went  to  Boston,  where  he  immediately  found  a  home.  He  was  appoint- 
ed director  of  music  at  the  Boston  Museum  soon  after.  Although  the 
means  placed  at  his  command  were  quite  limited,  he  made  tbe  best  of  them, 
and  gradually  won  for  himself  a  reputation  and  the  respect  of  all  music 
lovers.  It  was  while  connected  with  the  Museum  that  be  conceived  the 
idea  of  writing  his  operatic  works.  He  left  that  institution  in  1866,  and 
after  a  year  of  rest  (1867)  established  the  Boeton  Conservatocy  of  Music,  of 
which  I  can  only  say  here  that  it  is  one  of  the  very  )est  conservatories  in 
America,  or,  indeed,  in  the  world.  He  Las,  from  the  first,  been  its  director, 
and  to  him  its  success  is  largely  due. 

Mr.  Eichberg^s  compositions  are  not  very  numerous,  —  probably  not  so 
numerous  as  they  woukl  be  were  less  of  his  time  engaged  by  other  duties. 
Those  which  he  has  published,  however,  are  of  high  order,  and  have  been. 
well  received  at  home  and  abroad.  Prominent  among  his  works  are  his  four 
operettas  (they  are  properly  such,  though  often  called  operas).  The  first  of 
these,  **  Tbe  Doctor  of  Alcantara,"  was  produced  at  the  Boston  Museum, 
April  7,  1862,  and  achieved  a  prodigious  success.  It  was  given  ni^ht  after 
night  to  large  and  enthusiastic  audiences,  and  soon  found  Its  way  all  over 
the  Union.  No  other  American  dramatical  production  has  gained  such  pop- 
ularity. It  still  forms  an  attraction  to  theatre  gben,  notwithstanding  the 
fact  that  it  has  been  on  the  boards  for  over  twenty  years.  The  libretto,  in 
two  acts,  is  by  Benjamin  E.  Woolf.  **  A  Night  in  Home,"  also  in  two  acts, 
was  first  brought  out  at  the  Museum,  Saturday,  November  26,  1864.  It  was 
followed  by  '*  The  Two  Cadis,"  in  one  act,  words  from  the  French,  given  at 
Cbickering  Hall,  Boston,  March  6^  1868,  for  the  benefit  of  the  Cretan  insur- 
gents, and  **  Tbe  Rose  of  Tyrol,"  in  t^o  acts,  words  also  from  tbe  French, 
rendered  at  tbe  Museum,  Monday,  April  6,  1868.  All  three  were  well  re- 
f  eiv  d,  althmi^  their  popularity  nevor  became  near  so  great  or  exiendf^l  *is 
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that  of  the  first  operetta.  Mr.  Eicfaberg's  other  works  consist  9f  several 
books  of  yioliu  studies,  wliich  are  used  In  European  as  well  as  American 
conserTatories;  two  Tolumes  of  vocal  pieces,  prepared  especially  for  use  in 
the  Boston  publie  schools;  numerous  string  quartettes;  many  songs;  a  set 
of  piano  pieces  called  **Lebensfrubling";  and  miscellaneons  voca)  and  ii»- 
strum  en ta)  pieces,  —  the  most  of  which  have  been  published  in  this  country 
and  Europe. 

It  is,  however,  to  Mr.  Eichberg's  labors  as  an  educator  that  I  desire  more 
particularly  to  call  attention.  Soon  after  establishing  the  Boston  Conser- 
Tatory,  he  was  appointed  superintendent  of  music  in  the  public  schools  of 
Boston,  a  post  which  he  was  the  first  one  to  occupy,  and  wliich  he  still  re- 
tains. Ko  one  was  better  fitted  for  the  work,  as  the  results  accomplished  by 
him  amply  show.  He  has  had  the  satisfaction  of  seeing  successive  classes 
grow  np  as  well  Tersed  in  music  as  hi  the  ordinary  branches  of  an  rdaca' 
tion.  May  not  the  universally  conceded  musical  culture  of  Boston  be  due^ 
In  some  considerable  measure  at  least,  to  this  fact?  Certain  it  is  that  if 
music  were  Incorporated  Into  our  public-school  system  it  would  bn  a  most 
potent  factor  in  elevating  the  standard  of  musical  taste  throughout  our 
country.  The  annual  musical  festivals  of  the  school-children  of  Boston 
were  formerly  oue  of  its  most  Interesting  Institutions,  and  drew  many  per. 
sons  from  other  cities  to  Investigate  and  witness  the  result  of  Mr.  Eich. 
berg*s  system  of  teaching.  Since  a  change  in  the  city's  public- school  board, 
they  have  been  discontinued,  which  Is  much  to  be  regretted. 

But  H  is  rather  as  director  of  the  conservatory  which  he  founded  than  as 
superintendent  of  .musi  ^  In  the  public  srhools  that  Mi.  Eich  berg  has  wrought 
the  greatesi  good.  The  method  of  instruction  which  he  employs  has  iDeen 
elaborated  by  years  of  patient  study  and  experience,  and  is  highly  commend- 
ed by  the  most  celebrated  musicians.  Especially  are  its  excellent  results 
noticeable  in  the  violin  department  of  the  Conservatory,  which  Is  presided 
over  in  person  by  Mr.  Eichberg.  It  would  scarcely  be  possible  for  me  to  add 
any  words  of  praise  to  those  already  written  concerning  this  famous  school. 
It  is  certainly  not  equaled  by  any  school  in  this  country,  and  by  very  few  in 
Europe.  Many  of  its  pupils  have  become  players  of  acknowledged  high 
standing.  The  Eichberg  Quartette,  composed  of  young  ladies,  has  won 
much  and  well-merited  praise  both  at  home  and  abroad  for  its  fii>e  artistic 
performances.  Mr.  Eichberg  haa  done  Aiuch  to  bring  the  violin  into  favor 
as  a  musical  Instrument  for  ladies,  and  the  strong  evidences  of  reform  In 
this  direction  are  very  pleasing.  We  believe  that  no  instrument  is  better 
fitted  for  the  sex,  nor  is  any  destined  to  rank  higher  when  the  foolish  preju- 
dice against  it  is  removed.  It  is  not  too  much  to  say  that  Mr.  Eichberg* » 
labors,  the  true  valne  of  which  can  only  be  estimated  by  subsequent  gener- 
ations, form  the  opening  of  an  epoch  in  the  musical  history  of  the  United 
States  that  is  already  beginning  to  make  its  inflnence  widely  felt. 

Mr.  Eichberg  is  fortunate  in  having  personally  knovm,  when  a  young 
man,  several  of  the  most  eminent  musicians.  Foremost  aji^ong  these  was 
Mendelssohn,  who  wrote  of  hhn:  '^At  so  early  an  age,  young  Eichberg 
joins  to  a  remarkable  firmness  and  certainty  In  bowing,  and  use  of  his  left 
hand,  a  great  deal  of  true  expression,  which  will  lead  him,  I  doubt  not*  to 
become  a  great  artist,  —  to  be  an  honor  to  his  art,  and  to  render  it  impor- 
tant service;  to  fulfill  all  the  expectations  which  his  remarkably  precocious 
talents  have  awakened  concerning  him,"  —  a  prophecy  which  has  been  fully 
verified.  Following  Mendelssohn  were  Kobert  Schumann,  Julius  Rietz,  his 
teacher,  and  Norbert  Burgmuller.  The  latter  was  a  frequent  guest  in  the 
Eichberg  family  before  his  untimely  death  in  1836. 

Mr.  Eichbei^  has  occasionally  appeared  in  the  concert  room,  and  one  can^ 
not  help  wishing  that  these  appearances  were  far  more  frequent,  although 
more  permanent  results  are  obtained  by  his  labors  as  a  teacher.  Among  all 
our  artists  and  teachers  there  are  none  of  more  sterling  worth  and  ability t 
and  none  more  h^hly  esteemed.  A  musician  in  every  sense  of  the  word, 
he  is  also  a  thorough  gentleman  and  a  charming  conversationalist,  with 
whom  one  could  easily  talk  for  hours  at  a  time.  To  his  credit  It  may  be  said 
that  he  has  never  resorted  to  sensational  devices  to  keep  his  name  before 
the  public  Indeed,  this  is  not  necessary,  for  it  will  ever  be  held  in  grateful 
remembrance  by  our  people.  F.  O.  ^ouza. 


Heard  at  an  open  window,  between  puffs  of  cigar  smoke;  — 

**  What  shall  you  sing  at  the  .m  isicale?*' 

**  DonH  know,  my  boy.  It 's  what  puzzles  me.  I  have  thought  of  sev- 
eral pi'^ces.  What  do  you  think?  Advise  me.  Would  you  give  *  Robin 
Adair'?" 

**  DonH  like  to  say,  'pon  honor,  don't  cher  know.  How  big  is  Robin? 
I>epends  on  the  size  of  the  bird.  I  should  not  give  Robin  a  dare  unless  I 
considered  myself  big  enough  to  get  away  with  him  in  case  be  took  it  up, 
my  boy." 


UNCLE  EPH'S  PROTEST. 

See  h'yar!  I  a*n't  no  colored  man, — 

I  a'n't  on  no  such  lay ; 
An'  just  you  'member  ef  you  can, 

An'  min'  you  what  you  say. 

I  don't  want  no  snch  style  'bout  me ; 

Fur  I  a'n't  none  too  big 
To  have  yer  call  me  what  I  be,  — 

An  ugly,  gray  old  uig. 

I  'tended  school  a  bit  last  fall, 

And  thar  I  Tamed  the  fac' 
That  white  a'n't  jest  no  color  't  all, 

And  so  no  more  a'n't  black. 

I  don't  pertend  to  understand 

The  wharfore  or  the  why ; 
But  I  jest  know  in  this  h'yar  land 

Thar  's  none  as  black  as  L 

So,  when  of  colored  men  yoa  talk, 
I  'low  yer  means  de  coons  — 

Dem  yaller  chaps  with  fancy  walk  — 
And  sassy  octoroons. 

I  a'n't  no  mil k-an'- lasses  moke. 

Dressed  up  in  fancy  rig, 
An'  don't  take  in  no  colored  joke, 

I  's  such  a  plain  old  nig. 


Woman's  inhumanity  to  woman  is  thus  exemplified  in  an  eJEchangier^ 

"  You  are  just  in  time,  Cicely,  my  dear.  Is  n't  it  a  lovely  evening?  Toa 
will  go  to  the  rehearsal  with  me,  of  course?" 

**  Rehearsal?    What  rehearsal?*' 

'*  Why,  our  Thespian  Society  rehearses  *  Borneo  and  Julicrt'  tbis  evening, 
I  am  10  p^ ay  JuHeV* 

**  You  play  Juliet  f  Well,  I  never  I  I  hope  I  shall  know  enough,  when  I 
reach  your  age,  to  have  myself  cast  as  the  Ifuree*" 
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NOTES  FROM  SAN  FBANCISi  O. 
During  the  past  monlh  there  Las  been  quit«*a  stir  h'^'re  in  local  musical 
circles.  The  most  noteworthy  eventj  and  one  thai  indicates  the  high  sute 
of  musical  culture  which  San  Francisco  is  f  lowly  but  surely  attaining,  has 
bfen  the  successful  brtiiging-out  of  ten  famous  c  mcertos  of  Moxart^s,  Ka- 
biiistein's,  Chopiu*8,  S«ant-^aeii8\  and  Grieg's,  under  tiie  direction  of  Louis 
Lisser . 

M  ty  I,  under  the  directorship  of  Davie  W.  Loring,  the  Loring  Club,  with 
accompanitnent  of  a  full  orchestra,  gave  a  highly  successful  concert  at 
Piatt's  Hall.  The  manner  in  which  every  niimi)er  was  preeeuted  indicated 
faithful  and  ei>nfcientioiis  study. 

May  12,  the  Villonl  Italian  Opera  Company  began  a  brief  engagement  at 
the  California  Theatre  with  Che  presenUtion  of  **  Fausu"  It  was  an  excet- 
leTit  company,  b<u  had  small  succe  s,  though  highly  appreciated  by  the  small 
•udieuot^  attend ing« 

May  22,  the  Schumanc  (Ladies)  Club  gave  ito  second  attractive  concert  at 
Irving  (formerly  Dashaway)  HhII  to  a  large  and  fashionable  audience.  This 
club  is  also  under  tint  direct<»Fshlp  of  David  W.  Loriug,  and  is  rapidly  be- 
coming renowned  for  its  musical  ability,  Tlie  concert  of  the  22d  was  the 
l!lne>t  of  its  kind  ever  heard  in  this  city.  The  musical  selections  were  of  a 
hlKb  onter,  and  were  well  rendered  by  the  ladies.  The  leading  soloist  was 
Marie  Wadsworlh,  belter  known  to  the  operatic  world  as  Madi^me  Maria 
<j(»dini>  who  for  two  years  has  been  singing  wlih  the  Hess  English  Opeia 
Company,  and  lately  with  Brignoli  and  Oodinft  Italian  Opera  Company,  un- 
der the  management  of  Signur  £>e  Viva 

May  2S,  the  Handel  and  Haydn  Society  gave  a  grand  concert  at  Saratoga 
Ball,  under  tlje  leadershipof  Prof.  A.  C.  Elmer.  The  programme  was  a  va- 
ried and  an  excellent  one,  and  vas  well  rendered  by  the  society.  The  chorus 
especially  was  excellent,  and  Prof.  Eimer  merits  great  praise  for  his  untiling 
efforts  in  bKiiging  it  to  such  perfection.  The  soloists  for  the  evening  were 
Lizzi '  Madison,  Emma  Hopf,  Geotige  Wilkinson,  Mrs.  E.  A.  King,  and  Miss 
Sidney  Ricci. 

The  choral  srciety  of  which  Rev.  Dr.  Barrows  is  director  has  a  member- 
ship of  t-^^  hundred  and  fifty,  and  is  at  present  rehearsiug  the  oratorio  of 
^*  St.  Paul,*'  which  is  to  be  produced  at  an  early  date* 

At  t' e  TivoH,  **  La  Fille  de  Madame  Acgot "  has  been  drawliig  crowded 
houses,  Mav  12  "  Martha  "  was  revived  for  the  tfe^uC  of  H.  Dickman,  who 
appeared  as  LionH.  *'  The  Et  chantress,"  which  has  not  been  seen  here  for 
many  j^ears,  will  be  the  attraction  June  10. 

May  28,  at  the  SUndard  Theatre,  H.  C.  Wyatt's  well-selected  minstrel 
company  appeared'.  Their  prospects  are  ezcellent  for  becoming  as  popular 
as  £mersou*s  company. 

June  S,  the  Orchestral  Union  gives  its  third  concert  of  the  fifth  season  at 
Metropolitan  HaJi.  Leonore  Simooson,  one  of  our  most  talented  singers, 
will  appear  as  the  vocalist  of  the  evening. 

The  tenth  mnsicale  of  Ellen  Coursen^s  Young  Ladles*  Choral  took  place 
May  19.  Miss  Coursen  is  now  giving  operatic  concerts  In  costume  in  Port> 
land,  Oregon. 

June  6,  the  twelfth  anniversary  of  the  founding  of  the  Itallati  Musical  In- 
stitute^  of  which  Prof.  D.  Speranca  is  director,  will  be  celebfated  by  a  grand 
concert. 

The  Hungarian  Gypsies  are  at  thp  Vienna  Gardens.  Their  performances 
are  so  popular.that  the  gardens  are  crowded  nightly. 

Mile  Rhea^  the  talented  and  beautiftil  French  actress,  closed  a  successful 
engagement  at  Baldwia^s  Theatre  May  24. 
Mrs.  Langtiy  appears  at  BaidwiQ*s  June  16  in  **  A  Wife's  Peril.'' 

Flobbik;b  Ricb-^Gakagb. 


CBWAOO  NOTES. 


Milward  Adams  and  his  wife  (Florence  James-Adams,  one  of  our  mo8t 
popular  and  successful  teachers  of  voice  and  physical  training  on  the  prin<> 
clples  of  Oelsarte^  will  sail  for  Europe  about  the  26th  of  June  for  a  two- 
monibs"  cn&ise. 

An  operatic  festival  association  has  been  organiced,  with  S.  G.  Pratt  as 
ch  irus  master;  and  Col.  Mapleson  will  be  on  hand  to  utiliae  It  In  1885  with 
Patti  and  his  operatic  l^ion. 

WorIc  has  began  on  the  new  and  grand  academy  of  ransic,  or  opera  house, 
at  the  corner  of  Clark  and  Washington  Streets.  It  Is  to  he  an  Imposing 
bailding,  with  internai  appointments  in  keeping  with  the  growing  demands 
of  Chicago, 

The  Wagner  njusic  at  the  recent  festival  here  was  so  powerful  as  to  shrink 
the  lumber  of  which  the  great  sounding  board  was  made.  The  board  stood 
the  "  Tanfthaiser  "  and  *'  Lohengrin  "  music  oretty  \;ell^  hut  cracks  began 


to  appear  during  Siegfried's  death  (orchestral)  of  the  '^  Gotterdammerung/' 
and  in  '*  The  Ride  of  the  Walkyries  *'  a  good-siaed  faiiy  couM  jump  right 
through  without  a  rub  or  a  scratch. 

Ida  Mae  Pryce,  soprano,  of  this  dty,  recently  sang  at  Milwaukee  for  the 
Arlon  Club>  in  CheruhinPs  opera,  **  The  Water  Carrier."  or,  more  prop<»rly, 
"  The  Two  Days"  {*'Im  <f c«w; ^ournees''^,  also  in  "The  Croatloii"  at  Du- 
buque, Iowa;  and  the  masical  critics  epeak  in  the  highest  teims  of  oompH- 
ment  of  her  vocal  efforts. 

W.  S.  B.  Matoews,  author  of  "  How  to  Understand  Mush:,"  and  composer 
of  three  or  four  Sunday<>school  tunes,  one  of  which,  I  believe,  was  sung  In 
the  Centenary  M.  £.  Church,  of  this  city,  at  a  private  reheanal,  has  beeft 
offending  local  musicians  with  his  cutting  criticisms  sufficiently  to  call  forth 
a  rebuke,  printed  in  The  Indicator,  and  signed  by  S.  G.  Pratt,  William  Lew^ 
is,  H.  ClaretKse  Eddy,  Emil  Liebling,  and  others.  Mr.  Mathews  Is  aaving  mp 
funds  with  which  to  purchase  a  shotgnn,  sabre,  and  Indian  tdmh. 

Frank  T.  Baird,  music-teacher,  will  sail  for  Europe  June  20.  He  goes  to 
continue  vocal  studies  witfti  Garcia  and  others. 

The  examinations  for  goM-medal  prices  by  students  of  the  Chicago  Mnsical 
College  took  place  June  7.  The  first  (W.  W.  Kimhall)  prise  was  carried  off 
by  Lizxie  Lee  Warren;  the  second  (Edson  Keith),  by  Gertrude  Hogan^ 
tearhers'  certificate  class  (Marshall  Field),  by  Minnie  Hiatt;  best  piarist  in 
college  ootside  graduates  and  teatchers*  certificate  (Dr.  F.  Xlegfeld),  by  Kettle 
Musser.    The  college  is  prosperous. 

The  Hershey  Music  School  has  a  large  number  of  students. 

This  month  closes  the  sea8on*s  work  and  school  year.  Exit,  ehtnge, 
presto,  H.  S.  Pbbkins. 

AUXtLiABY  NOTB8. 

Signor  Farini  \s  arranging  for  a  series  of  July  and  AuguA  conceits  at  Sar^ 
atoga,  Newpoit,  t  ud  Long  Branch.    First-class  talent  is  beiiig  engaged. 

Our  Cincinnati  correspondent  writes  that  matters  musical,  with  the  exoeiK 
tion  of  the  May  festival,  have  been  quiet  during  the  past  month,  as  the  the- 
atres have  closed,  Harrises  and  the  People*^  Museums  being  the  only  places 
of  amusement  now  open. 

A  graduates*  recital  took  place  at  Greenwich  Musical  Institute,  Eaat 
Gieenwich,  R  I.,  June  20,  when  Mary  R.  Grandy,  a  pupil  ol  F.  B.  Hathome, 
made  a  decided  success  as  a  pianist.  Minnie  L.  Saulpaugh,  vocalist,  assistK 
ed  in  several  songs  rendered  with  taste  and  feeling. 

The  Mocart,  of  Harrisburgh,  under  the  baton  of  H.  H.  Rich,  i^ave  the  «eo- 
ond  concert  of  the  second  8ea8on  at  the  Grand  Opera  House  .May  1^,  assisted 
by  Miss  E.  C.  Hamlin,  soprano,  of  Boston;  W.  P.  Chambers,  comet  soloist, 
of  Harrisburgh ;  the  Germania  Orchestra,  of  Philadelphia;  and  W.  Knoche^ 
pianist.    The  concert  was  highly  snocessful. 

Mr.  and  Mrs.  Edward  Hoffman  gave  a  soiree  musioale  in  Providence  May 
28,  and  gave  a  fine  programme,  assisted  by  a  lange  number  of  pupils.  Tlie 
Providence  J^mmaH  says  of  the  affair,  **  The  general  excellence  of  the  mo- 
si'!al  entertainment  was  so  apparent  that  it  seems  almost  invidious  to  point 
out  the  merits  of  any  particular  singer  or  player." 

Tiie  Mendelssohn  Choral  Society  of  Manchester,  K.  H.,  gave  tibe  ckMing 
entertainment  of  the  season  June  4,  assisted  by  Zilla  Louise  Waters,  so- 
prano, of  Boston,  and  Eastnan^s  Orchestra.  B.  T.  Baklwin  was  the  vocM 
director,  and  G.  H.  Morey  the  orchestral  conductor.  The  concert  was  siks 
cessful  both  from  an  artistic  aad  a  bnsiness  estimate. 

Rosabetle  Fmshour  gave  a  fine  concert  at  Union  Hall  May  89,  at  which 
she  had  the  assisUnce  of  Alfred  De  Seve,  Charies  R.  Adams,  William  H. 
Sherwood  (her  teacher^  and  Leiand  T.  Powers.  The  musical  selections 
were  from  Grieg,  Chopin,  Schumann,  Mozart,  Rubinstein,  Sherwood,  and 
Hollaendtsr,  and  Mr.  Powers  read  from  Dickens  and  Mrs.  Burnett 

The  140th  reciUl  of  the  Washington  Conservatory  of  Music  took  place  at 
Musk;  Hall,  Washington,  D.  C,  June  16,  and  was  very  successful.  Ameag 
those  who  took  part  were  Jennie  and  Helen  Eivanagh,  Katie  Lawson,  liia- 
dnre  Lord  Trueli,  F.  A.  Maczei,  F.  B.  Mercer,  Miqttfh  M.  Oniwford,  and 
Prof.  H.  C.  Murray.    O.  B.  Bullard  is  the  director  of  the  Institution. 

A  musical  festival  was  heki  In  Dubuque,  Iowa,  May  22  and  28,  at  which 
'*The  Creation,"  '' Mirlam*s  Song  of  Triumph,"  and  miscellaneous  selec- 
tions were  given*  The  soloists  were  Ida  Mae  Pryce,  Mrs.  J.  L.  Brink,  May 
Phoenix,  J.  L.  Johnston,  John  R.  Tyley,  and  George  H.  lott.  The  SclN^ 
bert  Quartette  of  Chicago  sang,  and  fl.  Clarence  Eddy  was  the  organist  "^ 
The  Piano  Graduates'  Concert  of  the  Petersilea  Academy  of  Muslc«  Bloc»> 
tion,  and  Languages,  took  place  at  Association  Hall,  Boston,  June  18,  and 
piano  selections  were  rendered  by  Mabelle  U.  Ward,  Maude  Turner  Moore- 
honse.  Elva  May  Motte,  Inez  J.  Day,  Albert  F.  Conant,  and  T.  Reeve  Jones. 
Vocal  selections  and  readings  were  interspersed,  and  the  entire  affahr  was 
eminently  successful. 
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DATS  OF  GOLD. 
Oh,  how  often!  oh,  how  often 

In  these  latter  years  to  me 
Cometh  hack  in  all  Us  glory 

My  heloved  Areadyl 
With  Jts  coming,  how  the  oM  friends 

Gather  round  me  as  of  old. 
While  1  hear  their  sweet,  dear  Toices, 

As  amid  the  Days  of  Gold  I 

Jast  a  strain  of  some  song  sung  hy 

E'en  a  stranger,  will  restore 
Oftentimes  the  joys  that  Tanlshed 

With  the  saintly  days  of  yore. 
Jnst  a  slight  word  that  is  spoken 

By  another  who  doth  hold 
Bnt  a  distant  friendship  for  me, 

Will  brii«  back  the  I>ays  of  Gold. 

In  some  musing  hoar  when  we  are 

All  alone,  —  my  sonl  and  I,  — 
And  as  ever  with  its  restless 

Heart  the  world  goes  rushing  by, 
X'en  a  tiny  breeze  that  bloweth, 

That  the  breath  of  Love  doth  hold. 
Will  again  bring  back  nnto  me 

All  the  happy  Bays  of  G<M. 

"Not  ah,  not  nanght  brings  them  to  me 

As  they  came  in  by- gone  years, 
With  their  ever  fragrant  blisses, 

Where  there  came  no  thought  of  tears. 
Only,  only  In  sweet  fancy 

Do  I  live  them  o'er,  ani  fold 
To  my  heart,  with  loving  pressure, 

What  they  were  —  the  Days  of  Gold! 

But  a  pure,  deep  faith  within  me 

Makes  me  feel  that,  as  of  yore. 
In  their  realness  and  their  richness 

They  Ml  come  back  to  me  once  mors; 
For  the  sweet  years  that  forever 

On  God's  fair  heights  ne'er  grow  old, 
One  day,  ah,  for  me  will  usher 

In  the  dear,  dear  Days  of  Gold ! 
—  Oeerge  Newell  Lovfjoy  in  TontJCs  Companion, 


TBX  PIANO:  ITS  MUSIC  AND  MAS- 
TSBS, 

Musie  is  a  profession,  as  well  as  a  science  and  an 
art.  The  number  of  those  who,  as  amateurs,  are 
Interested  in  works  for  the  piano  is  very  large. 
Skilled  musicians  are  fewer,  but  are  becoming 
mors  numerous  every  year.  No  person  can  pre- 
tend to  be  at  the  head  of  his  profession,  or  even 
in  the  front  rank,  who  dues  not  know  something 
about  the  life  and  work  of  men  who,  through  the 
medium  of  its  opportunities,  have  made  them- 
selves famous,  and  who  have  helped  to  bring  it  to 
any  given  state  of  development.  An  educated 
lawyer  must  not  only  know  that  Cicero,  and  Ba- 
oon,  and  Webster,  and  a  host  of  other  great  men 
practiced  at  tiie  bar,  but  also  must  have  some  defi- 
nite information  about  what  each  did  for  jurispru- 
dence. A  learned  doctor  must  comprehend  the 
nature  of  the  successive  stages  through  which  the 
art  of  medicine  has  passed.  And  so  the  well-in- 
formed musician,  whether  professional  or  ama- 
teur, should  realize  that  there  have  been  ep^hs  of 
creative  activity;  that  music  has  a  history;  that 
the  works  of  different  great  composers  exhibit 
characteristic  principles. 

The  piano  was  invented  in  Italy,  at  the  begin- 
ning of  the  eighteenth  century.  It  was  the  result 
of  efforts  to  improve  the  harpsichord  so  as  to 
make  it  capable  of  producing  tones  of  various  de- 


grees of  power.  The  harpsichord  and  the  clavi- 
chord, like  the  pianoforte,  bad  metallic  strings 
stretched  horizontally  in  a  frame,  and  were  played 
by  means  of  kevs.  But  the  strings  of  the  harpsi- 
chord were  snapped,  and  those  of  the  clavichord 
were  pushed,  and  tones  produced  in  this  manner 
were  necessarily  weak.  Heavy  strings  must  be 
struck  —  not  snapped  or  pushed  —  in  order  to  pro- 
duce their  maximum  of  tone.  The  first  applica- 
tion of  the  principles  of  the  hammer  were  crude. 
The  new  instruments  did  not  find  favor  with  plsy- 
ers  for  a  long  time.  Even  Mozart,  to  the  end  of 
his  life,  was  a  harpsichord  player  rather  than  a 
pianist.  But  toward  the  end  ot  the  last  century 
great  improvements  were  made  in  the  construction 
of  the  piano,  and  early  in  the  present  century  it 
came  into  universal  employment. 

Emanuel  Bach  was  the  third  son  of  J.  S.  Bach, 
who  was  by  far  the  most  Important  of  all  com- 
posers for  the  harpsichord,  and  was  born  at  Wei- 
mar in  1714.  He  was  precocious;  his  father  taught 
him  music  as  a  matter  of  course,  and  he  became  a 
great  favorite  with  Frt-derick  the  Great,  who  gave 
him  a  special  court  appointment.  Personally  he 
was  kind  and  polite,  and  he  was  always  respected 
for  his  personal  character,  his  industry  and  his 
attainments.  His  special  significance  as  a  com- 
poser in  the  history  of  pianoforte  music  lies  <n  the 
fact  that  in  his  works  the  decisive  step  from  the 
polyphanlc  to  the  monophonic  slyle  was  taken. 
Emanuel  Bach*s  most  important  work  was  in  the 
form  he  gave  the  sonata.  In  his  day,  taste  and 
elegance  were  the  watchwords.  The  public  bad 
tired  of  the  fugal  style,  which  reached  its  climax 
in  Bach  the  father.  The  modem  sonata  has  four 
essential  characteristics.  It  has  at  least  three 
movements;  these  movements  are  contrasted  with 
one  another  in  key  and  in  character;  one  at 
least,  of  the  movements  Is  a  **  sonatarform,"  and 
the  movem<>nts  are  all  monophonic,  some  predom 
inantly  thematic  and  some  lyric.  Of  these  char- 
acteristic features  none  were  wholly  new  in  Eman- 
uel Bach's  time. '  But  what  he  did  that  had  not 
been  done  before  was  this:  He  brought  the  ex- 
clusively monophonic  sonata  into  vogue;  he  con- 
tributed toward  its  development  in  the  direction  of 
clearness  and  symmetry ;  and  he  adopted  the  prin- 
ciple of  contrast  in  key  as  well  as  in  character,  in 
the  three  movements  of  which  his  sonatas  were 
composed. 

Franz  Joseph  Haydn,  who  was  bom  in  1732, 
accepted  the  form  of  the  sonata  as  est&blished  by 
Bach,  the  younger.  Bach,  indeed,  declared  that 
Haydn  alone  thoroughly  understood  his  style. 
But  Haydn  enlarged  all  the  movements  of  the 
composition,  and  developed  in  the  **  sonata  form" 
that  clear  and  definite  order  of  period  and  period 
groups  which  made  it  strictly  and  in  the  fullest 
sense  classical.  (The  term  '*  sonata-form,"  in  its 
narrow,  technical  sense,  it  should  be  here  said 
parenthetically,  applies  not  to  the  sonata  as  a 
whole,  but  to  the  form  of  composition  commonly 
adopted  In  one,  or,  at  most,  two  of  the  separate 
movements  which  make  up  a  sonata.)  In  Hay- 
dn's **  sonata-forms  "  there  is  a  '*  first  subject," 
often  carried  out  into  a  period  group  of  considera- 
ble length,  a  transition  period  or  period  group; 
then  a  *' second  subject,"  equally  extensive,  a 
transition  and  a  conclusion. 

Haydn's  father  was  a  wheelwright.  His  mother 
before  her  marrigage  was  a  cook  in  a  noble  family. 
The  boy  was  thoroughly  well  taught,  sang  in  the 
cathedral  choir  at  Vienna,  from  the  age  of  eight 
until  his  voice  changed ;  struggled  on  then  for  a 


time  in  poverty  and  hardship;  began  to  make 
friends,  and  finally  acquired  fame.  His  marriage 
was  unfortunate  and  his  wife  made  hiiu  wretched. 
In  17t)l  Haydn  became  the  conductor  of  an  orches- 
tra at  E.'senstadt,  Prince  Esterhazy's  country  seat 
in  Hungary,  and  there  he  remained  for  nearly 
thirty  years,  composing  a  vast  adiount  of  music, 
symphonies,  chamber  music,  pianoforte  music, 
songs,  and  so  forth.  |n  the  winter  of  1790-91 
he  went  to  London,  where  he  was  received  with 
unbounded  enthusiasm.  He  earned  fame  and 
money,  and  returned  home  In  1795  comfortably 
independent.  His  reputation  Was  greatly  in- 
creased by  his  oratorios,  the  '*  Creation  "  and  the 
'*  Seasons."  Haydn  was  a  small,  abort  man,  very 
dark,  with  dark  gray  eyes.  In  disposition  he  was 
cheerful  and  even  tempered.  He  was  ^  ery  devout, 
very  diligent  in  his  work,  and  commanded  univer- 
sal respect. 

Haydn* s  eminent  cotemporary,  Wolfgang  A. 
Mozart,  was  twenty  years  younger,  and  the  son  of 
a  superior  mnsi-rian  in  the  seryic<>  of  the  Arch- 
bishop of  balzburg.  He  began  to  mwifest  re- 
markable love  for  music  when  only  three  years 
old,  soon  learned  to  play  the  harpsichord  and  the 
violin,  and  even  began  to  compose.  When  he  was 
only  six  years  old  his  father  made  a  concert  tour 
with  him  and  his  sister,  to  show  them  off.  They 
went  to  Munich,  and  afterward  to  Vienna,  where 
Wo  If  gauges  genius  exrited  the  liveliest  interest 
and  admiration  in  the  Emperor  and  In  all  his 
court.  The  Empress  petted  him.  The  next  year 
they  went  to  Paris,  whei^e  four  of  his  sonatas  for 
pianoforte  and  violin  were  publlsh^'d,  and  after- 
ward to  London,  where  he  was  received  with  the 
greatest  enthusiasm  by  the  King,  the  royal  family, 
the  nobility,  the  musicians  and  the  public  Other 
tours  were  subsequently  made  in  other  countries. 
The  boy*s  Invention  was  exhaustle^s.  He  wrote 
church  music,  chamber  music,  symphonies,  harp- 
sichord music,  operas,  all  with  no  apparent  effort 
and  with  the  utmost  rapioity.  Meanwhile  hia 
powers  were  maturing.  He  produced,  in  the 
course  of  his  life,  Immense  quantities  of  music. 
But  his  wife  was  a  poor  manager.  Mozart  him- 
self was  careless  in  money,  matters.  The  Emper- 
or and  the  nobility  might  very  easily  have  made 
his  life  a  con|fortable  one,  but  for  some  reason  did 
not  do  so,  and  he  died  at  thirty- five,  poor  and  in 
debt,  and  was  burled  in  the  common  pauperis 
grave.  In  figure,  Mozart  was  short  and  small. 
In  disposition  he  was  amiable  and  kind,  very  viva- 
cious and  fond  of  society.  Between  him  and 
Haydn  there  existed  a  warm  friendship. 

As  a  composer,  Mozart  was  remarkable,  first  of 
all,  for  spontaniety  and  fertility  of  inventitm,  and 
next,  perhaps,  as  an  author  says,  for  sensuous 
l)eauty  of  melody  and  harmony  and  warmth  of 
color  in  modulation  and  instrumentation.  In  his 
pianoforte  sonatas  and  concertoa  he  made  decided 
advances  on  Haydn  in  the  development  of  form. 
His  greatest  compositions  In  this  kind  were  laid 
out  on  a  broader  scale  than  any  of  fiaydn*s;  they 
were  perfect  in  unity,  and  admirable  in  symmetry 
and  proportion.  With  Mozart,  the  sonata,  consid- 
ered as  an  art  form,  reached  Its  culmination.  Lit- 
tle or  no  advance  was  to  be  made  on  his  work,  so 
far  as  form  was  concerned.  The  great  eompoeers 
who  Immediately  followed  Mozart,  adopted  his 
forms  at  first,  and  when  they  afterward  struck  oat 
for  themselves  the  new  elaboration  was  not  in  the 
direction  of  form,  but  of  content,  and  of  the 
adaptation  of  forms  to  the  embodiment  of  this 
content.    The  succeeding  epoch,  indeed,  may  be 
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calM  the  epoch  of  the  predominatioe  of  content 
in  the  aooata. 

The  composer  who  embodied  in  the  sonata  the 
noblest  possible  content,  and  raised  it  to  the  high- 
est  significance  as  a  work  of  art,  was  Ludwig  von 
Beethoven.  His  fatVer  was  a  singer,  bat  dissipat- 
ed and  coarse.  When  Ludwig  was  four  years  old 
he  began  to  learn  music,  and  from  that  age  until 
he  was  twelve  he  prosecuted  his  studies  under 
considerable  disadvantage.  Then,  in  1783,  bis 
teacher,  Neefe,  gave  him  charge  of  the  harpsi* 
chord  in  the  theatre  orchestra  at  Bonn,  his  home, 
where  he  practiced  composition,  writing  songs  and 
piano  pieces,  and  gaining  in  Icnowledge  and  expe- 
rience. Two  or  three  years  later,  in  Vienna,  he 
took  a  few  lessons  of  Mozart,  who  recognized  his 
genius.  Presently  he  acquired  some  friends  —  the 
Von  Breunig  family  and  Count  Waldstein  —  who 
remained  devotedly  attached  to  him  during  his 
life.  This  was  the  more  creditable  to  them  in 
that  Beethoven  was  always  a  boor  In  bis  manners. 
He  was  absent-minded,  untidy,  violent,  bestormed 
at  the  pupils,  and  insulted  those  whose  guest  he 
was.  And  yet  he  was  received  on  terms  of  equal- 
ity into  an  aristocratic  society  as  elegant  and  re- 
fined as  any  in  Europe;  he  was  admired  and  loved 
equally  by  men  and  women.  There  were  depths 
In  the  soul  of  this  man  such  as  few  could  fathom; 
a  profundity  of  passion,  a  loftiness  of  thinking, 
a  nobility  of  feeling,  such  as  commanded  the  re- 
spect of  ail  discerning  persons.  Beethoven  took 
his  art  seriously.  His  devotion  to  ideal  aims  was 
absolute.  And  his  imroorrality  as  a  composer  is 
due  mainly  to  the  nobility  of  the  content  of  his 
compositions. 

In  1792  the  yonng  man  went  to  Vienna  to  study 
with  Haydn,  but  the  result  was  a  disappointment. 
Haydn  seems  to  have  neglected  his  pupil  some- 
what, and  their  natures  were  incompatible. 
Haydn  seems  to  have  mildly  resented  young  Bee- 
thoven's unteachableness  and  lack  of  proper  re- 
spect for  one  so  much  his  elder,  while  Ludwig  ex- 
pressed his  disregard  for  Haydn*s  opinion  with  a 
good  deal  of  frankness.  Beethoven  went  on  to 
compose  and  publish.  In  1705  he.  put  forth  works 
which  excited  much  <^nthusiasm.  •  Thereafter  his 
fertility  was  astonUhing,  especially  since  by  the 
close  of  the  century  he  was  becoming  seriously 
deaf.  He  commonly  had  several  new  composi- 
tions in  his  mind  at  once,  turned  them  over  and 
over,  sketched  them  slowly,  elaborated  them  care- 
fully, and  only  by  slow  degrees  brought  them  to 
completeness.  Mozart^s  spontaneity  and  marvel- 
ous rapidity  of  production  were  never  characteris- 
tic of  Beethoven.  Toward  ^the  close  of  his  life 
his  personal  and  family  afflictions  #ere  very  great; 
but,  perhaps  on  account  of  thesd  very  circum- 
stsnces,  his  latter  y^ars  were  rich'  fn  the  noblest 
and  most  original  of  his  compositions.  His  music 
was  the  expression  of  his  emotional  experience. 

The  death  of  Beethoven  in  1S27  occurred  In  an 
interval  of  transition  from  the  clteslc  to  the  ro- 
mantic period  in  pianoforte,  music.  In  classical 
music,  as  the  author  or  this  paper  uses  the  term, 
form  is  first,  and  content  Is  subordinate;  in  ro- 
mantic music  content  is  first,  and  fbrm  Is  subordi- 
nate. The  classical  Idea,  is  predominantly  aa  in- 
tellectual one.  Romantic  music,  on  the  other 
hand,  alms  to  be  a  vivid  and  truthful  expression 
of  varied  and  strangely  contrasted  emotions  The 
romantic  school  thus  really  began  with  Beethoven, 
and  he,  with  his  two  great  .coteraporaries,  G.  M. 
Von  Weber  and  F.  P.  Schubert,  prepared  the  way 
for  the  romantic  composers  pro  ^r. 


Von  Weber,  bom  in  1786,  was  the  son  of  a 
strolling  musician  and  player,  who  was  not  the 
best  guide  for  his  promising  son.  AU  through  his 
life  he  felt  the  effects  of  his  early  disadvantages 
in  incapacity  for  mental  concentration  and  sus- 
tained intellectual  exertion.  But  his  early  train- 
ing proved  afterward  of  use  to  him  as  an  operatfar 
compnser.  In  course  of  time  he  attained  distinc- 
tion as  a  brilliant  and  effective  concert  pianist, 
and  before  he  was  quite  eighteen  he  was  appoint- 
ed conductor  of  the  opera  in  Breslau,  where,  how- 
ever, he  remained  only  a  couple  of  years.  After- 
ward for  a  time  he  wandered  through  Grermany 
and  Switzerland,  and  subsequently  he  managed 
the  opera  at  Prague,  and  later  at  Dresden.  We- 
ber*8  place  in  musical  history  depends  mainly  on 
his  operas,  but  his  compositions  for  the  pianoforte 
exhibit  characteristics  like  those  which  made  his 
operatic  works  counterparts  of  the  romantic  liter- 
ature which,  in  Weber*s  time,  was  in  vigorous 
growth.  His  '*  Invitation  to  Walu  '*  is  justly  de- 
scribed as  a  masterpiece  in  its  originality  of  con- 
ception, its  poetic  beauty,  its  fire,  vigor,  refine- 
ment and  delicacy,  and  In  Its  force  and  truthful- 
ness of  characterization. 

The  life  of  Schut>ert,  the  greatest  creative  com- 
poser among  Beethoven's  cotemporaries,  was  une- 
ventful He  was  born  in  1707,  at  Vienna,  sang  in 
the  choir  of  the  Imperial  Chapel,  became  leader 
of  an  orchestra,  taught,  earned  a  scanty  liveli- 
hood, and  died,  neglected  and  in  poverty,  in  1828. 
And  yet  his  was  one  of  the  most  spontaneously 
creative  minds  known  to  history.  The  list  of  his 
works  Is  something  enormous.  He  delignts  and 
surprises  by  the  fertility  of  bis  Imagination  and 
his  wealth  of  ideas,  and  he  charms  by  the  Inex- 
haustible variety  of  his  treatment  of  them.  Schu- 
bert left  a  considerable  body  of  compositions 
characterized  by  qualities  essentially  romantic 
They  do  not  strictly  conform  to  the  plan  of  the 
sonata;  they  lack  the  classical  characteristics  of 
compactness,  concentration,  and  symmetry;  and 
their  emotional  content  is  sentimental,  tender, 
voluptuous. 

After  Weber  and  Schubert  came  three  great 
composers  for  the  piano,  who  belong  to  the  roman- 
tic school  proper.  They  were,  Felix  Mendelssohn- 
Bartholdy,  bom  in  1800;  Frederic  Gbopin,  bom 
the  same  year;  and  Robert  Schumann,  bora  In 
1810.  Mendelssohn  died  In  1847,  Chopin  two 
years  later,  and  Schumann  in  1856.  The  parents 
of  Mendelssohn  were  people  of  superior  abilities 
and  cultivated  tastes,  whoed'icated  young  Felix 
with  care.  He  began  to  compose  at  twelve  years 
of  age,  and  his  productive  activity  was  increased. 
The  child  possessed  a  thoroughly  wholesome,  hap- 
py disposition,  and  in  youth,  no  less  than  in  his 
manhood,  charmed  all  who  met  him.  Between 
1828  and  1832  he  traveled  all  over  Europe,  and  de- 
veloped rapidly.  His  marriieige  in  1837  was  ex- 
tremely fortunate.  Much  of  Mendelssohn's  music 
has  no  profound  emotional  significance,  but  It  Is 
always  genuine,  graceful,  refined,  elegant^  and 
everywhere  di:»plays  the  hand  of  a  master.  His 
romanticism  is  perfectly  well  displayed  In  the 
forms  assumed  by  his  most  characteristic  produc- 
tions. He  deliberately  sought  to  emphasize  the 
expression  of  feeling  as  the  goal  of  his  work. 
But  though  his  forms  were  not  classical,  they  were 
never  crude.  No  roan  ever  wrote  with  more  per- 
fect clearness  of  outline,  absolute  precision  of  de- 
tail, and  perfection  of  finish.  And  yet  the  very 
lucidity  and  polish  of  his  style  sometimes  detract 
from  the  effectiveness  of  his  pieces.    They  are  ex- 


pressive rather  than  suggestive.  Whatever  may 
be  the  permanent  significance  or  Influenoe  of  Men- 
delssohn's best  work,  he  was  as  man,  musician, 
conductor,  pianist,  organist,  and  composer,  one  of 
the  most  powerful  influences  In  molding  the  mu- 
sical thoughts,  and  shaping  the  mus(pal  tenden- 
cies, of  the  second  and  thhtl  quarters  of  this  cen- 
tury; he  was  a  musician  of  the  highest  technical 
attainments,  the  broadest  and  most  enlightened 
culture,  a  consummate  master  of  form,  an  original 
Inventor  in  the  domain  of  melody  and  harmony, 
and  In  his  own  peculiar  field  of  romantic  emotion- 
al expression  he  was  unapproached.  Nor  did  he 
lack  genuine  originality  and  creative  powers. 

Chopin's  mother  was  a  Pole,  his  father  a  French- 
man, and  he  was  bom  in  Poland.  His  Polish  ex- 
traction Influenced  In  many  ways  his  life  and  his 
compositions.  He  was  extremely  modest,  but  his 
gifts  could  not  l>e  concealed,  and  before  he  was 
ten  years  old  his  piano  playing  was  listened  to 
with  delight  at  Warsaw,  as  it  was  afterward  at 
Paris.  The  young  man's  diffidence  stood  in  the 
way  of  his  advancement,  but  a  fortunate  recep- 
tion at  Baron  Rothschild's  opened  to  him  the  path 
to  fame.  He  was,  however,  most  unfortunate  in 
his  love  affairs,  and  his  disappointments  colored 
unpleasantly  much  of  his  music  There  are  de- 
grees of  excellence  in  his  works,  but  they  are  all 
poetic  and  dignificant.  To  Chopin  one  naturally 
goes  for  perfect  expressions  of  the  emotions  en- 
gendered in  a  high-bred,  exclusive.  Intellectual 
socUsty,  as  well  as  of  those  peculiar  to  his  nation. 

Like  him  Schumann  (a  native  of  Saxony)  was  a 
bom  romanticist.  In  early  childhood  he  showed 
a  wonderful  power  of  reproducing  In  tones  im- 
pressions made  on  his  sensibility  by  persons, 
scenes  and  events.  He  was  set  to  leara  the  law, 
but  speedily  abandoned  it  for  music,  produced 
many  significant  works,  and  finally  died  insane.  — 
FUlmme's  Picuio  Jfusic. 


JULY. 
July,  the  heart  of  the  summer. 
The  fervor  and  light  of  the  summer. 

Is  here,  and  the  worid  is  gay. 
I  offer  a  deep  thanksgiving, 
That  the  bounteous  Joy  of  living 

Is  mine  this  July  day. 

My  soul  is  filled  with  the  beauty, 
The  lustrous,  ravishing  beauty, 

That  hillside  and  field  put  on; 
I  rejoice  in  the  blossomy  mazes 
Of  meadow-land  white  with  daisies, 

And  the  scent  of  the  grass  new  mown. 

'T  was  a  day  like  this  when  you  found  me. 
With  the  brier-rose  blooming  around  me,  — 

Alas,  that  a  rose  should  dlel 
And  a  feeling  of  infinite  sweetness, 
A  plenteous,  calm  completeness, 
Betums  with  each  glad  July. 

A.  F.  JUDD. 
Wbstbokough,  Mass. 


James  M.  Tracy  and  family  will  summer  at  Solon 
and  Pleasant  Mt,  Maine.  Mr.  Tracy  will  have  a 
number  of  young  ladles  from  Texas,  pupils  of 
his,  included  in  his  family,  and  they  will,  no 
doubt,  all  leara  how  to  catch  trout  before  return- 
ing from  their  vacation. 

» 

Lothian  and  his  famous  Boston  Theatre  orches- 
tra go  to  Saratoga  again  this  season. 
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MD8I0y  DSAKA,  AbT,  LiTSBATUBS. 
Sari.  Makmjb,  Extmm* 

BOSTOW,  MASS.,  JULT,  1884. 

f^  $30  FOB  $1.60. 

We  would  again  call  the  especial  attention 
of  lovefs  of  nrasic  and  musical  literatme  to 
the  claims  that  the  Folio  has  upon  them. 
To  our  tegular  Teadeis  of  course,  with  whom 
we  fraternize  every  month,  and  who  under 
no  circumstances  could  keep  house  musically 
without  the  Folio,  it  may  he  a  story  too 
well  known  to  require  re-iteration ;  hut  the 
many  music-lorers  everywhere  throughout 
the  country  who  may  not  know  of  the  Fcljo, 
to  whom  these  lines  are  addressed,  need  to  he 
told  —  though  scarcely  more  than  once  —  of 
the  fact,  that  for  91-60,  the  regular  suhscrip- 
tion  price,  they  not  only  get  a  musical  mag- 
azine worth  the  money,  and  one  that  is  ac- 
knowledged to  he  the  hest  of  its  class  in 
America,  but  they  secure  in  addition  popular 
music  in  regular-sized  pages  that  cannot  he 
]rarchased  in  any  otheic  way  for  less  than  $2 
or  $3  for  each  month's  allowance.  This  is 
why   regular  subscribers    continue    on    our 

books  year  after  year,  and  at  any  sacrifice. 
» 
Hrnoir  W.  Wbitnst,  it  should  have  been  stated 
lut  month,  studied  with  Lyman  W.  Wheeler  for 

three  years  before  be  went  abroad. 
♦ 
A  CONVSKTIAN  of  elementary  mnsic-teacbers 
will  be  held  at  Madison,  Wis.,  July  16-ia    Such  a 
eonyention  should,  and  doubtless  will,  result  in  a 
great  deal  of  good. 

Jknnt  Sabosht,  wbile  recently  in  London,  re- 
fused two  most  tempting  operatic  engagements,  — 
for  Bologna  and  Turin.  She  is  now  in  Paris, 
brushing  up  her  Frendi,  and  will  soon  be  heard 

from. 

— ■  » • 

Musical  students  in  the  eountr>  on  a  vacation 
can  relieve  occasional  days  of  dullnesB  by  canvaks- 
faig  their.  neighborbcKMl  for  Folio  subscribers. 
They  all  want  it  when  its  merits  are  presented  to 
them  properly. 

*'  BitOXBKABD,"  now  running  at  the  Bijou  The- 
tre,  has  tiie  flavor  of  the  old  Lydia  Thompson  bur- 
lesques, and  indeed  4ome  of  the  old  material. 
Funny  comedians,  pretty  faces  and  forms,  graceful 
dancing,  and  catchy  lAnslc,  make  an  CYening  pass 
pleasantly  faideed. 

» 

**  The  London  Philharmonic  Society,"  says  the 
Beacon^  **  is  resorting  to  the  ingenious  rather  than 
artistic  device  of  intrusting  its  concerts  to  differ- 
ent conductors."  Are  the  Tanlcees  thus  to  be 
out-Yankeed  on  foreign  soil?  The  London  Phil- 
harmonic should  provide  a  circus  attachment  at 

once. 

. » 

A  ooBBESPOivDEXT  writes,  **  I  lost  a  |];ood  situ- 
ation a  fortnight  ago,  owing  to  a  shutrdowu;  but 
t  was  a  blessing  in  disguise,  as,  not  having  any- 
thing else  to  do,  I  began  canvassing  for  the  Folio, 
and  made  twice  as  much  as  I  did  at  my  regular 


business,  and  have  had  lots  of  extra  time  be^Fdes." 
Here  is  a  pointer  for  others  similarly  situated. 

♦  ■■ 

"Air  Adamless  Edek,"  to  be  presented  at 
Oakland  Garden  early  in  July,  will  l)e  a  novelty 
indeed.  Not  only  ever}  body  appearing  in  the  op- 
era, with  one  exception,  but  the  leader  of  the  or- 
chestra, ticketr sellers,  door-keepers,  and  ushers, 
will  be  wrmen  and  girls.  But  it  will  be  safe  to 
say  that  there  will  be  an  abundance  of  men  in  the 
audience. 

**  Faktine,"  a  version  of  a  well-known  French 
opera,  carefully  translated  and  re-i^ritten  by  Man- 
ager R.  M.  Field  and  Benjamin  £.  Woolf,  will  be 
given  at  the  Boston  Museum  in  a  few  days,  and  is 
expected  to  make  a  pleasurable  sensation.  Sev- 
eral numbers  by  Mr.  Woolf  have  been  added,  and 
a  splendid  company  has  been  secured  by  Mr.  Field 
to  present  the  opera. 


BiLLT  MoBRis,  the  subject  of  our  llthofO'aph 
this  month,  needs  no  introduction  to  Boston, 
where  he  was  so  well  kbown  as  one  of  the  Morris 
Brothers.  He  was  bom  at  Fort  Niagara,  near 
Buffalo,  May  11,  1832,  entering  the  minstrel  ranks 
at  fifteen,  and  coming  to  Boston  when  twenty, 
where  he  joined  Ordway's  ^olians,  where  he  re- 
mained till  185S,  when  Moiris  Brothers,  Pell  A 
Trowbridge's  Minstrels  were  organized,  which 
made  an  instant  hit,  and  remained  the  correct 
thing  in  Boston  minstrelsy  for  a  dozen  years  or 
more.  His  last  appearance  in  burnt  cork  was  in 
the  spring  of  1879,  on  Oct.  11  of  which  year  he 
died. 

AUXILIARY  NOTES. 

Charles  A.  Reade,  of  the  firm  of  Keade  &  Ste- 
vens, Kansas  City,  Mo.,  made  us  a  pleasant  call  a 
few  days  ago. 

The  Defiance  (O.)  College  of  Music  had  its  an- 
nual commencement  May  28,  when  a  fine  musical 
selection  was  presented. 

W.  J.  Harrington  and  R.  B.  George,  the  well- 
known  conductors  of  musical  conventions  and  in- 
stitutes, are  in  Boston  for  a  vacation,  and  gave  us 
a  call  recently. 

Barnum's  circus  this  year  is  the  greatest  affair 
ever  seen  under  canvas.  The  inielligence  mani- 
fested by  the  elephants  in  marching  and  tricks 
generally  is  simply  marvelous. 

A  piano  recital  was  given  at  the  Boston  Univer- 
sity College  of  Music,  June  7,  by  F.  £.  Hathome, 
assisted  by  Mamie  Johnson,  soprano,  Alfred  de 
Seve,  violinist,  and  A.  D.  Turner. 

The  tenth  piano  and  vocal  recital  of  the  pupils 
in  the  music  department  of  the  Yermoni  Method- 
ist Seminary  at  Montpelier  took  place  May  29, 
under  the  direction  of  A.  A.  Hadley. 

An  organ  recital  was  given  by  A.  A.  Hadley  and 
his  pupils,  assisted  by  Mrs.  C.  M.  Cleveland,  so- 
prano, at  Trinity  Church,  Montpelier,  Yt.,  June 
13.    It  was  a  decided  artistic  success. 

Justus  C.  Butier  gave  a  complimentary  coucert 
and  pupils'  recital  to  his  pupils,  friends,  and  pat- 
rons, at  Monument  Hall,  Charlestown,  May  21, 
which  was  both  pleasant  and  successful. 

The  ninth  and  last  re-union  of  the  Y.  M.  0.  A. 
of  Lynn  was  held  May  21,  when  the  pupils  of  Ida 
F.  Allen  acquitted  tbem&elves  crediubly,  and  oth- 
er features  of  the  entertainment  were  popular. 

**  Great  Composers*'  is  the  title  of  an  interest- 
ing work  written  by  Uezekiah  Butterworth,  and 
published  by  D.  Dothrup  <&  Co.  It  gives  a  run- 
ning history  of  music,  and  sketches  and  iliostra- 
tions  uf  many  eminent  composers. 


One  of  the  most  8nrces.«ful  musical  rseftaTs  of 
the  season  was  that  given  recently  at  Lymom  \V. 
Wheeler's  8' ndio  by  his  clHra  of  advanced  pupilsy 
who  show  the  resnlt  of  their  teacher's  reliance  on 
the  old  Italian  method. 

An  exhibition  concert  was  given  June  18  at  Mil- 
ler's piano  rooms  by  Miss  3.  Bissner,  assisted  by 
W.  6.  Shaw  and  Master  M.  Myers,  pianists,  T. 
Gervais,  violin,  A.  Bromberg,  reader,  and  pupils 
of  Madame  D'Angelis.  It  was  a  most  succes^tful 
affair. 

Charles  D.  Blake,  the  composer  of  so  many  pop- 
ular marches,  at  the  bead  of  which  stands  *^ Clay- 
ton's Grand  March,"  has  composed  another,  that 
is  destined  to  be  popular,  entitled  **  James  G. 
Blaine's  Grand  Yictory  March."  Tlie  campaign 
elubs  will  want  it. 

C.  L.  Barber,  the  well-known  vocal  teacher  of 
Bellows  Falls,  Yt.,  writes  us,  "* Perkins'  Choir 
Anthems'  just  received,  and,  from  examination,  I 
like  it  the  best  of  anything  I  have  got  for  the  use 
of  ordinary  ehunrh  choirs,  either  quartet  e  or  cho- 
rus,  in  the  country.  Please  send  one  dosen  copies 
to  start  with." 

The  closing  entertainment  of  the  Alpha  Chapter 
Xo.  1,  €rolden-Rule  Alliance,  was  held  at  Lenox- 
Street  Chapel  May  2S.  During  the  evening,  Mr. 
and  Mrs.  £.  H.  Bailey,  Emma  Rice,  and  D.  R. 
Craig  rendered  several  part  songs  in  an  excellent 
manner.  Mr.  and  Mrs.  Bailey  and  Miss  Rice  wer« 
also  heard  in  solos  with  much  pleasure. 

The  advantages  of  Nantvket  Beach  m  a  place 
to  get  a  breath  of  fresh  air,  and  shake  off  the  cares 
of  business  and  the  weariness  of  too  constant  la- 
bor, were  never  more  apparent  than  this  season. 
I  Music  has  become  a  necessity,  not  only  at  the  re- 
sort itself,  but  on  the  boats  plying  between  R  iwe's 
Wharf  and  the  beacb,  consisting  of  fine  steamers 
well  manned  and  provided. 

M'ile  Avigliana,  formerly  of  the  Royal  Italian 
Opera,  we  learn  from  an  English  journal,  was  a 
heavy  loser  by  the  burning  of  Mr.  W^lteley's  Pan- 
technicon, consisting  of  the  greater  portl'^n  of  her 
private  and  professional  wardrobe,  a  valuable  col- 
lection of  books,  music,  theatrical  accessories, 
gifts,  testimonials,  letters,  and  so  forth,  the  second 
accumulation  of  a  dozen  years  of  private  and  pro- 
fessional life  and  travel  on  the  Continent  and  in 
England.    The  property  was  not  insurer*. 

"  The  Berry  Pickers"  was  given  at  New  Haven, 
Conn.,  May  14  and  15,  and  by  general  request  was 
repeated  the  2l8t;  J.  C.  Bradley,  cashier  of  the 
Merchants  National  Bank,  being  the  manager  and 
musical  director.  The  singers  numl)ered  about 
thirty,  and  an  orchestra  played  the  accompani- 
ments. The  performance  and  the  music  are  spok- 
en of  in  the  highest  terms.  At  Wilton,  N.  H., 
the  operetta  was  given  by  Miss  M.  £.  Thurston, 
and  was  enjoyed  by  a  large  audience,  and  tbe 
parts  were  well  rendered,  the  whole  being  a  suc- 
cess. 

Hermann  H.  Hartmann  had  a  pleasant  musical 
feast  at  his  residence,  25  Bowdoln  Street,.  May  25, 
on  which  occasion  Erich  Loefflerj,  of  the  Boston 
Syniptiony  Orchestra,  lendered  a  Chopin  nocturne 
on  tbe  violoncello ;  Fred  Liucutn,  a  teacher  at  the 
New-England  Conservatory,  gave  a  piano  solo;  a 
flute  solo  was  rendered  by  Harry  Jefferson;  Eva 
L.  White  sang  **  When  the  Bluebirds  build  again;" 
and  solos  were  rendered  by  Mr.  Hartmann,  in  ad- 
dition to  trios  and  quarti'ttes  by  various  members 
composing:  the  party,  Walter  Wellington  and  wife 
of  New  Hampshire  were  special  guests  of  the 
evening. 
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MONTHLY  MTLLETIN  OF  NEW  MUSIC. 

flBSUBO  TO  DATS  OP  JUNE  I5,    1SS4. 

VOCAL. 

Cujos  Animan.    Tenor 15 

Quia  est  Homo.    Soprano  duett 15 

ProPeccatis.    Bass 15 

Fac  at  Portem.    Soprano 15 

Inflammatus.    Solo  and  choris 06 

Stabat   Mater   Dolorosa    (6ee   the   Weeping 

Mother) 08 

Eia  Mater  (Come,  Sweet  Mother).    Bass  solo 

and  chorus 06 

SancU  Mater  ( Holy  Mother),    Quartette 06 

Quaudo  Corpus  ( When  in  Earth).    Quartette.    06 
In  Sempitema  Ssscula.    Amen.    In  the  Ever- 
lasting Age  to  Come 10 

The    above   are  choruses   from    Ros&ini's 
''Stabat  Mater,"  and  are  issued  in  octavo 
form. 
Soijg  of  the  Wanderer F.  von  Suppe.    35 

English  version  by  W.  H.  Fessenden,  by 
whom  it  was  song  with  great  success  in  **  A 
Trip  to  Africa." 
Polly  and  I,  or  A  Bunch  of  Cowslips, 

A.  M.  Wakeeeld.    85 

Words  by  Rev.  F.  Langbridge.  Soprano  or 
tenor  in  A  minor,  alto  or  baritone  in  P  minor. 
Slumber,  O  Sentinel  I R.  Chassaigne.    35 

Songfrom**Faika." 
O  You  Little  Darling..  Arranged  by  Dobson.    20 
Pretty  Lips "  •*  20 

In  '*  George  C.  Dobson's  Recreations  for  the 
Banjo." 

INSTBUMENTAL. 

Little  Fairy  Waltz L.  Streab'bog.     30 

Carnival.    March  Brillante...£milede  Coeu.    50 

Valse  Caprice Ant.  RubiuBtein .  1  00 

Murmuring  of  the  Woods H.  Lichner.    59 

La  Bella  Capricciosa J.  N.  Huannel.  1  00 

March Carl  Riche.     35 

Polka Cari  Riche.    35 

The  two  above  in  *'  A  iSiight  in  Venice  "  se- 
ries. 

Sail  ng  March. Charles  D.  Blake.    50 

James  G.  Blaine's  Grand  Victory  March, 

Charies  D.  Blake.     40 

Song  of  the  Alps Charies  D.  Blake.     60 

Magnolia  of  Tennessee. . . .  .Charies  D.  Blake.     50 

Transcription  f6r  piano  from  Walter  Bray*s 
song  aud  chorus. 
Diamond  Polka.    Pearl  Waltz.    Rippling  Clog 

Hornpipe iO 

ColoneVs  Solo,  from  "  Patience  " 25 

In  'Mieorge  C.  Dobson's  Recreations  fur  the 
Banjo." 

Among  the  new  wo-ks  in  press  by  Whitp,  Smith 
A  Company  are  Rodeos  Concertos  for  violin,  with 
piano  aocompanlment,  numbers  4  and  7,  as  used 
in  the  Yioltn  school  of  the  Boston  Conservatory  of 
Music  Be  sure  and  ask  for  the  Edition  White- 
Smith.  They  will  also  soon  issue  a  new  edition  of 
<«  Carcassi*s  Guitar  Method,"  with  an  addition  of 
new  songs,  arranged  by  W.  L.  Hayden.  Complete, 
$3;  abridged,  $2. 

<*  The  Offering  of  Praise,"  a  collection  of  an- 
thems, by  E.  H.  Bailey,  is  having  an  unprecedent- 
eJ  sale.  It  comprises  just  the  grade  o^  anthems 
re  luired  to  meet  the  wants  of  quartette  or  chorus 
choir  use.  Sample  copies  mailed  postpaid  on  re- 
ceipt of  $1,  the  reuil  price. 

Harry  M'Glenen  trains  up  his  sons  In  the  way 
they  should  go.  E.  W.  M'Glenei*  is  this  year  the 
busiiiess  agent  of  the  Empire  titate,  I 


AUXILIARY  NOTES. 

Sam  Lucas  has  returned  to  Boston  for  the  sum* 
mer,  and  is  singing  at  Sunday-evening  concerts  at 
Park-Square  Garden  with  success. 

There  wa^a  pleasant  gathering  of  musical  peo- 
ple at  the  residence  of  H.  S.  Perkins,  383  Wash- 
ington Boulevard,  Cliicago,  June  14.  It  was  a 
**  house-warming." 

**The  Berry  Pickers"  had  to  be  repeated  in 
Berlin,  Mass.,  where  it  was  brought  out  lately  un- 
der the  direction  of  L.  M.  Bartlett,  an  audience 
completely  filling  the  hall  being  present  on  each 
evening. 

^* Musical  Truth"  is  a  series  of  easy  and  pro- 
gressive lessons  in  the  rudiments  of  music,  written 
and  arranged  by  Miss  R.  M.  Washington,  teacher 
of  music,  and  organist  of  the  Twelfth  Baptist 
Church  of  Boston. 

A  local  paper  speaks  in  the  following  terms  of 
W.  T.  Ducey,  tenor,  who  sang  in  Association  Hall, 
Charlestown,  recently:  *'  One  of  the  most  enjoya- 
ble numbers  upon  the  programme  was  a  solo  by 
William  T.  Ducey.  He  has  a  splendid  voice,  and 
may  well  be  proud  of  his  effort  Thursday  night." 
Mr.  J)ucey  is  a  pupil  of  E.  H.  Bailey. 

An  evening  with  Pape  was  a  pleasant  affair  at 
the  residence  of  R  Prindiville,  Chicago,  by  the 
pupils  of  Lois  E.  Hillis,  recently,  when  the  major- 
ity of  the  compositions  were  by  Pape,  two  of  the 
exceptions  being  C.  A.  White's  song  of  **God  Pity 
the  Men  on  the  Sea  Tonight,"  and  C.  D.  Blake's 
vocal  polka  of  **  On  Bush  and  Tree." 

The  splendid  steamer  Empire  Slate  will  begin 
her  harbor  and  ocean  trips  on  Saturday,  June  28, 
after  having  been  thoroughly  overhauled  and  re- 
painted, and  put  in  complete  running  order.  The 
North  and  South  Shore,  Highland  Light,  Isles  of 
Shoals,  Provincetown,  oat  to  sea,  and  other  trips, 
make  a  pleasing  variety,  and  give  the  members  of 
the  can' t-get-away  club  splendid  whiffs  of  sea  air 
in  doses  that  are  neither  too  strong  nor  too  contin- 
tinuous  to  detract  from  the  pleasure. 

Master  D.  H.  Fitzgibbon,  a  lad  of  fourteen 
years,  is,  without  doubt,  one  of  the  best  piano 
soloists  for  his  age  before  the  public.  He  is  now 
under  engagement  with  Prof.  Taylor,  the  illusion- 
ist, and  his  piano  soU^  are  received  with  great 
enthusiasm.  Master  Fitz  jbbons  has  been  under 
the  training  of  £.  H.  Bailey  some  Ave  years,  and 
shows  the  effect  of  thorough  instruction.  At  a 
musical  given  at  the  rooms  of  his  teacher  in  tfiis 
city  recently,  he  won  the  admiration  of  all  pres- 
ent. He  is  now  playing  to  crowded  houses  in  the 
State  of  Maine,  and  the  papers  are  warm  in  his 
praise. 

"  A  Sea  Change,  or  J^ove's  Stowaway,"  is  the 
title  of  a  new  comic  opera,  the  libretto,  by  W.  D. 
Howells,  being  completed,  and  the  music,  by  Georg 
Henschel,  rapidly  approaching  completion.  Tl  e 
music  is  wetl  liked  by  those  who  have  heard  it, 
and  is  said  to  be  quite  different  from  that  of  other 
modern  comic  operas,  the  ballad  style  of  composi- 
tion not  being  followed,  while  at  times  it  runs  riot 
in  burlesque  of  classical  music.  Though  nothing 
regarding  the  plot  has  transpired,  it  is  understood 
that  the  leading  iemale  cha**acier  is  a  capricious, 
half-spoiled  American  girl.  It  possesses  a  pretty 
love  story,  the  literary  setting  of  the  piece  is  novel, 
as  would  be  natural  with  Mr.  Howells,  and  its 
chief  interest  is  found  in  fantastic  situations.  It 
will  be  given  early  in  November  at  the  Bijou. 

Lida  E.  Bratistreet  and  her  pupils  gave  a  concert 
in  Ciiickeriug  Hall,  last  night,  before  an  interested 
and  appreclaiive  audience.    The  programme  in- 


cluded songs  and  part-songs,  and  solos  for  violin 
and  for  pianofoite,  and  pianoforte  duetts.  As  a 
rule,  only  the  best  composers  were  represented, 
such  works  as  the  sonatas,  op.  143  and  op.  18,  of 
Schubert,  op.  49,  No.  2,  of  Beethoven,  and  No.  18 
of  Mozart  being  included  in  the  list.  In  clearness 
and  accuracy,  and  also  In  expression,  the  yoiing 
players  illustrated  the  good  results  of  Miss  Brad* 
street's  careful  training,  and  gave  flue  promise. 
Where  all  did  so  well,  particular  mention  would 
be  almost  unjust;  but  Miss  Bradstreet  may  fairly 
be  congratulated  on  the  success  of  her  school,  and 
commended  for  her  teaching  of  the  higher  grades 
of  pianoforte  music  The  other  performances  of 
the  evening  also  served  to  show  that  in  vocal  or 
violin  Instruction  her  pupils  are  in  good  hands.  -^ 
IVa/iscrtpt. 

The  Fay  Templeton  Opera  Company  enters  up- 
on the  coming  season  by  making  an  extended 
Western  trip.  The  company  is  first  class,  and 
will  produce  new  works  as  well  as  old  favorites* 
Harry  Brown,  so  well  known  and  so  great  a  favor'> 
ite  in  Boston,  has  become  associate  with  the 
company  both  as  joint  manager  with  John  Tern* 
pleton,  and  as  an  artist  before  the  footlights. 
Miss  Templeton  is  the  coming  woman  in  comic 
opera.  She  possesses  all  the  abandon  and  chic 
necessary  to  success  in  opera  bouffe,  with  a  fund 
of  genius  that  cannot  be  exhausted  by  the  de- 
mands of  one  impersonation.  She  is  thoroughly 
original,  and  has  too  much  talent  of  her  own  to  he 
obliged  to  copy  any  one.  She  at>d  Mr.  Brown 
have  played  together,  and  thoroughly  understand 
each  other.  Llllie  West  and  G^eo^ge  W.  Travemer 
have  also  joined  the  company,  and  will  be  valuable 
acquisitions.  Miss  West  is  clever  and  pleasing, 
and  always  comes  to  the  front  in  a  way  that  makes 
her  popular  at  once,  while  Mr.  Travemer's  fine 
voice  will  be  heard  to  advantage  in  the  strong 
tenor  parts.  George  Olmi,  the  principal  baritone 
of  the  company,  is  a  fine  artist,  and  his  perform- 
ance of  Mourzouk,  in  *'  Girofle-Girofla,"  is  one  of 
the  most  unctuous  on  the  lyric  boai*ds. 

Addle  Oora  Reed  sailed. fpr  Europe  June' 18  in 
the  Servia,  at  the  conclusion  of  her  engagement  for 
the  Sunday-night  concerts  at  the  New- York  Casino, 
where  she  made  a  pronounced  success,  her  voice 
and  method  meeting  with  generous  re'*x)gnition,.by 
the  New- York  press.  Miss  Reed  goes  directly  to 
London,  to  meet  Col.  Mapleson  and  Carl  Rosa, 
jtrlth  whom  Slg.  Farlni  hss  partially  negotiated  for 
an  early  engagement,  which  she  will  doubtless  find 
awaiting  her  from  one  or  the  other  upon  her  ar- 
rival. During  her  stay  in  London  she  will  also 
continue  h^r  musical  studies,  and  perfect  herself 
in  several  new  operas.  She  is  followed  by  the 
best  wishes  of  a  host  of  friends.  Seldom  has  a 
young  singer  made  such  progress  in  so  brief  a 
ppace  of  time;  but  her  excellent  judgment  and 
conscientious  study  with  her  teacher,  Sig.  Farini, 
brought  her  successfully  before,  the  fooUights, 
where  her  fJ^but  as  Leonora  was  highly  Aiccessful, 
and  surprised  everybody,  her  fine  dramatic  instinct 
seconding  her  musical  accomplishment.  Her  suc- 
cess in  *'  Martha"  and  other  operas  has  also  been 
notable.  Miss  Reed  hss  been  studying  with  Fa- 
rini about  three  years,  and  has  but  lately  returned 
from  a  successful  concert  tour  in  California,  giv- 
ing practical  endorsement  of  the  ability  of  her 
teacher,  who  has  brought  so  many  to  the  operatic 
stage.  Through  his  substantial  influence,  Miss 
Reed  enjoys  this  European  trip,  which  we  hope 
and  believe  will  realize  the  anticipations  of  the 
lady  as  well  as  her  teacher. 
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A  DBAMATIC  8CB00L. 

Kearly  three  yean  ago,  as  many  of  ODr  readers 
nay  remember,  the  Fouo  entered  a  strong  plea 
lor  dramatic  schools,  on  the  same  principle  of  the 
Paris  Conserratoire  goTeraing  mnsic.  We  advo- 
cated the  idea  persistently,  and  attracted  some  at- 
tention toward  it,  the  TranBcripi  and  Journal  fol- 
lowing the  lead  of  the  Folio.  ScTeral  gentlemen 
of  education al  tendencies  became  interested,  and 
the  names  of  a  number  of  capitalists  were  placed 
on  paper  to  further  such  a  scheme  under  certain 
contingencies.  But  for  sundry  reasons  the  matter 
fell  through.  In  the  first  place  Boston  Is  not 
metropolitan  enoogh;  and  in  the  next  place, 
while  there  Is  a  great  deal  of  local  belief  in  local 
ideas,  the  failure  to  back  them  property  with  capi- 
tal giTes  them  a  proTineial  aspect.  This  is  truth, 
howeyer  disagreeable. 

HowcTer,  we  are  pleased  that  the  seed  has  taken 
root,  and  that  a  dramatic  school  Is  about  to  be- 
come a  fixed  fact,  as  the  M allorys  of  the  Madison- 
Square  Theatre  of  IXew  York  are  building  a  thea- 
tre for  amateurtt,  which  bids  fair  to  cover  the 
ground.  We  see  by  an  article  in  the  New- York 
Morning  Jowmal  that  this  is  the  fact,  and  thai 
they  are  doing  It  as  much  for  their  own  benefit  as 
for  that  of  the  pupils.  There  Is  no  theatre  which 
employs  so  many  people,  because  tliey  usually 
have  seven  or  eight  traveling  companies,  as  well 
as  their  home  company.  They  contemplate  be- 
tides building  a  theatre  In  Boston  to^  give  them- 
selves the  opportunity  of  creating  fresh  material 
In  the  way  of  plays.  Tlie  runs  of  the  Madison 
Square  Theatre  are  s^  long  that  no  more  than  two 
or  three  new  plays  are  produced  each  year,  ana 
they  have  a  dozen  now  on  the  stocks  waiting  a 
chance  to  be  brouight  out. 

But  the  present  Idea  is  only  an  elaboration,  or 
rather  the  fulfillment  of  the  system  upon  which 
Steele  Mackaye,  the  founder  of  the  Madison 
Square  Theatre,  proposed  to  woik.  With  him 
there  was  always  the  Idea  of  a  school  connected 
with  the  theatre.  He  wanted  an  American  Thea- 
tre Franeaise,  The  experience  of  the  gentleman 
was  rather  disheartening  when  he  came  here  from 
Fhtnce  with  his  elaboiate  I>elsarte  system.  He 
was  immediately  made  fun  of  by  actors  and  the 
press;  and  yet  such  men  as  John  McCullopgh  and 
Lawrence  Barrett  went  to  get  Instruction  from 
him.  Mr.  McCullough  has  always  avowed  that  he 
was  indebted  to  Mackaye  for  a  great  deal.  It  was 
a  great  pity  that  Mackaye  allowed  his  stubborn- 
ness to  involve  him  In  a  quarrel  with  the  Mal- 
lorys,  for  there  was  no  better  man  to  elaborate  the 
Iden  which  is  now  to  be  put  In  practioe  by  them. 
While  not  a  great  actor  himself,  he  is  thoroughly 
yened  in  the  whole  technique  of  acting,  and  is  an 
entfiusiast  on  the  subject  of  teaching. 

The  fact  of  the  matter  is,  thai  the  Mallorys  and 
the  Frohman  Brothers,  who  are  their  executive 
men,  begin  to  find  that  they  have  been  pursuing 
something  of  a  wrong  course.  To  some  extent 
carried  away  by  their  great  and  oontlnuous  suc- 
cesses at  the  Madison  Square  Theatre,  they  have 
been  putting  company  after  company  on  the  road. 
Their  Ihsst  people  have  naturally  been  reserved 
for  the  company  playing  in  the  big  critical  cities. 
This  would  be  Company  No.  1.  Company  No.  2 
would  be  made  up  of  fairly  good  material  with 
one  or  two  of  the  minor  people  who  played  in  the 
original  production.  Company  No.  3  would  be 
made  up  of  actors  and  amateurs,  and  No.  4 
whoUy  of  amateurs.  The  people  of  the  small 
towns  soon  found  out  that  t^ey  were  not  getting 


the  original  production,  and  gradually  they  begtM 
to  resent  being  treated  to  a  number  of  amateurs 
in  place  of  what  they  had  expected ;  and  so  the 
business  fell  off. 

The  main  idea,  therefore,  of  the  new  theatre 
for  amateurs  is  to  teach  and  test  that  which  is 
best  in  the  material  offered.  It  is  believed,  and 
noi  without  reason,  that  close  study  and  public 
appearance  will  develop  many  a  latent  g^rra,  and 
that  with  the  applause  of  friends  and  the  public 
and  the  publicity  given  by  the  pres*  many  new 
and  good  names  may  be  created  for  the  drama  of 
the  future. 

It  is  very  probable  that  the  Messrs.  Mallory  will 
Institute  the  rule  that  in  the  case  of  persons  ap 
pearing  at  their  amateur  theatre  they  shall  have 
the  pre-emption  of  their  services  for  so  long  at  a 
given  price.  This  is  sim  1  ir  to  the  rule  of  the 
Paris  Conservatoire,  and  is  a  natural  business  pre- 
caution, for  those  who  show  the  most  talent  will 
soon  find  a  place  in  one  of  the  Madison  Square 
traveling  companies.  To  the  aspirant  for  Ktage 
honors,  also,  there  is  an  immense  advantage  in 
this  plan.  It  is  no  longer  a  question  of  big  pay 
to  private  teachers  for  results  that  are  often  disas- 
trous and  through  which  engagements  are  made 
almost  impossible.  Here  will  be  a  positive  oppor- 
tunity of  appearance  in  public  and  a  professional 
engagement  If  found  deserving. 

One  of  the  Ideas  in  connection  with  the  school 
to  be  attached  to  the  new  amateur  theatre  is  that 
Dion  Boucicault  shall  be  ensraged  as  lecturer.  He 
would  fit  his  professional  engagements  to  meet  the 
necessity  of  delivering;  a  talk  on  acting  once  cr 
twice  a  month,  giving  illustrations  with  the  pupils 
themselves.  In  all  probability  two  or  three  other 
eminent  actore  will  bv  engaged  for  similar  work, 
which  would  adi  immensely  to  the  popularity  of 
a  scheme  which  will  make  the  Messrs.  Mallory 
public  benefactore. 


MIEBZWIN8KL 

This  distinguished  tenor,  who  was  sulrjected  to 
a  great  deal  of  adverse  criticism  while  In  America, 
seems  to  stand  better  at  home  than  here.  Too 
much  of  the  criticism  In  America  seems  to  be 
based  upon  the  idea  that  fault  most  be  found  at 
any  rate.  Mierzwinskl  recently  appeared  in 
**  William  Tell  *'  in  Vienna,  when  Edward  Han- 
sllbk,  the  eminent  Oennan  critic,  thus  wrote  of 
him:  — 

**  In  my  long  experience,  which,  by  the  way, 
oomprises  the  most  celebrated  singers  of  the  last 
thirty  years,  I  never  met  with  a  tenor  voice  of 
such  power  and  compass.  Patlemo  and  Tamber- 
lik  may,  perhaps,  In  their  best  days,  have  ap- 
proached the  Polish  artist,  and  so,  among  German 
tenors,  may,  to  a  certain  degree,  Wachtel,  whose 
voice  possesses  greater  brilliancy  though  less  vol- 
ume. Mierzwinski*s  lower  notes,  which  are  ex- 
ceedingly strong  and  decided,  have  an  unmistakar 
ble  baritone  character;  but  he  by  no  m*ans  be- 
longs to  the  ever-increasing  class  of  *  worked-up 
baritones;'  the  higher  be  goes,  the  easier  is  he; 
without  effort  and  with  full  chest-voice  he  gives 
the  high  C  and  C  sharp,  not  merely  once,  but  at 
pleasure,  five  or  six  time's  in  succession.  These 
strong  and  exceptional  high  notes  have  not  been 
laboriously  wrung  from  his  voice;  they  are  an  un- 
common natural  gift  which  he  uses  pleasingly  and 
without  effort,  and  which,  therefore,  do  not  pro- 
duce the  painful  impression  of  screeching. 

**  Mierzwinski  has  to  exert  far  greater  restraint 
to  modify  his  colossal  voice  than  to  raise  it  to  the 


fortisfdmo.  The  art,  moreover,  of  subduing  his 
voice,  a»  far  as  the  voice  itself  will  permit,  he  has 
acquired  by  ceaseless  application.  In  the  duett 
with  MuthUde  he  showed  he  posse^^ed  a  well- 
trained  voix  mixte^  and  took  the  high  C  gently  and 
euphoniously.  We  have  never  heard  fn^m  him 
aijy  falsetto  notes,  properly  so  called  With  so 
robust  a  body  of  voice  it  is  af  tonishing  what  ease 
of  execution  he  has  attained;  the  part  of  Arnold 
does  not  afford  much  opportunity  for  displaying 
this,  but  on  other  occasions  1  have  beard  Mierz- 
winski tnr^g  the  most  rapid  scdles,  ascending  and 
descending,  with  shakes  on  the  high  A  and  B,  and 
never  did  I  bear  them  sung  more  evenly  ai^d 
strongly,  or  with  longer  sustained  breath.  To 
such  a  pitch  has  Mierzwhism  attained  by  iron 
force  of  will  and  ten  years*  ci^aseless  study,  after 
having  been  r^rretf  ully  assured  In  Paris  that  he 
had  no  voice.  This  seems  to  have  been  another 
Instance  of  a  sinking  master's  making  a  mistalte. 
Such  a  tenor  voice  as  Mierzwinskl*s  produces,  as 
a  matter  of  course,  by  its  exceptional  strength 
and  high  n  »tes«,  a  i>ewildering.  ovetpowering  Im- 
pression. Wh<;ther  it  Is  '  syropatbetk; '  is  a  ques- 
tion that  will  be  differently  answered  by  different 
persons.  Sympathetic  in  the  S'^nse  of  Insratiat- 
ingly  touching  and  gently  winning  it  is  not.  It  is 
rare  that  extraonlinarily  stn/ng  organs  possess 
that  airy,  melting  quality  which  we  might  «^all  the 
poetry  of  the  voice.  All  gifts  cannot  be  united  in 
one  person.  At  any  rate,  MierzwinakI  is  at  pres- 
ent one  of  the  most  remarkable  and  dazzling  In- 
dividualities In  the  world  of  song.  Any.  one  on 
flret  hearing  him  is  probably  more  surprised  than 
capable  of  forming  an  opinion;  it  Is  only  a  further 
acquaintance  with  him  in  different  parts  which 
will  enlighten  us  as  to  how  much  of  the.  certainly 
extrao^lnary  effect  produced  by  his  singing  be- 
longs to  the  phenomenon  and  how  much  to  the 
artist.  Mierzwinski* s  Arnold  thr^  the  other 
singers  very  far  into  the  background. '^ 


WOMAN  IN  MU8W. 
The  record  of  women  who  have  in  girlhood 
achieved  great  fame  in  any  of  the  fin^  arts  is 
meager  and  unreliable,  and  for  many  minds  is  a 
sufficient  premise  for  the  sweeping  assertion  so 
often  made,  that  women  are  by  nature  undesigned 
for  crowning  eminence  in  the  arts.  But  It  is  be- 
ginning to  be  underetood  that  women  have  been 
unfairly  deiiarred  from  fields  in  which  men  have 
become  great,  and  that  even  when  they  have 
rivaled  the  performances  of  the  sterner  sex  the 
history  of  their  triumphs  has  been  n^lected.  In- 
deed, the  materials  for  a  history  of  women's  wora 
are  only  now  accessible,  and  only  now  is  soch  a 
history  possible.  A  hundred  years  ago  the  at- 
tempt on  the  part  of  a  woman  to  make  her  mark 
in  any  mental  work,  save  a  maudlin  species  of 
novel-writing,  was  regarded  as  milady-ltke  effront- 
ery. In  the  <^der  English  novels,  not  a  few  strong 
situations  grow  out  of  the  passion  of  some  he  o- 
i'ne  to  learn  the  violin  or  organ,  which  public 
opinion.  Incarnated  in  decorous  British  fathers 
and  mothers,  endeavore  to  crush  oat  of  her. 

Women  have,  however,  a  mighty  genius  for 
despising  obstaclt'S,  and  becoming  more  deter- 
mined in  their  desires  in  proportion  as  these  are 
thwarted.  Hence  they  have  not  failed  to  make, 
in  some  s^nse,  the  distinctive  impress  of  woman- 
hood, always  pure  and  ennobling,  upon  many 
arts,  especially  upon  music.  Here  they  have  been 
the  vocal  interpreters  of  the  most  splendid  strains 
^of   the  masters.     Without  woman's  voice,  how 
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much  of  their  wearyfng  labor  and  divine  inspira- 
tion woald  wait  forever  for  fitting  expression! 
We  are  familiar  with  the  lives  of  many  singers 
and  players  whose  names  —  household  words  ^ 
are  sufficient  proof  that  in  her  own  sphere  woman 
is  as  efficient  as  roan.  In  every  case  it  is  usual  to 
discover  that  when  magnificent  powers  mark  the 
time  of  womanhood,  they  have  also  characterized 
girlhood,  often  childhood.  At  the  age  of  six, 
Camilia  Urso  was  one  of  the  loveliest  and  most 
charming  of  children.  She  was  so  sensitive  that 
a  single  sound,  according  as  it  expressed  joy  or 
sorrow,  would  make  her  laugh  or  cry.  One  day 
she  beirged  her  father  to  have  her  taught  the  vio- 
lin He  and  his  father  before  him  were  musi- 
cians; and,  with  creditable  discernment,  he  at 
once  placed  her  under  instruction.  After  ten 
months,  she  made  her  debut  in  her  seventh  year, 
and  was  the  recipient  of  a  gorgeous  ovation  from 
a  ravished  audience.  She  then  made  a  tour 
through  France,  where  dukes  and  princesses  load- 
ed her  with  praise  and  —  which  little  Camilla  bet^ 
ter  appteciated  —  with  toys  and  l>onbon8.  The 
greatest  musical  connoisseur  of  that  period  thus 
spoke  of  her  at  the  age  of  eight:  **  What  is  most 
surprising  is  the  sentiment  of  her  execution :  she 
excels  in  that  essential  expression  that  comes 
whully  from  the  soul,  and  which  the  composer, 
from  lack  of  means  to  express,  abandons  to  the 
discretion  and  intelligence  if  t^e executant." 

It  is  not  generally  known  that  Mali  bran  came 
from  a  family  of  musicians.  She  had  a  younger 
sister,  Pauline  Garcia,  bom  In  1821,  who,  in  her 
fourth  year,  exhibited  marvelous  artistic  traits. 
Pauline  could  then,  besides  fluently  speaking 
Italian,  Spanish,  French,  and  English,  draw  and 
paint  in  a  very  acceptable  manner,  and  pUy  upon 
several  instruments.  When  seven  years  old,  she 
helped  her  father  to  teach  music,  and  was  herself 
making  extraordinary  progress  under  the  tuition 
of  Lisst.  In  ber  sixteenth  year  her  voice  became 
matured,  and  turned  out  to  be  both  contralto  and 
soprano.  A  little  later  she  appeared  on  the  stage 
as  a  tragedienne,  with  magnificent  success;  and 
she  threw  herself  into  the  dramatic  art  with  such 
energy  as  to  frequently  prostrate  her  physically. 

Early  in  this  century  there  was  at  Wrexham, 
in  EngUnd,  a  blind  organist,  whose  little  daughter 
was  the  pet  and  the  wonder  of  the  neighborhood. 
One  morning  as  he  lay  abed  he  heard  one  of  his 
older  children^  as  he  supp«)sed,  playing  the  melody 
of  the  "  Blue  Bells  of  Scotland.''  Bothered  at 
some  mistakes  made  by  the  player,  he  loudly 
called  for  silence;  when,  to  his  amazemeut,  he 
found  it  was  hit  little  daughter,  Bessie  Randalls 
by  name.  When  but  a  year  and  a  half  old,  she 
would  toddle  to  the  piano,  climb  upon  the  stool, 
and  try  to  pick  out  a  tune.  Soon  after  this  her 
father  became  interested  in  her  marked  proclivity 
for  mnsic,  and  taught  her  to  play  the  left-hand 
part  to  several  melodies.  She  made  her  d^ut^  in 
her  native  town,  before  she  was  quite  two  years 
pld.  She  was  seated  at  a  piano  on  the  stage,  and 
told  that  if  she  played  well  a  cake  and  an  apple, 
tempiiogly  displayed,  would  be  given  her.  She 
earned  tbem  many  times  over  before  the  audience 
could  be  persuaded  to  let  her  retire.  She  held 
them  epellbottnd,  so  exactly  and  expressly  did  she 
play.  When  she  was  three  years  and  a  half  old, 
King  George  IIL  had  her  brought  to  London,  and, 
after  bearing  her,  he  made  her  a  pr«seut  pf  three 
hundred  guineas.  About  the  same  time  she  was 
given  the  benefit  of  a  public  breakfast,  which 
made  her  richer  by  four  thousand  dollars.     The 


Princess  of  Wales  was  greatly  Imprei^sed  with  the 
child,  and  carried  her  to  the  palace  at  Blackheath, 
where  our  heroine  became  the  playmate  of  the 
Princess  CharlottCi  The  children  were  soon 
boflom  friends.  One  day,  as  they  were  romping 
about,  the  Princess  said  to  Bessie,  '•  Do  you  know 
that  my  grandfather  Is  King  of  England,  and  my 
father  is  Prince  of  Wales?  "  —  "  Well,"  returned 
Bessie,  •*  and  my  fath  r  is  organist  of  Wrexham." 
Her  later  career  was  a  round  of  victories  an- 1  ova- 
ti  iiF.  She  grew  up  famous,  clever,  and  accom- 
plished, and  many  noblewomen,  among  them  the 
Princess  of  Wales,  sought  to  adopt  her;  but 
Be$>sie  could  n  t  be  persuaded  to  leave  her  blind 
father.  She  played  and  sung  for  him,  read  to 
him,  and  was  tf-e  solace  of  his  cloftin^  years. 

Henrietta  Sonta?  sun«  in  Op*»ra  when  or  Jy  five 
years  old.  At  the  same  age,  Thensa.  Paradles 
could  perform  on  the  harpsichord  (this  was  nioie 
than  a  century  ago),  the  terrible  fueu^s  and  con- 
certos of  Bacht  Madame  Du^sek,  wife  of  the 
eminent  composer,  played  in  concert  at  the  age  of 
four.  Musical  genius  develops,  by  comparison 
with  other  arts,  at  an  extraordinarily  tender  age. 
No  stories  of  RaphaePff,  or  Michael  Angelo*8,  or 
Rembrandt's  childhood  can  be  told  that  will  give 
us  a  true  parallel  for  the  first  exploits  of  a  Mozart 
or  a  Chopin;  and  this  is  all  the  more  curious  If  we 
consider  that  music  is  the  most  technical  of  the 
arts.  Somewhere,  no  doubt,  there  is  nature's 
compensation  for  the  painter,  sculptor,  and  archi- 
tect. Who  knows  but  that  the  period  of  the  mu- 
sician's precocity  is  required  by  the  painter  for 
8ile**t,  onpiomising  assimllatl^^n  of  the  countless 
color  and  form  In  the  world  about  him?  —  Bald- 
win's Monthly, 


THE  TRACT  COSCERTS. 
James  M  Tracy  completed  his  course  of  three 
piano  concerts,  April  21.  The  first  two  embraced 
selections  from  Franz  Benders  compositions,  in- 
cluding four  songs,  sung  by  Helen  E.  H.  Carter, 
in  a  most  charming,  artistic  manner.  The  songs 
were  t  anslated  for  these  concerts  by  Fannie  £. 
Batchelder,  a  former  pupil  of  Mr.  Tracy's.  They 
were  sung  for  the  firnt  time  in  this  country  at 
these  concerts.  Mr.  Tracy  was  ably  assisted  by 
several  of  his  advanced  pupils.  Bonnie  Starrett 
played  six  very  difficult  compositions  in  succes- 
sion, entirely  from  memory,  a  very  remarkable 
fear  for  an  amateur,  considering  it  required  just 
an  hour  for  their  tendering.  She  showed  great 
technical  ability  and  musical  appreciation  of  a 
high  order.  Nettie  Driscoll  also  played  several 
pieces  in  succession,  in  a  brilliant  and  acceptable 
manner.  Annie  M.  Cotton,  in  two  long  and  diffl- 
e  It  pie4  6i,  ahowed  herself  possessed  of  great 
technical  accomplishments.  Little  Cora  Oooch 
astonished  the  people  with  her  correct  and  musical 
rendering  of  several  difficult  pieces.  Mamie 
Brooks  and  Fannie  Clark  played  several  pieces 
brilliantly  and  correctly.  Alice  Johnson,  Ada  M. 
Came,  and  Elizabeth  David,  did  themselves  and 
their  teacher  great  credit  by  several  well  played 
solos.  Mae  Sheppard  probably  bore  off  the  great- 
est honors,  on  account  of  her  fine  presence  and 
force  displayed  in  all  the  work  she  did.  She  is 
rather  a  remarkable  young  lady,  possessing  g'-eat 
musical  talent  which  will,  if  she  diligently  pur- 
sues the  course  she  is  now  pursuing,  lead  her  to 
the  highest  round  of  success  on  the  musical  lad- 
der. She  sings  nearly  as  well  as  she  plays.  We 
spoke  of  Mr.  Tracy's  share  in  these  p  ogrammes 
before,  and  will  now  only  add,  that  as  a  piano 


teacher,  he  has  no  snperior  *n  Boston  or  else- 
where. We  ought  to  say  the  third  concert  em- 
braceil  a  great  variety  of  compositions,  —  Mozart, 
Grieg,  R^iff,  Chopin,  Liszt,  Henselt,  Mendelssohn, 
and  Beethoven.  Mr.  Tracy  did  some  splendid 
work  ill  the  E6  Polonaise  of  Chopin,  ^  we  never 
heard  it  more  effectively  performed,  —  while  Miss 
Shepard  did  several  pieces  of  Liszt  in  a  clear, 
brilliant,  and  effective  way. 


THE  DEAN  CONCERT. 

The  fourth  annual  Dean  Academy  concert, 
under  the  direction  of  Mr.  Tracy  and  Minnie  Lit- 
tle, took  place  at  Chlckering  Hall,  Boston,  May 
23.  The  concert  was  honored  by  a  large,  intelli- 
gent audience  that  filled  the  hall  to  Its  utmost 
capacity.  We  cannot  speak  of  the  merits  of  this 
concert  as  it  deserves,  but  will  give  some  of  its 
prominent  features.  Of  the  two  overtures,  played 
by  eight  hands,  the  last,  "  Barber,"  by  Rossini, 
was  most  splendidly  given.  The  young  ladies  wno 
took  p%rt  in  these  concerted  pieces,  were  Lottie 
and  Kate  C.  Munroe,  of  W«»rcej*ter,.  Fannie  M. 
Procter  of  Gloucester,  and  Grace'  G.  Pease  of 
Connecticut,  all  of  whom  are  to  receive  musical 
diplomas  at  Dean  commencement  the  12th  of 
June.  Little  Mabel  Turner  played  a  waltz  of 
Raff,  finely;  Flora  Crook  played  •* Paper  Brook" 
with  nice  technical  effect,  but  evinced  considera- 
ble nervousness  which  detracted  a  lit* le  from  an 
otherwise  good  performance.  Edith  Chllson  sang 
a  song  with  a  good  degree  of  merit,  con<iidering 
she  was  somewhat  out  of  voice.  Mabel  F.  Nason 
played  the  difficult  Polka  de  la  Riene  of  Raff'R, 
very  clearly,  evincing  musical  ability  of  a  high 
order,  and  technical  training  far  in  advance  of 
many  older  and  more  istinguished  players.  Her 
touch  Is  musically  perfect.  Minnie  Rowell  sang 
''O  Mio  Fernando,*'  sho^in;  a  good  musical 
voice,  well  trained.  Hattie  S.  Boen  played  one  of 
Liszt's  most  difficult  pieces,  **  Illustrations  from 
the  Prophet"  (first  time  In  Boston),  with  great 
technical  ability  and  success.  She  possesses  talent 
of  a  high  order.  Bonnie  Starrett  played  Chopin's 
A 6  Polonaise  without  a  mistake.  Although  not  a 
pupil  at-  Dean,  she  has  played  at  a  number  of 
their  concerts,  having  long  been  a  pupil  of  Mr. 
Tra<pr*s,  and  having  completed  the  full  musical 
c^mrse  prescribed  by  that  institution,  she  was 
awarded  an  honorary  diploma,  signifying  nothing 
but  merit  alone.  She  is  most  worthy  of  such 
honor,  and  will  confer  as  much  honor  on  Dean,  as 
Dean  does  on  her.  Annie  M.  Cotton  played  the 
famous  fantasia  of  Moore,  by  Thalberg,  iu  a 
very-  satisfactory  manner.  Mae  Shepard  played 
RlgolettOj  by  Liszt,  in  such  a  perfect,  brilliant 
way,  as  to  elicit  a  very  hearty  mcore.  Five  of  the 
seven  solos  were  played  without  notes,  and  the 
other  two  were  fully  committed,  but  courage 
failed  the  performers  at  the  last  moment,  so  they 
were  permitted  to  use  their  notes.  Miss  Cutter 
and  Miss  Miller  contributed  songs  which  were 
finely  sung,  refiecting  great  credit  on  their  teach- 
er, Mrs.  Little,  as  well  as  themselves.  Dean 
Acaiemyhas  again  scored  anot^^r  success  In  its 
musical  department,  and  acquired  a  reputation 
which  is  not  exce  led  by  any  of  the  so  railed 
music  schools  at  home  or  abroad. 


Trebelli  will  make  an  American  concert  tour 
next  season  under  the  management  of  Major  J. 
B.  Pond.  Her  daughter  has  recently  made  a  suc- 
cessful appearance  in  Italian  opera  iu  Paris. 
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THE    MUSICAL   FESTIVAL    OF    THE   GE^ERAL    ASSEMBLY 
OF  GEBMAN  MUSICIANS. 

Weimar,  May  30,  1884. 
Editob  Folio,  —  The  usually  quiet  little  city  of  Weimar  has  been  alive 
with  excitement  for  the  last  few  days,  owing  to  the  presence  of  a  large  num- 
ber of  strangers  attracted  here  by  the  festival  from  the  24th  to  the  27th  of 
this  month. 

The  occasion  was  one  of  peculiar  interest  this,  year,  inasmuch  as  it  was 
the  celebration  of  the  twenty- fifth  anniversary  of  the  existence  of  a  society 
that  has  exercised  a  powerful  influence  in  promoting  the  progress  of  music 
in  Germany  for  the  last  quarter  of  a  century.  This  society  held  its  first 
meeting  in  Leipzig  in  June,  1850.  Since'then  it  has  been  continually  gain- 
ing in  power  and  influence,  and  today  there  is  scarcely  a  musician  of  imports 
auce  in  Germany  who  is  not  an  active  member.  The  existence  of  this  so- 
ciety is  the  real  ^ecret  of  the  immense  impetus  that  has  been  felt  in  the 
whole  musical  world,  and  that  has  placed  Geman  music  and  German  com- 
posers far  in  advance  of  all  other  nations. 

Ib  tbe  ooneerts  given  at  tlie  gatherings,  the  object  is  to  encourage  the  ef- 
forts of  young  talented  composers,  and  to  give  them,  especially  if  they  are 
members  of  the  association,  an  opportunity  to  have  iheii  works  properly 
produced,  and,  in  case  their  pecuniary  condition  is  such  that  they  are  una- 
ble to  publish  their  work?,  tbe  society  gladly  assists  them  in  doing  so.  It  is 
of  course  a  well-known  and  lamentable  fact  that  publishers  of  music  will 
not  undertake  the  publication  of  any  music,  however  meritorious,  unless  the 
composer  either  has  a  reputation,  or  writes  in  a  style  that  cannot  fail  to  be- 
come at  once  popular  with  the  masses.  The  highest  character  of  music  al- 
ways has  been  and  always  will  be  received  reluctantly  by  the  masses;  and 
even  profe£sional  musicians,  actuated  by  venomous  envy  and  jealousy,  are 
sometimes  glad  to  consiga  to  oblivion  music  that  they  know  has  the  true 
spirit  of  genius  and  unquestionable  individuality.  What  an  encouragement 
it  is,  therefore,  for  young  and  struggling  composers  to  feel  that  there  is  at 
least  one  source  from  which  they  can  derive  inspiration  and  help  I  The  so- 
ciety has  a  large  library  of  important  musical  works  for  the  benefit  of  its 
members,  and  the  litt  is  being  constantly  augmented  in  proportion  to  the 
peeuniaiy  aid  afforded  by  the  arquisitlons  of  new  members,  and  the  volun- 
tary contributions  of  music-lovers  interested  in  this  most  estimable  work. 
When  one  considers  how  much  good  can  be  done  in  this  direction  by  a  slight 
sacrifice  in  the  matter  of  money,  it  seems  a  pity  there  should  be  a  musician 
in  the  world  not  anxious  to  join  this  society  founded  by  some  of  the  greatest 
musicians  the  world  has  ever  produced. 

Of  course  we  Americans  can  Receive  no  direct  benefit  from  the  concens 
given  whenever  the  society  is  called  together  in  Europe,  or  from  the  library 
located  in  Leipzig;  but,  nevertheless,  I  feel  that  the  concerts  which  have 
just  >een  given  have  more  than  paid  me  for  ihe  expense  of  becoming  a  life 
member,  which  in  all  amounts  to  only  $15.75  of  our  money.  When  one  con- 
siders the  mont  trous  prices  charged  in  our  country  to  see  an  empty  Italian 
opera  given  for  the  nine  hundred  and  ninety-ninth  time,  with  a  poor  chorus 
and  no  other  attraction  than  a  Patti  or  a  Nilsson  to  draw,  can  we  blame  the 
Germans  for  saying  that  we  like  humbug?  This  society  in  Germany,  and 
the  National  Music-Teachers'  Association  in  America,  mean  musical  prog- 
ress. 

On  Friday  evening,  May  23,  the  oratorio  (as  he  calls  it,  although  it  has 
mor«  the  character  of  an  opera),  *'The  Legend  of  the  Holy  Elizabeth/'  by 
Liszt,  was  produced  with  very  fine  effect.  The  work  is  one  of  extraordinary 
musical  mterest  throughout,  and  makes  one  regret  that  Liszt  did  not  devote 
more  of  his  Ume  and  genius  to  the  opera  form  of  composition,  instead  of  so 
many  piano  comp<>sitions. 
A  brief  description  of  the  plot  may  not  be  uninteresting. 
Elizabeth,  tbe  infant  daughter  of  a  King  of  Hungary,  In  betrothed  to  Lud^ 
wig,  the  son  of  a  Duke  of  Thuringen.  Upon  the  death  of  Elizat>eth's  motlil 
er,  she  is  adopted  by  the  duke,  and  brought  to  Thuringen  by  an  Hungarian 
noble  and  his  followers. 

The  first  act  opens  with  a  very  festive  scene,  and  ^  song  from  the  chorus 
welcoming  the  beaut  Jul  princt^ss  destined  to  be  the  future  Duchess  of  Thu- 
ringen. This  is  interspersed  with  solos  from  the  duke  and  others,  and  closes 
with  a  bright  chorus  from  children,  who  bring  flowers  and  words  of  welcome 
to  the  princess. 

The  second  act  represents  a  deep  fi  rest;  and  the  boy  Ludwig,  now  become 
a  man,  and  the  Duke  of  Thuringen,  a.^pears  in  hunter's  costume,  and  sings 
a  stirring > hunting  song.  Elizabeth,  his  wife,  now  grown  to  womanhood, 
approaches  without  attendants,  a.  d  seems  to  conceal  something  under  her 
apron  from  the  eyes  of  her  husband.  Elizabeth  s  a  friend  of  the  poor,  and, 
contrary  to  the  wishes  of  her  husband,  is  carrying  them  food  and  clothing. 


Ludwig  insists  ol  knowing  what  she  was  trying  to  conceal;  and  Elizabeth^ 
fearing  his  anger,  tells  him  falsely  that  she  has  gathered  some  roses,  and  is 
taking  them  io  a  poor  sick  woman.  He  still  insists  on  seeing  them,  and,  lo 
and  behold,  the  bread  and  wine  have  turned  to  benutiful  roses,  and  above 
her  head  is  a  bright  halo.  The  duke,  heartily  ashamed  of  his  conduct,  en- 
treats her  forgiveness,  and  the  chorus  appears  on  the  scene,  and  sings  of  tha 
wondrous  miracle  wrought  by  the  Lord. 

The  next  act  represents  a  rule  chorus  of  crusaders  in  the  eottrtyard  of  the 
Wartburg,  dressed  in  armor,  who  are  going  to  the  Holy  Land  to  battle  for 
the  cause.  The  duke  soon  appears,  and  sibortly  afterward  Elizabeth,  dis- 
tressed kieyond  description  at  his  beinie  obliged  to  leave  her.  The  music  be- 
twetn  Ludwig,  Elizabetii,  aad  the  chorus,  is  most  effective  and  very  sympa- 
thetic. 

The  next  act  is  laid  inside  the  castle,  which  is  plunged  into  deep  distress 
by  the  news  of  the  death  of  the  duke.  Sophie,  the  mother  of  th  duke,  hav- 
ing the  power  to  rule  in  place  of  her  son,  conceives  the  plan  of  driving  Eliz- 
,  abeth  and  her  children  from  the  castle,  which  she  does  in  the  midst  of  a  ter- 
rific storm,  which  rages  furiously,  and  during  which  the  castle  is  struck  by 
lightning  and  destroyed.  This  scene,  with  its  music,  and  the  castle  in 
flames,  is  the  most  exciting  I  ever  witnessed.  Elizabeth  dies,  and  is  taken 
to  heaven. 

This  is  about  the  substance  of  the  plot,  —  told,  of  course,  very  imperfect- 
ly; but  it  seems  to  me  that  the  music,  and  also  the  text,  taken  as  a  whole, 
are  much  more  suggestive  of  an  opera  than  an  oratorio. 

The  first  concert  on  Saturday  morning,  May  24,  contained  the  following 
programme:  — 

1.  Sonate  in  one  movement  for  piano.    Liszt. 

2.  Songs  by  Hermann  2^pff  (member  of  the  society,  who  died  July  12, 
1883)  and  Liszt. 

3.  Sonate  for  piano  and  violoncello,  op.  96.    Grieg. 

4.  Song«  by  Yon  Bulow. 

5.  String  quartette,  op.  42.  Klugh^rdt.  A  wonderfully  interesting 
worlL. 

6.  Chopin  Etude,  op.  10,  No.  11,  and  Angelus  by  Liszt,  arranged  for  the 
harp,  and  performed  by  Posse  of  Berlin,  said  to  be  the  finest  harp-player  in 
Europe. 

The  second  concert  occurred  in  the  afternoon  of  the  same  day.  In  the 
stadtkirche  (city  church),  and  consisted  of  two  grand  works,  —  a  Te  Deum 
of  Berlioz,  op.  23,  for  three  choruses,  orchestra,  and  organ,  produced  for  the 
first  time  under  the  direction  of  the  composer  in  Paris;  and  Raff,  op.  212,  an 
extraordinary  work  entitled  ''The  End  of  the  World." 

These  two  concerts  closed  the  work  of  the  first  day;  and  it  was  difficult  to 
say  whether  the  performers  or  the  listeners  were  the  more  exhausted  by  two 
such  programmes,  each  of  which  lasted  between  three  and  four  hours. 

T.e  third  concert,  Sunday  evening,  contained  the  following  programme:— 

1.  Fest  Overture,  by  Muller-Hartung,-  under  the  direction  of  the  com- 
poser. 

2.'   Violin  Concerto,  op.  206,  by  Baff. 

8.  Symphonic  Tone  Poem,  op.  20.  Yon  Bulow.  Under  the  direction  of 
Liszt. 

4.  Symphony  No.  2,  by  Draeseke,  under  the  direction  of  Dr.  Edward 
Lassen,  the  composer  of  so  many  fine  works,  and  especially  well  known  in 
America  as  one  of  the  leading  song-writers  of  Germany. 

6.  As  announced  on  the  oflScial  programme,  the  next  number  should 
have  been  a  Piano  Concerto  No.  3,  by  Louis  Brassin,  the  solo  part  to  have 
been  performed  by  the  comp  ser ;  but  owing  to  the  death  of  Brassin,  which 
occurred  at  St.  Petersbturgh  May  17,  a  concerto  of  Madame  Jaell  (the  wife 
of  the  late»Alfred  Jaell)  was  substituted  in  its  place.  This  composition,  full 
of  noise  and  emptiness,  made  but  little  effect  Brassin  was  bom  In  1836  at 
Aachen,  and  was  ve«7  distinguished  as  a  teacher,  pianist,  and  composer. 

6.  Songs  by  Hans  Sommer. 

7.  Salve  Polonia  for  orchestra  from  the  oratorio  **  Stanislaus,"  by  Liszt. 
The  programme  of  the  fourth  concert  was  as  follows:  — 

1.  Symphony  No.  2,  by  Lassen,  a  magnificent  work,  full  of  real  music, 
and  refreshing  after  much  of  the  discordant  noise  of  the  preceding  concert. 

2.  Violin  concerto  by  Krug,  in  place  of  the  violin  concerto  of  Saint-Saens 
announced  on  the  programmo. 

3.  Songs  by  Lassen. 

4.  Symphony  of  Glasuroff,  a  Kussian  composer;  a  composition  contain- 
ing a  any  original  features,  but  lacking  in  general  interest. 

fi.  Piano  concerto  in  one  movement  by  D* Albert,  the  young  pianist  at 
present  so  popular  in  Germany.  The  modern  idea  of  condensing  into  one 
movement  the  work  and  the  length  of  time  required  for  a  concerto  with 
three  clearly  defined  parts  is  very  unsatisfactory  in  my  opbiion,  and  much 
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more  wearisome  to  the  audience  than  the  regular  form.  It  seems,  however, 
that  the  symphony  and  the  sonata  forms  are  changing  and  drifting  in  that 
direction. 

6.  Kaiser  Marsch  with  chorus,  by  Wagner.  Composed  in  honor  of  the 
YictoriouB  entrance  of  the  German  army  into  Berlin  after  the  Francu-Prus- 
sian  War. 

The  following  was  t^e  programme  of  the  fifth  concert:  — 

1.  Trio,  op.  5,  for  piano,  violin,  and  'cello,  by  Yolkmann,  born  in  1815, 
and  di«^  in  1883. 

2.  Songs  by  Riede),  with  harp  accompaniment. 

3.  Sextette  for«iria|(8  by  Brahms,  op.  36.     An  extraordinary  work. 

4.  Piano  solos.  Third  SonaU  and  first  Mephisto  Waltz.  Lif-zl.  Played 
by  Slhoti,  one  of  Liszt's  best  and  most  promising  pupils. 

5.  Spanish  songs,  op.  74,  by  Sohuman  i.  Written  for  quartette  rr  mixed 
voices.  Rendered  on  this  occasion,  however,  by  a  quartette  l^\\h  piano  ac~ 
c  impaniment.  This  work  ought  to  be  rendered  by  the  Boylbton  Cinfoor  the 
Cecelia  in  order  to  do  it  full  justice. 

The  sixth  concert  took  place  in  the  church  Tuesday  evening.  May  27,  and 
the  following  was  the  programme:  — 

1.  Symphony  No.  6,  op.  36,  for  orchestra  and  organ,  in  one  movement, 
by  Schulz^Benthen. 

2.  Aria  with  organ,  by  Rubner,  op.  15. 

3.  Concert-stuck  for  the  organ,  by  Matthfson-Hansen,  op.  19. 

4.  Solos  for  violoncello  and  organ,  by  Bandel  and  Hans  ^ftt. 

5.  Graner  FeMmesse,  1  y  Liszt  This  mass  is  a  magnificent  work,  and  was 
produced  at  the  first  gathering  of  this  society,  Jum  3,  1850,  unider  the  direc- 
tion of  rhe  compost  r.  One  can  ea.«ily  imagine  the  sensation  this  work  must 
have  created  at  that  time,  under  the  magnetic  leader^hip  of  the  master, 
whose  vitality,  even  at  his  present  advanced  age,  is  so  remarkable  that  he 
h.i^  attended  every  concert  thus  far  given,  and,  being  the  president  and 
head  of  the  society,  has  endured  fatigue  that  would  have  prostrated  many  a 
younger  man. 

Wednesday  evening  the  festival  closed  with  a  performance  of  a  new  opera 
called  **  SapuT  tala,"  the  text  and  music  by  Weingartner,  a  young  man  only 
twenty-one  years  of  age.  The  plot  is  founded  on  tn  old  Indian  legend,  and 
the  treatment  of  the  subject  and  music  are  so  completely  Wagnerian  in 
character  that  at  present  it  is  impossible  to  determine  the  amount  of  genius 
posk»e8sed  by  the  young  man,  or  whether  he  will  be  able  in  the  future  to  ful- 
fill the  hopes  and  anticipations  of  his  friends.  The  present  efifort  speaks 
volumes  in  his  praise;  and,  while  I  am  not  entirely  in  sympathy  with  the 
school  of  music  founded  mostly  on  declamation  and  consequently  more  mu- 
sical d  ama,  it  is  a  relief  from  the  cut-and-dried  form  of  the  old  Italian 
school,  where  the  melodies  are  ]cept  ever  fresh  by  the  barrel  organ  and  the 
whistling  boys  in  the  street. 

In  conclusion,  I  would  say  (hat  what  we  need  in  America  Is  a  society  like 
this,  that  will  encourage  our  native  composers  to  put  forth  their  beat  efforts, 
and  feel  that  they  will  at  least  have  a  hearing  if  their  compositions  are  wor- 
thy of  it  Cablyi^b  Petsbsilea. 


SONNET. 
t Inscribed  to  Robert  J.  Bubdette  on  the  Death  of  his  Wife.] 

Each  humoristi  though  smiles  are  on  his  lips, 

A  moment  stops  to  hrush  aside  the  tears 

Tliat  gather  as  his  heart  to  sorrow  veers, 
While  Humor  pauses  in  the  niridst  of  quips 
To  weep  virith  him  who  grieves,  'neath  death's  eclipse, 

The  dear  one  gone  at  last  beyond  earth's  fears. 

To  wear  the  love  and  crown  of  other  spheres, 
And  read  np  there  the  sweet  apocalypse. 

Yes,  eyes  and  hearts  are  full  as  tear  and  sob 
In  Ar(lmore*s  little  saddened  home  are  heard. 

Where  Pain  and  Pleasure  hand  in  hand  have  dwelt, 
Since  at  love's  sacred  altar  ne'er  has  knelt 
A  man  who  sweeter  love  has  shown  and  stirred 
Than  he  that  gilded  life,  —  our  royal  Bob. 

—  Earl  MarUt  in  NorrtMtawn  Herald. 


JOHN  OETH, 
John  Orth,  who  ranks  among  the  best  musicians  of  Boston*,  was  bom  in 
1850,  of  German  parents.  His  fir^t  musical  instruction  was  received  from 
his  father,  the  late  Jacob  Orth,  of  Taunton,  who  for  upwards  of  twenty-five 
years  did  pioneer  work  in  elevating  the  standard  of  music  in  Southeastern 
Massachusetts.  After  four  years'  study  in  Boston,  young  Orth  went  to  Eu- 
rope, where  he  spent  five  years  under  such  masters  as  Kuilak,  Pruckner, 
Lebert,  Dappe,  Kiel,  and  Franz  Liszt.  Since  his  return  to  Boston,  he  has 
taught  much,  and  has  given  one  or  more  recitals  annually,  which  are  looked 
forward  to  with  great  interest  by  musical  people.  He  has  taken  a  deep  in- 
terest in  music4il  matters  generally,  and  was  the  prime  mover  in  organizmg 
the  Philharmonic  Society  and  the  '*  Clefn,"  the  fir-t  meetings  of  which  were 
held  in  his  music-rooms.  He  has  composed  and  edited  various  works  which 
have  met  with  much  favor,  and  during  his  studies  a  road  was  an  occasional 
contributor  to  the  Folio.  In  the  capacity  of  teacher  as  well  as  composer, 
he  stands  high.  ^ 

WASHINGTON  NOTES, 

Maggie  Sullivan  Burke,  author  of  the  '*  Bouquet"  which  appears  in  the 
current  number  of  the  Folio,  has  written  the  words  of  several  beautiful 
Bongn  recently  published.  8he  has  been  a  snc'cessfol  newspaper  crrrespond- 
ent  for  years. 

Nettie  Sanford  is  on  a  visit  to  Iowa,  enjoying  a  rest  from  her  constant 
literary  labors. 

Will  Carieton  recently  gave  a  series  of  readings  in  the  Congregational 
Church,  which  were  attended  by  lai^e  and  cultured  audiences.  In  -some 
striking  passages  of  his  recitals  he  became  an  actor  as  well  as  a  poet;  and  if, 
in  some  instances,  he  failed  to  bring  out  the  full  spirit  of  hi*  selections,  it 
was  enough  to  know  that  to  his  poetic  genius  the  audience  was  indebted  for 
the  poems  which  have  awakened  new  inspirations  of  love  and  duty  in  our 
American  homes,  and  which  like  angels  of  truth  have  entered  millions  of 
homes  ac>'oss  the  water. 

**  The  Merchant  of  Venice ''  was  given  by  the  Lawrence  Barrett  Dramatic 
Club  at  the  National  Theatre,  lately,  as  a  benefit  to  the  Washington  Conti- 
nentals. David  C.  Bangs  appeared  as  Shyloek,  Harr^-^oblnson  as  AnUmio, 
Clarence  Rheem  as  Ba8»anio,  and  Jay  Wirt  Kail  as  the  2>uibe,  and  all  did 
finely.  George  F.  Erdman's  Lorenzo  and  John  A.  Benedick's  Launcelot 
deserve  special  mention.  Rose  Wheeler's  Portia,  Jennie  £.  Tbompson*8 
Nerissa,  and  Mai  McCauly's  c/essica,  won  flowers  snd  enthusiastic  applan  e. 
Mr.  Kail  also  appeared  as  Tubal,  and  his  impersonation  of  the  Jew  was  a 
pronounced  success,  his  powerful  acting  even  inspiring  Shylock,  and  at  the 
close  of  tteir  great  scene  he  and  Mr.  Bangs  received  a  storm  of  applause, 
which  did  not  terminate  till  both  gentlemen  appeared  before  the  curtain. 
Mr.  Kail  is  a  memlier  of  the  Barrett  Club,  but  during  the  past  year  has  been 
traveling  in  the  West  with  great  success.  The  farce  of  **  Mr.  and  Mrs. 
Peter  White'*  concluded  the  evening's  entertainment.  S.  R.*Flynn,and 
the  busine'-s  manager,  Clarence  Rheem,  will  be  remeuibered  for  their  cour- 
tesy and  their  bkiiiful  m.na^ement  in  this  presentation  of  Shakspere's 
comedy-drama.  Eloerims. 
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THE  ROUND  TABLE. 

I  saw  in  an  evening  paper  recently  an  item  say- 
ing that  ''the  great  organ  is  in  pieces,  hrzed  up, 
and  ready  for  remoyal.  Its  destination  is  as  yet 
unknown." 

What  a  train  of  Uiooght  such  a  fact  awakens  I 

What  a  history  has  been  that  of  the  great  organ  I 
Oliver  Wendell  Holmes  sang  its  natal  in  prose 
that  would  now  and  then  masquerade  in  poetic 
ideas  and  phrases! 

But  who  will  be  able  to  put  into  fitting  poetry 
the  prosy  ending  of  the  organ's  dramatic  history  I 
«  •  • 

I  was  among  (he  few  who  formed  the  straggling 
audience  that  went  into  Music  Hall  to  hear  the 
great  organ  for  the  last  time  in  that  building,  and 
possibly  the  very  last  time.    This  is  one  of  the 
first  effects  of  the  rampage  6f  the  Higginson  bull 
in  the  musical  china  shop.    Music  Hall  has  •  een 
in  disgrace  for  a  long  time,  through  the  number- 
less cat,  hen,  and  dog  shows,  walking  matches, 
and  other  brutal  exhibitions  that  have  taken  place, 
sometimes  with  the  floor  covered  with  sawdust, 
and  the  great  organ  and  statue  of  Beethoven  cov- 
ered.   Mr.  Higglnson  —  he  of  Hlgglnson  Sympho- 
ny Concert  fame  ^  is  said  to  be  a  heavy  owner  of 
Music  Hall,  and  the  organ  must  go  to  make  way 
for  his  bid  for  popularity.    When  the  symphony 
concerts  were  projected,  there  was  much  gushing 
talk  about  his  public  spirit  and  love  of  music, 
which  should  be  encouraged ;  but  I  am  told  that  a 
few  days  ago  he  said  that  this  was  all  talk,  and 
that  he  was  after  money,  the  same  as  every  one 
else.    This,  of  course,  after  the  fate  of  the  great 
organ  was  sealed.    Mr.   Higglnson  is  a  man  of 
great  wealth,  and  attempts  to  rule  with  a  high 
hand.    Sometimes  a  cold  wave  strikes  his  efforts. 
The  Herald  was  one  of  these  recent  cold  waves. 
But  the  Ktory  is  worth  telling.    When  Mr.  Higgln- 
son came  home  from  Europe  a  fow  weeks  since, 
he  was  very  reticent,  and  snubbed  every  newspa- 
per man  who  approached  him  to  find  out  anything 
about  Oericke,  the  newly  engaged  conductor  of 
the  Symphony ^  concerts.     Most  of  the   papers 
gnashed  their  teeth,  and  sharpened  their  pencils. 
Kot  so  the  HeMd,  which  cabled  its  Paris  corre- 
spondent to  proceed  at  once  to  Berlin  and  inter- 
view Oericke.    The  correspondent  did  as  request- 
ed, and  while  the  other  papers  were  wondering 
what  they  should  do,  and  Mr.  Higglnson  was  rub- 
bing his  hands  in  glee  at  the  way  he  was  '*  plagu* 
ing  them  sharp  newspaper  fellers,"  a  long  inter- 
view was  coming  to  the  Herald,  and  one  Sunday 
morning  recently  it  appeared,  and  the  facts  about 
the  engagement  were  given  even  to  the  smallest 
matters  of  detail!    The  show  business  during  the 
past  few  years  has  thrown  to  the  surface  a  number 
of  people  who  are  simply  notorious  in  their  dls- 
eourtesy  to  all  members  of  the  press  except  a  few 
especial  pets.     Mr.  Higginson  is  one  of  these. 
Another  is  Marcos  R.  Mayer,  late  of  the  Abbef 
company,  and  another  is  Charles  £.  Locke,  of 
Theodore  Thomas,  Wagner  concert  fame. 
•  •  • 
But  to  return  to  Music   Hall.    While  sitting 
there  that  night,  waiting  for  Frederic  Archer  to 
begin  his  selections  for  the  evening,  —  which,  by 
th ;  way,  contained  not  one  composition  from  the 
greatest  of  *all,  Beethoven,  behind  whose  bowed 
head  and  folded  arms  the  organist  sat,  playing  his 
varied  selections,  one  of  wliich  was  of  course  by 
Frederic  Areher,  —  I  looked  over  the  small,  pecu- 


liar-looking audience,  and  thought  of  the  first  day 
I  ever  was  in  Music  Hall.  It  was  one  Sunday  in 
1861,  when  Willlani  Lloyd  Garrison  was  delivering 
an  address  before  the  2Sth  Congregational  Society, 
afterward  changed  in  name,  I  believe,  to  the 
Parker  Fraternity.  What  a  brilliant  audience! 
Intellect  and  even  fashion  as  well  as  the  '*  isms  " 
were  present.  But  the  *Msms"  were  more  re- 
spectable In  that  day.  There  was  a  certain 
amount  of  massing  against  the  common  enemy,  — 
slavery.  The  next  Sunday  Wendell  Phillips  lec- 
tured —  this  was  just  twenty-three  years  ago  last 
April  —  and  after  the  lecture  was  taken  out  of 
the  back  entrance  to  keep  him  away  from  the  mob 
that  gathered  to  insult  him  in  those  days  just  be- 
fore Sumter  was  fired  on.  That  reads  strangely 
today.  The  war  destroyed  as  well  as  entailed 
some  evi^,  as  It  would  be  difficult  today  to  find  a 
m(»b  of  respectable  people  to  defend  a  great  crime. 
Those  days  witnessed  the  last  throes  of  the  strug- 
gle of  governing  aristocracy.  I  wonder  If  the 
faults  of  the  degraded  democracy  th^t  so  largely 
governs  our  cities  today  will  seem  as  unimportant 
a  quarter  of  a  century  hence  as  those  of  the  gov- 
erning aristocracy  of  slavery  do  on  glancing  back- 
ward today.  Slavery  was  a  great  evil,  but  we 
have  others  today  equally  threatening. 


But  I  am  again  wandering  from  Music  Hall. 
During  and  after  the  war,  what  lectures  we  had 
during  the  fall  and  early  winter  on  Tuesdays  by 
the  Fraternity,  Wednesdays  by  the  Bay  State,  and 
Thursdays  by  the  Redpath  courses.  Redpath 
killed  the  one-time  popular  lyceum-lecture  system 
of  New  England.  He  tried  to  enlarge  the  sphere 
by  grafting  upon  the  lyceum  shoot  concerts  and 
combinations,    when  it  became   top  heavy  and 

died. 

•  •  • 

Music  Hall  today,  aa  a  medium  for  thought, 
aspiration,  or  expression,  whether  by  language  as 
spoken  or  sung,  is  a  thing  of  the  past  After  the 
organ  has  been  taken  down,  Beethoven  will  be 
bowed  out,  and  doubtless  Higginson  will  be  hap- 
py. He  Intends  to  play  the  fiddle,  and  play  it  in 
his  own  way.  Nero  fiddled  while  Rome  was  burn- 
ing, and  Higginson  fiddles  while  Boslon*s  temple 
of  music  and  thought  is  being  destroyed. 


Oreat  anticipations  are  indulged  in  for  the 
Booth  engagement  at  the  Boston  Museum.  To  a 
certain  extent  this  may  be  traced  to  the  Irving 
tour.  Irving  as  an  actor  cannot  be  compared  to 
Booth.  Itls  only  in  efficient  stage  management. 
The  Museum  management  juinps  into  this  breach, 
let  us  iMpe,  with  success. 


I  tbink  the  next  Irving  season  will  be  a  fiUlure. 
It  surely  will  be,  if  Bllen  Ter^y  and  William  Ter- 
rls  do  not  come,  and  Mareus  Mayer  manages  the 

affair. 

«  •  • 

Dbab  Rouxd  Table,  — Is  "hard  up"  an 
Americanism?  or  is  it  English,  early  or  others 
wise?  L.  MOBRAT,  Jb. 

I  do  not  know.  I  had  supposed  it  to  be  simply 
an  Americanism,  especially  as  Webster  calls'lt  col- 
loquial, without  locating  it;  but  a  paragraph  in  a 
recent  issue  of  London  Truth  begins  thu«:  "  Why 
w<is  Princess  Alice  so  hard  up? "  Labouchere 
prob'Ably*  would  quote  the  expression  did  he  not 
consider  it  good  English. 


WAKE  FROM  THT  DREAMING. 

WOBDS  BT  BABL  MABBLE,  MUSIC  BT  C.  D.  BLAKE. 

Fragrant  summer  roses 

Scent  the  evening  air, 
While  I  stand  below  thee 

In  the  moonlight  fair, 
Breathing  love's  devotion 

To  a  plaintive  tune, 
Whispering  the-sweetness 

Of  a  night  in  June. 
Hearken  to  my  pleading 

'Neath  thy  window  here  I 
Hear  my  interceding ! 

Lend  a  willing  ear  1 
Lovers'  hopes  uncertain 

Ask  for  love's  caress  : 
Whisper  from  thy  curtain 

One  dear  little  "Yes." 

Oho.    Wake,  love,  from  thy  dreaming  I 

Ope  thine  eyes  on  me  I 
Come  while  stars  are  gleaming 

Over  land  and  sea. 
Stout  my  heart  is  beating 

While  I  sing  my  glee, 
Every  beat  repeating 

All  my  love  for  thee. 

From  thy  dreaming  waken^ 

Darling,  ere  I  go ! 
Day  will  soon  be  breaking, 

Eastern  skies  aglow. 
Slumber  should  release  thee 

While  thy  lover*8  lay 
Wakens  happy  echoes 

Ere  the  break  of  day. 
Ope  thy  window,  dearest  I 

Curtain  should  not  hide 
Thee  from  love  sincerest 

Hungering  outside. 
Bend  thy  loving  glances 

Kindly  down  on  me. 
While  fond  love's  advances 

Rise  in  song  to  thee- 


The  sale  of  the  late  Gkorge  Fuller's  paintings 
the  other  day,  while  many  of  them  were,  in  the 
'language  of  many  studios,  sacrllfced,  yet  brought 
nearly  twenty  thousand  dollars,  and  will  leare  the 
family  in  easy  cireumstances,  since  Mr.  Fuller 
some  time  ago  paid  off  the  last  indebtedness  of 
the  old  homestead  In  Deerfleld.  Every  one  In  the 
habit  of  Tislting  studios  and  galleries  sadly  misses 
the  strong,  homely  face  of  the  genial  old  gentle- 
man. I  was  very  much  shocked  when  I  heard  of 
his  sudden  death  while  his  exh  bition  was  in 
progress.  His  life  was  an  idyl,  and  his  death  a 
drama. 

An  innocent  maid  of  Woonsocket 

Placed  her  purse  in  her  shallow  hip-pocket, 

Where  a  light-fingered  '*  gent  "— 

Ah  I  well,  where  it  went 
Is  unknown  to  the  maid  of  Woonsocket. 
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Beats  awl,  —  a  pegging  machine. 
Important  if  true,  —  the  compass. 
A  pf'ppery  joke  is  not  always  a  reasonable  one. 
Having  a  blue  nose  is  no  sign  that  you  have  blue  blood. 
A  self-maid  woman,  —  one  who  refuses  a  marriage  offer. 
'*  B.  B."  stands  for  Boston  Beacon  as  well  hs  '*  blue  blood." 
Senior  Alley  calls  his  grocer  a  tiger,  because  he  lies  in  weight. 
What 's  id  a  '*  t '*?    The  bitter  end  of  a  snake  is  the  biter  end. 
Miss-appropriation,  —  when  a  fellow  marries  the  belle  of  the  town. 
Junior  Alley  calls  his  Spitz  dog  Falsetto,  because  his  bark  is  on  the  high 
C. 

Knot-withstanding,  — bachelors.  —  [Boston  Star.]  Provided,  —  married 
men. 

31  uuming  goods  generally  are  sold  very  quietly.  Dealers  are  not  expected 
to  cry  them. 

Jumping  at  a  conclusion,  —  the  cat  springing  at  a  mouse^s  tail  just  disap- 
pearing in  a  hole. 

A  mechanical  journal  refers  to  steam  jackets.  Toozer  thinks  she  would 
like  a  steam  cloud  on  her  head. 

When  we  once  make  a  promise,  all  the  men  in  town  could  n't  make  us 
break  it.  —  {Exchanfte.]    Ho    kbout  the  women? 

'*  Hie"  is  the  title  of  a  new  novel.  The  critics  wili  flac  it.  —  [Salem  Sun- 
6 "dm.  J    Unless  you  open  a  bottle  of  Hoc  for  them. 

An  exchange  has  a  story  entitled  "A  Woman  in  Anus."  Kothing  new 
about  that.  —  {Exchange,]    Unless  it  is  a  new  woman. 

A  teacher  of  music  is  necessarily  a  good  teacher,  because  he  is  a  sound 
instructor.  —  [Chicago  Sun,  |    This  is  indeed  a  tony  item. 

A  funny  wnter  speaks  of  'Mtalic  silence."  This  caps  the  climax,  and  re. 
minds  Senior  Alley  t^at  silence  is  seldom  found  in  small  caps. 

It  is  the  lard  manufacturer  who  tries  to  make  an  honest  living.  But  the 
man  who  tries  pig  iron  for  a  livelihood  does  it  in  a  different  way. 

'*  Giving  the  devil  his  dew,"  Junior  Alley  thinks,  would  be  only  an  ag- 
gravation. He  considers  that  nothing  short  of  a  good  smart  rain  would 
quench  his  thirst. 

Elizalieth  Karr  has  written  a  work  on  '*  The  American  Horsewoman."  If 
•he  did  not  give  loose  rein  to  her  imagination,  probably  most  of  her  Hues 
are  devoted  to  car  bor^'ea. 

A  Zulu  belle  is  like  the  proverbial  prophet.  She  has  not  much  oii*er  In 
her  own  country.  — I  Cftica(7o  Sun]  And  hence,  also,  resembles  tlie  old 
maid,,  because  she  canno*.  get  much  offer. 

A  man  can  generally  hold  his  age  better  than  he  can  hold  his  youth.  — 
[CTiicago  Sun.  j  And  a  woman  can  generally  hold  her  age  a  secret  better 
than  she  can  hold  her  tongue  on  any  other  subject. 

**  When  yon  give  your  best  girl  taffy,  always  do  it  in  a  candid  way,"  kind- 
ly advises  Earl  Marble.  Tes,  but  be  careful  she  does  n't  return  the  box.  — 
(Boston  TYutea.]    She  never  doe:;.    She  is  making  a  collection  of  them. 

Country  Editor:  How  can  you  get  the  Oorham  Mountfiineer  on  your  ex- 
change list?  Easiest  thing  In  the  world.  The  editors  name  — V.  V. 
Twitchell  —  is  a  guaranty.    Two  V.'s  are  equal  to  an  X.,  don't  cher  know? 

**Dr.  Mary  Walker  is  said  to  be  writing  a  book  about  her  sex."  We  did 
not  suppose  there  was  enough  of  its  sex  to  write  a  book  about.  —  [Norrig- 
town  Herald.]  But  she  might  pad  with  matters  pertaining  to  Middlesex 
County. 

Miss  Ella  R.  Wood  and  Miss  Jennie  Waters  are  compositors  at  the  Moun* 
taineer  ottce.  We  will  give  a  volume  of  ''Reunion  Poems "  to  the  para- 
grapber  who  will  make  the  best  four-line  rhyme  on  our  Mountaineer  print- 
ers. —  Oorham  MamUaineer. 

No  wonder  Tikitchell's  paper  is  so  good, 

So  full  of  spirit,  though  it  never  totters. 
Since  part  is  drawn  directly  from  the  Wood,  j 

And  part  is  owing  to  the  sparkling  Waters.  i 


Oars  are  called  sculls  because  they  are  used  to  get  ahead  with.  —  [  Wash- 
ington  UatcheL]  A  man  who  can  make  such  a  pun  as  that  deserves  a  bow 
of  recog  lition,  if  not  the  bow  of  a  boat.  P.  S.  All  will  please  smile  till  they 
show  their  rows  of  tieth. 

A  druggist  who  ha<t  op^^ned  a  new  store  at  the  South  End  advertiser,  ''Ar- 
nica, stickin;;  plaster,  splints,  bandages,  and  other  base-ball  goods."  —  (Bos- 
ton Commercial  Bulletin.  |  Why  not  paregoric  also?  That  has  been  used  in 
many  a  game  of  base  bawl  in  the  nursery. 

Two  well-filled  pocket-books  that  were  stolen  in  Sudlersville  two  years  ago 
have  just  been  found  buried  under  an  old  lence.  Their  contents  crumbled 
as  soon  as  exposed  to  the  air.  —  [Exchange.  |  The  contents  of  a  great  many 
pocket-books  crumble  as  soon  as  exposed  to  the  heir. 

The  Boston  Olobe  announces  a  new  story,  the  joint  production  of  four 
young  authors  of  the  Hub,  one  of  whom  is  named  Wheelwright.  It  would 
seem  that  a  wheelwright  might  be  a  good  felloe  for  such  a  work.  —  [NorriS' 
town  Herald.  |    And  not  tire  while  dust  is  accumulated. 

Senior  Alley  always  patronizes  a  photographer  who  takes  a  great  many 
professionals,  because  the  operator  always  gives  him  a  pleasing  picture  of  a 
pretty  actress  or  graceful  ballet  dancer  to  look  at,  and  as  a  consequence  his 
own  pictures  are  more  cheerful,  and  his  years  discounted.  •  Sly  dog! 

The  coming  newspaper,  according  to  the  Waterloo  Ohnen^er,  is  the  one 
missent.  Tes,  we  know;  but,  when  :t  comes,  it  will  not  half  fulfill  its  mis- 
sion unless  we  know  what  miss  sent  it.  —  {Chicago  Sun.]  What  dreadful 
ignorance!  How  can  a  paper  be  miss-sent  when  it  is  sent  by  mail,  not  by 
female ! 

Wanning  up  to  his  subject,  and  desiring  to  give  a  practical  illustration  of 
how  easy  it  was  for  a  shiner  to  backslide,  a  revivalist  in  a  Chicago  mission 
chapel  slid  down  the  pulpit  banister.  And  now  the  n-Mighty  boys  all  rail  at 
him.  —  [Chicago  Sun,]  There  should  be  a  bar  of  defence  against  such  pro- 
ceedings, and  the  boys  be  made  to  go  at  a  proper  gait. 

"Upon  my  weary  lips  the  ashes  lie,"  sings  Mmd  Meredith.  We  only 
wish  to  remark  incidentally  that  we  have  n't  been  near  Dubuque  lately.  — 
[SL  Louin  Magazine.]  The  denial  is  important;  but  more  important  would 
be  an  asi>urance  from  De  Menil  that  he  would  not  stoop  to  kiss  a  woman 
with  a  cigar  in  his  mouth,  especially  if  that  woman  were  a  poet. 

Six  lovely  schoolma'ams  were  out  rowing  in  Lake  Oeorge  recently.  A 
bold,  wicked  man  on  shore,  who  was  a  bad  boy  a  few  years  a;o,  instead  of 
taking  off  his  hat  as  the  boats  we^t  by,  simply  remarked,  *' Behold  the 
whaling  fleet T'  —  [Elson^  Musical  Herald.]  They  should  not  have  gone  in 
a  boat,  but  in  the  cars,  where  switches  would  have  been  of  some  use. 

*'  We  climbed  one  morning  to  the  sunny  height  where  chestnuts  grow  no 
more,"  sings  A.  Mary  F.  Robin.«on  in  a  recent  poem.  All  right,  Mary. 
Glad  you  have  ascended  to  the  regions  of  pure  comedy  and  sublime  tragedy; 
but  you  will  stay  at  home  a  great  many  evenings  in  succession  during  the 
coming  season,  or  put  up  with  the  "  chestnuts  "  of  the  semi-variety  or  semi- 
minstrel  comedy. 

Just  before  a  Hindoo  woman  dies,  a  cow  Is  brought  In,  so  that  she  miy 
hold  its  tail  as  her  soul  leaves  the  body.  This  is  probably  for  the  purpose 
of  switching  her  soul  on  to  the  right  track,  via  the  milky  way.  —  [Philadel- 
phia  Call.]  If  any  woman  had  had  bold  of  the  cow*s  tail  when  she  jumped 
over  the  moon,  she  probably  made  as  sensational  a  journey  as  did  the  proph- 
et who  went  up  in  a  fiery  chariot. 

It 's  roally  very  odd  that  a  ladies'  base-ball  club  should  not  have  been 
started  in  this  city  of  clubs  and  spinsters.  When  we  read  of  the  great 
catches  that  are  made  by  players,  it  would  seem  that  the  game  would  meet 
with  special  favor  at  the  hands  of  the  fair  ones  on  the  lookout  for  such 
prizes.  —  [Boston  Beacon]  The  idea  of  a  base-ball  club  among  women  de- 
voted to  suffrage  would  never  become  popular,  because  these  gadding  gos- 
sipers  and  lecturers  have  au  unconquerable  aversion  to  the  home  run. 

8ION8  OF  THE  TIMES. 

There  was  a  young  party  named  Moliars, 
Who  worked  every  w«i*k  for  $£: 

When  they  asked,  "  Wh  it  do  you 

With  your  salary  do?' 
He  replied,  •'  Why,  I  spend  it  for  collars." 

—  Washington  Hatchet 
And  another  young  party  named  Banks 
Qot  weekly  about  20f. 

He  sailed  from  Quebec 

Just  after  the  wre^k. 
And  is  chie  amoug  single-glassed  cranks. 
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OFFICIAL  BULLETIN. 

AH  of  our  books  are  sent  postpaid  on  receipt  of 
retail  price. 

The  Folio  fe  the  most  popular  musical  monthly 
of  the  day.    Universally  conceded* 

Emile  de  Coen's  *' Carnival  March  Brlllante"  Is 
a  showy  piano  pieee,  and  is  not  difficult.  Price  85 
cents. 

People  going  to  the  seashore  and  mountains  will 
find  in  our  collections  Tuch  that  will  serve  to 
make  time  pass  pleasantly  while  they  are  away. 

Music-teachers  and  musici'^ns  everywhere  should 
Be  id  tor  our  bulletin  of  musical  work«.  Sent  from 
either  the  Boston  or  Chicago  house,  on  applica- 
tion. 

**  The  Bijou  Collection "  of  piano  music  con- 
talus  walt»es»  polka«,  galop.%  and  s  forth.  Junt 
What  is  wanted.  240  pages.  Prices,  paper,  50 
cents;  board  covers,  $1. 

We  have  just  published  the  words  to  the  music 
of  **  The  Queen's  Lace  Handkerchief,"  **  Falka," 
"The  Merry  Yar,'*  and  **A  Night  in  Venice,*'  in 
libretto  form,  at  15  cents  each. 

Beethoven's  Mass  in  C,  just  published  In  the 
Edition  White-Smith  series,  engraved  plates,  and 
printed  from  stone,  is  the  finest  euition  published 
Price,  paper,  60  cenU;  cloth,  $1. 

Ask  your  music  dealer  to  show  you  the  "Gavotte 
Album,"  Edition  White-Smith,  containing  twelve 
beautiful  piano  pieces,  in:  form  of  gavottes,  from 
aheet-musi*!  plates.    Price  To  cents, 

**  Happy-go  Lucky  Schottische,"  by  Emile  de 
Coen,  i3  played  by  all  the  Boston  bands  at  the  sea- 
shore and  mountains.  It  is  the  best  dancing  and 
piano  schottische  published.    Price  86  cents. 

"  The  Duett  Album  '*  Is  constantly  increasing  in 
popularity.  It  contains  a  very  choice  selection  of 
duetu  for  the  piano,  easily  arranged.  Published 
in  the  popular  White-Smith  series.   Price  75  cents. 

"  Harvest  of  Minstrel  Songs  "  Is  the  most  popu- 
lar book  ever  Issued,  containing  as  it  does  not  on- 
ly the  best-known  songs  of  the  day,  but  those  sung 
by  old-time  minstrels.    Paper,  60  cts. ;  boards,  $1. 

Parties  desiring  to  bring  out  **  The  Berry  Pick- 
ers" with  orchestral  accompaniment,  can  procure 
the  parU  tor  small  or  full  orchestra  by  applying  to 
the  composer,  R  H.  Bailey,  516  Washiugto-^ 
Street,  Boston. 

Choir  conductors,  leaders  of  singing,  convention 
directors,  and  all  those  interested  in  church  or 
convention  work,  will  receive  a  list  of  our  numer- 
ous books,  anthems,  and  music  especially  adapted 
to  their  wants,  on  application. 


A  complete  list  of  the  contents  of  **  Harvest  of 
Minstrel  Songn,"  "The  Gleanings,"  "The  Casino 
Collection,"  "The  Floral  OflFering,"  "The  Bijou 
Collection,"  or  "The  Magnet,"  sent  on  appUa- 
tion. 

Dvorak's  "Stabat  Mater,". which  has  recently 
achieved  such  a  great  success  in  Europe,  has  been 
published  by  White,  Smit^  &  Company.  It  is  the 
only  American  edition,  and  contains  both  English 
and  Latin  words.  Conductors  should  examine 
this  new  work.    Price  80  cents. 

Music-teachers,  vocal  and  instrumental,  should 
send  for  our  price-list  of  the  cheap  editions  White- 
Smith.  Vocal  studies,  piano  studies,  collections 
of  piano  music,  song  collections,  Loefichhorn's, 
Czerny's,  Heller's,  and  many  other  authors'  works, 
published  in  this  cheap  form,  and  at  about  half 
the  sheet- music  prices. 

"  The  Choir  Favorite,"  a  book  of  anthems,  sen- 
tences, responses,  and  choruses,  by  Leonard  Mar- 
shall, is  considered  by  compei«nt  judges  to  be  the 
best  book  for  choirs  and  musical  associations  that 
is  in  tie  market  at  th«  present  time.  Teachers 
and  conductors  will  6nd  it  to  their  interest  to  ex- 
amine the  work.    Price  76  cents. 

Among  the  standard  works  of  the  r  ay  are  Peter- 
silea's  Technical  Studies,  which  are  the  best  pub- 
lished today.  They  are  issued  in  two  volumes,  in 
the  famous  Edition  White  Smith,  at  $1  a  volume. 
The  second  volume  Is  just  issued,  and  has  already 
encountered  a  large  demand.  These  studies  for 
technical  practice  have  no  superior. 

Our  Western  house  has  sold  five  thousand  copies 
of  "  World  of  Gold,"  by  J.  A.  B.,  since  its  recent 
issue,  and  it  is  still  selling,  despite  the  dull  times. 
Those  who  have  not  yet  examined  this  work  for 
Sunday  schools,  gospel  meetings,  and  so  forth, 
should  do  so  at  once.  Suitable  fi  r  camp- meetings 
and  Christian  worship  generally.     Price  35  cents. 

"  The  Casino  Collection  "  comprises  a  fine  se- 
lection of  music  for  the  piano  or  cabinet  organ, 
consisting  of  240  pages  of  popular  dance  and  brlll- 
iaat  operatic  and  other  fine  instrumental  pieces. 
A  mono;  Its  gems  are  "  Waves  of  the  Ocean  Galop," 
Strauss  Waltzes,  polkas,  schottisches,  and  several 
pieces  for  four  hands.  Paper,  50  cents;  board 
covers,  $1. 

"  The  Church  Quartette,"  a  collection  of  supe- 
rior church  music  printed  from  sheet-music  plates, 
full  size,  and  never  before  put  into  book  form,  is 
certainly  the  choicest  collection  ever  given  to  the 
public  in  a  compact  form.  In  addition  to  choice 
quartettes.  It  contains  many  solos,  duetts,  and 
trios.  Pric*,  bound  In  board  covers,  $2.  A  llo- 
eral  discount  to  the  profession  and  the  tiade. 

"The  Magnet"  contains  208  pages  of  choice 
English  B  )ngs,  standard  and  popular.  Among  the 
selections  are  "  Palm  Branches;"  "  The  BHdge;" 
"  Land  of  the  Swallows,"  duett;  "  Soldier's  Pare- 
well,"  quartette;  "Warrior  Bold;"  "'T  is  not 
True;"  "Tumham  Toll;"  "Maid  of  Athens;" 
"Yeoman's  Wedding  Song;"  "Douglas" Tender 
and  True;"  "Esmeralda:"  and  so  forth.  Paper, 
50  cents;  boards,  $1. 

Still  another  waitz  song  that  has  caught  the 
public  ear,  —  "When  the  Bluebirds  Build  Again," 
by  C.  A.  White.  The  soprano  is  In  G,  and  the 
contralto  In  Eb.  Price  75  cents.  It  is  sung  by 
all  the  leading  artists  in  the  musical  world,  and 
street  and  rink  bands  everywhere  are  playing  the 
melody.  An  orchestra  leader  writes  us  from  alan 
Francisco,  that  this  melody  arranged  as  a  waltz  is 


the  most  popular  piece  he  plays.  The  waits  ai> 
THnged  for  the  piano  by  0.  D.  Blake  has  also  been 
puhiished.    Price  65  cents, 

"The  Offering  of  Praise"  is  one  of  the  best 
books  for  choir  use  that  has  ever  been  put  up.  It 
contains  144  pages  of  the  very  best  anthems,  re- 
s  lonses,  and  so  forth,  aod  every  one  is  of  service. 
Compiled  by  E.  H.  Bailey.  Every  church  sin^  t 
s'lould  own  a  copy. 

Decorate  your  show  windows.  We  have  pre- 
pared an  assortment  of  our  latest  and  finest  nnifQic 
titles  expressly  for  dealers  to  hang  in  their  show 
windows,  and  will  furnish  on  application.  Dtral- 
ers  do  not  generally  realize  the  importance,  of 
having  attractive  sho^  windows.  A  word  to  the 
wise  is  stifficient.  Send  to  either  the  Boston  or 
the  Chicago  house  for  the  titlen. 

Have  you  examined  "  White's  Male  Quartettes'* 
in  book  form?  It  makes  a  handsome  volume  of 
music,  and  one  that  the  great  name  and  fame  of 
its  composer  will  carry  on  the  topmost  waves  of 
popularity  to  a  high  place  among  the  enduring 
musical  successes  of  the  day.  This  is  the  only 
complete  collection  of  male  qtiartettes  publis  led. 
Nothing  cut.  All  complete.  Price  $1.25.  Sam- 
ple copy  sent  postpaid  on  receipt  of  $1. 

Our  Western  manager,  John  M.  Himelman,  de- 
sires to  express  his  thanks  to  the  music  trade  fn 
the  West,  Northwest,  and  South,  fur  lis  very  lib- 
eral patronage.  The  business  of  the  house  of 
White,  Smith  &  Company,  done  through  the  Chi- 
cago house,  has  grown  beyond  the  most  sanguine 
expectations,  and  the  fall  outlook  is  assuming  m 
mare'bopeful. outlook  even  than  the  immense  bus- 
iness of  the  past  season  would  prognosticate.  The 
popularity  and  cheapness  of  our  publications  of 
all  grades  appeal  directly  t )  the  people. 

"  Lebert  A  SUrk's  Grand  Theoretical  and  Pnu> 
tical  Piano  School"  is  one  of  tlie  most  important 
works  of  the  day.  Part  I.  contains  eight  extn 
pages,  not  to  be  found  in  any  but  White,  Smith  A 
Co.'s  edition,  as  they  are  taken  from  the  late^  au- 
thors' foreign  edition.  Part  I.,  $3.  Published  in 
four  separate  books.  Boards,  books  1st,  3d,  ai  d 
4th,  $1  each ;  book  2d,  $1.25.  Part  II.,  $3.  These 
editions  are  printed  from  stone,  on  fine  paper,  and 
issued  in  the  series  Edition  White-Smith.  Every 
teacher  should  examine  this  superb  edition. 

'*Tbe  Gleanings"  is  a  collection  of  songs  for 
contrail  o,  baritone,  or  bass,  and  is  the  only  callec- 
tion  published  containing  so  many  good  songs  for 
low  voices.  Among  the  gems  are  "  The  Man-o*- 
War's  Man,"  "Answers,"  "My  Native  Land," 
"Thy  Sentinel  am  I,"  "The  Village  Blacksmith)' 
"The  Heart  Bowed  Down,"  "Rocked  In  the  Crm- 
dle  of  the  Deep,"  "The  Old  Sexton,"  <'Wbit(i 
Squall,"  "  Who  Treaids  the  Path  of  Duty,"  "  Pol- 
ly," and  many  others  of  equal  merit.  Any  two  of 
the  above  songs  sell  for  more  in  sheel^form  than 
the  piice  of  the  book.    Paper,  50  cenu^  boards,  $1 

Nothing  more  attractive  in  the  line  of  operettas, 
cantatas,  and  so  forth,  has  been  produced  tl  an 
"  The  Berry  Pi<*ers,"  composed  by  E.  H.  Bniley, 
an  'Author  who  had  won  a  good  reputation  before 
writing  this  work.  The  music  is  light,  pleasing, 
and  catchy,  and  is  well  adapted  to  sing.  A  peeul' 
iar  feature  of  the  work  is  that  it  can  be  performed 
by  very  young  children,  or  young  ladies  and  gen- 
tlemen, amateur  or  professional,  with  piano  ac- 
companiment alone,  or  with  orchestra;  and  it  has 
proved  itself  a  success  in  all  of  these  ways.  The 
story  written  b''  W.  H.  Putnam  is  interesting 
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throughout.  The  operetta  has  '*  cai^ht  01,*'  and 
is  meeting  with  fine  succesft.  The  Nashua  Tele- 
gram, Nashua,  N.  H.,  f^peaka  in  the  following 
terms:  **  *  The  Berry  Piclcers,*  an  operetta  within 
the  scope  of  young  p^^ople,  was  civen  at  the 
franklin  Opera  House,  May  19,  under  t^e  man- 
agement of  Miss  M.  £.  Thurston.  There  was  a 
large  audience  present.  The  music  is  light,  spark- 
ling, and  catchy,  and  the  construction  of  the 
piece  is  symmetrica]  and  pleasing.  In  fact,  noth- 
ing more  attractive  in  this  line  of  music  has  been 
given  in  this  city.  The  parts  were  all  well  sus- 
t  lined.  We  congratulate  all  ~  author,  manager, 
pianist,  soloist,  and  chorus  —  on  the  success  which 
crowned  their  efforts." 

"The  Boalon  Quartette  and  Chorus  Boo!s,"  ar- 
ranged by  C.  A.  White,  contains  a  splendid  a8!*ort- 
ment  of  quartettes  and  choruses  of  all  grades,  sec- 
ular and  sacred,  for  every  occasion,  -^  the  church, 
the  convention,  and  the  home  circle.  Price  75 
cents. 

Carlyle  Petersilea  has  in  the  press  of  White, 
Smith  &  Company  a  Chopin  Etude,  op.  2^,  No.  8, 
transcribed  by  him,  and  soon  to  be  issued. 


A.  Worcester  &  Sons, 

MantifacturerB,  Jobbert^  and  Retailera  in 

BRUSHES 

AND  FEATHER  DUSTERS. 

Office  and  Salesroom,  27  and  29  Ex- 
change Street. 

Factobt,  43  Havbbhill  Stbbet, 

BOSTON,  MASS. 


THE     PETERSILEA 

Academy  of  Music, 

ELOCUTIOIf  and  LANGUAGES 


s8i  Columbus  Avknue.  BOSTON,  MASS. 
SATABXlSftlBO  in  19tO. 

The  Piano  School  of  America. 

The  only  Schnol  in  the  world  where  the  Puno  It  a  vpedaHr, 
and  «here  4  d»fi«>iie  and  srUnitflc  system  is  pursued  from  the 
be«inniPt  to  the  most  advanced  gmde  of  amstic  vinuosiiy 

V.'cal  Culture  ard  Elocution,  Sinsmff,  Harp,  Organ,  Violin. 
Flute,  and  aU  OTche»tral  and  Bai  d  Instruments,  Ancient  and 
M<tderB  Lanitoafrea.  Drawing  and  Painting  uught  in  the  moa) 
artiMic  and  thorough  manner 

Cifculara,  wiih  full  inlormation,  sent  free  to  any  addre 


A.  W.  WHITE, 

147  Tremont  Street,  Boston. 

Violin  Maker.    Over  300  in  use. 

Highest  Awards. 

Readifisted  Vinliha  for  Amateum  and  Pupils  a  specla^t^r  at  mod- 
erate pncca.  A  fine  assortment  of  stnnas  bows,  and  tnmmmRs. 
Repairing  of  aU  kiada.    Send  for  price-liau  my-iy 


MISS  M.  C.  PRAH, 

Family  and  Day  School 


FOR 

Young  Ladies  and  Girls. 

Thotongi.  English  Course,  and,  when  desired,  the  course  pre 

i>aratory  lyt  Wellesley  will  be  pursued.    Ancient  and  Modem 

Langnagea,  EIc  cution,  Music,  Dancing,  and  Horse  back  Riding 

specialties.    For  circulars,  address       MISS  M.  C.  PRAIT, 

Pleasant  Street,  Belmont,  Mass 

Belmont  is  within  six  miles  of  Boston  on  the  Fitchburg  Rail- 
road, and  a  village  noted  for  its  fine  scenery. 
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\A/.    L.    HAYD 

TEACHER  OF 

Giiitar,  Flute,  Piano,  Cor- 
net, and  Zither. 

]»eail«ir  Im  lll««leal  iMntraiM^Mta,  Rlnaic,  amsi 
fttrliiffw.  CSitli«ir  itlMal4^  la  Mp^«lail«jr,  CatJogues 
free.        190  TrrHitoMt  Mtr«M»«,  Boafom.        myiy 


Boston  Conservatory  of  Mnsie. 

154  Trsmont  Stkbbt,  BOSTON,  MASS. 
Established  1867. 

The  Most  Thoroughly  Equipped  School 

OF 

PIAKO,  VlOUISr.  OlftOAIf,  aBd  VOICK, 

IN  THIS  COUNTRY. 

Over  Nineteen  Thousand  Pupils  Educated ! 

Special  attention  to  Technical  Proficiency. 

The  TIOLIN  SCHOOL  of  Mr.  Eiehberg 

STANDS  ALONE  AS 
THS  OXIil    OHK  lit  A9IKR1C  A. 

augiy  For  pariicu!ars,  apply  to  JULIUS  ElCHBERG. 

Mrs.  L-  H.  Gordon, 

DERMATOLOGIST. 
32  Winter  Street,  Room  18. 


Parties  troubled  with  nervous  Neuralgia  or  Catarrhal  Head* 
ache«,  Irritation  of  the  Sc^lp.  Falhng  of  the  Hair,  or  any  calp 
Dtseasr,  should  at  once  put  themselves  under  treatment,  as  Mrs. 
liordon  is  acknowledged  tn  be  at  the  head  of  her  profession. 
References  given  by  those  who  are,  or  have  been^  under  treat- 
ment.   Conaultauor  free.    Attention  given  to  shampouing. 

A  superior  article  for  the  face  and  hands,  also  for  weak  or  in- 
flamed eyes.  No  one  should  be  without  it  dun>  g  the  summer 
months,  as  it  instantly  aUaya  all  irritation  produced  by  prickly 
heat,  or  bites  of  inseas.  ,,^z^1^^^t 

For  circuJar.  apply  to  ^RS.  L    H   GORDON, 

3a  Winter  Street,  Boston. 


New  York  and  .New  England  Railroal 

FOR  PHILADELPHIA, 
BALTIMORE,   AND    WASHINGTON. 

The  favorite  fine,  with  PqUibmi  ears,  aronnd  New  York  City 

througn  I  rains  for  the  bcuth  a::d  We»t.    Trains  leave  Boston  a 
6.30  P.  M.  daily  and    Sundays 


TWO  NEW  AND  BEAUTIFUL 
WALTZ   SON  OS. 

(Sr  EACH  ONE  A  PERFECT  GEM, 
Maslc  and  Love.   Signor  Enrico  Sorge« 

Handsome  floral  titlepage.  Price  50  cents. 
In  iwiiingnhe  tenth  edition  ^f  this,  we  beg  to  invite  the  atten* 
tion  it  sopranos  to  this  charming  song.  It  is  in  waltx  time^  th« 
theme  deliciously  fascinating,  with  novel  and  elegant  accomiNmi 
ment.  It  has  been  introduced  i>i  England,  in  the  opera  of  **  lo  * 
ianthe,"  by  Ernie  Lee,  also  in  New  York  and  in  California  by 
Ethel  Lynton,  Fanny  Marston,  and  others  |  and,  from  its  rapid 
sale,  in  a  few  weeks  we  predict  it  will  rival  in  populartty  Arditi's 
famous  waits  song,  **  II  Baccio  *' 

Sweet  Autumn  Breams.  E.von  der  Mehden 

Words  by  Clark  Wisb.        Pi  ice  60  cents. 
One  of  the  best  ciTorta  of  thia  well-known  composer,  both 
words  and  music  being  happily  blended  in  a  most  bewitching 
manner.    Can  be  effectively  rendered  by  any  singer  of  average 
abiUty. 

Let  the  merry  autttmn  come, 

With  its  days  so  fair  and  bright* 
Bring  again  to  every  heart 

Throbs  of  pleasure  and  delight 
Ov  r  hills  and  valleys  green. 

By  the  brook  so  soft  ard  drar, 
Sweetest  flowers  wfll  ever  bloom, 
Bringing  bach  such  memories  deaf. 

Universal  Favorites. 

Sergeant  Mason*s  March  Aubrey  D^vere.  40 

The  Newport  Waits Charles  F.  Ward.  60 

An  eatremel/  pretty  parlor  piece* 

S'ars  of  the  Night     Sercntde North.  3J 

Scotch  Song  nitho  t  Words Heimburgeri  31 

1.  I..  A.  BROAElftSBll  dk  CO., 

SAN  FRANCIS   O.  CAL. 
White,  Smith  dk  f'«.,  IBoatosi  aM<i  Chlcaf*. 

SPEAR  &  DEHNHOFF,  Naw  Yqrk. 

"THE    BEST    PRACTICAL   ART 
MAGAZINE'' 

Is  Vh«  Art  AiMaf«*«r.  which  gives  monthly,  from  30  to 
44  folio  psges  ot  working  designs  (miih  full  instructions),  liiua- 
tratinns,  and  information  relating  to  decorative  and  pktorial  art. 
Invaluable  to  amateur  artists. 

H.-<>Rie  decoration  snd  furnishing.    Expert  advice  free. 

Instruction  In  China,  Oil,  and  Water  Color  Painting,  Wood* 
Carving,  Etching,  Dresa,  etc-  Art  Nrtdie-work  Bensna  from 
th^  Roval  SchcK»U  South  Kensington,  a  sp«-ci«.liy. 

The*  Art  Amafevriicludes  among  Its  contributnrs  The 
odore  Ch»  d,  Clarence  Co»k,  Edward  Strahan,  Roger  Rlordan. 
Cani  le  Piton,  Benn  Pitman,  Loui«e  McLaughlin,  Constance  C. 
Harrisor>,  and  Mary  Gay  Humphreys 

Subscription,  $4  a  year;  35  cents  a  number.    Specimen  copy 
as  crnta,  if  this  advertisement  is  mentioned. 
MONTAGUE  MARKS,  Publiaher,  93  Union  Square^  N.  Y. 

HARMONY  LESSONS  BY  MAIL. 

SIMPLE  AND  THOROUGH. 

The  Bulling  Method  of  Harmony,  taught  orally  or  by  mail,  ia 
disiinctly  originai*  and  containa  the  essence  of  all  the  beat  hooka 
p»hlt«hed 

.  B^  Send  15  cents  in  stamps  for  Instructive  Pamphlet  on  Mn. 
sic^i  Culture,*  How  to  Study;  How  to  Teach."      »'"«""« 
Circulara  terma,  etc.,  free. 

GEORGE  T.  BULLING, 
15  East  i4th.Street,  New  York,  N.  Y, 

W.  A.  CUMMINGS, 

DBA1.BX  IN 

MUSICAL  MERCHANDISE 

OF  ALL  KINDS, 

NA8BUA,     JV^.    B. 

Toincher  of  Violin,  €3 altar,  nad  Caraet. 

A.  E  FORREST.  Baritone  V.calist,  Teacher  of  the  Voice, 
Banjo,  and  (iu  tar.     B  x  i6«  Krsnklin,  Ma«s  ^^ 

uw/c'^-^u  A V.'***!i.  ***""»  "^  ■^'^^'y-  Addreas  caie  J 
y^  hite,  Sffliih  &  Co.,  Boston. 
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PREFACE. 


Perkins*  Choir  Anthems  is  designed  for  the  use  of  Quartet  and  Chorus  Choirs 
The  Editor,  in  offering  another  work  to  his  friends  and  patrons,  and  remembering, 
with  feelings  of  gratitude,  the  manner  in  which  his  former  efforts  have  been  received, 
has  taken  extra  care  to  put  his  most  conscientious  labor  into  this  publication,  and  ieels 
assured  that  it  will  please  both  singers  and  worshippers. 


Chicago,  May,  1884. 


H.  S.  Perkins. 
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SAVIOR,  BREATHE  AN  EVENING  BLESSING. 
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SAVIOR,  BREATHE  AN  EVENING  BLESSING.    CONCLUDED. 
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WHITE,  SMITH  &  CO/S  MUSICAL  PUBLICATIONS  ARE  THE  BEST. 


BEAUTIFUL  COMPOSITIONS  BY 
E.  H.  BAILEY. 

Happy  Brook.    Caprice  Elegante 60 

Sparklisg  Dewdrops.    Noctarne 50 

Summer  Twilis^t.    Romance  without  words  . .  86 

Shepherd  Oirl.    Summer  Reverie 50 

Shower  of  Diamonds.    Fantasie 50 

ICchoes  from  the  Dell.    Caprice 60 

Vesper  Bells.    Schottische 85 

Castle  Chimes.    Meditation  Religieuse 50 

Murmuring  Shells.    Pensee  Romantique 50 

Centennial  March.    Brilliant.    Solo 50 

Centennial  March.    Brilliant    Four  hands 75 

Mill  Wheel.    Transcription 75 

The  Warrior's  Dream.    March — 7 40 

Shells  of  Ocean.    Transcription 70 

Pleyel's  German  Hymn.    Variations 50 

The  Old  Oaken  Bucket    Transcription 50 

June  Morning.    RJilnelander  Polka  Rondo. ...  50 

Charity.    Transcription 50 

FallingRain.    Idylle 50 

Highland  March 50 

Prayer  in  the  Chapel.    Meditation  Religieuse. .  50 

Black  Hawk.    Quadrille 40 

Mercedes.    Rhapsodic 60 

Sounds  that  Linger.    Rhinelander 50 

Forest  Garden.    Polka 50 

Bells  of  ComeTille.    Lancers  Quadrille 50 

Cnnard  Line.    Quick  March 50 

Fairy  Greeting 60 

Song  of  the  Oriole 60 

Till  We  Meet  Again  Waltzes 75 

Pride  of  the  Alps , , 85 

Perihelion  Galop 60 

pinafore  Waltzes 50 

Medley  Waltz.    Iiancers  Quadrille 75 

Little  Duke  Quadrille 50 

Black  Mantles  Lancers 50 

Mascotte  Lancers 50 

Pinafore  Lancers 50 

Patience  Lancers , , , 50 

Fkttinltza  Lancers. . .-. , 50 

lolanthe  Lancers 50 

Prince  Methusalem  Lancers , 50 

Sea  Cadet  Lanrers 50 

Olivette  Lancers 50 

Boccaccio  March  Simp 25 

Best  Shot  March.    Solo 80 

Best  Shot  March.    Four  hands 85 

Mascotte  i4alop.    Hoop  La 85 

Mascotte  Waltzes 05 

Merry  War  Lancers 50 

Pirates  of  Penzance  Lancers ,  — , 50 

students'   first  BRCBEATION8. 

Waltz.* 20 

Redowa 20 

March  20 

Nocturne 20 

Waltz .,,  20 

Rondo 20 

PRELIMINARY    METHOD   FOR  THE 
PIANOFORTE. 

By  Fred  Beyers.     English  and  German  text. 
Containing  the   principles  of  music  and  over  a 
hundred  examples,  studies,  exercises,  gamuts  and 
easy  pieces.    One  of  the  best  reprints. 
PRICE  $1.25. 

CLUSTER  OF  ENGLISH  SONGS. 

A  carefully  selected  collection  of  the  latest  and 
aott  popular  songs,  duetts  and  quartettes,  with 
msL  aooompaniment  for  the  pianoforte. 

PRICE  $2. 


A  splendid  book  to  revive  memories  of  the  olden 
times  in  the  family  circle. 

THE  WELCOME   FAVORITE. 

INSTBUMENTAL. 

Beyond  the  River H.  J.  Bennett 

Black  Mantles  Waltz  (Manteaux  Noirs) Blake 

Boccaccio  March Konradin 

Charge  of  the  I^u^8a^s Spindler 

Clayton's  Grand  March Blake 

Consol  ition Mendelssohn 

Daipy  Polka  (  Ardii  i ) Blake 

Every bod>'s  Darling Eilenberg 

Farewell  to  the  Piano Beethoven 

Patinitza  March Gilbert 

Fior  (le  Margherila  Polka Arditi 

Happy  Farmer, Schumaun 

lllusioni  Waltz Capitani 

Indian  Mail  Gaiop Lamothe 

Kiss  Waltzes  ( Merry  War) Strauss 

La  Malle  dea  Indes  Galop Lamothe 

Mascotte  Waltzes !  .Bailey 

Menuet  de  la   Jour  Coote 

Medley  Waltz  Lancers Bailey 

Old  Oaken  Bucket Mack 

Olivette  Waltz Bailey 

Patience  Lancers  Quadrille Bailey 

Pirates  of  Penzance  Waltz Bailey 

Roses  from  the  bouth  Waltzes  (Lace  Handkerchief) 

Strauss 

Sirencs  Waltzes Waldteuf*^! 

Song  without  Words Mendetesohu 

Troi  du  Cavalier , Spindler 

True  Kcmembrance , Lange 

Twilight  Meditation Hennessy 

When  the  Leaves  begin  to  Turn  Waltz Blake 

Woman's  Love  Waltzes .Fahrbach 

VOCAL. 

At  the  Ferry  .,,.... Wf^llin^s 

By  and  By  the  Rose*  Wither , Gilbert 

Carina Mrs.  J.  S.  Torrey 

Cows  are  in  the  Cor- , . . .  Leslie 

Down  the  Shadowed  Lane  she  Goes Gilbert 

Prifring  Away Mrs.  J.  S.  Torrey 

Goltlen  Corn  ( Waltz  Song) ,  Levy 

Happy  Little  Maiden Gilbert 

Joyous  Life  ( Waltz  Song) Randeer^ar 

Milkmaid's  Marriage  *^ong Keller 

My  am  Bonnie  Mary .Gilbert 

No,  Sir Wakefield 

No  Time  like  the  Old  Time ,  .Gilbert 

One  Morn  in  May  I  VValtz  Song) Beiehardt 

Queen  of  the  Night(  Waltz  Song).  Mrs.  J.  S.  Torrey 

Riding;  on  a  Load  of  Hay Birch 

The  Waterfall , Sei  Her 

Twinkle,  Twinkle , ,   McEvoy 

When  tlie   Leaves  begin  to  Turn   {Walt 4  Sonc). 

White 

When  't  is  Moonlight  (Waltz  Song! White 

When  you  were  Seventeen,  Maggie Gilbert 

Yeg,  Sir Wakeaeld 


THE    CLIMAX. 

The  great  singing-school,  choir  and  convention 
book  for  18S4.  By  H.  S.  Perkins.  Most  complete 
in  all  of  its  »\i^  departments.  The  largest  and 
cheapest  book  in  the  market.  Two  hundred  and 
seventy-two  pages.  Price,  $1;  per  dozen,  $7.50. 
A  sample  copy  mailed  for  ekamintttion  for  60 
cents.  All  teachers,  choristers,  and  convention 
conductors  are  delighted  with  it. 

(From  W.  F.  Heath,  Fort  Wayne,  Indiana.) 

ME88B8.  White,  Shith  &  Co.:  G^ntl^men,^ 
I  have  caref  uUy  examined  **  The  Climax,"  H.  S. 
Perkins's  last  book,  recently  issued  by  you,  and  I 
think  it  a  most  useful  and  excellent  wortc  It  con- 
tains just  the  material  needed  for  elevated  classes, 
institutes  and  conventions,  which,  in  this  country, 
cover  a  large  and  important  field  of  musical  in- 
struction, culture,  and  general  progress.  I  think 
that  Mr.  Perkins  has  reacht:d  one  grand  climax 
this  time,  not  only  in  name,  bat  In  fact. 

(From  O.  W.  Fox,  Topeka,  Kansas.) 

I  want  **  The  Climax."  at  once  for  one  of  my 
city  schools.    It  fills  the  requirements. 

(From  6.  M«  Cole,  Richmond,  Indiana.) 

I  like  **  The  Climax ''  very  much. 

(From  M.  C.  Merritt,  Ontario,  CaLada.) 

I  like  **  The  Climax "  very  niuch.  Send  me 
fifty  copies  for  my  firs^.  pchooi  of  the  season. 

A  SPLENDID  BOOK. 

THE  SCHOOL  WREATH.  Py  d  P.  Morri- 
son. l>eslgned  for  Mixed  and  Boys'  Grammar 
and  Hi9;h  Schools,  academies,  singing  schools,  and 
the  home  circle. 

Attractive  in  appearance,  bound  in  ««nvenient 
form,  and  printed  from  good  clear  type. 

The  first  edition  was  entirely  exhausted  in  le^s 
than  a  month  after  publication.-  A  newanden* 
larged  edition  has  just  been  issued,  containing  two 
hundred  and  eight  pages. 

Teachers  who  wish  a  first-class  school  song  book, 
embracing  a  systematic  and  thorough  elemeutary 
course,  a|  valuable  not  only  for  what  it  contains, 
but  as  well  fur  what  is  omitted,  —  plenty  of  mate- 
rial in  the  form  of  solfeggios,  melodies  and  exer- 
cises, progressively  arranged  in  all  tlie  minor  and 
major  keys;  plenty  of  popular  and  pleasing  songs, 
duettfc,  trios,  chomines,  and  so  forth;  plenty  of  de- 
votional pieces  of  .the  highest  order  of  excellence, 
~  will  be  amply  revald  by  an  examination  and  use 
of  the  *'  School  Wreath."  It  is  aluo  a  valuable 
work  for  singing  schools  and  adult  classes. 

One  teacher  writes:  '*!  am  using  two  hundred 
copies  of  the  '  School  WreaUi '  in  the  Y.  M.  C.  A. 
singiug  class.'' 

Betail  pi  ice,  f5  cents;  introduction  00  cents. 

Sample  copies  sent  to  teacher)},  and  school  offi- 
cers postpaid,  on  receipt  of  introduction  price. 

Address  the  publishers,  Boston  or  Chicago,  or 
the  author,  Washington  University,  St.  Louis,  Mo. 


PRACTICAL       METHOD     FOR    THE 

PIANOFORTE. 

By   Louis   Kohler.     Collection   L&tolff.     Vol* 
qmes  1  and  3. 

PRiriD  60  CENTS. 


GEMS  OF  FOREIGN   SONG. 

A  collection  of  German,  French,  and  Italian 
songs  «nd  duettb,  with  English  translatioi:. 
PBICE  $2. 


Digitized  by 


Google 


FOUlO, 


43 


Charlcis  D.  Blake*s  Standard  Coxnpositloiis 


Kins  off  the  Stom. 
W««e««ff  the( 


5th  Gniid  Oah»p  de  Concert 60 

Grand  March 60 


Stimmrr  R  tin- Drops     Etnde  Char 

Clairton*a  iirand  March 

S  oaholtc  Grand  Gain|>.     Brihante 

Eveninc  C'iniea     R-Tcrie  El«cantc 

Moiher'aEvering  Fraver     Mdodie  R^llKiease 

Waves  of  the  < >ceaD     Gatop  de  Conceri 

On  ih'  Race-Conna.    sd  Galop  de  Coocen 

F«trv  Vnicea     Nottanie 

La  I'i.ip  dp  Mad^ne  A'n(<vt.    Pntpouni 

D  eann  vl  Sunahina.    Puka  Rondo 

Heavenward  Bou  id     Marchc  Ce'este 

Pear««f  Love.    Vatre  Elecanta 

L  henann.     Prtpnvrri •• 

chimeric     Pnnmirn  de  Cnneert 

hit  J  olti«  PariuaKuae.    Pocpovm 

Gtr.  fl«  Gir  lla.     Potpourri  de  Concert 

Ciavtnn*»  Grard  Walts 

Shrohrr<i*ii  Evenirj(  S«»Df .    Moiccau  BriUaoU. 

SivcyEhoe*.    Rcven^ 50 

Comeitihe  Feaai     «d  Galop  de  C  ncen to 

H'Hne)e»t  Toniebt     Iranvcifition  de  CooQert 60 

The  An«el-*Greeiiiif.    Revrrie  Angtlique^ 'o 

Dream' oi  Heaven      Marrh  Ccleate 60 

M  •on:ifiht  on  ibe  Lake.     Mii'Ch $0 

M'Tnina  K(h  e«     Scbouiwhe  Rondo 50 

Spnna,  Gentle  Snrirtc     Trantcrtption  de  Concert 50 

Comnefition.    Grand  March 50 

Piao'*  Kinf     Grard  March So 

Fal'Ri«erLaa     Grand  March 40 

M.«tiie  Wal'a.    Tranictioiion  de  concert 65 

Paaer*>  Gal<  p.     I  ranacnotion  de  Concen 6$ 

Bella  of  Cararrillab     PotpouTri 1  2i 

B  bes  la  the  Wood.    Poipnum 100 

Babea  in  tHe  Wood.    Waliaea 75 

Pbo  ofraph.    Grand  Mirch • So 

~      '■        GrandGalup 50 


70 
6^ 
60 
50 

£ 

J5 

75 
65 
60 

r 

75 

t   CO 

I  oo- 

50 
50 


Tre*nblin-:  Dewdropa     Summer  Id .  M 60 

GoMenClmidv     Mnfoan  K  tiLnt C5 

Mom  i-'g  Pearl      I*in9.i    Ee<antf' 50 

Mrcceta     M?rch  B  i.-ff»te 50 

Queen  cl  the.Micht     Vtt«e  B<|iiaitte 50 

\iccoIr     Gr4nH  Ga'op d"  O  acert 65 

Grand  V  tlse  Hnllanie     (Maitei)    Arr 65 

G^lop  fie  Corcrt     iPjinef)    Arr* 60 

Aida.    Gra  H  P<  tpotrri  de  Concert 75 

Midamei.*  <rchiduc     P  ipovrri 65 

.SilverS.ar.    GraadMarch 50 

WfldAre.    Graid  Galop  de  Cone,  rt ^ 65 

;Chi  peric.    Wal'z   115 

Lhi'peric.     Qtiadrihii 50 

<  hilpenc     Galop 60. 

C'lme  Back  to  Erin.     Girl  I  Left  Behird  Me  Transcription.  35 

La  Jol.i;  Parfimeuae.    March 35 

La  J  (Hie  Pariitmeote.    Walts....' '40 

S  nt(  of  the  Angela.    RrTrrie  Celestial '50 

W  hi«perinK  Wave*.    Morceau  ElefEsnte 40 

Our  Natk>ii>:Mcd  e* 30 

Ivanhoe  Commai  der\-.    Grand  M^rch 60 

1  ranhoe C ommanderv.    Gr->«"d  Walz 60 

Hayes  and  Whee<er  0*«i-d  Man  b 35 

Fair  Lard  of  Libcnv  Wa.:zea » 50 

BeantiluJ  Summn  Eveni  'f.     Reverir  Eiec^ni  > 40 

The  F>Tii!g  Di(tchman.    yih  Galop  de  C<*iiCtn 60 

LaMa.jilpie,     Walts 35 

Wh<*,tmma!    Walls ^5 

Eiteea.    W;il  z «o 

Eileen.    M^rch §0 

Man  in  !h' Mo.n.     Wa'it.'. 35 

Waves  of  the  Qpean.    tlValiz  c'e  Co  cert.. 50 

When  »t  t<  M(*<irl>Kbt.     w alis  de  «  01  cert. .'. , 50 

Bonnie  Sweet  Bessie.    Tranacriptien 50 

Hercules.     Grand  Galop 50 

Mhnnv  M«^rfan.    Galop , 35 

Sunrise.    Grand  March 50' 


FOUR    HANDS. 


Kinr. of  the  Storm.    Grand  GaW 

Herculra.    Grand  Galop.-... 

La  Chasac  Infernal 

I  vanhoc  C  mmandefv.    Irrand  If  irch 

I varho'  ComiMi  drry.    Grai  d  ^ahs 

Wa  en  «  f  th«  Ocean.    Galop  de  (  eacrrt 

Shrpberd's  Evening  Smc.    Moroean  Brilianie  . 

Conte  to  the  Feast     sd  Galop  de  Concert 

La  Filie  de  Madame  A-  got.    Q  ladriac 

G>>ldenCeud     M<ffre«'i  Bri  lante > 

Dream*  nf  l-Teavvn.    March  Celaoie 

M  o' r.inc  Pearl     Fan  aaic  Eletante .  •  •  •  • 

On  the  Kace-(  lonrse.    3d  Galor»  de  Concert 

L4  Fille  d«  M adapM  A i«< -1.    PticpMirri f ...... . 

Madvmr  L*ArC'idoc     P*4pourTi 

Groflc  GiTfla      Prtttwnrri 

Silverv  Echoes.     Reverie 

Waves  of  the  Ocean.    Grand  Match 


.1  00 
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Ocean  bv  Moonlight     Caprice 

.^unds  from  ihe  North  Wal  sea 

Don  Jaan' .- 

A wskrninff '  f  l^ove     M^rch 

Babcsinthe  Wt  od  Wa'  zr« 

Dream cf  Sumhire     P.  ik«  Rr..  d  ... 

Moonlight  o'.t  the  l«ake     March 

Heavenward  Bound.     March  Cd«ste  . 

Pearl  of  Love     V  Ise  Eiegante 

C)a  ton's  f  traod  March 

Claivt<in*s  Grand  Wilts     D    Concert  . 
Vice  lo.    6  h  Grand  (;a1oo  de  Concert . 

La  Jollie  Parf ametisr.    Poti «  urri 

.^ilvtr  Star.    Grand  March 

Wildfire.    Grand  GoIod  de  Coi.oeri  . . . 
II  C(  rr  icolo.    Gaiop  de  &»a>op.    Arr  •  *  • 

Fra  Diavolo.    Potpourri 

Lucresia  Bi*rgia.    Potpourri 
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...  75 

...i  00 
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...I  00 

...I  00 

••  75 
..••I  00 
..  fo 
...X  oo 
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...t  00 
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dAnoinq  and  prompting. 

ETIQUETTE    AND    DEPORTMENT    OF    vSOCIETY  AND  THE    BALL-ROOM^ 

BT  PBOFESHOB  BON  STEIN. 

There  has  long  be^n  a  demand  for  a  book  of  this  character,  to  serve  as  a  confpanfoii  and  a  guide  to 
those  attending  diuioes  anc)  social  gathetiugs.  It  is  full  of  hints  that  should  U^  listened  to  by  all,  be> 
cause  few  are  so  well  versed  in  the  usages  of  good  society  and  the  etiquette  o^  the  ball-room  that  an 
occasional  hint  will  not  be  acceptable.  It  is  convenient  in  siae,  and  can  be  slipped  in  the  pocket,  and 
studied  at  leisure.    Price  20  cents. 


THE     BOSTON     XJUARTETTE     AND 
CHORUS  BOOK. 

Saiictidi  adapted;  aikd  compiled  by 
C  A.  WHITE. 
Forckpfvl  iniWiij  chofnses,  ctmvcntiona,  and  the  home.c^. 
de.  Taken  from  the  worka  of  the  best  k(ioi*o  suthorsof  Europe 
and  America,  both  secular  and  aacrtd,  varied  both  in  style  and 
giada.  Mr  Whi«e*s  loog  experience  aa  p«bbsher  and  aothor 
eaaUea  him  to  judse  what  is  needed,  a^'d  to  select  oniy  that 
wbch  ia  availahic  for  chortia  and  qoanetta  singers.  It  contains 
aboot  iSo  psgci,  ottavo  stte,  priated  on  gqvA  paper,  handdbmsfy 
boaad  in  board  covers,  and,  token  as  a  whole,  is  certainly  one  of 
the  HMNt  desirable  cf  music  books  for  dmros  or  quartette  singers 
yet  published.  Societies  selecting  thb  book  will  make  no  mis- 
take. Price  7S  ceata  Saoiple  copy  sent  on  receipt  of  60  centa. 
Send  for  a  copy  and  satisfy  yoaraelf . ' 

BLAKE'S  MODEL  SCHOOL  FOR  THE 
REED  ORGAN. 

ByC  0.  Blaka  end  C  A-  White.-  The  most  thorough  and 
oomplete  instrtictor  pubHdied;  Ltery  piece  a  gem  Every  rx 
erdie  as  advance  Iwssnn.  Conuins  sll  the  latest  oaelodiea 
TcMbass  shoold  esamiaa  beflcra  pordiaBinf  any  ..other.    Price 


EICHBERG'S 


METHOD 
VIOLIN. 


FOR     THE 


Violin  teachers  and  pupQs,  have  yoa  set 
iur  the  Violin  ? 

•  .  If  not  it  would  be  well  to  rxamire  this  book.  Afe  It  is  a  wdf- 
known  fact  that  this  is  the  method  that  is  making  so  many  young 
vioMn  plavers  at  the  Bo*  ton  Conservatrry,  which  can  be' counted 
by  hundreds  weekly  And  their  pr^grrss  a»d  1  ificiene?  to  rider 
violin  plavers  seems  almott  a  mirade.  Eichber)i*s  Violin  School 
i%  today  the  only  true  method  t  f  learning  the  violin.  This  is  no 
humbug.  The  ruf)als  win  learn  mare  with  ont  quarter's  iostrnc- 
tion  frnm  thi^  hoo^  ihav  b^  or  sIm  wonid  in  f*'ur  quarters  from 
anv  other  w<  rk.  Eichberg*s  Violio  School  is  so  auaplified,-  and 
made  ao  iateUigible,  that  every  one  can  learn  not  only  to  pl:y, 
but  to  play  well.  Teachers,  tor  the  benefit  cf  your  pnpils  and 
the  art  &(  violin  ^hiytBg  00  ihat  king  of  all  instrumefits  please 
« xamine  this  method.  It  will  save  jfu  a  large  aoMiont  of  hard 
work,  and  make  punils  yon  will  be  iirood  of.  If  you  once  use 
this  methrd  yab  will  never  use  any  other.  Price  $s.  Setit  post 
paid  on  receipt  of  marked  price. 


PERKINSES  CHOIR  ANTHEMS. 

Perkins's  *  Choir  Anthems '*  is  the  best  rff««t  of  one  of.  the 
most  surcessful  teachers  and  oompfisers  cf  church  masic  ior  the 
people  in  the  courtry.  Anther  r  f  the  **  M  del  Class  Book.** 
*lhe  Ciimsx,"  *«G«d  icmplai^'  **  Head  ight,"  ard  some 
twenty- §ve  ottier  popular  works  Price,  7$  cents;  per  di.sea, 
f7.S9>    ScnU  focentt  and  a  sample  copy  wiii  be  mailed. 


Emerson' s  Cornet  Solos 

FOR   CORNET  AND  PIANO. 

VOLUME  I. 

Bessie  Polka J.  O.  Casey 

Nstita-ke   Polka ,...A.  U.  K00& 

First  Life  Guards  Pulks F.  N.  Innia 

Iniir*qut  P«lka ,....F.  N   Innia 

ihe  h  rd's  Mominn  Song Sut^pe 

Mt^mmatus.    Stsbat  Mater Rossini 

Cij)iiii  Animam .' Romini 

Wsiting.     Romance Fred  ter  Linden 

Forever  and  Forever F.  PssoliToati 

Nasaretb Geunod 

Pam  Bra*che Faara 

When  iheQ  irt  M*on Schoendorf 

A«eMarie Lussi 

Hone  ver(*r  is  Not  Trut) Matte! 

>[on  Turno('r  is  True) Centemeri 

Chart  de  M-tTfe     Nocturne L.  J.  Lefrbra 

Lnat  Chord Snliivan 

Novll^yme  Dnwn  to  Sleep Walbritl|ge 

Crudfixns Rosfini 

Pretty  Blue-Eyed  BeJe W.  F.  Wellniaa 

VOLUME   IL 

Come  Alone,  Sinners.    Song  and  dane* Roaenfeld 

Charlie  \*  my  D4rlii>j|.    Scotch Arr.  EmerBOBi 

Welcome,  Pretty  Primrose Pinsotf 

B  ivhtesi  i!.ves Stigeir 

Whenthe  Swallows  Homeward  Fly '..*^ F.  ^bt 

The  Hlooni  i^on  the  Rve Bifthup 

Ye  Pretty  Ri  (t« Gunb^rt 

Good  Night,  My  Own  Dearest    hiid F  Abt 

Cantiqur  pour  Noel     Christmas  song Arr.  Emerson 

Sleep  Well,  Sweet  Ansel  F.  Abt 

Sterol  Giencary Sparta 

Lut  Kof e  f •(  Summer Arr.  Fred  ter  Li  'deti 

Happy  be  Thv  Dreams I  R.  Thcmaa 

Fair  llarvsrd SirWUlum  Davenant 

Gitod-Nish*;  Far^eli Kudien 

Five  0*ci«tck  in  the  Morning ^.Claribel 

Exile's  Lament Roch  A  bert 

Within  a  Mile  of  Edmburch     Somch Arr.  Eawrapn 

I  Saw  from  iha  lieach.    Irish Arr.  Fred  ter  LinAn 

KilUmey Balfe 

Alice J  Ascher 

What  Deep  Despair D  W  Reevea 

Cniiskecn  Lswn >..f ..Benedict 

Now  the  S «sl1o»s  are  Returning '.  f^.  Abt 

A  old  Robin  Gray : Arr  J  BCIaua 

How  Can  I  Leave  The*  Cramer 

Sing,  Smile.  SlQmber.    Serenade Ciounod 

Prettv  Girl  Milkir>g  her  Cow.     Irish Arr.'  Emerann 

F  ow  Gently,  Sweet  Alton Spilmsa 

NcfMer,  my  God,  to  Thee Arr.  Emerson 

Annie  Laurie * Arr.  Emerson  * 

S^renpde Schubert 

Maryof  Argylc ...» Nelatm 

K4tv,  Darling J.  C  Gfverham 

1  n  Happy  Momenta.    From  **  Maritana  ** Wallace 

AveMaiU - Luigi  LussI 

Low  Back  Car     Irish Apr.  Emerson 

IheaVou'llReasember  Me Ba!fe 

I  Need  Theebvery  Hour .Arr.  Emetaon 

Sweet  Genevieve Tucker 

Danube  River Aide 

FIv  Forth,  OOn tie  Dove Pinsuti 

Rose  in  the  Wood C.  L.  Fischer 

Embarrassment *  ht 

O  Thon  Sublime,  Sweet  Evening  Star W^Kne^ 

Airfn^m  Belisar Doritrtii 

Air  from  Sonnan  bola    ' : . . . .  B<>lii9i 

♦  Hsrp  ths^Oace  Through  Tare's  Hall Arr   E'«iersmi 

R'bin  Adair    .Scotch Arr  Emersoa 

Rose  of  K  iiamry I..R  Thomaa*-' 

Scotch  l.aasie  Jean E.  M.  Bavley 

T>ke  ihi«  Letter  to  nrv  Mother Wilis.  Havst 

The  Winds  that  Waft  my  ^^ ighs  to  Thee WallaM  • 

Per  volume,  $»     Comet  Volos  alone,  coinplete,  to  go  with  above, 
..,  (1.50.  • 

WHITE'S  MALE  QUARTETTE  BOOK, 

A  hundred  a'^d  (igbr\-*hree  pages  if  beautiful  itiuaic  written  . 
expressly  for  msle  voices  By  C  A.  Wbite,  the  quartette  and 
soag writer  rf  America.  This  YiM  has  long  b^Mt  4ircontempl«. 
titra  by  the  pubiuhers,  dV>d  quanette  singers  hayaofie>»  eatprsmid 
thewiah  togtt  C.  A  Whiie*s  qtiartettes  in  book  form,  as  it 
would  be  more  cnnveni^r't,  ai  d  at  the  fame  time  m«ich  cSeanart 
ThU  r<  quest  ihe  pvb  i  hers  are  now  ready  jo  oaoqce  Tha. 
kothors  »hou1d  re  a  luffi  ient  guarantee  i  f  the  rxcellence  cf  this 
wotfc.  Printed  f  n  m  »^tooe,  elegantlv  bc>tt>d  it  boerd  rove>n> 
mjiking  It  one  if  the  most  unique  muf'ic  book*  ever  published. 
:  Pnce  $1  2$  S:«>nn'e  co;)v  sent  p.>stpa.d  on  receipt  of  $1,  Send 
for  «  copy  and  j  d  e  f  r  your^e?!. 

THE   WORLD  OF  GOLD^ 

Niew  SurdaV'School  both  b'  J.  A.  P,  "Both  young  men 
and  maidens,  o  d  men  and  ctiiidrr  n,  Ux  them  praise  the  name  of 
the  Lord  '*  Irt  compilirg  **  The  World  of  Gold  '  the  author  has 
erdeaVored.  in  <  Ve*  v  ii  stance,  fo  t^eicct  a  melody  that  wou  d  be 
rarily  caueht.  scd  not  soon  io'^aocten.  Manv  if  i^iepiecs  hiiv^ 
hern  thomnph  y  tested,  a  d  proved  remarkably  »ucces»fuL  . 
price. 3 5  oritts.  ^prcidien  ciM  tea  30  ctents.  Liberal  diioount  to . 
Sund;>y  fccho<  1  soneiinierdmts  and  the  trade. 

WINNER'S  KEW  AMERICAN  SCHOOLS  ; 

For  fMtno,  acoo-dioa,  guitar,  vinKn.  concertina  flute,  bail's' 
cabinet  t>rgan,  cornet.  These  «xc<lient  Primers  c  outain  thorough 
iPstrucTion  for  learuing  to  play  eny  i  f  the  above  inscrumenta 
wiih<>ut  th^  sid  of  a  raa«ter.  Omtaiomg  a  large  coiicciion  <d 
popular  melodies  of  the  day.  Beau  if ul  tnle  pi«e&i  a  aeveral^ 
colors.    Mew  cdhiens  printed  fmasitena.    Prioan < 
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FilOPBSSIONAL  CARDS. 


L.  W.  Wtf  CSLER,  f6s  TVeBMBt  Strad. 
CMAS  LEWIS,7PeUMni9tract  V«ioi. 
Wll.OARllKTT.rJuMwStiMt.    Voim. 


MISS  SUSAN  NBWSOME.T«Mharof 
jMuuca  PUin.    Refers  to  L.  C.  Elaon. 


»  \^U.^P^^^  !?"*»  «*  Voice  Celnwe.  aad  Kafibli  i 
Italba  SMgisg,  as  Eliot  Street,  Reon  i. 


lOMN  O'NEIL,  N.  B.  CoMervelory.    Tofet. 


H.C  LOGAN,  PbBoTi 


'.  as  KHot  Street 


MRS   RAMBTTI,i«DeftaMmtkSlmL    Tefee. 


H    B.  SAWYER,  44  MMi^oiMrySlmL    Tefee. 


CARL  PFLUEGER.  154  TmMOt  Sir et    Tefee. 


T   H.  HOWE,  Teecher  of  Mesie.  is  AlbMi  Street 


UJLIAN  DOANE,  Tenor.  9S  Sitto  Street,  Boetoo,  Man. 


MISS  SARAH  C.  FISHER,  N.  B.  CoBeervsteiy.    Tefee. 


MADAM  B.  M.  D'ANGELIS,  179  Cdiinbae  Ave.    Tefee. 


J.  W.  TUFTS, Teedicr  of  Theofxaod  PiaiM.  1  HoObPlaee^ 


W.  J.  D   LBAVnr,  411 


MRS.  a  A.  ADAMS,  TeMiieff  of 
Street 


MISS  M.   J.   SCANLAN,  136  Seles  Street,  T< 


HARRY  BENSON,  N.  B.  GoMWfatoiy.    Tefee  tteAToefe 

Solfa. 

MRS.  FLORA  B.  BARRY,  TeMiwr  of  Sfegi^  te4ChMiI 

fer  Street 


I     H.    K.   DOWNS,  Teacher  of 
SiMMiftCe. 


PiMM.    Addreet  WMt«, 


W   F..WALKBR,Maafe.Tkle 
SnhliftCe. 


BBgrsver.    Addieeib  Whiter 


,  A.  B.  WARREN,  Teecberof  PimromadCmumo 
fat    AddrceehicereW|nte,SmthftCo. 


MISS  LILLIAN  WESTBRVELT,TeMiiere#PieM.    Ad- 
dnee  Hotel  Ueioo,  301  Shewatit  Avenee 

MISS  MAY  ALICB  TARS.  VeceHet  end  Tei^  el  Shf. 
iafi    AddrcM  New  EegUad  Coaeenretonr. 


J.  W.  DATIS,  Tofee  Cttltere,  169  TrvMNit  Street. 


THEODORE  HUMAN,  147  Treaont  Siieet,  Rooa  tf. 


HE.xiRY  DAY,  Teacher  end  Anitt,  149  A  Tremoat  StreeU 


WILLIAM  F.  BACON,  BerJ'H  89  Court  Street,  Roon  t 


MRS.  M.  E.  J  iRViS.  Teacher  of  Voctl  Mosfe,  81  Levari 
ctt  Street 


FAIRBANKS  ft  COLE,  Baajo  Milkers  aod  Teechcre,  ui 
Coon  Street 


_MRS.  MINNIE  LITTLE,  Teacher  of  Piaae  «pd  Tefee»  14 
Bdhbera' Street,  or  care  WlScSaiith  ft  Co.        »^    — ^  «* 


^MRS.  J.  M.  HALL,  Teecher  o|  Tocal  Marie*  ItaSaaaad 
Baclfah  &bool.  Maple  Street,  Maldaa,  Mass. 


SIG.  L.  D.  TBHTURA,  Freacbaad  Italian  Langaafee,! 
Italiaa  BlocQtioB,  loa  Bojplsioa  Street,  Boetoa.    ^^ 


WILLIAM  H.  ROLFE,  Teacher  of  Kaaoforta. 
car^  Wouderard  ft  Browa,  690  Washiagtoa  Street 


MRS.  J.  H.  LONa  Teice  Caltiratfen  and  Sfa|i«  la  aS  ke 
aachai,  ei  Holyoke  Street,  off  Cplaaibae  Avenu* 


FRANK  L.  CROWELL,  Teacher  of  Pi«Bo  aad  Oi|M. 
Piano  papd  of  Ubert    Ofice  ia  PlK^k-Stieet  Chnr^ 


JAMBSJM.  TRAC\ 


tAC\.  "-cacher  pi  Piaaa,  Or^aa  aad  Haiw 
Street,  or  care  White,  Smhhft  Co. 


MS.  STRIIfGER.  Teacher  of  Piano     Y<vanf  ,, 
«9Chlty.    AddrvMa99lWashlBctna  Street,  Egl^Jto^ 


MRS.  C.  A.  GUILMBTTE,  Tiacher  of  Tocal  Teehafeaa 
aad  Siasilitr  Hotel  Uoioa,  soi^mot  Avmi^itm^T^^ 


MISS   TULIA   DAMON,  paptl  of  Mte    S    B.  WaM 
tescher  of  pfeao.  -  Addreae  care  White  S  iihh  ft  Coaipaaj. 


H.  M.  SMITH,  Lm,  Maak,  teacher  of  Maafe.  dealer  ia 
ftc    SubecriptWaa  ta  the  Fouo  takea. 


MRS.  C  N.  HOMAN,  Teacher  of  Piaao,  98  Warrea  Street, 


EDWIN  TBOWBRIDGE,  TeadMr  of  Piaao  aad  Tefea» 
Norfolk,  Maae. 


MISS  LAURA  WATERMAN,  Teacher  el  Pfeaa»  $U  4»k 
SiMet,  Soath  Boeuia. 

MRS.  J.  W.  WESTON,  Teacher  of  Tocal  Maifa,  n  Wm 
Br>okltBe  Street. 

MARIR  D'ANGUERA,  99  Baldwhi  Sttael.  Charleatava! 
Piaao  «ad  Gohar. 

W.  H.  THOMAS,  If   Johaeoa  Sttaet.   Lyaa.  Teacher  af 
Piano  and  Orfaa. 

U>UIS  C   BLSON,  Pfeaa»  SiagiBc  aad  HaraMay,  9$  Fart 

ATenae,*  Hivh^ada. 


B   R.  DOW97S,  Teacher  of  Piaao  aad  Singiag.    Addreae 
White,  Smth  ftCo^ 


R    F  RAYMOND,  Teacher  of  Piaaa  aad  Or^a.    Addieaa, 
White,  Smith  ft  go. 

MISS  LAHRA  COOKE,  teacher  of  aiagiag  ai^dTi^Bhar,  89 
WeetftatUuid  Street,  Botfoa,  Maae.        ^^ 

MARRY  COWLB&lwheroltheOriaaaadPfeaa.    B^ 
f,  Kf4  Truaaet  Street 
i>j — — .— — — ^_— «__ 

HARRY  WHEELER,  149  A,  tVe«Mt  Street  aad  N.  B. 
Gaaeervaiavy,  Muak  HaU. 


MRS.  O.  T.  KIMBALL,  Teecher  of  Tocel  Art  wiD  take  a 
hautcd  anaiber  of  papiia.    Address  care  White,  Saiih  ft  Co. 


MISS  AMELIA  GROLL,  Teacher  of  Piaao,  41 
Street,  Charleaiowa. 

MISS  L  FELTQN,  DraiMakiaa.    LateetaiTlee 
Maaic  Ha.1  BuiidinK.  '  ^     . 


O   i   ft  L.  W.  BALL,Teacheraof  Piano,  Flatei 
178  Washingtea  Street 


ROaE  STEWART,  Sopiano  Tocaliat,  meaibcr  <.f  the  Gar. 
maniA  Coneert  Cenpany.    Care  Wbite,  Smith  ft    ompany. 


J    B   STETSON.  Teecher  of  Yoice,  Piano  and  Hannoay, 
Sa6  Waahtagton  Street,  Boetoo.  or  care  White  bauth  ft  Co 


MISS  E.  F.  ANNIS.  pupil  of  the  Peietailea  Acadeaiv,  teach- 
ar  of  the  l^nol'cte.  Terms  reasonable.  Addreea  36  Uolyoha 
Street,  Boston. 


MISS  JENNIE  B.  DECATUR,  Piaafatler 
taiaments.  e»c     Will  take  aaiaaiion  to ahoi 
Addreae  ao  Carani  Street,  Chdera,  Maae. 


HENRY  J  POOLE,  Taner.  Punoe,  Cabinet  Orgene^md 
Church  Organs  tnned,  reeoldird,  and  reneirrd  prompUy  aadeau 
iafactenly.    Addrce.-,  care  White,  Smith  ft  eompaay. 


MRS  M  B.  JOHNSON,  Teecher  of  Smgiia  Qaaliiad 
aaj  author iaed  Teacher  of  the  GaalaMtteSTa^eai  orVocal  Ta^ 
rnqnck  a    Wmtcr  Street,  Room  a4.  Wad^adaar*  aad  Saturdaya. 


J.  r  CHAFFIN.  Piaaipiorte  Taner,  168  Mafai'Stiaii,  Fitch. 
hail,  Maae.    Alsa  deeler  in  Pbnoe,  Organa,  Staola  and  Coweia. 


MISS.SARAH  LISSNER,  Teacher  ef  Pfhaa  aad  «,«sp^ 
AJbae«^of  WooMa'a laduatrkl Uafea, i sy IVemoatsSS. 


F.  L.  HILL,  Teacher  of  the 
ary  aad  Tocal  Wechaiqae,  ft 


Wfetec  Straet, 


Syatem  of 

k.Roo«i 


>lt 


_MISS    HERRICK.  trecbrr  of  piano.     Ter 
Addvfee  cars  of  r7  Miifnrd  Srrr«t.  RfMttAn,  Mms. 


klStf  U  B.  BRADSTREBT,~^eacher  of  Ae  Pia-*elm 
aad  Haraway.    Address  n  Haaoodk  Suaet,  Boetoo,  Maae. 


GBORGB  C   DOBSON,  Tee<^  of  Ban|o  and  Gaittr. 


FInali 


I  a  specialty. 


\  999  Shawmot  A^ 


PAULINE   BFEIFFER^STRAtER,    Dramatfe   ^ , 

can  be  engaged  for  Concerts,  and  ao  forth.    Calttvatioa  of  the 
(ItaUaa  method)  and  Teacher  of  Germaa  Sonat    18 ^yW 
II,  B.  Y.  M.  C.  U.  kaaldtag.     ^ 


FtaU  WILP,  Theatrfcal  BaagnS 
■Mtfe  tapreaeatatioae,  alao  aM  aad  pahMw 
aMMt  boraer  oTCaatU  Street,  >iaiiea  Maaa. 


Bceaeiy  to  lai  far  dra> 
'     •NatftiaTk'a. 


>^Rs.  A.  O.  BARTLETT,  Pianto  aad  Tocal  Teachw.    Tha 
Ommctte  syifw  of  vocal  techaiqae  lattht     A^a 
TacaMet    149  Cambridge  Street,  Baat  cSgrii^i^  1 


^  Beaiea,  er  •■•  ei  Wlii^  iW*  ft  Caaifiav. 


««  Wai 


MiaS  JULU  A.  WBLL8,  Csaarin^  wM  laarfta  papOeai 
HMel  BaylaleBt  Bsiiea.  Meee.  ^^ 


JOHN  A   WASHBURNE,  T< 
lUtmese  Street  Thielaad,  N.  J. 


of  Oigaa  aad  Piaaa» 


I    6.   LENNON,  Teacher  of  Piaao,  Otpm  aad  Theory 
Addreas,  149  A,  Twaioat  Street 

MRS  ANNA  LORINa  Mesfe  Teacher,  Haaeea,  Maae., 

aolftiis  the  i«itv«ege  of  the  pablia. 

MISS  ANNA  MAYHEW,  Teacher  of  Piaao  aad  Or^M,  t^ 
Wm  UMMer  Pa*. 


J^^.^^^KS'  ^KTBBTBLT,  TacaHsi,   Sevraao, 
BMd  Uafea,  foi  Shaararat  Aveaa 


MISS  SARA  a  BAILEY,  Pfeaa» 
««am.  care  WhiM,  Smith  ft  Co. 


_«.  II.  B^.I.BY  OinBfetMaaiMlDlieeibr,aad 
fftagN«aadPlaaa     iftfesas  aara  Whfas>  Smth  ft  O 


MISS«KATE  A.  BOWERS.  Tocalfat  and  Teadmr  of  Tacal 
aad  InatraaMotal  Maafe,  aad  the  Italfea  Laaga^e^  a8  Woraa 
Isr  Square,  Boetoa.  •— •-»  ,^— 

Oii^RGE  FOX,  Caacert  Piaaiit.  and  Teacher  of  Modera 
aai  ClasAcal  MosU.    Addreae  m  Commoa 


MrhitcSarithftCo. 


Streat,ar  earaal 


G.  W  FOSrER,  Coadaator  ard  Tociliat  at  Woodward  ft 
Broera  a  Piano  Rooam.  690  WashiMtea  Street  Call  Setarday, 
from  II  ta  is  o>a<jck.  Soiefem  for  ooaccn  conveaifeaa  loiw 
BMhcd  at  rcaeoaabie  ratee. 


WILLIAM  GCOCH,  Pradiml 
aad   repaind  ici  a  asuat  ihorott«h   and   aatialaoory 
Order  hooka  at  While,  Smiih  ft  Compaay's^  si6  W< 
Street,  and  at  readence,  4a  Dover  Street 


tuned 


^  J.  W.  COOK,  Piactfeel  Plaaofnrte  Mover.  Ofioe  6  Avery 
Street!  etond  aear  the  Adame  Hoaae:  hooee»  10  Haymarket 
Place.  •  Piaaolortee  and  lumitare  packed  hi  the  beat  maaaer  Icr 
traaepartatioa.    Furviture  moved  ia  and  oot  of  t  he  dty. 


JOHN  F.  WAKEFIELD,  Flpte  Sokaet,  eaa  beeegaged  for 
ooacerts,  lyoMims,  concert  companies,  mb^l  eatiertasomeatB, 
mchestral  performancee,  aad  geaersl  bosioeae  inemfetioa  on  the 
Boehm  and  Gerawa  Syatcam.  Tern 
School  Street,  Room  391  Boetoa  ^fm. 


^  MISS  CLAR  \  E  SMART  is  prepared  to  receive  pupils  at 
Sake  ai.  Hotel  Boyletoa.  She  tcechcs  Madame  RodersdrrfPa 
Syatem,  ard  calb  attcatioa  to  the  f  oilowiag  indorsement :  **  Misa 
Clare  E.  hmart  is  f  ally  authorised  to  teach  my  methcd  for  pro- 
dadm^  and  locaiing  the  voms  fegiiimatdy.    Erniinia  Rudera- 


dorff7 


MISS  AMY  AMR8.  Teacher  ei  Ta«l  Masfa,  the  m 
Wert£of  Pttk  the  teacher  of  Nlmea.  Ferlems, 
ears  White,  Saath  ft  Co. 


^MISS  ADDIB  DEMONT,  aa4  TVemoat  Slfaat»  Teacher  el 
•  and  eolofat  on  the  father  aad  XyfeaSealL    Ban 


HELEN  E.  H.  CARTER  mXi  davoia  her  timetaCaaMrt 


LEONARD  MARSHALL  Teacher  of  the  Tofee, 
aad  Musical  Compoaition,  Coodnrtor  of  Moskal  Asa 
aad  Coaveaaaaa.    Addram   r6e  Weet  Newtoa  Siraat, 


T.  P.  RYDER,  Topieher  «^    i^a^  «id  Orgpa. 
*    lereaa^.'^leaiaiaa.ac    fUriMiaf 


S«« 


ADBLE  HOSMBR,  Tocaliat,  Sopraao,  Toiee  Ctftai^  h^ 


A.  FA&nri, 

MUSICAL  STUDIO 

lOO   TBBMONT   BTBBBT. 

VOCAL    GfULTUBE. 

Sp8Ci8Hjf :  Optfi  wi  Coiceft  Sttgt. 

A.  S.  COLBURN, 
Oradaate  of  SIONOB  FARINL 

WiU  rsceive  Privata  Papfla  for  Tocal  laetractfea  at 

150  Trehokt  Street,  Bostox. 


OLD  VIOI4IN S 

OMfnBy  tapaind  •- aaw  tan  aad  aaar  hate — by  L*  O 
afVaioaParh»Beah».    Si  aad  aa»  ffelfea  loirW 
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Chicago  Professional  Cards. 


Li  Lie  R.   GRAH    M.    V  cj,     M  uic   •nd    Fwntw  39*3 
l>    .        p  ->  ■  e. 

LKWJ  ;  HENNii:.   .  «.^  oHo.  J78  No.  V^e.U  Sireei,  Chkaga 
Add  c  «  \V*i;uc,  Smj.h  A  '"o 


C    II.  DRITi'^N.  Voici*  Culture  And  Piano,  136 Sute  StrMt, 
Cliica<ii,  i»r  Wniifs  :>umh  &  Co. 

^CH()OL  (»F   PIANO  T£(.  HNIQUE  ai.d  Mutk  Read 
inc.  31  C  -   "-P  A<rnue,  Chicaao,  \'A. 

MM  K    L    B  « I  DWIN,  Vr^rai  Teacher.  117  So.  Lcavitt  St.. 
Chc«K>,-     Whi  r.  Sini>h&  Co 

JiiHN  M    LibK.  MnMr»i    Isi»tituie.     Piano,  Organ,  and 
V    cr.     /h  M'ii.r««»  S;».i»   Chicago. 

MISS  A    iCi.  A    vVQ.  D,   P -?io  at<d  V..ice,  3141   Prairie 

A«r.    Ch  C-«i:'S  •  ••   Whi  r,  .Sniuh  &  Co 


0<  T<»  I.OB   M  i-i'ai  Di  e:tfr.  180  G  cthe  S  rce',or  White, 
Srni'h  &  C-  .«  5      d  6  W^jkhinirion  S  reri 

D    M     I.EVfcTr.   Pm<o.     Address,  care  Whii«,  Mniih  & 
Co.,  5  ^'-id  6  W^fhii«  «••   Street. 


MRS    J    ^.  Lit  NO  WORTH  \      Piano.     No.  337  MKhiirftn 
A^e'  uf.  C'ir-t  .  «•'  ^^  ni  r.  Si'ii  h  &  •  «. 

HENKY  SCHNElhERWIRTH.    Piano      1407  Michigan 
Av  .,  t  •  icaito       >fld  »-i»-  Whit*-,  Smr.h  &  0». 


MME    tUt^GNIK  DEKOODK  RICI-,   Pi-^no.     Addreta 
While,  Smi  h  &  (  II..  5  a  d  6  ^  a  hinct".  Street. 


MRS.  W     E.  ORCUri,  P>ar.(i  and  Oman,  436  We»l  is  b 
Sirect,  C'tM-viK'-;     A  d.r»*  >iV  hi:e.  S'M(h&  C^. 


JAMES  A.  Si:EBAUM;  Pm.  m  13S  N    C  ark  Street    Ad- 
dtt**  ^>  ni.f.  Smi.>>  ^  C       5  4>  d  6  *VM>hi- xto  1  S  rect. 


F    H    MACDONALD.  Pi*:.'.  113   Dcarb>m  Sireeu    Ad- 
dTe'-»  v\  h  c   S-  1  >i  &  0» .  5  a  d  6  W4»hi>roi  Str*  ei. 


MRS    W.  D    FOR   YTH.  P..n.,  630  W  s.  M'>nroe  Street 
Adni'M-  Whi'c.  Smih  &  G«* .  5  auH  6  "^  a.>hiiiKtoii  Street. 


M  SS  ANNIE  B    HiiV^ARD.   Piano,  3159  InduoA  Ave. 
Arirfiia-  U  hiu.  Sn-ith  &  Co  .  c  a  d  6  Wa»|iinK  on  Street. 


MIS^  H.  M.  KELLER.   Piano,  :74  S«i.  Samean^ ore  Street 
Addrriia  ^  hi»»,  Smiin  &  Co  ,  5  ai^d  6  «>v d»i^liinKioa  Street. 

MISS  BESSIE  CHRISTIAN,  Piano,  is6  Darbom  Street. 
AddcM  W  hiir.  Smith  Xr  C.> ,  s  »'  d  6  Wa»hi  gtoo  Street 


C    MCQU 1  ^TON,  V'ice  and  Piaiio,  41  Honor*  ScreM.    Ad- 
dtcM  Wnitf,  Sn-itn  tt  C«  •.  s  and  6  Wa-hirgT'on  Street 


W'^Lt.^CE     .  KR^USE.  Piano,  417  Mi'.w^ukee  Are.,  or 
Whitr,  Sntittv  &  Co.,  5  and  6  Washinx't'ii  Sirt-et. 

MISSC^RA  F    WHiTIIEk,   Piano.  914   Fulton  Street, 
Chtcavo,  o«  Whiie.  Smin  A  C>i..  $  and  6  Wasmniiion  Street. 

MRS    MAGNUSON  JE^ETT.  Vocal   ieacher,  50a  Web- 
s'cr'  Av- .    A  o-  efts  W  liUv.,  Smith  &  C.i ,  5  and  6  Wa»hingtoo  St 


PIERCE    WARWICK,    PiJino,     HarmonY,    and   Siogiog. 
Addr  •>>  W  h*ir,  Smiih  &  Co ,  5  and  6  Washington  Street 


FRLD  L,  MORLV,  Piano.and  Compoefiioo,  3406  WabMk 
Avt.,  (.r  ^  hi*< ,  Soil  h  &  Co.,  ^'and  6  Waftbiagtoo  Street 


CHARLES  M.  SYKES,  Teacher  bf   Organ  and  Siogiog 
AddrcM  vv  hitr,  Sn«iih  &  Co  ,  5  and  6  Wafthingion  Street, 


MRS    A    E    RUFF,  Teacher  .  f  Muaic.    Residence,  28  N 
TbriiM.  Suett     06k^.  Story  lb  C^mp**  Pi<no  1l<«oma,  Chicago. 


MISS    NETTIE    M<  DOUGALl  ,    Piano,    7    S.uih    May 
Sirret,  or  White,  Smith  &  Cm  ,  5  <ind  6  Waybinfiton  Street. 


MISS  LIZZIE  M    SEMPLB,  IiiMrncior  on  the  Guitar,  51 
Lak   St..  01  Wnittr.  Sr^  i  h  &  Co..  5  and  6  Washington  Street. 


M'S«?  ALKfc  FOSK.ETT,  Teacher  of  Pian.>,  3113  Butter- 
fteld  S  rret 


MRS.  H    C    PLY)fPTON,  Teacher  of  Piano,  soS  WatMuh 
A»  e      Address  White.  Smith  &  Cnmrvinv. 


MiSS  ZELINE  MANTRY,  Violm  Soioist,  and  Teacher  of 
Piann  For  concert  engageaeots  address  White,  Sniih  Hl  Co., 
5  and  6  Wa»hinKtnn  Street 


BROWN  &  WINKLER'S  BAND.  Engagtmenu  made 
(or  a. I  musical  <icc«ftions  at  No.  3118  State  Street,  or  White, 
S«nith  ft  Co ,  188  and  190  State  S  ree  ,  Chicago. 


EMMA  LOLiSE  FIROLEK,  Vocal  teacher  aftrr  the  style 
of  Mme.  Rudersd«»rf*«  systein  if  vo<ce  r'acing  and  cnltnre,  18 
Ml  i.Urd  PUce,  Chicago,  or  White,  Smith  &  Co. 


H  ARCHAMBAUL1.  Teach  r  if  Piano,  3300  Cottage 
Grov-  Ave.,  ChiCJigi>  or  Whiir,  Siuiib ft  O.,  s  ftoo *»  Waahiog- 
ion  S?rret. 


PROF.  W  WILL  \MS,  Teacher  «.f  Organ,  V.«al  Masac, 
Th<  rourh  B\ss,  Mnd  Musical  C^'mposiiionk  Acldre,%  White, 
Smith  /^  Co.,  s  and  6  Washington  Street 


ALBERT  E.  RUFF,  Teacher  of  Pwno,  V  ic-  Cii  tore. 
Violin.  Theory,  aod  Ccapo»ition.  Residence,  28  N.  Throop 
S  re«i.  Chicacn. 


GEORGE  W.  BROWN  (Per»tr\),MiiMC  for  Sviree^andso 
fnih.  J 1 18  State  Strvet,ur  White,  Smith  ft  Cc,  5  aLd  6  Waahiog- 
toi  St  ec«.  -*' 


WALTON  PERKiNS  Teacher  of  Piano.  Dire  Block,  75 
M^d.Miii  Sinrt  Riiim  41,  cr  White,  Smith  &  Co.,  5  and  6 
WA»hingtiin  Street. 

MISSES  GREER.  Pmi  c.  ai  H  V  icc,  37  D<ire  Block,  wrn^t 
of  M->ai««io  a.  f(  Stat«i  Street  Address  While,  Smhh  ft  Co., 
5  aid  6  Wafhingtoo  St'*  el 


MISS  NELLIE  O.  HAYES,  Te:'cher  rf  Piano.  Organ, 
Vtkice  and  Hirmony.  Addrrn«  7  Lincoln  P  ac,  Chicago,  or 
Whit*,  S"niih  ft  Ci ,  5  and  6  Washi  «it»»n  S^ref. 


GEORGE  BOW  RON.  Leader  of  Havetly*s  Orchestra,  mil 
take  4  icMT  pupils  i*>r  Violin.  2359  Indiana  A^'e..  or  care  «  f  Hav 
erK*«  Theatre,  nr  White,  Smt.h  &  Co.,  5  and  6  Washington  S' 


H.  S.  PERKINS,  Teacher  of  Voice.  H  irmony,  a<  d  M  isicai 
C'>mpo»iti"ii;  Conductor  ol  Musical  Conveioionaand  Fv^tivjifB 
M'tvical  cnrrrspiii.dence  ttolicited.  Address  White,  Smiih  ft  Co.. 
5  and  6  WafthingtoD  Street. 


CHICAGO  QUARTETTE  —  Harrv  TK^mas.  i«t  Tenor: 
J.tn.r*  F  Bird,  2ud  Tenor  ;  C  A.  D  w.  im  Biv.  C  L.  L*fler, 
and  BaM.  For  terms  and  dates  address  Harry  Thomas,  M  lo 
axer,  144  So.  Clark  Stre<>t,  Chicago 


C  F.  WOODWARD,  lyncher  of  Vvc-I  M«imc,  and  Cn:>. 
doctor  '  f  Musical  Festival*,  ConTemioos,  and  Suging  Clashes 
Wi.l  fi  i  engagements  in  any  of  the  Western  S'ates  or  Territo- 
ncA.  Orreapondenee  promptly  answered.  Addreaa  Whiter 
Smhh  ft  Ca,  5  and  6  Washiogion  Street 


L  L.  A.  BRODERSEN  &  CO., 

DKALSM  IN 

SHEET  MUSIC, 

MUSIC  BOOKS,   MUSIC  FOLIOS,  &c. 

ISt  iiMfl  1S9  PMt  fttrr«t, 

SAN  FRANCISCO.    -    -    CAL. 

A'l  new  musK  received  as  aoon  as  published.    Inetmctiou 
books  for  all  muaica)  instruments.    Agents  for  ihe  Fotio. 


COSTUMERS, 


Theatrical  Goods, 

«i3r^Rr«irdl  Piaio«, 
BOSTON 


ROBERT  F.  FLEMMINGS, 

SOLE  MANUFACTURER  OF 

PATENT  TUNING  PEG  for  VIOLINS, 
BANJOS,  AND  GUITARS. 

arWARHANTrD    NOT    TQ    SLIP, 
myiy  lOS  G««rt  lit.    Room  8     JBOATOM 


D  P  F  ViN  PESAN'DE,  T'  chi^r  of  he  Pan  'or'**. 
Miisic  R.^oms  at  Sior  «  i.  n  p\  188  a.  d  190  Sui«.  ^ran  Chi- 
cafo.    Residence  40  Centre  Ave 


WILLUM  E.  CHANDLER, 

DBALSR   IN 

SHEET  MUSIC, 

MUSIC  BOOKS,   MUSIC   FOLIOS,   &c. 

m  .niflell*  Ntrert,  r^RTIiAlVO,  MM. 

I'*struaion  Books  lor  all  inrtfn-enta  Orders  taken  ftra 
H  d<  of  O'cheKira  ard  Bud  Mut-ic.  Mutic  sent  by  mail. 
Y  Mir  patronasv  i«  M»1ic*trd. 

T><»YS  AND  GIR.-S  ATTENTION!  Y  ur  i.an*e  at  d  pho. 
^  "oir^aph  nn  twelve  fi-M-  Ke  ib  i«ri»,u  cards  f«r  50  cev-in 
S»nri  pT»"re  for  mpvip»,  hTi  i  I  u«  desuoycd.  Ksllbr  ft 
Co    la  T.bbiis  Block.  Vt^,  N  Y. 


GYP,  JUNIOR. 

An  operetta  for  prlvAte  theatricals,  schools,  etc. 
Libretto  by  Earl  Marble,  music  by  D  P  Hodsef. 
A  i^reat  success  wherever  presented.  The  Do^too 
^alcftmaru  the  Baptist  weekly  that  maintains 
su^^h  a  high  staudinfr,  says,  *'M;yp.  Jiiiror,'  a 
juTi-nile  operetta  with  words  l»y  Earl  Maibloand 
luusic  by  D.  F.  Hodges,  uk««  1  igh  raiik  among 
productions  of  its  claj-s.  Ibe  p<e'ry  is  oi  that 
Uueiit  and  breezy  cjuality  so  acc*pt&ble  for  oi  her 
reading  or  sincini;.  A  desi  1  ipt  i<  n  of  fcIiooI  child- 
ren in  the  wtx^ds  havinic  tbeir  f<*rtnneatold  by  an 
old  f^psy  is  >ery  picturesque  and  eniertaintiig. 
The  niUNir  is  ginnl  as  a  whole,  and  si  me  of  the 
melodieH  ar«  iinnsiially  8W*-ei  and  expressive.'* 

Dottahne'H  Magazine,  the  wi-ll  Vnown  (^atholic 
periodicHl,  says  of  **Gvp.  Junior,'*  i hat  it  "i&a 
v«ry  tasti'ful  and  pleasing  liti  >e  work,  and.  as  its 
tiile  impli**s,  is  cxceLent  for  ns<»  ar,  cbnrch  ent^r- 
iainments,  etc..  as  1  is  not  d'fUrtilt.  It  is  gotten 
out  in  Messrs.  While,  Smith  &  Company's  tasteful 
manner." 

Ildzekiah  Butterworth,  one  of  the  editors  ff  the 
popular  Youth  H  Companion,  i>iid  (he  author  of 
the  famt'US  Ziffzag  Journfyn^  wbcoh.  not  i^f^lying 
their  name,  have  circulated  everywl  ere  like  zig- 
zag lightning,  writes  thus  of  ''G\p.  Junior**^: 
***.Gyp«  Junior,'  is  excelle'tt.  It  wid  arj.  well. 
The  old  Gypgy  and  her  rabbits  will  fake  with 
young  i)e<iple.  The  loss  and  recovery  of  the  child 
will  excite  an  eager  interest.  The  libretto  is  a 
popular  one.  I  am  sure  of  its  success.  It  will 
last.  ThosA  who  see  it  in  one  place  wiii  pi-oduce 
it  in  another." 

PKICK  75  CENTS. 

WUiTE,  SMITH   &  CO,    PnblMiera, 

B<>HT(»N    AND  CniCAOO. 
TMMM 

Dooley  Paper  Cutter. 


THE  ATLANTIC  WORKS, 

or*  StiLd  f«r  oircuUi  nad  pncea.  K«v-^if 
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FOLIO. 


g^White,  Smith  &  Co/s  Standard  Publications 


FOR  CONCERT  OR  PARLOR  USE. 

BT  G.  A.  WHITE. 


Sopruio 


WALTZ  SONGS, 
ia  F,  concnlto  io  £i  . 


ABMfravc^trtktSca. 

My  Apcel  Bird.    Soprami  i 

Sonir  otthe  WhippoorwilL    Sopfano  io  D,  eoatnjto  in  BA  . 


75 

i.    60 

When  *t  is  If ooBtwIit-    Soprmno  Tn  B^,  oontraho  in  G  .'• .•-•• 60 


When  the  Lenvee  begin  to  Turn     Soprano  in  A,  cooaslto  in  G. 

When 't  ie Starlight    Sopranoin  R,  altoinO 

WasitTroe?    C.    Malodjr  by  Lanoihe 

The  Hnntemaa'a  Horn.    Soprano  in  E^,  alto  in  D^ 

When  ihe  Learet  begin  to  Fall.    Sopranoin  G,  alto  in  F 

Mermaid**  Song*    Soprano 

When  the  Bine  Birds  Build  Aeain.    Soprano  m  G,  contralto  in  E^ 

Birdii  in  Breamland  S'eep.    Sopranoin  G»  contralto  in  £^ 

The  Roaes  have  Biootaied  and  Faded     Soprano 

Sweet  to  the  Milkmaid  the  Piough«boy  Sang.    Soprano  and  contralto,  each  . 
Lova'aaRoea.    Song  •••; v • 


SONGS. 

JSara  the  Oypay.    Sopniao  in  E^,  contralto  in  < 

jsannie,  the  Wild  Flower  of  the  Lea.    Song  and  choma . 

Sainted  Mother,  ortheOutcaat 

I  Alone  the  Croaa  flsnat  Bear 

H«!tiution.    Ballad 

Woald  yna  Leave  yonr  Home,  Robin  ?    Ballad 

L«n)e  Chick-a.de»dee.    (Bird  aoof ).    Soprano  and  altO|  « 

Shedidn*!  Know  What  to  Say.    Ballad 

HaoTvyaaaBird.    Ballad 

NoTonjrnecan  Tell.    Tenoraong 

N  tnsht  bnt  a  Dream.    (Duett)     Soprano  and  tenor 

Mt  Heart  is  like  a  Woordrd  Doe.    Tenor  song 

Why  doea  Mothar  Suy  ao  Long  ?    Song  and  choma 


I  'tc  (fathered  them  Tn 

Thft  Wreck.     Baaa,  baritone,  or  alto. 

OdMiaer.    Baos  or  contralto 

Od  Ocean,  Pound 

Old  Turnkey • 

Sea  King • 


BASS  SONGS. 


DUETTS. 

Lore  ahall  Gnide  Thee.    Soprano  and  alto 

QnlyThea.    Soprano aad  tenor 

Tms'ine.    Sopvanoand  tenor 

Reconaliation.    Soprano  af*d  altOi  or  tenor  and  baaa 

Come  where  the  Rovebods  Sim.    Soprano  and  alto  In  F 

Where  a^n  the  Fnend*  oC  Childhood's  Daya  ?   Tenor  and  baaa. . . 

Onlv  a  Mesaajce  from  Home.    So'o,    Duett  ard  chonia 

Come.  Merry  Birda  of  Spring.    Soprano  and  alio  in  E3 

L^r  Ship.    Tenor  and  baM 


Cupof  Won.    Tenor  and  baaa  ia  E^ •.< 

NEW  QUARTETTES. 

Twinkling  Stan  npon  the  Lake.    M  bed  and  male  voicca 

A  Saitor**  Life  for  Me     Mixed  and  male  voicea 

The  Band.    With  imitation  of  braaaband 

Hnme  i^  where  tbe  Mo'her  Dwelia     Mixed  and  male  ▼oicca  .. . 
Come  where  the  Wild  Fiovara  Bloon.    Mixed  and  male  Toicea . 


THE  FLORAL  OFFEKING. 

Songs  selected  from  the  latest  and  most  popular  snoceises,  with  accom- 
paniment for  the  piano.    240  pages*    Paper,  60  cenU;  half  cloth,  $1. 

THE  CASINO  COLLECTION. 

Popular  music  for  the  piano,  especially  adaptf^d  for  paHor  or  concert 
room,  including  several  splendid  duetts.  240  pages.  Paper,  60  cisnts;  half 
cloth,  $1. 

THE  GLEANINGS. 

Songs  for  baritone,  contralto  and  bass.  This  book  contains  the  most  pop- 
ular songs  from  the  best  authors  thst  has  ever  been  published  in  book  form. 
It  is  printed  on  fine  paper,  has  an  Illuminated  title- page,  and  is  firstrclass  in 
every  respect.    Paper,  50  cents;  half  cloth,  $1. 

HARVEST  OF  MINSTREL  SONGS. 

The  most  popular  book  ever  issued,  containing  as  it  does  not  only  the  best- 
known  songs  of  the  day,  but  thnse  sung  by  former  generations.  Beautiliil 
illuminated  title  page.    Paper,  60  cents;  half  cloth,  $1. 

THE  MAGNET. 
English  gems.    208  pages  of  vocal  music.    Paper,  60  cents;  half  cloth,  $1. 

SMITH'S  MUSICAL  ALBUM. 

206  pages  of  popular  and  selected  music,  being  a  compilation  from  the 
ten  numbers  of  8mith*s  Album.  This  complete  number  contains  the 
best  of  all  the  popular  music  published, — vocal  and  instrumentel.  Price 
60centr. 

BOSTON  CONSERVATORY  METHOD  FOR  THE  PIANO- 
FORTE. 

As  taught  at  the  Boston  Conservatory  by  Julius  Bichberg.  The  best 
method  in  use.^    Universally  acknowledged.    Price  $2.60. 

BLAKE'S  INTERNATIONAL  PIANO  METHOD. 

Beautiful  lithograph  title-page.    Paper,  $1.25;  boards. 


A  self-liiBtroctor 

$1.60. 


CABINET    ORGAN    METHOD. 


THE    INTERNATIONAL 
Paper,  $1.25;  boards,  $1.6a 

WHITE'S  SCHOOL  FOB  THE  REED  ORGAN. 

One  hundr«'d  thousand  copies  sold.    The  leading  Instmction  book  of  all 
in  use.    Price  $2.60. 


Charles  Ba  Blake^s  Latest  Song^e 


O  MARIA  I  OB  THE  PLUMBER'S 
DAUGHTER. 

Words  by  Earl  Marble.  Song  with  great  sue* 
cess  by  George  Wilson,  of  Barlow,  Wilson  A  Com- 
pany's Minstreli.    Priee  80  cents. 

MURMURING  WAVES. 

Descriptive  vralta  song.  Soprano  in  O,  alto  in 
X.    Price  05  oenU. 

LONGEST   WAT  ROUNl),  60  cents. 
JERRY   AND  I,  40  cents. 

Two  bright  little  encore  «ongs  for  concert  or 
parlor  nss 

FLOWERS    OP    THE    SPRINGTIME. 

Duott  for  soprano   and  alto.    Word8  by  Earl 
^Marble     Price  75  cents. 


JACK'S    RETURN,    OR    WHEN   THE 

ROBINS  LEAVE  THEIR  NEST. 

Words  by  Earl  Marble.  New  waltc  song.  Com- 
panion to  **  When  the  Robins  Nest  Again.  Price 
00  cents. 

WHEN  THE    STARS    ARE    SHINING 

BRIGHT. 

Drilllatit  concert  Wilts  song.    Price  00  cents. 

A  SONG  TO  MOTHER. 
Words  by  Earl  Marble.    Price  85  cents. 

GOOD-BY,  NANCY  JANE. 
Plantation  song  and  chorus.    Price  40  cents. 

WAITING   'MID  THE  PAN8IES. 
Song  and  chorus.    Price  85  cents. 


WAKE  FROM  THY  DREAMINa 

Words  by  Earl  Marble.  Alto  or  baritone  in  D. 
Tenor  or  soprano  in  F.  Beaatlf  nl  picture  title. 
Price  40  cents. 


HIDE  AND  SEEK. 

Words  by  Earl  Marble.    Walts  song.    Dedicated 
to  Julia  Wilson.    Sung  by  her  with  great  i 
Priee  40.  cents. 


WHEN  THE  PAN8IES  COME  AGAIN. 

Concert  waits  song.    Soprano  in  O.  alto  in  B6w 
Price  05  oenU. 


THE  CAVALIER'S  FAREWELL. 

For  tenor  in  E.    Bass  in  Db,    Words  by  £ari 
Marble.    A  grand  song  ft^ll  of  character.    Price 

35  cents. 

Digitized  by  LriOOQ iC 


Perfection  Attained  at  Last! 


HARDMAN 


GRANDS,   UPRIGHTS,   AND   SQUARES. 


pxa.H© 


The  Ftnest  in  the  World. 


ESTABLISHED   IN   1842. 


Tho  nardman  Pianos  are  SECOND  TO  NONE  in  ANY  RESPECT,  and  surpass  all  in 

MANY  ESSENTIAL  QUALITIES. 


c.<r-rc^-^^'^^<iri- 


So  satiRfactory  have  tho  Hardman  Upright  Pia- 
nos pmvt^ii  thac  lliey  hav*i  been  selected  by  the 
Cruioii  and  National  line  of  steamers,  and  are  the 
only  American  pianos  used  on  the  European 
Stea^nisliip  Linos,  being  on  the  steamers  Alaskay 
Arizona^  Wyoming^  Nevada,  Spairiy  WisconsirXy 
j±fjf/fffdnia  and  Orer/on. 

Of  all  the  severe  tests  for  a  piano,  what  can  be 
more  t  yimr  than  constantly  changing  ocean  air? 
Ic  seems  to  us  that  if  a  piano  will  siand  in  tune 
ail  do  its  dtity  on  board  one  of  these,  or,  in  fact, 
a  ly  steatnship.  it  will  stand  anywhere,  and  under 
ilmosC  any  circumsfances.  What  the  people  want 
\^  a  piano,  grand,  i^quare,  or  upright,  that  will  !!oi 
e  *♦;  OQ'  of  oixler  evt-ry  change  of  weather  or  teni- 
p  •ra'^tire,  and  in  the  liardman  they  have  found 
t  'e  verj-  thing. 


National  I.rvK  of  Steamships,  } 
iVii   T>K<»Anwvv,  Xkw  Y'KK.  Fvu.  i*.  l>is:{.      ( 
MeMsnrH.    Uardmmi,    JjoicUnr/   <fe   Peck :    Gnttle- 


men, — Your  pianos  on  the  steamers  of  our  line 
are  giving  great  satisfaction,  and  1  am  free  to  say 
that  1  have  never  seen  any  other  pianos  withstand 
the  constantly  changing  temperature  of  our 
ocean.  I  cannot  recommend  them  too  highly. 
Very  truly  yours,         Antonis  S.  Lack. 

One  of  the  oldest  and  most  reliable  piano  tuners 
and  dealers  in  lioston  (at  one  time  agent  for  the 
Hardman  Piano)  exproses  himself  as  follows:  — 

Boston,  April  14,  1883. 
To  MesHTH.  JJardmnn  &  Co.^:  Gentlemeriy  —  I 
desire  to  congratulate  ynu  in  the  selection  of 
Messrs.  White,  iSinith  &  Company  for  the  agents 
of  your  pianos  in  Boston.  With  so  prominent  a 
finn,  and  so  accomplished  a  pianist  as  Charles  D. 
Blake,  who  represents  the  piano  dep<»rtment,  suc- 
cess is  certain.  I  have  been  a  dealer  in  pianos  in 
Boston  just  thirty  yeai^,  and  t-aght  to  know  a 
good  piano  when  I  see  and  hear  one.     Ten  years 


ago  I  selected  a  Hardman  Square  Piano  for  my 
own  i)arlor  and  lamily  us«-.  Two  years  ago  I  made 
a  change,  but  only  from  the  square  to  an  upright 
piano,  and  I  unhesitatingly  pronounce  this  same 
Hardman  Upright  Piano  the  best  instrument  I 
have  ever  seen  or  used,  and  I  would  not  part 
with  it  for  twice  the  amount  it  cost,  for  the  reason 
that  it  suits  me,  and,  beinqr  satisfied,  it  is  not  for 
sale  even  at  a  premium.  Wishing  you  every  suc- 
cess, I  am  truly  yo  nr^,  W.  K.  Batchelder, 
."l>r>  Wa^hinoton  St.,  Boston. 


We  hope  ihose  of  our  readers,  or  their  friends, 
who  contemplate  buying  or  exchanging  a  piano, 
will  write  us  for  catalogue  and  prices.  Charles  D. 
Blake,  the  popular  composer  and  pianist,  has  the 
entire  charge  of  our  piano  department,  and  will  be 
happy  to  show  to  all  interested  the  various  styles 
of  the  "  Hardman  *'  and  other  pianos  we  may 
have  in  stock. 


Z.W^  Pianos  sold  on  easy  payments. 


Agents  wanted  m  all  parts  of  New  £ngiand. 


AATHITE,  SMITH  &  CO.,  General  Agents, 

516  Washingtcn  Street BOSTO  N ,     M  ASS. 


ESTABLISHED   FAVORITES 

T.  P.  BYDEB. 


BIRD  SONGS. 

I.    Bobolink*s  Song.  3     Robin*t  Song. 

a.    Canary's  Son^.  4.    Cuckoo's  Song. 

5      Whip-poorwwill'a  Song. 

Price  of  each  40  cents. 

The  abore  are  elefrantlv  illustnied  with  five  birds  (colored  by 

handX  represchting  the  various  »pecies  of  birds  mentioned  in  ths 

title.    The  ptrces  are  ea*v  and  instructive,  and  greatly  admired 

by  both  teachers  and  pupils.    Sent  by  mail  on  teceipt  of  prica. 

FLORAL  CLUSTER. 

A  set  of  easy  recreations,  with  beautiful  lithograph  title. 

Blush'RoseJPollu 35    Fuchnia  Mscurka 35 


Forget-Me-  Not  Walte 35 

Whi  e  i^nk  Redowa 35 

LilY- Bud  Barcarolle 35 

Verbena  Galop 35 


Red  Pine  March 35 

H  nneysuckle  Schottische  •  •  •  •  35 

White-Rose  Nocturne 35 

M oes-  Rose  March 35 


Mr.  T.  P  Rvder  has  achieved  xreai  success  in  the compoeitioa 
of  easy  teaching  pieces,  and  the  above  set  will  be  found  fully 
equal  to  anything  he  has  eter  written  in  this  line.  O^nes  mailed 
to  toy  address  upon  receipt  of  price. 

MORNING  GLORIES. 
A  set  of  six  Misy  and  progressive  pieces  for  the  pianoforte, 
carefully  fingered,  and  especially  adapted  lor  the  reqmrcmenu  of 
bcginnera 

I.    A  lie   March  4     Emma  5s:hottiacha. 

a.    Etta  March.  5     Annie  Rrdnwa. 

3.    Fannie  PMka.         6     Kaiie  Mazurka. 
Price  of  each  30  cents. 
Aoy  of  the  above  mailed  to  any  address  on  receipt  of  price. 

Standard  Compositions. 

Forest  Nymph.    Valse  BrtHante     Op  107 7j 

Ever  Longing.    Muurka  Sentimentale.    Op.  109 ^5 

B'ooming  Meadow.     Rcdnwa  Caprice.    Op.  no 65 

WarblioK  of  Birds.     Maxurka  Elegante.    Op  113.... 7c 

Aniie  Laurie.    Fantasie de  Concert.    Op.  iia 65 

La  Gondola.     Barcarolle.    Op.  toa 60 

Bonnie  Doon.    Tianfcriptinn.    Op.  105 65 

Avk^rica     Gnirde  Fan  tasie  de  Concert     Op   106 75 

Mr.  Rvder  is  well  known  as  one  of  the  most  popular  teach«>r« 
and  pianiMs  in  Boston,  and  his  cnnporitinnn  have  tiiken  hish 
rank  and  become  very  popular  ;«mong  the  be«t  teachers  of  the 
country.  Each  and  ever\-  one  of  the  above  mentioned  pieces  wa 
can  conscientiously  recf>mroend  Send  for  ih«>fi  and  yoa  will 
OOt be  disapooiri* d.     Sent  by  mail  on  receipt  of  price. 

Addresa  all  orders  to 

WHITE,  SMITH  &  CO., 

BOSTON  AND  CHICAGO, 
■rBAm  *  DBBIHIIOFr.  ir*«r  Tarliv 


"BRIGHTEST     MUSICAL    MONTHLY 
DSr   AMEEICA." 


FOLIO 

I 
O 


We  want  50,000  new  subscribers.  Three  reasons 
why  we  should  have  them. 

1.  We  give  in  every  issue  from  18  to  20  pages  of 
new  music  that  retails  for  about  $2  at  music 
stores. 

2.  We  give  every  month  an  elegant  lithograph- 
ic picture  ctf  some  noted  musician  or  actor,  which 
is  worth  more  than  the  price  we  ask  for  the  whole 
ho<^>k. 

.S.  In  every  number  we  give  twelve  paces  of  iii- 
lorenting  musical  gossip  and  news  which  cannot 
be  C'htainpd  elsewhere  for  double  the  price  we  a^li 
for  ihe  whole  book. 

N't  person  musically  inclined  can  afford  to  be 
wifliout  the  Folio.  And  what  present  can  you 
make  rbat  woul :  bo  more  acceptable  to  a  musical 
frif>nd  ihan  a  year's  subscription  to  this  greatest 
of  all  musical  monthlies  —  the  Folio? 

Try  i'  for  one  year,  and  if  you  are  dissatisfied 
the  puMishers  will  agree  to  refund  the  amount  of 
your  Mubscripnon  —  $1.60  per  annum,  postpaid,  15 
cents  single  number  at  all  news-stands. 


RAYMONDS     REED-ORGAN      GEMS. 

j  A  stand  rd  set  of  favorite  Frlp?tions  from  operas 
•  and  well-known  works,  wiih  many  new  composi- 
I  tions,  adapted  to  the  cabinet  or  reed  organ.  150 
'  pages.    Price  $2. 


.-  OLUMBI^ 

ROAD     TklcYCLES- 


•«  If  I  could  not  get  snother  blcrck  1  would  mil  jprn 
mine  fo*-  Itc  weight  in  solid  Ruld.  For  Hftern  \c^X9  1 
l«»t  from  ihrw  lb  sight  dsyt  trfty  inon.h  with  ttuh- 
horn  tick  headsehe  Sinix  I  hsvs  been  ridiiijc  tlie 
bicvde  I  have  )o«l  only  two  dflqrtfhnnthstcsasc  Slid 


JUST      FOR      FUN. 

illUllIC  BY  B.  IK.  IB.lII.Cir. 


|i^^^^ 


Twv  an      in  -  no-oent  flir-ta-tion,  jatt  for  fan: 

irORDt  BT  KARX*  HAJttBX.E. 

Popular  SonK.    CatcHinf:  on.    Price  40  cents. 
•  "  Send  and  ^et  a  copy — just  for  bxyx.—Chica£0  Daily  Sum 


Standard  Collection  of  the  Finest  Books  ever  Published 

FOB  AMtrSSMENT  AND  mSTRUOTION. 


q^HE  BOSTON  CONSERV/lTORY  METHOD   FOR  THE  PTANO.    As  Uuyrht 
-*•     at  ihe  Boston  Conservstory  of  Music,    TjIius  Eichberjt,  director.    THE  STAND- 
ARD.   Recently  revised  and  enlarged,     its  superiority  consists  in  i'n  trener^l  arrange^ 
raent  and  its  plan  of  progressive  exercises  and  pieces  expressly  adapted  t'*  meet  the 
wants  of  beginners,  young  or  old,  American  or  foreign  fingering ^-So 

rPHE  PETERSILEA  SYSTEM  FOR  THE  PIANOFORTE.  The  latest  w  posthu- 
-^  mo  IS  edition,  but  recently  placed  before  the  public,  hts  received  large  additions  and 
revisions,  thereby  rendering  this  work  more  unquestinnablv  than  ever  one  of  the  ablest 
systems  of  instruction  ever  pret^red  for  the  u»e  of  teachers  aid  students.  This  meth- 
od, the  result  of  thiny  years  of  special  study,  is  an  epitome  of  the  whole  pcieiice  of 
music,  and  cannot  fail  to  interest  the  prosressive  musician.  A  candid  examination  is 
all  that  is  needed.  Sent  post-paid  on  receipt  of  price  by  the  publi«her8  Price,  post- 
free,  boardi^s  50,  cloth > 3  «> 

(?}.£MS  OF  THE  WaLTZ.    The mo«t poonlar  waltzes  of  Strauss,  Waldteufel,  Lamothe, 

^^     Faust,  Reach,  Thoroc.  Blake,  ZikoflE,  D*  Albert,  and  so  forth aoo 

f\RGAN  MELODIES.    Au  tns  new  and  standard  melodies  are  co^tnined  in  this  volume, 

^•^    properly  arranged  for  tne  organ a.oo 

■nUETT  GEMS     The  ponular  works  of  BUke,  Lantre.  Von  Rupp^.  Budik,  Soderman, 
^^     S  -'Lbol  i,  and  others,  for  pianoftirte,  are  here  presented  in  the  most  pleabing  a  'f  sat-    ■ 
i:>f  «C'.ury  luaniicr < aoo 

pLUSrER  OF  ENGLISH  SONGS.    A  carefully  selected  collection  of  the  latest  and 

^    uioai  popular  soog^  duetts,  aud  quartattes.    Evrry  piece  a  gem aoo 

rj.EMS  OF  FOREIGN  SONG.    The  standard  German,  French  and  Italian  songs  and 

^^    duetts.     EHgltoh  iranslaiion >    a.oo 

pLANTAIION  .SOXGS  AND  JUHTLEE  HYMNS.     Bv  Sam  Luca^  James  Bland, 

-''      C  A.  While,  Dau  Lewis,  H^rry  Bloodguod  —  ail  lavori.es.     Paper  $1  00,  boards i.as 

nLAKE'S   DOLLAR   VIOLIN  AND  PIANO  DUETTS.    All  the  popular  songs, 

^    walixee  polkas,  galops,  marches,  and  so  forth 1.00 

VrODEL  CLASS  BOOK.    By  H.  S.   Perkins.     For  elementary  classes  conventions, 

"^  ^    cnoirs,  musical  iasutuies,  concert  use,  and  the  sudal  circle.    New — just  issu«d 75 

OCENES  FROM  CHILDHOOD. 
^    thii  celebrated  work 


By  Robert  Schumann.    Th«  only  correct  rdi'ion  of 


pLEMENTrS  SONATINEN. 
^    publishedt  and  ir  absolutely  c 


Edition  Peters, 
correct 


Without  doubt  this  isrhe  finest  <>dition 


]^UHLAXrS  SONATINEN     Edition  Petan.    Afinaaditloii 

QCHUM ANN'S  ALBUM.    Oassical  music  tor  begfainers  on  the  pianoforte.     Beautiful 
*^    edition 

r)LD-TIME  FAVORrrES.     A  collection  of  old  and  familiaT  tunes  and  melodies  from 
^^    all  countries.    Easily  arranged  fur  piano  or  cabmet  organ.    Boards 

T5LAKE»S  MODEL  SCHOOL  FOR  THE  REED  ORG\N.    By  C.  D   Blake  and  C. 

•^  A.  White,  the  authors  of  Whitens  New  Method.  This  is  thelarxctC  bookcf  the  kii*d 
published,  and  contains  more  good  music,  larger  variety,  and  is  withal  more  plainly 
arranged  than  any  similar  work 

CONGS  OF  ENGLAND.    A  companion  to  f>nr  '* Ouster  of  En;'i«h  .Sonfra,'*  which  has 

^    had  an  unprecedented  sale.     **Song4  of  E 'eland*'  conuiins  all  the  latest   £ne)i«h 

songs,  *' Bird  in  Hand,**  **  When   Poverty  Knucks  at  the  Door,"  and  so  forth.     Two 

hundred  and  fifty-sa  pages  of  choice  music.    Sent  post-paid  on   receipt   of  price. 

Boards 

"DEETHOVEN  SONATAS.    Vol.  L,  c^ntairin^  the  first  sixteen  sonatas,  including  the 

■*^    Moonlight  Sonata,  op.  27,  No.  a,  and  the  Sonata  Pxthetique.     Li  olfl  edition.     Large 

note  and  printed  from  stone.    The  finest  edition  now  published 

TZ-OHLER'S  PRACTICAL  METHOD  FOR  THE  PIANOFORTE.      From   Lttolff 
■^^    ediuon.    VoL  I.  75  cents.  Vol.  II 

-DLAKE'S   PRIMARY  SCHOOL  FOR   PIANO.    The  Yonog  Pupil's  Fir«t  Music 
-^    Book.    A  dear  and  comprehensiy?  method.    Paper  75  cents,  boards 

Vf  ENDELSSOHN'S  SONGS  WITHOUT  WORDS.    From  Edition  Petara.    Primed 
•^^•^    fromstone.    Paper 

PCHOES  FROM  EUROPE     A  collection  of  foreign  pianoforte  music  containing  the 

•^^    best  selection  yet  published.     Fr'-m  t^'ts  best  German  and  English  authors,  such  as 

Langa,  Oesten,  Smith,  Lysberg,  MJtie,  and  others.     Boards 

-piCHBERG*S  VIOLIN  MF.THOT)     U«ed  in  Jnlius  £ichberg*s  classes  at  the  Boston 
-"^    Conservatory,  and  by  all  the  leading  vioUu  teachers 


TTREUTZER'S    FORTY    STUDIES   OR   CAPRICES.     F.    David's    edition.    For 
-'^^     viulia 

BEYER'S  METHOD  FOR  PIANO.    American  fingering 
Foreign 


^*  These  editions  are  the  latent  lithograph  and  printed  from  stone. 
N.  B.  —  In  ordering  any  of  the  above  works  be  sure  and  state  the  puoliahers'  itame  olainly,  as  in  that  way  yon  will  avoid  disappomtment  and  get  the  bast. 

WHITE,  SMITH  &  COMPANY,  Publishers. 
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\A/HITE,    SMITH    6c    COMPANY. 

6  AND  6  WASHINGTON  STREET.  «1«  WASHINGTON  STREET, 

CHICAGO.  BOSTON. 

New  York:   SPEAK  &  DEIIXnOFF,  717  Broadway. 

Nkw-Enoland  Nkws  Compaxt,  14-20  Fka^klin  Street,  Boston 


"^  New  Toik  :    AWKKICAT*  XEW»  CO. 
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St.  Louis  :    OT.  LOUTS  BOOK  *  NEWS  CO. 
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The  Best-selling  Works 

m  th@  Music  World.' 


NONA/    READV. 
BUNDREDS  OF  ORDERS  IN  ADVANCE. 

\9d 


Male  Quartette  Book. 

A  hundred  and  eightj-threa  pages  of  beautiful  music,  written  ex- 
pressly for  male  Toices.  By  C.  A.  White,  the  quartette  and  song 
writer  of  America.  This  book  has  long  been  in. contemplation  by 
the  publishers^  and  quartette  singers  have  often  expressed  the  wish 
to  get  C.  A.  White's  quartettes  in  book  form,  as  it  would  be  more 
convenient,  and  at  the  same  time  come  much  cheaper.  This  request 
the  publishers  are  now  ready  to  concede.  The  authors  should  be  a 
sufficient  guarantee  of  the  excellence  of  this  work.  Printed  from 
stone,  elegantly  bound  In  board  covers,  making  it  one  of  the  most 
unique  music  books  ever  published.  Price  $1.25.  Sample  copy 
sent  postpaid  on  receipt  of  $1. 

Send  for  a  copy  and  judge  for  yourself. 


W  HI 


T\A/0    NENA/ 


Beautiful  Quartettes! 


BY 


0.  A.   WHITE! 


A  Sailor's  Life  Give  Me.     Male  voices  . 

"  «        "      "      Mixed  voices    .    . 

Twinkling  Stars  Upon  the  Lake.     Male  voices 


66 
65 
65 


«  «  «       a         u       Mixed  voices 65 

By  the  famous  composer  of  "  Moonlight  on  the  Lake,"  and  other 
quartettes,  whibh  have  sold  to  an  unparalleled  extent,  and  become 
household  words,  being  sung  in  England  as  well  as  America.  These 
are  worthy  successors  to  those  melodies,  and  doubtless  will  meet 
with.equal  favor  wherever  simple  home  songs  are  loved. 


THE    BOSTON 

Quartette  &  Chorus  Bool 

FOR  MIXED  VOICES. 

Selected,  Adapted,  ^^^  C6inpile< 
by  C.  A.  White. 

For  choral  societies,  choruses,  conventions,  and  the  home  circle. 
Taken  from  the  works  of  the  best  known  authors  of  Europe  and 
America,  both  secular  and  sacred,  varied  both  in  style  and  grade. 
Mr.  White's  long  experience  as  publisher  and  author  enables  him  ^( 
judge  what  is  needed,  and  to  select  only  that  which  is  available  fa 
chorus  and  quartette  singers.  It  contains  about  ISO  pages,  octanj 
size,  printed  on  good  paper,  handsomely  bound  in  board  covers,  and 
taken  as  a  whole  is  certainly  one  of  the  *most  desirable  of  musii 
books  for  chorus  or  quartette  singers  yet  published.  Societies  se 
lecting  this  book  will  make  no  mistake.  Price  75  cents.  Samph 
copy  sent  on  receipt  of  60  cents.  Send  for  a  copy  and  satisfy  your 
self. 
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Violin  Teachers  and  Pupils ! 

Do  you  use  or  have  you  seen 

Eichberg's  Method  for  the  Violin  i 

If  not  it  would  be  well  to  examine  this  book.  As  it  is  a  weU 
known  fact  that  this  is  the  method  that  is  making  so  many  jouqj 
violin  players  at  the  Boston  Conservatory,  which  can  be  coanted  b; 
hundreds  weekly.  And  their  progress  and  efficiency  to  older  violL 
players  seems  almost  a  miracle. 

£ichberg*B  Violin  School  is  today  the  only  true  method  of  lean 
iug  the  violin.  This  is  no  humbug.  The  pupils  will  leani  moi 
with  one  quarter's  instruction  from  this  book,  than  he  or  she  wouJ 
in  four  quarters  from  any  other  work. 

Eichberg's  Violin  School  is  so  simplified,  and  made  so  intellig 
ble,  that  every  one  can  learn  not  only  to  play,  but  to  play  wel 
Teachers,  for  the  benefit  of  your  pupils  and  the  art  of  violin  plaj 
ing  on  that  king  of  all  instruments,  please  examine  this  niGtho< 
It  will  save  you  a  large  amount  of  hard  work,  and  make  pupils  yo 
will  be  proud  of.  If  you  once  use  'this  method  you  will  never  iu 
any  other.     Price  $2.     Sent  poi^tpaid  on  receipt  of  marked  price. 
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5  and  a  Washln^rtion  Street. 

W.  H.  BONER   &   CO.,  Philadelphia.  ^ 
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NUKBBE  2. 


ABOVE  THE  MOB. 
I  iDingled  with  the  noisy  crowd, 

From  which  a  wild,  tumultuous  roar 
Ascended.     Men  and  boy6  low-browed, 

Whose  realm  of  glory  lay  in  gore, 
Confusion  dire  and  dreadful  made. 

A  band,  whose  loudness  was  excelled 
But  by  its  crudeness,  airs  essayed 

That  chaos  mast  at  first  have  held. 

I  thought  I  heard  some  clearer  notes. 

And  listened  eagerly.     Again 
They  sounded  faintly,  while  the  throats 

Of  thousands  yelled  in  rapture.     Then 
They  fainter  grew,  and  died  away. 

They  were  a  trumpet's  notes  that  rang 
A  moment  with  their  fancy's  play, 

And  then  were  lost  in  shout  and  twang. 

On  heights  above  the  mob  I  stood 

Another  day,  and  heard  the  roar 
From  the  wild-throated  multitude, 

As  I  have  seen  on  inner  shore 
Waves  lave  that  on  the  rocky  reef 

Broke  recklessly.     The  trumjjet-notcs 
This  time  I  heard  in  clear  relief 

Against  the  hum  from  brazen  throats. 

How  sweetly  all  the  air  they  thrilled 

Up  ill  my  clearer  atmosphere  !  — • 
Ah  !  if  our  souls  we  would  have  filled 

With  trillings  sweet  and  pure  and  clear, 
How  necessary  that  we  rise 

Above  the  street  and  noLsy  crowd. 
And  pleasures  cull  and  hopes  devise 

With  which  the  base  are  not  endowed  ! 

Earl  Marble. 

Philadelphia  has  got  as  far  as  Sunday  concerts  held  in  the 
park.  At  the  first  of  the  series,  only  hymns  were  allowed  to  be 
played.  The  French  proverb  says, "  I/appetite  vient  en  mangeant," 
which  means  the  appetite  for  more  comes  when  you  have  begun  to 
eat.  Most  likely,  as  the  Philadelphians  go  on  listening  to  the 
hymns,  they  will  think  a  symphony,  and  even  an  overture,  as  much 
fit  to  be  played  for  Sunday  mubical  recreation  as  a  hymn.  It  is  a 
good  tJegiufioiBi  anyb<^.  ^  Fr^wMti  HM^. 


SCALES, 

*'  O  dear!  how  tired  I  am  of  practicing  these  dry  scales  !  I  don'i 
see  what  they  've  got  to  do  with  music  Besides,  it 's  time  that  t 
stopped  practicing  if  the  musio-rootn  is  ever  to  be  swept.  I  hat^ 
houAe-work.  It 's  so  uninteresting.  Scales  are  a  kind  of  musical 
house-work.  There  's  drudgery  in  everything.  Even  Nature  has' 
to  drudge.     Just  look  at  this  rainy  day !     What  a  dreary  driszle !" 

Grace  Arnold  left  her  position  at  the  piano,  and,  approaching  the 
window,  gazed  discontentedly  at  the  rain  falling  pertinaciouslj ,  and 
converting  the  street  puddles  into  ball-rooms  where  innumerable 
bubbles  danced  in  high  spirits. 

"  How  dismal !"  she  exclaimed  presently.  "  Why  can't  we  do 
without  such  weather?  What  is  the  use  of  rain;  or  of  swff«ping| 
either^  or  of  scale-practice?  These  are  all  kind  of  house-work. 
Why  can*t  we  have  fair  weather,  music,  and  houses  without  this 
horrid  drudgery  ?" 

Sighing  at  these  reflections,  she  turned  away,  and  was  preparing 
to  brush  the  apartment,  when  she  heard  a  voice  calling  her  from  be- 
low-stairs. 

"Grace!  Grace!" 

Immediately  afterward  the  patter  of  feet  was  heard  ascending^ 
and  a  child  burst  into  the  room,  exclaiming,  — 

"  Here  's  a  ticket  to  the  concert,  and  Mr.  Trent  sent  word  he  'd 
meet  y^u  there,  and  ma  says  there  is  n't  more  'n  time  for  you  to  get 
ready." 

Grace  threw  aside  her  broom. 

"  How  good  of  him  !'*  she  exclaimed.     '^  What  a  relief  I" 

Taking  the  ticket,  she  hastened  to  her  chamber. 

Mr.  Trent  was  her  music-teacher.  He  frequently  favored  het 
with  tickets  to  classical  concerts ;  and  his  present  kindness  was 
more  than  welcome,  for  Grace  was  wtary  of  practicing.  -  She  saw 
drudgery  on  every  side,  but  failed  to  realize  its  use.  She  perceive^ 
the  parts  of  a  grand  whole,  but  not  the  relations  between  them. 
This  state  of  mind  is  of  .common  occurrence.  Parts  are  so  numei- 
ous  and  large  as  to  fill  up  the  mental  vision,  obscuring  the  whole 
The  eye  of  reason,  however,  may  pierce  through  to  the  end  |  an<]^ 
where  reason  fails,  faith  succeeds. 

Grace  was  keenly  appreciative  of  music.  She  loved  to  soar  to  its 
heights ;  but  the  wings  thus  far  developed  by  her  musical  education 
were  too  weak  for  lofty  flight,  and  climbing  the  st^ep  ascent  of  art- 
knowledge  was  the  onl}^  alternative.  It  was  this  step-by-step  prog- 
ress that  wearied  her,  and  confused  her  mental  vision. 

"  Wrap  up  well,  Gracie^  dear,  it 's  so  wet  and  chilly,"  called  her 
mother. 

And  the  girl  re-adjusted  her  water-proof,  and,  otherwise  equipped 
for  the  storm,  left  her  weariness  behind,  and  cheerfully  departed. 

Mr.  Trent  met  her,  as  he  had  promised,  and  together  they  listen- 
ed  to  the  rich  harmonies  that  swelled  from  the  orchestra  as  it  ren- 
dered the  overture. 

The  ]>ianist  of  the  occasion  was  a  distinguished  foreigner,  who^ 
baving  disj^byed  bid  aUlity  in  a  l^iJUint  cioBbtetib,  ajpeuU^  W^ 
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in  several  short  selectionsj*  the  closing  nnmher  of  which  was  entitled 
*'  Scale^" 

This  title  provoked  nnmerotis  comments.  Grace  resolved  to  go  to 
sleep  during  the  performance  of  a  piece  whose  character,  she  reason- 
ed, must  be  dry  nd  uninteresting.  But,  when  the  artist  began  his 
final  effort,  the  sounds  that  glided  into  her  soul  were  so  rippling 
and  melodious  that  all  thought  of  sleep  vanished  in  a  moment. 

What  delicate  crescendos  and  diminuendos  issued  from  the  k^- 
board  I  The  piano  seemed  inspired  to  utter  beauty.  "What  exquis- 
.  ite  modolationg  issued  from  the  flying  keys  !  One  was  borne  along 
irresistibly  on  a  musical  current  that  conveyed  one  from  minor  to 
major,  from  sunshine  to  shadow,  from  lamentation  to  laughter.  One 
rippled  intp  spheres  of  sound  that  filled  the  soul  with  delight  before 
undreamed^  or  undulated  with  the  rhythmic  billows,  —  now  rising 
on  the  crest  of  a  sportive  wavelet,  now  sinking  into  melodious  depths. 
Memories,  sad  and  cheerful,  awoke  in  the  heart.  Strange  desires 
and  aspirations  filled  the  whole  being.  Vistas  of  a  beautiful  realm 
were  disclosed  to  the  musical  vision.  One  gazed  adown  avenues  of 
.tone.  A  musical  panorama  glided  by,  constantly  presenting  fresh 
scenes.  Picture  modulated  into  picture,  until  the  stream  that  bore 
one  gradually  and  imperceptibly  ceased  in  the  sea  of  silence. 
*  Contrary  to  its  custom,  the  audience  did  not  applaud.  All  were 
too  deeply  moved  for  expression.  AH  felt  how  shallow  a  sign  of 
appreciation  would  be  the  mere  clapping  of  hands. 

The  artist  bowed  in  acknowledgment  of  that  profound  compli- 
ment,  and  withdrew  from  the  stage,  far  better  pleased  with  the  silent 
applause  of  a  thousand  hearts  than  he  had  been  by  the  noisy  demon- 
fittrations  of  enthusiasm  succeeding  his  previous  efforts. 

One  of  Beethoven's  symphonies  closed  the  Cbncert.     The  assem- 
bly, refreshed  and  uplifted  in  spirit  by  that  appeal  to  its  nobler  na- 
ture, by  that  glimpse  of  something  higher  and  purer  than  this  life, 
'  dspersed. 

"  Yes,"  said  Mr.  Trent  as  he  and  his  pupil  journeyed  homeward  : 
*'  you  see,  Grace,  the  whole  beauty  of  the  piece  is  based  upon  scales. 
'  To  me,  a  scale  6uch  as  iU  commonly  played  in  four  octaves,  ascend- 
ing and  descending,  with  proper  crescendo  and  diminuendo,  —  to 
me,  such  a  scale  is  very  expressive.  My  soul  glides  upward  and 
downward  with  the  smoothly  running  tones.  The  billowy  motion 
is  soothing.  HoW  like  an  ocean  is  music  with  its  rhythmic  waves  I 
The  various  kinds  of  time  are  the  curi^nts  which  bear  us  far  away 
into  new  and  delightful  climates  of  sound.  What  themes  and  mo- 
tives move  in  those  currents !  Our  minds  are  nets  to  catch  them, 
and  they  are  retained  by  the  meshes  of  memory.  Musicians  in  this 
connection  are  anglers.  The  ear  may  be  regarded  as  a  hook ;  the 
auditory  nerve  a  line;  the  bait —  What  would  be  the  bait> 
Grace?'* 
^  "The  themes  and  motives  won't  bite,^Maughed  Grace,  "unless 
they  have  sufficient  temptation ;  and  that  temptation  —  Well,  let 
me  see :  is  not  the  musical  ear  —  or  hook,  as  you  are  pleased  to  call 
it  —  always  baited  with  love  for  music  ?  " 

"Very  true,''  said  Mr.  Trent,  smiling.  "  But,  to  return  to  scales. 
Those  you  played  at  your  last  lesson  were  scarcely  as  regular  as  those 
you  heard  at  the  concert." 

"  Don't  be  sarcastic,  please,"  pouted  GVace. 

Then,  her  lips  parting  in  a  smile,  she  continued, — 

"  The  scale-theme  never  found  sufficient  temptation  to  bite  at  the 
hook  before  today." 

"  Why  do  you  add  that  last  phrase  ?  "  inquired  her  teacher. 

"  Because  the  piece  I  heard  this  afternoon  taught  me  the  use  of 
scale-practice.     Hereafter  I  shall  angle  for  scales  in  earnest." 

"  I   will  give  you  an  extra  incentive,"  said  her  teacher.     "  The 
V  piece '  you .  ^ef  er  to  -is  not  difficult.  -  -  Its  -eharm  -is  simpiici ty.     Sim,- 


plicity  in  music,  as  in  everything  else,  is  the  foundation  of  true 
beauty.  But  to  the  point.  This  piece  lies  within  your  execution. 
Angle  in  earnest,  and  we  will  begin  soon  to  study  it.*' 

Grace  was  delighted.  I  low  she  longed  to  reach  home,  and  prac- 
tice! Presently  they  alighted  6t>m  the  cars  in  which  they  had 
been  riding.  The  rain  had  ceased;  and,  as  teacher  and  pupil  walk- 
ed on  beneath  the  breaking  clouds  through  which  the  blue  eyes  of 
fair  weather  were  peeping  inquiringly,  he  said,  — 

"I  am  very  glad,  Grace,  that  you  perceive  at  last  the  use  of  scales. 
Musical  composition  is  dependent  upon  them  for  much  of  its  beauty. 
All  vocal  and  instrumental  works  are  characterized  more  or  less  by 
short  scale  passages.  The  symphony  we  heard  today  abounds  with 
them.  They  are  the  parts  essential  to  a  complete  whole.  They 
bear  the  satne  relation  to  music  that  the  petals  of  a  blossom  do  to 
the  whole  f}ower;  or,  to  make  a  more  apt  simile,  that  this  rainy  day 
does  to  nature.  It  is  one  of  the  agencies  employed  bv  that  wonder- 
ful painter.  Spring,  in  mixing  colors  for  her  floral  pictures.  The 
raindrops  which  necessitate  rubbers,  umbrellas,  and  other  discom- 
forts, are,  nevertheless,  conditions  for  beauty  in  the  earth  and  in  the 
sky." 

Mr.  Trent  here  lifted  his  gaze,  and,  pausing,  exclaimed, — 

"  Look  how  my  words  are  verified." 

Grace  looked,  and  beheld  a  beautiful  arch  of  color  spanning  the 
firmament.  Clear  against  the  blue  the  rainbow  appeared  in  beauti- 
ful relief.  .  The  forces  of  the  storm  were  retreating  from  the  field  of 
action,  — not  with  the  aspecrt  of  defeat,  but  of  victory  rather;  for 
their  ranks,  though  broken,  were  bannered  with  crimson  and  purple. 
Deep  in  the  west  hung  the  great  golden  sun,  tenderly  clinging  to 
the  day  \rith  its  myriad  rays,  as  if  loth  to  leave  so  fair  a  scene.  The 
two  spectators  stood  silent  a  while.  Now  athwart  their  senses  came 
a  gush  of  sweetness,  and  a  flock  of  merry  warblers  sang  their  way 
beneath  tht  beauteous  colored  arch. 

Imperceptibly  the  picture  faded. 

"Come,"  cried  Grace  impulsively,  "I  cannot  bear  to  see  this 
beauty  fade.  Let  us  not  look  again^  but  carry  the  picture  home 
just  as  it  is." 

They  moved  on. 

"I  need  not  add,"  said  Mr.  Trent,  "that  rain-mnsic,  though  of 
subordinate  character,  is  an  indispensable  factor  in  nature's  sym- 
phony of  tone  and  color.  And  what  a  marvelous  symphony  it  isy 
with  its  four  movements,  —  spring^  summer,  autumn,  and  winter; 
each  presenting  its  own  peculiar  character,  expressing-  music  whose 
richly  varied  harmony  is  freighted  deep  with  the  nature  of  the  Al- 
mighty Composer.  Here  again,  Grace,  the  relations  of  part  and 
whole  are  clearly  defined.  Each  season  shares  in  promoting  the 
grand  design.  Life  is  the  symphony  of  the  soul.  Infancy,  youth, 
prime,(and  age  are  ite  movements.  Each  has  its  themes,  its  motives 
of  joy  and  sorrow.  These  are  interwoven  in  many  keys  of  thought 
and  modulations  of  feeling.  They  are  parts  of  a  grand  whole,  — 
these  themes  of  joy  and  grief.  Oh  !  if  we  could  only  realize  that 
sorrow  as  well  as  happiness  has  its  uses,  and  that  all  we  -think  and 
feel  subserves  the  plan  of  our  existence  designed  by  the  All-Father 
what  comfort  could  be  oun !  Everything  tends  to  good-  Every- 
thing is  for  the  best.     Do  you  follow  me,  Grace  ?  " 

"  Had  I  not  learned  a  lesson  at  the  concert,  and  one  from  the 
rain,"  she  replied,  "what  you  say  would  puzzle  me.  There  is  a 
great  deal  of  comfort  in  your  words,  for  the  truth  they  contain  has  a 
limitless  application.  This  morning  I  was  so  discouraged  prac- 
ticing, that  the  mere  thought  of  sweeping  my  music-room  was  in- 
tolerable. I  regarded  scale-practice,  sweeping,  and  the  rain,  all  as 
useless  drudgery.  But  now  I  see  clearly  that  each  is  absolutely 
necessary.     The  housg-work  p^.^^y  guifchQ»,ji(^  JLjoll^antJ  ol^^a- 
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tare,  could  not  otherwise  be  performed  properly.     Wholes  are  built 
of  parts,  and  just  in  this  fact  lies  their  usefulness." 

Hen&it  W,  Sxrattok, 


EMINENT  AMERICAN  MUSICIANS. 

DUDLEY  BUCK. 

In  musical  circles,  few  names  rank  higher  than  the  one  which 
heads  this  article,  and  which  belongs  to  one  of  the  most  esteemed  of 
America's  ever-increasing  list  of  eminent  musicians.  It  is  but  just 
that  in  the  interests  of  the  art  some  account  of  the  lives  and  works 
of  such  persons  be  made  public 

Mr.  Buck  was  born  at  Hartford.  Conn.,  March  10,  1839.  His  fa- 
ther was  a  prosperous,  well-to-do  merchant^  who  naturally  took  pride 
in  his  business,  and  designed  that  it  should  be  continued  by  his  son. 
A  love  of  and  an  aptitude  for  music  were  evinced  in  a  decided  way 
at  an  early  age ;  and,  although  it  was  not  encouraged,  the  young 
man  was  allowed  to  attend  singing-school  as  a  kind  of  harmless 
amusement.  When  twelve  years  of  i^e,  he  learned  to  play  on  a  flute 
which  he  borrowed  from  one  of  his  friends ;  and,  on  his  next  birth- 
day, his  father,  in  order  to  gratify  what  he  considered  an  innocent 
youthful  desire,  presented  him  with .  a  new  flute,  and,  two  years 
later,  followed  the  gift  with  the  present  of  a  melodeon,  at  that  time 
a  popular  instrument  of  music  Thus  stimulated,  he  from  that  day 
seriously  applied  himself  to  study.  His  natural  ability  and  diligence 
resulted  in  his  soon  becoming  able  to  play  the  accompaniment  to 
some  of  Haydn's  and  Mosart a  masses,  though  he  had  no  instructor. 
At  the  age  of  sixteen  he  received  a  piano,  and  for  a  short  period  had 
a  teacher  in  the  person  of  W.  J.  Babcock«  About  the  same  time  he 
was  appointed  deputy  organist  at  St  John's  Church  in  his  native 
city,  a  post  which  he  filled  for  a  year  or  two. 

His  father  now  saw  that  nature  intended  him  for  a  musician,  and 
wisely  concluded  to  yield  his  own  desires,  and  give  him  a  g6od  mu- 
sical education. 

In  accordance  with  this  decision,  young  Buck  left  homa  for  £u-> 
rope  in  1858.  He  first  went  to  Leipzig,  where  he  studied  the  piano 
with  Plaidy  and  Moscheles,  instrumentation  with  Julius  Eieta,  and 
theory  and  composition  with  Hauptmann  and  Richter,  both  at  the 
eonservatorium  and  in  private.  Among  his  fellow-pupils  at  the  con- 
sprvatorium  were  S.  B.  Mills,  Arthur  Sullivan,  J.  F.  Bamet,  Carl 
Rosa,  Walter  Bach,  Madeline  Schiller,  Edward  Dannreuther,  and 
others  whose  names  are  now  familiar  to  the  musical  world. 

After  remaining  a  year  and  a  half  at  Leipzig,  he  went  to  Dresden, 
and  placed  himself  under  the  direction  of  Johann  Schneider  for  the 
special  study  of  liach's  works.  It  so  happened  that  soon  afterward 
Rietx  was  called  to  Dresden,  which  gave  the  young  student  the  op- 
portunity of  continuing  his  studies  with  one  of  his  former  masters. 

Having  spent  three  years  in  Germany,  he  proceeded  to  Paris, 
where  he  became  acquainted  with  French  music  and  musicians. 

In  1862  he  returned  to  the  United  States,  and,  in  deference  to  the 
wishes  of  his  parents,  settled  at  Hartford,  accepting  the  post  of  or- 
ganist at  Park  Church. 

About  this  time  he  commenced  his  career  as  a  composer,  signing 
his  name  as  ^*  Dudley  Buck,  Jr.,"  in  order  to  distinguish  himself 
from  his  father. 

He  was,  however,  littte  satisfied  with  his  position  at  Hartford, 
and  longed  for  more  cultivated  musical  society  and  extended  oppor- 
tunities ;  and,  after  the  death  of  his  parents,  he  removed  to  Chicago, 
where  he  accepted  the  post  of  organist  of  St.  James's  Church,  and 
engaged  in  teaching.  The  great  fire  of  October,  1871,  destroyed 
his  home,  and  many  of  his  compositions  in  manuscript 


Soon  after  the  fire,  he  returned  East  with  his  wife  and  child,  and 
settled  in  Boston,  where  he  was  made  organist  of  St.  Paul's,  and 
subsequcDtly  of  the  Musio-Hall  Association,  which  included  the 
charge  of  the  great  organ. 

After  remaining  for  three  years  in  Boston,  he  again  removed,  this 
time  to  New  York,  where  he  speedily  acquired  a  high  position  as  an 
organist  and  a  teacher,  which  he  has  sii^ce  fully  maintained.  He  is 
at  present  organist  at  the  Church  of  the  Holy  Trinity,  Brooklyn. 

Mr.  Buck  is  one  of  our  most  talented  and  thorough  musicians^ 
and  his  music  is  of  high  order,  possessing,  aa  is  too  nurely  the  case 
with  modern  productions,  lasting  qualities.  Among  some  of  the 
larger  and  more  important  of  his  numerous  works  are  "  The  Golden 
Legend,"  the  prize  cantata,  which  was  first  performed  at  the  Cin- 
cinnati May  Festival  of  1880;  ^' Don  Munio,"  a  cantata ;  a  "Cen- 
tennial Cantata;''  written  for  the  gi^eat  Centennial  Exhibition  of 
1876,  and  first  pix>duced  at  the  opening  exercises  in  May,  the  origi- 
nal copy  of  which  is  deposited  in  the  archives  of  the  Connecticut 
Historical  Society ;  an  Easter  Cautata ;  the  Forty-sixth  Psalm,  for 
soli,  chorus,  and  orchestra, — performed  by  the  Handel  aiid  Haydn 
Society  of  Boston;  "Buck*8  Motet  Collection,"  in  two  volume^ 
several  organ  sonatas ;  a  symphonic  overture  on  Scott's  "  Marmion,^ 
performed  by  the  Brooklyn  Philharmonic  Society ;  ^*  Six  Songs  for 
Male  Voices;*'  and  '< Illustrations  in  Choir  Accompaniment,  with 
Hints  in  Registration."  Mr.  Buck  has  also  composed  the  music  for 
a  comic  opera,  —  *'  Deseret,"  the  libretto  by  W.  A.  Croffut ;  but  his 
forte  as  a  composer  lies  in  the  direction  of  church  and  organ  music 

F.  O.  Jones. 


JSISH  LOVE^SONG& 


Without  an  exception,  says  the  Land<m  JSpeetaiar^  Irish  love-songs 
are  pervaded  by  a  spirit,  which,  so  far  as  we  know,  we  oould  not  find 
in  any  Englitsh  love-songs  whatever,  —  a  spirit  of  graceful  and  to 
our  minds  charming  playfulness,  so  expressed  that  you  never  doubt 
for  a  moment  that  the  light,  sometimes  even  derisive,  words  cover 
an  affectiunateness  —  not  a  passion,  mind — so  deep,  that,  but  for 
the  laugh,  it  might  give  way  to  teats.  English  poets  have  many 
moods  in  their  love-songs,  but  not,  we  think,  exactly  this  one,  — 
not  this  union  of  sincere  feeling,  sometimes  even  of  worshiping  feel- 
ing, with  an  inner  sense  of  a  certain  comedy  in  the  situation,  as  if 
the  poet  would  not  suffer  himself  to  be  quite  serious.  We  coiUd 
produce  from  English  collections  specimens  bulling  with  passion, 
alive  with  worship,  saturated  with  affectionateness,  full  of  longing, 
of  rapture,  or  of  that  melancholy  *'  want,''  that  sense  of  something 
missing,  and  never  to  be  replaced,  which  is  the  distinctive  note  of 
the  Englibh  poetry  of  love.  But  for  the  special  tone  of  these  Irish 
songs,  this  love-making  by  a  man  who  is  dancing  the  while,  yet,  in 
dancing,  is  full  of  the  wish  to  win  his  love,  and  is  fearful  lest  in  his 
highest  jumps  he  should  ever  cease  to  seem  as  admiring  as  he  feels, 
we  should,  we  fear,  in  English  poetry  look  in  vain. 


Jkakkb  Daybnpobt,  who  many  3  ears  ago  <ireated  a  furore' on 
the  stage,  and  who  forsook  the  drama  for  her  husband.  General  Lan- 
der, lives  in  Washington,  says  a  contemporary,  in  a  little  white 
house  of  two  stories  on  Capitol  Hill,  a  block  east  of  General  Butler's 
stone  mansion.  She  is  one  of  the  most  refined,  most  accomplished, 
best  educated  ladies  in  Washington.  Her  manners  are  charming. 
She  speaks  after  the  manner  of  an  elocutionist,  but  so  naturally  that 
one  could  not  tire  of  listening.  Her  husband  was  killed  during  the 
Rebellion,  and  she  has  assisted  greatly  in  the  education  of  her  two 
sons..  It  is  rumored  that  one  is  studying  for  the  stage  abroad|  while 
the  other  has  ch%en  the  law,  and  is  now  at  Harvard. 
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THE  DUETT, 
I  was  sinokiDg  a  cigarette ; 
]klaiid,  my  wife^  and  the  tenor  MeKee 
Were  singiDg  together  a  blithe  duett ; 
And  dajs  it  were  hette?  I  should  forget 
Came  suddenly  hack  to  me,  — 
Days  when  life  seemed  a  gay  mas^ne-hally 
And  to  love  and  be  loTed  was  the  snm  of  it  al). 

As  tiiey  sang  together,  the  whole  scene  iled,  — '» 
The  room's  iit-h  hangings,  the  sweet  home  air, 
Stately  Aland  with  her  proud  blonde  hiad^ 
And  1  seemed  to  see  in  her  place  instead 
.  A  wealth  of  hlne-blaclE  hair, 
And  a  face —  ah !  your  face  I  jornn,  Lisetto  I 
A  face  it  were  wiser  1  should  forget.' 

Ife  were  hock  —  weD,  no^malter  when  or  where ; 

But  yoB  remember,  1  know,  Lisette* 

1  saw  you,  dainty  and  debonnaire, 

With  the  Teiy  same  look  that  you  used  to  wear 

In  the  days  I  should  forget  ^ 

And  your  l]i>Sy  as  nd  as  the  vintage  we  quaft  d, 

IV ere  pearl-edged  humpeni  of  wine  when  you  laughed* 

Two  small  slippers,  with  big  rosettes. 

Peeped  out  uuder  your  kilt  skirt  there, 

While  we  sat  smoking  our  cigarettes 

(Oh  I  I  shall  be  dust  i^  hen  my  heart  forgets)^ 

And  8ingtng  that  se]f^ame  air ; 

And  between  the  Tevses,  for  interlude, 

1  kisstd  your  throat  and  your  shoulders  nudc; 

You  were  so  full  of  a  subtle  fire, 

You  were  so  warm  and  so  sweet,  Lisette, 

You  were  eTerything  men  admire, 

And  there  were  no  fetters  to  make  us  tire, 

For  you  were  —  a  pretty  grisette ; 

But  you  loTed  as  only  such  natures  can, 

IVith  a  lore  that  makes  heaTcn  or  hell  for  a  man. 

•  •  •  •  •  • 

They  hare  ceased  singing  that  old  duett, 

Stittely  Maud  and  the  tenor  McKee. 

'^  You  are  burning  your  coat  with  your  cigarette;, 

And,  quavez  votis,  dearest,  your  eyes  are  wet,'' 

Maud  says  as  she  leans  orer  me  ; 

And  I  smile,  and  lie  to  her,  husband-wise, 

^  Ub,  it  is  nothing  but  smoke  in  my  eyes."  —  EUa  Wkeder. 


PATTL 

1  sat  and  loc^ced  at  Fatti's  lorely  face  last  night,  with  its  perra- 
ding  expression  of  ineffable  sweetness,  and  recalled  many  acts  of  her 
goodness,  amiability,  and  generosity. 

When  she  was  first  a  star  here  in  New  York,  she  and  her  people 
economizing,  she  boarded  with  some  very  worthy  folks,  who  kept, 
besides  a  few  lodgers,  a  batii-house.  The  couple  had  a  daughter 
about  Adelina's  age,  and  the  young  prima  donna  was  very  kind  to 
the  landlord's  little  girl. 

Patti  went  away  to  soar  to  the  topmost  heights  of  public  and  so- 
cial regard,  and  the  lodging-house  keepers  got  into  difficulty,  became 
poor,  and  drifted  to  London. 


The  DiTa  (this  was  near  a  dozen  years- agi»)  was  the  idol  of  Lon- 
don. Princesses  delighted  to  do  her  honor,  and  the  greatbst  and 
bt'st  in  the  laud  were  found  in  her  drawing-room,  when  the  poor 
daughter  of  her  former  New-York  laniUady  went  to  Jim  Sweeney  to 
carry  home  some  sewing  he  had  g!ven  her,  and  said  to  him,  — 

^<  I  am  half  a  mind  to  go  and  see  31  adame  Patti,  she  was  so  kind 
to  me  when  she  was  at  our  house  in  America." 

Sweeney  dissuaded  her,  and  said  she  had  half  London  at  her  feet, 
and  couldn't  be  expected  to  recollect  humble  little  girls  f^he  had 
met  when  in  different  circumstances.  But  the  gentleman  that  Jim 
Sweeney  was  visiting  knew  the  gracious  heart  b«'tter  than  the  Ntv- 
York  pditician  did,  and  he  advihid  the  girl  to  n^o. 

And  the  next  week,  perfectly  transformed  in  personal  appearance, 
and  radiant  with  gnitification,  the  young  woman  appeared,  to  tell 
her  adventures.  She  had  gone  to  Patti's  hotel,  written  just  a  Hue 
to  call  herself  to  the  great  singer's  mind,  sent  it  up,  and  had  been 
ushered  promptly  into  her  splendid  apartments,  where  she  was  re- 
ceived with  embraces,  rtmembered  in  joyous,  childlike  fa^bion,  and 
forced  to  stop  in  her  poverty-stricken  garments,  and  be  intr<duced 
to  titled  dames  who  calltd  during  the  day  as  the  dear  friend  of  the 
songstress,  and  had  been  bewildert  d  by  the  kindness  and  generosity 
of  the  famous  woman.  She  had  gone  home  at  night  in  a  carriage 
loadtd  with  wardrobe  enough  to  last  her  five  years,  with  money 
enough  to  make  them  all  comfortable  for  the  winter,  and  her  |>oor 
gill  s  heart  swelling  with  love  and  gta!i:ude  for  the  unaffected,  de- 
lightful woman  she  had  been  almost  afraid  to  ap^iroach. 

And  I  recalled  another  instance  of  goodnt^ss  in  the  Patti  family. 
The  late  Mr.  Stebbins,  away  back  in  the  early  days  of  the  drama, 
was  pnsliiug  the  fortunes  of  Clara  Louise.  He  had  given  her  no 
end  of  musical  education,  and  hail  harassed  the  impressarios  of  the 
epoch  till  a  private  hearing  of  his  pet  had  been  accorded  bim,  on 
which  depended  the  public  life  of  the  ambitious  Kellogg.  These 
were  the  days  in  which  Brignoli  was  the  }a)N>uica  of  operadom,  and 
his  mightiness  sniffed  at  being  requested  to  assist  a  Yankee  prima 
donna ;  but  the  manager  induced  him  to  appear.  About  tbree  or 
four  hundred  persons  gathered  to  hear  the  debutante,  —  prebs  peo- 
ple, the  strolling  players  around  the  town,  all  the  hand-organ  folks 
belonging  to  the  Academy,  and  a  crowd  of  musical  folks,  among 
them  the  elder  sister  of  Adelina,  Carlotta  Patti. 

In  the  mist  of  ages,  the  selection  Kellogg  started  her  career  with 
is  forgotten.  But  lirig  and  she  came  on  together,  and  he  was  fully 
expected  to  warble  quite  an  installment  of  Italian  affection  at  her, 
instead  of  which,  as  he  had  arranged  with  the  orehestral  gang,  he 
simply  chucked  out  a  couple  of  bars,  and  came  to  Hecuba.  Kellogg 
had  a  velvet  jacket  on  her  back,  an  oriental  embroidered  cap  on  her 
head,  and  the  worst  stage  fright  on  her  face  one  ever  saw.  bihe 
opened  her  mouth.  The  venomous  old  big  fiddle  croaked  loudly, 
all  the  little  fiddles  squeaked,  and  one  just  heard  the  faintest  squeak 
out  of  Clara  Louise.  On  went  the  accomi^taniment,  and  the  proUgt 
of  Pa  Stebbins  felt  the  ground  slipping  from  under  her  feet.  She 
goi  astray.  She  was  sinking  deeper,  when  from  out  an  orchestra 
seat,  three  rows  away,  came  the  strain  she  was  struggling  with, 
clear,  true,  sweet  as  the  tones  of  a  lark.  That  helping  voice  stead- 
ied her.  Gave  her  heart,  the  right  key,  the  proper  phrase.  She 
looked,  and  tbere  she  beht  Id  Carlotta  Patti  half  raised  in  her  seat, 
beating  time  with  her  little  gloved  hand,  and  just  pulling  her 
through  the  breakers  as  Grace  Darling  pulled  the  wrecked  seamen. 
Talk  about  keeping  a  light-house !  Patti's  bright  face  was  the  bea- 
con for  Kellogg's  barque.  And  Kellogg  took  heart  and  pitched  in 
and  sung  out,  and  Cailotta  fell  away  when  Kt-llogg  could  go  it 
alone,  having  performed  as  graceful  an  act  as  is  remembered  by  the 
writer.  —  Neio-Tark  Mirror^ 
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A  8'^uiid  iuvestoMnt,  —  baying  telephone  stock. 

It  makes  a  great  deal  of  difference  whose  gown  is  gored. 

Sometimes,  when  the  cur-age  is  great,  the  courage  is  not  so  great. 

Cowboy:  Yes,  we  have  heard  that  the  *' boss"  is  not  the  boss  of  the  herd. 

The  only  tif^h>  that  many  a  lover  carries  out  of  a  love  affair  Is  a  cat«»- 
irophe. 

How  to  keep  cool,  —  Buy  ice.  —  [Boston  Pool,]  How  to  beep  hot,  ^  1^ 
to  pay  for  it. 

'*  We  take  our  leaves,''  said  Adam  and  Eve  when  bowed  out  of  the  Gar* 
den  of  Eden. 

Nails  are  firmer,  say  tiie  market  reports.  Doing  a  driving  business  with 
them,  probably. 

Symbols  of  music,  — cymbals.  We  mention  this  because  probably  It  never 
would  have  (occurred  to  you. 

Tlie  m(«t  p4»pular  campaign  son^  will  be  the  Haine  chants,  because  the 
main  chance  always  looms  in  politics. 

*'  The  Put^e  of  New  Vork,"  wheu  given  at  the  Globe  Theatre  next  month, 
is  expected  to  beat  anything  else  of  the  kiit4. 

A  Top^'ka  ( Kaiis  is)  musical  club  U  called  ''  The  Comanches."  Well  red, 
probably,  even  if  they  indulge  in  hair  raising  music 

Getting  sun-striick  is  a  rather  summary  fashion  of  disposing  of  a  man.  — 
[Cincinnfiti  Merchant- TfiWtltr.\  But  nature  will  spring  it  on  a  man  that 
way  sometimes. 

All  exchange  speaks  of  **  the  denial  of  certain  WalNStrcet  rumors.''  Is 
tot  this  an  error?  bhould  It  not  read,  *'The  denial  of  uncertain  Wall- 
Itreet  rumors"  ? 

What  is  the  difference  between  a  woman's  tears  and  a  farm<Y*s  steers?  — 
[Carl  Pretzel's  H'etkl^  \  No  differeuce.  Both  come  more  readily  after 
the  yoke  is  put  on. 

Where  do  all  the  gray-haired  spinsters  go  when  they  die?  — (C%er«&«iico 
People.]  You  ask  tomb  much. -— [Go«eot;r?ie«cr  ffero^^J  They  reach  a 
ieiui-ieary  coudiiion  soon. 

A  despatch  ftays  that  two  of  London's  distinguished  authors  are  writing  a 
Joint  bo4>k.  A  work  on  anatomy,  doubtless.  —  MrArcuMOco  Traetitr.]  May- 
be ii  is  about  an  opium  joint. 

A  tire  was  caused  recently  by  a  bat  entering  an  Open  window,  and  flying 
ftgahist  a  lainp  with  sulHcieiit  force  to  upset  and  break  it.  But  this  was  not 
the  til  8   fire  caUbCd  b>  a  defective  flew. 

Sir  Julius  B*  uedict  recently  gave  a  d^noert  In  London.  These  have  been 
g<»ing  on  pt-riodically  since  the  closing  days  of  the  last  century.  Has  not 
Sir  Jul  u&  Betiedksted  to  the  h  tbit  about  long  enough? 

A  fellow  whose  l)est  girl*s  nick- name  was  ''Lyd  "  dyed  his  mustache,  in  a 
fit  of  absi-nt-miudtdiiess,  with  stuve- blacking.  |  What  I  can't  see  the  point  ? 
Take  off  the  stove-lid,  and  get  soiue  light  on  ihe  subject,  | 

Don't  buy  a  coach  in  order  to  please  your  wife.  It  is  much  cheaper  to 
make  her  a  little  sulky.  —  |  (  hic*i(iv  Huh.  \  Yes,  but  there  will  be  a  waggiu* 
tongue  with  it.  ~  [boston  d'tor.j     And  some  cold  day  »he  may  sleifsh  you. 

Dr.  Mary  Walker,  so  it  is  said,  is  engaged  on  a  book  setting  f«>rth  the  con- 
dititin  of  her  sex.  —  |  dunity  Cliine,  |  It  is  very  sad.  P.  S.  it  would  be  sad 
der  if  some  other  person  were  to  write  it,  using  Mary  as  the  central  figure. 

These  are  the  times  when  a  man  wants  nothin  ;  much  to  wear  except  a 
straw  hai,  faii,  and  iced  claret.  ^{Fall  River  Advance,]  The  straw  hat  is 
all  right,  but  a  man  must  be  in  a  terrible  condition  when  he  thinks  he  can 
wear  iced  claret  and  a  fan. 

To  stop  a  woman* s  mouth,  —  cover  it  with  kisses.  —  Chicago  $unJ\  If 
Person  Riggs  will  practically  test  the  eflicacy  of  his  recipe,  and  close  Dr. 
Mary  Walker* 8  mouth,  the  entire  conmry  ^111  owe  him  a  debt  of  eternal 
gratitude  —  M.  LiAiU  Magazine.]  But  the  bun  said  a  woman,  not  a  noi^de- 
script. 

A  girl  with  eighteen  toes  was  born  in  Ohio  last  week.  Another  addition 
totiui  ranks  af  future  CinelnnAti  poetesses.  —  [dt.  LovU  Majazme.]  But 
the  uaver  san  becoioe  no-toe-rious  with  as  many  as  that.  -^  ^Fouq.  J    ^tUli 


they  will  always  be  her  greatest  features. — [ /fo^toa  Post  |  Such  puns 
should  be  delayed  until  cooler  weather.  They  may  become  fetid,  —  |  Phila- 
deipkid  CM  I  This  affair  began  with  a  notice  of  a  girl  And  her  toes,  but  it 
is  stringing  out  to  quite  a  his-toe-ry. 

**  AlonC'i.  dear,  d<>  you  believe  In  ghosts?**  she  asked  dreamily.  ''  Xo, 
darling,  I  Jo  not,"  he  replied.  **  Well,  Alonzo,  that  ghosts  to  show  you  are 
not  dupHrstltlous."  Then  they  fell  into  a  sweet,  calm  sleep. —  [Carf  Pret- 
Zfi's  Weekly,]  But  he  soon  awoke  with  something  on  his  mind,  aud  said, 
**  Maggie,  are  yom  awake?*'  **  Yes,  dear,  I  guess  so,"  dhe  replied,  rubbing 
her  eyes.  *'  What  Is  it?*'  ''Oh,  nothing,  only  there  was  so  much  spirit  to 
that  pt«n  of  your»  that  I  can't  sleep."  ''  is  that  the  sole  -troubler'  aha  in- 
quired sweetly  M  she  again  dosed  off. 


Melody  div^iiM ! 
Expressing  every  tender  feeling 
Tkat  o'er  the  heart,  comes  softly  stealing, 

Like  mellow  wine. 

Enchanted  airs ! 
Hiat  seem  to  fill  my  raptured  vision 
^'ith  dreams  of  that  sweet  field  £lysiaii| 

Devoid  ol  cares. 

Inspiring  strain! 
0^«r  which  the  Muses  homage  pay, 
And  fill  with  fancies,  sad  and  gi^, 

1  he  poet's  hrain« 

Delightful  art! 
That  soars  in  high  or  lowly  flight,  — 
Beethoven,  Mosart,  Foster,  White, 

£adi  plays  his  part 


Lborx  Stxvbks*' 


Oxronn,  Mass.,  July  ft,  18SI. 


irrs  GAVorrs. 

The  gavotte,  more  modern,  though  in  the  present  day  qtiite  as 
old-fashioned  as  the  minuet,  belongs  to  the  last  di^s  of  the  French 
monarchy,  which  it  survived  to  become  for  a  time  the  favorite  dance 
of  the  "  Merveilleuses  "  and  the  "  i  noroyables "  of  the  directory. 
Like  so  many  other  dances,  it  is  of  national  or  rather  local  origin, 
and  takes  its  name  from  Gap,  whose  inhabitants,  called  **  gavots '' 
and  '^  gavottes,"  say  their  town  is  at  equal  distance  from  Geneva, 
Lyons,  Turin,  Avignon,  and  Marseilles.  The  gavotte  was  intro*- 
duced  as  a  pendant  to  the  minuet,  probably  at  a  time  when  people 
were  beginning  to  get  tired  of  the  more  ancient  dance,  from  which 
it  differs,  in  the  first  place,  by  being  danced  to  music  in  two-four  in- 
stead of,  like  the  minuet,  in  three  four  time.  As  a  musical  form  it* 
has  never  possessed  for  composers  the  hame  attraction  as  the  minuet, 
though  of  late  years  it  has  been  cultivated  to  some  extent  by  com* 
posers,  who,  seeking  for  the  new,  have  only  been  able  to  find  it  in  a 
revival  of  the  old.  P>ery  one  has  heard  at  orchestral  concerts  the 
minuets  and  gavottes  of  Boccherini,  and  ther^  is  a  charming  exam* 
pie  of  the  gavotte  in  Ambroise  Thomas's  opera  of  ^'Migiion."  The' 
gavotte  was  first  brought  into  general  favor  by  Marie  Antoinette, ' 
who  danced  it  at  court  as  a  sequel  to  the  minuet.  Hence  the  name' 
miHUrt  de  la  cour  given  to  the  two  dances  considered  as  one.  It  wias' 
replaced  for  a  time,  during  the  h.eign  of  Terror,  by  the  more  lively 
carmagnole;  and,  though  it  flourished  again  in  th^  liucurions  days 
of  the  directory,  it  died  out  under  the  empire,  which  was  not  indeed 
a  dancing  but  a  fighting  period.  -^J^ngUsk  iUmiraUd  Jfagozifts^ 
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ty-fifth  annirereaiy  of  the  fall  at  the  famous 
French  fortress. 


t^  Folio  readers  will  not  be  apt 
to  forget  the  great  amoont  of  fresh 
music  and  entertaining  reading  we 
furnish,  and  at  what  a  small  price  j 
but  they  can  do  ns  and  themselves  a 
favor  by  speaking  of  it  to  friends,  asy 
the  more  subscribers  we  have,  the 
more  improvements  we  can  make. 
— . »         — 

Thb  IhVA  »lioiikl  alwajs  be  able  to  reach 
the  high  Ctf. 

Chrisitne  Nw-sson  10  said  to  be  a  con- 
firmed cigarette-smoher.  It  is  to  be  hoped 
that  all  of  her  vicee  end  in  amoke. 


ment  leading  to  the   teipsichoreaii  Teyeli. 
This  i»  a  funny  old  world,  anyhow. 


Failitrb  in  casting  the  Bach  monnment 
at  Brunswick  necessitated  the  poetponement 
of  the  Eieenacfa  Bach  festival.  But  the  set- 
back will  be  only  temporary. 


Geobg  Hewschel's  great  tinpopiilarity  in 
certiun  circles  of  Boston  is  said  to  be  owing 
to  the  economical  way  in  which  he  spells  his 
front  name.  It  is  taken  to  be  a  direct  in- 
sult to  the  memory  of  "the  Father  of  his 
Country ."  P.  S.  Not  Georg's  country,  but 
George's. ^ 

A  Parimah  journalist  speaks  of  his  fair 
countrywomen  as  "the  Beethovens  and  the 
Mozarts  who  compose  the  symphonies  of  the 
Parisian  toilettes  the  worid  over/^  Should 
not  Ambroise  Thorn  vs  be  recognized  in  the 
above  connection?  His  Polonaise  in  the 
opera  o  <<  Mignon  "  would  seem  to  indicate 
as  much. 

WAojntlt's  MUSJC  has  done  one  good  thing. 
People  who  hare  fancied  that. they  were  tired 
of  the  "cloying  sweetness"  of  some  of  the  old 
operas  find  themselves^  after  one  or  two  Wag- 
ner concerts,  again  yearning  for  the  sweet 
Italiari  melodies.  Wagner  may  therefore  be 
relegated  to  his  proper  sphere,  and  his  music 
be  utilized  as  an  appetiser  for  something  else 
that  it  fails  to  fumssh. 


<'6eo«o  Hekschrl,"  says  aconterapoiaiy, 
*is  said  to  dislike  all  critics."    Ah!  it  is 
really  too  bad !     But  the  dislike  seems  to  be 
mntual.     "  And  there  you  are." 

Mb9.  OecAB  (yPLAKAGAii  WiLDB  IS  de- 
scribed by  a  London  correspondent  ae  '^a 
somewhat  timid  little  body."  And  yet  it 
must  hare  lequired  a  great  deal  of  bravery 
on  her  part  to  marry  Oscar. 
> 

Wagker  festivals  and  cyclones  have  de- 
vastated the  musical  realm  and  the  beautiful 
West  this  season,  and  now  the  cholera  and 
the  presidential  election  approach.  Fate  is 
indeed  veiy  unkind  this  year. 
» 

Louis  C.  Elson,  in  a  vivacious  letter  from 
France  to  the  TVanstfrtpf,  speaks  of  the  land 
of  the  Gaul  as  "  a  soup-hert)  country."  The 
herb-bane  of  France  evidentty  does  not  en- 
kindle the  urbane  smile  of  Elson. 


Ravelli  goes  to  Lisbon  the  coming  sear 
son.  Possess  your  souls. in  patience,  ladies : 
some  day,  possibly,  you  may  hear  him  again 
as  he  stands  on  tiptoe  while  reaching  for 
those  clear,  high  notes  that  seldom  get  away 

with  him. 

♦ 

"Fantine,"  in  the  action  of  which  the 
Bastile  has  such  prominence,  had  its  first 
presentation  -in  America,  singularly  enough, 
at  the  Boston  Museum  on  tl^nly  14,  the  nine^ 


'^Chabmin'g  ignorance"  is  the  term  ap- 
plied by  a  musical  exchange  to  Christine 
Nilsson  because  in  a  recent  interview  she 
asserted  that  ''the  public  does  not  care  to 
hear  Wagner's  music,  but  only  the  very  pret- 
ty tunes,  with  banjo  and  guitar  accompani- 
ment, of  the  French  and  Italian  schools." 
Yet  Nilsson  was  right,  and  our  musical  con- 
temporary's ignorance  does  not  call  for  the 
display  of  the  adjective  '*  charming." 

0 

Mabgaret  Mather  as  Ladf  Macbeth  will 
be  looked  for  with  interest  the  coming  sear 
son,  and  possibly  with  some  anxiety,  in  view 
of  the  fact,  seeming  to  be  conceded  generally, 
that  Sarah  Bernhardt  made  such  a  failure  in 
the  character.  But  Miss  Mather  is  our  best 
American  tragedian  in  female  rolei  ;  and  her 
manager,  J.  M.  Hill,  is  a  man  of  too  much 
practical  common  sense  to  allow  her  to  make 
the  attempt  before  the  odds  are  largely  in 
favor  of  her  triumph. 
—        » 

Emma  Abbott,  it  is  reported,  will  add  a 
ballet  "tioupe  to  her  opera  company  the  com- 
ing season.  How  giddy  and  reckless  some 
of  these  extra  proper  singers  become  in  their 
old  age  I  It  is  not  stated  yet  whether  the 
interpolated  song  of  "Nearer,  my  God,  to 
Thee,"  will  hereafter  be  expunged  from  her 
version  of  the  opera  of  "  Faust,"  in  order  to 
give  place  to  the  ballet,  or  whether  it  will  be 
retained,'  and  used -as  a  crescendanf  senti- 


Bo9T0vr  mahagebs  are  looking  up  as  dr»> 
matic  authors.  Eugene  Tompkins  was  re- 
sponsible to  a  great  extent  for  "  Jalma"  last 
year,  and  is  understood  to  be  not  a  little 
ptoud  of  its  success ;  and  "  Zanita,"  the  spec- 
tacle of  the  coming  season  at  the  Boston 
Thea  le,  is  his  work,  excepting  the  little  as- 
sistance rendered  by  another  pen  in  the  ver- 
sification of  the  songs.  R.  M.  Field  also 
comes  forward  as  an  anthoivmanager,  the 
opera  of  "  Fantine,"  now  running  at  the  Bos- 
ton Museum,  being  a  translation  by  him  'of 
the  French  opera  of  "Francois  les  Ba»- 
Bleus," 

DuDLBT  Buck  ia  qnite  likely  to  create  a 
breeze.  Tale  College,  with  a  desire  to  honor 
him  who  has  so  honored  the  State  of  Con- 
necticut, lately  conferred  upon  him  the  de- 
gree of  Doctor  of  Music,  which  he  deeliDcet 
because  be  thinks  that  American  colleges 
have  not  the  power  to  confer  such  a  degree. 
Waiving  the  comparatively  trivial  question, 
*<  Why  ?  "  we  would  simply  remark  that  the 
right  is  truly  a  small  matter,  and  that  it  h 
very  un-American  to  refuse  anything  within 
reach.  When  Mr.  Buck  looks  over  this 
broad  exx'anse  of  country,  and  bears  the  om- 
inous flap  of  the  eagle's  wings,  in  derision  of 
such  base  bowing  to  a  lingering  foreign  dxm- 
inalion,  we  feel  sure -that  he  will  xecousider 
his  resolve,  and  heed  the  demands  of  this  al- 
leged American  feeling  that  baa  taken  such 
defiant  root  P.  S.  This  is  m^  a  political  a^ 
tide. 


W.  A  Bruce,  whoever  be  may  happen  to 
be,  has  written  a  song,  entitled  ''  Our  Own 
Baby  Boy,"  which  is  issued  by  a  Western 
music-publishing  bouse,  the  first  four  line6  of 
which  read  as  fdilow :  — 

**  Where  the  sweet  violets  bloom,  and  tlie  eod 
zephyrs  wave. 

When  the  birds  ffll  the  #lldwood  wUh  musical 
lays, 

'Keath  ■  little  green  mound  sleeps  our  well- 
spring  of  Joy: 

'T  Is  the  grave  of  our  darlings  our  own  bsby- 
boy." 

The  abuse  which  is  showered  upon  poor,  in- 
offensive children  in  these  days,  from  stock- 
ing baby-farms  with  them  to  screeching  orer 
them  in  such  doggerel,  is  terrible  to  contem- 
plate. The  "  poet "  who  thinks  he  can  weld 
in  rhyme  such  words  as  "  wave  "  and  "  lays  "^ 
should  waive  song-writing  in  the  future,  as 
his  lays  are  of  the  kind  showered  upon  offen- 
sive people,  —  ancient  lays  of  pungent  odor 
•escaping  from  brittle  shellsr -  ^' 
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The  Fourth  of  July  this  year  was  noisier,  more 
powdery,  than  for  several  years  previous.  The 
fizz  ng  flre-cracicer,  if  st  year  so  conspicuous  by  its 
recess,  was  again  oat  in  full  force  iast  Friday,  and 
caused  just  twenty  fires,.  It  was  indeed  an  unu- 
sual Fourth.  Powder  everywhere.  The  only 
wonder  Is  thnt  more  fires  did  not  occur,  and  in  vsr 
rious  quarters  about  the  same  time,  in  which  case 
the  fire  department  might  be  baffled,  and  the  de- 
rastation  of  the  great  fire  of  a  doien  years  a|^  be 

repeated. 

•  ♦  • 

In  the  jokes  and  gibes  made  by  the  alleged  fun- 
ny men  of  the  country,  who  are  too  apt  to  ride 
bobbies  cruelly.  In  selecting  the  present  senior 
member  of  the  Adams  family  as  the  personifica- 
tion of  frigidity,  I  wonder  if  they  ever  th.nk  that 
the  present  powder-burning,  horn-blowing  manner 
of  celebrating  the  Fourth  can  l.e  eharged  to  his 
grandfather,  the  first  Adams  of  American  hiatory. 
Yes,  indeed,  it  was  he  who  first  sent  the  eagle's 
scream  echoing  down  to  our  day.  A  rational, 
philosophical  man  would  naturally  think  that  the 
inevitable  reaction  from  such  sanguinary  predic- 
tions as  he  indulged  In  would  keep  the  blood  of 
the  family  on  Ice  for  several  generations  yet. 

•  •  • 

Seriously,  how  long  will  it  be  before  people  will 
•clothe  their  ideas  of  rejoicing  in  less  boyi»h  garbf 
We  were  growing  in  that  direction  rapidly,  till  the 
predominating  foreign  influence  that  has  grown  so 
much  and  so  fast  during  the  past  quarter  of  a  cen- 
tury has  not  only  stayed  the  tendency  to  a  great 
extent,  but  has  absolutely  turned  the  course  of 
American  thought^or  lack  of  thought-)-in  a  new 
channel  entirely.  Not  that  I  decry  all  foreign  in- 
fluence. By  no  means.  The  growinic  narrowness 
of  New  England  needed— and  still  needs— a  correo- 
lion  that  it  can  get  In  no  other  way. 

•  •  • 

I  went  across  the  outskirts  of  Boston  Common 
Fourth-of-July  morning,  the  first  time  on  this  hol- 
iday for  a  doseh  years,  and  was  struck  with  the  al- 
most European  aspect  of  affairs;  not  English,  not 
exactly  Irish,  ami  not  French  or  Qerman,  but  a 
sort  of  union  and  modification  of  all.  Tlie  Amer- 
ican element  proper— that  Is,  the  element  com- 
posed of  people  whose  parents  and  grandparents 
were  bom  here— was  absolutely  unrepresented  Id 
the  mass  of  surging  humanity  seeking  pleasure 
and  recreation  here,  excepting  by  the  few  who 
were  from  the  country,  and  who  probably  appear- 
ed in  grsater  force  during  the  day. 

•  e  • 

Where,  then,  was  the  strictly  native  element? 
In  their  homes  for  the  most  part.    Many  were  on 
the  harbor  steamers  and  at  the  beache.i,  though 
there  they  were  by  no  means  in  a  majority. 
e  e  e 

How  things  have  changed !  A  quarter  of  a  cen- 
tury ago  a  majority  of  the  people  on  the  Common 
on  the  Fourth  were  of  the  American-bom  middle 
classes,  with  not  a  fevr  representat'ves  of  the  old 
a  id  wealthy  families  looking  on  at  least  in  curios- 
ity. Then  harbor  boats  were  aljiost  a  novelty, 
local  beaches  desert  wastes,  and  the  Common  was 
about  the  only  place  for  general  rendesvous.  The 
boys,  loose  for  the  day,  would  come  from  South 
and  East  Boston,  Chelsea,  the  North  End,  Rox- 
bary,  and  elsewhere,  and,  separating  into  squads, 
▼ouid  say,  "  Meet '  ntie  at  the  old  elm  on  the  Com- 


mon after  the  fireworks,  and  we  'II  all  go  home  to- 
gether." They  would  have  a  nice  time  indeed  in 
trying  to  find  each  other  there  now. 
e  e  e 
Times  indeed  have  changed.  Twenty-five  years 
ago,  I  remember  well,  the  Boston  Museum  had 
four  performances  on  the  Fourth  of  July— one  in 
the  morning,  one  in  the  afternoon,  one  at  six  o'- 
clock, and  one  after  the  fireworks.  Sometimes  a 
performance  would  be  advertised  every  two  hours. 
The  receipts  for  the  Fourth-of-July  performances 
were  often  as  great  as  for  an  entire  fortnight  of 
ordinary  business.  .  E.  F.  Keach  was  the  manager 

then. 

e  e  e 

By  the  way,  speaking  of  the  Boston  Museum, 
draiaatic  performances  were  not  given  on  Satur- 
day nights  in  those  days.  Saturday  night  was  sa- 
crpd  to— what?  You  tell.  E.  L.  Davenport  was 
the  man  who  broke  down  this  relic  of  straitrlaoed 
Puritanism ;  but  the  attempts  nearly  bankrupted 
him  several  times  before  he  triumphed.  I  think 
it  was  about  twenty  years  ago  that  he  began  giving 
Saturday-night  performances  in  Boston— invaria- 
bly to  light  houses.  This  was  at  the  Howard 
Athensum.  That  is  now  ttie  best  night  in  the 
week  at  that  theatre. 

e  e  e 

I  see  it  stated  that  the  portrait  of  Wendell  Phil- 
lips, by  Frederic  P.  Vinton,  is  ready,  and  will  be 
hung  in  Faueuil  Hall«,  without  ceremony,  in  a  few 
days.  He  has  been  engaged  on  it  but  a  few  weeks, 
and  will  receive  for  it  a  thi^usand  dollars  from  the 
city  treasury.  Mr.  Vinton  owes  much  of  his  suc- 
cess to  the  late  Thomas  G.  Appleton,  who  was  a 
royal  patron  ef  many  of  the  artists,  and  whom  I 
have  met  often  In  various  studios.  I  became  ac- 
quainted with  Mr.  Vinton  when  he  was  a  book- 
keeper in  the  Massachusetts  Bank,  and  when  he 
went  to  his  studio  on  West  Street  at  three  o'clock 
in  the  afternoon,  after  bank  hours.  I  think  he 
showed  more  inspiration  in  those  days  than  he 
manifests  now.  He  gave  up  his  position  in  the 
bank  several  years  ago,  and  went  abroad,  bringing 
back  some  strong  work  after  the  lapse  of  two  or 
three  years.  He  had  a  hard  struggits,  though,  and 
I  think  man^  times  was  tempted  to  go  t>ack  to 
book-keeping,'  and  h^  sure  at  least  of  his  salary 
every  Saturday  night.  But  he  stuck;  and  one  day 
Mr.  Appleton  wandered  Into  his  studio,  and  made 
him,  so  to  speak — ^in  other  words,  gave  him  the 
chance  to  assert  himself  that  so  maiiy  clever  men 
in  their  way  wait  and  strive  for  so  long,  and  often 
in  vain.  Indeed,  the  gru£F  but  kind-hear  led  old 
gentleman  made— or  at  leattt  encouraged — many  a 
struggling  artist.  He  gave  Mr.  Vinton  a  commis- 
sion for  a  portrait.  The  artist  said  to  me  a  few 
days  later,  when  I  called  to  congratulate  him,  *'  I 
have  struck  «  l>onaiiza."  And  he  had.  The  pic- 
ture was  a  success,  for  such  a  subject  as  he  was 
directly  In  this  painter's  line..  Corpulent,,  gruff, 
with  a  kindly  face,  but  one  whose  poetry  aud  sen- 
timent bad  all  been  obliterated  by  good  living,  and 
through  which  these  viriues  struggled  mu«2h  as 
the  sun  attempts  to  shine  through  a  mass  of  cloud 
cumuli,  his  characteristics  offered  a  fine  scope  for 
the  artist,  as  it  might  be  cailed  the  bric-arbrac  of 
character.  Mr.  Vinton'a  women  and  children  are 
failures.  Their  subtleties  are  too  fleet  for  him  to 
catch.  Positive  character  invites  .im.  Poetry  is 
negative,  and  eludes  his  grasp.  For  this  reason  I 
fear  this  portrait  of  Wendell  Pbiilips  may  not  be  a 
success,  as,  the  opinion  of  a  great  many  people  to 
the  65ntrary  notwithstanding,  Mr.  Phillips  was  a 


negative  man,  with  a  mental  caMbre  that  was  very 
ordinary.  His  cranky  course  during  the  last  few 
years  of  hie  life  proves  this. 


George  H.  El  lis  has  published  re<5ently,  in  a  neat 
volume,  ''  Beethoven's  Nine  Symi^onles,"  a  se* 
ries  of  analytical  essays  by  Sir  George  GroVe, 
D.  C.  L.,  president  of  the  Royal  College  of  Mu^c, 
London,  with  an  introduction  by  the  author,  and 
a  preface  by  Georg  flensehel.  llieee  analyses 
were  written  by  tlie  author  while  he  was  serretary 
of  the  Crystal-Palace  musical  aasodation,  expreto- 
ly  for  the  Siturday  coneerta,  and  their  powers  of 
explanation  and  elucidation  om  the  subject  under 
discussion  are  invaluable. 
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Lassie Theo.  Bonheur.      SO 

Words  by  H.  L.  D' Arcy  Jaxone.  > 

Wake  from  Uiy  Dreaming.  .Charles  D.  Blake.     95 
Words  by  Bari  Marble.    Soprano  or  tenor 
In  F,  contralto  or  baritone  In  Di 
His  Name  is  James  G.  Blaine.  .H.  B.  Roney.      85 
Words  by  Adele  M.  Carragues.    BepubU-     • 
can  campaif^  song  and  chorus. 
Hurrah  for  BUtine  and  Logan  I.E.  H.  Bailey.     $5 

A  campain  song  and  chorus. 
Three  Cheers  for  Cleveland ! . .  J.  M.  Muutod.      40 
Song  with  male  chorus.    With  a  fine  litho- 
graphic portrait  of  Governor  Cleveland. 

A  Mother  la  the  Best  Friend,  after  all 85 

Ttds  popular  song  arranged  for  the  guitar 
by  W.  L.  Hayden. 

Funny,  very  Funny. Arthur  Roberts.     85 

Maina Dr.  George  Howard.      85 

IN8TRUMBNTAL. 

Thirty  Progressive  Studies. .  Stephen  Heller.  2 
No.  2.    Op.  40.    Introduction  to  Op.  45. 
Part  2.    Foreign  fingering. 

Whirlwind  Valse  de  Concert. . .  .Tito  Mattel. 

In  Rank  and  File Gustav  Lange. 

PetitsOiseaux Chantea  Toujours. G.  Ludovic 

La  Marguerite  March Fired.  White. 

The  Campbells  are  Coming 

In  the  <'Oid  Frieads"  set.    Arranged  by 
.     William  Gooch. ,  .   . 

The  first  Debut  of  the  Young  Pianist.  Beyer. 
Op.  23.,  Cvntaining  twelve  very  easy  pieces.  . 

Hon.  Grover  Cleveland's  March  Brilliant^  . 
Charles  D.  Blake! 
With  a  fine  lithographic  portrait  of  Gov. 
Cleveland. 

Hon.  Grover  Cleveland's  March.  E.  H.  Bailey. 

Hurrah  for  Blaine  and  Logan!.  .E.H.  Bailey. 
For  piano  or  brass  band. 

The  following  are  issued  in  ^he  .8»eries  of 
"  New  Selections  for  Cabinet, Grg?in,'\  : 
Beauteous  Wood M^ndelssoh^.  i 

,    Serenade ^.  Ballsy.  J 

Serenade Schubert. 

Kaiser  Gavotte *  •  •  •  •  ^r  Morjex. 

Andante — , Zollner, 

Menuet  from  *'  Don  Juan  " .,. . ^ . . .  Moj^ar^  i 

Adagio .^. , . .  i . . . .  Fisher, ) 

Prelude. ......' Volg^er.  i 

Integer  Vil« : Fleming,  J 

Bells  of  Corneville  (Schottischej.Edmands. 
I  would  that  my  Love .  .....  Mendelssohn.  i 

Prayer  f ro Ji  **  Der  Freischutz  "...  .Weber. ) 

-  Minuten  Waltzes Chopin. 

Les  Sirenes ....;.-» Waldteufel.'^ 

Digitized  by  L:jOO'Q[C 


00 


40 
85 
59 
40 


75 

io 


85 

?0 


15 

25 
25 

}^ 

15 

15 

30 


35 


$3 


roLio. 


A  8T0BT  WITH  A  MORAL. 

Blanche  Roo0e?elt  has  wrIttPn  a  story,  recently  published  in  both  Enfcland 
and  America,  which  has  a  very  pathetic  phase,  am!  its  pathos  is  doubly  In- 
tense to  those  who  can  read  between  the  lines,  because  In  the  Annabel  of 
•the  sto*7  of  *' Stsge-Stmck "  the  author  undoubtedly  has  given  many  a 
glimpse  of  herself,  and  many  of  the  adventures  detaPed  as  happening  to  the 
heroine  of  the  »tory  really  occurred  to  the  writer.  It  Is  Im  than  three 
years  sii^ce  Miss  RoofereIVs  great  venture  occurred  at  the  Boston  Theatre, 
ahd  resulted  so  disastrously.  She  was  ambitions,  like  the  average  American 
giri  who  has  an  aim  in  art,  and  feels  confidence  In  herself;  but,  like  many 
another  glri,  her  capacity  and  strength  failed  at  the  supreme  moment. 
**  The  Mssque  of  Pandora"  was  unfortunate  in  many  things.  Longfellow 
was  eminently  a  negative  poet,  at  least  as  measured  by  the  great  positive 
dramatic  force  necesaary  upon  which  to  build  a  lyric  structure.  A  poet  of 
his  nature  elaborates  and  decorates,  but  does  not  construct  In  the  realm  of 
tragedy.  Alfred  Cellier,  the  composer  of  the  music,  Is  known  mainly  here 
by  two  light  operas  with  a  certain  amount  of  sparkle  In  a  modest  way,  but 
not  indicating  the  possession  of  a  faculty  on  the  part  of  the  composer  requi- 
site to  enable  him  to  make  a  flight  into  the  realm  of  tragic  song  of  sufficient 
<tliration  to  result  in  bringing  back  any  inspiration,  especially  where  the 
text  was  so  meagre  of  tlwt  indefinite  commodity.  To  tell  the  trtiih,  Mr. 
Cellier  stood  somewhat  in  awe  of  Mr.  Longfellow's  practical  phase,  while 
4he  spiritual  phase  of  the  poet  was  so  negative  to  the  composer's  own  some- 
what negative  characteristics  that  it  failed  to  Impress  him  with  the  musical 
imagery  necessary  to  the  productloh  of  a  sterling  work  of  great  genius;  but 
be  was  in  nee  1  of  the  money.  Were  ever  a  more  uninspiring  combination 
of  circ  mstanees  working  together  for  the  downfall  of  art,  and  the  discour- 
agement of  a  devoteef  The  steer  of  comedy  and  the  horse  of  tmgedy  were 
yoked  together,  and  the  goddess  of  liberty  who  drove  them  in  a  Roman 
chariot  found  it  Impossible  to  maintain  an  ideal  dignity.  The  poet  could 
not  descend  to  comedy,  the  composer  could  not  ascend  to  tragedy,  there  was 
no  medium  ground,  and  between  the  two  stools  tlie  singed  came  to  the 
earth. 

But  all  this  is  merely  prefatory.  The  story  of  "  Stage-Strock  "  is  not  only 
interesting  as  an  entertaining  narrative;  but  Its  moral  is  so  strbng  and  large- 
lettered  that  it  should,  as  it  can,  be  read  )>y  ail.  Daughters  with  smbltlons, 
and  mothers  and  fathers  with  fears  that  are  oftener  realized  than  tlie  hopes 
and  ambitions,  will  its  find  pages  of  interest  and  profit.  Where  there  is  one 
Jenny  Lind,  there  are  tlioasaiids  of  Annabels,  though  they  do  not  always  die 
of  a  broken  heart* 

Annabel,  the  heroine  of  the  l>ook,  is  a  native  of  a  Massachusetts  town, 
and,  thinking  she  has  a  wonderful  volc^,  goes  to  Europe  to  study,  having 
various  adventures,  some  pathetic,  some  humorous,  in  I^ondon,  Paris,  and 
Jlilan.  Finally  she  makes  her  de&iit  at  Covent  Gardui,  falls,  and  goes  to 
Kice,  where  slie  dies  of  a  broken  heart. 

The  feflowittg  story  is  told  as  happening  to  Annabel  when  she  went  to  an 
agent  in  Milan  to  secure  an  engagement:^ 

"  '  Now  wlnt  are  your  termsf ' 

*'  For  once  Annabel  was  glad  that  her  mother  was  not  with  her.  She 
would  be  so  proud  to  go  home  '  an  engaged  artist.' 

**  *  About  terms,'  he  repeated.  '  We  offer  you  all  this,  —  one  of  the  first 
theatres  in  Italy,  splendid  Tole9.  Now  how  much  are  yon  prepared  to  pay 
us  to  make  your  deUit  f* 

••  *  How  much  will  —  will  I  pay  you  to  singf 

**  She  repeated  his  words  mechanically,  scarcely  believing  her  senses. 

*' '  Yes,  yes.  IHaxolo  !  Tou  did  not  expect  that  I  should  pay  you,  a  de- 
butante, perhaps  to  spoil  my  operaf 

*'  His  voice  rose. 

'' '  Why,  certainly  I  expected  yon  to  pay  me,' 

*'  He  burst  into  a  loud  laugh.    Then  he  began. 

**  *Come!  A  rich  American,  you  go  on  the  stage  from  caprice.  Tou 
have  a  prettt  voice,  but  more  personal  beauty.  You  come  to  take  ttie  bread 
out  of  the  mouths  of  honest  native  talent,  who  are  old-bred  artists.  Look 
at  these  books.'  He  violently /opened  some  registers.  '  There  ate  a  thou- 
sand prima-donn^  in  Milan,  all'  ready  to  sing,  waiting  for  engagements,  and 
many  who  w*ll  pay  me  to  get  them  before  a  good  public  And  you,* — you  V 
He  choked,  through  such  rapid  articulation  '  Look  at  this  alphabetical  lisL 
A,  —  thirty-five  A's;  B,  —  as  many  li's;  more  C*s;  and  so  on  to  7.  No,  no: 
gitese*  Bfn  troppoJ  " 

Every  singer  who  lias  been  to  Milan  Imows  that  this  story  is  not  an  exag- 
geration, in  a  great  majority  of  cashes,  and  indeed  a  majority  of  them  have 
probably  run  the  dreadful  gautSet  In  person. 

The  following  incident  is  related  as  happening  to  Annabel  when  the  goes 


to  take  lessons  of  Oarcia  In  London,  at  the  beginning  of  mhich  she  sings  sn 
air  from  '*  Beatrice  di  Tenda." 

'* '  I  did  not  stop  you,'  said  the  master,  '  until  I  had  heard  how  yon  hsd 
l>een  taught.  You  sing  neither  well  nor  badly;  but  yom- style  l«  wliat  we 
call,  in  singing,  robe  de  ckomtbre.    It  will  never  do  for  a  professional.' 

**  He  then  recommenced  the  andante,  and  msde  her  sing  the  same  phrase 
which  had  been  suilg  by  Jenny  Lind,  and  had  been  composed  by  him  for 
her.  He  explained  the  passage,  played  tlie  notes  over,  tff'id  Annaliel,  who 
fancied  that  she  understood  him,  immediately  attempted  it.  She  failed 
She  tried  again,  and  failed  a  second  time. 

**  *  f  listen,'  he  said.  *  If  we  study  togetlier,  we  must  begin  by  understand- 
ing each  other.  Tou  ssked  me  about  Jenny  Lind.  I  will  tell  you  in  what 
way  she  was  greater  than  any  other  pupil  I  liave  ever  hatf.  I  would  play 
over  a  cadenza  or  a  phrase,  saying,  — - 

"  '  "  l>o  it  so." 

**  *  She  always  listened  very  attentively,  never  interrupted;  then,  when  I 
had  finished,  she  said,  — 

**  "*  I  have  thought  It  over,  and  do  not  understand.  Would  yoa  tell  It 
me  againr' 

'* '  I  would  tell  her  a  seoond  time.  She  studied  it  slowly,  minutely,  and 
then  had  the  courage  to  say,  ^ 

***'*!  think  I  have  some  comprehension  of  your  meaning;  but  It  is  not 
yet  dear." 

** '  I  have  any  amount  of  patience,  and  I  told  her  a  third  time.  -  She  at 
last  seized  upon  the  true  meaning;  and,  although  slow  in  learning,  she  never 
foigot. 

**  *  The  reason  of  Jenny  Lind's  enormous  pi  ogress  In  so  short  a  time  was 
this,  —  that,  after  a  first  and  thorough  explanation,  she  knew  how  to  apply 
herself  In  the  right  way  to  study.  I  never  remember  to  have  repeated  tbe 
same  thing  a  second  time  to  her  after  the  one  lesson.  In  consequeiice,  she 
learned  more  in  one  year  tlian  other  pupils  will  In  ten  years  or  in  a  lifetime. 

**  *  Jenny  Lind  was  not  much  of  an  sctress.  and  her  only  genlub  was  iu 
the  power  of  continuous  application.  She  had,  too,  a  veiled  voice,  with  tbe 
exception  of  one  octave  from  O  to  C  in  alt,  which  was  as  clear  as  a  flute,  and 
of  a  l/e«utif ul  quality ;  but  ^e  was  so  clever  and  tricky  that  she  deceived 
even  my*father.  Her  medium  notes  iiere  very  bad;  but  she  used  them  so 
skillfully  tliat  I  have  often  been  amaaed,  and  many  times  I  have  heard  great 
critics  speak  of  the  equality  and  beauty  of  every  register  of  het  voIccl  Tliat 
is  to  l>e  what  may  truly  be  called  an  artist.'  " 

During  this  eonvfisation  Garcia  contrasts  his  sister,  Malibran,  with  Jenuy 
Lind:— 

** '  Tou  think  perhaps,  with  all  the  world,  that  Malibran  moved  people  by 
the  beauty  of  her  voice.  Nothing  of  tlie  sort.  My  sister  had  as  vile  a  voice 
as  ever  a  woman  was  cursed  with;  but  whatever  she  did  watf  done  in  eameitt. 
Any  one  could  perceive  at  once  that  she  knew  exactly  what  she  was  singing 
about.  It  was  not  alone  a  question  of  throat.  I  have  »9en  audiences  un- 
controllable until  she  came  upon  the  scene;  then,  after  hearing  one  phrsse 
from  lier  lips,  they  became  spellbound.  Slie  wai  not  alone  a  singer,  but  she 
was  a  great  actress,  and,  above  all,  a  great  musician.  Besiiles  her  virtuosi- 
ty, she  was  always  the  character  she  represented.  Her  voice  bad  little  to  do 
with  her  success.  Ah,  my  dear  I  she  worked  like  a  slave.  She  was  intelli- 
gent, she  had  even  genius;  but  she  depended  on  neither.  She  never  sang 
the  simplest  ballad  without  first  mastering  It  beforehand.  She  knew  exactly 
what  every  word  meant;  and,  before  slie  gave  it  sound,  her  heart  had  at- 
tend it'  " 

Among  the  piano-students  now  at  the  Paris  Conseiratoirs  Is  nnmbered  an 
American  prodigy  of  such  tender  years  that  the  person  1  Intervention  of 
Ambroise  Thomas  was  necessary  in  order  to  secure  the  admission  of  the 
gifted  child,  whose^ame  is  Eme»t  Schelling,  and  who  is  only  a  little  over 
eight  years  old,  the  rules  of  the  Institution  placing  the  sge  necessary  for  ad- 
mission at  nire  yei^  He  has  played  in  public  ever  since  he  was  four  years 
old,  and  during  tb<^past  season  he  appeared  at  a  charitable  matinee  in  Paris 
his  fellow  performers  being  Sarah  Bernhardt,  Mile  Lureau  of  the  Grand 
Opera  House,  andJDthers  of  equal  prominence. 


A  TANKBB  FABMBB  OZT  PBONUNCIATIOS; 

My  darter,  Huldah  Jane,  went  to  Berlin, , 
Where  soon  tony  thoughts  went  SFwhirlin' 

Through  her  brain  with  such  din 

That  she  spoke  of  Ber*<n 
While  lier  eye-glasses  fiy  she  was  kWirlin'. 
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MY  RIVAL. 
Hark!  through  the  stilhiess  the  music 

Swells  out  like  a  voice  of  the  uight, 
While  I  in  a  trauce  lie  dreaming 

'Neath  the  moon  and  the  stars  so  hright 
The  song  that  she  sings  Is  the  saddest 

That  wells  from  the  heart's  very  core: 
I  think  I  still  hear  its  sad  echo,  — 

**  He  loTes  me  no  more." 

Oh!  the  anguish  that  lingers  and  trembles, 

As  the  notes  of  the  song  become  hushed, 
Will  haunt  me  forever  and  ever 

In  a  hope  of  the  pant  that  is  crushed. 
I  may  wash  out  the  passion  in  tears, 

And  travel  the  world  o  er  and  o*er; 
But  bow  can  I  ever  forget 

He  loves  her  no  more? 

Gbobqb  Mblnottb  Obummoxd. 


TUB  WAONER-THOMA8  BUMBUO. 
Those  wko  have  not  the  faintest  idea  of  Wag- 
ner, nor  what  it  all  means,  recognize  Thomas  as 
the  *'  boss  "  leader  of  the  **  boss  "  band ;  and  one 
has  but  to  read  the  papers  to  see  how  this  influ- 
ence affects  the  judgment  of  the  writers.  The 
personal  laudation  of  Thomas,  like  the  Wagner 
programmes,  was  perfectly  nauseating.  If  but 
faaif  that  was  said  of  him  were  true,  America  is  in- 
debted to  him  for  all  it  knows  about  orchestral 
music,  and  the  art  itself  Is  in  some  mystftrious 
way  bound  up  in  the  existence  of  this  prodigious 
genius.  These  writers  '*mean  well,  but  they 
don*t  know,"  as  Professor  Deadeye  sagaciously 
remarked. 

Although  German  born,  and  thoroughly  Ger 
man  in  musical  intolerance,  Thomas  has  no  stand- 
ing ill  Germany,  where  he  could  not  have  achieved 
the  position  he  occupies  in  this  country,  and 
where  he  would  find  hU  level  as  a  drill-master. 
In  a  community  where  reputations  depend  upon 
the  judgment  of  the  dUeitanU,  a  musical  director 
must  lie  something  more  than  a  mere  leader.  He 
must  he  a  musician  as  well,  in  the  full  meaning  of 
the  word. 

Mr.  Thomas*s  ability  is  confined  to  the  training 
and  direction  of  instrumental  players,  and  in  thia 
he  has-shown  exceptional  skill;  but  he  has  exhib- 
ited none  of  the  qaalitiee  which  would  enable  him 
to  take  rank  in  Europe  as  a  musidan.  In  this  re- 
spect he  is  not  only  inferior  to  many  leaden*  in 
this  country,  tut  even  to  members  of  his  own 
band,  just  as  capable  of  directing  an  orchestra, 
but  who  have  not  had  the  necessary  **  b(x>m  "  to 
make  the  public  believe  that  they  are  *'tKiss" 
leaders. 

He  has  neither  composed  nor  orchestrated  the 
works  of  others.  When  he  does,  the  musical  world 
will  fiud  nothing  to  indi<!ate  that  he  possessed, 
even  in  a  moderate  degree,  any  musiciauly  skill. 
The  musical  critic  of  the  future  will  find  no  origi- 
nal work  of  Thomas's  composition  upon  his  pro- 
grammes, nor  will  inv«>«tigaiion  show  that  he  ever 
scored  ihe  arrangements  made  for  his  orchestra. 
When  he  has  had  occasion  for  any  work  of  that 
ind,  he  has  made  use  of  such  modest  musicians 
as  Dudley  Buck  or  Diett^ch,  to  whom  belong  the 
credit  of  scoring  Schumann's  *' Traumerei,"  al- 
though l>earing  Thomases  name  «pon  his  pro- 
grammes. Thomas  is  a  good  violin  player,  and 
.uarks  all  the  violin  pnrts  just  as  he  plays  tb^^m 
himself;  and,  wlien  all  the  Im>ws  are  seen  moving 
up  and  down  wiih  mechanical  regularity,  the  ave- 
rage fesUval  visitor  gees  into  ecatastes  over  the 


genius  of  :he  leader  who  could  achieve  such  a 
marvelous  control  over  his  players. 

It  is  claimed  by  Thomases  admirers  that  he  has 
done  much  for  the  advancement  of  music  in  this 
country.  This  is  not  true,  as  the  mr.sirians  of  the 
principbl  cities  of  the  United  States,  who  are  bet- 
t<*r  able  to  judge  on  that  subject,  know  to.thiir 
cost.  Before  the  Thomas  orchestra  became  a 
traveling  combination,  every  large  city  boasted  of 
its  local  leader  and  philharmonic  orchestra.  Each 
organization  was  a  local  school  of  art,  and  there 
was  a  generous  rivalry  between  ihe  different  ciiies 
to  excel  each  other  in  their  annual  concerts.  This 
riva'ry  secured  such  local  patronage  of  mu^ic  that 
the  members  of  the  orchestra  were  provided  with 
employment  sufficient  to  enable  them  to  reside 
permanently  In  the  same  city.  This  is  all  changed 
now.  The  Thomas  traveling  orchestra  destroyed 
ail  these  organisations;  and  those  which  started 
into  existence  again  when  Thomas  entered  the 
Cincinnati  College  of  Music,  and  it  was  thought 
his  orchestra  had  permanently  disbanded,  are  now 
withering  beneath  the  influence  which  his  orch^b- 
tra  exerts,  as  deadly  to  local  effort  as  the  upas-tree 
is  said  to  be  to  human  life. 

And  thi.  Is  called  advancing  musical  art  In 
America!  Perhaps  it  is  another  eff^irt  in  the  cause 
of  musical  advancement  to  adopt  the  *'  hifalutiu  " 
language  and  methods  of  the  show  business,  and 
call  his  concerts  '*Chica^o"  festivals.  ** Thomas 
f«*stivals"  or  **  Wagner  lestivals"  would  at  least 
have  Sf>me  meaning;  but  ''Chicago  festival'*  is 
certainly  inappropriate.  As  applied  to  a  musical 
entertainment,  the  >  ord  hks  a  raUon  d  etre  in 
England,  where  a  genuine  love  of  classic  music 
exists,  together  with  a  desire  to  excel  in  its  per- 
formance, and,  ab«>ve  all^  because  it  displays  the 
mus  cal  resources  of  the  community  in  which  the 
festival  takes  place.  The  band,  as  well  as  the 
choir,  U  there  of  local  origin,  and  the  solo  singers 
generally  local  favorites,  though  renowned  singers 
are  sometimes  added  to  give  greater  tclnt  to  the 
occasion;  but  the  al>surdity  of  singing  in  a  foreign 
language  is  never  committed. 

The  festival  assc/ciations  of  England  also  do 
something  practical  for  the  advancement  of  the 
musical  art  in  producing  original  works  by  emi- 
nent Composers,  r?ritten  exnressly  for  such  festi- 
vals. What  a  contrast  between  a  firming*  am 
and  a  Chicago  musical  festival  I  With  the  excep- 
tion of  the  chorus,  every  feature  of  the  Chicago 
performances  —  including  leader,  orchestra,  and 
solo  singtrrs  — was  brought  from  other  localities. 
The  choir  was  the  only  Chicago  portion  of  the 
Cbicag  'festif  al,  and  that  was  served  as  a  tail  to 
the  Thomas  kite,  getting  the  least  consideration 
from  the  newspapers,  although  really  the  most  In- 
teresting as  well  as  instructive  portion  of  the  en- 
tire pertormances. 

The  Tbomaa  traveling  festival  combination, 
however,  serves  one  instructive  purpose:  it  affords 
an  insight  into  the  way  in  which  the  fictitious  de- 
mand for  Wagner's  music  has  been  created  and 
ktfpt  alive.  Thomas,  who  is  an  intolerant  Wagner 
miAUiac,  consults  no  taste  but  his  own  in  making 
his  pn>grammes,  and,  taking  advantage  of  his 
power,  forces  upon  a  public,  which  neither  asked 
nor  desired  it,  a  perfect  surfefl  of  Wagner's  mu- 
sic 

The  festival  management  owe  it  to  the  public  to 
see  that  this  surfeit  of  one  c<>iup«iser*s  works  shall 
not  be  repeated  on  future  programmes,  or  the  days 
of  Chicago  iuusit:al  fealivals  are  numbered  as  pop- 
ular entettaiABAnta.  —  C/iicay^  /ndicator. 


AUXILIARY  NOTES. 

Annie  Clarke  is  at  her  Needham  country  resi- 
dence. 

Jeffreys-Lewis  is  making  a  great  success  in  Aus- 
tralia. 

It  is  said  that  Johann  Strauss  will  visit  America 
next  season. 

"  Fra  Diavolo"  will  soon  be  given  In  Rome  for 
the  first  time; 

Charies  H.  Bradshaw  will  go  with  Lotta  the 
coming  season.    He  has  been  there. 

Gera!dlne  Ulmar  is  summering  at  Nantasket 
Beach,  and  is  seen  on  horseback  a  great  deal. 

Anton  Rubinstein  will  produce  a  new  opera,  on 
an  Eastern  subject,  at  Hamburg,  in  the  autumn. 

Ada  Rehan  and  '*  Jenny  O' Jones"  caught  the 
people  in  Chicago,  and  is  now  crmvulsing  London. 

Ail  opera  company  from  the  City  of  Mexico  is 
about  to  Invade  the  United  States  by  the  way  of 
6an  Francisco. 

Charies  D.  Blake  is  contemplating  a  trip  to  Eu- 
rope, to  k>e  atisent  during  portions  of  the  months 
of  August  and  September. 

*'  The  Wages  of  Sin "  will  open  th<^  sea«on  at 
the  Globe  Theatre  Aug.  25.  It  Is  a  melodrama 
that  is  described  as  being  both  vigorous  aud  ef- 
fective. 

Gertrude  Grlswold  created  quite  a  furore  at  Sir 
Julius  Benedict's  recent  testimonial  concert  by 
singing  a  brilliant  new  bolero  composed  by  him 
expressly  for  her. 

Sigiior  Brlgnoll  talks  of  establishing  a  school  of 
vocal  music  in  New  York.  Fr  und  «  W'eelriy  rises 
to  remark,  tliat,  '*as  Brigiioli's  En^lisli  is  doubtlu) 
In  character,  the  students  will  get  a  g<»oil  deal  of 
fun  as  well  as  music  for  their  mouey." 

A  piano  recital  decidedly  above  the  average  oc- 
curred at  Union  Hall,  Boylston  Street,  June  26, 
when  Ella  F.  AnnU,  a  pupil  of  Albert  F.  Cunant 
of  the  Petersilea  Academy,  gdve  selections  from 
Beethoven,  S^-hubert,  Chopin,  Rubinstein,  and 
Liszt.  M  iud  Nichols  sang  two  sougs,  and  Carl 
Meisei  placed  a  violin  solo. 

Lawrence  Barrett*s  pluck  and  good  common 
seube  will  carry  him  through  yet.  He  has  signed 
an  engagement  with  Benry  Irving  to  play  at  the 
Lyceum  Theatre  in  London  during  the  winter  of 
1»85-4S  in  one  of  the  new  plays  recently  purchased 
by  the  American  tragedian,  though  whether  In 
Robert  Bro«ning*s  **Tbe  Blot  on  the  Escutcheon" 
or  Charies  Osborne's  **  Thomas  a  Becket "  Is  not 
yet  decided.  Following  this  there  will  be  a  grand 
Shaksperean  revival,  when  several  of  the  great 
playwrig'  t's  works  will  be  given,  with  Henry  Ir- 
ving, Lawrence  Barrett,  and  Ellen  Terry  in  the 
principal  parts. 

Th<Me  who  enjoyed  the  privilege  of  attending 
the  reclul  recently  given  at  the  New- England 
Conservatory  by  Minueiiaba  Schofield  dincovertd 
In  her  a  most  promising  young  pianist.  She  was 
assisted  by  Wuif  Fries  aud  Tim  tthie  Adamowskl 
in  the  rendition  of  Mendelssohn's  Trio  in  D  minor, 
op.  49,  and  gave,  in  addition,  a  character  piece 
from  Rubinstein,  the  Moment  Mu'tical  by  Schar- 
wenka.  Liszt's  Etude  in  D  flat,  and  the  Andante 
Spinkto  and  Polonaise  E  flat  by  Chopin.  Miss 
Schofleld  plays  with  unusual  lorce,  clearness,  and 
delicacy  of  expression,  and  evidences  a  most  com- 
prehensive and  intelligent  grasp  of  the  work  in 
hand.  She  has  been  study  Ing  luider  S.  D.  Buck- 
ingham of  the  Co«iservatQry  lor  two  years. 
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OUR   CHICAGO  LETTER. 

Since  my  last,  the  music  schools  and  private  teachers  have  all  given  their 

'annuals ''  with  pupils,  held  commencements,  graduated  some,  certificated 
others,  and  as  many  of  the  balance  as  possible  are  '*  to  be  continued  in  our 
next."  Mrs.  L.  M.  Dunn*s  vocal  pupils  rendered  a  good  programme  as  to 
quality,  and  proved  to  a  iemonstratton  that  the  instruction  had  been  first- 
class,  and  that  studious  habits  had  been  incorporated  into  their  daily  prac- 
*tice  and  Individual  work. 

June  24,  the  College  of  Music  held  its  commencement  exercises  in  Ceutral 
Music  Hall  before  a  large  audience.  Dr.  Ziegfeld,  the  director,  brings  his 
pupils  before  the  public  in  an  imposing  manner,  their  efforts  being  accom- 
panied by  an  orchestra,  and  by  all  other  aids  to  inspire  emulation,  while  the 
arrangement  of  all  the  manly  dignity  and  womanly  beauty  upon  the  plat- 
form to  receive  their  diplomas  is  a  very  attractive  stage  scene. 

June  25,  the  Hershey  School  of  Musical  Art,  H.  Clarence  Eddy,  director, 
gave  a  closing  concert,  bringing  forward  a  fine  class  of  advanced  pupils  in 
voice  and  piano.  This  school  has  done  much  to  encourage  musical  composi- 
tion This  time  a  trio  for  piano,  violin,  and  'cello,  by  John  A.  West,  was 
brought  out,  and  played  by  Eddy,  Lewis,  and  Eichheim.  It  was  declared  a 
composition  of  excellent  promise  to  the  student. 

Madame  Hershey-Eddy  gave  her  evening  of  German  songs  with  her  pupils 
in  a  manner  to  command  universal  compliment. 

L.  A.  Phelps's  School  of  Lyric  and  Dramatic  Art  gave  its  first  annual  ex- 
hi  ition  in  Central  Music  Hall,  June  26,  befove  a  large  audience.  In  this  he 
gave  a  musical  comedy  by  Storaoe,  **  No  Song,  no  Supper,"  with  orchestral 
«cootn|MttiiBieiit.    It  was  a  pleasing  and  successful  feature  of  the  evening. 

Mr.  Liesgang  is  going  to  give  summer-night  concerts  with  an  orchestra  of 
sixty. 

Our  local  pianists  —  Fannie  Bloomfield,  Emil  Liebllng,  and  W.  C.  O.  See- 
boeck  —  will  assist  Mr.  Slielby  in  renovating  his  cosy  Academy  of  Music. 
He  will  expend  several  thousand  dollars,  and  it  will  then  be  a  '*  regular  pal- 
ace of  a  theatre." 

W.  S.  B.  Mathews  had  a  benefit  concert,  July  2,  in  the  Centenary  M.  E. 
Church.  He  said  that  Mr.  Coffin's  tenor  voice  could  cut  through  more  oi^ 
gan  than  any  other  he  ever  heard.  Why  send  to  Germany  for  heavy,  ro- 
busto  voices  ? 

Our  uew  opera  house,  in  process  of  erection,  has  been  leased  by  John  W. 
Norton,  of  St.  Louis. 

THE  M.   T.   N.   A. 

But,  Mr.  Editor,  I  want  to  tell  you  of  the  eighth  annual  meeting  of  the 
Music-Teachers'  National  Associaii^^n,  held  at  Cleveland  July  1-4,  because 
it  was  an  important  one.  It  Is  no  longer  a  child  in  swaddling  clothes  or 
creeping  dress,  but  has  arrived  at  a  remarkable  state  of  maturity  for  its 
years,  and  now  walks  erect.  The  character  of  the  association  can  be  easily 
estimated  by  scanning  the  names  of  the  following  members:  £?  M.  Bowman, 
August  Woldaur,  J.  M.  North,  and  R.  S.  Poppen,  of  St.  Louis;  H.  Clarence 
Eddy,  Dr.  F.  Ziegfeld,  H.  S.  Perkins,  Silas  G.  Pratt,  Frederick  W.  Root, 
Sara  Hersbey-Eddy,  Amy  Fay,  Fannie  Bloomfield,  Caroline  Schneider,  and 
William  L.  TomIin$,  of  Chicago;  John  C.  Fillmore,  of  Milwaukee;  S.  E. 
Jacobsohn,  Henry  Schradieck,  4rthur  Mees,  and  J.  S.  Van  Cleve,  of  Cincin- 
nati; Mrs.  F.  H.  Werden,  of  Denver,  Colorado;  Addle  Hawiey,  of  Spring- 
field, III.;  F.  A.  Apel  and  F.  C.  Hahn  of  Detroit;  Mrs.  J.  S.  Bailey,  of  Min- 
neapolis; W.  F.  Heath,  of  Fort  Wayne,  Ind.;  Flora  M.  Hunter,  of  Indian- 
apolis; N.  L.  Glover,  Akron,  O.;  W.  H.  Dana,  War-en,  O.;  Emeline  E. 
Harmon,  Ashtabula,  0.;  N.  Coe  Stewart,  Alfred  Arthur,  W.  G.  Smith,  and 
W.  B.  Colson,  of  Cleveland ;  Dr.  F.  B.  Price  and  Prof.  Chamberlain,  of 
Oberlin,  O. ;  C.  B.  and  O.  B.  Cady,  of  Ann  Arbor,  Mich. ;  Dr«  Louis  Maas, 
William  H.  Sherwood,  Arthur  Foote,  Willard  Burr,  Otto  Beiidix,  B.  J.  Lang, 
Calixa  Lavallee,  Charles  R.  Adams,  J.  Harry  Wheeler,  and  S.  B.  Whitney, 
of  Brston;  Clement  Yeterdoux,of  Pittsburgh;  H.  D.  Wiikins,  of  Rochester; 
A.  A.  Stanley,  of  Providence;  Theodore  Presser  and  W.  W.  Gilchrist,  of 
Philadelphia;  Dr.  S.  N.  Peufield,  Otto  Floersheim,  J.  W.  Suffern,  Clara 
Brinkerhoff,  Louise  Cappiani,  and  Henry  Harding,  of  New  York.  With  a 
list  of  such  respondents,  and  several  hundred  more  members,  discussion  is 
unnecessary  as  to  the  stamina  of  the  M.  T.  N.  A.;  of  its  being  a  body  of 
representative  musicians,  or  of  its  scope  in  representing  the  country  at  laiige. 
The  following  ensayists  and  essays  were  heard:  Amy  Fay,  on  **  How  to 
Practice;"  Willard  Burr,  on  '*  Musical  Art  Creation  in  America,  and  the 
Relation  of  Music  thereto;"  Frederick  G.  Gleason,  on  **  Modem  Harmony;" 
Louise  Cappiani,  on  **  Vocal  Culture;"  Arthur  Mees,  on  *' Sigh t-Reading 
and  Cultivation  of  the  Ear;"  William  L.  Tomlins,  on  **  Chorus  Conducting;" 
George  E.  Whiting  (read  by  G.  B.  Cady),  on  '*  An  American  School  of  Com- 
position;" H.  Clarence  Eddy,  on'  ''Organ  Playing;"  Charles  R.  Adams,  on 
*The  Requir^m^nti^  necessary  for  «t  Tench^r  oi  Vocal  Music;!'  Pr,  S.  K. 


Peufield,  on  "  Church  Mus«c  from  a  Chorister's  Standpoint;"  Rev.  W.  W. 
Boyd,  D.  D.,  of  St.  Louis,  on  ''Church  Music  from  a  Pulpit  Standpoint;" 
W.  H.  Sherwood,  on  "  The  N^ecessity  of  Accurate  Mechanical  Powisrs  to  a 
Higher  Development  of  Musical  Sense;"  J.  R.  Murdock,  on  "Elocution  in 
its  Relation  to  Music." 

These  subjecfs,  together  with  the  excellent  and  hearty  words  of  welcome 
by  R«v.  Arthur  Mitchell,  D.  D.,  of  Cleveland,  and  the  logical,  eloquent  essay 
of  Prof.  E.  E.  White,  M.  A.,  of  CincmnaU,  on  ''The  Art  of  Teaching," 
gave  us  a  savory  *'  lay-out "  of  substantials,  which,  I  think,  was  never  l>efore 
excelled  at  an  educational  gathering  in  this  country. 

The  essay  of  Rev.  Dr.  Boyd  should  be  printed  and  sent  as  a  missiOnaij 
messenger  to  all  of  the  clergy  in  the  land. 

Time  and  space  will  not  permit  me  to  speak  in  detail  of  the  eloquence  and 
sound  sense,  with  some  nonsense,  uttered  by  those  who  took  part  in  the  dis- 
cussions, but  will  say  that  the  former  prevailed,  and  the  latter  was  con- 
signed. 

Piano  recitals  w^re  given  by  Otto  Bendix,  Dr.  Louis  Maas,  William  H. 
Sherwood,  and  Calixa  Lavallee.  The  latter  was  assisted  by  Madame  Cappi- 
ani, Nettie  M.  Dunlap,  the  Schubert  Quartette  of  Cleveland,  Richard  Zeck- 
wer,  S.  E.  Jacobeohn,  and  Charles  Heydler.  The  entire  programme  was  by 
American  composers,  and  included  compositions  by  Arthur  Foote,  Wilson 
6.  Smith,  S.  A.  Emery,  J.  H.  Beck,  S.  G.  Pratt,  John  Orth,  WiUtam  Mason, 
J.  K.  Payne,  Dudley  Buck,  Madame  Cappiani,  F.  Dewey,  William  H.  Sher- 
wood, Chadwick,  Gilchrist,  Petersilea,  Capen,  and  Emil  Liebling.  Tlie  trio 
for  piano,  violin,  and  'ceilo,  by  W.  W.  Gilchrist,  of  Philadelphia,  in  three 
movements,  —  scherzo,  adagio,  and  vivace,  —  was  pronounced  a  composition 
of  great  merit  in  its  originality,  freshness,  and  contrapuntal  treatment.  It 
was  superbly  played  by  Zeckwer,  Jacobsohn,  and  Heydler. 

Dr.  Maas  had  the  as^tistance  of  Henry  Schradieck,  violinist,  of  the  Cincin- 
nati College  of  Music,  Miis  Stewart,  and  Mr.  Heydler;  and  Mr.  Sherwood  of 
Fannie  Bloomfield,  Prof.  Jacobsohn,  and  the  Schubert  String  Quartette  of 
Cleveland.  Miss  Bloomfield  is  recently  from  her  studio  in  Europe.  She  has 
excellent  histrionic  talent,  with  immense  perseverance  and  nerve.  Her 
technique  can  be  described  only  in  superlatives.  With  health,  she  is  bound 
to  l>e  a  very  conspicuous  pianist.  She  has  great  holding  powers,  and  plays 
with  much  feeling  and  intensity. 

Mr.  Eddy  gave  an  organ  concert  In  the  Second  Presbyterian  Church,  as- 
sisted by  Prof.  Schradieck  and  Madame  Cappiani. 

This  is  but  an  outline  of  the  proceedings  of  the  M.  T.  N.  A.  The  follow- 
ing are  the  officers  for  the  coming  vear:  President,  Dr.  S.  N.  Penfleld,  <^ 
New  York:  Secretary  and  Treasurer,  A.  A.  Stanley,  of  Providence;  Busi- 
ness Committee,  A.  R.  Parsons  of  New  York,  Carlyie  Petersiiea  of  Boston, 
and  H.  S.  Perkins  of  Chicago;  Programme  Committee,  W.  W.  Gilchrist  of 
Philadelphia,  Dr.  F.  B.  Rice  of  Oberlin,  O.,  and  Dr.  F.  Ziegfeld  of  Chicaga 

The  next  meeting  is  to  be  held  in  the  city  of  New  York  'the  Academy  of 
Music  having  been  tendered  free)  July  2;  3,  and  4,  l^;j5. 

Now  a  word  about  the  American  College  of  Mu  cians,  about  which  con- 
siderable has  been  bald  pro  and  con  during  the  paai  year,  since  the  initiatory 
steps  were  taken  at  Providence  to  form  such  an  organization  for  the  exami- 
nation of  music- teachers,  and  certificating  the  proficient.  The  organization 
is  now  a  verity,  and  ready  for  business.  The  bylaws  provide  for  three  grades 
or  degrees:  ],  Master  of  Musical  Arts;  2,  Fellow  of  the  College  of  Musicians; 
and,  3,  a  Teachers'  Certificate  The  departments  are,  piano,  organ,  voice, 
theory,  and  rudlmental,  and  an  examining  board  of  eighteen  (three  in  each 
department)  was  elected  from  the  charter  members,  —  piano,  Sherwood, 
Maas,  and  Mason;  organ,  Eddy,  Warren,  and  Whiting;  voice,  Adams,  J.  H. 
Wheeler,  and  Cappiani;  theory.  Bowman,  Gleason,  and  Gilchrist;  nidimen- 
tal,  Mees,  Eichberg,  and  Tufts.  This  board  is  to  meet  two  dayi  beforo  the 
annual  convention,  at  the  same  place,  to  examine  candidates. 

I  have  no  fault  to  find  with  the  personnel  of  this  board,  excepting  to  ex- 
press my  honest  conviction  that  those  elected  for  the  rudi  mental  department 
are  unfitted  for  the  position,  especially  in  the  department  of  public-school- 
singing  work  (that  which  is  of  the  most  vital  import  of  any  subject  they  will 
be  called  upon  to  consider),  because  of  a  want  of  practical  experience.  It 
was  firing  over  the  mark,  a  random  shot,  which  some  of  our  instmmental 
and  theory  brethren  make.  They  should  have  selected  on  this  committee  at 
least  one  man  of  experience  in  public-school-music  teaching. 

Good  will  come  from  this  College  of  Musicians,  especially  in  raising  the 
standard  of  teaching.  The  first  stake  has  l>een  driven,  and  the  machinery, 
although  no:  perfect,  is  in  running  order.  As  time  goes  on,  and  experience 
sugfi^ests,  there  will  be  opportunities  to  strengthen  the  weak  places,  cast  out 
the  superfluous,  and  perfect  that  which  has  been  inaugurated  under  most 
favorable  auspices  for  the  good  of  the  cause  of  mu^c  and  of  the  nrusie-teach- 
eisof  Amt^rica. .  •    H.  S.  Pxrkiivs.  • 
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The  aboTe  is  a  picture  of  Lieut  A.  W.  Greely, 
recently  rescued  In  the  region  of  perpetual  snow, 
to  whom  £.  H.  Bailey  has  dedicated  a  duett  enti- 
tled **  In  Health  and  Joy  we  Meet,"  the  first  four 
lines  of  which  are  as  follow:  — 

Kow  once  again  in  health  and  joy  we  meet, 
Day's  parting  glow  to  us  is  dawning  sweet: 
The  morning*  s  fears  to  fullest  joy  are  turned, 
Hope  for  the  future  our  full  hearts  have  learned." 

Mr.  Bailey  has  also  composed  a  song  and  cho- 
rus, to  words  by  Earl  Marble,  entitled  '*  Home 
from  the  Frozen  Seas,"  which  will  be  issued  in  a 

few  days. 

♦ 

LETTER   FROM  SAN  FRANCISCO. 

Many  and  varied  have  been  the  opinions  of 
amusement-eeekers  and  society  people  in  this  city 
in  regard  to  **the  Jersey  Lily."  After  having 
seen  and  heard  her,  all  seem  to  agree  that  she  is  a 
most  charming  woman,  and  on  leaving  us  she  can 
say,  •*  I  came,  I  saw,  I  conquered." 

One  of  our  critics  says  of  her,  **  She  discloses  a 
willingness  to  study,  and  a  capacity  for  hard  work 
that  were  not  to  be  looked  for  in  one  so  daintily 
brought  up." 

When  asked,  after  having  seen  her,  **  What  do 
you  think  of  her  ?"  one  scarcely  knows  how  to  re- 
ply. 

She  certainly  ia  a  hard  and  thoroughly  conscien- 
tious worker,  and  deserves  great  credit.  Po-siby 
ninety-nine  women  out  of  a  hundred  reared  as 
she,  if  placed  upon  the  fetage^  w6uld  display  more 


Kate  Castleton,  the  pretty  Quakeress  of  •*  Pop," 
is  playing  at  Dietz's  Opera  House,  Oakland,  in 
"  The  Lottery  of  Life." 

Ben  Clark,  formerly  -of  Emerson's  Minstrels, 
who  sang  the  ballad  of  "California,"  by  Ella  Ster- 
ling Cummings,  is  singing  Ralph  Rackatraw,  in 
**  Pinafore,"  at  the  Oakland  Theatre,  with  Leo- 
nora Slmonsen  as  Josephine. 

FL.01tENCE  RiCE-GaMAOB. 


WASHINGTON  NOTES. 

Now  that  Congress  has  adjourned,  and  the  ex- 
citement attending  the  nomination  of  two  presi- 
dential candidates  has  subsided,  the  exodus  to  the 
mountains,  seashore,  and  watering  places  is  in- 
creasing: but  Washington,  with  its  thirty -five 
thousand  shade-trees,  its  acres  of  parks,  glorious 
with  fragrance  of  sweet-breathed  roses,  and  happy 
homcb •garlanded  with  climbing  ivy  and  trailing 
vines,  presents  attractions  sufl3clent  to  keep  a  large 
majority  of  our  citizens  at  ho^ue  during  the  heated 
term. 

The  promenade  concerts  at  the  president's 
grounds  are  attended  by  the  youth  and  beauty  of 
the  city,  and  by  those  who  have  advanced  to  the 
top  of  the  hill  and  are  looking  at  the  sunset  from 
the  other  side.  Prof.  Sousa,  who  is  the  well-known 
leader  of  the  Marine  Band,  also  furnishes  music  at 
the  capltol  grounds  one  evening  each  week,  and 
the  classic  music  is  answered  by  singing  birds  and 
the  musical  fountain  of  the  grotto. 

Nothing  can  be  more  deU^htinl  tlian  a  sail  down 
the  Potomac;  and  a  sail  to  Lower  Cedar  Point,  in 
the  magnificent  Hteamer  Armenia,  is  perfectly 
charming.  The  distance  is  about  sixty-five  miles, 
and  the  scenery  is  only  excelled  by  the  romantic 
beautv  of  the  "  Point,"  which  is  truly  the  Coney 
Island  of  Washington.  To  the  management  of 
Harry  C.  Bowers,  the  popular  proprietor  of  the 
Si.  Marc  Hotel,  our  people  are  indebted  for  the 
solid  comfort  and  real  pleasure  which  these  excur- 
sions afford. 

Emily  Thornton  Charles  is  improving  in  health, 
and  has  been  able  to  do  some  literary  woik;  but, 
as  her  sufifering  was  tedious  and  long  continued, 
her  recovery  must  necessarily  be  very  jlow. 

Elgebu^b. 


dramatic  talent,  as  good  stage  presence,  and  bet- 
ter voices,  but  would  not  receive  the  notice  she 
does  simply  because  she  is  Mrs.  Langtry,  a  cele- 
brated London  beauty,  and  has  been  so  thorough- 
ly advertised  and  talked  about 

Yet,  notwithstanding  this,  there  is  a  subtle 
charm  in  her  mere  presence  which  is  simply  irre- 
sistible.    She  is  also  very  pleasing  as  an  actress. 

During  her  two  weeks'  season  at  Baldwin's  The- 
atre, commencing  June  17  with  the  presentation 
of  the  society  comedy  of  **  A  Wife's  Peril,"  she 
not  only  appeared  in  that,  but  in  **  Pygmalion  and 
Galatea,"  **She  Stoops  to  Conquer,"  and  **  The 
Hunchback."  Her  most  pleasing  work  was  as 
liua  Hardcastle  in  Goldsmith's  famous  comedy. 

**  Balfe*s  pipular  opera  of  **  The  Enchantress  " 
ha!«  been  well  sung  to  lanre  houses  at  the  Tivoli. 

June  23,  Meyerbeer's  grand  opera  of  "  Robert  le 
Diabie  "  was  presented  here.  The  Alice  of  Louise 
Leigh  ton  and  the  Rosabdla  of  Kate  March  i  are 
worthy  of  especial  mention.  It  will  be  followed 
by  a  new  comic  opera  by  Audran. 

A  Pappenheim  opera  season  will  commence  on 
Sept.  2,  at  the  Grand  Opera  House,  under  the 
management  of  Inez  Pabbri  Muller.  Oscar  Herold 
is  directing  affairs  musically. 

Mkdame  Fabbri  has  engaged  the  distinguished 
American  soprano,  Emma  Juch,  with  Col.  Maple- 
son  two  seasons  ago,  and  lately  singing  success- 
fully with  Macerna  and  Nilsson. 

The  New- York  Bijou  Opera  Company  will  open 
at  Baldwin's  Theatre,  July  11,  in  "Orpheus  and 
Eurydice." 

As  Emilie  Melville  was  quite  a  favorite  in  Bos- 
ton, I  think  you  will  be  pleased  to  learn  that  she 
has  made  a  grearhit  in  *'  Carmen  "  in  Melbourne.- 


AUXILIARY  NOTES. 

May  Shepard  Is  summering  at  Three  Rivers. 

Flora  E.  Barry  will  remain  in  Boston  during  the 
coming  fall  and  winter,  and  devote  herself  to 
teaching  vocal  music. 

William  H.  Sherwood,  Prof.  Yon  Laer,  and  oth- 
ers, gave  a  concert  in  Rochester,  N.  Y.,  July  1, 
which  was  a  great  success. 

James  G.  Clark,  whose  fine  poem  of  '*  Going 
Home"  we  copy  elsewhere,  has  removed  recently 
to  Minneapolis.  His  poems  are  marked  with  an 
exalted  and  a  tender  sentiment. 

The  marriage  of  Luther  G.  Riggs,  the  poet-par- 
agrapher  of  the  Chicago  Daily  Suriy  is  announced. 
It  is  decidedly  in  accordance  with  the  eternal  fit- 
ness of  things  that  so  happy  a  poet  and  paragraph- 
er  should  be  a  happy  man.  Lizzie  M.  Pierce,  of 
Elgin,  111.,  was  the  happy  bride  of  the  occasion 

**  Fan  tine,"  now  being  given  at  the  Boston  Mu- 
seum, is  clean  in  libretto,  tuneful  in  music,  and  is 
sui  g  and  acted  in  a  most  delicious  manner  by  Ma- 
deleine Lucette,  Louise  Pauillu,  J.  B.  Mason,  John 
Howson,  Ellis  Ryse,  and  others.  Crowded  houses 
are  the  rule,  which  fact  is  in  itbelf  a  novelty  on 
thebe  midsummer  nights. 

The  steamer  Plymouth  Rock,  which  has  been 
making  excursions  in  Boston  Harbor  for  the  past 
three  or  four  weeks,  has  become  a  great  popular 
favorite ,  already,  owing  to  a  number  of  especial 
features  of  excellence,  among  these  being  the  fact 
that  the  dining-room  is  situated  on  the  main  deck, 
where  plenty  of  good  air  as  well  as  good  food  is 
assuVed.  N.  L.  Newcomb  is  managing  the  busi- 
nest  in  a  brisk  manner,  with  highly  satisfactory 
results.  : 
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GO/AC   UOME. 

KIm  me  when  my  spirit  f1ie«; 
I-et  the  beauty  of  yt»ur  eyes 
B*  ani  along  the  waves  of  death 
While  I  draw  my  parting  breath, 
And  am  borne  *.o  yonder  shore, 
Where  the  billows  beat  no  more, 
And  the  n(»tes  of  endless  spring 
Through  the  groves  immortal  ring. 

I  am  going  home  tonight, 
Out  of  blindness  into  sight; 
Out  of  weakness,  war,  and  pain, 
Into  power,  peace,  and  gain; 
Out  of  winter  gale  and  gloom 
Into  summer  breath  and  bloom: 
From  the  wanderings  of  the  past 
I  am  g(*irg  liome  at  last. 

KiHS  my  lips,  and  let  me  go: 
N«»arer  swells  the  solemn  flow 
Of  the  wondrouft  stream  that  rolls 
By  the  border  laud  of  houIs. 
I  can  catch  sweet  strains  of  songs 
Floating  d<iwn  from  distant  throngs, 
And  can  feel  the  touch  of  hands 
Beaching  out  from  angel  bands. 

Anger*s  frown  and  envy's  thrust, 
Friendship  chilled  by  cold  dlsti  ust, 
Sleepless  night  and  weary  mom, 
Toil  In  fruitless  lund  forlorn. 
Aching  head  and  breaking  heart. 
Love  destntyed  by  slander's  dart, 
Drifting  ship  and  darkened  sea, 
Over  there  will  righted  be. 

Sing  in  numbers  low  and  sweet! 
I>t  the  S4»ngs  of  two  worlds  meet! 
W«  »hall  not  be  sundered  long: 
Like  the  fragments  of  a  song, 
Like  the  branches  of  a  rill. 
Parted  by  the  rock  or  hill. 
We  shall  blend  iu  tune  or  time, 
Loving  on  in  perfect  rhyme. 

Wlien  the  noontide  of  your  days 
Yields  to  twilight's  silver  haze. 
Ere  the  world  recedes  in  space, 
Heavenward  lift  your  tfnd<*r  face: 
Lf't  your  dear  eyes  homeward  shlue, 
]a!1  your  spirit  call  f(»r  mine, 
And  my  own  will  an^twer  you 
Fiom  the  deep  and  bouudiei>s  blue. 

Swifter  than  the  sunbeam*s  flight, 
I  will  cleave  the  gl(N)m  of  night. 
And  will  guide  }ou  to  the  land 
Where  our  loved  ones  waiting  stand, 
And  the  legionn  of  the  blest 
There  shall  welcome  you  to  rf  st: 
Tii«*y  will  know  you  when  your  eyes 
On  the  isle's  of  glory  rise. 

When  the  parted  streams  of  i!fe 
Join  beyond  all  jarring  strife. 
And  the  flowers  that  withered  lay 
Blossom  in  immortal  May, 
When  the  voices  hu»hed  and  dear 
Thrill  once  more  the  raptured  ear. 
We  shall  feel  and  know  and  see 
Ood  knew  better  far  than  we. 

Jasiks  G.  Clauk. 


BOOTH  AND  IRVING 
The  Pall-Mall  Gazette  has  lecome  tired  of  what 
it  teruis  **  Irving  worship/*  and  in  a  vigorous  arti- 
cle recently  printed  contrast  Irving  wiih  B4iot*'  to 
the  disadvantage  of  the  former,  sa>ing,  '*  It  is  the 
misfortune,  not  the  fault,  of  Mr  Booth,  that  he 
find:*  in  America  no  city  like  London,  no  public 
like  that  of  the  Lyceum,  to  enable  him  to  cultivate 
those  semi-mechanical  branches  of  his  art.  He 
once  made  tliA  attempt  in  New  York,  with  energy, 
taste,  and  liberality,  and  the  public  failed  to  sup- 
port him.  Had  Mr.  Irving  been  condemned  to 
the  nomadic  career  which  has  fallen  to  Mr.  Booth's 
lot,  we  should  have  heard  little  of  solid  temple^  of 
Artemis  and  realistic  cathedrals  of  Mussina.  Mr. 
Booth,  on  the  other  hand,  knows  how  to  make  us 
forgf't  defects  of  scenic  dj-^play  by  sheer  mastery  of 
the  methods  of  his  craft,  or,  in  other  words,  by 
great  acting.*'  The  ** great  acting,*'  the  coming 
season,  will  find  ample  support  in  the  strong  Bos- 
ton Museum  company,  and  geiientus  encourage- 
ment in  the  liberal  efforts  made  by  Manager  Field 
to  have  the  scenic  and  prf>perty  display  in  every 
way  equal  to  the  demands  of  star  and  support; 
and  there  is  little  doubt  but  that  the  better  class 
of  theatre-goers  in  Boston  and  it^  suburbs  will -en- 
courage the  outlays  made  in  the  interests  of  high 
dramatic  art 


Modjesk^  will  produce  *'  Measure  for  Measure '' 
»«xt  season. 


PIANO  RECITAL  OF  AMERICAN  COM- 
POSITIONS. 
Caliza  Lavallee,  the  well-known  pisnist  and 
composer  of  Biwton,  earned  a  well-deserved  suc- 
cess in  Cleveland  on  July  3,  at  the  National  Music. 
Teachers*  Convention,  by  inaugurating  a  new  de- 
parture in  the  musical  history  of  this  country,— 
by  giving  a  recital  of  i^orks  by  American  compo- 
sers only.  The  following,  from  the  Cleveland 
Ueraid  of  July  4.  speaks  for  itself:  — 

*' George  £.  Whiting's  essay  was  followed  by 
one  of  the  most  interesting  of  many  musical  treats 
ihus  far  enj<»yed  by  the  memberi  of  the  associa- 
tion; namely,  the  recital  of  pianoforte  composi- 
tions of  native  and  resident  American  compt^sers, 
by  Calixa  Lavallee,  of  Boston,  the  selectitms  com- 
prising American  comi>osi lions  for  stringed  instru- 
ments and  the  voice.  M**.  Laval le  —  a  most  excel- 
lent pianiBt,  by  the  way  —  played  the  compositions 
of  his  brother  musicians,  and,  though  a  composer 
( i  renown,  modestly  refrained  from  placing  any  of 
his  own  selections  on  the  programme.  He  chose 
for  his  first  number  a  gavotte  by  Arthur  Foote, 
followed  by  two  capital  compositioi>s  by  Wilson  G. 
hmiih  of  Clevt-iand,  and  a  sar'ibande  and  a  bcherso 
by  Stephen  A.  Emery. 

*<  The  SSchubert  Quartette  of  this  city  then  play- 
ed two  original  compositions  for  stringed  instm- 
Pienis,  and  were  heartily  applauded  for  their  ef- 
forts. The  first  was  an  original  composition  by 
L  H.  Beck,  a  mem  In- r  of  the  Schubert  Quartette, 
an  adagio  in  C  minor;  and  the  second  was  a  move- 
ment for  btrlnged  iubtrumeuts  by  S.  G.  Pratt  of 
Chicago. 

**  Following  the  quartette,  Mr.  Lavallee  again 
appeared,  and  played  a  Cradle  Song,  by  John 
Orth;  Scherso,  op.  41,  by  William  Mason*;  a  Spring 
Idyl,  by  J.  K.  Paine;  and  a  Volktans,  by  Louis 
Maas. 

''Original  vocal  selections  were  represented  in  a 
comi>0!<>iti(m  by  Dudley  Buck  and  Mailame  Cappi- 
ani,  and  sung  by  Nettie  M.  Dunlap  of  New  York. 

'*'lhen  follovied  three  more  oilginai  piano  co«n- 
posiUcns,  the  work  of  WiUiam  U.  Sherwood,  F. 


Dewey,  and  O.  W.  Chad  wick,  —  the  first,  *  RegreU 
and  Prelude;*  the  second,  'Vagabond  Dance;*  and 
the  third,  a  Scherjino. 

**  When  Mr.  Lavallee  was  about  to  withdraw,  he 
was  requested  by  the  president,  in  the  name  of  the 
assemblage,  to  give  the  audience  a  sample  of  one 
of  his  own  compositions,  which  he  did  with  appar- 
ent reluctance  by  playing  an  Etude  in  £  minor, 
which  was  rapturously  applauded." 

Mr.  Lavalke  deserves  the  thanks  of  every  Amer- 
ican comp(»ser  for  inaugurating  the  rendition  <»f 
native  music.  When  his  example  is  generally  fol- 
lowed by  other  American  composers,  they  will  be- 
gin laying  the  foundations  of  an  enduring  school 
of  American  music.  We  have  the  material  in 
abundance  already,  and  it  only  requires  united  ef- 
forts of  competent  workmea  and  thorough  artists 
lalK>ring  for  the  same  result  to  accomplish  much 
in  a  short  time. 


AUXILIARY  NOTES. 

Bernstein's  orchestra  is  giving  piazza  concerts 
at  Congress  Hall,  Saratoga. 

Madame  Capplani  has  sailed  for  Italy,  where  she 
will  spend  her  summer  vacation. 

Fay  Tompletoi^  recently  appeared  as  Croncnor, 
in  **  Patience/'  and  made  another  great  hlL 

The  Toronto  PMlharmonlc  Society  gave  "The 
Creation  "  and  **  The  Redemption  "  July  2  and  3. 

Dr.  C.  Hubert  Parry  has  composed  an  oratorio, 
"  Nebuchadnezzar,"  which  will  soon  have  a  hear- 
ing in  Liverpool. 

Helen  E.  H.  Carter  is  summering  at  Three  Riv- 
ers, Mass.,  and  will  return  to  Boston  in  season  for 
fall  and  winter  teaehing. 

"  Princess  Toto  "  is  to  be  given  by  the  Chicago 
Church  Choir  Opera  Com(  any.  A  beautiful  work, 
the  li  'rettr*  one  of  Gilbert's  best,  and  Clay's  mueic 
is  channing. 

**Z4ife"  is  a  new  opera,  founded  on  Voltaire's 
tragedy,  the  libretto  by  Paul  jolliii,  and  the  sc4»re 
by  Charles  Lefebvre,  the  composer  of  **  Judith" 
and  *'  Le  Tresor." 

Audr(.n*s  new  opera  bouffe  of  ''  Le  Grand  Mo- 
gul "  was  produced  at  Marseilles  lately  with  great 
success,  and  will  be  the  special  autumn  production 
at  the  Paris  Gayety. 

Ihere  is  a  rumor  current  that  Hans  von  Bulow 
will  bring  his  German  orchestra  to  America  for  a 
brief  tour  the  coming  Si*ason.  This  would  probr 
ably  addle  Theodore  Thomas's  little  eggs. 

S.  B.  Alexander  has  written  the  libretto  of  a 
comic  opera,  and  E.  L.  Hail  is  composing  music 
for  it.  Both  gentlemen  hail  from  Boston,  aLd  the 
btory  is  American,  being  founded  on  a  popular 
ballad. 

"  Gyp,  Junior,"  the  popular  children's  operetta,' 
written  by  Earl  Marble,  and  composed  hy  D.  F. 
Hodges,  was  given  by  Byrne's  Opera  Company  In 
Lyceum  Hall,  East  Boston,  and  the  Dudley-Stieet 
Opera  House,  Boston  Highlands,  on  the  Fourth  of 
July.    It  takes  wherever  presented. 

Alessandro  Salvini  is  on  a  visit  to  his  father  and 
his  Italian  home.  He  will  return  early  In  the  fall, 
having  been  engaged  as  leading  man  for  the  trav- 
eling company  of  the  Union-Square  Theatre  for 
next  hcason.  His  first  appearance  will  be  in  the 
role  of  Chri^ttiiin  Chr'ntinnHt^n  in  **  Stomi-bt^aten," 
and  aftirward  he  mill  be  seen  as  Daniel  Ro-hat 
and  in  other  characters  formerly  asaumtd  by  the 
Ute  Charles  K.  Thome,  Jr. 


Digitized  by 


Google 


FOLIO 


57 


POINTERS. 
An  Arab  came  to  the  river-side, 

With  a  dimkey  bearinz  an  oMisk; 
But  he  would  not  trv  to  ford  the  tide, 

Far  he  had  loo  good  au  *.  —  Boator.  Globe. 

He  spent  no  time  in  a  foolish  way, 

And  never  indulged  in  oath  or  swagger, 

But  hied  him  high  till  the  break  of  day. 
And  sported  around  with  gun  and  t.  —  Jfar5(e8. 

**  For  I  am  an  Arab  fly,"  he  said, 
'•  And  ne'er  start  oulfin  a  wrong  direction; 

So  I  Hill  wait  till  the  night  has  flt-d. 
And  show  my  head  to  the  doubting  §. 

—  Bung f  own  Banner. 

So  he  camped  all  night  by  the  river-^ide. 

And  remained  titl  the  tid«  had  ceasifd  to  swell; 

For  he  knew,  shuu!d  the  a^s  from  life  subside. 
He  would  never  find  iu  |l.  —  6altm  Sunbtam. 

In  the  morning  he  sought  to  ford  the  tide. 

When  tht*  donkey  stopped,  of  the  water  to  quaff: 

Tiie  rider  ft- II  off.  let  the  obeli>k  slide, 
Tlius  affording  a  newspaper  If.  —  Home  Sentintl. 

But  in  tlie  eve,  when  the  tid«  was  low, 
And  the  sun  had  bet  on  the  vegetati^m, 

Ht^  stined  up  the  mule,  and  made  it  go, 
Nor  was  he  stopped  by  an  ? 

—  FUUburyh  Commercial. 

Soon  they  reached  their  jouniey's  end, 
Tlie  mule  was  frisky  under  the  lash, 

And,  while  the  girls  looked  briv htly  on. 

The  mule  and  master  cut  a . 

—  i'hiladtlphia  News. 

And,  when  the  man  got  off  of  the  mule, 
He  looked  so  charming  and  so  grand. 

Each  girl  a  leap-year  privilege  t<«»k. 
And  begged  him  to  accept  her  fil^*. 

~~  Monthly  Union. 

"  O  damsels  fairl  I  've  a  wife,"  he  said, 
**  And  for  marriage  lac*<  accommodation." 

**  How  ^ad  !**  they  cried  as  their  lone  hearts  bled. 
And  their  voices  rose  in  I. 


little  C.  Munroe,  an  essay  by  Kate  C.  Dewy  fol- 
lowed, succeeded  by  an  oration  by  C.  A.  Crook,  a 
Spring  8  aig  by  Fannie  M.  Proctor,  and  an  essay 
on  musical  history  by  Kate  C.  Munroe.  The 
Shadow  S<mg,  by  Ma  tile  Snow,  was  very  artisti- 
tically  sung,  eliciting  many  well-deserved  compli- 
^ento  from  a  highly  appreciative  audience.  The 
difficult  accompaniment  to  this  song,  played  by 
Mabel  Nason,  was  equally  well  deserving  of  praise. 
•*  Kecoileciions<»f  H-ane"  was  played  bj  Grace  G. 
Peare,  and  was  followed  with  an  essay  by  Uattie 
S.  Bacon,  an  i>ra<ion  l»y  (ieorge  C.  Bri»lt,  *•  K«verie 
Angelique  "  by  Flora  E.  Crooks,  and  an  oration  by 
C.  a.  Cami)rid^e.  The  '•  Cachoucha  Caprice  "  was 
played  very  ntcely  and  brilliantly  by  Kdte  C.  Mon- 
roe. The  valedictory  was  by  Gtrtrude  E.  Small, 
and  the  ^ong  of  •*  G«>ud-By  "  by  Maitie  Snow  con- 
cluded the  order  of  exercises,  which  were  interest- 
nig  from  the  beginning  to  the  end,  commanding 
the  clobest  attention  from  all  present.  All  of  the 
above  participants  were  presented  with  diplomas. 
Six  were  muMcal  graduates. 


COMMByCSMENT  AT  DEAN  ACADEMY. 
Tne  commencement  exercises  at  Dean  Academy 
thi<<  year,  the  eighteenth,  were  of  unusual  interest 
and  excellence.  The  concert  of  Wednesday  even- 
ing, aithoogh  consisting  of  :  wenty  seven  pieces, 
was  very  satisfactorily  gone  through  with  in  two 
hours.  There  were  snveral  noteworthy  renderings 
of  pieces:  but  It  is  imposAlble  to  mention  a  few 
without  giving  offence  to  the  many.  As  an  exer- 
cise ana  musical  novelty,  Mr.  Tracy  played  the 
difllcult  ToccaU  of  Czerny,  op.  92,  with  Mabel 
Turner  at  a  second  piano.  Hattie  Bacon  gave  a 
fine  performance  of  Gott'»chalk*s  **  11  Trovatore," 
and,  in  connection  with  Mabel  Nason,  played  the 
duett  for  two  pianos  of  ^aint-Saens,  **  Duett  Alge- 
rienne."  Minnie  Rowell  sang  *'  U  mio  Fernando," 
very  nicely.  All  those  who  tc  ok  part  acquilti  d 
themselves  with  credit,  reflecting  honor  on  tliem- 
seives  and  their  teachers,  Mr.  Tracy,  Mrs.  Little, 
and  Mrs.  Fuller.  The  coinmenceuieut  exercises 
were  attended  by  a  very  large  audience,  which 
completely  filled  the  chapel.  The  overture  for 
eight  hand:*,  ***  Barber  of  Seville,"  opened  the  ex- 
ercises. Prayer  was  offered  by  Rev.  Dr.  £<ldy, 
and  an  oration  was  delivered  by  Arthur  W.  Liver- 
more.    Li6Zt*8  Bhapdodie  Nu.  4  was  rendered  by 


AN  INDIANA  MbblCAL  LOVE  FEAST. 

The  eighth  annual  meeting  of  the  Music-Teach- 
ers* Absociation  of  Indiana  was  held  at  Shelby ville 
this  week,  and  ciobed  last  night  (June  21).  We 
have  had  ihiee  da}S  of  mu  ical  love  feast,  friend- 
ly greelingr*,  Iralernal  couiminiillngct,  lectures,  dis- 
ciusions.  Concerts,  and  so  forth,  ail  of  which  were 
greatly  enjoyed,  and  which  helped  along  the  cause 
ol  music  and  niusic-teachiug.  To  bimi  it  up  at 
once,  we  have  had  a  most  satibfaclor>  and  success- 
lul  convention,  and  Indiana  desires  to  send  greet- 
ing to  her  sister  Slates  through  the  medium  of  the 
1*01.10.  in  addition  to  our  local  (State)  talent,  we 
were  lavoi-ed  with  the  valukble  assistance  of  U.  S. 
Pel  kins  and  John  Howard  oi  Chicago,  who  spoke 
reepeciively  on  "  Methuos  of  1  caching"  and  **  De- 
vices for  iJi^coveiiiig  the  Vocal  SecieU;"  and  W. 
U.  Dana,  of  V\  arren,  O.,  who  lectured  on  **  Euro- 
pi'an  impre.-sious." 

Ol  Slate  talent,  e^8ays  were  presented  by  W.  W. 
B)ei8,  of  Terre  liauie.  —  pre^ldent's  address;  W. 
F,  litaih.  ol  Fort  VV  ayne,  —  '*  The  Conductor  and 
his  Baton;'*  J.  M.  Dungan,  of  Franklin,  ^-''T'^e 
Order  of  Instiuciion;'  Flora  M.  Hunter,  of  in- 
dianapolU,  —  **  i'iano  Technique;"  W.  H.Clarke, 
ot  iudianapolis,  —  **Sacied  Music;"  Anton  Shide, 
ot  Teire  Hdute,  —  *'  Chorus  Singing  and  Conduct- 
ing; *  ix.  Ml.  Cole,  of  Kichtuoud,  —  **  How  to  get 
Pupils,  and  how  to  keep  them;"  A.  Heme,  of  iu- 
dtanapoli>,  — **The  Old  iU- Han  Method  of  Vocal 
Culture;"  Constance  Heine  (the  blind  pi  nisi),  of 
indiauaiH>iis,  -*  '*  Conversation  on  Polyphonic  Mu- 
sic," with  111 Ubtrat ions;  Bev.  C.  H.  McDowell,  — 
"The Soul  ol  Music;**  VV.  U  Festich,  superiniend- 
eni  of  public  schoiris  of  btielb>vilie,  —  **  Reasons 
why  Music  ^hould  be  Taught  in  the  Public 
Schools ;' '  and  oi  ht  rs. 

Three  very  intere&ting  vocal  and  instrumental 
Conceris  were  given  by  Uieml)ers  of  the  a.Bociaiiou 
ai.d  the  oichesira,  uuder  the  direction  oi  J.  S. 
Bergen,  of  snelb>  ville,  and  piano  reciiala  by  Mtid- 
anie  and  Consiai.ce  Heine,  Flora  M.  Hunter,  and 
Ueorge  Schneider,  ihe-latier  li*om  Cinciniiati. 

'I  he  citizeus  of  this  city  were  very  generous,  and 
furnished  hospitality  to  ail  members  of  the  con- 
ventii*n  frum  abroad. 

The  g«H>d  local  management  is  due  to  the  able 
effoita  ol  J.  S.  Bergen  and  Lizzie  Maxwell,  musio- 
teachtrs  of  Shelbyvllle. 

The  results  of  thia  convention,  Ixith  from  an  ar- 
UMic  and  au  edUMUioDiii  vlew^  «re  vi»ry  ntitlaisto- 


ry  and  encouraging  to  the  association  and    it8 
many  friends.  Octavo. 


AUXILIARY  NOTES. 

Frank  N.  Scott  goes  in  advance  of  the  Hanlont 
next  season. 

Christine  Nilsson  will  give  her  first  London  con- 
cert of  the  season  July  23. 

George  L.  Osgood  has  been  re-elected  musical 
director  of  the  Bo>  Iston  Club. 

Camilla  Urso  will  take  np  her  permanent  resi- 
dence in  Boftton  during  the  month  of  August. 

Gilbert  and  Sullivan  aie  at  work  on  a  new  opera, 
which  they  expect  tr  have  ready    y  Christmas. 
'  The  Chicago  Church  Choir  Opera  has  been  re- 
organized, with  Mary  l^ebe  as  the  prima  donna. 

The  rage  among  Ameiican  ladlea  for  violin  play- 
in^  has  br*ken  out  among  tlie  fair  sex  of  England. 

*'H.  M.  S.  Pinafore"  was  revived  recently  at 
the  Grand  Opera  House,  Brooklyn,  with  Emma 
Howsoii  a»  Jovephine. 

**  Faika,"  which  makes  a  greiat  success  whereve 
presented,  will  open  the  season  at  Haverly  s  The- 
atre, C'hicago,  September  8. 

Leci  rq  is  at  work  on  a  new  opera  bcuffe,  the 
libretto  by  Ctivot  and  Duru.  Choudeuo  has  writ- 
ten the  libretto  of  a  comic  opera  which  he  Is  also 
engaged  on. 

A  recent  exhibition  concert  given  by  the  pnpils 
of  the  Tremont  School  of  Music,  &5V  Tremont 
Street,  of  which  Fanny  £.  Bruce  in  principal,  was 
held  at  Association  Hail,  and  was  a  decided  suc- 
cess. 

A  concert  was  recently  given  at  Association 
Hall  by  the  Massachusetts  institute  of  Technology 
blee  Club,  assisted  by  Etta  F.  Kileski,  soprano; 
Alta  Pease,  contralto;  and  Martha  Dana  Shepard, 
pianisL    The  afltair  was  higiily  successful. 

Rev.  Dr.  Robinscm  has  compiled,  and  The  Cen- 
tury Company  have  published,  a  volume  of  spirit- 
ual songs,  ancient  and  modern,  entitled  "  Laudes 
Domini,"  which  is,  as  its  name  implies,  e>pecially 
rich  in  hymns  of  praise,  being  designed  to  icad  the 
taste  of  Congregations  aiid  choiis  toward  a  higher 
Class  of  l>rics  and  music  than  has  hitherto  found 
acceptance  in  the  churches.  The  tiook  couudns 
over  SIX  hundred  musical  selections. 

At  the  closing  of  the  Sunday-school  session  at 
the  Warren- Avenue  Baptist  Church  on  Sunday  af- 
ternoon, June  22,  George  H.  Kuwe  was  presented 
by  the  Young  Men's  Bible  Class  wiih«  beautiful 
copy  of  resolutions,  and  by  tlie  school  with  a  lib- 
eral financial  present.  Mrs.  Kowe  was  the  recipl- 
eut  of  a  large  photograph  of  the  members  of  the 
school.  Mr.  Kowe  goes  to  Sedalia,  Mo.,  to  take 
charge  of  ibe  musical  department  in  the  university 
at  tiiat  place,  and  the  above  gifts  were  testimonials 
of  the  esteem  in  which  he  is  held  by  teachers  and 
pupils. 

Verdi* s  forthcoming  opera,  which  at  length  he 
has  decided  not  to  call  *'  iago,"  as  that  personage 
is  quite  a  subsidiary  charai^iei,  may  not  improbab- 
ly be  entitled  "  The  Mv>or."  I^ito,  the  librettist, 
has  dispensed  with  the  business  of  the  first  two 
acts  of  Stuikspere's  play,  and,  singularly  enough, 
has  made  Koderigo  and  Cassio  comic  charactern, 
obtaining  a  good  deal  of  fun  out  of  the  love  busi- 
ness of  Koderigo.  in  the  catastrophe,  Dttdemona 
sings  an  Ave  Maria,  and,  at ter  a  lengthy  and  dra- 
matic duett  with  Otlie  io,  la  duly  smothered.  The 
libretto  has  b^en  finished  a  year  or  more,  but  the 
music  will  hM^ly  Ue  h 
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OFFICIAL  BVLLETIN. 

'*  Perkins'  Choir  Anthems  "  is  one  of  the  most 
popular  works  ever  issued.  The  West  is  crying 
for  it  constantly. 

''  Just  for  Fun"  is  just  the  funniest  song  now 
being  sung,  for  it  pleases  everybody  who  hears  It, 
and  White,  Smith  A  Co.,  "just  for  fun"  and  40 
cents,  will  send  it  to  any  address. 

In  our  latest  edition  of  "  The  Beggar  Student " 
vocal  score,  we  have  added  the  popular  songs  in- 
troduced in  it  by  Marie  Jansen  and  George  Sweet, 
— •*  Ohe,  Mama,"  and  "  That  I  alone  can  Know." 

Don't  fail  to  get  a  copy  of  Lieut.  A.  W.  Greely's 
Grand  Rescue  March,  dedicated  to  Commodore 
W.  S.  Schley,  officers,  and  men  of  the  Polar  expe- 
dition, illustrated  with  a  beautiful  lithograph  of 
Lieut.  Greely. 

**  Hurrah  for  Blaine  and  Logan!"  is  the  title  of 
a  new  quartette,  words  by  W.  H.  Putnam,  music 
by  E.  H.  Bailey.  It  has  a  novelty  in  the  way  of 
an  accompaniment  for  brass  band  which  can  be 
used  if  desired.  It  is  also  arranged  for  full  mili- 
tary band. 

.  The  Empire  State,  during  the  half  a  dozen  years 
she  has  been  making  excursions  in  and  about  Bos- 
ton Harbor,  has  carried  over  two  million  passen- 
gers, without  injury  to  one  of  them.  The  steamer 
is  very  popular  with  the  better  ciaAs  of  excursion- 
ists in  search  of  a  whi£f  of  the  fresh  ocean  air. 

Three  of  the  latest,  best,  and  destined  to  be  the 
most  popular  duetts  written  since  the  davs  of 
Stephen  C.  Foster,—"  In  the  Wild  wood,"  soprano 
and  alto.  85  cents;  *'  Till  we  meet  again,"  soprano 
and  alto,  76  cents;  "In  Health  and  Joy  we  meet," 
mezzo-soprano  and  tenor  or  baritone,  35  cents. 
These  duetts  have  recently  been  composed  by  E.  H. 
Bailey,  and  have  already  received  the  endorse- 
ments of  many  of  the  best  singers.  Professionals 
and  amaturs  will  find  them  well  adapted  to  their 
use. 

Julius  Eichberg's  "  Collection  of  Standard  Mod- 
ern Violin  Music,"  used  at  the  Eichberg  violin 
school  of  the  Boston  Conservatory  of  Music,  is  in 
press,  and  will  be  issued  in  a  few  days.  The  first 
volume  contains  twenty-four  numbers  for  violin 
and  piano,  also  violin  parts  separate.  The  bowine 
and  fingerlrg  of  all  these  pieces  have  been  care- 
fully revised  by  Mr.  Eichberg,.  This  makes  an 
appropriate  appendix  to  Mr.  Eichberg's  jusily  cel- 
ebrated "Methoft  for  the  Violin."  His  superior 
ability  to  select  a  collection  of  music  to  suit  the 
violin  student  and  professional  of  the  present  day 
will  not  be  questioned. 

The  success  of  "The  Berry  Pickers "  is  every- 
where manifest.  Sunday-school  festivals  are  very 
muchjcharmed  with  it.  -  It  is  a.  great  pmstcal  alr 


traction  for  any  benefit  entertainment  to  raise 
money  for  church  debt  or  other  purposes. 

A  better  location  than  that  selected  by  the 
Misses  Hili  for  their  family  school  would  be  hard 
to  find,  and  the  great  progress  made  by  their  pu- 
pils proves  that  thoir  long  experience  in  teaching 
has  not  been  in  vain. 

"Perkins'  Festival  Choruses,"  book  first,  a  col-' 
lection  of  secular  and  sacred  choruses,  glees,  part 
songs,  and  so  forth,  for  the  use  of  musical  festi 
vak.  conventions,  and  concerts,  by  H.  S.  Perkins, 
is  just  issued,  and  is  sure  to  have  the  usual  Per- 
kins run.    Price  75  cents  a  copy,  or  $6  a  dozen. 

We  have  in  press  Dvorak's  "  Stabat  Mater,  80 
cents;  Beethoven's  Mass  in  C,  60  cents;  and  "  Ga- 
votten  Album,"  75  cents.  The  latter  contains  all 
the  popular  gavottes,  twelve  in  number,  consisting 
of  Stephanie,  Forget- Me-Not,  Moorish,  and  so 
fr.rth.  The  pages  are  full  music-plate  size,  printed 
from  stone. 

McFadden,  the  Winter-Street  photographer,  has 
been  doing  some  especially  fine  work  lately.  His 
large  pictures  of  William  Kedmund  and  Mrs. 
Barry  are  in  such  great  demand  everywhere  th;*t 
they  cannot  be  suppUed  without  some  delays. 
Edith  Eingdon's  picture,  as  well  as  Mr.  Red- 
mund's,  has  attracted  great  attention  in  England 
as  well  as  here. 

W.  H.  Fessendon  has  been  singing  Neuendorfs 
song  of  "My  Wild  Love"  in  Philadelphia  with 
great  success.  This  is  the  song  that  was  so  popu- 
lar in  the  opera  of  "  The  Beggar  Student."  We 
have  also  published  "Song  of  the  Wanderer," 
music  by  Von  Snppe,  English  words  by  Mr.  Fes- 
senden.  This  song  was  introduced  into  "  A  Trip 
to  Africa "  during  its  last  week  in  Boston,  and 
was  very  popular. 

"  The  Berry  Pickers  "  was  given  at  the  Town 
Hall,  Winchendon,  Mass.,  June  30  and  July  1,  un- 
der the  direction  of  Prof.  J.  A.  Doane.  The  prin- 
cipals and  chorus  numbered  sixty  voices,  and  ail 
did  their  parts  well.  Large  audiences  were  in  atr 
tendance,  and  the  general  verdict  was  that  it  was 
the  best  local  entertainment  given  in  town  since 
the  days  of  "Pinafore."  Prof.  Doane  has  been 
urged  to  repeat  the  operetta,  and  will  do  so.  We 
hope  he  will  then  add  the  orchestral  parts  which 
Mr.  Bailey,  the  composer  of  the  operetta,  has  just 
completed. 

There  is  no  safer  or  pleasanter  or  better-man- 
aged steamboat  line  in  the  world  than  tnat  which 
traverses  Long- island  Sound  between  Fall  River 
and  New  York.  The  boats  are  so  carefully  con- 
structed and  so  systematically  managed  in  every 
department  that  the  company  itself  carries  the 
larger  burden  of  insurance,  which  fact  alone 
proves  that  they  will  do  all  that  human  ingenuity, 
foresight,  skill,  and  watchfulness  can  suggest  to 
prevent  danger.  The  boats  are  in  perfect  condi- 
tion, both  the  Pilyrim  and  the  Protid*mce  having 
been  thoroughly  overhauled  for  the  present  season, 
and  they  are  officered  by  men  long  in  the  employ 
of  the  line,  —  men  of  knowledge,  experience,  and 
wisdom.  They  are  run  with  a  remarkable  regu- 
Urity,  and  with  an  intent  and  a  desire  everywhere 
apparent  to  secure  the  comfort  and  pleasure  as 
well  as  safety  of  their  patrons.  The  concerts 
given  on  board  nightly  are  also  pleasurable  fea- 
tures of  travel  by  this  line.  All  these  advantages 
display  the  enterprise  and  good  management  of 
the  directors;  and  that  all  is  satisfactory  to  the 
public  is  shown  by  the  great  numbers  of  passen- 
gers which  the  magnificent  boats  carry  every  night 
between  New  York  and  Boston.  ~ 


James  H.  Batchelder  has  bought  out  the  inter- 
est of  John  N.  Thompson  in  the  well-known  book- 
store of  Exeter,  N.  H.,  and  everybody  is  happy. 

The  graduates'  recital  given  by  the  pupils  of  A. 
A.  Hadley,  at  Montpelier,  Vt.,  June  30,  was  a 
great  success. 

The  summer  concert  of  the  choir  of  the  First 
Methodist  Church  of  Akron,  O.,  was  given  June 
28,  and  made  a  great  success.  Dora  Hennin^s, 
Hulbert  L.  Fulkerson,  and  Henry  Pierce  were  the 
soloists,  Hattie  Lyon  was  the  organist,  Inez  E, 
Williams  the  pianist,  and  C«  C.  Case  the  conductor. 

The  following  pieces  of  campaign  music  for 
bands  and  glee  clubs  of  both  parties  have  just  been 
issued  by  White,  Smith  &  Company,  and  already 
are  achieving  great  popularity :  — 

"  James  G.  Blaine's  Grand  Victory  March,"  by 
Charles  D.  Blake,  author  of  "Clayton's  Grand 
March,"  and  so  forth. 

"His  Name  is  James  G.  Blaine,"  a  stirring 
campaign  song  and  ch'^rus,  by  H.  B.  Roney.  Price 
35  cents. 

"  Hon.  Grover  Cleveland's  Grand  March  Bril- 
liant," by  Charles  D.  Blake.  A  brilliant  piano 
march.    Price  40  cents. 

"Grover  Cleveland's  March,"  by  E.  H.  Bailey. 
A  fine  march  for  piano  or  arranged  for  brass  band. 
Price  35  cents. 

"Three  Cheers  for  Cleveland  I"  A  rousing 
campaign  song  and  chorus.  By  M.  T.  Munyon. 
Price  35  cents. 

"Hurrah  for  Blaine  and  Logan T'  Campaign 
song  and  chorus,  with  piano  accompaniment.  A 
brass-band  accompaniment  is  also  issued.  By  E. 
H.  Bailey.  Price  of  song  and  chorus,  with  piano 
accompaniment,  85  cents;  with  brass-luind  accom- 
paniment, 50  cents;  brass-band  arrangement  sepa- 
rate, 30  cents. 


Four  Immenseiy  Popular  Pieces  for  Piaqo 

BY 

Charles  D.  Blake. 

TitEMBLiNG  Dewdrops.  Summer  Idyl.  fiO  cents. 
Full  ol  beautiful  tremolo  effects.  Fine  for  prac- 
tice. 


Pearl  of  Love.    Yalse  elegante.    50  cents. 
One  of  the  most  showy  and  brilliant  waltzes 
ever  published.    Sure  to  please. 

Mother's  Evening  Pbatbb.  Melodie  Reli- 
gieuse.    50  cents. 

A  sweet  song  without  words.  Full  of  grand  and 
Inspiring  harmony.  An  eftablished  favorite 
among  the  best  teachers.    Send  for  it. 


Morning  Pearl.  Fantasie  elegante.  80  cents. 
A  gem  of  the  first  water.  One  of  Mr.  Blake's 
best  compositions.  Made  up  of  brilliant  arpeg- 
gios and  runs.  Just  the  piece  for  concert  or  ex- 
hibition use. 

Of  all  American  composers  of  the  popular  class. 
Mr.  Blake  stands  today  foremost  ia  the  rank  as 
the  author  of  such  wor'd-renowned  compositions 
as  "Waves  of  the  Ocean"  march  and  galop, 
" Clayton's  Grand  Marh,"  "Shepherd's  Evening 
Song,"  "  Silvery  Echoes,"  and  many  others  that 
have  sold  by  hundreds  of  thousands. 

WUiTE,  SMITH  &  CO,   Publlslien, 

Boston  a^d  Ciu^aqo. 
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Performed  with  Irmnense  Success! 

Hurrah  forBlaine 
and  Logan! 

A   Rousing  Campaign 
Quartette. 


BV     E.    H.    BAILEY. 


Arranged  for  voices  alone,  or  with 

band  accompaniment,  or  for 

band  alone. 


CHORUS. 

From  Western  coast  to  Eastern  Maine 
Doth  swell  the  rallying  shout,  '&c. 


Quartette 35 

With  band  accompaniment 5b 

Band  se{)arate 30 


WHITE.  SMITH  &  CO.,  Publishers, 

BOSTON  AND  CHICAGO. 


THE     PETERSILEA 

Academy  of  Music, 

ELOCUTION  and  LANGUAGES 


a8i  Columbus  Avbnub.  BOSTON,  MASS. 
SATABliMIVSD  IM  18VO. 

The  Piano  School  of  America. 


The  only  School  in  the  world  where  the  Pbno  it  a  epedalty, 
and  where  4  dcfiiitte  and  scientific  syfttem  w  punued  froin  ibe 
befrinninft  to  the  most  ;»dvanced  gmde  f  f  arttattc  virtuosiiy. 

V  <a\  Culture  s»id  Elocution,  Sinsinc,  Harp,  Organ,  Violin, 
Flute,  and  all  Orchestral  and  Bar  d  Instrument*,  Ancient  and 
Mxdem  LanxuaKca.  Drawing  and  Painting  uught  in  the  mosl 
artistic  and  thorough  manner. 

Circulars,  with  full  information,  sent  free  to  aay  addre 


A.  W.  WHITE, 

147  Tremont  Street,  Boston. 

Violin  Maker.     Over  300  in  use. 

Highest  Awards. 

Re^iutled  Violins  for  Amateurs  and  Pupils  a  specialty  at  mod- 
erate DTKcs.  A  fine  assortment  of  strings,  bows,  and  trimmings. 
Repairing  of  all  kinds.    Send  for  price-lisL  my-iy 


MissM.C.Pratt's  Family  and  Day  School, 

BKLMONT,  MASS, 

Six  miles  from  Boston.  Thorough  English, 
French,  or  German  course,  as  desired^^or  prepara- 
tory cour>»e  for  college.  Specialties, —  Elocution, 
Music,  Paintin^r,  Horseback  Riding,  Dancing, 
Cooking,  fnd  Dre^sm^ikiiig.  and  Book-keeping. 
For  circulars,  address  the  acting  principal,  Lucy 
A.  Hill,  Belmont,  Mass. 

Family  and  Day  School, 

TEWhSBURT  CENTRE,    .    .    MASS. 

Three  minutes'  walk  from  station.  Charming 
location.  Ample  grounds.  Thorough  English 
course.  French  andf  German  taught  by  conversar 
tion  and  grammar.  Specialties,  —  Book-keeping, 
Greek.  Latin,  Elocution,  Music,  Painting,  Danc- 
ing, Cooking,  and  Housekeeping.  For  particulars, 
apply  to  Miss  K.  A.  Hill,  Tewksbury  Centre, 
Mass. 


k 


W.    L.    HAYDEN, 

TEACHER  OF 

Guitar,  Flute,  Piano,  Cor- 
net, and  Zither. 

I>«»iil«ir  la  Mualcal  laiitriiai^atn,  manic,  aad 
IltrtB«r«*  Guitar  itfaiile^  a  Mp^<lal«j.  Catalogues 
free.        ISO  Xreasuat  MSre^t,  Ha»«aa.        my-iy 


Boston  Conseryatory  of  Mnslc. 

154  Trbmont  Strkkt,  BOSTON,  MASS. 

ESTABLISHBD   1867. 

The  Most  Thoroughly  Equipped  School 


PIAHO,  VlOI^ISr.  OnCiAM,  aB4  V01CS» 

IN   THIS  COUNTRY. 

Over  Nineteen  Thousand  Pupils  Educated  I 

Special  attention  to  Technical  Proficiency. 

The  YIOLIN  SCHOOL  of  Mr.  Eichberg 

STANDS  ALONE  AS 
THC  0!Vlil    OIVK  IH  AmSBICA. 

aogiy  For  particulars,  apply  to  JULIUS  EICHBERG. 


Mrs.  L,  H.  Gordon, 

DERMATOLOGIST.       • 
32  Winter  Street,  Room  18. 


Parties  tronbled  vith  nerrons  Neuralgia  or  Catarrliai  Head, 
aclie*,  Irriution  of  the  Scalp.  Falling  of  the  Hair,  or  any  calp 
Diseasr,  should  at  ot  ce  put  themselves  under  treatment,  as  Mrs. 
(kmloD  is  adioowledced  to  i>e  at  the  head  of  her  pr(>fes»ioa. 
References  given  by  those  who  are,  or  have  been,  under  treat- 
ment.   Consultatior  frre.    Attention  given  to  shampooing. 

POIffCB    DK    I^KOM. 

A  superior  article  for  the  face  and  hands,  also  for  weak  or  in- 
fliimed  eyes.  No  one  should  be  whhout  it  during  the  summer 
month8,asit  instantly  allays  ail  irriiatiun- produced  by  pridily 
lieat.  or  bites  of  insects. 

For  circulars  apply  to  MR*?.  L.  H    GORDON, 

32  Winter  Street,  Buston. 

New  York  and  New  England  Railroad. 

FOR  PHILADELPHIA, 
BALTIMORE,  AND    WASHINGTON. 

The  favorite  line,  with  Pullman  ears,  around  New  York  City 
without  change,  via  transfer  steamer  Maryland,  connecting  with 
through  trains  for  the  South  ar.d  Wsat.  Tndns  leave  Boston  a 
6.30  P.  M.  daily  and   Sundays  <*  ."^ 


TWO  NEW  AND  BEAUTIFUL 
WALTZ   SONGS. 

11^  EACH    ONE    A    PERFECT   GEM. 
Mnsie  and  Lore.   Signor  Enrico  Sorge. 

Handsome  floral  titlepage.  Price  50  cents. 
Intening  the  tenth  edition  of  this,  we  beg  to  invite  the  atten* 
tion  of  sopranos  to  thiadiarmingsong.  It  is  in  waits  tlmsi  th« 
theme  delicioualy  fascinating,  »-iih  novel  and  elegact  aooomiiani. 
ment  It  has  been  introduced  in  England,  in  the  opera  of  **  !•- 
lanihe,"  by  Ernie  Lee,  also  in  New  Yurkand  in  California  by 
Ethel  L>nton,  Fanny  Marston,  and  otheia;  and,  from  its  rapid 
sale,  in  a  few  weelcs  we  predict  it  will  rival  in  popularity  Arditi'a 
famous  walu  song,  **  II  Bacdo  " 

Sweet  Antnmn  Dreams.  E.von  der  Mehden 

Words  by  Ci.ark  Wisb.        Price  60  cents. 
One  of  the  best  efforts  of  this  well*known  composer,  both 
words  and  music  being  happily  blended  in  a  most  t>ewitching 
manner.    Can  be  effectively  rendered  by  any  singer  of  average 
abiUty. 

Let  the  merry  autumn  come, 

Wiih.ita  daya  so  fair  and  brightf 
Bring  again  to  every  bbart 

Throbs  of  pleasure  and  delight 
Ov  r  hills  and  valleys  green, 

By  the  brook  so  soft  and  clear, 
Sweetest  flowers  will  ever  Mi  om. 
Bringing  back  such  memories  dear. 

Universal  Favorites. 

Sergeant  Mason's  March  Aubrey  Derere.  49 

The  Newport  Walts Charles  F.  Ward.  6« 

An  extremely  pretty  parlor  piece. 

Stars  of  the  Night    Serenade North.  35 

Scotch  Song  without  Words Heimburger.  35 

1.  X..  A.  IBSOliKnSBll  *  CO., 

SAN  FRANCIS*  O,  CAL. 
White,  Smith  *  Ce.,  B«»t«m  lama  Chicane. 

SPEAR  &  DEHNHOFF,   New  York. 

"THE    BEST    PRACTICAL   ART 
MAGAZINE" 

Is  Thfi  Art  Aasatear,  which  gives  monthly,  from  30  to 
44  foho  pages  ot  working  designs  (with  full  instructions),  illus- 
trations, aitd  informaiion  relating  to  decorative  and  pictorul  art 
Invaluable  to  amateur  artist*. 

Home  decoration  and  furnishing.     Expen  advice  free. 

InstruciioTt  in  China,  Oil,  and  Water  Color  Painting,  Wood- 
Carving,  EtchinfT,  Dress,  etc.  Art  Nred(e.w«rk  Qesigns  from 
the  Rnyal  .School,  Sonth  Kensington,  a  sp»cii  liy. 

Tile  Art  A  ■siitr ar  i*  eludes  among  its  contribntors  The 
odore  t^hiid,  Clarei.ce  Co'ik,  Edward  Strahan,  Roger  Riordan, 
CamiHe  Piton,  Benn  Pitman,  Loui«e  McLaughlid^  Constance  C. 
Harrison,  and  Mnry  Gay  Humphreys. 

Subscription,  $4  a  year ;  35  cents  a  number.    Specimen  copy 
15  cents,  if  thi»  advertisemetit  is  mentioned. 
MONTAGUE  MARKS,  Publisher,  23  Unk>n  Square.  N.  Y 

HARMONY  LESSONS  BY  MAIL. 

SIMPLE  AND  THOROUGH. 

The  Bulling  Method  of  Harmony,  taught  orally  or  by  mail,  is 
distinctly  original,  and  contains  the  essence  of  all  the  best  hooka 
published 

mr*  Send  15  cents  in  stamps  for  Instructive  Pamphlet  on  Mn- 
sicai  Culture,  *  How  to  Study ;  How  to  Teach." 
Circulars  terms,  etc,  free. 

GEORGE  T.   BULLING, 
15  East  14th  Street,  New  York,  N.  Y 

W.  A.  CUMMINGS, 

•  DBALXR  IN 

MUSICAL  MERCHANDISE 

OF  ALL  KINDS, 

NASHUA,     N.    H. 

Te»iic1irr  of  Vl^llm,  dafltar,  11  nd  C^ra^g. 

A.  E  FORREST.  Baritone  Vocalist,  Teacher  of  the  Voics. 
Bar]n,  and  Gu  tar.    Box  16,  Franklin,  Mass. 

S.  FROST.  Organ,   P^ano,  and  Theory.    Address  care 
White,  Smith  &  Ca,  Boston.-  ..  *  *  . , 
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ESTABLISHED  FAVORITES  BY  * 
T.   P.   RYDER. 


BIRD  R0N08. 

1.  Bobolink*B  SoDfi;.        8.    Robfn*8  Son^. 

2.  Caoary*8  Song.  4.    Cuckoo's  Song. 

6.  Whip-poor-wllPs  Song. 
Price  of  each  40  eta. 
The  above  are  elegantly  illustrated  with  five 
bird*  (colored  by  hand),  representing  the  vario^**! 
species  of  b.rds  mentioned  in  the  title.  The 
pieces  are  easy  and  instructive,  and  greatly  ad- 
mired by  bo'h  teachers  and  pupils.  Sent  by  mail 
on  receipt  of  price. 

FLORAL  CLUSTER. 

A  set  of  easy  recreations,  with  beautiful  litho- 
granh  *itle. 

Biu8*i.Ro«e  Polka 85 

Forget  Me-Nof  Waltz 35 

White  Pmk  Redowa 35 

Lily- Bud  Barcarolle 35 

VerlHini  Galop ; 55 

Fu'  hsia  M  iznrka  .'. 35 

R  dPink  Mirch ..86 

Honeysuckle  ^hottische 85 

White- Ro*e  ?Iocturne 3."» 

]MoA6  Rose  March 35 

T.  P.  Ryder  has  achieved  great  buccess  in  the 
compoaition  of  easy  teaching  pieces,  and  the  above 
set  will  be  found  fully  equal  to  anything  he  bar 
ever  written  in  this  line.  Copies  mailed  to  any 
address  on  receipt  of  price. 

MORNING  0IX)RTB8. 

A  set  of  six  easy  and  progressive  pieces  for 
the  pianoforte,  carefully  fingered,  and  especially 
adapted  for  the  requirements  of  oeginners. 

1.  Alice  March.  4.    Emma  Scbottische. 

2.  £tta  March.  5.     Annie  Redowa. 
8.    Fannie  Polka.         6.     Katie  Mazurka. 

Price  of  each  30  cents. 

STANDARD  COMPOSITIONS. 

Forest  Nymph.  Valse  Brillante.  Op.  107....  76 
Ever  Longing.  Mazurka  Sentimentale.  Op.  109.  65 
Blooming  Mendo 97.  Redowa  Caprice.  Op.  110.  65 
Warbling' f  Birds.  Mazurka  Elegante.  Op.  113.  76 
Annie  Laurie.    Fantasie  de  Concert.    Op.  112.  66 

La  Gondola.    Barcarolle.    Op.  102 60 

Bonnit^  Doon.    Transcription.    Op.  105 65 

America.   Grand  Fantasie  de  Concert.  Op.  106.  75 

Mr.  Ryder  is  well  known  as  one  of  the  most 
popular  teachers  and  pianists  in  Boston,  and  his 
compositions  h^ve  taken  high  rank  and  become 
very  popular  among  the  best  teachers  of  the  coun- 
try. Each  and  every  one  uf  the  above-mentioned 
pieces  we  can  conscientiously  recommend.  Send 
for  thrm  and  you  will  not  be  disappointed.  Sent 
by  mail  on  receipt  of  price. 

THE  UNIVERSAL  QUARTETTE  AND 
GLEE  BOOK, 
For  male  voices,  by  E.  11.  Bailey  and  C.  A. 
White.  A  selection  of  good  music,  not  too  diffi- 
cult for  general  use,  by  authors  whose  taste  and 
ability  have  been  attested  by  the  popularity  of 
thrir  compositions.  Mr.  Whife^s  ''Moonlight  on 
the  Lake,*'  *'  Where  the  Rippling  Waters  Flow," 
Mr.  Bailey^s  ''My  Love  in  the  Morning"  and 
**  When  Breezes  are  Soft,"  and  such  popular  fa- 
vorites as  **The  Blue  Bells  of  Scotland"  and 
**The  Beautiful  Bl'ie  Danube,"  are  among  the 
pieces  given.    Price  76  ctt. 


WHITE*SmITH  i^PcRRY. 

29^  Washington  St.  BosTpN. 

This  superb  book  by  II.  S.  Perkins  and  C.  A. 
White  has  become  so  e^^tablished  a  favorite  school 
song  book,  that  it  can  fairly  be  said  to  distance  all 
competition.  Its  immense  sales  tell  the  story. 
Price  50  cts. 


EICHBERG  S  METHOD  FOR  VIOLIN. 

"Eichberg's  Methad  for  Violin"  is  acknowl- 
edged superior  t3  anv  other  method.  It  hxs  been 
revised  and  enlarged  by  the  aMition  of  forty  four 
pages,  selected  from  the  etudes  of  the  best  mas- 
ters, with  special  reference  to  carrying  the  student 
to  the  point  where  he  will  be  prepared  to  attack 
the  most  difficult  works.  The  best  recommenda- 
tion of  the  work  is  that  it  is  the  method  u^ed  at 
the  Boston  Conservatory,  of  which  Its  gifted 
author,  Julius  Eichberg.  is  the  director.  Violin 
teachers  of  every  nation  will  find  this  the  only 
method  that  has  been  thoroughly  tested  In  Mr. 
Eichberg's  classes  of  young  ladies  and  gentlemen. 
No  one  disputes  Mr.  £ichberg*8  title  to  being  the 
promoter,  through  his  method,  of  making  more 
good  violinists  than  any  one  teacher.  The  branch 
of  his  violin  classes  at  his  Conservatory  is  kn<>wn 
even  in  Europe,  and  his  method  is  taught  there. 
T*he  publishers  have  the  highest  testimonials  from 
teachers  of  the  violin  In  America  and  Europe. 
Teachers  by  using  this  me  hod  not  only  do  them- 
selves justice  to  teach  from  it,  but  give  the  pupil 
more  knowledge  and  thorough  and  comprehensive 
study  than  any  method  before  the  public.  Mailed 
postpaid  on  receipt  of  $2. 


THE  WORLD  OF  GOLD. 

*  New  Sunday-school  book,  by  J.  A.  B.  **  Both 
young  men  and  maidens,  old  men  and  children, 
let  them  praise  the  name  of  the  Lord." 

In  compiling  "The  World  of  Gold,"  the  author 
has  endeavored,  in  every  Instance,  to  select  a  mel- 
ody that  would  be  easily  caughc,  and  not  soon  for- 
gotten. Many  of  the  pieces  have  been  thoroughly 
tested,  and  proved  remarkably  successful. 

Price  S5  cts.  Specimen  copies  30  cis.  Liberal 
discount  to  Sunday-school  superintendents  and 
the  trade. 


HOME  DELIGHTS. 
A  collection  of  new  pieces  for  four  hands,  on 
tb«  pianoforte,  carefully  selected  and  arranged  to 
come  within  the  compass  of  ordinary  fingering,  to 
mnet  the  wants  of  teachers  and  students,  for  the 
home  circle  and  concerts,  exhibitions,  etc.  The 
selections  comprise  marches,  waltzes,  polkas,  gal- 
ops, etc.    Boards,  $2. 


SCHUMANN'S   ALBUM. 
Same  size  and  style  as  Chopin's  Waltzes,  and 
containing  choicest  works  of  this  favorite  author. 
FricA  $0  CXM. 


THE  PETERSILEA  SYSTEM:  FOB 
THE  PIANOFORTE. 
The  latest  or  posthumous  edition,  but  recently 
placed  before  the  public,  lias  received  large  addi- 
tions and  revisions,  thereby  rendering  this  work 
more  unquestionably  than  ever  one  of  t  e  ablest 
systems  of  instruction  ever  prepared  for  the  use  of 
teachers  and  students.  This  method,  the  result  of 
thirty  years  of  special  study,  is  an  epitome  <»f  the 
whole  science  of  music,  and  cannot  fail  to  interest 
the  progressive  musician.  A  candid  examination 
is  a*l  that  is  needed.    Boards,  $2.50. 


ARBAN'S   CORNET  METHOD. 

"  Arban's  Comet  Method  "  for  comet  and  sax- 
horn, is  out  The  author's  abridged  edition  con- 
tains ninety-six  pages,  and  thirty-six  exercise^, 
also  the  characteristic  studies  and  fantasias  and 
airs  varies.  This  is  a  most  complete  and  thorough 
system  for  the  new  beginner,  or  for  an  advanct'd 
person.  This  edition*  Is  a  beautiful  one,  being 
printed  from  stone  on  an  extra  finl>bed  paper.  A 
fine  volume  to  add  to  ihe  already  popular  White- 
Smith  edition.  Mailed  postpaid  for  1*1.  Teachers 
and  pupils  will  do  well  to  examine  this  edition  be- 
fore purchasing  any  other. 

THE  GLEE  CLUB. 

By  £.  H.  Ba|iey  and  C.  A.  White.  A  choice 
collection  of  glees,  quartettes,  duetts,  trios,  quin- 
tettes, etc.,  for  mixed  voices.  In  the  singing  f^ocie- 
ty,  the  glee  club,  the  concert  room,  and  the  hoaie 
circle.  A  companion  to  ''The  Universal  Quar- 
tette and  Glee  Book  "  for  Male  voices.  Price  75 
cts. 

CHOPIN'S  COMPLETE  NOCTURNES. 
The  celebrated  Bus^lan  or  Klind worth  edition, 
the  only  one  in  the  world  saiisfactory  to  inter ieent 
pianists.  Beautlfu'ly  clear  type.  Ask  f«ir  While. 
Smith  A  Company's  Klindworth  edition.  Pri< 
$1;  plate  edition,  $1.25;  stereotype  editi  n.  75  cts. 

WHITE'S   SACRED  QUARTETTES 

Containing  over  thirt>  '^etts,  trios  ind  quar- 
tettes, standard  favorite  £•>•  «»hurch  and  home 
use,  to  which  are  added  seventeen  voiuntarieo  or 
offertolres,  preludes  and  responses.  By  C.  A. 
White.    Price  $L50. 

HODGES'  ANTHEMS. 
A  collection  of  new  anthems,  sentences,  mot/t 
chants  and  responses,  for  op«>nlng  and  cloblnu  i 
lie  worship,  especially  designed  for  choirs.  as^<o< 
tlons,  conventions,  etc    By  D  F  Ilcnisei'S,  am 
of  **  Graded  Anthems,"  etc    Price  75  cU. 


BLAKE'S  MODEL  SCHOOL  FOR  TI 
REED  ORGAN. 
Undoubtedly  one  of  the  b-^st  organ  insirac 
boo!:s  of  the  day.    Price  $2.50. 


KUllLAU'S   SONATINES. 

Twelve  of  the  celebrated  Kuhlau's  Sonatlr 
A  reprint  from  the  beautiful  Edition  Pet 
Paper,  50  cts. 


STRAUSS'   D.VNCE   MUSIC. 
All  the  beauties  of  this  renowned  waltx  cf 
po*eB  collected  in  one  beautiful  album.     P 
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Words  by  GEORGE  COOPER.      ^^^^   *^    CHORUS. 

Moderate. 


Music  by  J.  P.  SKEIXEY. 
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SOPRANO 
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sup-pli  -  ca*tioas  of  Th  j  peo  -  pie.      Hear         as,  0^      Lord,      hear  os,       hear  as,         he:u*  us,        O  Lonl. 
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Woidt  written  on  the  <l«)%tb  of  hit  nntlMr.lBr 
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CHANT,  IN  MEMORIAM. 
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1.  Safely  within  the  tomb,  Our  wearied 

2.  Her  gentle  voice  is  hashed.  Her  gentle 


moth  -  er     rests ;  Tet  though  bereft  why  should  we  mourn  ?  The  ) 

dead  in  \  Chrii^t  are  blest 
hand    is       still;  Ashes  to  ashes,  du»t  to  dust,  Obedient  to   God*s  will. 
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8.     She  lives  wifhin  oiir  hearts.  Though  hifldea        from   our     sis^lit;  Mo  fn)re  her  omnsels  to  impart.  To  guide  our    steps  a  -  right. 
4.     We  know  she's  happy  now,  Her  soul  is  with    the      blest ;  She  lived  by  faith,  performed  her  vuw.  And  | 

entered  (     in  -  to      rest.     A  -  men. 
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The  Boston  Quartene  and  Chorus  Book. 


FOR    MIXED    VOICES, 


Selected  and  Compiled  by  0.  A.  White. 


Abide  #ltb  Me Ooss 

Alleluia,  Song  of  SweetneiM Hopkins 

A  Spring  Song ; Pinsuii 

Blessed  be  the  Lord  God  of  Israel Danks 

Cast  thy  Bread  on  the  Waters Hodges 

Charity Rossini 

Christ  being  Risen  from  the  Dead Danks 

Christ  oar  Passover.    Easter  Anthem  in  E . .  Danks 
Christ  our  Passover.    Easter  Anthem  in  G. .  Dank^i 

Come,  Holy  Spirit ,..  J.  L.  Gilbert 

Daughter  of  Error Bishop 

Down  the  Dewy  Dell Smart 


CONTENTS. 

Gloria  Patria.    B6 Dank§ 

Good-night,  Beloved Pinsuti 

I  will  Arise  and  go  to  my  Father Danks 

Jesus,  my  Lord,  my  God,  my  All Bamby 

Joy  to  the  Victors Sullivan 

Let  tb^  Words  of  my  Month Danks 

Lord  in  his  Holy  Temple Danks 

Lord  is  my  Shepherd Jones 

Make  a  i  #yfui  Noise  unto  the  Lord Danks 

Oh,  be  Joyful  in  the  Lord Diuks 

Once  more  with  Solemn  Tread Springer 

Onward,  Christian  Sul  ller Sullivan 


Price  75  cents.    Sample  copy  sent  on  receipt  of 


Peasant  Wedding  March Soderman 

Rejoice  in  the  Lord Daiiks 

Rest  on  this  Mossy  Pillow Smart 

Ring  the  Lily  Bells Sudds 

Song  of  the  Lark Canon 

The  Reapers Clapesaon 

The  Sou  hath  its  Pearls PinHUti 

Tell  Me,  Roses Bariiby 

Venetian  Boat  Song Benson 

When  Evening:  Twilight Hatioa 

Wii  h  Sheathed  Sword .  Damascus  Triumphal  March 
Ye  Shepbeids,  tell  me .Mazzlnghi 

60  cePt^piti^ed  by  ^OOglC 


THE  WHITE,  SMITH  &  CO.  CATALOGUE  IS  THE  MOST  POPUUR. 

And  gives  a  LLst  of  the  Best-Helling:  Songs  and  Boolcs  of  tlie  Day* 


SUNDAY  SCHOOLS, 

TAKt]  NOTICE! 

The  foIlowiDg  nameil  works  have  been  prepared 
with  great  care  by  the  best  writers  of  this  class  of 
music  In  the  country,  and  t^e  publishers  have  no 
hesitation  in  sajinf(  that  thcbe  booiss  have  no 
superior  for  the  purpose  for  which  they  are  intend- 
ed ;  that  is,  to  make  the  Sunday  School  a  place  in 
which  children  wiU  delight  to  congregate,  and 
spend  an  hoar  in  tflnging  the  beautiiul  melodies 
and  hymns  contained  in  these  pages. 

THE  SHINING  STRAND.  By  D.  F.  Hodges 
Sixty  four  pages  of  new  and  sparkling  music 
Price  15  cenu,  $10  per  hundred. 

BOUNDLESS  LOVE.  By  D.  P.  Hodges.  A 
new  collection  of  bjmns  and  tunes  for  use  in 
prayer  meetings,  Sunday  Schools,  and  the  home 
circle.    Price  15  cents. 

THE  WATCHWORD.  By  J.  Astor  Broad. 
Contains  one  hundred  and  i>izty  pages.  Already  a 
Tery  popular  book.  Price  35  cents,  $30'  per  hun- 
dred. 

MURRAY'S  SONGS  for  SUNDAY  SCHOOLS. 
By  James  R.  Murray.  One  hundred  and  sixty 
pages  of  the  best  of  words  and  music.  Price  35 
eents,  $30  per  hundred. 

BUDS  OF  PROMISE.  By  H.  F.  Wight.  One 
hnudred  and  forty-four  padres  neaily  bound. 
Especially  adapted  to  the  Sunday  School  and 
home  circle.    Price  35  cents,  $30  per  hundred. 

GLORIOUS  TIDINGS.  H.  S.  Perkins  and  W. 
W.  Bently.  The  reputation  of  (he  authors  is  suf- 
ficient guaranty  of  the  excellence  of  this  work. 
Immensely  p<<pular  already.  Price  35  cents,  $30 
per  bnndied. 

buperintendents  and  Sunday-«chool  teachers 
should  send  for  specimen  copies  of  oue  or  more  of 
these  books,  and  be  convinced  that  they  are  in- 
deed the  mo»t  practical  and  desirable  books  pub- 
iiahad  for  the  use  of  Sunday  Schools. 


THE  CHOIR  FAVORITK. 

A  new  cfllection  of  sacred  music  for  choirs, 
mi:sical  associations,  conventions,  colle^xes.  semi- 
nal ios,  aiui  the  home  circle.  It  is  divided  into 
tl  ree  parts,  namely : 

lark  1,  consists  of  sentences,  responiies  and 
cbait'.  Part  2,  »oIos  with  chorus.  Part  3,  a 
clu  ice  selection  of  anthems,  arranged  and  com- 
posed by  Leonard  Marshall. 

PREFACE. 

The  author  of  "The  Choir  Favorite"  has  many 
times  been  requested  to  compile  a  work  of  thi 
ch.racter,  as  such  a  book  is  much  nee  Jed  l>y  the 
musical  community  at  lanre.  After  thinking  over 
the  matter,  and  c  >n«iilting  with  its  publisbers  in 
regard  to  it,  who  were  in  favor  of  i -suing  the 
work,  he  concluded  to  take  the  responsibility. 
All  piices  contained  In  this  book  n^t  otherwise 
designated,  may  be  regarded  as  the  auihor*s  com- 
positions and  arrangements.  It  U  tliought  that  a 
book  containing  (o  great  a  variety  of  mu^ic,  so 
carefully  prepared,  will  be  found  a  welcome  com- 
panion on  the  part  of  choirs  and  nil  lovers  of 
!«acred  music  everywhere.  With  these  brief  ex- 
planatory remarks,  and  with  the  sincere  desire 
that  this  book  may  be  of  real  service  to  all  those 
who  shall  have  occasion  to  use  it,  it  is  low  sent 
forth  to  do  its  work.  Price  75  cents.  Sample 
copy  mailed  postpaid  on  receipt  of  price.    Liberal 

discount  to  the  trade. 

LEoyARD  Marshall. 

ORATORIOS,  MASSES,   &c. 

Fair  El  en Max  Bruch.  50 

Tu  es  Petrus .Lavallee.  60 

Offertory  for  soprano  or  bass.  Latin  and 
English  words.  For  Catholic  and  English 
choirs.    £nglie>h  words  by  Louis  C.  El^on. 

Song  of  Victory.    Sacred  Cantata Fuller.  60 

ThoCmsadera.    Cantata Dade.  SO 

Messe  Solennelle.    St.  Cecilia Ooimod.  80 


HOME  FAVORITE. 
A  large  volume  of  new  music  for  the  ptano,  se. 
lected  from  the  best  works  of  C.  D.  Blake,  T.  P. 
Ryder,  C.  A.  White,  and  others,  with  transcrip- 
tions of  celebrated  foreign  compositions.  Over 
200  pages.    Price  $2. 


BAILEY'S  COLLECTION. 

Revised  and  enlarged  for  the  second  time.  New 
anthems,  sentences,  hymn  tunes,  responses,  chants, 
etc.,  for  choirs,  clubs  and  conventions.  By  £.  U. 
Bailey  This  book  includes  nearly  100  aeleciions. 
Price  $1.50. 


FIFTY  HYMNS  AND  TUNES. 
Arranged  for  the  Girls*  High  School  of  Boston, 
and  adapted  to  general  school  and  home  u>e.    By 
Julius  Eichberg,  teacher  of  music  in  the  Boston 
nigh  Schools.    Paper,  8J  cts. ;  boards,  40  cis. 


THE  MUSICAL   WREATIL 

A  choice  collection  of  vocal  music  by  the  most 
popular  foreign  and  American  authors.  Printed 
from  full-size  sheet-music  plates.  225  paged. 
Boards,  $2. 


CHOPIN'S  WALTZES. 

Containing  eight  of  his  favorite  waltzes,  each 
one  complete.  Full  size  pages,  clear  type  and 
good  paper.  One  of  the  greatest  bai^^iu  in  the 
market.     Price  60  cti. 


America's  Most  Popular 
Song-Writer. 

O.A.WHITE! 

Birds  in  Drcasniand 
S  eep. 

"  Birds  in  Dreamland  Sleep,"  is  a  waltz  ^oi^g  by 
C.  A.  White,  thar.  is  very  pheasant  and  easy  to 
8ing.  It  is  not  disfigured  by  ci  unities  and  awk- 
ward, jolting  ihythms;  the  la  sa;.('s  arc  fee  end 
naiurai  in  shape,  and  do  not  baulk  tl.c  sing^-r. 
The  contralto  edition  rises  to  E  flat,  the  soprun**  to 
C,  and  as  the  instriiment..l  acc(  ropaninifnt  i^ 
printed  it  is  ready  f <  r  usi^  in  the  concert  room,  and 
will  save  singers  ihc  <  zpen  e  of  having  an  orchos- 
t**al  arrangement  made.  It  is  alM)  arrungtd  for  a 
s  nail  orchestra,  and  as  a  pianoiorie  piece.  —  Arir 
York  Free  Press, 


JUST      FOF^      FUN. 

!llt:«^IC  BV   E.   II.  lIAlI.F.ir. 


Twaa  an      in  •  no-c«nt  riir-ta-tioiT,  jiut  for  fan; 
MOIID*  BY   EAUl.  llk.kUIiJLli:. 

'T  wai»  an  innocent  flirtation,  — 

Jusi  fur  fun. 
A  few  woids  of  conversation, 
With  an  air  f»f  auimaiion, 
As  we  waited  at  the  station 
Fur  the  car  when  day  was  done. 

Was  it  wrong  to  be  together,  — 

Just  for  fuL? 
I  'd  been  rouming  on  the  heather, 
In  the  charming  April  weaiher. 
And  had  been  iu  spiendiJ  leather 
Till  ih«  clouds  obscured  ihe  sun. 

Oh,  his  eyes  lejan  to  twinkle,  — 

Just  for  fun,  — 
And  it  soon  begau  to  sprinkle. 
Taking  every  blef^scd  wrinkle 
From  m>  crimps  before  the  linkle 
'  And  the  patter  made  me  run. 

"  Shall  I  lend  you  my  umbrella,  — 

Just  for  fun? 
Yes?    Perhaps  your  name  is  Ella? 
No?    I  think  ii  then  is  Beiiu? 
No  again?    It  might  be  bteiia?  " 
TbU6  his  merr>  longu'^  did  run. 

**  Spite  of  all  your  bold  endeavor," 

Just  tor  fun. 
Then  I  answered,  **  You  will  never 
Get  it,  though  you  gue^s  forever." 
•**T  will  le  mine  ere  then,  O  clever 
Maid,"  he  said,  and  it  was  done. 

Then  my  heart  was  glad  and  merry,  — 

Just  for  tun. 

And  my  cheeks  were  hke  a  cherry, 

When  we  bad  a  glass  of  sherry,  j 

Just  to  celebrate  ihe  veiy 

Happy  day  when  it  was  done. 


FOLIO. 


PIIOFB88IONAL  CARDS. 


v\    Vtr'T^fTELER,  t6i  Tremmit  Street. 


J  AS    LEWIS,  7  PeUum  StrMt    Voiot. 


VM  GARRETT,  7  Junes  StKM.    Vmca. 


[OHM  0*N£IL»  N.  E.  CoBwrratory.    Toioft. 
H  C.  LOGAN,  Piano  Teacher,  as  Eliot  Street 
MRS   RAM ETTI,  i6  Dartaaovth  Street    Vote. 
H    E.  SAWA'ER.  44  Mmtcoaery  Street    Voiea. 
CARL  PFLUEGER.  154  Trenont  Str  et    Voioe. 
T    H    HOWE,  Teacher  of  Mene,  is  Albton  StrMt 
riJLIAN  DOANE,  Tenor,  95  State  Street,  Boston,  Maaa. 
MISS  SARAH  C.  FISHER«  N.  E.  Cooeervatory.    Voioe. 
MADAM  E.  M.  D'ANGELIS,  379  Colnmbua  Are.    Voice. 


J.  W.  TUFTS,Ttodier  of  Theory  and  Pianoi  1  HoUb  Place. 

W.  J.  D   LEAVITT,  4SS  Waahiafton  Street     Piano  and 
Voiee 


MRS.  G.  A.  ADAMS,  Teaehor  ol  Siniinf,  108  ApplMon 
Street  


MISS  M.   J.   SCANLAM,  156  Salen  Street,  Teacher  ef 
Piano. 

HARRY  BENSON,  N.  B.  Coneervatory.    Voice  and  Tonic 
Sol  fa. 

MRS.  FLORA  E.  BARRY,  TcMher  of  Singinf,  114  Chand- 

ler  Street 


I     H.    K.    DOWNS,  Teaeher  ef   Piuio.    Addrees  White, 
SnithACo. 

W    F.  WALKER,  Mutlc-Title  Ensravcr.    Addreee,  White, 
Smith  9t  Co. 

MRS   C  N.  HOMAN,TcM:herof  Piano,  98  Warren  Street, 
Charleatown. 


EDWIN  TROWBRIDGE,  Teacher  of   Piano  and  Voice, 
Norfolk,  MaM. 


MISS  LAURA  WATERMAN,  Teacher  of  PUno,  380  4th 
Street,  South  Bueion. 

MRS.  J.  W.  WESTON,  Teacher  of  Vocal  Mnaic  75  Weet 
Br  >okUt>e  Street. 

MARIE   D'ANGUERA,  S9  Baldwin   Street.  CharlcMown. 

Piano  and  Guitar. 


W    H    THOMAS,  3>    John 
ftano  and  Oncao. 


Street,    Lynn,  Teacher  of 


LOriS  C    ELSON,  Piano,  Singing,  and  Harmony,  83  Fort 

\vtime.  Mirhlanr'a. 


R    R.  DOWNS,  Teacher  of  Piano  and  Singing.    Addreea 

White,  SmiihttCo. 


R    F    RAYMOND,  Teacher  of  Plane  and  Organ.    Addreea, 

White,  Smith  &  Co. 


MISS  LA:^RA  COO  ice.  teacher  of  eioging  and  guitar,  89 
W«M  Rnuaod  Street,  Bj:>toa,  Mass. 

HARRY  COW  I.  ES.  Teacher  of  the  Organ  and  Piano.    Box 
I,  154  Tremciit  Street. 


HARRY  WHEELER,  149  A,  Tremont  Street  and  N.  E. 
Cei»ervat«ry,  Music  Hall. 

GEORCfE    liOARDMAN,    teacher  of  niano,  143  Warren 
Aeenoe,  B«eion,cr  caw  of  Whiter  SuhhJlC—p—y. 

MIHS  JUMA  A    WELLS,  Continh^  will  reoei^  papOaat 
Hotel  B«*ylator,  BoAnm,  M«ia. 


JOHN  A   WASHBURNE,  Teacher  of  Organ  and  Piano, 
M..nrr',^  Straet  VmeUod,  N.  J. 

J    4;    LENNON,  Teacher  of  Piano,  Oigaa    and  Theory 
\ddreas,  149  A,  Tremont  Street. 

MRS   ANN  «  LORING.  Mniic  Teacher,  Hanaon,  Maea., 
■ollint*  the  |>ai  .>'Ba«e  of  the  publie. 

MISS  ANVA  MAYHEW,  reacher  of  Piano  anJ  Organ,  ifft 
Wmm,  Cheticr  Park. 


MISS   ANNIE   C    WESTERVELT,   Vocalwl,    Soprano, 
B^tvl  Uoiuo,  30a  Sluwmut  Avena 

MISS  SARA  G    BAILEY,  Pmno,  Singing  rod  Harmoay. 
.  care  White.  Smith  &  Co. 


&  H    B.V  LEY    OrK4Pi9t,  Musical  Director,  and  Teach«r  of 
I  and  PiaM     Addreea  care  White,  Smith  A  Compaav. 


MISS  SUSAN  NEWSOMFn Teaeher  of  Plane,  Bliot^.rae^ 
Jamaica  Plain.    Refers  to  L.  C.  Eisoa. 


,  J.  W.  ADAMS,  Teacher  of  Voice  CnUore.  and  EngUahand 
Italian  Singing,  la  Eliot  Street,  Room  1. 


A.  E.  WARREN,  Teacher  of  Piaro  and  Concert 
bt    Address  in  care  White,  Smith  9t  Co 


MISS  LILLIAN  WESTERVELT,  Teacher  o^  Plan*.    Ad- 
Hotel  Uaion,  301  Shawmut  A  venae 


MISS  MAY  ALICE  VARS.  VocaHat  and  Teacher  ol 

wg.    Addrees  New  England  Conscnratory. 


MRS   MINNIE  LITTLE,  Teecher  of  Piano  and  Voice,  14 
Edinboro*  Street,  or  care  White,  Smith  ft  Co. 


MRS.  J.  M.  HALL.  Teacher  of  Vocal  Muaie— ItaUaaand 
English  School,  Mapie  Street,  Maiden,  Mass. 


SIG.  L.  D.  VBMTUR4,  French  and  lulian  Langnagea,  and 
Italian  Elocution,  loa  Beylston  Street,  Boston. 


WILLIAM  H    ROLFE,  Teach-r  of  Pianoforte.    Addreee, 
care  Woudward  8t  Bnmn,  690  Washington  Street 


MRS.  J.  H    LONG,  Veice  Cnltiration  and  Shiging  ia  all  ita 
branchea,  ai  Holyoke  Street,  off  Columbus  Avenue. 


FRANK  L.  CROWELL,   Teacher  of  Piano  and  Oi|an. 
Piano  pupil  of  Lebert    Office  in  Park  Street  Church. 


JAMES  M.  TRACY,  ''eacher  of  Piano,  Onan  and  Har. 
mony,  154  Tremont  Street,  or  care  White*  Smith  A  Ca 


MRS.  STRINGER,  Teacher  of  Piano     Young  b«^nnena 
•pecialty.    Addr  m  S993  Wai^hinctin  Street,  Egl'-ston  Square. 


MRS   C.  A.  GUILMETTE,  Teacher  of  Vocal  Techniqoe 
and  Singing,  Hotel  Union,  301  Shawmut  Avenue,  Boston. 


MISS  JULIA    DAMON,  pupil  of   Mra    S    E.  Wai^H^ 

teichrr  ot  niana     Addrees  care  White  S  «ith  ft  Company. 


H    M.  SMITH,  Lynn,  Mass.,  Teacher  of  Maslc,  dealer  in 
mimical  merchandise,  ftc.    Subecriptions  to  the  Fouo  taken. 


MRS.  O.  T.  KIMBALL,  Teacher  of  Vocal  Art,  will  take  a 
limited  number  of  puptis.    Address,  care  White,  Smith  ft  Co. 


J.  F.  CHAFFIN,  Pianoforte  Tuner,  168  Main  Street,  Fitch- 
burg.  Maia.    Ai^o  dealer  in  Pianos,  Organs,  Stools  and  Coven. 

MISS  SARAH  LISSNER,  Teacher  of  Piano  and  Singing. 
AiMress  car«  of  Women's  Industrial  Union,  157  Tremont  Street 

F.  L.  HILL, '^'^^''^  ^'  ^*  Gnilmene  Svstem  of  Respira- 
tory and  Vocal  Technique,  36  Winter  Street,  Room  13,  Boetoa. 


MISS    HERRICK.   trachcr  of  piano.     Terma   reaaonabla, 
AddreMCsre  <'f  tj  MufoH  .S-r^rt,  n«»«tAn,  M«M. 


MISS  V  ^  BRADSTREET,  Teacher  of  the  Pianoforte 
and  Harmony.    Address  73  Hancock  Street,  Boeton,  Mass. 


GEORG^  C.  DOHSON,  Teacher  of  Rarjo  and  Guitar. 
Fine  loairumenta  a  specialty.  Address  890  Shawmut  Avenwii 
Boeton. 


PAULINE  PFEIFFER.STRATER,  Dramatic  Soprano, 
can  be  e  icaged  for  Concerts  and  so  forth.  Cultivation  of  the 
voice  (Italian  method)  and  Teadmr  of  German  Songa.  18  Bj/I- 
stoa  otteet,  room  11,  B.  Y.  M.  C.  U.  kuiidutg. 


FRED  WELD,  Tbeatrlcai  Builder.  Scenery  to  let  for  dra- 
autic  representations,  alao  ma  and  painted  to  order,  ««a  Tt^ 
mont.  comer  of  Caatle  Street,      "- -  "  - 


>lK^.  V  U.  HART  LETT,  Piano  and  Vocal  Teacher.  Tfca 
O'l;  me-te  *j  t^m  of  vocal  technique  taught  A  o  Supraaa 
Vocaliat    149  Cambridge  Street,  East  Cambridge^  Masa. 

MISS  KATE  A.  BOWERS.  Vocalist  and  Teacher  of  Vocal 
and  I  iistrumenul  Music,  and  the  Itaiiau  Language,  a8  Woroea 
ter  Square,  Boeton. 

vir.DKuE  FOX,  Concert  PianiM,  ard  Teacher  of  M<>dem 
am  Classical  Muaic  Addrees  10  Coaunoa  Street,  or  care  of 
^  hite.  Smith  ft  Co. 


MISS  AMY  AMES.  Teacher  of  Vacal  Musle,  the  method  af 
IPi  ariel  of  Psiis,  the  teacher  of  NQaeoo.  For  leran,  addreee 
Gkre  White,  Smith  ft  Co. 

MISS  ADDIE  DEMONT,  aa4  Tremort  Street  Teacher  ol 
Pianofortv«  and  soloist  on  tlw  Zitlier  and  Xyiophoae.  Engage 
mcnit  ter  coocerta  solicited. 


HELEN  £.  H.  CARTER  will  devote  her  time  to  Concert 
Engagements,  and  Teaching.  AddrCM  14  Waltlum  Streab 
Boeton,  or  White,  Smith  ft  Co. 

LEON  \Rn  MARSHALL  Teacher  of  the  Voice,  Singing 
and  M'i«ical  Comiy^sition,  Cnndu  -tor  of  M^siral  Amonationa 
and  Conventions.     Addrees    160  West  Nrwtoa  Street,  Boetoa. 


T.  P.  RYIJKR.  Tv^Aer  rt 
accompanist  fcr  goo<-  .  *»,  lee  .are 
dsties.    516  Wash.«4etoa  Street. 


tnd  Organ.    Soloiat  1 
.    Director  ef  musieal 


AOrCLI::  llOS'dER.  Vocalist,  Sopraoo,  Voice  Culture,  Ila^ 
ill  M  •?  h  >d.  .Sin'^i^  1 1  Eojchsh,  Spanish.  French,  and  Itaiiaa. 
Adirses,  erne  Wlbtc,  Smith  ft  V  .ompany.  Beaton.  Maes. 


J.  W.  DAVIS,  Voice  Culture,  169  Trrmont  Street 


THEODORE  HU^IAN.  147  Treav>nt  S  reet  Room  if. 


HENRY  DAY.  Tescher  and  A^-ti^,  149  A  Tremont  Street. 


WILLIAM  F.  BACON   Oar  j  .  89  Court  Sir»-ei,  Rocho  •!. 


MRS.  M    £.  J  kRV.S.  Teacher  of  \.<ii  Music,  81  L^ver- 
ett  Street 


FAIRBANKS  ft  COLE,  Babjj  Makers  and  re«:hcn,  la: 
Court  Street. 


MISS  AMLLIA  GROLL,  Teacher  cf  Piano,  40  Chestnut 
Street,  Charicstowu 


MISSL  FELTON.  Dri 
Music  Ha.i  Bui^cing 


;.     Lateat  aryles     Room  34, 


O    J    ft  L.  W   UALUTeacberaof  P.a^o,  Flurea  dOiiiiet. 
178  Washington  btre«t. 


ROoE  STEW/RF,  Sopiano  Voealw>,  member  •!  tb^  Cier 
manii  Cor.cert  Company.    Care  Wbi.e,  bm>ib  &    on  pai  y 


J    B    STETSON.  Teacher  of  V  ic«>,  Piai  o  a  d  Harmony, 
506  Waabington  Street,  Boetoa  or  care  White  .Mri4h  &  Co 


MISS  E   F.  ANN  IS,  pnpil  of  the  Pe^erailca  Academt,  le 
er  of  the  Fianot  >rie.    Terms  r«duonai>le.    Address  36  Hul>oke 
Sttect,  Boston 


MISS  J i.NN I E  B.  DECA  I  UR,  Pianist  ior  concerts, enters 
tainmenu  e«c  Wi>i  take  miu  itiou  1  'ahow  punosin  ware  ra«>Ba. 
Address  ao  Cannt  1  biret  t,  Cnelsca,  Mass. 


HENRY  J  PO'lLli;  Tuner  Pitno-,  C^binrt  O  g^ns  and 
Church  tirgai-w  tuned,  re  ui  i-d,  and  rr  ?i  •  d  \.j*^niiiiy  and  sat- 
isfactorily.    Addrrs  ,  care  Wl.ite,  Smith  &  ^^ompanv. 


MRS  M  K  J  HIN  ON,  J'earhcr  «l  Sin.-infc  Qa«  .ficd 
anj  auiho'izrd  Te.  chtr  rt  the  Cui.mettt*  Sys  em  ot  V<ic/i  'iac^ 
niq'ie,  3    Winter  itirett.  Room  34  Wcdnrsda>s  iiid  Satutcaya. 


G.  W  FOSTER,  ionduct^r  a  d  Vocahat  at  Wiiodward  ft 
Brown's  Piauu  R'H>ms,  690  Washington  Street.  Call  Saturday, 
from  II  to  la  o*c  ck.  Sotoists  for  coi.cirt  coi  veciious  fur- 
nished at  reavtnab  c  rates. 


WILLIAM  Gt^OCH,  Praai  al  Punn  Tunci.  Piaios  tuned 
and  repaii  d  i  1  a  m  st  iht  rnwh  a<  d  kaiul«C4i;ry  manner. 
Order  bo<  ks  at  Whiie,  Siri  h  ft  Co.ipany's,  516  Waahu.gtoa 
Street,  and  at  residcce,  41  D  vet  bire-'t 


J.  W.  COOK,  Pr.ctic»l  Pianof'me  M-ver  Office  6  Avery 
Street;  atatd  near  the  Ad  ms  Uiiut-e;  louse,  i«*  nav market 
Place.  Puinoionrs  ar  d  fan  i  ure  1  ack  d  in  tfc  bci>i  ma"ncr  foe 
iiion      Fiirri..rr  movedl  I  a  doit  if  itiea'V 


JOHN  F.  WAKEFiLLD,  Fljie  Solnm,  c«n  beengsged  for 
concerts  lyceums,  cacert  c  monies  musical  cmertainn.enia, 
orclieptral  p^rl'nnar.ces.  And  |ti-ncr.-l  Lusit.ess  i  .siruction  on  ihe 
Buchm  ard  Grrman  Sv>tem».  T.  rms  very  teaaoDab.e.  a8 
School  Street.  Room  39,  B'Scon  Mass. 


MTSS  CLAR  \  E  SM  \RT  i\  prrp.rt>d  to  receive  pupisat 
SoiiC  ai.  Hotel  Boyiston  bbe  t.ache*  Madame  Ruder  o  rfPs 
Sysum,  ai  dcatlsattiniion  tothe  f  .ljninKi.dur»«mci!t:  **M;cs 
Clara  K.  bman  it  f  -iiy  authorised  1 1  te  ch  my  m-  ih«  d  f  »r  pro* 
ducing  and  kicajng  the  Tuoe  legiiMaMtciy.    kimiLia  Kuacrs- 


A.   FARINI, 

MUSICAL  STUDIO 

150    TREMONT   STREET. 

VOCAL    CXJLTURK 

Specialty:  Opera  and  Conceit  Stage. 

A.  S.  COLBURN, 
Graduate  of  SIGNOB  FARIM, 

Will  receive  Private  Pupila  for  Vocal  Instruction  at 

150  Tkemont  Street,  Boston. 

1^"  Tcfma  reneonable. 

OLD  VIOLINS 


Carefnllv  repaired  —  new  torn  1 
af  Union  Pnk,  Boetoa.    Old  a 
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Chicaf^o  Professional  Cards. 


N El. Lit  R.   GRAH  \M,    Vocal    M  iwc   tod    Piano,   3923 

LKWIS  HEN  N IE  .  v  0110,  a/S  No.  ^t^la  biretw  Cbicaco. 
Add  e  »  WhK..  Smuh  A  <  o. 


C    H.  BRIT  r%N.  VtMC«  Culture  and  Poino,  136  Sute  Street, 
ChiC4i<s  or  Wnite,  :ymuh  &  Co. 

SCHOOL  OF   PIANO  TECHNIQUE  at.d  Mueic  Read 
inc«  31  Ce«ire  Avenue,  ChicaRo,  111. 

MME    L    B  U.D WIN,  Vnrai  Teacher,  117  So.  Leaviit  St., 
Ch  c^K' ,  n«  White.  Smith  &  Co 


J«>HN  M    LIbK,  MiiMcai   Inttuuie.    Piano,  C>*gan,  and 
v..  c».     j*i  M.»iir«»'  f.'.icei   Chicago. 


M1S6  A    ICk.  A  I  WO«'D,   Punu  aud  Vi*Ke,  3141   Prairie 
%vt.   Ch  cten,  i>T  Whi'c,  Snmh  &  Co 


OTTO  LOB  Musical  Diector.  180  Goethe  S  reet,or  White, 
Sror  h  &  C".,  5  ;    d  6  W>  ^jkhmeton  S  »rri 

D    M     LEVETT.  Pui  o.    Addr^s*,  care  White,  Smuh  & 
Co.,  5  and  6  Wa»hii»|tton  Street. 


MRS   J    !•.  La  NO  WORTHY      Piato.    No.  337  Michijian 
Ave  u*-.  Ci'iC'««->.  i*r  W  hi  r.  Snii  h  &  v  o. 


HENkY  SCHNEIf'ERWlRTH.    Piano.     1407  Michigan 
Av-.,  i.Mcaeo       «nd>eK    Whnr,  Smi  h  &  Cn. 


MME    b.UrGNiK  DEKOODK   RICt,   Puno.     Addtest 
Wr  hitr,  Smi  h&«n.,  5a  d6^a  bmeiO'  St^^ee*. 

MRS.  W    E.  ORCUTl,  Pui.o  ard  < »«Ran,  436  West  15  h 
S«rr*i,  Chicago.     A'  d<r»«  y^  hue.  Sr  iih  &  C". 

JAMES  A.  SEEBAUM.  Pi^i  <>,  laK  N    Catk  S  reet    Ad- 
drt.'-b  vv  ni.e.  Smif  &  C<>     s  •*'  ^  6  A^frhi'Sio  •  S  reti. 

F     H     MALDONALD.  Pia' o.  na   Dcirb 'rn  SrceL    Ad- 
dress V\  h  e.  S  •  I  'I  &  Co  ,  5  a  d  6  Wtfshi>>ron  Sin  et. 


MRS    W.  B    lOR^YTH    P.-m,  630  Wci  Mr>..roe  Street 
A<'a<rr4-  Whi  r.  Sniih  &  C"  ,  5  a<Kl  6  '«  aNhmKion  Strret. 

M   SS  ANNIE  B    H«iV\ARD,   Parrs   3159  Idiana  Ave. 
Arffi'tt   VV  hi  t.  Sii  ith  &  Co  .  c  ti-  o  6  ^aahiOK  on  Sreer. 

M1S^  H.  M    KELLER.  Pmho,  174  S<>.  Sang^nort  Street. 
Addvr^s  v\  hii-,  Smiin  &  Co  ,  $  and  6  vv^t^hineton  Sceei. 


MISS  BESSIE  i.Hk>ST.AN.  Pi;ino,  136  D  .itborn  Street. 
Add  r»i>  Vi  hit. ,  Smith  /(:  C  • ,  s  •'  d  6  Wa&hi  ^lon  Street  . 

C    MCQUI  nTON,  V  ice  and  Piams  41  Knnore  Street.    Ad- 
dreM  Wii.,.*,  Sn  I  n  &  C<  •.  5  and  b  Wa  hii  g  on  Street. 


WaLL-^CE     .  KRAUSE.  Piaio,  417  Milwiukee  Ave., or 
White.  Sn-ii^  &  C«-.,  sand  6  v\ 4»hinK:iii.  S  r<et. 


MISS  CaR.A  F    WH  T^IEK,   Paro.  914   Fuio  •  Street, 
ChicaHU,  01  Whi  r.  Smi  <i  /(  C  •.   s  and  6  W^a  ii.i.to.i  Street. 


MRS    MAGNUSON  JE^ETT  Vocal     eacher,  50a   Web- 
*crAv-.    A  u<e»<  ^hii  ,Smuh  &  C* .  <  •itd6  ^VahhtnRion  St 


'lEKCK    W\RW.CK,    Piinc,    Ha*iDon«,    aid   Singing. 
ir.  -H  M  h'tr,  Sm  h  &  C<» ,  5  aid  6  Waahugton  Street 


M'SS  ALIlE  K)3kETT,  Teacher  of  Piano,  311a  Buiter- 
fleld  S'tM 


MRS.  H    C    HlYMPTOM.  Teacher  oI  Piauo,  508  Wabash 
At-e      Addei*.T>  White  Siiiri'^  &  C  <mpanV. 


M  SS  ZELINE  MANTRY.  V'oIiq  S«» oiat,  and  Teacher  of 
Pi.iiM>  F>'r  concert  rTg^iecuienia  add'eaa  White,  Smi.h  &  Co., 
5  41  d  6  Wa^hlneton  S'reet 


BROv%N&  WINKLER'S    B  vND.     EnRaRimei.ta   made 
for  at  9J<ical  «>cC'»»iot)H  at  No.  311S  State  SiAet,  or  White, 
Smith  m.  C'> .  1S8  .  nd  190  State  S  ree  ,  Chicago. 
-^.~^— — —— .  .  ' 

EMM  \  LOLISE  FIRULEk,  Voc^l  teacher  afi»r  the  style 
of  M'lie.  kuuervdiiif'it  avstem  t.f  voice  p'acing  and  ctilture,  iS 
VV  i  |<trd  PUce.  Chica$(o,  or  White,  Smith  &  Co. 


PKOi^.  W  WILL  \MS,  Teacher  <f  (Jrgan,  V  >cal  Mimc, 
Th>  roukh  B«»»,  i<i  d  Misica'  C -mposniuD.  Addie«5  White, 
Smith  X-  Co  .  5  and  6  W«!ihin«l»n  Street. 


MISS  Nl-.LuiE  G.  HAVES,  Te  cher  -f  Piano,  Organ, 
V..«ce  and  H  trmoi.y.  A  iot'^^  7  Lincoln  P. ace-,  C  hicago,  or 
Whit*,  Snith  *  C  • ,  5  \udh  Washi  »4Mn  S  re»'. 


GEORGE  BON^RON.  L-?d.r  rf  Havrtlv's  Orrheatra,  wi.| 
tak"  .1  Itfwtf  lupiitt  if'T  Vi.iiin.  2259  I  diao4  A*'e..  or  care  1  f  Hav 
rriN'ii  Theatre,  or  Whiie,  Smi  h  &  Co.,  5  :)i<d  6  Washingiun  St. 


H.  S  PERKINS  Te.chrr  of  Voice.  H  irmony.  a^d  M  iftical 
C  'mpO'iii  ii :  Cu  idudorci  M-iMca*  Omvei  lionvard  Fe<>iiva'8 
Mxhical  r.  rrr»p.>)  deore  f^olicited.  Address  White,  Smiiii&  Ca, 
S  and  6  Wa:»hin<tot)  Street. 


FRl-D  L   MORt.Y,  Pi-in*!  ard  Cimpmiiion.  2406  Wabash 
•  vt.,  i.r  ^  hi<i ,  Smi  h  &  Co.,  5  aud  6  Wafihiagti  n  Sreet 


CHARLES  >f.  SYKES,  Teacher  «.f  Organ  and  Singing 
Adoreiuk  v^  hit',  S*i-iih  &  Cu  ,  5  And  6  Washington  Street, 


MRS    A    E    RUFF,    leacher  if  Munic.     Residence.  28  N 
Vhntn  Sirett     OfB'c.  S't*rv  &  C*mp*.o  Pi ino  Ritoms,  Chicago. 


MISS    NbTTIE    M    DUUGALI,    Pi^no,    7   South    May 
Si'eet,  v^  While,  Sn^iih  &  C<  ,  5  •  i.d  6  W^rhinittnn  Street. 


MISS  L  ZZlE  M    SLMPLE,  Ltsfuctor  on  ibe  Goitar,  51 
L^k    S*.  Of  W(  Id.  S»  i  h  &  Co..  5  and  6  Washingto    Street. 


H  -^RCHAM BaULi,. Teach  r  if  Puno,  3300  Cottage 
G  oe«>  Ave  ,  Chic«g  •,  or  White,  Suiiih  &  C<.,  5  ano  6  Washing- 
'OO  Srrrei. 

ALBivRT  t.  RUFF,  Teacher  if  Pnno,  V- ic-  Cn  ture. 
Vimn,  THetvry,  aud  Compo>itioii.     Residnce,  38  N.   Throop 

S  ^ttl    Chicago. 

GKORGE  W.  BROWN  (Pcrale\),  Mumc  for  S«»iree*,  and  so 
f  •* ih.  3  f  lit  State  S>r«rct,or  Wl.itc,  Siuilh  &  Co.,  5  atd 6  W ashing, 
to  I  Steci.  

W  \LTON  PkRKINS.  Teacher  of  Piaoo.  D^nre  Block,  75 
M.*d  «uf  Stnet    R>Mim  41,  cr  White,  Saiitb  &  Co.,  s  ana  6 

W*,h»ne*on  ^tit-et.  ^ ,. 


CHICAGO  QUARTETTE.  -  Harrv  Th.roa!u  ist  Termor: 
J.n.evF  Bi'd  a  uiT  n.  r  ;  C  A  D  w.  !«•  B\w,  C  c.  L«  fler, 
2nd  B4<>)*  F  r  ttrms  ai>d  da le-^  address  Hjrty  Thomas,  M^n- 
aeer,  144  S>.  CUrk  Stre<t.  Chica;^ 


C  F.  WOODWARD.  Teacher  of  V..cal  M-sic,  and  Cor- 
ducior  '  f  MuMcal  Jhes^ival  «  Conven.ions,  ai'd  S  iiging  Claw es 
Wi  1  fi  1  eneactmeiits  in  any  of  the  Western  S?aie«  or  Territo- 
r>e-  t  orre«pordence  pn  mntiv  answered.  Address  White, 
Smith  8t  Co.,  5  aid  6  Wa-hincon  Strret. 


L  L.  A.  BRODERSEN  &  CO., 

DBAI^RS  IN 

SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,  &c. 

139  itnil  130  PMt  feCrr€>t, 

SAN  FRANCISCO,    -    -    CAL. 

A'l  new  mii«ic  reciv-d  as  soon  as  puhlirhed.     Instruction 
books  for  all  irus:cal  instruments.    Aeentn  for  'h"  Folio. 


COSTUMERS, 

A«d  DMden  In 

Theatrical  Goods, 

BOSTON. 


MISSES  GREER,  Plato  and  V' ice.  37Dore  Bii>ck,  corner 
of  M-^niMut  a*d  Si^ie  S'reet.  Address  White,  Smith  &  Co., 
5  ai.o  6  Warhingtor  Street 


D  P  F  V  *N  DE  SANDEy  T^  cbrr  of  he  Pao.fone. 
Miii4c  R.oirs at  S'or  ^  dntp's  x88 1; d  190 State  Succt,  Cbi- 
CHo>    Rciid«BCtt4oC4mraATt. 


KOBEBT  F.  FLEMMINGS, 

SOLE  MANUFACTURER  OT 

PATENT  TUNING  PEG  fob  VIOLINS, 
BANJOS,  AND  GUITARS. 

■^•WARRANTED    NOT    TO    SLIP, 
mr-tr  lOa  C«Mrt  ««.    Roomt     B0IIT09I 


GYP,  JUNIOR. 

An  operetta  for  private  tbeatricaN,  schools,  etc. 
Libretto  by  Earl  Marble,  music  by  D  F  Hod'/pf. 
A  ifreat  saccess  wherever  preseuted.  The  BonIod 
Watctiman,  the  Baptist  weekly  that  maintain!) 
siK'h  a  high  standm^i  says,  **'(^yp.  Jtinor/  a 
juvenile  operetta  with  words  by  £.irl  Mai  bio  and 
luusic  by  L).  F.  Hixlgos,  takes  1  Igli  ratik  nin  >ng 
productions  of  its  ola^s.  Ihe  poetry  is  tf  ihat 
duent  and  breezy  quality  so  acivpti^ble  f4>r  n  her 
reading  or  singing.  A  desciipiiiai  of  school  child- 
ren  in  ilie  woods  having  their  fortunes  told  by  an 
old  gypsy  is  very  picturesque  anv'  entertaining. 
Ttie  inu^ic  is  good  as  a  whole,  anu  ».  H!**  of  the 
meltKiifs  are  unusually  sweei  und  expressive.'' 

Donahoe'8  Magazine,  the  wclltnonn  Catholic 
periodical,  says  of  **  Gyp,  Junior/'  that  it  **  is  a 
very  tasteful  and  pleasmg  little  work,  and.  as  its 
title  implies,  is  excellent  for  use  at  church  eiiur- 
tainrnt-nts,  etc.,  as  ir  is  not  diftienlt.  it  is  eo'ten 
out  in  Messrs.  White,  Smith  Jic  Company* s  tasteful 
mannei.'' 

Udzeklah  Bntterworth,  one  of  the  editors  of  the 
popular  Youth  h  Companion,  and  the  author  of 
Uie  famt'US  Zigzag  Journt^yn,  wh^ch.  not  l>p[vlng 
their  name,  have  circulated  everywl  ere  like  zig- 
zag lightning,  writes  thus  of  **G>p.  Junior'': 
"  *  Gyp.  Junior,'  is  excellent.  It  wl,l  act  well. 
The  old  Gypsy  and  her  rabbits  will  take  wiih 
younvc  pe<»ple.  The  loss  and  recovery  of  the  chi'd 
will  (Xiite  an  eager  interest.  The  bbrSetto  is  a 
popular  one.  I  am  sure  of  its  success.  Ir.  will 
last.  Thos<>  who  see  it  in  cue  place  will  produce 
it  in  another." 

PRICE  75  CENTS. 

WU.TE,  SMITH   A  CO*   Publidliern, 

B08TON  AMD  Chicago. 

TUB 

Dooley  Paper  Cutter, 


WILLUM  E.  CHANDLER, 


DEALSR   IN 


SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,  &c. 

19V  .Vlfddlo  Ifttrrrt,  f»ORTI.A]ll^,  HIS. 

I'^fttrnainn  Books  fnr  all  in«tMr«-mft  Oderi>  taken  fi-r  a 
H  d>i  of  O  che«ira  ard  B41  d  Mut>ic  Mumc  seut  by  mail. 
Y:>ur  patrooaKK  \*  <>oMc  3»d. 


T>OYS   AN1>  GIR^S    ATTENTION!     Your  r ame  at  d  pho- 
^-^  lovcrapti  on  twelve  fine   Fre- ch     i9ititiK  card*  f«  r  50  c«r»ii!». 
S«»nd  p  cnre  Cor  cnpvinr,  »*  h»ch  ^iil  be  deairoyvd.     Ksllbk  & 
^  Co.,  la  Tibbiia  BUld^  UiLa,  N.  Y. 


THE   ATLANTIC  WORKS, 

KAaT  bomtom,  aA««. 

IST*  S«fid  for  drcalai  and  pncM.  Nor— if 
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White.  Smith  dc  Co.N  New  and  Popidar  Music. 


SENT   POSTPAID. 

All  of  our  books  are  sent  postpaid  on  receipt  of 
retail  pfice. 


SEND  FOR  CATALOGUES. 

MiiAic-teachors  and  miinlcl^ns  everyivhere  should 
send  tor  our  Inilletin  of  musical  work*.  Sent  from 
eiUier  tlie  Boston  or  Ciiicago  house,  on  applica- 
tion. 


THE  BIJOU  COLLECTION. 

"The  Bijou  Collection"  of  piano  music  con- 
tahts  waltzes,  polka**,  pajop^,  and  s  forth.  Ju«t 
what  is  wanted.  240  pages.  Prices,  paper,  50 
eeiitrt;  l)oard  c«>vers.  $1. 


BEETHOVEN. 

Beethoven's  M^ra  in  C,  just  puhllshed  in  the 
Edition  Whlt»'-»miih  series,  engTaved  plates,  and 
printed  fn>m  s^oi  e,  is  the  finrpt  Cuitlon  pnblUbed 
Price,  paper,  60  cents;  cloih.  $1. 


HAPPY-GO-LUCKY  SCHOTTISCHE. 

•'  Ilappv-go  Lucky  Schottlsche,**  by  Emlle  de 
Cof'n.  IS  pl.ix*'^!  hv  all  tiie  Boston  bands  at  I  he  sea- 
shore an<l  ni'un  oins.  It  is  the  best  dancing  and 
piano  ficboitische  published.    Price  35  cents. 

HARVEST  OF   MINSTREL  SONGS. 

**  Harvest  of  Minstrel  Sonss  "  Is  the  most  popu- 
lar book  ever  issued,  containing  as  it  does  not  on- 
1  /  the  iNfSt-known  songs  of  the  dny,  but  thos<>(  sunn 
by  old-time  minstreN.    Paper,  6^  cLs.;  IxMtrds,  $1. 

TIIE  CHOIR   FAVORITE. 

**  The  Choir  Favorite,"  a  Imok  of  anthems,  son- 
tenrrs,  res|K)iises,  and  choruses  l>y  Leonard  Mar- 
shall. isc(»nsMered  by  compeient  judge's  to  be  the 
best  bo'*k  for  choirs  and  musical  hj^s* 'Ciations  that 
is  in  the  market  »t  lli^  pres<nttime.  Teachers 
and  eondiicutrs  will  find  ir  lo  their  interest  to  ez- 
aminn  tiie  woi  k.    Pi  ic**  75  cents. 

RODE'S   VIOLIN  CONCERTOS. 

Amon^  the  new  wo  'ks  Issued  by  Whlt«»,  Smith 
Tom  any  aie  Rode's  Conc«  rics  for  Violin,  with 
pt-iiio  accHiuipaniinen*,  fundiers  4  and  7.  as  used 
ill  the  violin  school  cf  tlie  Boston  1  oiiservatory  of 
Mii.«ic.  B«*  sure.  ai>d  ask  f  >r  tiie  Edition  White- 
Smith.  They  wiM  lIso  S'»on  Issue  a  new  edition  of 
"  Carca^M's  ^unar  Methr»d/  wiih  »n  addition  of 
new  ifongs,  Rrrao|:ed  by  W.  L.  Hayden.  Complete, 
$;^;  abri(ig*d,  $2. 


LEBERT  &   STARK. 

<'  Lebert  A  SUrk*s  Grand  Theoretical  and  Prao- 
^cal  Piano  ^k^boo^*  is  one  <f  the  most  important 
%otks  of  the  day.  Part  1.  contains  elcbt  extra 
page^,  not  to  ie  found  In  any  but  White,  Snf>ith  A 
Oo.'s  edition,  as  they  are  taken  from  the  l>ite>t  au- 
thors* for^iicn  edition.  Part  I. ,$8.  PuUislied  in 
four  separate  IxMikf^.  B'>ards.  ixtf  ks  1st,  8il,  ai  d 
4.  b.  $1  each ;  bfM»k  2d.  $1  £5.  Part  1 '..,  $.i.  Thesi 
editi>  ns  are  printed  fn>m  sfone,  on  fine  paper,  and 
iMUfd  in  the  seried  Edition  White-Smith.  Every 
teacher  should  examine  this  superb  edition. 

ROSSINI'S    STABAT  MATER. 

The  followimr  ar**  chfiruse^  from  Rossini's  *'Sta- 
'<Stal)at  Maier,"  and  are  issued  in  octavo  form 

Cujus  Animan.    Tenor l^ 

Qiiis  est  ilnuiO     Soprano  duett 15 

Pro  Pec^atis.     Bass Ift 

FacutPortem.    Soprano 15 

Inflanunatus.    Solo  and  chorMS 00 

Stabat    Ma^er   I>  Jorosa    (See   the   Weeping 

Mo'her) : 06 

£ia  Mater  (Come,  Sweet  Mother).    Buss  solo 

and  chorus • 00 

Sa>  et;*  Mater  (Holy  Muther).    Quartette 08 

Quai.do  Corpus  ( Wlien  in  Earth).    Quartette.  00 
111  Senpivcma  Secula.    Amen.    In  the  Ever- 

iMUiig  Age  to  Come  i.t b.... »«.«»»  10 


THE  FOLIO. 

Best  Musical  Monthly 


t^  $30  FOB  $1.60. 


We  would  agaiki  call  the  especial  attention 
of  lovers  of  music  and  ihusical  literature  to 
the  claims  that  the  Folio  has  upon  them. 
To  our  regular  readers  of  course,  with  whom 
we  fraternize  every  month,  and  who  under 
no  circumstances  could  keep  house  musically 
without  the  Folio,  it  may  be  a  story  too 
well  known  to  require  re-iteration ;  but  the 
many  music-lovers  everywhere  throughout 
the  country  who  may  not  know  of  the  Fclio, 
to  whom  these  lines  are  addressed,  need  to  be 
told  —  though  scarcely  more  than  once  —  of 
the  fact,  that  for  $1*C0,  the  regular  subscrip- 
tion price,  they  not  only  get  a  musical  mag- 
azine worth  the  money,  and  one  that  is  ac- 
knowledged to  be  the  best  of  its  class  in 
America,  but  they  secure  in  addition  popular 
music  in  regular-sized  pages  that  cannot  be 
purchased  in  any  other  way  for  less  than  92 
or  $3  for  each  month's  allowance.  This  is 
why  regular  subscribers  continue  on  our 
books  year  after  year,  and  at  any  sacrifice. 


When  the  Bluebirds 
build  again. 

G.A.WMte's  New  Song 


Still .  another  waltz  song  that  has  canfrht  the 
public  ear,  —  *<  When  the  Bluebirds  Build  Again," 
by  C.  A.  White.  The  soprano  is  in  G,  and  the 
contralto  in  Eb.  Price  75  cents.  It  is  sung  by 
all  the  leading  aitlsts  in  the  musical  world,  and 
street  and  rink  bands  everywhere  are  playing  the 
melody.  An  orchestra  leader  writes  us  from  San 
Francisco,  that  this  melody  arranged  as  a  waltz  is 
the  most  popular  piece  he  plays.  '  The  waits  ai^ 
ranged  for  the  piano  by  C.  D.  Blake  has  also  been 
published.    Price  05  cents. 


WHITE'S   MALE   QUARTETTES. 

Have  you  examined  <<  White's  Hale  Quartettes*' 

in  book  form?    It  makes  a  handsome  volume  of 

music,  and  cne  that  the  great  name  and  fame  of 

its  composer  will  carry  on  the  topmost  waves  of 

popularity  to  a  high  place  among  the  enduring 

musical  successes  of  the  day.    This  is  the  only 

complete  collection  of  male  quartettes  publitlied. 

^^othingcut    All  complete.    Price  $1.^    Sam* 

pie  copy  seut  po9t|Ald  on  receipt  ol  91. 
■  • 


CARNIVAL  MARCH  BRILLANTS. 

Emile  de  Coen's  ''Carnival  March  Brillante "  is 
a  showy  piano  piece,  and  is  not  difficult.  Price  35 
centa. 


LIBRETTOS. 

We  have  Just  published  the  words  to  the  music 
of  *'  The  Queen's  Lace  Handkerchief,"  ''  Falka," 
<*The  Merry  Var,"  and  **A  Night  in  Venice,'*  in 
libretto  form,  at  15  cents  each. 

GAVOTTE  ALBUM. 

Ask  your  music  dealer  to  show  you  the  "Gavotte 
Album,"  Edition  White-Smith,  conUining  twelve 
beautiful  piano  pieces,  in  form  of  gavottes,  from 
sbeet-musi<'.  plates.    Price  75  cents. 


DUETT  ALBUM. 

"  The  Duett  Album  "  is  constantly  increasing  in 
popularity.  It  contains  a  very  choice  selection  of 
duetts  for  the  piano,  easily  arranged.  Pnbli9hed 
in  the  popular  White-Smith  series.   Price  75  cents. 


DVORAK'S  STABAT  MATER, 

Dvorak's  "  SUbat  Mater,"  which  has  recently 
achieved  such  a  great  success  in  Europe,  haa  been 
published  by  White,  Smit^  A  Company.  It  Is  the 
only  American  edition,  and  contains  tioth  English 
and  Latin  words.  Conductors  should  examine 
this  new  work.    Price  80  cents. 


WORLD  OF  GOLD. 

Our  Western  house  has  sold  five  thousand  copies 
of  ''  World  of  (void,"  by  J.  A.  B.,  since  its  recent 
issue,  and  it  Is  still  selling,  despite  the  dull  times. 
Those  who  have  not  yet  examined  this  woric  for 
Sunday  schools,  gospel  meetii^,  and  so  forth, 
should  do  so  at  once.  Suitable  for  camp- meetings 
and  Christian  worship  generally.    Price  35  cents. 


OFFERING  OP  PRAISE. 

"The  Offerinic  of  Praise"  is  one  of  the  best 
books  for  choir  use  that  has  ever  been  put  up.  It 
contains  1<I4  pages  of  the  very  best  anthems,  re* 
spouses,  and  so  forth,  and  every  one  is  of  aerv^ 
Compiled  by  E.  H.  Bailey.  Every  church  singer 
should  own  a  copy. 


JAMES  G.  BLAINE. 

Charles  D.  Blake,  the  composer  of  so  manv  pop* 
ular  marches,  at  the  head  of  which  stands  ^'^Ciay* 
ton* 8  Grand  March,"  has  composed  another,  that 
19  destined  to  be.  popular,  entitled  **  James  6. 
Blaine's  Grand  Victory  March."  The  campaign 
clubs  will  want  it. 


THE  MAGNET. 

**  The  Magnet "  contains  206  pages  of  choice 
English  songs,  stand anl  and  popular.  Among  the 
sel<  ctions  are  ''  Palm  Branche:<;''  '*  The  Bridge;" 
*'  Land  of  the  Swallows,"  duett;  ''Soldier's  Fare- 
well," quartette;  ''Warrior  Bold;"  "'T  is  not 
Trre;"  "Tumham  Toll;"  "Maid  of  Athens;" 
"Yeoman's  Wedding  Song;"  "DooRlas  Tender 
and  True;"  "  EsmeriUda.'<  and  so  forth.  Paper, 
50  cents;  boards,  $1. 


GLEANINGS. 

''The  Gleanings"  is  a  collection  of  songs  for 
contralto,  baritone,  or  bass,  and  Is  the  only  callec* 
lion  publiiihed  containing  so  many  good  songs  for 
low  voices.  Among  the  gems  are  "  The  Man-o'- 
War's  Man,"  "Answers,"  "My  Native  Land," 
*'Thy  S-ntincl  am  L"  "The VI lias« Blacksmith," 
"The  Heart  Bowed  Down,"  *' Rocked  in  the  t'rs* 
die  of  the  Deep,"  "The  Old  Sexton,"  '« White 
Squall,"  "  Who  Treads  the  Path  of  Dnty,"  "  Pot 
1  *',"  and  many  others  of  egual  merit.  Any  two  ci 
t'le  above  soo^  mail  for  more  in  sheet  form  than 
( le  pri^B  of  the  book    i^ff^ 50  cents;  boaids,!!. 
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Perfection  Attained  at  Last! 


HARDMAN 


GRANDS,   UPRIGHTS,   AND    SQUARES. 


PIAHO' 


The  Finest  in  the  World. 


ESTABLISHED   IN   1842. 


Tho  Hardman  Pianos  are  SECOND  TO  NONE  In  ANY  RESPECT,  and  sUPpass  all  In 

MANY  ESSENTIAL  QUALITIES. 


^r^'2i 


X^Ol 


So  satisfactory  have  the  Hardman  Upright  Pia- 
nos pro  veil  tliAC  they  have  been  selected  by  the 
Guiou  aud  National  line  of  steamers,  and  are  the 
only  American  pianos  used  on  the  European 
Steamship  Lines,  being  on  the  steamers  Alaska, 
Arizona,  Wyomirifj,  Nevada,  Spain,  Wisconsin, 
Abyssinia  and  Oregon. 

Of  all  the  severe  tests  for  a  piano,  what  can  be 
more  t  ying  than  constantly  changing  ocean  air? 
It  seems  to  us  that  if  a  piano  will  stand  In  tune 
and  do  its  duly  on  board  one  of  these,  or,  in  fact, 
any  steamship,  it  will  stand  anywhere,  and  under 
almost  any  circumstances.'  What  the  people  want 
is  a  piano,  grand,  square,  or  upright,  that  will  not 
get  out  of  order  every  change  of  weather  or  tem- 
p TaTure,  and  in  the  Hardman  they  have  found 
t'le  very  thing. 

National  Link  of  Steamships,  ) 
<^9  Rroajdw.w,  Nkw  York,  Fkb.  2,  188;i.      f 
Mexsrs.   Ilardmdn,    JJowlinrt  &  Peck :    Gentle- 


men,—  Your  pianos  on  the  steamers  of  our  line 
are  giving  great  sattsfactiou,  and  1  am  free  to  say 
that  X  have  never  seen  any  (»ther  pianos  withstand 
the  constantly  changing  temperature  of  our 
ocean.  I  cannot  recommend  them  too  highly. 
Very  truly  yours,         Antonis  S.  Lack. 

One  of  the  oldest  and  most  reliable  piano  tuners 
and  dealers  in  Boston  (at  one  time  agent  for  the 
Hardman  Piano)  expresses  himself  as  follows:  — 

Boston,  April  14,  1883. 
To  Messrs,  Hardman  &  Co. , :  Gentlemen,  —  I 
desire  to  congratulate  30U  in  the  selection  of 
Messrs.  White,  Smith  &  Company  for  the  agents 
of  your  pianos  in  Boston.  With  so  prominent  a 
firm,  and  so  accompl!s»»ed  a  pianist  a<«  Charles  D. 
Blake,  who  represents  the  piano  department,  kuc- 
cess  is  certain.  I  have  been  a  dealer  in  pianos  in 
Boston  just  thirty  years,  and  i  ught  to  know  a 
good  piano  when  I  see  and  hear  one.    Ten  years 


ago  I  selected  a  Hardman  Square  Piano  for  my 
own  parlor  and  f aTuity  use.  Two  years  ago  1  made 
a  change,  but  only  from  the  square  to  an  upright 
piano,  and  I  unhesitatingly  pronounce  this  same 
Hardman  Upright  Piano  the  best  instrument  I 
have  ever  seen  or  used,  and  I  would  not  part 
with  it  for  twice  the  amount  it  cost,  for  the  reason 
that  it  suits  me,  and,  bein?  satisfied,  it  is  not  for 
sale  even  at  a  premium.  Wishing  you  every  suc- 
cess, I  am  truly  your?,  W.  K.  Batchklder, 
r)f)5  Washington  St.,  Bost>/m. 


We  h<»po  ihose  of  our  readers,  or  their  friends, 
who  contemplate  buying  or  exchanging  a  piano, 
will  write  us  for  catalogue  and  prices.  Charles  D. 
Blake,  the  popular  composer  and  pianist,  lias  the 
entire  charge  of  our  piano  department,  and  will  be 
happy  to  show  to  all  interested  the  various  styles 
of  the  "Hardman"  and  other  pianos  we  may 
have  in  stock. 


^^^  Pianos  sold  on  easy  payments. 


Agents  wanted  in  all  parts  of  New  England. 


WHITE,  SMITH  &  CO ,  General  Agents, 

516  Washingtcn  Street BOSTO  N ,    M  ASS. 
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ESTABLISUED  FAVORITES 

T.  P.  BYDISB. 

BIRD  SONGS. 

1.    Bobolfaik^t  SoDg.  J.    Robin*!  Snog. 

«.    Qmary'tSonff.  4.    Cuckoo*!  Sosf. 

5     Wmp-pooffwwili'aSnDK. 

Price  of  etch  40  oema. 

Tko  iboT!  are  dcgaotly  illunnted  with  fivt  Wnh  (odiorad  hf 

liaiidX  repreeentinie  the  varion!  tpedet  of  birds  mentiooed  in  the 

dtlo.    The  pieces  are  easy  and  iostroctive,  and  fcreatly  admired 

bjr  both  teachers  and  pupOs.    Seat  by  mail  on  leceipc  ol  price. 

FLORAL  CLUSTER, 
A  eet  of  easy  recreatione,  «iih  beaniifnl  Ihhaicnipk  title. 

Blnsh-Rnee  Polka ^....3S    Pnchtia  Mstnrka ss 

Por^et-Me-Not  WalU 35    Red  Pine-March 35 

Whre  i^nk  Redowa 35    Honevsuckle  Schotiiiche....35 

LilY-Bud  Barcarolle 35    Whitr-Rose  Nocturne 35 

Verbeita  Galop 3$    Mnss- Rose  March 33 

lit.  T.  P  Rvder  has  achieved  grest  success  in  the  composition 
of  easy  teachinx  inccea,  and  the  above  set  will  be  found  fully 
•qnal  to  anything  he  has  ever  written  in  this  line.  Copace  mailed 
to  may  address  upon  receipt  of  price. 

MORNING  GLORIES. 

A  set  of  six  easy  and  profcressive  piecee  for  the  pianoforte. 

carefttlly  fingered,  and  especially  adapted  for  the  requircmeau  ol 


AKc' March.  4     Emma  Schotiische. 

a.    Etta  March.  5     Annie  Redowa. 

|.    Fannie  Polka.         6     Katie  Masurka. 
Price  of  each  30  cents. 
Any  of  the  above  mailed  to  any  addrsss  on  receipt  of  price. 

Standard  Coiii]M>sItIon8. 

Forest  Nymph.    Vslse  Brillante.    Op  107 

Ever  Lonntng.  Masurka  Sentimentale.  JDp.  109  . 
B'oorotng  Meadow.  Rrdowa  Caprice.  On.  no... 
Warbling  of  Birds.     Mssnrks  Elegante:'    Op  113. 

Annie  Laurie.    Fantasie  de  Concert.    Op.  1  la 

La  Gtmdola.     Barcarolle.    Op.  102....    ^ 
Bonnie  Doon. 


Tranrcrtplion.    Op.  103  .\.. 65 

Ah.*rica     Grande  Fa nusie  de  Concrrt     90106 75 

Mr.  Rvder  is  well  known  as  one  cif  ihe  (boat  popular  teachers 
and  piani»ts  in  Boston,  and  his  cnmpu»iu«'tna  have  ikken  high 
ranli  and  become  very  popular  among  the  be^^t  teechrm  of  the 
country.  Each  and  everv  one  of  the  above  mentioned  pi(*ces  we 
can  oonsdeniioukly  reo»mmend  Send  for  them  and  you  will 
not  be  disapnointrd.    Sent  by  mail  on  receipt  of  price. 

Addrees  all  orders  to 

WHITE,  SMITH  ft  CO., 

BOSTON  AND  CHICAGO. 
•WMAM  *  DJIHHUOn.  Haw  Tarii. 


"BRIGHTEST     MUSICAL    MOXTHLY 
m   AMERICA." 

F 

O 

FOLIO 

I 
O 

We  want  60,000  new  Bnbscribers.  Three  reasons 
why  we  should  have  them. 

1.  We  give  in  every  issae  from  18  to  20  pages  of 
new  music  that  retails  for  about  $2  at  masic 
stores. 

2.  We  give  every  month  an  elegant  lithograph- 
ic picture  of  some  noted  musician  or  actor,  whrcb 
is  worth  more  than  the  price  we  ask  for  the  whole 
book. 

3.  In  every  number  we  give  twelve  paces  of  in- 
teresting musical  gossip  and  news  which  cannot 
bo  obtained  elsewhere  for  double  the  price  we  ask 
for  the  whole  book. 

No  person  musically  inclined  can  afford  to  be 
witboui  the  Folio.  And  what  present  can  you 
make  that  woula  be  more  acceptable  to  a  musical 
friend  than  a  year's  subscription  to  this  greatest 
of  all  mneloal  monthlies  — the  Folio? 

Try  it  for  one  year,  and  if  you  are  dlsfiatisfied 
the  publishers  will  agree  to  refund  the  amount  of 
your  subscripiiun  —  $1.G0  per  annum,  postpaid,  15 
cents  single  number  at  all  news-stands. 

RAYMONDS  REED-ORGAN  GEMS. 
A  stand.ird  set  of  favorite  selections  from  operat 
and  well-known  works,  wiih  many  new  composi- 
tions, adapted  to  the  cabinet  or  reed  organ.  150 
pages.    Price  $2. 
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THE  POPE   A\FGCO 


iig 


**  If  I  eottld  not  set  tnotitcr  blercte  I  would  not  f\r% 
mine  for  Its  weight  In  aolld  Kuld.  For  Sftoi>n  vMr*  I 
loat  from  ihr«  fo  eight  dttj*  VT  ^  "•?■  ^  ''".^  ^  "!»* 
bom  sick  headache.  Since  I  have  been  riding  the 
bievcic!  I  have  loat  only  two  Am%  from  that  oaoae.  and 
1  hawii  t  iiMMit  a  dollar  Ibr  a  doctor.**  ^^ 

RFV.  OIC«»»OI  F.  FSHTBOO0T. 


IBBAWCW  MOaSg  tlWAMEW5Y.g£tyYMg|i 


JUST      FOR      FUN. 

JMVitIC  DY  c  ».  iB.aii.rY. 


i^^^^^S 


=45 

Twas  an      in  -  no-c«it  flir-Ca-tioii,  jut  for  (ua; 


Popular  SooK.    Catching  nn.    Price  40  centa. 
'  *'  Send  and  get  a  copyH^^^  ^  iyxvi.—Chic^o  Daily  Sum 


W^'^ 


Standard  Collection  of  the  Finest  Books  ever  PublisJied 


FOB  AMUSEMENT  Ain>  INSTBUOTION. 


rVHK  BOSTON  CONSERVATORY  METHOD  FOR  THE  PTANa    At  taught 
-*■     at  ihe  Biatrm  Couaervatory  cf  Muaic,    Inlma  E>chbergf  director.    THE  STAND- 
AR  D.     Receatly  r«vi««d  and  enUrgrd.     fia  auoerinrity  cnnaiais  In  \*%  general  arrange- 
ment and  v%  plan  of  pmgreaaive  rxerd«e4  and  |  iece^  t  xpre«aly  adapted  !•->  meet  the 
wanta  ol  beginnera,  young  or  old,  American  or  f ureiga  fingering $a.  50 

rpHE  PETERSILEA  SYSTEM  FOR  THE  PTANOFORTR.  The  lateator  poathu- 
*'-  mo  la  edition,  but  recently  pUced  before  the  pubKc,  h%t  received  large  additions  and 
reTisions,  thereby  rendering  this  work  tnon  unqueationabJT  than  ever  one  of  the  ablect 
•vetema  of  instruction  ever  pienared  f^r  the  use  of  teachers  at  d  students.  This  meth- 
od, the  re^uit  nf  thirtv  years  of  rpedal  study,  is  an  epitome  ol  the  whole  science  of 
music  and  cannot  fail  to  interest  the  proereasive  muncian.  A  candid  exami'^ation  is 
all  thtt  is  needed.  Sent  post-paid  on  receipt  ol  price  by  the  pohli-'h'Ts  Price,  post. 
free,  boardi$s  50,  cluth 300 

r<  E M  S  O  F  T  H  E  W  » LTZ.    The  mo«t  popular  waltaes  of  Strausa,  Wald*eufel,  Lamothe, 

^     Faust,  Re«:h,  Thorne.  Blalte,  Ziicoff,  D' Albert,  and  so  forth a  «" 

QRGAN  MELODIES.    An  rnn  new  and  standard  mefodiea  are  co«*tained  it  this  volume, 

^^    properly  arranged  forme  organ a  no 

T\UETT  GEMS     The  popular  works  of  Blake,  LanRe,  Von  Snpp^,  Budik,  .SodM-man, 
•*^     S  '  'x>hi*\  jL,  atid  (I.  her*,  lor  pianoforte,  are  here  presented  in  the  most  pirttkir.15  a  'f  a*»- 

isf  jiCiory  inam.er a  00 

(CLUSTER  OF  EffOLISH  SONCpf?.    A  carefnl'v  selected  collection  of  the  latent  and 

^^    uiuai  popul.tr  sunt{5,  ducus,  and  quartettes.    Every  piece  a  ^em a  00 

rjEMS  OF  FOREIGN  ^ONG     Tl«e  stardart  0#>nr,8n,  French  and  Italian  s^ngs  and 

^^    duetts.     English  iranslaiion a  00 

V  •      T^/  Sam  Luca-,  Jsmes  Bla^d, 
1 .:«.     Paper  1^1  00,  boards .3$ 

T^LAKE'S   DOLLAR   YIOLIN  AND  PM  VO  ULETTS.    All  the  popular  sone*, 

*^    walisea  pqliuui,  galops,  marches,  a-.u  bo  i«/i.h , 1.00 


PLANTATION  PONGS  ANH  JU'M.KE  MY 
^      C  A.  White,  D.*u  Lewis,  H:xrry  B   uo^..>.  1  - 


p.>rVin«.     fnr  el^mentarv  clauses,  conventions, 
',  ....a  yqm  sucul  cucle.    New — just  iMUed 


VfODEL  CLASS  BOOK.    By  H.  r< 
-*■■*■    chuira,  musical  iu»ntOies,  cunctirt  i  :< 

CJCENES  FROM  CHILDHOOD.     Rv  Robert  Schumann.    The  only  co'i^ect  ed'i'^n  of 
^-^    thu  celebrated  work ;..... 
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pLEMENTI'S  SONATINEN.    Edition  Peters.    Without  doubt  this  i^ibe  finest 
^     nuhliahML  and  ir  ahaolntelv  correct 


published,  and  if  absolutely  corrcci 


editio 


^UHLAXrS  SONATINEN     Edition  Peten.    Afiae 

aCHUM  ANN'S  ALBUM.    Oaasioil  mvsk  tor  begfnncra  cm  tlw  rianofnrte.     Beautiful 
*^    edition 

QLD-TIME^  PAYOR  ITES.    A  c^Ileciion  of  old  and  tamiBar  tunes  and  mclodica  from 
^^    all  countries.    Easily  arranged  fur  piano  or  cabuet  crg^o*    Boards • 

-n LAKE'S  MODEL  SCHOOL  FOR  THE  REED  ORG  \N.    By  C.  D   B'ake  and  C. 

-^  A.  White,  the  authors  <J  White's  New  Method.  This  ia  the  largest  book «  f  the  kind 
published,  and  contains  more  good  mnsic,  larger  variety,  and  is  withal  mure  y^iily 
arranged  than  any  siflBilar  work < • • 

CONGS  OF  ENGLAND.    A  oompanioa  toowr  "Qn^ter  of  Eng*i«h  .S^nta,"  which  hw 

^    h4d  an  unprecedented  sale.     **3ong^  of  E>clani"  contains  ail  the  latcat  £nc1i-h 

songs,  "Bird  in  Hand,**  **When  Poverty  Kntcks  at  the  Door,"  and  so  f arth.    T«o 

hundred  and  fifty-su  pages  of  choice  music.    Sent  poat>pai<l  on   receipt  of  price. 

Boarda 

T^EETHOVEN  SONATAS.    YoL  I.,  cnntairin^  the  firyt  sixteen  snnataa,  irchidioc  the 

^^    Moonlifht  Sonata,  op.  37,  Na  a,  and  the  .Sonata  Paihrtique.     Lt  ulil  edition.     L^r^e 

note  and  printed  from  stuna^    The  finest  edition  now  pub:i»hed 

TT-OHLFR'S  PRACTICAL  METHOD  FOR  THE  PIANOFORTE. 
■■^^    ediaun.    YoU  i.  75  cents,  Yol.  II 


Fr»>ra    Li'-'ff 


•DLAKE'S   PRIMARY  SCHOOL  FOR  PIANO.    The  Vnirg  Pupil's  Ftr^t  Music 
•^^    Book.    A  clear  and  oomprehensivc  method,    haper  75  cents,  buardA 

YfENDELSSOHN'S  SONGS  WITHOUT  WORDS. 
'^•*'    f rom  »tone.    Paper • 


From  Edi4on  Peters.     Printed 


TfCHOES  FROM  EUROPE     A  collec^ioti  of  foreiini  pianoforte  music  eofrtainiri;  the 

-^    best  sc  fctioii  yet  published.     Frm  i^c  beat  Grman  and  £rftli«h  anth 'rK,  »i  ch  as 

Lange,  Oeaten,  Sinith,  Lysberg,  M*ltie,  and  others.     Boarda 

PICHBERG'S  YIOLIN  METHOD.    U«ed  in  JitT^m  Eichberg'a  classea  at  the  Bmton 
-^    Conaervaiory,  and  by  all  the  leading  violiu  taAchk  rs 

T/^REUrZER'S    FORTY    STUDIES   OR    CAPRICES.     F.    David's   edition.    For 
-^^     violin 


BEYER'S  METHOD  FOR  PIANO.    American  fingering  . 
•»  ..  M  u  Foreign 
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Ear"  These  editions  are  the  l»te«t  lithograph  a*^d  printed  from  stone. 
N.  B.  —  In  ordering  any  of  the  above  works  be  sure  and  state  the  pu:>ii3hcr»*  i.ama  cUiniv,  as  in  that  way  yon  will  avoid  disappomtment  and  get  the  t 
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For  Concert  or  Parlor  Use. 


WALTZ  SONGS. 

A.  Bird  from  o'er  the  Sea.     Soprano  in  F,  contralto  in  Ei 

My  Angel  Bird.     Soprano  in  F • .    •   •    • 

Song  of  the  WhippoorwilL     Soprano  in  D,  contralto  in  Bi  .  

^hen  't  is  MoonHght.    Soprano  in  B^,  contralto  in  O  .    •    .  

When  the  Leaves  begin  to  Tom.    Soprano  in  A,  contralto  in  O 

When  't  is  Starlight.     Soprano  in  B,  alto  in  O       

Was  it  True?    C.    Melody  by  Lamothe 

The  Huntsman's  Horn.     Soprano  in  E^  alto  in  D& .... 

When  the  Leaves  begin  to  Fall.     Soprano  in  O,  alto  in  F        

Mermaid'^8  Song.     Soprano 

When  the  Blue  Birds  Build  Again.     Soprano  in  6,  contralto  in  £6    .... 
Birds  in  Dreamland  Sleep.     Soprano  in  G,  contralto  in  E&   .....••   . 

The  Roses  have  Bloomed  and  Faded.     Soprano 

Sweet  to  the  Milkmaid  the  Plough-Boy  Sang.     Soprano  and  contralto,  each  . 
Love 's  a  Boss.     Song •   .   •   •   . 


SONGS. 


Zaza  the  Gypsy.    Soprano  in  Ei^  contralto  in  C 

Jeannie,  the  Wild  Flower  of  the  Lea.    Song  and  choms   .   •   , 

Sainted  Mother,  or  the  Outcast      

I  Alone  the  Cross  must  Bear.    Song , 

Hesitation.    Ballad 

Would  you  Leave  your  Home,  Bobin  ?    Ballad , 

Little  Chiok-a-dee-dee.     (Bird  song).    Soprano  and  idto^  each 

She  Did  n't  Know  what  to  Say.     Ballad 

Happy  as  a  Bird.    Ballad , 

No  Tongue  can  Tell.    Tenor  song , 

Naught  but  a  Dream.     (Duett).    Soprano  and  tenor  .... 

My  Heart  is  like  a  Wounded  Doe.    Tenor  song 

Wliy  does  Mother  Stay  so  Long  ?    Song  and  diorus  .... 


I  've  Gathered  them  In    ....    . 
The  Wreck.    Bass,  baritone,  or  alto 
Old  Miser.    Bass  or  contodto    .    .    , 

Old  Ocean,  Pound 

Old  Turnkey 

Sea  King.     Bass  song , 


BASS  SONGS. 


DUETTS. 

Love  shall  Guide  Thee.     Soprano  and  alto       

Only  Thee.     Soprano  and  tenor         -  .    .    .    . 

Trusting.     Soprano  and  tenor 

Reconciliation.     Soprano  and  alto,  or  tenor  and  bass 

Come  where  the  Rosebudu  Sleep.  Soprano  and  alto  in  F  .  . 
Where  are  the  Friends  of  Childhood's  Days  ?  Tenor  and  bass 
Only  a  Message  from  Home.  Solo.  Duett  and  chorus  .  .  . 
Come,  Merrry  Birds  of  Spring.     ISoprano  or  alto  in  E6  .    . 

Lost  Ship.     Tenor  and  bass        

Cup  of  Woe.     Tenor  and  bass  in'Eb 


NEW  QUARTETTES. 

Twinkling  Stars  upon  the  Lake.     Mixed  and  male  voices  .    .    . 

A  Sailor's  Life  for  Me.     Mixed  and  male  voices 

The  Band.     With  imitation  of  brass  band 

Home  is  where  the  Mother  Dwells.     Mixed  and  male  voices     • 
Come  where  the  Wild  Flowers  Bloom.    Mixed  and  male  voices 
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THE  MUSICAL  GREETING. 

A  collection  of  music  for  the  pianoforte,  especi- 
ally adapted  for  use  in  the  parlor  or  concert-room, 
containing  the  most  popular  and  standard  music 
now  published,  embracing  the  compositions  of  such 
authors  as  Lange,  Kuhe,  Dem,  Hummel,  Jung- 
mann,  Yerdi,  Grounod,  Streabbog,  Blake,  Byder, 
Bailey,  and  others. 

PUCB  $2;  BOASDS  $2.50. 


WINNER'S  NEW  AMERICAN  bCHOOLS 

For  piano,  accordion,  guitar,  violin,  concertina, 
flute,  banjo,  cabinet  organ,  comet.  These  excel- 
lent Primers  eontain  thorough  instruction  for 
learning  to  play  any  of  the  above  instruments 
without  the  aid  of  a  master.  Containing  a  large 
collection  of  popular  melodies  of  the  day.  Beau- 
tiful title  pages  in  several  oolors.  Kew  editions 
printed  from  stone.    Price  76  cents. 


JACK'S    RETURN,    OR    WHEN    THE 
ROBINS  LEAVE  THEIR    NEST. 


MUSIC  BY  a  D.  BL^lKS. 

Words  by  Earl  Marble.    New  waltc  song, 
panion  to  "  When  the  Bobins  Nest  Again." 

eo4 


Com- 


HODGES'  ANTHEMS. 

By  D..  F.  Hodges.  A  collection  of  new  anthems, 
sentences,  motets,  chants,  and  responses,  for  open- 
ing and  closing  public  worship.  Especially  de- 
signed for  the  use  of  choirs.  Adaplted  to  tht 
wants  of  musical  associations,  conventions,  and  m 
forth. 

The  success  of  Hodges'  Anthems  has  induced 
the  editor  to  prepare  another  new  book  of  similar 
character,  with  a  slight  advance  in  the  direction  of 
musical  brilliancy,  and  more  worthy  of  study. 

To  this  task  the  editor  has  brought  much  r«- 
seaich  and  care  during  the  past  year.  Hence  in 
this  work  will  be  found  many  arrangements,  which 
hitherto  have  been  known  to  the  musical  world 
only,  as  ffsms  of  melody^  and  which  appear  here 
for  the  first  time  harmonized,  and  adapted  to  use 
in  public  worship.  To  these  are  added  the  con- 
tributions of  professional  friends,  and  the  editor's 
compositions;  the  whole  forming  a  collection 
which,  it  is  believed,  will  be  found  to  merit  wh&t 
is  claimed  for  it,—  a  book,  new,  attractlye,  and 
practicable,  for  choirs,  musical  associations,  and 
conventions. 

PAicB  75  CEirra. 


ORATORIO  CHORUSES. 

ARMINIUS Max  Bbugh. 

What  Is't  that  looms 25 

We  are  the  sons.    Chorus  of  Romans 25 

We  Freedom-bom  sons  of  Wodan.     Chorus  and 

duett 25 

Ye  Rods 2'/ 

Mine  eyes  have  seen  their  fate 26 

With  roar  as  of  torrents 25 

Freya.     Graciouf*  Mother 20 

Hark,  Hark.     Chorus  of  woni<»n 15 

Oermany's  sous  shall  be  renowned 20 

THS  CREATION Haydk. 

Acliieved  is  the  glorious  work 05 

Achieved  is  the  glorious  work.    2d  Chorus 06 

And  the  Spirit  of  God 06 

Awake  the  harp 06 

By'Thee  with  bliss.    Duett  and  Chorus Id 

Despairing,  cursing  rage 06 

Heavens  are  telling 06 

Lord  is  great 06 

Marr'lous  work 06 

Sing  the  Lord OS 

THE  REDEMPTION GoimoD. 

He  said  to  the  unhappy.     Quartette 25 

Beside  the  Cross.    Quartette  and  chorus 2J0 

From  Thy  Love  as  a  Father.     Soprano  and  quar- 
tette  20 

Unfold,  Unfold.    Chorus )n 

Saviourof  Men.    Chorus 15 

How   shall   we    by    Ourselves.      Trio.     Female 

voices 25 

The  Lord  is  Risen.    Trio.     Famale  voioss 25 
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HER   VOICE. 

1 1  or  soul  flew  forth  on  vocal  wings, 
And  quickly  loosed  the  secret  springs 

Of  feeling  in  my  breast, 
And  rills  of  pleasure  and  of  pain 
Thrilled  through  my  nature^s  drear  domain 

With  freedom  unrepressed^ 

Till,  blending  their  converging  flow. 
With  pulses  fast  and  pulses  slow, 

A  streamlet  soon  they  grew, 
That  swiftly  swelled  with  onward  sweep 
To  be  a  river  broad  and  deep 

That  no  resistance  knew. 

A  down  the  rapid  current  borne, 

1  knew  not  if  ^t  were  night  or  morn, 

And  space  and  time  forgot. 
A-sudden,  silence  showed  its  sea, 
The  rushing  river  ceased  to  be : 

I  dreamed,  yet  slumbered  not* 

As  shells  that  Neptune^s  billowy  hand 
Has  strewn  along  the  silvery  strand 

Still  hear  within  their  cells 
The  beryl-mantled  monarch's  voice. 
And  memories  cherish  of  the  joys 

They  felt  in  ocean  dells, 

So  I,  upcast  by  Silence'  sea. 
Tossed  back  to  self-identity 

Upon  the  shores  of  thought, 
Still  hear  her  music  pulsing  through 
Each  mental  hall  and  avenue. 

On  memory's  pinions  brought.  * 

Henry  W.  Sthatton. 


A  RRXLLT  x^omic  0ong,  says  the  New- York  San^  is  now  almost 
unknown,  and  there  is  a  6ayor  of  cheapness  alx^t  the  music  and  of 
inanity  in  the  words  of  ihe  importations.  It  is  hard  to  believe  that 
an  Englishnmn  can  see  anythinig  to  hiugh  at  in  the  'Mah-de-dah '^ 
and  "trarla-la"  silhness  that  cotocs  to  us  frow  ivcross  the  water,  and 
the  unerring  instinct  of  the  street  gamin  does  n't  detect  in  them  a 
melody  that  is  worth  whistling.  A  go<>d  comic  song  is  worth  a  wel- 
come, but  it  seems  to  he  one  of  the  unattainables  of  the  period. 


WiLBOR'S  PRIMA  DOSNA. 

W«  have  hut  a  slight  recollection  of  Susie  Kirwin,  her  appear- 
ances in  light  opera  in  Boston  being  confined  to  one  brief  engage- 
ment that  the  Wilbur  Opera  Company  played  at  the  Gaiety  Theatre 
three  or  tour  years  ago,  whea,  among  other  opertU,  she  appeared  ia 
**01ivotte**  and  "The  Masootte,"  her  BotinOf  as  wo  remember,  be- 
ing marred  by  only  one  fault,  that  of  failing  to  make  the  character 
uncouth  and  coarse  enough,  ei^ocially  in  the  first  act.  Our  ac- 
quaintance with  the  lady  in  private  fife  is  quite  as  limited,  being 
summed  up  in  a  couple  of  hours  spent  in  her  company  at  the  Mor- 
ton House  in  New  York  last  spring,  the  chat  and  observations  dur- 
ing the  time,  howover,  convincing  «s  that  she  is  naturally  bright 
«knd  apt  at  learning.  Hiis  latter  statement  may  be  emphasised  by 
the  information  that  all  her  music  is  learned  by  ear,  two  or  three 
times  hearing  an  air  sung  or  played  being  sufficient  to  fasten  it  in 
her  memoiy.  She  is  thus  seen  to  be  a  natural  singer,  while  those 
who  have  observed  her  on  the  stage  speak  enthusiastically  of  her 
natural  and  8|^ntaneous  action.  She  is  a  bright,  hard-working  lit- 
tle woman,  V°^  deserves  all  the  success  that  she  has  ai^ieved  in  de- 
fiance of  gieai  obstacles.  A  reporter  of  a  paper  in  Cleveland,  where 
the  Wilbur  Opera  Company  appeared  with  great  success  during  the 
entire  summer,  recently  had  an  inteiview  with  Afiss  Kirwin,  from 
which  we  take  the  following :  — 

Susie  Kirwin,  the  brilliant  and  dashing  prima  donna  of  the  Wil- 
bur Opera  Company,  has  concentrated  the  poetry  of  motion  into  one 
delicious,  bewildering  stanza,  which  she  delivers  as  a  i»ap  de  grace 
at  the  end  of  the  second  act  in  "Olivette."  The  charm  of  Miss 
Kirwin*s  compact  little  anatomy  lies  in  its  symmetry  rather  than  in 
uny  voluptuous  development,  and  our  admiration  for  the  little  lady's 
grace  and  piquancy  is  not  altogether  sensuous,  but  springs  from  au 
enforced  recognition  of  the  innate  modesty  which  tempers  every 
motion,  and  divests  the  daring  act  of  even  a  taint  of  vulgarity.  It 
is,  as  Miss  Kirwin  lenders  it,  simply  the  dimax  of  aa  exquisite 
pantomime,  which,  from  the  moment  she  comes  upon  the  stage,  en- 
chants us  with  its  vivacity  and  naturalness. 

Miss  Kirwin  is  not  a  great  actressy  but  her  consummate  skill  in 
commanding  the  best  service  of  her  abilities  in  every  emergency 
gives  her  an  immediate  hold  upon  her  audience,  which  is  ever  ready 
to  respond,  not  alone  to  the  melody  of  her  voice,  hut  q[uite  as  sym- 
patlietically  to  the  rhythm  of  —  the  kick, 

A  reporter  sought  and  obtained  au  interview  with  Miss  Kirwin 
the  other  day,  and  found  her  a  quiet  and  an  unassuming,  intelligent 
young  lady,  not  at  all  pretty,  but  possessed  of  a  frank  and  an  open 
couutenance,  lar^,  lustrous  ejes,  a  generous  mouth  set  with  a  full 
complement  of  fine  peariy  teeth,  a  clean-cut  chin,  the  shapely  head 
squarely  and  gracefully  set  upon  the  shapely  little  body,  which  was 
clad  in  neatly  fitting  but  very  unpretentious  dress  of  a  soft,  flowing 
material. 

No  vestige  of  coquetry  or  frivolity  appeared  either  in  her  conver- 
sation or  her  dri>ss ;  but,  when  once  fairly  launched  upon  the  topic 
of  ^^  the  profession,"  she  becomes  radiaut  in  her  enthusiasm.     Sheia 
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a  tnie  loter  of  her  art;  and  tba  secret  of  that  snooess  she  already 
has  achieved,  and  that  greater  which  is  so  ineyitable,  may  be  found 
in  her  own  words,  when  she  said,  — 

**  The  people  who  come  to  a  play  are  entitled  to  see  every  actor  at 
his  or  her  best ;  and,  if  I  have  but  a  line  to  speak  or  sing,  I  do  it 
with  all  the  power  and  energy  I  possess.'' 

''  Have  yon  been  long  on  the  stage  ?  " 

*'  Oh,  no !  I  made  my  first  appearance  at  the  Arch-Street  Thea- 
tre, Philadelphia,  as  a  choms-singer,  in  1877.  When  'Pinafore' 
was  brought  out,  I  joined  the  original  New-Tork  company ;  and, 
when  the  erase  subsided,  I  sang  in  the  spectacular  play,  *  Enchant- 
ment,' and  later  as  Bessie^  the  soubrette  in  '^  Around  the  World  in 
Eighty  Days,'  under  the  KinJfy  Brothers'  management." 

''And  was  the  flight  from  the  chorus  to  the  upper  realms  a  long 
one?" 

"  A  skip  and  a  jump  only.  In  1881 1  applied  for  a  place  in  the 
Wilbur  company.  My  shabby  dress  —  the  chorus-singer  may  not 
dress  in  the  latest  styles  —  was  against  me ;  but  the  musical  director 
discovered  in  my  voice  what  the  chorus-master  could  not  find  in  my 
dress,  and  I  was  engaged.  Within  six  weeks  I  played  FiameUOj  in 
'  The  Mascotte ;'  and,  at  the  end  of  the  year,  Louise  Searle,  the  then 
prima  donna,  left  the  company,  and  on  New- Year's  Day,  1882, 1 
made  my  first  appearance  as  Atftno,  in  'The  Mascotte.'  " 

"Ton  are  certainly  to  be  congratulated  on  your  rapid  advance,"  I 
said. 

"  Yes,  yes :  but  I  owe  so  much  to  my  good  friends,  who  have 
helped  and  encouraged  me ;  to  the  chorus-singers,  who  applaud  me 
in  all  my  success  as  though  it  was  their  own ;  and  to  Mr.  Howson, 
and  Mr.  Wilbur,  our  manager,  and  to  Mr.  Harry  Brawn  and  Miss 
Lillie  West,  Mr.  Conly,  Mr.  Chapman,  and  Mr.  McCollin.'^ 

"  '  Susie  Kirwin,'  I  take  it,  is  a  nom  de  tkeairef'' 

"  Oh,  no  I  I  like  my  own  name  best,  and  I  've  kept  it.  My  pa- 
rents are  both  of  Irish  descent,  and  both  were  Quakers.  My  mother 
lives  in  Philadelphia,  and  still  addresses  her  friends  as  'thee'  and 
'  thou.' ' '  She  was  at  first  somewhat  shocked  at  my  choice  of  a  pro- 
fession ;  but  on  becoming  acquainted  with  the  members  of  the  com- 
pany, and  finding  them  to  be  ladies  and  gentlemen,  she  became  rec- 
onciled." 

"Even  to  the  tights?" 

"  Tea,  verily." 

"The  element  of  discord  and  jealousy  enters  so  frequently  and  so 
largely  into  the  make-up  of  operatic  companies  —  is  that  true  of  the 
Wilbur  company  ?  " 

"Very  far  from  it.  Peace,  harmony,  and  good  fellowship  pre- 
vail." 

"  What !  no  gossip,  no  backbitinur,  no  jealousy  ?  " 

"Not  a  bit.     The  company  is  exceptionally  fortunate  in  that  re- 
spect.   The  prime  difficulty  and  the  first  cause  of  trouble,  so  far  at 
least  as  the  female  members  of  the  profession  are  concerned,  lies  in 
he  woman^s  lack  of  judgment.     She  loses  her  head." 

"As  for  instance." 

"  Well,  having  achieved  a  measure  of  success,  she  may  become 
jealous  on  the  slightest  provo<,ation,  or  no  provocation  at  all.  Vanity 
majr  set  in,  and  become  chronic.  She  becomes  captious,  pouts,  has 
a  'bad  cold'  ^t  inopportune  times,  quarrels  with  the  manager  and 
resigns,  or  gets  her  conffe.  Then,  again,  she  may  commit  some  folly 
even  more  serious,  even  to  marrying  a  non-professional  with  just 
brains  enough  to  carry  her  poodle  or  her  pug,  but  not  enough  to 
aapport  her  off  of  the  stage." 

^  Yon  think,  then,  that  actresses  should  not  marry  non-profes- 
gkmals?" 

'^No  actress  should  marry,  and  remain  an  actress,  simply  because 


the  demands  of  the  profession  are  such  as  to  preclude  happinesa  to 
either  the  husband  or  wife." 
*  "  You  like  your  work  ?  " 

"  Like  it  ?  I  love  it  I  have  been  working  very,  ve^y  hard  dur- 
ing the  past  month,  and  feel  the  need  of  rest ;  but  I  mean  to  work 
until  I  have  accomplished  everything  my  abilities,  whatever  they 
■nay  be,  are  capable  of." 

"  And  now.  Miss  Kirwin,  the  kick  ?  " 

A  little  ripple  of  laughter,  in  which  we  all  joined,  filled  the  Wed- 
dell-House  parlor,  as  we  rose  to  make  our  adieux,  and  the  little  lady 
answered,  — 

"  I  found  the  kick  in  the  play,  and  I  've  tried  my  very  best  to 
make  it  a  perfect  kick." 

"  The  kick  is  perfect" 

"  I  am  glad  you  think  sa' 


STORT  OF  ''AULD  ROBIS   GRAT:'    / 

The  Lindsays  have  for  vMUf  genemtioiia  been  known  ton  their 
literary  indinatiwis.  From  Sir  David  Lyndsay  of  poetical  celebrity 
down  to  the  Earl  of  Crawford  and  Balcanes,  so  well  known  as  an 
astronomer,  the  family  has  never  been  without  a  reptoasntative  in 
the  world  of  litexature. 

One  of  the  most  cultured  of  this  ancient  class  was  James  Lindsay, 
fifth  Earl  of  Balcarres,  and  father  of  Lady  Anne  Lindsay,  the  sub- 
ject of  our  present  sketch.  He  had  himself  written  an  elaborate 
history  of  the  Lindsays,  and  enjoined  upon  his  family  that  the  no- 
ord  should  be  kept  up  through  succeeding  generations.  Ead  James 
had  &^n  service  both  by  sea  and  by  land ;  but  having,  along  with 
his  father,  taken  a  considerable  share  in  the  Jacobite  uprising  of 
1715,  he  never  gained  promotion,  and  the  estate  was  in  consequence 
greatly  impoverished.  He  ultimately  severed  his  connection  with 
the  aimy,  and  at  the  time  of  the  '45  rebellion  he  was  leading  a 
bachelor  life  at  Balcarres. 

The  result  of  this  life  of  inaction  upon  one  .who  always  had  been 
more  or  less  of  an  invalid  might  have  been  foretold.  The  old  £arl 
became  ill,  and  was  advised  to  try  the  restorative  powers  of  the  wa- 
ters at  Moffat,  where  he  went,  and  where  he  at  length  regained  his 
health,  while  he  at  the  same  time  lost  his  heart  to  Miss  Daliymple, 
a  blooming  beauty  of  twenty-three,  young  enough  to  b^  his  idangh- 
ter. 

Apart  from  the  great  disparity  of  age,  the  Earl  does  not  appear 
to  have  possessed  such  personal  charms  as  would  readily  engage  the 
sympathies  of  a  lady  who  was  both  young  and  handsome,  and  so  his 
proposal  of  marriage  was  firmly  declined.  The  disappointment  so 
affected  the  old  warrior,  that  he  became  seriously  ill,  and  went  so 
far  as  to  make  his  will.  Having  no  near  relatives,  he  left  the  half 
of  his  fortune  to  the  obdurate  young  lady  who  had  dealt  so  unkindly 
with  him. 

The  Earl  did  not  die,  however;  for  Miss  Dalrympfe,  hearing  of 
his  generous  bequest,  and  being  touched  by  his  devotion,  consented 
to  become  Countess  of  Balcarres.  The  union  proved  to  be  a  happy 
one,  and  it  was  blessed  with  a  family  of  eleven  children,  of  whom 
Lady  Anne  was  the  eldest 

The  Countess  proved  herself  to  be  an  imperious  mother,  and  it 
could  hot  be  said  that  any  of  her  children  were  spoiled  by  being 
spared  the  rod.  They  were  continually  being  shut  up  in  dark  clos- 
ets, or  compelled  to  go  without  food,  accordiiig  to  the  nature  of  their 
offences. 

Lady  Anne  seems  to  have  been  the  hardest  of  all  to  punish. 
Bread  and  water  were  to  her  no  hardship,  and  close  confinement  did 
not  check  her  high  spirits.     But  the  others  bore  their  punishment 
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less  e:isily;  and  w  one  day  a  nueiing  wm  held,  when  it  was  miani> 
moii^lv  reiiolml  that  they  should  all  run  a\A'ay  to  tlie  hou^e  of  a 
friendly  couple  not  many  miles  distaiit.  The  resolve  was  put  into 
exerutioii;  but  ihc  children  were  arrested  in  thoir  flight  by  Ivobin 
Gray,  the  old  shepherd  at  Balcarres  The  punishment  for  each  was 
tincture  of  rhulmrb ;  and  Lady  Anne,  as  the  eldest  of  the  ri'bels,  re- 
ceiv»*d  the  largest  dose.  - 

It  was  the  memory  of  this  incident  which  Fubsequontly  led  to  the 
adoption  by  Lady  Ann^  of  ihe  nnme  of  Rob^n  Gray  for  the  princi- 
pal character  in  i)er  song.  Like  many  of  the  popular  ballads  ot 
Scoflandy  "Aidd  Robin  Gray"  ^-as  wrtten  to  a:i  old  air,  which  was 
first  associated  with  woidij  of  a  coarse  nnd  vulgar  nature.  This 
melody,  with  its  then  accompanying  words,  was  frequently  sung  in 
tho  castle  by  a  female  friend  of  the  family;  and  i  was  in  order  to 
give  it  a  more  fitting  setting  that  ''  Auld  Robin  Gi-ay  "  was  written. 

In  a  letter  to  8ir  Walter  Scott,  Lady  Annt-  gave  the  following 
account  of  the  song :  -r— 

"  ]  longed  to  sing  the  air  to  drfiferent  words,  and  to  give  to  its 
plaintive  tones  some  little  history  of  virtuous  distress  in  humble 
life,  such  as  might  suit  it.  While  attempting  to  efiect  this  in  my 
closet,  1  called  to  my  little  sister,  now  Lady  Hardwicke,  who  was 
the  only  person  near  me, — 

'*  *  I  have  been  writing  a  ballad,  my  dear.  I  am  oppressing  my 
heroine  with  many  misfortunes.  1  have  already  sent  her  Jiunio  to 
sea,  and  broken  her  father's  arm,  and  made  lier  motlier  fall  sick,  and 
given  her  auld  liobin  Gray  for  a  lover;  but  I  wish  to  load,  her  with 
a  fifth  soitow  in  the  four  lines,  poor  tk'ng  I     Help  tne  to  one,  I 

** '  Steal  the  cow.  Sister  Anne,'  said  tlie  little  Elizabeth. 

'*  The  cow  was  immediately  lifted  by  me,  and  the  ballad  com- 
pleted." 

<<Au1d  Robin  Gray''  soon  became  popular  at  Balcarres  aad 
throughout  the  shire;  but  Lady  Anne  did  not  betray  the  secret  of 
its  autlmrship,  though  her  reticence  does  not  seem  to  have  been 
caused  by  the  mere  wish  to  avoid  publicity,  but,  as  site  herself  said, 
was  owing  to  **  the  dread  of  being  suspected  of  writing  anything, 
perceiving  the  shyness  it  created  in  those  who  could  write  nothing." 

The  matter  was  not  allowed  to  rest,  howeverj  for,  as  the  song 
gained  in  popularity,  its  authorship  was  more  sought  to  be  discov- 
ered, and  a  reward  of  twenty  guineas  was  at  length  offered  to  any 
one  who  would  definitely  settle  the.point.  Even  the  learned  Society 
of  Antiquaries  took  up  the  subject,  and  their  secretary  was  instruct- 
ed to  wait  upon  Lady  Anne  for  infomation.  The  secretary  iiad 
but  little  success,  his  cross-questioning  meeting  with  a  reply  which 
left  him  as  ignorant  as  before  regarding  the  authorship  of  the  song, 
Lady  Anne  saying  to  him,  — 

''The  ballad  in  question,  in  my  opinion,  has  met  with  attention 
beyond  its  deserts,  it  set  off  with  having  a  very  fine  tuno  set  to  it 
by  a  doctor  of  music;  was  sung  by  youth  and  beauty  for  five  years 
or  more;  had  a  romance  composed  from  it  by  a  man  of  eminence; 
was  the  subject  of  a  play,  of  an  opera,  of  a  pantomime ;  was  sung  by 
the  united  armies  of  America,  acted  by  Pknch,  and  afterward  dunced 
by  dogs  in  tl  %  streets,  —  but  never  more  honored  than  by  the  pres 
ent  investiga\ton." 

Lady  Anne  sabseqnently  explained  to  Sir  Walter  Scott,  that,  had 
the  secretary  ftsked  the  question  obligingly  Jinstead  of  trying  to  en- 
trap the  truth  from  her^  she  would  have  told  him  the  fact  distinctly 
but  confidentially. 

In  compliment  to  her  mother,  Lady  Anne  wrote  a  second  part  to 
the  song  many  years  later ;  though  it  was  inferior  in  merit,  and  has 
been  forgotten.  She  never  gave  a  copy  of  the  second  part  to  any 
one ;  but  her  mother  committed  the  additional  verses  to  memory 


from  hearing  them  sung  by  Lady  Anne,  and  by  her  a  copy  <^  the 
song  was  furnished  to  Sir  Walter  Scott,  who  quoted  one  of  the  verses 
in  "  The  Pirate,"  giving  the  name  of  Lady  Anne  Lindsay  as  the 
writer,  which  was  the  first  occasion  on  which  the  authorship  had 
been  announced  publicly,  and  which  induced  Lady  Anne  to  furnish 
Scott  with  a  detailed  account  of  the  matter.  In  her  accompanying 
letter  she  thanked  the  author  of  ''  Waverley  "for  having  ''so  distin- 
guishcdly  noticed  and  by  his  powerful  authority  assigned  the  long- 
contested  ballad  of  '  Auld  Robin  Gray '  to  its  real  author." 

Though  Lady  Anne  wrote  other  songs,  '  Auld  Robin  Gray '  was 
her  only  work  possessed  of  sufficient  merit  to  come  into  popular  ^ 
vor.  This  was  one  of  those  happy  strokes  of  genius  which  often 
come  but  once  in  a  Kfetime.  A  distinguished  critic  said  <^  it,  that 
"  The  elegant  and  accomplished  anthoretiis  has,  in  this  beanti^  pro- 
duction, to  all  that  tenderness  and  simplicity,  for  which  the  Scot- 
tish song  has  been  so  much  celebrated,  united  a  delicacy  of  express- 
ion which  it  never  before  attained."  Sir  Walter  Scott  characterijeed 
it  as  '-  a  real  pastoral,  which  is  worth  all  the  dialogues  Corydon  and 
Phyllis  have  had  together,  from  the  days  of  Theocritus  downward.'' 
"  It  is  perfect ;  a  baHad  so  tender,  so  homely,  so  pathetic,  so  tiagiC| 
that  criticism  is  disarmed,  and  falls  down  to  worship  before  it" 

"  Auld  Robin  Gray "  h^M^  not  been  left  exactly  as  it  came  from 
the  pen  of  Lady  Anne.  The  first  verse  is  omitted  frequently, — lor 
what  reason  we  are  unable  to  say,  for  it  is  certain^  a  most  fitting 
introduction  to  the  story :  — 

^  When  the  sheep  are  in  the  f auM,  when  the  kyes  a'  at  bame. 
Anil  a'  the  weary  warld  to  rest  are  gaoe, 
V      The  woes  o'  my  heart  la*  In  sboweis  frae  my  e'e, 
Unkent  by  ny  gode  man,  wha  feieept  suond  by  me.'' 


£ut,  besides  this,  sevenU  alterations  have  be^i  made  throughout  the 
song,  some  of  which  called  forth  the  remonstrance  of  Sir  Walter 
Soott 

"  Jeaaie,  for  their  sakfli  will  ye  no  marry  me  ?" 

is  marred  frequently  by  the  omission  of  the  word  "  no,"  and  m  the 
fifth  stanza  the  name  "Jeaaie  "  has  hean  substituted  most  unwar- 
rantably for  "Jamie."  Many  other  altetations  in  the  text  of  the 
song  have  been  made  at  one  time  or  another ;  but  a  genuine  copy 
will  be  found  in  "Songstresses  of  Scotland " 

The  tuiie  to  which  "  Aiid  Robin  Gray "  is  now  sung  is  not  the 
one  to  which  Lady  Anna  wrote  her  verses.  The  old  air,  while  not 
wanting  in  a  certain  rugged  kiad  of  beauty,  is  inferior  to  the  pres- 
ent popular  melody,  which  was,  in  ^*t^  composed  by  Bev.  William 
Leeves,  rector  of  Wrington,  in  Soroersetahiie,  and  which  therofm 
cannot  be  claimed  as  a  Scottish  meloc^. 

Lady  Ann^  Lindsay  married  Andrew  Banwcd,  son  ni  the  Bishop 
of  Limerick,  and  afterward  secretary  to  Lord  Masae^ney,  Governor 
of  Cape  Colony,  and  thus  spent  a  considerable  portion  of  her  life  far 
from  the  hoipe  of  her  ancestors  and  her  early  days.  She  die4  aft  the 
family  residence  in  Berkeley  Square,  London,  in  182& 


John  C.  Freund,  the  editor  of  I^neumd's  IFm%,  Ib  said  by  a  con- 
temporary to  have  "just  finished  a  new  play  in  four  acts,  entitle^ 
'  The  Hace  for  Wealth,'  which  will  be  produced  about  Sept  15|  un- 
der the  auspices  of  a  distinguished  member  of  the  dramatic  profaai 
ion.  The  scene  of  the  play  is  laid  in  New  York,  and  the  action 
deals  with  events  that  have  transpired  ncentilj.  The  piece  will  be 
strongly  cast  and  well  mounted."  Mr.  Fround  is  well  knowiiy  wher- 
ever the  English  language  is  spoken,  as  a  terse  and  vigorous  writer, 
with  strong  dramatic  force  in  even  his  commonest  sentences^  and  he 
can  scaroely  make  a  failnro  in  the  congenial  sphero  of  pih^-wn%|fi   ^ 
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MT  HEART'S  ANSWEB. 

"  P  heart  of  mine !  0  heavy  heart  and  sore ! 

What  if  tonight  thon  wert  upon  the  brink 
Of  Lethe's  stream,  and  might  forevermore 

End  all  thy  woes,  —  say,  wonldst  thon  stoop  and 
drink?'' 

Poor  heart  I  throngh  all  its  reins  there  ran  a  thrill 
Of  sudden  joy.    Might  there  be,  then,  surcease 

Of  pain,  remorse  and  grief  be  slain,  and  still 
Be  kept  in  trust  oid  days  of  love  and  peace  ? 

^'  Dear  heart,  who  drinks  of  Lethe's  stream,"  I  cried, 
"  Do<h  in  oblivion's  wave  drown  all  the  past ; 

For  Joy  and  Grief  so  closely  are  allied. 
That  e'en  in  death  they  hold  each  other  fast." 

"Then,"  cried  my  heart,  striving  to  hide  its  pain, 
^^  Thns  I  make  answer  :     Thongh  upon  the  brink 

Of  Lethe's  stream  I  stood,  I  would  retl^in 
My  sad,  sweet  memories,  —  I  would  not  drink." 

Mrs.  E.  V.  Wilson. 


FANNl  ELLSLERS  AMERICAN  DEBIT. 

Tlie  eventful  day  of  otdeal  •  caftie,  and  a  large  concourse  collected 
before  the  theatre  hours^  says  Chevalier  Wikoft  in  the  second  vol- 
ume pf  his  memoirs.  I  felt  a  little  nervous^  but  concealed  it  from 
Fanny.  I  had  no  i^prehensi^n  of  failure,  but  the  result  might  not 
realise  my  hopes.  I  escorted  her  to  the  carriage  when  she  was 
starting  for  the  theatre,  and  I  remarked  she  was  ghaiitly  pale  and 
her  voice  very  tremulous.  The  first  farce  was  half  over,  when  I 
strolled  into  Fanny's  room,  assuming  a  listless  air.  She  was  dress- 
ed for  the  ''  Cracovienne/'  and  looked  very  bewitching.  She  had 
rouged  her  cheeks,  sl^  the  paleness  had  disappeared.  She  was 
standing  in  the  wings  when  the  curtain  arose.  The  house  was 
breathless  with  curiosity. 

**  Now," —  and  I  spoke  encouragingly,  —  ''an  moani.  Do  the  best 
yon  can.     Du  ecuragt,*^ 

She  appeared.  Such  a  shout  I  never  heard.  The  men  waved 
their  hats,  the  women  their  handkerchiefs,  and  cheers  of  welcome 
resounded  on  all  sides.  Fanny  seemed  to  recoil  before  it.  The 
music  struck  up,  and  she  began.  I  saw  she  was  making  desperate 
( fforts ;  but  none  of  her  buoyancy,  her  usual  a^cin,  was  there.  She 
finished ;  and,  as  the  curtain  fell,  the  cries  of  an  encore  were  deaf^ 
•ning.     I  went  up  to  her,  and  said,  — 

"  Very  well ;  but  yoU  can  do  better  than  that." 

"  Yes,"  she  answered  firmly :  "  I  can  and  will.  If  they  applaud 
such  music  as  that,  I  will  astonish  them  before  the  night  is  over.'' 

I  saw  she  was  coming  to  herself,  and  felt  relieved,  as  she  Repeated 
the  "Cracovienne"  with  far  more  grace  and  effect. 

The  ballet  began  with  an  exhibition  of  Sylvain*s  disciples,  and 
they  acquitted  themselves  so  well  as  to  be  ihuch  applauded.  Of  a 
sudden  Fanny  bounded  on  the  stage.  A  murmur  of  surprise  and 
admiration  ran  through  the  house.  They  now  beheld  the  fair  crea- 
ture their  fancies  had  painted.  Her  perfectly  shaped  head,  her 
lovely  bust,  her  exquisite  limbs  and  tiny  feet,  her  fleecy  white  skirts 
floating  in  the  air,  seemed  more  a  vision  of  grace  and  beauty  than  a 
reality.     She  danced,  and  the  rapidity,  variety,   and  brilliancy  of 


her  pa9  and  twinkling  evolutions  far  eclipsed  all  their  imagining* 
Her  wondrous  s^race,  reveaUd  in  the  simplest  movfmcnt,  heighten- 
ed the  effect.  Gradually  the  audience  yielded  to  the  sorceress,  and 
abandoned  themselves  to  the  wildest  delight,  amounting  at  times 
almost  to  frenzy^  The  enthusiasm  was  universal,  and  knew  no 
bounds.  Fanny  really  did  wonders.  Never  before,  in  Paris  or 
London,  had  she  executed  such  f eatsw  Her  acting  was  on  a  par 
with  her  dancing.  Her  pantomime  was  so  expressive  and  intelli- 
gent  that  people  were  almost  unoonscioos  she  was  not  tatking. 
When  the  curtain  finally  descended,  a  hurricane  of  applause  brought 
her  repeatedly  before  it. 

I  see  no  reason  why  I  should  not  mention,  in  connection  wkh  her 
first  appearance,  that  there  were  three  young  men,  then  unknown 
to  fame,  who,  havirg  failed  to  secure  seats  in  the  berxes,  reitolutely 
fought  thett*  way  into  the  pit,  to  the  serious  detriment  of  thf  ir  coata 
and  hats*  The  pluck  and  determination  then  displayed  iiwre  often 
since  been  displayed  on  much  grander  occasions.  1  refer  to  IL  G. 
Stebbins,  Daniel  R  Sickles^  and  L.  Jerome. 


THE  THEATRE  AND   THE  CHURCH. 

The  relations  between  the  stage  and  the  church  are  certainly  be- 
coming each  year  more  amicable.  All  denominations  seem  anxious 
to  take  some  part  in  the  general  discussion,  ^nd  from  perhaps  all 
the  sects  the  sti^  meets  with  some  words  of  favor.  A  llaptist  c»f 
eminence  has  recently  spoken  favorably  of  the  drama  as  an  amut^e- 
ment.  He  is  not  certain  that  it  can  be  reckoned  as  afi  educational 
force,  but  he  indorses  it  as  an  amusement.  His  language  is  clear 
and  bold. 

Late  in  life,  Henry  Ward  Beecher  has  been  allured  toward  the 
footlights,  and  has  felt  compelled  to  admit  that  the  average  human 
l»eing  may  sit  down  before  Booth  and  Barrett  and  Irving,  provided 
he  does  not  spend  more  money  in  such  a  pursuit  of  happiness  than 
his  income  may  fuWy  justify.  The  question  is  thus  one  of  domestic 
economy  rather  than  one  of  morals. 

Mr.  Beecher*s  sympathy  with  such  forms  of  amusement  has  lung 
been  known,  and  his  recent  avowal  creates  little  surprise ;  but  whvn 
Professor  Blakie,  ol  Edinburgh,  comes  forward  with  decided  w<»rd9 
in  favor  of  dramatic  entertainments,  surprise  may  well  be  great 
among  all  friends  and  foes  of  the  stage.  Professor  BTaikie  has  long 
stood  as  a  fair  type  of  the  Scottish  religiouli  mind,  and  espeinally 
has  he  stood  at  the  head  of  the  writers  upon  education.  It  is  not 
yet  cettain  that  this  Blaikia,  who  has  spoken  so  decidedly  upon  tlie 
stage,  is  the  same  scholar  of  that  name  who  has  long  been  before  tlie 
world  as  a  writer  and  teacher ;  but,  be  this  as  it  may,  this  latter- 
day  prophet  is  in  the  Presbyterian  body,  and  ventures  upon  tlie 
wish  that  he  may  live  to  see  his  fellow-clergymen  attending  the 
performances  of  an  Irving. 

The  inference  from  all  these  recent  testimonials  must  be  that 
there  is  something  in  the  drama  which  society  needs.  Not  sorely 
needs,  as  it  needs  food  and  shelter  and  industries,  but  needs  as 
much  as  it  needs  diversion  and  common  forms  of  beautj'.  A  phi- 
losophising poet,  in  a  fit  of  economy,  said,  — 

*'  Han  needs  hut  little  here  below, 
Nor  needs  that  little  long." 

But  the  testimony  of  millions  is  against  the  poet.  Taking  all  things 
into  account,  man  needs  a  vast  amount  of  things;  and  he  needs 
them  a  long  time,  as  a  society  if  not  as  an  individual.  It  requires 
an  amazing  quantity  of  things  to  make  up  man's  world,  and  then 
his  world  is  far  from  complete.  Ploughs,  looms,  rakes,  knivesy 
guns,  wagons,  and  carts,  are  not  the  <  ne-mi!lionth  part  of  the  eqaip- 
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ments  of  man.  Encjclo^eedias  are  little  else  than  catalogues  of 
what  man  asks  for  a  successful  living;  and,  turning  to  the  spiritual 
world,  the  quantity  of  goods  demanded  is  again  very  great.  He 
must  have  the  products  of  wit  and  fancy  and  pathos,  he  must  have 
poetry  and  prose  and  science  and  art  and  religion  and  countless 
things  else  and  otherwise.  To  set  up  maH  demands  more  articles 
than  are  required  to  set  up  mere  housekeeping,  Man  is  a  prodigal 
in  his  wishes.  The  Puritans  attempted  to  simplify  him,  and  make 
him  live  upon  only  the  Scriptures  and  church  and  plain  food,  and 
the  Qtiakers  attempted  the  some  work  in  moderating  man.  But 
the  modified  being  would  laugh  aLd  sing  and  dance  and  go  out  at 
night ;  he  would  write  a  love  song,  and  sing  it  under  a  window ;  he 
would  hunt  and  fish  and  nm  and  jump  and  scream,  and  tell  jokes ; 
and  at  last  the  Puritans  «md  the  Quakeia  abandoned  their  effort  to 
simplify  man.     He  would  haVe  much  and  iiot  little  at  all  at  all. 

Thus  will  fail  all  who  bih^e  attempted  or  shall  attempt  te  turn  the 
people  away  from  the  drama.  The  curtain  will  rise  from  year  to 
year.  An  efibrt  to  suppress  laughter  in  general  would  be  as  suc- 
cessful as  ran  attempt  to  iflUppress  th«  '' Rivals"  of  Jefferson,  and  a 
sermon  against  the  paflios  of  the  soul  in  general  would  avail  as 
much  as  a  discourae  aga{n«t  the  pathetic  of  the  theatre. 

Man  is  a  greater  creature  than  he  was  supposed  to  be  by  the  old 
theology.  In  the  opinion  of  some  now  living,  man  needs  only  one 
meal  a  day  and  a  suit  of  corduroy  clothes.  On  Sundays,  he  might, 
if  convenlwit,  wear  a  black  ooat  and  a  {4ug  hat ;  but  aU  beyond  this 
beg^ts  vaoity,  and  is  no  good  preparation  for  dying,  the  chief  event 
of  life.  Thus  were^e  i^l  taught  when  young:  but  man  is  a  far 
more  important  animal  than  he  was  pictured;  and,  having  gotten 
out  of  the  box  in  which  he  was  once  padced  so  closely,  he  cannot  be 
gotten  into  that  box  again. 

Now  thore  remains  only  the  question  of  quality.  What  drama 
may  one  attend  ?  Only  the  moral  drama.  What  books  may  the 
world  read?  Only  moral  books.  What  pictures  may  the  world 
admire  ?  Moral  pictures.  What  friends  may  we  seek  ?  Moral 
friends.  What  plays  may  we  af tend  ?  Moral  plays.  But  there 
are  but  few  such  plays.  Then  go  not  often.  The  fewer  the  good 
plays,  the  less  often  can  the  ideal  man  or  woman  attend  the  theatre. 
Who  ever  intimated  that  one  must  see  a  drama  once  a  week,  or  once 
a  month  eiren  ?  All  depends  on  the  goodness  of  the  play,  the  money 
of  the  goer,  and  the  quantity  of  time  on  hand  for  such  a  purpose. 

At  last  all  the  clergy  will  confess  the  drama  to  be  a  high  art  in 
theory,  and  also  as  a  matter  of  common  fact.  Theologians  will  sur- 
vey earth  as  soon  as  they  have  finished  their  survey  of  eternity ; 
and  in  that  day  they  will  find  the  drama  to  be  like  literature  and 
art,  — a  mixture  of  good  and  evil ;  an  institution  too  great  to  be  de- 
stroyed, but  open  to  much  improvement  — £ev.  DcAM  Swing. 


A  NEW  AMBRICAN  OPERA. 
'^  Lee4i-naii  "  is  the  name  of  a  new  American  opera,  which  is  the 
joint  work  <^  Earl  Marble  as  the  librettist,  and  Richard  Stahl  as 
the  composer  of  the  musical  score,  and  which  was  mentioned,  before 
its  completion,  under  the  title  of  "  Puritan  Days,"  A  less  stem 
and  severe  title  was  deemed  necessary,  and  so  the  name  of  the  In- 
dian princess  who  figures  largely  in  the  story  was  seized  upon.  It 
is  not  strictly  a  comic  opera,  its  aim  being  somewhat  higher,  and 
its  action  at  times  dignified  and  dramatic,  though  there  is  a  great 
deal  of  fun  developed  in  the  action  of  the  story,  the  plot  being  hazy 
and  somewhat  unsubstantial,  the  story  really  being  one  of  senti- 
ment tinged  with  the  romantic  features  of  Puritan  and  Indian  char- 
acteristics as  discovered  by  looking  back  two  hundred  and  fifty 
jyears,  and  scanning  life  as  it  then  existed  in  the  Plymouth  colony. 


It  would  be  absuid  to  speak  of  it  in  a. historical  sense,  though  Miles 
Standish,  Governor  Bradford,  and  Thomas  Morton,  figure  in  the 
story,  and  on  different  occasions  the  exact  language  that  these  his- 
torical characters  used  is  made  availdAle  under  similar  conditions. 
The  scene  of  the  lecond  act  is  laid  at  Merrymount  (now  the  resi- 
dence of  Hon.  Johq  Qtkincy  Adams),  where  Morton,  referred  to  in 
the  Plymouth  annals  as  'Hhe  Lord  of  Misrule,"  held  high  carnival 
one  luckless  Mayday,  where  he  gathered  his  clans,  both  whites  and 
Indians,  and  raised  a  May-pole,  and  danced  about  it  till  he  danced 
himself  into  jail,  through  his  arrest  by  doughty  Miles  Standish, 
which  furnishes  a  dramatic  ending  to  the  act.  The  first  and  third 
acts  are  laid  in  Plymouth,  and  the  opera  ends  by  the  sending4>ack 
of  Morton  to  England  as  a  prisoner  in  the  Maufiower^  which  swings 
away  from  her  moorings  as  the  curtain  falls.  Of  course  this  is.  not 
history,  though  the  Plymouth  authorities  did  what  they  could  to 
make  it  such.  The  dignified  sentiment  of  the  opera  is  furnished  by 
two  Pilgrim  lovers,  idyllic  in  every  respect;  and  there  are  other 
phases  of  love-making,  •— between  a  young  Plymouth  subject  and 
an  Indian  princess  (baritone  and  contralto),  and  between  two  young 
people,  recent  arrivals  in  the  colony,  who  refuse  to  work  one  Christ- 
mas Day,  and,  as  a  punishment^  are  forbidden  by  the  Governor  to 
play  on  that  day,  he  ordering  them  to  ^'keepe  within  doors,"  which 
incident  will  be  remembered  by  the  careful  reader  of  colonial  histo- 
ry. This  couple,  as%e]l  as  the  idyllic  lovers,  are  tenor  and  soprano. 
Th<»nas  Morton  is  bass ;  and  another  strong  bass  character  is  an  In- 
dian medicine^man  or  jossakeed,  who  is  a  character  in  his  way.  All 
the  ''  horse-play,"  which  is  given  place  to  only  in  small  quantities, 
falls  to  the  lot  of  this  Indian.  The  author  has  endeavored  to  make 
an  (^era  of  sentiment  and  humor,  with  what  degree  of  success  of 
course  remains  to  be  seen.  There  is  a  chorus  of  Indian  girls,  whose 
business  is  very  original,  and  whose  music  is  expected  to  become 
very  popular.  Several  of  the  numbers  in  waits  time  are  said  to  be 
very  catchy. 

The  following  is  a  tenor  song  sung  when  an  Indian  attack  is  ex- 
pected:— 

The  Indian  foe  is  here ! 

As  the  twilight  settles  down, 
From  the  forest  deep  he  will  skulk  and  creep 

To  destroy  the  hapless  town. 
Be  firm  as  the  foe  comes  on, 

Defying  the  savage  crew ! 
With  our  trust  on  lugh,  we  will  live  and  die 

Like  men  with  their  Ood  in  view. 

Strike  home  when  war-whoops  roar  1  .  . 

Strike  home  at  the  painted  foe  ! 
While  to  Grod  we  pray  that  the  coming  fray 

Will  the  Pilgrim  v&lor  show. 
For  God  is  our  watchword  here 

In  the  wilderness  alone, 
As  we  work  and  pray  for  a  fairer  day, 

With  never  a  sigh  or  groan. 

And  the  following  stansa  is  from  a  song  by  the  I&dian  princess :  — 

Cometh  Lee-li-nau,  the  princess, 

Dancing  Fawn, 
Daughter  of  a  forest  chieftain. 

Since  the  dayni 
She  has  journeyed  here  to  Plymouth, 

By  the  sea. 
That  the  pale-face  from  the  far-land 

She  might  see. 

"Lee-li-nau"  will  have  its  first  production  at  the  Baltimore 
Academy  of  Music,  Nov.  10,  by  the  Wilbur  Opera  Company,  by 
which  it  is  now  in  active  rehearsal.  —  Boston  Evening  TVamcript. 
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When  the  Irish  prima  donna  had  trouble 
with  the  manager,  and  got  het  cofi^,  »he  re- 
marked that  it  was  not  at  all  congemoA  to  her 

fedings. 

-      ■  '♦, 

Wagitkb's  music  is  <:a11ed  ''the  music  of 
the  future."  How  pessimistic  such  prophets 
must  he  I  Why  not  let  Hope  have  a  freer 
scope,  and  paint  the  future  in  more  cheerful 
colors?  * 


"Tattooing  Shaksperb"  is  what  the 
NeW'  Tori  Mirror  terms  the  reported  re- 
writing <rf  "  Timon  of  Athena"  by  an  ambi- 
tious "  funny  man "  of  the  West,  who,  after 
it  is  done,  intends  taking  a  rofe  in  it.  H^^^-^^- 
would  better  "take  a  tumble  to  himself" 
first 


sorry  that  Smith  does  not  approre  of  Mr. 
Marble.  But  we  have  the  best  authority  for 
saying  that  Mr.  Marble  does  not  approve  of 
Smith.     •*  And  there  you  are.'' 


Opska  is  likely  to  stand  more  on  its  own 
merits  the  coming  season  than  on  any  adven- 
titious high-salaried  "booming"  it  will  not 
get.  This  i|  especially  the  case  in  regard  to 
Italian  opera.  If  the  stockholders  of  the  Me- 
tropolitan Opera  House  have  not  killed  the 
goose  that  laid  thjd  golden  egg,  they  crippled 
her  undoubtedly,  and  a  season  of  re^t  may 
not  be  a  bad  thing  all  around. 


Eichaud  Wagnkb,  in  his  most  noisy  and 
least  tuneful  work,  in  which  his  partisans 
affec^t  to  think  he  shines  most  conf^picuously, 
alwaya  seems  to  be  forgetting  that  it  is  the 
musician,  not  the  elocutionist,  that  he  is 
writing  for.  Indeed,  his  music,  not  inaptly, 
may  be  likened  to  declamation,  while  sweet 
and  true  music,  to  pursue  the  analogy,  may 
be  compared  to  simple  and  expressive  read- 
ing. The  soul  sings  naturally  in  true  music, 
but  rants  when  it  comes  to  Wagner.^ 


Ailments  of  the  mind  as  will  as  of  the 
body  are  of  frequent  occurn-nce  at  this  season 
as  indeed  at  all  seasous  of  the  year.  In  pe- 
rusing the  daily  paper,  the  patient  i a  often 
attacked  by  a  feeling  of  indifference,  the  ap- 
petite for  the  news  of  the  day  departs,  and  a 
tired  feeling  supervenes.  If  taken  in  season, 
with  proper  remedies  administered,  a  com- 
plete cure  is  guaranteed.  A  mental  tonti;  is 
all  that  is  required.  It  should  he  adminis- 
tered about  the  25th  of  each  month.  Put  up 
in  Folio  wrappers*,  an<l  warranted  tp  leave 
no  bad  taste  in  the  mouth.  Noue  genuine 
without  the  name  printed  on  the  cover,  and 
countersigned  on  the  ii^side,  by  the  litho- 
graphic picture  of  some  celebrity  of  the  day. 
Price  15  cents  per  dose;  twelve  doses  for 
Nothing  like  it. 


A  MONTHLY  which  is  issued  down  street  ft 
few  doors,  which  is  edited  by  an  individual 
named  Smith,  and  which  creates  a  most  in- 
tense excitement  whenever  it  appears,  took 
occasion  recently  to  say  something  in  a  feeble 
way  against  the  humor  of  a  certain  ^'Mr« 
Marble."  Bui?  that  is  not  strange.  Stupid 
people  always  object  to  humor,  esptcially  if 
they  have  ever  failed  in  a  humorous  role. 
Smith  has  made  several  attempts  in  the  hu- 
morous line,  some  of  the  most  conspicuous 
being  his  alleged  claims  of  other  people's  lit- 
erary work  as  his  own.     We  are  profoundly 


W.  T.  Carlrton  has  bec^n  making  quite  a 
breeze  in  the  West,  giving  such  operas  as 
'< Maritana "  and  '<The  Hohemian  Girl"  in 
English.'  From  the  horse-play  of  the  comic 
operas  to  "Pinafore,"  "The  Pirates  of  iPen- 
zance,"  and  similar  works,  was  a  welcome 
step,  while  thp  wants  of  the  people  were  still 
kept  in  view ;  and  still  another  step  is  possi- 
ble, —  that  leading  jto  the  plane  occupied  by 
opera,  in  English  with  pure  sentiment  and 
sweet  airs,  with  fun  as  an  interlude,'  and  not 
as  the  sole  motive.  The  forthcoming  opera 
of  Gilbert  and  Sulliyan  is  said  to  be  in  this 
vein,  as  was  "  Fantine  "  that  has  just  closed 
such  a  succesfiful  rut  at  the  Boston  Mupeum. 
"A  Sea  Change,"  to  have  its  first  production 
at  the  Bijou  Theatre,  Hoston,  Nov.  10,  and 
"  Lee-li-nau,"  to  be  given  on  the  same  date  at 
the  Baltimore  Academv  of  Music  by  the 
Wilbur  Opera  Company,  also  belong  to  the 
same  class. 


National  peculiarities  in  music  are  al- 
most unknown  in  grand  opera.  Music  may 
be  a  universal  language,  but  it  has  its  local 
peculiarities,  —  its  dialects,  so  to  npeak,  — 
and  these  should  furnish  the  local  color, 
without  which  the  opera  fails  of  its  highest 
achievement.  Take  "  Lucia  de  Lammer- 
moor,"  for  example ;  or  simjile  "  Luci.i,"  as  it 
is  generally  called.  What  is  there  in  the 
music  to  whisper  of  grand  old  Scotland,  or 
even  to  keep  in  mind  Sir  Walter  Scott's  vig- 
orous narrative  ?  Not  a  note ;  at  It^ast,  not 
a  combination  of  notes.  It  is  Italian  music 
of  the  usual  pattern,  composed  as  an  Italian 
composes,  sung  as  an  Italian  sings.     It  has 


no  Scotch  sentiment-;  and, "but  for  the  plaid 
that  hire  and  there  is  di.«(played cou»ideratfly 
by  the  none-too-generous  costumer,  the  action 
might,  not  un reasonably ,  be  supposed  to  take 
place  any  where  in  Italy.  Italian  Vent  inient 
placed  on  ice  will  not  pass  curreiU  for  Scotrh 
sentiment  by  those  who  are  well  informed  in 
national  peculiarities. 


Cakltlb  PsTEn»iLEA  Will  he  at  home 
again  on  or  before  September  1,  as  he  is  now 
"  sailing  the  ocean  blue "  on  his  homeward 
way.  His  return  will  l>e  an  event,  and  he 
should  he  welcomed  as  hia  merits  deserve,  — 
merits,  to  the  shame  of  Boston  culture  l»e  it 
said,  that  it  required  careful  and  eritical  for- 
eign eyes  and  ears  to  diacem  for  that  portion 
of  th«  Boston  public  that  req vires  th*^  stamp 
of  foreign  approval  upon  a  i^ct  Iwfore  it  will 
accept  it  a*  genuine:*  The  foveign  eodone^ 
meiit  came,  and  in  a  decided  way,  and  it  is 
n6  longer  a  ^t  known  to  only  m  tnriy^  «i^ 
icol  few  that  we  hate  in  Mr.  Petensilea  a 
pianist  whose  techtique  abd  fanms  cl  endur- 
anee  are  second  to  thoae  <^  no  vdw  Ameri- 
can pianist,  and  whose  inteipretetjons  of 
Beethoven  and  Chopin,  once  keard,  cmi  never 
be  forgotten  by  the  cultured  and  nncere  lover 
of  the  harmonies  of  those  masters.  Let  Mr. 
Peteisilea,  on  his  return,  have  a  fuller  and  a 
juater  recognition  thaa  ever  before ;  a  recog- 
nition based  upon  that  accorded  him  by 
f  rana  Liszt  and  other  famous  artista  duriag 
his  year'abroad. 


CotONRL  Mapleson,  from  present  appear- 
ances,  will  have  the  field  for  the  presentation 
of  grand  opera  in  this  countfy  all  to  himself 
the  coming  season.  Those  who  huve  criti- 
cised and  opposed  the  Coltmel  at  tdo  great 
and  unreasonable  lengths  in  %h»  past  now 
have  a  chance  to  reflect  on  wither  their 
conduct  in  the  main  was  politic  or  called  for. 
it  is  but  three  or  four  years  since  he  had  a 
company  that  was  unifoniily  gobd'^'if  not  ab- 
solutely great,  and  the  operas  presented  were 
given  in  a  manner  toi»l]  for  decided  praise. 
But,  as  children  have  cried  for  the  moon  at 
sundry  periods  in  history,  so  mapy  older  if 
not  wiser  children  began  crying  for  a  star. 
One  of  the  first  magnitude  was  secured,  and 
forthwith  wails  were  heard  because  the  lesser 
lights  were  too  dim.  What  was  the  result  ? 
The  greatest  fiasco  ever  known  in  operatic 
history.  But  it  was  not  the  Colonel's  fune- 
ral. It  is  a  very  good  time  to  acknowledge 
that  Colonel  Mapleson  has  given  the  finest 
representations  of  Italian  opera  with  the  b^t 
organizations  that  have  been  seen  for  a  good 
many  years.  Is  it  unreasonable  to  suppose 
that  a  manager  will  not  do  quite  as  well  wilb 
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a    pteasatit  woxd  of   uppreciation   now  and 
then  as  he  will  beneath  a  steady  flow  of  fault- 

findiftg? 

» 

The  Folio  caters  t^  all  classes  of  music- 
lovers  and  amujBementi«eekers  generally,  its 
yalae  as  a  cheerful  visifor  to  the  home  circle 
never  having  been  greater  than  it  is  now. 
Its  poetry,  sketches,  musical  miscellany,  and 
items  of  information  and  opinion,  added  to 
its  lithographic  portraits  of  celebrities,  and 
the  large  amount  of  new  and  popular  music 
to  be  found  in  each  number,  —  the  latter  fea- 
ture of  which  would  require  two  or  three  dol- 
lars to  purchase  any  mouth's  selections  at  re- 
tail rates,  —  make  it  especially  valuable.  In 
order  to  please  all  our  readers,  we  have  given 
a  guitar  song  this  montli,  as  we  have  had  a 
great  many  requests  for  guitar  music ;  and 
next  month,  owing  to  the  growing  popularity 
of  the  banjo,  we  shall  give  a  banjo  song  in 
addition  to  a  popular  instrumental  piece  for 
the  guitar.  The  Folio  sings  for  all.  Can 
you  «ffoid  to  do  without  it  ?  Do  not  wait 
till  the  rush  of  the  busy  season  begins  before 
subacribing,  but  do  it  now,  since  the  rush  of 
bumnesa  may  make  you  forget  it,  in  which 
case  y«iu  will  be  unhappy  without  knowing 
why.  We  repeat :  the  Folio  sings  for  alL 
Do  not  forget  iu 


Roman  customs  are  to  blame  for  a  great 
deal  of  the  austerity  aoui^ht  ttf  be  enforced  on 
ChrisliaB  peoplee  in  early  days.  The  world 
progreasea  iq  circles  to  a  great  extent,  but 
quite  as  often  by  re-actionaiy  bounds.  This 
will  be  illoetrated  readily  by  pondering  on 
the  ^t  that  the  music  among  the  early 
ChristiaBs  was  vocal  alone,  instrumental  mu- 
sic baiBf  excluded  Iiobi.  the  church  serv^pe 
beeaose  it  waa  used  by  the  Qomans  in  their 
heatken  worship.  The; history  of  the  early 
church  in  New  England  shows  that  their 
music  waa  alao  exclusively  vocal  for  the  same 
reason;  though  a  course  of  logical  reason- 
ing .wcmld  have  led  them  to  discard  the  voice 
as  well,  since  bacchanalian  songs  and  praises 
to  Baal  called  for  stentorian  voices.  But 
narrow  minds  are  seldom  logical.  However, 
the  church  in  New  £ngland  began  to  broad- 
en perceptibly  after  an  eminent  divine  re- 
fused ^^to  allow  the  Devil  to  have  all  the 
best  tunes,"  and  had  some  sacred  words  writ- 
ten for  several  of  the  most  rollicking  tunes, 
without  even  changing  the  tempo  in  many 
instances.  This  was  an  outn^  on  art,  and 
set  an  example  to  cheap  psople  with  cheaper 
ideas,  which  is  still  followed  in  the  arrange- 
ment of  much  Sunday-&chool  music  Once 
instrumental  music  gained  a  foothold,  it  was 
not  l<mg  in  maintaining  itself,  in  spite  of  the 
chronic  opposition  of  a  narrow-minded  class 


of  deacons,  of  one  of  whom  the  funny  story 
is  related,  that,  on  hearing  the  first  note  from 
the  big  bass  viol  one  Sunday  morning,  he 
arose  in  his  pew,  skipped  into  the  aisle,  and 
danced  down  to  the  door  of  the  church,  with 
an  agilty  and  a  display  of  steps  that  would 
have  bewildered  a  dancing  master,  yelling,  at 
the  top  of  his  voice,  **  All  promenade  t"  when, 
on  reaching  the  door,  he  made  his  exit,  and 
never  entered  the  church  again.  It  was  this 
same  prejudice  against  everything  Roman 
that  made  the  Puritans  and  Pilgrims  of  the 
seventeenth  century  fight  so  strongly  against 
the  introduction  of  Mayday  festivities  into 
New  England,  and  that  led  to  the  arrest  by 
Miles  Standish  of  Thomas  Morton  after  his 
celebrated  Mayday  carousal  on  Merry  mount. 
We  are  not  infoi'raed  how  these  old-time  reli- 
gious bigots  harmonised  their  opposition  to 
instrumental  music  as  an  element  of  praise 
with  their  expectation  one  day  to  finger  a 
harp  in  a  seraphic  way  in  another  and  a  bet- 
ter world.       
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halting  for  the  Sun  to  Shine  Aiiain, 

Ida  E.  Hutchlngs.      85 
Songs  that  Mother  used  to  Sing.  C.  D.  Blake.      85 
Song  and  chorus.    Words  by  Arthur  W. 
French. 

Tic  Tac R.  Planquette,      85 

The  popular  song  of  the  dock  from  the 
opera  of  "  Nell  Gwynne." 
The  Fisherman  and  his  Child.  .C.  A.  White.      &5 

Birds  In  Dreamland  Sleep C.  A.  White.      65 

A  Sailor  and  his  Lass F.  Swift.      85 

The  Magnolia  of  Tennessee Walter  Bray.      85 

The  above  four  songs  are  issued  in  the  se- 
ries of  Home  Songs  arranged  for  the  Gut-  • 
tar  by  W.  L.  H»yden. 
In  HealUi  and  Joy  we  Meet. . .  .E.  H.  Bailey.      85 
Duett  for  mec^soprano  and  tenor  or  bari- 
tone.   Inscribed  to  Lieut  A.  W.  Greely. 

IXSTBUMBNTAL. 

Grand  Potpourri  de  Concert.  ...CD.  Blake.  1  25 

Arranged  from  *'  An  Adamless  Bden." 
Our  Coimtry  Club  Gaiop, 

J.  Thomas  Baldwin.      85 
As  played  by  Baldwin's  Boston  Cadet  Band 
with  great  success,  and  dedicated  to  the 
Country  Club  of  Boston. 
Grand  Potpourri  de  Concert — CD.  Blake.      75 

WalU CD.  Blake.      25 

The  two  above  arranged  from  the  latest  Pa- 
risian operatic  success  of  **  Frangois  la 
Bas  Bleus,"  repeating  its  success  at  the 
Boston  Museum  under  the  title  of  *'  Fan- 
Une." 
When  the  Leaves  begin  to  Turn .  C  A.  White .      25 

Twinkle,  Twinkle,  Little  Stars McEvoy .      25 

.  The  two  above  arranged  for  the  guitar  by 
W.  L.  Hayden,  and  issued  in  the  ''Gui- 
tar Album  "  series. 

Little  Fairy  Galop .Streabbog.      80 

LitUe  Fairy  Polka Streabbog.      80 

Little  F%iry  Schottlsche .Strea>bog.      80 

The  above  three  are  easy  little  pieces  for 
the  piano. 


AUXILIABT  NOTES. 

Fknnie  Riee  made  a  hit  as  FUxmetta  at  the  Bijou. 

The  Oebiew  lyre  was  invented  by  Judas  Macca- 
bttus  aboii&  two  hundred  yean  befoie  the  Chris- 
tian enu  .' 

Ti  atcher,  Prinuose  A  West  will  delight  large 
audiencpa^ai'  the  Boston  Theatre  duringthe  week 
beginning  Aug.  26. 

The  Hoi^rd  Athen«um  opened  its  season  Aug. 
18  with  a  strong  variety  show,  and  is  in  tlie  full 
tide  of  success. 

John  J.  Braham  has  been  giving  comic  opera  at 
the  Bijou  Theatre  *n  a  very  brisk  way,  with  N.  C 
Goodwin,  .Jr.,  as  his  chief  attraistioiu 

The  Gi^gorhui  or  Roman  chant  was  first  intro- 
duced into  Brittany  and  Gaul  by  St.  Augustine  in 
the  early  part  of  the  seventh  century. 

L  sale  May  tJlmer  comes  to  the  Bijou  Theatre, 
Aug.  20,  witik  **  Dad's  Girk^'  This  is  the  Udy's 
first  apjpearance  in  Boston  for  a  long  time. 

Manag^fiagene  Tompkins's  great  spectacle  of 
"  ZanlU  "  wHl  come  to  the  Boston  Theatre  Sept. 
15,  ^ere  Its  run  Is  expected  to  excel  that  of  ''Jal« 
ma"  last  season. 

"The  Wages  of  Sin"  opens  the  season  at  the 
Globe  TfaeaCA  Aug.  25,  and  "  The  Pulse  of  New 
York"  naturally  follows.  Both  plays  (but  not 
this  play  oa  words)  are  spoken  of  in  sttong  terms 
of  approbatfon. 

Den  Thompson  opens  his  season  at  Chicago  on 
Aug.  25  Ignaeto  Martinetti  assumes  the  charac- 
ter of  the  bootblack,  that  he  has  played  so  long 
and  so  acceptably;  and  Mrs.  Martinetti  (Edith 
Murilla)  will  aasume  the  character  of  ToL 

The  miislc^fiMtiva  at  Cleat^Lake  Park,  Iowa, 
began  Aug.  12^'and  dosed  theSOtb,  and  tbeDakoU 
festival  begafs-aa>€hamberiain  on  the  21st,  to  con- 
tinue live  dmgBf  Fanny  Kellogg  was  the  chief  so- 
loist of  each  festival,  and  H.  a  Peritins  was  the 
conductor.         - 

Haydon  Titta,  the  celebrated  London  tenor,  has 
established  himself  in  New  York,  at  f2  Beat  SevMi- 
teenth  Street,  wim<B  will  teach  th^'*  great  science 
of  producing  th^uman  voice,  taught  for  the  first 
time  in  America,"  the  results  of  whkdi  ate  said  to. 
be  unsurpassed. 

George  Boardraan,  composer  and  teacher  of  mu- 
sic, of  Port  Hvnkr,  Michigan,  made  us  a  friendly 
call  recentiy,  and  sapi  he  is  to  <q[)en  a  conservatory 
of  music  at  Port  Huron  Sept.  11.  We  wish  him 
every  success.  He  is  a  thorough  musician  and  a 
perfect  gentleman. 

Simeon  P.  Cheney,  of  Dorset^  Vt:,  the  veteran 
sluing  teacher,  H^  has  t«u|^t  for  forty-eight 
consecutive  years  through  Hew  England,  New 
York,  Wisconsitt,^  and  California,  and  who  Is  the 
author  of  the  '*  American  Singing  Book,'*  was  in 
the  city  recentiy,  kroking  hale,  hearty,  and  happy, 
and  made  us  a  pleasant  oalL 

An  organ  reclUd  and  a  vocal  concert  took  place 
at  Zion  Church,  Newport,  R  L,  July  28,  when  the 
organ  was  played  by  J.  W.  An)rews,  Frank  Leslie 
Crowell,  and  Mis.  Albert  Uanmett»  vocal  aelec- 
tions  were  rendaraitby  Mrs.  C.^  Maiah*  Irving 
P.  Irons,  and  Mrs«  8^  D.  Sanborn,  and  comet  solos 
were  given  by  MaatsrOlmries  C.  Chvk. 

**  O  Restiess  SeaP  i's  one  of  the  grandest  songs 
ever  composed  by:0.  A.  White,  the  people's  song- 
writer of  today.  It^  kr  a  beautiful  soto,  full  of  re- 
fined feeling,  and  the  trio  Is  one  of  the  most  popu- 
lar of  the  day.  The  threetpaflja^rrangement  for 
violin  and  planar'||UiBa'«iaewhere  In  this  issue  of 
the  Foi  JO,  will  be  weleome  in  eveiy  home  that 
contains  a  violin  and  a  piano.  ^ 
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OUtLY. 
Only  a  tloy  patter, 

That  oamM  up  ov«r  the  stair. 
Like  the  Derrout  tread  of  a  ratter 

Who  thinks  the  rodent  is  there. 

Only  a  little  shirer 

Creeping  up  and  dnmumy  spine. 
Like  the  a|r  from  death's  dark  rlTer 
.     Wliich  comes  like  a  gboatiy  sign. 

Only  a  hasln  of  water 

Gomtug  down  as  I  open  my  door. 
And  I  wish  the  boys  where 't  is  hotter 

A»  I  liear  their  ranishlng  roar. 


THE  ROUND  TABLE. 

A  rather  portly  man,  with  an  agreeable  pres- 
ence, a  manner  of  somewhat  leserved  good-lellow- 
ship,  a  glance  oat  of  seemingly  good-natured  black 
eyes,  tbal  yet  conreyed  the  impression  that  they 
took  in  more  than  they  gave  onT,  black  beard  and 
hair,  the  latter  getting  scarce  on  top  of  the  head, 
"tiave  gone  from  this  strange  world  of  ours." 
William  H.  Hnmler  is  dead.  His  death,  singular- 
ly enough,  created  scarcely  a  r^ple,  while  a  few 
years  ago  it  would  have  occasioned  much  talk  and 

gossipw 

•  •  • 

In  none  of  the  few  briefly  worded  notices  of  the 
event  in  different  papers  did  I  see  any  mention  of 
the  fact  that  he  was  the  originator  of  the  ^'  spirit 
photograpli."  sensation  of  a  few  years  sgo. 

»  •  » 
There  was  always  some  mystery  about  this  af- 
fair —  more  to  those  wlio  looked  upon  it  as  a  hum- 
bug, it  seemed  to  me,  than  to  the  credulous  ones 
who  **  took  it  in  "  —  which  has  never  been  solved 
by  either  believers  or  disbelievers.  Sven  among 
Spiritualists  themse)vei»  the  believers  were  never 
in  a  majority,  though,  singuUrly  enough,  those 
having  fhith  were  of  the  two  extremes  in  the  sect 
as  regards  intelligence,  —  those  of  the  highest  col* 
tore,  and  those  blessed  with  a  capacity  for  believ- 
ing anything  bearing  the  trademark  of  modem 
supematuralism.  There  are  many  Spirituslists 
today,  in  Boston  and  elsewhere,  who  believe  im- 
plicitly thst  they  have  seen  photographs  of  spirits, 
and  that  they  possess  the  likeness  of  s<  me  friend 
taken  after  death.  The  discussion  of  that  ques- 
tion does  not  entw  into  the  scope  of  this  artkle; 
thoni^  I  may  remark  incidentally,  that  never,  to 
the  day  of  his  death,  did  Mr.  Mumler,  even  to  his 
most  intimate .  friend,  acanowledge  that  he  had 
humbugged  or  attempted  to  hmnbug  any  one.  In 
the  investigations  made  here,  in  which  J.  W. 
Black  and  other  leading  photographers  took  prom- 
inent parts,  no  absolute  deception  was  pioven  to 
the  satisfaction  of  every  one. 

»  »  »  . 
Only  a  l^w  days  before  Mr.  Mumler's  death,  I 
had  a  brief  ehat  wilb  him'  on  the  matter,  during 
the  course  of  which  I  rema:ked  that  some  day  I 
wanted  a  long  talk  with  him  on  '*  spirit  photogra- 
phy;" to  which  he  made 'reply  that  he  should  be 
pleased  to  answer  any  questions  that  he  eould, 
though  there  was  not  much  to  say;  that  he  never 
promised  people  spirit  photographs,  only  assuring 
them  that  he  would  seat  them,  before  bis  camera, 
and  if  any  other  f^ioe  than  their  .ewn  appeared,  and 
it  was  one  that  they  could  reqognise,  they  could 
4raw  their  own  conclusions.    ^.  M;umler  came 


v<  ry  near  going  to  Sing  Sing,  I  believe,  on  his  fa- 
mous trial  in  New  York,  Just  before  he  came  to 
Boston,  in  which  legal  contest  Judge  Edmoiads 
was  a  conspicuous  witness,  anvl  t»e  was  extra  cau- 
tious, it  may  be,  in  the  matter  of  bis  assumptions 

when  lie  came  here. 

«  «  • 

I  have  still  in  my  posse  ssion  a  dosen  or  twenty 
of  these  so-called  spirit  photographs,  which  Mr. 
Mumler  gave  me  over  a  dosen  years  ago,  when  I 
thought  of  making  a  thorough  irvestigation  of  the 
subjec*.,  which  I  afterward  neglected  to  do.  Th^ 
history  of  some  of  them  I  remember  I  thought  at 
the  time  very  interesting,  though  the  details  of 
most  of  the  cases  have  gone  from  my  memory. 
e  e  • 

Bdtoneof  the  stories  I  never  shall  forget.  Its 
hero  was  no  less  a  person  than  Moses  A.  Bow,  the 
commonplace  man  whose  commonplace  WcntrU/y 
Magazint  has  made  Wm  a  fortune;  and  its  heroine 
was  —  well,  never  mind  her  name  —  a  young  grass 
widow  who  was  a  reader  of  manuscript  and  proof 
in  his  oifioe  for  some  years,  and  over  whom  he 
watched  with  an  eye  and  a  care  that  were  fatherly 
indeed  in  their  marks  of  affection. 

•  e  e 

One  day  the  young  woman  died,  and  the  old 
man  was  inconsolable.  He  had  long  been  inter- 
ested in  Spiritualism,  and  at  once  sought  out  Mr. 
Mumler,  the  result  of  which  was  an  almost  life- 
siied  photograph  of  Mr.  Dow,  with  a  shadowy  fig- 
ure in  the  background,  which  I  remember  looked 
very  much  like  the  young  woman.  She  stood  in 
an  extremely  filial  attitude,  with  one  hand  on  his 
shoulder,  and  with  a  look  of  rapt  and  beatific  de- 
votion on  her  features.  Mr.  Dow  had  the  picture 
massively  framed  in  a  sort  of  cabinet  with  doors 
that  locked  {Spiritualists  seem  to  have  such  an  af- 
finity for  cabinets,  that  in  my  lighter  moods  1 
wonder  if  their  favorite  dessert  is  not  cabinet  pud- 
ding I),  and  hung  it  on  the  wall  of  his  private  olfiee 
on  what  was  then  Lindall  Street  (now  Exchange), 
and,  with  a  great  leal  of  awkward  ceremony,  ex- 
hibited it  to  nearly  every  one  who  called;  the  re- 
mpks  that  were  made  upon  it  being,  as  can  ^ 
imagined,  decidedly  *'  yariouB." 

•  •  a 

A  few  weeks  later  came  the  great  Boston  fire  of 
1872.  All  d|sy  long  on  that  dreadful  Sunday  Mr. 
Dow  sat  in  his  office,  scarcely  going  out  for  Us 
dinner,  and,  I  hi^ve  been  told,  forgetting  his  sup- 
per entirely.  Darkness  came,  and  still  he  sat 
there,  while  the  devouring,  ravi^ng  element  came 
nearer  and  nearer  still.  The  heat  i>ecame  unbear- 
able, and  danger  looked  in  at  the  back  windows, 
and  an  occasional  streak  of  flame  illuminated  the 
little  office  ominously,  and  painted  red  for  an  in- 
stant the  mahogany-colored  catinet  containing  tbe 
old  .  man's  spiritual  treasure.  He  awoke  from  a 
dreamy  nap  of  only  a  few  moments'  duration, 
probably,  late  in  the  night,  and  the  poor,  rich  old 
man,  yielding  to  his  fate,  took  his  spirit-picture 
from  the  w^l,  and  went  stumbling  down-stairs 
and  out  Into  the  street  beneath  a  shower  of  smbke 
and  cinders.  In  half  an  hour  the  place  was  in 
flames,  and  everything  but  the  picture  was  <ie- 

stroyed. 

•  •  • 

Then  the  Waterley  Magazine  was  established  in 
the  Waverley  House  in  Charlestown,  which  build- 
ing, as  a  hotel,  would  have  bankrupted  Mr.  Dow, 
as  it  U  alleged  nearly  to  have  served  Mr.  Cham- 
berlain, who  furnished  and  run  it  a  yt>ar  or  two, 
had  not  the  ^uagazine  properly  furnished  the  pub- 


lisher the  financial  whtrewithal  to  feed  the  white 
elephant  of  Charl<»8town.  As  in  1870  tli^  circula- 
tion of  the  Waverity  Maua2iiM,  to  my  knowledge, 
was  between  4.\00U  and  50,000,  bona  jUde,  il  made 
a  great  deal  of  money,  and  stood  the  strain  WtitT 
tlian  it  could  staiMi  It  now,  when  its  eireuiatiiin  is 
alleged  to  be  a  little  rising  ir),00a.'  It  will  prob- 
ably not  king  survive  its  owner,  Mr.  Dow,  who  re- 
cently was  in  a  hospital  in  South  ik/stun,  being 
treated  for  cataract  on  the  eye,  and  who  mvHt  be 
about  eighty  years  old.  Like  all  papers  of  its 
class,  it  will  die  sooner  or  later.  The  only  wonder 
is,  that  tills  has  held  up  as  long  as  it  has,— some 
thirty  years  or  more. 

«  «  a 

Of  all  the  old  time  so-called  literary  papen  of 
Boston,  only  the  Waverley  and  the  True  Floy  are 
in  existence  today.  The  Ameritan  Union,  the 
F'ag  9f  our  (7a<o»,  and  others,  are  no  more.  Af- 
ter J.  B.  Elliott  left  these  two  last-named  papt^r  , 
they  steadily  went  down.  &  P.  Shillaber  was  dis- 
pense i  with  soon  afterward,  and  an  attempt  made 
to  be  economical  In  both  brains  and  money,  with 
the  result  mentioned. 

a  a  a 

Tet  some  papers  can  get  along  without  brains 
better  than  with  them.  .Mr.  Dow  toid  me  once 
that  he  knew  as  well  as  any  one  that  the  IVintrley 
amounted  to  nothing.  Some  twenty  y«ftrs  ago,  he 
was  so  well  aware  of  it,  and  was  making  mouf  y  bo 
rapidly,  that  he  eojpigBd  a  literary  uuuk  at  Uaat 
time  lately  from  Eaglaud  to  edit  it,  with  a  barribJe 
result.  The  new  edilor  not  ojy  nd^^i  Ua»  litera- 
ry standard,  bat  razdd  the  old  sabsoripttiQ  liit  as 
welL  The  readers  were  u)  hogs:  they  kiiew  when 
they  had  enough.  The  edlUK  was  disi^'iargei,  the 
standard  again  took  care  of  itself,  mid  gradoaliy 
the  circulation  increased. 

•  •  * 

Possibly  the  readers  of  the  Fouowouhl  like  to 
know  how  the  Waoeriey  is  eJitai.  I  sapp>iee  the 
process  is  the  same  as  it  was  a  4pce^  ye^rs  agu, 
and  as  it  then  had  been  since  the  cultuied  editor 
had  been  discharged.  And  that  psucess  was  thia: 
Every  Saturday  Mr.  Dow  would  go  to  the  news- 
stand, and  bc^  from  half  a  doasn  to  twenty  of  the 
stoiy  and  miscellaneous  papers,  take  the«u  to  the 
office,  and  go  through  them,  reading  heie  anJ 
tlmre  in  a  story»  and  satisfyini^  bimsetf  li  was  all 
right,  becatfeie  he  does  insist  on  one  thing,^  clean- 
liness. Literary  merit  lie  cares  nothing  alxmt;  in 
fact,  knows  nothing  about.  If  the  story  be  inter- 
esting and  clean,  no  matter  bow  commonplace, 
and  the  poetry  have  Jingling  qualities,  im»  matter 
how  shalk>w  or  out  of  tune  with  true  poetry,  it 
goes.  After  being  convinced  that  a  story  U  *-*  all 
right,"  he  cuU  it  out,  puts  it  on  a  pile  of  similar 
stuff,  and  goes  on  with  his  reading  and  clipping.  I 
have  seen  a  pile  in  his  office  three.orfour  feet 
high,  the  result  of  clipping  for  two  or  three  years. 
Then  he  turns  it  over,  and,  giving  out  copy  from 
this  pile,  in  the  order  in  whigh  it  aocumuhited, 
starts  another  one.  Of  course  be  gets  a  great 
many  copyrighted  stories;  but  they  all  go,  as  he 
hss  no  exchange  list  beyond  a  few  country  papers, 
and  the  thefts  are  never  discovered.^  He  occa- 
sionally gets  sold,  too,  from  not  reading  the  whole 
of  a  story,  as  he  ^n  learns  she  style  of  a  writer, 
and  ^ets  so  in  a  short  time  that  he  judges  more  by 
the  name  than  the  possible  subject.  The  semina- 
nary  verses  and  amateur  attempts  at  Story,  essay, 
and  sketch  writing,  comprise  his  original  stock  of 
matter,  and  very  original  and  primitive  much  of  it 
is,  though  a  great  many  well-known  writers  of  the 
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day  tent  their  first  and  yeally  products  of  tlieir 
mifonned  brtiins  Ut  this  waste-paper  basket  of  the 
c«»untryt  the  Wavtrley  If oycuine  —  and  had  them 

priuted. 

> 

A  VISIT  TO  ANCIENT  RTNDGE, 
A  Hite  of  two  hours  and  a  haif  from  t^ston  over 
the  Ptcbburg and  Cheshire  Railroads  brings  one 
ti»  the  southern  boundaries  of  Cheshire  County  in 
New  Hampshire.  Last  week  we  visited  Bindge, 
one  of  the  oldest  and  besUknown  townj  in  Che- 
shire County.  At  the  central  village  is  a  well-con- 
ducted hotel,  and  near  by  are  two  stores,  the  post- 
ottice,  and  on  a  sightly  eminexuce  stands  the  Con- 
gregational Church.  The  first  edifice  was  built  in 
1704,  and  the  present  building  was  reared  in  1705. 
The  church  had  only  three  pastors  durii  g  the  first 
centnry  of  its  existence,  —  Rev.  Seth  Dean,  fifteen 
years;  Rev.  Dr.  Seth  Pavson,  thirty-eight  years; 
and  Rev.  Dr.  Amos  Wood  Bumbam,  forty-six 
ytsank  Here  are  several  substantial  dwellings; 
and  among  them  we  were  shown  the  house,  still 
owned  and  occupied  as  a  parsonage,  in  whicn  Rev. 
Dr.  Edward  Payson  was  born.  Standing  near  is 
the  oommotlious  dwelling  occupied  many  years  by 
Samuel  L.  Wilder,  the  father  of  Don.  Marshall  P. 
Wilder;  and  near  by  is  the  site  of  the  store  in 
which  the  fatlier  and  son  were  engaged  successful- 
ly in  business.  Here  alho  are  the  Gardiner  ard 
the  Bowker  houses,  in  which  were  cradled  respect* 
ively  a  former  lieuienant^^yemor  and  attorney- 
general  of  Kew  York.  ^ 

Rindge  is  situated  on  elevated  land.  It  has  ex« 
celient  drainage  and  pure  air,-3^hich  have  vouch* 
safed  to  :he  town  a  continuous  record  of  -health 
and  iongevity.  Within  the  to.wn  are  thirteen 
lakes.  MonmAiock  Lake,  a  charming  sheet  of 
water  conialniug  three  thousand  acres,  is  the 
source  of  If  iller  s  River;  while  from  Long  Pond,  a 
lew  mUes  distant,  fiows,  in  an  oppo^i(e  direction, 
Cooutnocook  River.  A  ridge  of  land  extending 
through  the  town  divides  the  Merrimack  and  the 
Connecticut  valleys.  In  plain  view,  and  only  ten 
miles  ^away,  stands  Mount  Monadnock,  the  mou- 
ajpch  of  the  mountains  in  Southern  New  Hamp- 
shire, and  frvm  no  point  are  its  towering  height 
and  impoaiug  form  seen  at  better  advantage  than 
from  the  hiils  in  this  town..  Far  away  in  the 
north  appear  the  well-known  outlines  of  old  Kear- 
bari^e,  less  clearly  defined.  At  the  east  is  the 
New-Ipswich  range  of  mountains,  and  the  round- 
ed form  of  Watatick  iu  close  proximity,  while 
a«vay  to  the  south  are  seen  the  familiar «  utiines  of 
Mu  Waohuset,  In  a  clear  atmosphere  c«>n  be  seen 
the  Green  Mountains  in  Yermont,  and  the  hills  of 
Rerkahire,  while  all  around  the  landscape  is  dot- 
ted with  the  shining  surface  of  the  near  and  far- 
away lakes,  brilliant  gems  folded  in  the  embrace 
of  surrounding  hills.  The  scenery  on  every  hand 
Is  both  attractive  and  diversifled. 
.  Nestled  among  the  hills,  a  short  drive  from  Mo- 
nomonock  Lake,  is  the  summer  residence  of  Daniel 
L^  White,  whom  we  foimd  at  home,  busily  attend- 
ing to  repairs  and  the  cultivation  and  improve- 
meivt  of  his  four  acres,  *' suitably  divided  into 
mowing,  tillage,  pasturage,  wit^  an  excellent  or- 
chard %U(l  a  never-failing  well  ^f  water."  Here 
we  were  pleased  to  meet  the  familiar  face  of  C.  A. 
WliitjB,  his  father,  of  the  well-known  Boston  firm 
of  White,  Smith  <fe  Co.  Both  father  and  son,  with 
their  families,  were  in  the  full  enjoyment  of  rest, 
pure  air,  and  attractive  natural  surroundings.  On 
the  PuuFthf  Mr.  White,  senior,  was  surrounded  by 
a  iai^e  company  of  friends  and  neighbors  whom  he 


had  invited  to  partake  of  a  genuine  Rhode- Island 
clam-bake.  It  was  a  surcess  in  all  its  details. 
Many  of  the  guests  had  never  partaken  of  this  lus- 
cious bivalve  served  a  la  Rf>ger  Williams;  but  un- 
der the  inspiration  of  a  generous  host  and  an  ac- 
complished caterer  all  were  prepared  to  pronounce 
the  first  clambake  iu  Rindge  an  eminent  success, 
—  Home  Jimmal, 


"  HOMB  FROM  THE  FROZEN  8BA8.'' 
Earl  MaH>le  baa  written  the  following  words  as 
a  song  of  wekome  to  Lieutenant  A.  W.  Greely 
and  his  companions,  for  which  Eben  U.  Bailey  has 
composed  appropriate  and  beautiful  rausic,  and 
which  White,  Smith  A  Co.  publish  in  si  eet-music 
form,  with  a  portrai|  of  Lieutenant  Qreely  on  the 
tiUepage:  — 

Home  from  the  frozen  seas  I 

Back  from  the  ice-locked  land! 
Nations  upon  their  knees 

Watching  the  little  band. 
Home  from  the  ley  waste! 

Back  from  the  snowy  lea ! 
Honor  the  men  who  faced 

Death  for  the  Polar  Sea ! 

Sing  the  immortal  seven 

Saved  from  the  Polar  blast! 
One  soaring  off  to  heaven, 

Crying,  ''They  're  saved  at  listf' 
Honor,  renown,  and  fame, 

Theirs  for  all  coming  time! 
Ice  has  enkindled  the  flame 

Shooting  in  tongues  of  r)  yme. 

Home  from  the  land  of  nlf  ht! 
•Back  to  a  summer's  day ! 
Cold  the  auroral  light, 

Sweeter  the  sunlight's  play. 
Open  each  heart  and  ban  1 ! 

Welcome,  with  songs  o  t  glee, 
Men  of  the  fearless  band 

Seeking  the  Polar  Sea! 


possible  in  idea;  snd,  if  naturally  beautiful,  it  has 
become  radiantly  lovely.  Our  contemporary,  as 
quoted  above.  Is  not  just  to  all  styles  of  female 
beauty,  since  it  implies  that  a  pretty  ear  is  neces- 
sarily a  small  ear.  A  careful  observation  of  natu- 
ral eare,  by  a  person  of  artistic  taste,  will  show 
how  erroneous  thitt  idea  is.  A  beautiful  ear  is  a 
symmetrical  ear,  in  artistic  proportion  to  other  fa-' 
dal  organs,  whether  large  or  sinalL 


EARS  AND  EAR-RINGS, 
A  pretty  ear  is  a  great  beauty,  and  finds  many 
enthusiastic  admirers.  We  could  name  many  a 
noted  man,  says  a  well-known  society  journal, 
who  first;  became  attached  to  the  girl  he  loved  and 
married  by  her  pretty  ear;  and  we  have  even  heard 
some  men  say,  **  The  first  thing  I  see,  when  I  am 
In  the  company  of  Indies,  is  the  ear."  We  need 
not  U.11  you  that  such  men  —  and  all,  indeed,  who 
admire  pretty  ears  —  abhor  ear-rings.  Ear-rings 
destroy  beauty  by  lengthening  the  ear,  and  mar- 
ring its  symmetrical  outline.  We  say  nothing  of 
the  barbar.ty  of  the  custom  of  wearing  ear-rings. 
One  might  as  well  wear  rings  in  her  nose  as  in  her 
ears.  We  merely  say,  that,  setting  the  barbarous 
custom  aside,  an  ear-ring  lengthens  the  ear,  and 
spoils  its  shape  and  symmetry.  Therefore,  con- 
cludes our  fashion  contemporary,  "if  you  would 
preserve  your  ear  small  and  pretty,  as  nature 
makes  it,  never  wear  an  ear-ring."  Our  fashion 
contemporary  is  correct  in  the  main,  though  fails 
to  urge  the  highest  objection  of  all  to  ear-rings. 
That  is,  that  they  are  inartistic  They  not  only 
destroy  the  beauty  of  the  ear,  but  mar  the  under- 
lying idea  of  Womanly  grace  and  loveliness.  Look 
at  a  picture  painted  with  an  ear-ring.  Hide  the 
ring  from  your  vision  aithyour  two  fingers,  and 
look  again.  If  the  face  be  commonplace,  it  has 
gained  several  degrees  iu  an  expression  of  the  best 


AUXILIARY  NOTES. 

Steha  B<)pifaoe  is  to  be  Jol^n  T.  Raymond's 
leading  lady  the  coming  season. 

Will  H.  Hamilton  has  been  engaged  for  the  reg- 
ular opera  season  at  the  Bijou  Theatre,  beginning 
Nov.  10. 

Janet  Edmondson  is  a  great  favorite  in  Mon- 
vrsal,  where  her  success  in  light  opera  during  the 
summer  season  has  been  very  decided. 

Carlotta  Lederq,  who  was  so  popular  here  with 
Fechter,  and  who  was  the  wife  of  that  erratic 
actor,  is  in  the  company  supporting  Mis*  Langtry 
in  England. 

The  oldest  musical  works  in  ezlttenoe  are  three 
volumes,  entitled  '*  Harmonic  Elements,"  written 
by  Aristoxenes,  a  Orecian,  during  the  era  of  Alex- 
ander the  Great. 

'*  Kit*'  Chanfrau  opens  the  regular  season  at 
the  Boston  Theatre  Sept.  1,  as  he  hao  done  for 
nearly  fi  dozen  years.  There  is  a  growing  belief 
that  *"  kit "  U  a  mascotte. 

Thatcher,  Primrose  A  West  re-open  the  Boston 
Theatre  for  a  week  of  minetrelsy  Aug.  25.  Their 
songs  are  always  popular  and  well  rendered,  and 
their  negro  specialties  very  mirth-provokiiig. 

The  -Greeks,  four  liundred  years  before  the 
Christian  era,  were  well  versed  in  both  vocal  and 
instrumental  mu^ic,  and  devoted  much  attention 
to  it,  not  only  as  a  pleasure,  but  as  a  religious 
duty. 

Adelaide  Randall,  who  made  such  a  4alnty  and 
winning  BranUlava  in  '*The  Beggar  Stuient"  at 
th^  Bijou  Theatre,  made  a  decided  success  as  Ar- 
line  in  \* The  Bohemian  Girl"  at  the  New- York 
Bijou  in  July. 

The  Chevalier  be  Kontski  gave  a  series  of  piauo- 
•tot^e  recitals,  recently,  at  Burlington,  Vt.,  under 
th^^  ausjpices  of  the  school  of  music  and  languages 
now  assembled  t  er«^  with  brilliant  success,  1  is 
playing  winning  the  highest  compliments  fn»m  his 
hearers. 

The  Bijou  Musical  Comedy  Company,  consisting 
of  Ediih'Abell,  Ida  Abell,  W.  H.  Stedmau,  and  M. 
Stewart,  have  been  meeting  with  fluttering  success 
at  Newport^  Narragansett  Pier,  Cottage  City,  and 
other  places,  with  their  concerts  and  ujuaicai 
sketches. 

Gertie  Blanchard,  so  weU  and  favorably  known 
to  Boston  Museum  audiences  for  the  past  four 
years,  h^s  been  engaged  by  Dion  Boucicault  for 
the  coming  season  to  play  leading  juvenile  rolte. 
She  win  enact  -4rte  O'Neill  hi  «*The  Shaughraun," 
early  in  the  seaM»n. 

"Jvonne,"  M'Ue  Rhea's  new  pUy, will  be  one  of 
the  novelties  and  doubtless  successes  ot  the  sea- 
son. It  ^iil  have  its  firet  American  production  in 
Cleveland  Sept.  1,  and  will  come  to  Boston  in 
January.  The  costumes  are  by  Worth,  and  ele- 
gant lace  curtains,  bric-a-brac;  and  so  forth,  will 
be  brought  from  Paris,  with  which  to  decorate  the 
stage. 
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EMINENT  AMERICAN  MUSICIANS. 

SBEN  ff.   BAILEY. 
,     In  thia  series  of  sketcbes  there  are  few  names  better  entitled  to  an  honors 
able  mention  than  the  one  which  heads  this  article. 

Mr.  Bailey  is  a  native  of  Ipswich,  a  town  in  the  eastern  part  of  Massaebn- 
setts.  At  an  early  a^e  he  showed  an  aptitude  for  music,  and  when  only 
eleven  years  old  had  acquired,  without  the  aid  of  any  regular  teacher,  very 
good  use  of  the  violin,  being  consider  d  equal  to  any  player  in  tiie  vidnity,. 
He  was  also  a  fine  alto  sinster.  When  he  was  tiiirieen,  a  small  reel  organ 
was  bought  for  his  use,  and  he  began  picking  out  Umcs  upon  it,  hl5 
ability  and  diligence  resnltiug  in  his  soon  becoming  a^  to  assist  tfa 
ist  in  one  of  the  churches. 

A  few  years  later  a  band  was  fbrmed  in  a  neighboring  town,  which  he 
joined,  and  of  which,  although  the  youngest  but  one  of  the  memb^frs,  he 
was  very  soon  m«de  leader  and  director.  The  band  experience  at  this  early 
age  was  of  great  assistance  to  his  musical  education,  giving  him  an  acqnain- 
tance  with  the  different  instruments  and  a  practical  idea  of  instrumentft- 
tion.  ' 

During  these  years  he  was  studying  the  piano,  or)|an,  and  singing,  with 
some  of  the  best  teachers  to  be  had,  making  rapid  progressln  all  branches^ 
He  soon  acquired  a  local  reputation,  which  was  not  long  in  extending  be- 
yond the  immediate  vicinity. 

Being  desirous  of  a  more  cultivated  musical  society  and  extended  oppor- 
tunity, Mr.  Bailey  left  Ipswich  some  yea»s  ago,  and  has  filled  important  po- 
sitions since  as  organist,  director,  and  tescher  of  piano  and  singing,  in  sev- 
eral of  the  larger  towns  and  cities  of  New  England,  and  a  year  or  more  ago 
removed  to  Boston,  where  he  now  resides,  and  where  he  has  for  several 
years  been  held  in  high  esteem. 

Among  American  composers  Mr.  Bailey  ranks  »8  one  of  the  best.  He  is 
the  author  of  a  great  variety  of  compositions,  Including  piano  and  orsran 
music,  songs,  duetts,  quartettes,  sacred  and  secular,  and  band  and  orehes- 
tral  music.  He  has  also  edited  several  books  of  music,  among  which  may 
be  mentioned  ''Bailey's  Sacred  Music,'*  which  was  pub^shed  in  1863,  and 
which  is  a  fine  work  f<ir  choirs,  having  had  a  iarire  sale,  and  coniinuiug  to 
sell  better  every  year.  *'The  Universjil  Glee  Book"  for JBialevcOeos, and 
"  The  Glee  Cinb''  f'^r  'mixed  voiees,  are  weiMowwa  hiiiiM.  **  Bailsgr'a 
School  Songs,"  a  mn^ic  reader  for  day  schools,  is  in  every  way  equal  to  any 
book  of  the  kind  in  the  market,  and  Is  in  use  in  many  of  the  larger  cities. 
'*  The  Berry  Pickers,"  an  operetta  for  young  people,  published  less  than  a 
year  ago,  has  already  become  very  popular.  '*  The  Offeilng  of  Praise  "  is  a 
collection  of  s..cred  music  recently  pul>lished,  and  contains  many  of  Mr. 
Bailey's  best  pieces  for  chureh  service. 

His  piano  compositions  and  arrangements  number  upwards  of  a  hundred, 
ranging  from  very  essy  to  quite  difficult,  and  are  considered  by  teashers  and 
piano-players  as  belonging  to  the  better  class  of  popular  piano  music,  and 
are  much  sought  for.  Some  of  the  best-known  are  **  Echoes  from  the  Dell," 
"  June  Morning,"  '*  Murmuring  Shells,"  '*  Shower  of  Diamonds,"  "  Happy 
Brook,"  "Centennial  March,"  and  **Song  of  tLe  Ori<ile." 

'*Auf  Wiedersehn"  (Till  We  Meet  Again),  a  waits,  is  a  composition 
which  is  having  a  large  sale.  It  is  also  arranged  for  orehestra,  an  I  is  very 
popular  with  the  best  orehestrss. 

Hit  songs  are  favorites  with  singers,  and  many  of  his  best  compositions 
have  been  republished  in  Europe. 

Mr.  Bailey  Is  an  excellent  eonductor,  having  had  a  wide  expertenoe  with 
choral  or^nizali  >ns,  glee  clubs,  bands,  and  orchestras.  He  was  supervisor 
of  music  in  the  schools  of  Clinton  f(»r  four  years,  going  there  two  half-days 
in  a  week,  and  brought  the  music  to  a  point  where  it  equaled  that  in  any  of 
the  schools  of  New  England. 

Mr.  Bailey  is  very  successful  as  a  teacher  of  piano  and  vocal  culture,  and 
a  large  number  of  his  former  pupils  are  now  filling  important  and  lucrative 
positions  in  many  of  the  towns  and  cities  of  New  England  as.singers,  organ- 
IfU,  pianists;  and  teacbero.  He  has  few  superiors  as  an  organist  and  choii^ 
master;  as  he  is  not  only  able  to  play  strict  orgsn  music,  but  can  extempo* 
rise  beautifully  and  tffeciively.  He  accompanies  his  choir  finely,  and  fre- 
quently Introduces  compositions  for  special  occasions,  much  to  the  pleasure 
and  sccepUtion  of  the  singers  and  congregation. 

The  success  which  has  attended  his  efForU  as  a  teacher  has  led  the  well- 
known  publishers.  White,  Smith  A  Company,  to  make  every  effort  possible 
to  induce  Mr.  Bailey  to  prepare  for  publication  a  vocal  method.  Believing, 
as  Mr.  Bailey  does,  that  no  written  work  can  take  the  place  of  oral  and  Indi- 
vidual instruction,  he  has  been  very  reluctant  to  prepare  such  a  work,  but 
finally  has  consented  to  do  as  they  wish,  and  a  good,  practical,  common- 
gense  book  will  bs  sure  to  be  the  result.    There  certainly  is  room  for  a  book 


of  this  class,  that  will  unite  theory  and  practice  in  a  comprehepslve  way, 
and  no  one  is  better  fitted  for  the  preparation  of  such  a  work. 

Mr.  Bailey  is  still  a  young  man,  and  there  is  yet  much  expected  of  him, 
whidi  expectations  are  certain  to  be  realised. 


CHARLga  BACKUS. 

Our  Iltbographic  picture  this  month  is  of  Charles  Backus,  the  well-known 
negro-minstrel  performer,  the  following  sketch  of  whose  life  W^  condense 
from  the  New-Tork  Ctijiper*  not  only  an  authority  in  minst.el  niatt^rs,  but 
an  emlneniiy  readsl>te  amusement  and  sporting  journal. 

Mr.  Backni  was  bora  in  Rochester,  N.  T.,  in  1881,  and  his  boyhood  days 
were  passed  in  thai  city  and  in  Cleveland,  Ohio.  He  went  to  CidlfoHila  in 
1896,  and  in  1854  ha  osgantxed  a  company  known  aa  the  Backus  itin-trels, 
which  performed  for  some  time  there,  and  In  1S5§  waa  ra-ofganlzed  for  an 
Anstraltan  tour,  in  wUdi  eoontry  the  company  met  widi  so  much  success 
that  they  made  an  extended  toivr  of  all  the  eotoniea^  setnrning  to  San  Frsn- 
Cisco  in  1856,  where  It  waa  re^enfererd  by  Btty  Btreh,  J^rry  Bryant,  Napier 
Lothian,  and  odierB.  In  1850,  Mr,  Baehoa amLSph  Horn  organised  a  tronpe 
called  Horn  ^  Bnbkna'  MlasCvela^  aad  made  a  tour  dirough  Caitforiiia.  In 
th«  saase  year  he  }otned  the  San- Francisco  Minstrels,  formed  M  a  tour  of 
Australia;  but  the  company  |fas  unsuccessful,  and  Mr.  Backus  Joined  Bur* 
ton*s  Circus  ss  a  n^ro  clown,  remaining  in  this  eapadty  for' sotaie  eight 
months,  when  he  organised  a  small  minstrel  oompaiiy,  and  pfoiSeeded  to 
England  by  the  overland  route,  stopping  in  Ceylon,  Jk^im  in  Nublk  Bombay 
in  India,  and  thence  up  the  Red  Sea,  through  Egypt,  p^rformi^f^  at  Cairo 
and  all  the  principal  places.  Sailing  down  the  Mediterranean,  be  performed 
at  Gibraltar  and  Malta.  Arriving  at  London,  he  played  in  Canterbury  Hall, 
and  also  acted  as  clown  in  Astley's  Amphiibeatre.  Returning  to  his  native 
laud,  he  played  star  engagements  in  Philadelphia,  Baltimore,  ahd  Waahing- 
ton.  He  returned  to  San  Franciscn  in  1861,  and,  stfter  fdaying  there  for 
some  time,  organised  a  company^  jmd  made  a  trip  to  China, 'returning  to 
San  Prausisco  in  June,  ISOS^^jrtien  he  and  bis  company  appeared  in  the  Eu- 
reka Theatre  with  the  BiMSh  <ft  Cotton  party.  Sttbsequently  he  Joined  the 
Eureka  Minatrals»  m^  then  Maguire's  troupe.  In  September^  1864,  be  be- 
caaM  mtmm»^  Birch,  Wambold  A  Backus'  Minstrels,  remalnitfg  until 
March,  1865,  #hen  he  went  to  New  York,  and  appeared  intb  the  San-FTan- 
cisco  Minstrels,  organized  under  the  management  of  Btrch,  Backus,  Ber- 
nard A  WamYtbld,' making  their  first  appearance  m  May  of  that  year,  and 
continuing  till  April,  1872,  when  Birch,  WamboM  dfc  Badraa  <tontinued  at 
the  St.  James  Theatre,  now  the  Fifth  Avenne,  till  their  opera'  bouse  was 
ready  in  1874.  Mr.  Wattbotd  retired  in  1880,  when  BIrefa  and  Backus  con- 
tinued. Mr.  Backus  revisited  Europe  in  July,  1883,  and  while  in  London 
performed  with  Mof>re  A  Burgess's  Minstrels  for  a  single  wtek,  meeting 
with  great  success.  He  died  in  New  York,  June  91, 1880L'  He  Was  married 
three  times,  his  second  wife  having  lieen  Kate  Newton,  the  well«known  and 
popular  actress. 

s 

''INDIAN  MTTHa:' 
We  have  been  much  interests  in  an  examination  of  a  tolnme  bearing  the 
above  title,  from  the  pen  of  Ellen  Russell  Emerson,  and  published  %y  J.  R. 
Osgood  A  Co.  Mrs.  Emerson  has  been  for  yean  investigating  tHis  subject, 
and  the  results  as  embodied  in  this  volume  are  eminently  Satisfactory.  She 
has  examined  many  bootcs,  old  and  new,  in  many  languages,  and  made  a 
great  deal  of  personal  observation  as  well.  The  volume  brings  together  tra* 
ditions,  customs,  words,  signs^  hieroglyphics,  and  so  forUif  from  the  Chi- 
nese, I^ptiars,  Mexicans,  Hindoos,  and  others,  and  traces  their  likeness 
to  the  fragmentary  recprds  and  living  customs  of  our  Aborigine^,  as  found 
in  earth-muund  and  wigwam.  The  book  is  profusely  illilstrated,  with  pic- 
tures from  an  Inch  In  siae  to  those  covering  an  entire  page.  The  utility  of 
this  invaluable  book  of  six  hundred  pages  is  greatly  enhanced  by  a  copious 
index,  which  we  understand  is  the  work  of  J.  H<  WlggiUf  a  well  known  lit* 
erai^  gentleman,  formeriy  connected  with  the  UniveMlty  Press,  who  Is  now 
making  a  specialty  of  this  important  branch  of  literature^ 


''  DiTOBCB,"  Augustin  Daly's  fine  comedy,  opens  the  regular  sesson  at 
the  Boston  MuHenm^  August  25,  with  a  distinguished  Museum'  cssL  The 
great  London  success  of  *'  Twi'  s,"  with  George  W.  Wilson  personsting 
these  funny  creations,  will  follow  on  September  1.  It  is  a  decided  compli* 
ment  to  Boston,  and  to  this  sterling  stock  cojupany,  that  the  afent  for  the 
play  spent  some  time  in  New  York  in  the  vain  attempt  to  find  an  actor  and 
a  company  considered  competent  to  create  the  diud  roie^  and  at  the  same 
time  do  Justice  to  the  minor  characters.  Manager  Field  can  welt  be  psrdoB' 
ed  if  be  lets  the  eagle  scream  over  this  triumph  for  bis  idea  in  i 
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TBE  USUAL   WAT. 
Tbe  ansliotif  angl«r  tringeth  forth 

Hts  snter-jointed  rod. 
And  for  the  bashful  angle-worm 

tie  tafn6th  up  the  sod. 

jBe  (Bleth  full  a  little  box, 

And  bfeth  to  the  shore, 
To^  hook  8o  many  fish,  he  thinks, 

As  ne*er  wefe  hooked  before. 

So  all  di7  loAg  be  wattetb  there, 

Ifeneath  the  brolfiiig  siin ; 
But,  when  the  eTeiiing  shadows  fall. 

He  kfleth  borne  with  noner—  Botton  Post, 

Before  he  fieaciieth  his'abod^, 

A  sftii^  hcj  meeteth  he,     .  ' 
Wtth  toatf  that  tifeth  boy  to  lug. 

And  ilsherftian  Co  see. 

**  6rate  boy,  how  fnuch  for  all  these  fish?'' 

Oiitr  Ittekless  angler  quoth ; 
And  for  a  hands«>me  suid  the  lad 

To  barter  is  not  loth. 

And  when  the  afigler  reacheth  home 

He  ts  so  very  gay, 
And  boasteth  of  his  skill  so  loud, 

That  fam6  Is  his  alway. 


WAemn^tQN^  notes. 

The  largely  attended  muAicale  at  the^  parlors  of 
Josf'phlne  Logan  was  the  event  of  last  ninnth  in 
musteal  circles.  Among  hei'gtlests  was  the  distiu* 
fished  poet,  Joaquin  Iftller,  who  was  delighted 
with  the  enterulnment. 

The  first  number  of  th«  programme  was  given 
by  Whipple,  the  best  baritone  in  the  city,  nrA  was 
'  entitled,  *'  Moorish  tMV^i  Song.'' 

Trio,  •*  Lift  Thine  Eyes,"  by  the  Misses  Lewis 
and  Scott  and  Madame  Logan. 

Aria  from  ''Roberto,"  Miss  t^r^o^.  Encore, 
**  Sunbeam.^' 

Pfaiio  solo,  little  Mamie  Maurice. 

Duett,  *' Excelsior,"  Messrs.  Whipple  and  Puf<h, 
'  tbe  latter  a  fine  tenor  of  St.  Aloysius  Church. 

Soprano  solo,  '*  Carnival  of  Venice,"  Lily  Lewis. 
After  ^  rapturous  encore,  she  Sang  a  waltz,  meet- 
ing with  splendid  method. 

Kdxt,  atMMjO'Solo  by  Minnie  Crawford,  'kn* 
cored, 

I>lM!lt,  — soprano  and  alto^  ~  <*  Farewell,"  by 
tM  liUle  Misses  MauHce. 

Contralto  song, ''  After  All,"  by  Eulalie  iJbm^r; 
Encore. 

Soprano  solo,  from  ''  Mlgnon,"  Kats  Scott,  En- 
.f5t*fe. 

Then  a  Yecitotion  of  **The  Last  Hynn^"  by 
MissBeattle. 

Ballad,  **  Dreamland  Faces,"  Laura  Bangs. 

Sopriano  eolo,  *'La  Malta  Bella,*'  by  Florence 
Griggs,    Encore. 

Recitation,  "The  Vagabond,"  by  J.  Wirt  Kail, 
late  <tf  the  Miller  Theatrical  Combination  Com- 
pany. 

Duett,  "La  Luna  Immobile,"  from  "Meflslo^ 
lele,"  by  Miss  Scott  and  Madam  Logan. 

The  programme  was  closed  by  a  charming  song 
given  by  Mr.  Whipple,  and  "  Finnegan's  Reel " 
for  an  encore. 

The  rooms  were  handsomely  decorated  with 
flowers,  gifts  of  Mrs.  Logan's  piipils;  and  several 
fine  pictures  appeared  upon  the  walls,  jMtlnted  by 
the  gifted  teacher  herself,  who  has  lately  taken  up 
the  brush  in  tbi^  city  for  amusement,  but  has  de- 


veloped great  talent,  considering  the  time  that  .^he 
has  bad  to  devote  to  her  favorite  pastime.  Mr. 
Logan  makes  many  friends  by  his  unaffected  man- 
ners  and  pleasing  conversational  pow«  rs. 

Emily  rhorjiton  Charles  has  written  a  sweet 
sone,  "  My  Own,  My  Dear  One,"  the  music  by 
Prof.  BIschoff,  and  dedicated  to  Zelda  Segniu- 
Wallace. 

St«*ven  IT.  Ji  cko,  one  of  our  sweetest  poets,  has 
dedicated  two  new  songs  to  Madam  Logan, -^ 
"After  All,"  and  **  Under  the  Almond  Tree." 

*•  The  Minnie  cS-awford  Banjo  WaUz  "  is  a  very 
popular  movemeni  for  the  banjo,  written  by  Frank 
Tonverse,  and  dedicated  to  Miss  Crawford  wUh 
the  assurance  thai  new  music  for  the  banjo  is  very 
much  desired. 

Tou  have  probably  heard  that  Bertie  Crawford 
of  uur  city  has  been  singing  at  Kye  Beach  and 
Concord,  N.  H  ,  to  <>verfl4>v^  lug  bouses,  and  was 
enthusiaslically  received  by  c  ur  Yankee  neighbors. 

Clare  Me^sor,  the  Maine  artist,  who  lives  here 
now,  is  painting  several  exquisite  bits  of  landscape 
on  paneU. 

Mary  E.  Kail  has  published  several  very  fine 
campaign  songs  with  a  publishing  house  that  has 
sold  125,000  co[  ies.  N;  ». 


HARDMAN. 

Hardman.  Dowllng  A  Peck,  manufacturers  of 
the  Hardman  piano,  urged  on  by  the  very  gratify- 
ing  success  of  their  instruments  all  over  the  coun- 
try, and  especially  in  the  large  cities,  have  taken  a 
new  departure,  and  opened  handsome  wareroome 
for  their  retail  trade  on  Fifth  Avenue.  Thus, 
step  by  step,  have  this  firm  built  up  their  business, 
until,  from  tbe  modest  beginning  of  Hugh  Hard' 
man  in  1842,  they  have  arrived  at  a  point  where 
they  manufacture  some  three  thousand  pianos  a 
year,  are  represented  at  all  j he  important  points 
by  the  most  prominent  and  reliable  houses  in  the 
trade,  and  have  now  made  a  bid  for  their  share  of 
the  retail  trade  in  New  York  by  locating  hand- 
some ware-rooms  on  the  most  ai  istocratic  thor- 
oughfare in  the  city.  I  feel  assured  that  the  new 
venture  will  prove  a  success,  as  the  firm  are  thor- 
oughly enterprising,  and.  therefore  understand 
how  to  push  tbeir  business.  And  .the  move  Is  a 
gcKwl  one  from  another  i^andpoint,  It  cannot  fail 
to  favorably  aflfect  their  wholesale  trade.  It  al- 
ways telh  in  favor  of  a  firm  that  its  instruments 
find  ag(K>d  and  a  ready  sale  in  N!ew  York,  whKh 
l#,  after  all,  the  metropolis  of  tJie  country.  Coun- 
try buyers  are  beginning  to  get  a  little  shy  of  pia- 
nos that  cannot  find  a  market  In  their  own  home. 

In  18S1  I  began  to  point  out  tbe  rapid  strides 
the  Hardman  pianos  were  making  in  the  public 
favor,  and  I  said  that  the  time  was  Hot  far  distant 
when  they  would  make  a  bid  for  business  akntg 
with  tbe  leading  makes  of  instruments.  Since 
that  time  I  have  periodically  written  on  the  sub- 
ject, and  each  time  that  I  have  done. so  have  had 
to  record  some  substantial  gain,  some  substantial 
success,  for  the  firm.  Either  it  was  some  lew, 
patented  improvement,  another  large  agency  ac' 
quired,  the  success  of  a  new  style,  an  entergemeut 
of  the  factory,  an  increase  in  the  amount  of  pro- 
duction, or  the  indorsement  of  the  Hardman  pia- 
nos by  leading  and  competent  judges.  It  was  al- 
ways something  which  showed  the  constant  activ- 
ity of  the  firm,  and  the  gradual  but  ever-increasing 
success  of  their  biuiness. 

It  Is  but  a  short  time  ago  that  Messrs.  Hard- 
man,  Dowling  it  Peck  were  enabled  to  raise  their 


prices  to  the  wholesale  trade  by  quite  a  considenh 
ble  amount.  Tbe  fact  that  this  was  done  ht  the 
face  of  a  dull  and  falling  market,  and  that  without 
an  exception  all  the  dealers  responded,  is  a  very 
remarkable  one;  but  at  the  same  time  it  was  the 
inevitable  result  of  the  energy,  pluck,  and  enter- 
prise which  have  distingul>hed  the  house  during 
these  latter  years.  The  abundant  result  which 
has  been  produced  is  owing  to  the  genuine  excel- 
lence of  the  new  Hardman  pianos,  brought  about 
through  the  skill  and  perseverance  of  the  practical 
piano-maker  of  the  firm,  Mr.  John  Hardman,  and 
the  liberal  management  of  Mr.  Leopold  Peck, 
whose  bu-hiesa  talent  has  contributed  so  material- 
ly toward  the  present  success. 

I  find  that  the  almost  unprecedented  energy  of 
the  house,  after  their  fire  in  1882,  in  immediately 
beginning  work  in  their  new  quarters  after  the  t<>- 
tal  wreck  of  their  old  factory,  has  done  much  to 
show  their  customers  and  dealers  generally  that 
they  could  rely  upon  being  served  in  the  best 
manner  by  tbe  firm,  ondei  the  most  trying  circoin- . 
stances,  and  that  all  their  efforts  and  outlays  lor 
the  piano  were  so  much  capital  to  them. 

I  may  add  that  the' retail  business  on  Fifth  Ave- 
nue  will  be  in  charge  of  Mr.  William  D.  Dutton, 
of  the  firm  of  William  D.  Dutton  A  Co.,  of  Phila- 
delphia, who  have  secured  a  large  sale  for  the 
Hardman  pianos  in  that  city,  and  are  one  of  *he 
most  loyal  and  active  agents  which  Messrs.  Hard- 
man,  Dowling  A  Peek  possess.— c/oAn  C.  JVeund, 
in  Freund's  Wtekly. 


''LEAVE  ME  NOT  IN  ANGER.'* 

This  is  one  of  the  most  popular  songs  of  the  day, 
and  is  f>ung  to  encore  after  encore  by  Carl  Temple 
of  the  New-Orleans  Minstrels.  The  words  are  by 
Thomas  P.  Westendbrf,  and  the  music  by  George 
W.  Peisley,  and  the  song  fei  Issued  as  a  companion 
to  '*  Call  me  back  again."  The  song  has  a  beau- 
tiful craycm  title-page.  Price  40  cents.  The  fol- 
k>wiDg  are  tbe  wonls;  — 

Leave  me  not  in  anger,  darling! 

Smile  again  before  we  parti 
Keep  the  flowers  of  love  still  Mooming 

In  tbe  garden  of  your  heart. 
Life  without  you  would  b^  lonely. 

Days  and  years  would  dreary  be; 
For  I  love  you,  and  you  only 

Can  bring  happiness  to  me. 

Leave  me  not  In  anger,  darling! 

TbiuR  of  all  the  happy  past,  ^ 
With  Its  hours  i  f  golden  pleasure. 

Hours  that  sped  away  t4x>  fast» 
Think  of  tender  words  then  spoken. 

When  our  hearts  were  fond  and  true  I 
Let  not  okten  ties  be  broken. 

Ties  that  bind  my  life  to  you. 

Leave  me  not  in  anger,  darling  I 

There  'II  be  brighter,  happier  hours; 
For  I  '11  ever  strew  your  pathway 

With  life's  rarest,  sweetest  flowers. 
Waiting  on  your  pleasure  ever, 

Happy  only  when  you  're  near. 
Darling,  say  you  'II  leave  me  never! 

Let  me  always  find  you  here. 


Sacred  music  was  tan  bt  in  the  schools  of  France 
during  the  reign  of  Charlemagne  in  the  latter  part 
of  the  eighth  and  beginning  of  the  ninth  centu- 
ries. 
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I  We  find  the  following  lines  in  a  Denver  paper, 
which  would  indicate  that  they  have  dudes  in 
Colorado  as  well  as  in  more  metropolitan  places, 
and  that  some  of  them  are  too  fresh  in  the  eyes 
of  members  of  the  Templ«ton  Opera  Company, 
and  which  also  show  that  the  writer  can  com- 
pose witty  verses  as  well  as  personate  favorite 
characters  in  comic  rpera.] 


TBS  DUDB'8  LAMENT. 
I  have  a  fhmt-row  seat, 

I  repeat, 

Every  eve, 
And  toss  her  sweet  bouquets 

Various  ways 

Till  I  leave. 

Then  take  my  coat  by  the  skirt, 

And  I  flirt 

To  the  alley. 
Where  I  have  to  stand  the  glare 

Of  a  stare 

From  the  ballet 

Whil^  the  watchman  at  the  stage, 

In  a  rage,' 

Mutters*' Dude  P 
When  I  send  in  my  card. 

And  looks  hard. 

Which  is  rude. 

What 's  the  us«  to  lace  and  pidnt 
Till  I  faint 
On  the  floor, 
^  When  a  horrid  man  like  that, 

In  slouch  hat. 
Tends  the  door  ? 

O  gracious!  if  my  collar, 

Worth  a  dollar, 

Was  n't  tight, 
Or  these  lovely  gloves  not  pink, 

I  Just  think 

1  would  fight 

For  a  very  vulgar  fellah,  * 

With  umbrella. 

Goes  right  in. 
And  soon  returns  with  her 

Wrapped  In  fur 

To  the  chin. 

All  my  fiow^rs  with  a  whack 

In  a  hack 

Does  she  fiiiig. 
While  I  chew  my  lovely  cane 

In  the  rain. 

Poor  thing  I  Lillib  West. 

«  If  tlie  fur  writer  ia  tlie  heroine  of  her  owa  Tenee,  Harty 
Brows  Is  the  '*  volsw  feJ^h.** 


LSTTEB  FROM  SAN  FBANCIdCO. 
Notwithstanding  the  fact  that  the  majority  of 
our  theatre  pairons  are  rusticating  at  Montensy, 
*'  the  old  capiUl  by  the  sea,''  Sanu  Cms,  and  oth- 
er resorts',  the  Bijou  Burlesque  l>pera  Company  of 
New  York  received  an  enthusiastic  reception  from 
a  crowded  house  on  July  14,  their  opening  night 
in  "  Orpftieus  and  Eurydfce"  at  Baldwin*s.  It  is 
simply  a  pleasure  to  see  Marie  Yanoni  dance;  and 
Ida  MuUe  as  Cupid  and  Daisy  Murduck  as  Hebe 
have  made  what  is  popularly  termed  a  great  hit 
Though  Marie  Yanoni  is  the  star  of  the  company, 
Ida  Mulle  seems  to  be  the  favorite.  She  is  a 
beautiful  little  Cupid  in  looks  and  manners,  and 
possesses  a  remarkable  voice  for  one  of  her  size. 


As  «/ifno,  Laura  Joyce  Bell  has  a  most  congenial 
part  She  is  a  handsome  woman,  and  has  a  rich 
and  musical  voice.  Digby  Bell,  the  Jupiter,  is  a 
clever  comedian  having  an  excellent  voice  and 
good  stage  presence.  '*  Orpheus  and  Eurydice  " 
will  be  continued  until  the  end  of  the  present  sear 
son,  after  which  the  theatre  will  remain  closed  to 
be  renovated  for  the  season  of  1884-5,  which  will 
open  August  18. 

Tlie  comparatively  unheralded  Cambiagglo-Sie- 
ni-Latnpaui  Opera  Company,  from  Mexico,  which 
opened  a  season  of  Italian  opera  with  the  present- 
ation of  Verdi's  Egyptian  opera  of  *'Aida"  on 
July  21  at  the  Califomia'Theatre,  has  taken  us 
completely  by  itorm.  8trakosch*s  production  of 
this  opera  here  some  years  ago  pales  into  insignifi- 
cance before  the  performance  of  this, company. 
The  tenor,  Princesco  Oiannini,  has  a  remarkable 
voic^  of  wonderful  compass,  and  he  captivated  his 
audience  by  his  singing  of  the  aria  of  "  Celeste 
Aida  "  in  the  first  act.  The  prima  donna,  Yirginia 
Demerini,  has  a  pure,  strong,  flexible  soprano. 
Though  not  a  beautiful  woman,  she  is  a  superb 
actreM)  and  possesses  a  force  and  stage  presence 
that  are  admirably  suited  to  her  role  of  Ai^ 
Maria  Peri,  the  prima  donna  secunda.  Is  brilliant 
in  execution,  and  is  a  good  actress.  Luigi  Log^e- 
der,,tlie  director  of  the  orchestra,  who  has  adopted 
the  new  idea  of  directing  his  musicians  from  be- 
hind ihstead  of  in  front,  deserves  great  credit  ^ 
his  effective  leadership.  The  ren&ainlng  memb^ 
of  the  company  are  worthy  of  especial  mention 
that  they  would  receive  did  space  permit  Before 
leaving  us,  this  company  will  present  the  opera  of 
"  Buy  Bias,''  which  is  a  novelty  in  this  city. 

At  the  Tivoli  Opera  House,  Audran's  new  oomic 
opera  of  '*  Gillette"  has  finished  a  successful  run 
of  tifQ.  weeks.  ''Un  Ballo  en  Maschera,"  with 
our  popular  and  delightfai  local  singer,  Helen  Dhi- 
geon,  as  Qf oor,  the  page,  was  presented  July  21  to 
a  full  house.  IQss  Dingeon  will  be  remembered 
as  having  been  with  the  McCaull  Opera  Company 
in  the  East  a  short  time  ago.  **  FaUnitza,"  with 
Miss  Ding^n  as  Xydia,  wUl  succeed  ''  Un  BallaV 

The  Standard  Theatre  will  re-open  Sept  1,  with 
Charley  Beed  and  J.  Carroll  Jolmson  on  the  ends. 
Both  are  great  favorites  here.  The  o(»npany  will 
comprise  leading  minstrel  talent  already  engaged 
in  the  East 

Bemenyi,  the  violinist,  arrived  here  July  20,  and 
will  give  a  series  of  concerts  in  this' city  before 
leaving  for  Aui^tralia 

Rehearsals  of  the  chorus  for  *'  Lohengrin,"  the 
opening  bpera  of  the  Pappenheim  season,  liave 
begun.  Madame  Pappenheim  will  sing  EUa;  and 
Gejrge  Werren wrath,  from  the  Royal  Theatre  of 
Copenhagen,  will  slug  Lohenffrin. 

The  fint  attraction  of  the  next  season  at  the 
Bush  Street  Theatre  will  be  the  Fay  Templeton 
Opera  Company. 

The  first  concert  of  the  new  season  of  the  Loring 
Club  will  ta|(e  place  August  13. 

The  Belgian  ladles  of  this  city  liAve  organized  a 
musical  olah. 

EUek  Oonrsen,  eucouraged  by  her  Oregon  sue- , 
cess  li^opemiic  conceits,  has  gone  to  Lot  Angeles 
with  the  si^me  result  in  view. 

Alice  Harrison  will  shortly  leave  for  the  East,  to 
fulfill  an  engagement  Since  lier  return  from 
Fresno,  she  has  entiiely  recovered. 

Flokkmck  Ricb-Gamaob. 


The  New- York  M<jrning  Journal  speaks  of  Jan- 
uschowsky  as  '*  a  species  uf  Dutch  Aimee." 


AUXILIARY  NOTES. 

Dr.  William  Mason  is  at  the  Isles  of  Shoals. 

Joseph  Jefferson  will  play  but  ten  weeks  this 
season. 

Ristori  will  be  seen  at  the  Boston  Theatre  the 
coming  season. 

Mark  Twain  and  W.  D.  Howells  have  written  a 
new  play  for  John  T.  Raymond. 

Next  year's  Rhine  musical  festival  will  devote 
its  first  two  days  to  a  brilliant  celebration  of  the 
bi-centenaries  of  Bach  and  Handel,  and  iu  third 
to  lisst 

The  Itid'an  epera  season  in  Paris  will  begin  on 
Oct  15.  Adelina  Patti  will  sing  six  times,  in- 
cluding the  opening  night  Marcella  Sembrich 
is  engaged  for  eight  appearances. 

James  A.  GUbert,  the  Ptick  of  '*  Peck's  Bad 
Boy"  company,  has  Just  been  made  the  happy 
father  of  a  bouncing  boy,  to  whom  Florence  Bate 
Is  devoting  her  entire  attention  at  present 

Musical  education  was  so  unitersal  in  Egypt 
during  the  reign  of  the  Ptolemi^  that  the  most 
ordinary  peasant  could  play  upon  the  harp  or  lyre. 
The  Egyptians  were  compelled  by  law  to  have  a 
knowledge  of  music 

A  rumor  is  afioat  that  Johann  Strauss  has  been 
asked  to  come  to  Chicago  for  a  series  of  summer, 
night  concerts.  Would  It  not  be  better  taj^nvest  a 
certain  sum  to  locate  a  conductor  who  would  make 
orehestrai  music  what  it  should  be  in  the  West?  ^ 
Chicago  Indicator. 

Lieutenant-Colonel  J.  H.  Mapleson's  regiaient 
was  oflicially  '*  inspected "  last  wpeek.  Judge  of 
the  surprise  of  the  lieutenant-colonel  when  his 
eldest  son,  Colonel  Henry  Mapleson,  rode  up  as 
one  of  the  insp«ciing  ofiicers.  To  tee  Colonel 
Henry  put  his  father  through  his  facings,  and  to 
observe  Lieutenant-Colonel  James  Henry  salute 
his  son,  were  fun.  ^  London  FIgatp. 

Mrs.  R.  Byrne  and  her  daughter,  Rosie  Byrne, 
aie  on  a  visit  to  St  Louis.  Miss  Byrne  is  a  lively 
little  lady  and  graceful  dancer,  and  will  be  remem- 
bered as  the  original  hornpipe  dancer  of  the  Juve- 
nile Opera  Company  when  it  gave/*  Pinafore"  so 
successfully  several  years  ago,  wltl^  little  Coriunu 
as  BuUercupf  and  she  has  lately  iqsde  a  aeries  of 
suecesses  with  the  Byrne  Opera  Cboipaliy  In  the 
popular  operetta  of  **Gyp,  Junior/' 

One  of  Etelka  Gerster's  relatlifBS,  speaking  of 
that  singer's  domestie  qualifications,  says,  "Etelka 
is  a  good  housekeeper,  and  can  cook  as  nice  a  din- 
ner as  one  would  want  to  eat  In  iulditlon  to  be- 
ing a  first-class  musician,  she  ha^  a  sewing  ma- 
chine, and  can  '  play  on  it '  equal  to  the  best  pro- 
fessional. She  is  a  linguist  too,  and  speaks  sev- 
eral languages  fiuently.  She  has  deceived  many 
presents  from  royalty,  and  has  a  locket  and  eham 
and  an  autograph  letter  from  Queen  Yldorta,  be- 
sides several  valuable  souvenin  from  the  Emperor 
of  Germany  and  others." 

An  institution  in  which  all  Americans  feel  a 
commendable  pride,  and  In  which  so  many  are  di- 
rectly interested,  is  the  New-England  Conservato- 
ry of  Music,  which  begins  its  fall  term  under  the 
most  favorable  auspices.  In  its  new  liome,  which 
has  ample  accommodations  for  five  hundred  lady 
studenu,  it  has  been  a  gratifying  success.  Xine- 
teen  hundred  and  seventy-one  students,  represent- 
ing forty-nine  States,  Territories,  the  British  Pjov- 
ince^,  and  foreign  countries,  have  been  in  attend- 
ance during  the  past,  with  ev.ry  prospect  of  an  in- 
creased numl>er  for  the  coming  year. 
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The  sweetest  little  baby 

We  dance  npon  our  knee 
At  thirty  's  oft  a  spinster 

As  tart  as  tart  can  be. 
'T  is  so  the  fragrant  blossom 

Upon  the  orchard  tree 
Oft  turns  into  an  apple 

As  sour  as  sour  can  be.  ^  Puck. 

ChK>d  gracious,  Mr.  Bunnerl 

Tou  knofi%  we  cannot  see 
Why  you  a  babe  at  thirty 

Should  hold  upon  your  knee. 
And  tarts  are  quite  unwholesome 

To  babes  upon  jrour  knee, 
Or  be  they  one  or  thirty, 

Dear  Banner,  donU  you  see  ? 

A  hi(rh  tenor  over  the  C  is  worth  two  high  tenors  over  the  bay. 

The  bars  of  Sing  Sing  are  no  musical,  nor  are  they  easily  c\eflt. 

Positive,  cash;  comparative,  cashier;  superlative,  cash  there  — Just  over 
the  border. 

When  Junior  Alley's  best  girl  lost  her  half-brother,  she  only  went  Into 
half*  mourning. 

The  Ad9ertUt9r  talks  about  "  sickle  pears.''  What  are  they?  Anything 
Vke  Seekel  pears? 

Junior  Alley  thinks  a  woman  who  owns  a  pug  leads  a  dog's  life— except 
when  she  carries  it. 

Puck  announces  that  it  Is  "  on  deck  during  the  campaign."  Ah  I  on  dee-> 
oration  Intent,  probabiy. 

Jenny:  "  Why  are  old  Jokes  called  chestnuts?*'  Don't  know,  unless  it  is 
lecause  they  are  bad- in- age. 

'*  Ground-hog  day,"  —  the  day  you  have  sausage.  This  seems  to  be  get- 
ting at  the  root  of  the  matter. 

Henry  Ward  Beecher  says  that  women  are  like  flowers.  Why  so,  Henry  ? 
Because  they  sta-men's  best  friends?— if  they  do. 

Nobloi.g  Is  a  well-known  tenor  with  Carl  Rosa.  A  Noblong  tenor  must 
have  a  singular  look,  though  few  tenors  are  square.  t 

The  small  boy' now  goes  in  bathing  on  *' divers  occasions."  — (Boston 
Star.  I     And  afterward  basks  on  the  pier  for  "  sun-dry  purposes." 

George  Chinn  is  the  name  signed  to  some  verses  in  a  Boston  daily.  Hiding 
a  loquacious  propensity  behind  the  extra  "  n  "  Is  probably  an  affectation. 

The  "whole-hog"  family  must  be  descendants  of  Ham.  —  lOovoemeur 
Herald.]  And  Ham  was  a  lineal  descendant  of  Adam,  who  had  a  **  spare- 
rib." 

Senior  Alley  says  that  the  Evening  Call  of  Philadelphia  is  not  only  funny 
in  its  contents,  but  humor  is  manifest  even  in  the  way  in  which  the  sheet  is 
folded. 

An  expedition  to  the  pole,  —  Looking  for  a  bar'  er-shop.  —  [Boston  Pont] 
Another  one,  — Going  to  see  Mod Jeska.  —  [P^ode/pAia  Coll.]  Another 
one,  —  A  phrenologist  in  pursuit  of  his  avocation. 

Birch  wood  is  coming  into  demand  for  floors  of  skating  rinks,  but  we  can- 
not understand  why.  Birchwood  hurts,  as  every  boy  knows.  —  [PfUladel' 
phia  Call  ]    Why  did  n't  you  keep  on  your  feet  ? 

''  What  is  rarer  than  a  day  in  June  ?"  somebody  asks.  If  the  question  is 
a  personal  one,  we  hasten  to  answer  that  a  day  in  Jail  is  much  more  rare 
with  T18.  —  [The  HooHer.]    How  did  you  flx  the  jury  ? 

An  appropriate  name  for  a  hangman, —  Swing.  —  IGoticfmewr  Hcra/d] 
For  a  jailer,  —  Locke.  —  [Oorham  Mountaineer. ]  For  a  policemen,  —  Ketch- 
um.  —  [Carl  PretzeVa  Weekly.]    For  an  author,  —  Wright. 

A  young  cadet  at  West  Point,  it  is  said,  owns  and  wears  in  quick  success- 
ion eighty  pairs  of  white  trousers.  Hear  that,  ye  red  Iiidiaiif,  }>nd  Irembie! 
—  [Philadelphia  Call.]    Hear  that,  ye  washerwomen,  and  tremble! 


*'  Fashionables  wear  but  little  Jewelry,"  read  Senior  Alley,  from  the  fash- 
ion paper,  after  Tooser  had  l)een  teasing  for  *  new  bracelet.  "  But,  papa," 
spoke  up  Tooser,  '*  you  always  said  you  did  not  wish  to  be  considered  fash* 
ionable."    She  got  the  bracelet. 

A  woman  on  vacation  down  in  Maine  writes  to  the  postmaster  at  Chelsea, 
asking  if  there  is  a  *' male"  for  her  at  that  place,  and  to  have  it  forwarded 
without  delay.  -^  [BoBtcn  8Ufr»]  Can  this  demand  for  *'  one  m«re  pilgrim  " 
be  owing  to  the  fact  that  Braham  brougllt  out "  An  Adamless  Bleu  "  ? 

**Puck  on  Wheels"  should  have  a  title-page  illustration  of  the  frisky 
youth  taking  a  ride  on  the  calves  in  the  barnyard.  Puck  on  weiils,  you  see. 
This  is  wery  weally,  doncher  know,  and  there  is  no  charge  on  it  The  reg- 
ular rate  on  it  would  be  five  cents  a  hundred.  It  is  not  copyrighted,  either. 
It  was  not  considered  necessary,  since  a  <ypyright  would  not  hold  across  the 
water. 

Subscribe  for  the  Rerald,  y6u  solemn  dunce, 

And  wrap  your  features  Inlmiies  at  once.  ^  8t,  Paul  Herald* 

Subscribe  for  the  Buglet  ye  who  have  the  blues, 

But  do  not  forget  to  pay  all  your  du«^  —  Clinton  Hwjle, 

Subscribe  for  the  Folio,  and  send  on  the  pay; 
And  laugh  and  sing  all  the  livelong  day. 

A  Humorous  Bemark  met  a  Jaunty  Pun  one  day,  and  said  to  him,  ^ 

"  Why  do  you  persist  in  crowding  yourself  into  humorous  coftipany,  and 
classifying  yourself  therein  ?  I  am  absolutely  weary  of  seeing  you  around 
so  much." 

*'  I  was  about  to  ask  you  the  same  question.  Are  you  aware  that  you  ara 
also  very  tiresome  at  times?" 

"  I?  I  tirvBome  ?  Tou  must  be  mistaken.  It  is  my  humor  that  keeps 
the  world  sweet." 

*'  Don't  run  away  with  yourself.  The  guise  of  humor  may  be  of  various 
shades." 

"  But  such  guys  as  you  should  keep  much  more  shady." 

<*  Ahl  How  dare  you  perpetrate  so  vile  a  pun  in  almost  the  same  breath 
that  you  decry  prns  in  general  ?*' 

*'  Somehow  I  could  not  help  it." 

"  Weil,"  continued  the  Pun,  **  that  is  why  we  all  make  puns«  We  cui)« 
not  help  it." 

"Shaker' 

They  shook. 

"  I  find,"  said  the  Jaunty  Pun,  as  he  separated  from  the  Humorous  He- 
mark,  "  that,  when  the  indictment  against  punning  is  quashed,  one  touch 
of  nature's  folly  makes  the  whole  pnn-kin«" 

In  their  walk  they  had  reached  a  cemetery,  which  was  lucky,  as  the  Hu- 
morous Remark  found  a  cold  marble  slab  on  which  to  sink  In  an  exhausted 
conditirn,  while  the  Jaunty  Pun  adjusted  his  cravat,  twirled  his  cane,  and 
sauntered  away. 

MoBAL.  —  Do  not  rail  at  even  a  siclcly  pun  unless  you  are  sure  you  are 
without  a  fence  yourself. 

I  TOOK  BKR  HAND. 

I  took  her  hand  as  evening  sped, 

And  all  around  were  blithe  and  gay, 
While  lights  were  gleaming  overhead, 

And  badinage  held  happy  sway. 

I  took  her  hand,  while  all  around 

Inquiring  looks  were  bent  on  me, 
And  suddenly  a  most  profound 

And  solemn  silence  checked  the  glee. 

I  took  her  hand,  and  scarcely  stirred. 

So  thrilling  was  m)  soul*s  delight: 
Our  beating  hearts  might  have  been  heard 

That  instant  on  that  happy  night. 

I  took  her  hand,  and  all  the  while 

Upon  the  faces  all  around 
I  felt  an  apprehensive  smile 

Lest  I  was  treading  fragile  ground. 

I  took  her  hand,  -^  a  pretty  one, 
Whlih  caused  a  sparkle  in  my  eyes,  — 

And  played  alone  till  I  had  won. 
And  game  and  sweetheart  were  my  prlie.     t 
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OFFICIAL  BULLETIN. 

**  Little  Fairy  WatU,"  by  L.  Streabbog,  is  a  gem. 
Price  30  cents. 

Do  Tir»t  fail  to  send  10  renin  for  Fred.  Whitens 
'*  La  Marguerite  March.'*     It  is  a  beauty. 

*'  In  Rank  and  File,"  (i^ustav  Lange*8  beautiful 
compoiiition,  it  only  do  cents. 

''Slumber,  O  Sentinel T'  by  R  Chassaignef  the 
popular  song  from  *'  Palica,"  Is  having  a  great  run. 

*'  Petitt  Oiseaux  Cbaiitex  ToujoUrrt/'  by  (i.  Lu- 
dovic,  should  be  found  on  every  piano.  Price  50 
cents. 

•*  Whirlwind  Valse  de  Concert,"  by  Tito  Mattel, 
is  one  of  pur  must  popular  cumpueitious.  i'rice  40 
cents. 

'*  Lassie,'*  by  Theo.  Bonheur,  wiih  words  by  H. 
L.  D*Arf;y  Jaxoue,  is  a  beautiful  new  sung.  Price 
50  cents. 

"Perkins*  Choir  Anthems"  is  one  of  the  most 
popular  worics  ever  issued.  The  West  is  crying 
for  it  constantly. 

The  popular  song  of  '*  A  Mother  is  the  Best 
Friend,  after  all,'*  has  been  arranged  for  the  ^^uitar 
by  W.  L.  Hayden.    Price  35  cents. 

*'  Hon.  Grover  Cleveland's  March  Brilliant,**  by 
Ciiarles  D.  Blake,  has  on  its  title  a  fine  litho- 
graphic portrait  of  Gov.  Cleveland.    Price  40  cejiis. 

*'  His  Name  is  James  G.  Blaine'"  by  H.  B.  kix 
ney,  words  by  Adele  M.  Carragues,  is  a  popular 
Republican  campaign  song  and  chorus.  Price  40 
cents. 

The  rollicking  old  Scotch  song  of  *'  The  Camp- 
bells are  ComiuK"  arranged  by  William  Go«»ch, 
has  been  issued  in  the  **  Old  Friends  "  set.  Price 
20  cents. 

"  The  first  Debut  of  the  Toung  Pi^tnist,"  by 
Beyer,  containing  twelve  very  easy  pieces,  is  inval- 
uable to  lH>th  teacher  and  pupil.  Price^for  the  set, 
75  cents. 

"  Pretty  Lips "  and  **  O  You  Little  Darling " 
have  been  a  Arranged  by  Dobson  in  *' George  C. 
Dobson's  Recreations  fur  the  Banjo."  Price  20 
cents  each. 

Otto  Boll  man,  of  Bollman  Brothers,  dealers  in 
pianos  and  organs,  St.  Louis,  Mo.,  grve  us  a  call, 
and  went  through  our  mammoth  printing  rooms, 
during  a  recent  visit  to  Boston. 

''Three  Cheers  for  Cleveland!"  a  stirring  cam- 
paign song  with  male  chorus,  by  J.  M.  Munyou,  is 
making  a  great  hit.  It  contains  a  fine  lithograph- 
ic portrait  of  Governor  Cleveland.    Price  40  cents. 

Jn  our  latest  editicm  of  "  The  Beggar  Student " 
vocal  score,  we  have  a<lded  the  popular  songs  in- 
troduced in  it  by  Marie  Jansen  and  Georg**  Sweet, 
— "  Ohe,  Mama,"  and  "  That  1  alone  can  Know." 


*'  S<»ng  of  the  Wanderer,**  by  Frans  von  Suppe, 
with  Englisli  words  by  W.  U.  Fessenden,  by  whom 
it,  was  sUDg  with  great  success  In  "  A  Trip  to  Afri- 
ca," Is  one  of  the  best  selling  songs  of  the  day. 
Price  35  cents. 

Don't  fail  to  get  a  copy  of  Lieut.  A.  W.  Oreely's 
Grand  Rescue  March,  detlicated  to  Commodore 
W.  8.  Schley,  offlcerji,  an<l  men  of  the  Polar  expe- 
dition, illustrated  with  a  beautiful  lithograph  of 
Lieut.  Greely. 

White,  Smith  A  Company  have  recently  had 
t*ieir  store  painted  and  ceiling  frescoed,  and  now 
have  an  neat  and  attractive  a  store  as  can  be  seen 
ill  the  city.  Retail  music  buyers  will  do  well  to  re- 
member it. 

"  Wake  from  thy  Dreaming,"  a  serenade,  words 
by  Earl  Marble,  .and  mnsic  by  Charies  D.  Blake,  is 
leaping  into  immediate. popularity.  It  is  ihsued 
for  soprano  or  tenor  in  F,  and  forcontralio  or  bai^ 
itone  in  D.     Priire  30  cenis. 

A  better  location  than  that  selected  by  the 
Misses  Uili  for  their  family  sc*^ool  would  be  hard 
to  find,  and  the  great  progress  madn  by  their  pu- 
pils proves  that  th*'ir  long  experience  in  teaching 
has  not  been  in  vain. 

Do  not  fail  to  include  the  sweet  little  song  of 
"  PtiUy  and  I,  or  A  Bunch  of  Cow^lips,"  in  your 
next  order.  The  words  are  by  Rev.  F.  Lan^e bridge, 
and  the  music  by  A.  M.  Wakefield.  It  is  arranged 
for  s«»prano  or  U*nor  in  A  minor,  alto  pr  baritone 
lu  F  minor.     Price  35  cents. 

E.  H.  Bailey's  stirring  campaign  song,  "  Hurrah 
for  Blaine  and  L(»g«n !"  arranged  for  piano  or  brass 
band,  in  tiecomiiig  very  popular.  Campaign  clubs 
and  individuals  all  over  the  West  are  ordering  It 
ill  large  quantities.  Price,  for  song,  3o  cents;  for 
band  arrangement,  30  cents. 

"  The  Offering  of  Praise,"  a  collection  of  an- 
thems, by  B.  II.  Bailey,  is  having  an  unprecedent- 
ed sale.  It  coinpris»e8  just  the  gratie  ol  anthems 
requ'red  to  meet  the  wants  of  quartette  or  chorus 
choir  use.  Sample  copies  mailed  postpaid  on  re- 
ceipt of  $1,  the  retail  pHce. 

"Perkins'  Festival  Choruses,"  book  first,  a  col 
lection  of  secular  and  sacred  choruses,  glees,  part 
songs,  and  so  forth,  for  the  tise  of  musical  festl 
vale,  conventions,  and  concerts,  by  II.  S.  Perkins, 
is  just  issued,  and  in  sure  to  have  the  usual  Per- 
kins run.    Price  75  cents  a  copy,  or  |6  a  dozen. 

Fraiik  A.  Whiting  has  re-established  himself  in 
the  piano  and  music  trade  generally  in  Springfield, 
Ma^s.•  and  has  associated  with  him  William  0. 
Taylor,  the  style  of  the  firm  being  Whiting  A  Tay- 
lor. They  will  keep  White,  Smith  A  Company's 
publications,  and  take  subscriptions  for  the  Folio. 

Music-teachers,  vocal  and  instrumental,  should 
send  for  our  price-list  of  the  cheap  editions  White- 
Smith.  Vocal  studies,  piano  studies,  collections 
of  piano  music,  song  collections,  Loesohhoru*s, 
Cseniy's,  Heller's,  and  many  other  authors'  works, 
published  in  this  cheap  form,  and  at  about  half 
the  sheetr music  prices. 

W.  A.  Norton  and  A.  £.  Forrest,  under  the  style 
of  W.  A.  Norton  A  Company,  have  established  a 
music  business  in  Milford,  and  will  keep  pianos, 
organs,  banjos,  guitars,  sheet  music,  music  books, 
and  so  forth,  including  a  full  line  of  White,  Smith 
A  Company's  publications.  They  will  Uke  Folio 
subscriptions. 

The  New  York  and  New  England  Railroad  Is 
growing  steadily  in  public  favor  and  importance. 
During  tlie  few  months  that  it  has  been  under  the 
direction  of  Charles  P.  Clark  as  president,  and 


the  ea^t^rn  division  under  the  management  of 
Superintendent  Turner,  no  road  running  out  of 
B  s'  on  is  more  prompt  or  satisfactory  in  its  servfoe 
The  through- passenger  trafllc  to  Philadelphia  and 
the  South  is  gratify  in  sly  large,  and  the  Norwich 
L'ne  between  New  Tork  and  Boston  is  Wt:ll  pa:* 
n  mixed. 

*'  rhe  Boston  Qnariette  and  Chorus  BooY,"  ar- 
ranged by  C.  A.  White,  ot>nUiiis  a  splendid  a».«ori- 
ineiil  of  quartettes  and  choruses  of  all  grade%  0ao 
Ular  and  sacred,  for  every  occasion,  —  the  church, 
the  convention,  and  the  home  circle.  Price  75 
cent4. 

Among  the  standard  works  of  the  f'ay  are  Pet^r- 
silea*8  Technical  Studies,  which  are  the  best  pub- 
lithed  today.  They  are  issued  in  two  volumes.  In 
the  famous  Edition  Whitesmith,  at$i  a  volume. 
The  second  volume  is  just  Issued,  and  has  already 
CTioountered  a"  large  demsnd.  These  studies  for 
technical  practice  have  no  superior. 

Oiir  Western  house  has  srdd  five  thousand  copies 
of  "  World  of  Gold,"  by  J.  A.  B.,  since  its  recent 
Issue,  and  it  Is  still  selling,  despite  the  dull  tiroes. 
Those  who  have  not  yet  examined  this  vc»rk  for 
Sunday  sch<K>ls,  gospel  meetings,  and  so  forth, 
should  do  so  at  once.  Suitable  for  camp  meetings 
and  Christian  worship  cenerally.    Price  35  oenia. 

'*  The  Casino  Collection  "  comprises  a  fine  se- 
lection of  music  for  the  piano  or  cabinet  oiigan, 
consisting  of  240  psges  of  poptilar  danoe  and  bri Il- 
ia at  o|ieratic  and  other  fine  instrumental  pieces. 
Anions:  its  gems  arts  "  Waves  of  the  Oeean  Oaletp," 
Strauss  Waltses,  polkas,  schottlschea,  and  several 
pieces  for  four  hands.  Paper,  50  cents;  board 
covers,  $1. 

'*  The  Church  Quartette,"  a  collection  of  supe- 
rior churcli  music  printed  from  sheet-music  plates, 
full  siee,  and  never  before  put  Into  book  form.  Is 
certainly  the  choicest  collection  ever  given  to  the 
public  in  a  compact  fonn.  In  addition  to  choice 
quartettes,  It  contains  many  solos,  duetts,  and 
trios.  Pric,  bound  in  board  covers,  $2.  A  lib- 
eral discount  to  the  profession  and  the  t^ade. 

Three  of  the  latest,  best,  and  destined  to  be  the 
most  popular  duetts  written  since  tlie  davs  of 
Stephen  C.  Foster,^*'  In  the  Wiidwood,"  soprano 
and  alto.  35  cents;  '*  Till  we  meet  again,"  soprano 
and  alto,  75  cents;  "In  Health  and  Joy  we  meet>" 
mesio-soprano  and  tenor  or  baritone,  SI  cents. 
These  duetts  have  recently  been  composed  by  E.  H. 
Bailey,  and  have  already  received  the  endorse- 
ments of  many  of  the  best  singers.  Professfonals 
and  amaturs  will  find  them  well  adapted  to  their 
use. 

Nothing  more  attractive  in  the  line  of  operettas, 
cantatas,  and  so  forth,  has  been  produced  than 
"  The  Berry  Ptckera,"  composed  by  £.  H.  Bailey, 
an  'Author  who  had  won  a  good  reputatiorf  before 
writing  this  work.  The  music  is  light,  pleaaing, 
and  catchy,  and  is  well  adapted  to  sing.  A  pecul- 
iar feature  of  the  work  is  that  It  can  be  performed 
by  very  youi  g  children,  or  young  ladi^  aad  gen- 
tlemen, amateur  or  professional,  with  piano  ac- 
companiment alone,  or  with  orchestra;  and  it  Has 
proved  itself  a  success  in  all  of  these  ways.  The 
story  written  by  W.  H.  PuUiam  is  interesting. 

Still  another  waits  song  that  has  caught  the 
public  ear,  — ''  When  the  Bluebirda  Build  Ajgain," 
by  G.  A.  White.  The  soprano  is  in  G,  and  the 
contralto  in  £b.  Price  75  cents.  It  is  snng  by 
all  the  leading  aitists  in  the  musical  world,  and 
street  and  rink  bands  everywhere  are  playing  the 
melody.  An  orchestra  leader  writes  us  from  dan 
Francisco,  that  this  melody  arranged  as.a  walu  ^s 
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the  most  popular  piece  he  plays.  The  waits  ar 
ranged  f6r  the  piano  hy  C.  D.  Blalce  has  also  been 
published.    Price  65  cents. 

Have  you  examined  *'  White*s  Male  Quartettes'* 
in  hot  k  form?  It  malces  a  handsome  volume  of 
music,  and  one  that  the  great  name  and  fame  of 
its  eompoeer  will  carry  on  the  topm^'St  wavfs  of 
p(»puljirity  to  a  high  place  amoiifs  the  enduring 
musical  successes  of  the  day.  This  is  the  only 
complete  or»llection  of  male  quartettes  pulilisht^d. 
Nnthfugcnt.  All  coniplete.  Price  $1.^.  Sam- 
ple CHyy  sent  postpaid  on  receipt  of  $1. 

Jalias  Elehberg's  **  Collection  of  Si&ndard  Mod- 
em Violin  Music/*  used  at  the  Eirhberg  vi(»lin 
school  «»f  the  Boston  Conservatory  of  Music,  is  in 
pn*ss,  and  will  be  issu^  in  a  few  days.  The  first 
volume  contain*  twenty-four  numbers  for  violin 
and  piano,  also  violin  parts  separate.  The  bowing 
and  fingf  ri*  i?  of  all  these  pieces  have  been  care- 
fully revised  by  Mr.  Eichberg,.  Tills  makes  an 
appn»pri«f<*  appendix  to  Mr.  Eichberg's  juMly  eel- 
ehmttHl  **Bleth'>d  for  the  Violin.'*  His  superior 
abilrty  to  select  a  collectit>n  of  music  tf»  suit  the 
vlilinstudeiit  and  professional  of  the  present  day 
will  n«>t  be  questioned. 

There  is  no  safer  or  pleasanter  or  better-man- 
aged steamboat  line  in  the  world  than  tiiat  which 
traverse's  Iiong- Island  Sound  between  Fall  River 
and  New  York.  The  boats  are  so  carefully  con- 
structed and  so  systematically  managed  in  every 
d'^|>artment  that  tbe  company  itself  carries  the 
Urger  burden  of  insurance,  which  fnct  alone 
pn»ve«  that. they  will  do  all  that  human  ingenuity, 
foresiglit,  skill*  and  watchfulness  can  suggest  to 
prevent  dioiger.  The  boats  are  in  perfect  c<»ndi- 
ti«in,  both  the  Pilgrim  and  the  Pravid*^ce  having 
been  tboronghly  overhauled  for  the  pres<  nt  season, 
and  they  are  officered  by  men  long  in  the  employ 
of  the  line,  ~  men  of  knowledge,  experience,  and 
wisdom.  They  are  run  **  ith  a  remarkat>le  regu- 
larity, and  uith  an  intent  and  a  desire  everywhere 
apparent  U>  secire  the  comfort  and  {ileasure  a?* 
well  as  safety  of  their  patrons.  The  concerts 
given  on  b<»ard  nightly  are  also  pleasurable  fea- 
tures of  travel  by  this  line.  All  tli«'Se  advantages 
display  the  enterprise  and  good  management  of 
the  direcKirt;  and  that  all  is  satisfactory  to  the 
public  is  shown  by  the  great  numbers  of  passen- 
gers which  the  magnificent  boats  carry  every  night 
between  New  York  and  Boston. 

Lebert  &  Stark's 

Grand  Theoretical  and 
Practical. 

Piano  School 

*'  Lebert  A  SUrk's  Grand  Theoretical  and  Prac-. 
tical  Piano  School**  isj>iie  of  the  most  important 
works  of  the  day.  Part  I.  contains  eiulit  extra 
paget*,  not  to  l»e  found  in  any  but  White,  Smith  A 
Co.*s  edition,  as  they  are  taken  from  the  latest  au- 
thors' foreign  edition.  Part  I.,  $3.  Published  in 
four  separate  books.  Boards,  books  1st,  3d,  and 
4th,  $1  each;  book  2d,  $1.25.  Part  II.,  $3.  These 
editions  are  printed  from  stone,  on  fine  paper,  and 
issued  in  the  series  £<)ition  White-Sndth.  Every 
teacher  should  examine  this  superb  edition. 

WUaTK,  .SMITH   A  CO,    Publi»lien». 

Boston  and  Cuicaoo. 


The   Petersilea 
Academy 


OF 


Music,  Elocution,  and 
Languages. 


281  Columbus  Avenue, 
BOSTON,  MASS. 


Mr.  Petersilea  will  return 
from  Europe  Sept.  1,  1884. 

Fall  term  commences  Sept.  8, 1884. 

Students  should  enter  their  names 
eaily  to  be  classified  advantageously. 

Private  lessons  or  in  classes  limit- 
ed to  four  pupils. 

The  Petersilea  piano  system  inval- 
uable for  the  perfection  of  technique. 

Circulars  sent  free  to  any  address 

Blake's   International  Method 
for  the  Pianoforte. 

By  the  Popular  Composer  ....€•  D.  BLAKE. 

This  work  is  just  out,  and  Is  intended  as  a  C(»in- 
plete  sclf-liiHtnictor  for  the  pianofMrte.  It  Con- 
tains the  complete  eienients  of  music,  and  a  large 
number  of  elegaiii  and  easy  selections  for  this  pi»p- 
ular  instrument,  al^o  a  fine  collection  of  four-hand 
pieces  suitable  for  parlor  or  exhilWiion  purpose)*^ 
together  with  the  major  and  minor  scales  and  five^ 
finger  studies  in  pnifusion.  This  is  a  new  and 
valuable  work  by  this  most  popular  author,  who 
has  devoted  his  life  to  composing  and  arranging 
music  for  the  piano  and  organ.  A  good  likeness 
of  Mr.  Blake  adorns  the  outside  cover  of  the  book. 
Price  in  Ijoard  covers,  $1 ;  in  paper  covers,  75  cts. 

WHITE,    SMITH    &    CO.,  Publishers, 

BOSTON   AND    CHICAGO. 


White's  New  Method 

FOR  THE 

REED   ORGAN. 

Bj  C.  A.  Mbite  and  C  I).  Blake. 

N<»w  acknowledged,  by  the  hest  teachers  and 
dealers  xll  over  the  country,  to  be  the  h<^t  and  the 
most  p'  pillar  work  of  the  kind  ever  published.  If 
y«  u  w:  nt  to  ham  to  play  the  organ  without  the 
aid  of  a  teacher,  WHITE  S  is  the  book  you  want. 
It  contains  more  explRnati(»ns,  more  pleasing  ex- 
ercises, more  popular  music,  than  any  similar 
Work  bef .  re  ihe  pUMic.  The  price  is  reasonatile, 
and  all  dealers  wIh)  handle  it  make  money.  Ele- 
gantly printed  and  bound.  Price  $2.  bend  for 
sample  copy. 

WHITE,  SMITH  £  CO.,  Publishers. 

BOJSTON   AND  CHICAGO. 

Blake's  International 
Method 

For  the  Reed  Or^an 

By  Cliarles  D.  Blake, 

Author  of  "  Blake's  Mi>del  8chK)l  "  and  *'  White's 
Methods''  for  the  8%me  instrument. 

Mr.  Blake  considers  this  his  brst  work  for  the ' 
Reed  Organ;  and  it  la  fu  1  of  beautiful  sehctions, 
vo<'al  and  instrumental,  as  well  as  the  complete 
elements  of  mui«ic,  the  scales  and  exercises,  also 
cuts  showing  the  c«>iTect  positions  of  lUe  hands 
aid  arms  in  playing  the  organ. 

Pi  ice  in  boards,  $1 ;  in  paper  covers,  75  cents. 

Send  ff>t  sample  copy. 

White,  Smith  &  Co.,  Publishers, 

B08   OJS    AND  CHICAGO. 


!C*COI/SCRJ'ATOi^Qr/AuSIC 
r:^:?LI!:^S(pre  Bostup 
THE   IVnTT    r..V«L.Ai\'D 

COHSERVATCRY   OF   MUSIC 

iaSuuciil  l-r  D  ttw'n.'.  Pahitlim,  Wpdf.lTm  nn  l  Portrait- 
ure. liMiHlero  r^A3l(^tJA»KS.  tier'uan  Firiich 
and  lla  Inn.  wltH  tliebe»iii  uiv«  toarhers.  In  Kn«llsl& 
BmncHr^.Onmu '11  an  I  lll:hcr.  '» 
ofoil  At6h  V  in  Vocul.Techiaai 


Soil At6h V  in  Vocul.Techiaaw.  El^CTtlon.  Mfio- 
toUc  il  <  n  ttlTy.  Forenrin  ao  I  Lyric  An.    In  t  »e  A  K%¥ 


nonKcxcillent  boarl  anl  nlrrlv  fiiTnls^>M«l  ^»«;m»• 
iiX  M  'ht.  heat.  eto..  can  be  ha  I  rrui.i  %i!i  U»  $7*  per  te.  m 
oftrnweAa.  Tuition  from  $ft  to$»for  ten  w«U»  in 
claues  of  f.mr.  Private^  I^Asons  in  any  DopanmenU 
New  CalenJa %  beautiiirty  fllostrated  scut  free. 
FAliii  TK&M  bejjlusScpt.  Ilth,  1884. 
E.  TOVRJEB,  Dlrectof ,  PrMkUn  Sfl. jDmIoo. 
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REPUBLICAN 

Campaign  Music 

Cfoing  like  Wildfrel 


TUE  OLD  ENTHDSIASHt 


"  James  G.  Blaine*8  Grand  Victory  March/*  by 
Charles  D.  Blake,  author  of  "Claytou's  Grand 
March,"  and  so  forth. 


''His  Name  is  James  G.  Blaine,"  a  stirring 
campaign  song  and  choru8»  by  !!•  B»  Roney.  Price 
85  cents. 


THE     PETERSILEA 

Academy  of  Music, 

ELOCUTION  and  LANGUAGES 

aSt  Columbus  Avbnus.  BOSTON,  MASS. 

The  Piajio  School  of  America. 


Tkeonly  School  in  the  worid  where  the  Piano  is  a  tpedalty, 
end  where  4  definite  end  scientific  system  is  pursued  from  the 
b«ieinninft  to  the  most  advanced  grade  of  artistic  vinuosny. 

Viieal  Culttire  and  Elocution,  StndnKi  Harp,  Orcan^  Violin, 
Flute,  and  all  Orcheatral  and  Band  Instrumentiu  Anaent  and 
Moderft  Languages.  Drawing  and  Painting  uught  in  the  moe) 
artistic  and  thorouKh  manner 

Clrcuiars,  with  fall  infbrmatioo,  aent  free  to  any  addre 


Performed  with  Immense  SuecessI 

Hurrah   for    Blaine 
and   Logman! 

A  Bousing  Campaign  Qaart«tte. 

BV     E.   H.   BAILEY. 

Arranged  for  voices  alone,  or  with 

band  accompaniment,  or  for 

band  alone. 

CHORUS. 

From  Western  coast  to  Eastern  Maine 
Doth  swell  the  rallying  shout,  &c. 

Quartrtte .••    35 

With  band  accompaniment 50 

Band  separate 30 

^ 

WMITK,  fl^ltlTAI   *  CO.,  PBbll«lit»n, 

New  York  and  New  England  Railroad 

FOR  PHILADELPHIA, 

BALTIMORE,   AND    WASHIJiOTON. 

The  IsTorlte  ftne,  with  Pullman  canu  around  New  York  City 
without  chance,  vU  transf«ir  steamer  Maryland,  connecting  with 
throitgh  tf»ins  lor  ^.he  South  a'.d  West.  Trains  leaTe  Bwton  a 
6.30  p.  M.  dafly  and    Sundays 


Miss  M.C.Pratt's  Family  and  Day  School, 

BKLMONT,  MASS. 

Six  miles  from  Boston.  Thorough  English, 
Fi«nch,  or  Qerman  coarse,  as  desired,  or  prepara- 
tory course  for  college.  Specialties,— Elocution, 
Music,  Paintinf;,  Horseback  Riding,  Dancing, 
Cooking,  find  Dressmaking,  and  Book-keeping. 
For  circulars,  address  the  acting  principal,  LucT 
A.  Hill,  Belmont,  Mass. 

Family  and  Day  School, 

TEWKSBURT  CENTRE,  .  .  MASS. 
Three  miuutes'  walk  from  sution.  Charming 
location.  Ample  grounds.  Thorough  English 
course.  French  and  German  taught  by  conversa- 
tion and  grammar.  Specialties,  —  Book-keeping, 
Greek,  Latin,  Elocution,  Music,  Painting,  Danc- 
ing, Cooking,  and  Housekeeping.  For  particulars, 
apply  to  MiBB  K.  A.  Hill,  Tewksbury  Centre, 
Mass. 


\A/.    L.    HAVDEN, 

TEACHER  OF 

Guitar,  Piute,  Piano,  Cor- 
net, and  Zither. 

Ii«>«il«r  im  BlBnlcal  Imntraai^ats,  Maalc,  mm^ 
•trlm«««  ClBlSar  Mwltfi  m  •p^c4»ltjr.  Catalogues 
free.       190  Tr«ai«mS  Mreet,  M«iit«a.        my— ly 
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DEMOCRATIC 

Campaign  Music 

♦ 

Selling  by  Thousands  I 


Sung  and  Played  from  the  Rio 
Grande  to  the  Kennebece 


"  Hon.  Orover  Cleveland's  Grand  March  BriK 
liant,"  by  Charles  t).  Blirice.  A  brilliant  piaiio 
march.    Price  40  cents. 


"Grovef  Cleveland's  March,"  by  B.  IT.  Bidley. 
A  fine  march  for  piano  or  arratiged  for  brass  band. 
Price  36  cents. 

"Three  Cheers  for  Cleveland!"  A  rousing 
campaign  song  and  chorus.  By  M.  T.  Muny<»n. 
Price  85  cenU. 


WH*TB,  SMITH  A  CO.,  Publtelierm 

BOSTON  AND  CHICAGO. 


Boston  Conservatory  of  Music* 

IS4  Trbmont  Strkbt,  BOSTON,  MASS. 

ESTABLISHSD   1 867. 

The  Most  Thoroughly  Equipped  School 


riAXO,  VIOXJEM,  ORGAH,  a»4  VOICK, 

IN  THIS  COUNTRY. 

Over  Nineteen  Thousand  Pupils  Educated  I 

Spccia]  attention  to  Technical  Profidency. 

The  YIOLIN  SCHOOL  of  Mr.  Eichberg 

STANDS  ALONE  AS 
THM  OVI.V*  OHM  in  AAlKRirA. 

augiy  For  particulara,  apply  to  JULIUS  EICHBERG. 

A.  W.  WHITE, 

147  Tremont  Street,  Boston. 

Violin  Maker.     Over  300  in  use. 

Highest  Awards. 

Re-adjufited  Violins  fi>r  Amateurs  and  Pupils  a  specialty  at  mod- 
erate uricm.  A  fine  asaortment  of  strinx*,  bows,  and  trimminKs. 
Repairing  of  all  kinds.    Send  for  price-list.  my-ij 


"THE    BEST    PRACTICAL  ART 
MAGAZINE" 

Is  Via«  Art  AMat^ar,  which  siTes  anontUy,  from  so  to 
44  folio  paices  of  working  designs  (with  full  insihiciioPs]|,  iltua^ 
tnitions,  and  informatfeB  relating  to  de«oratiVe  and  lictonaJ  art. 
Invaluable  to  amateur  artista.  .  .     -_ 

Home  decoration  and  fumiabing.    Expert  ativice  free. 

Instruction  in  China,  Oil,  and  Water-Colar  Paimm^,  Wood- 
Carving,  Etching,  Dress,  etc  Art  Needle- wwk  DesiKmirnsB 
the  Royal  School.  South  Kensington,  a  sfivculiy. 

Vll«  Art  A  M»t«Br  includes  among  its  oootribatnrK  The 
odore  Child,  Clarence  Co^k,  Edward  Strahan,  Roger  Riordan, 
Camilla  Piton,  Benn  Pitman,  Louise  McLaughhn,  Coaataoce  C 
Harrison,  and  Mary  Gay  Humphreya.  . 

Subacription,  #4  a  year;  35  otMM  a  nnnbcr.    Specnnen  copy 
15  centa,  if  thia  advertiaement  is  Bsentioned. 
MONTAGUE  MARKS,  Pubhahar,  I3  ^^r^inn  Square^  N.  T 


HABMONY  LESSONS  BY  HAIL. 

SIMPLE  AND  THOROUGH. 

The  Bulliag  Method  of  Harmony,  taught  orally  or  by  mj«fl, » 
distiBCtly  origlnal«  and  containa  the  essence  of  all  the  best  hoo»f 


mm-    Send  15  centa  in  stampa  for  InatmctiTC  Pamphlet  on  Ma- 
■icalCultuiv,*  How  to  Study;  How  to  Teach." 

•5  Baat  t4th  Struct,  New  York,  N  Y 


W.  A.  CUMMINGS, 

DtAUlK  IV 

MUSICAL  MERCHANDISE 

OF  ALL  KINDS, 

NA8BUA,     JSr.    B. 

Te»achrr  •€  Vl«1ttt,  Oaf  fair,  naki  Cvrmrt. 

A.  E    FORREST.  Baritone  Vftcalist.    Teacher  of  the  Vowi. 
Bai'Jo,  and  Gu  tar.    Box  16,  Franklin,  Maaa. 

S.   FROST.  Organ,  Piano,  and  Theory.    Addrem  cair 
White,  Smith  &  Co.,  Boston,     m         ^^  ^^         m 
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From  "NELL  GWYJfNE." 


Moderalo. 


PIANO. 


SONG  OF  THE  CLOCK. 

.    ("tic  tac:*) 

Intro  dnoed  in  tlic;  Burlesque  Opera  of 

Bine  Beard,at  the  B^on  Theatre, 

Boston »  Mass.      *  * 


Music  by  R.  JPLANQJOETTfi. 
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THE    FISHERMAN  AND  HIS    CHILD. 

SONG 

Also  arr.  inCa$a  Quartet  for  mi3ced  voices,  and  in  Ev  for  male  voices. 


For  Guitar  by  W.L.  HATDEN. 


filTBODUCTION. 


Words  and  Music  by  CA-WHITE. 
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fa-ther  and  cliild       lay         un  -  der    the    tide,         And         friends  did  mourn    a  -     round;. . .  And  the 


fa-ther  and  cliild       lay         un  -  der    the    tide,         Akd  ^      friends  did  mourn    a  -     round;.  \ .  And 
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spoke  to    ]iis       cliild,       she  an  -  swered   not;  He        raised  her    ti     -       ny        head;....    He 
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Waif  7  Tpmiio  Selections  from  Vhas.D^B  J  fake's  Grand  Potpourri  de  Concert. 
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VIOLIN  AJSTD   PIANO. 


By  J.  SLACK. 
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PMOFBMIOKAIi  CARDS. 


L.  W.  WHftKLKR,  ifri  TrowBt  Sirael. 


CHAS   LEWIS,  7] 


■  9lrwt    ToIm. 


WM  OARKKTT,  j 


fOHlf  O'NEIL,  N.  B.  Ciiwiiiiliij.    Tote. 
H  C  LOOAN,  PfanoTMAtr.M  IBotStrMt 


tfRR   RAM rm,  t6  DwtBoirtl  Sbwl.    Totoi. 


H    B.  SAWYER,  ^II^ntsooMrySliML    ToIm. 
CARL  PFLUEGER.  154  TrHMBtSlr^flL    Toili. 


of  Mni^i  II  AHMoo  Sirwt 


T   H.  MOWE,T< 


FULIAH  DOANE,  Ttnor,  99 


Sk'Mti  BoiCoiii 


1;.  IflSiS  «ARAH  t.  P18HER,  N.  B.  OmMrvMery.  Toim. 
MADAM  E..  M.  lyAWGBUS,  in  OAamhoM  \y.  ▼flto» 
J.  W.  TUFTS,  TMcbv  ot  theory  and  VmaitH  1  HoU»  Pbotb 


W.  J.  D  LBAVITT,  4SS  WaaMagtea  SivMt     Paao  and 
foiea. 


MRS.  a  A.  ADAMSi  Taackar  of  Sfafiogb  loi  ApfilalOB 


MIStt  M.   J.  SCANLAM,  19*  8al«i  Smol,  T< 


HARRY  BBNSOK,  N.  B.  Caiiaanalorj.    ToMI  and  Took 
Mia. 


MRS.  PLOHA  B.  BARRY,  T< 


I.    H.    E.    DOWNS,  T« 
SMtbACo. 


raoAar  of  PlhM.    A^droM  WUl% 


W.  P.  WALEBR,  Hotie-TUla  Bar»' 
faitliJICo. 


vnt,    Addiiaa,  WUta^ 


MRS.  C  N.  HOMAN,  Teacher  of  Piaoo,  9B  1^m*m  Stroat, 


'  BDWffr'lKOWBRIDGB,  T< 


of  Flaao  aad  Toieak 


MISS  LAURA  WATERMAN,  Taachar  of  Pfaao,  380  4th 
.  ilaefi.  Sooth  Boaioo. 

MRS.  J.  W.  WESTON,  Taachar  of  Tocal  Maiio^  71  Waal 
Br  lokHaa  Street. 

.    MARIE  IVANGUBRA,  99  BaMwhi  Sinai.  Chartaalowa. 
PtaooaodGahar. 


W.  H.  THOMAS,  SI 
Piano  aod  Orcan. 


Johaaoa  Sueat,   Lgraa,  Taachar  of 


U>UIS  C   ELSON,  Plaao,  Singlai,  aad  HaroMNiT,  83  Port 
Avenae,  IIHrhlanda. 


B   R.  DOWNS,  Ti 
White,  Smith  ft  Cow 


R    P   RAYMOND,  Teacher  of  Plaao  aad  Oriaa.    Addraai, 
White,  Smith  ft  Cob 


MISS  LAI^RA  CX>OKE,  teMhar  of  nnging  and  gnhar,  S9 
Wait  Ratlaod  Street,  Boston,  Maaa, 

HARRY  COWLES.  Teacher  ef  the  Oniaa  aod  Plaao.    Boa 
li  iS4  Tveaieatt  Street. 

H>tRRY  WHEELER,  14a  A.  TrMMtot  Street,  aad  N.  E. 
-y,  Moaie  Hall. 

14s  Waifoa 


LGE    UOAKDMAN.    loachcf  of  piaots   m 
Bmaa,  or  apaa  ol  WMl%  Sab^  *  CaaipMj. 


MISS  JULIA  A   WELLS, 
Hotel  B^latti^  BcM^Coa,  Maaa. 


JOHN  A   WASHBURNE,  T< 
M^nnw  Stfeet.  Ytedaod,  N.  J. 


of  OiKaa  and  Piaao^ 


J    G.   LENNON,  Taachar  ef  Plaao,  Ch^^   aad  Theory 
AddreM,  149  A,  TrtflMot  Street. 

MRS   ANN  ^  LORING,  Mfeic  Teacher,  Haaaoa,  Maaa., 
onlftiia  the  hu   ••ka|t<  of  the  pobba. 

MISS  ANN  A  MAYHEW,  Taachar  of  PUao  aad  Oi|aa,  i|i 
Waal  Chaetor  Park. 

MISS  ANNIE  C   WBSTBRYBLT,^YocalMl,   Soprano, 
■ital  Uaioa,  )oi  Shawmt  Avaaa 


tlISS  SARA  G.  BAILEYt 
HifteM,  care  While.  Smith  ft  Co. 


a^id  HaiBoay. 


&  M.  BA-I-BY 


^ES^'^-tftSAS? 


-,  aad  Taaehar  of 


MISS  SUSAN  NEWSOME/TeaAerof  Plaao,  BHotl-feai, 
Jaonica  Plain.    Ref  art  to  L.  C  Eleoa 

.  J.  W.  AdJAs,  Teacher  off  Voice  CoUore,  aad  Bafllih  and 
ItaUaa  Singing,  aa  Eliot  Street,  Room  1. 


A.  E.  WARREN,  Teacher  of  Piano  and  Ceooart 
iat    Addreaa  in  care  Wiiite,  Smith  ft  Co 


MISS  LILLIAN  WESTER VELT,  Teacher  •« 
dreaa  Hotel  Uniea,  301  Shawmut  ATonae 


MISS  MAY  ALICE  TARS,  YocaKat  and  Teacher  of  \ 
lag.    Addreaa  New  England  Conservatory. 


MRS  MINNIE  LITTLE,  Teacher  of  Plaao  and  Yaia^  14 
Bdiahoca^  Street,  or  oara  WUte,  Spmth  ft  Co. 


MRS.  J.  M.  HALL.  TeadMr  of  Yocal  Marie— Italka  aad 
BagUah  ^hool,  Maple  Street,  Maiden,  Man. 


SIO.  L.  D.  VBMTURA,  Prench  and  Italian 
Italian  Elocntioay  toa  Boylatoa  Strael,  Beaton. 


WILLIAM  H.  ROLPE,  Tcach«r  of  Pianoforta. 

care  Woodward  ft  Brown,  690  Waahingtoo  StreeL 


MRS.  J.  H.  LONG,  Voice  CultivatioB  and  ^gfaig  ta  all  iia 
faranchaa,  si  Holyoke  Street,  oil  Colonbna  Avenac. 


PRANK  L.  CROWELL,   Teacher  of  Piano  and  Oigaa* 
Plaao  pnpil  ol  Lebert.    Office  in  Park-Street  Chvrch. 


JAMES  M.  TRACY,  reacher  of  Piano,  Organ  and  Hw.! 
BMoy,  IS4  TVanoDt  Street,  or  ova  Whil%  Sarith  ft  Ga 


MRS.  STRINGER,  Teacher  of  Plan»    Ynong  _ 
ipadaky.    Addreaa  8993  WMhiagtmi  Street,  EgWaton 

MRS.  C  A.  GUILMETTE,  Teacher  ol  Vocal 
aad  Slaging,  Hotel  Union,  301  Shawmot  Aveaoa^ 


MISS  JULIA   DAMON,  popil  of  Mra.  S.  E.       _ 

teacher  of  piaao.    Addreaa  care  Whita  Siiith  ft  Coapoay. 


H.  M.  SMITH,  LTna,  Maak,  Teacher  of  Maalc,  dealer  fai 
araaical  aerchandiae.  ftc    Subecriptiooa  to  the  Pouo  tahea. 


MRS.  a  T.  KIMBALL,  Teacher  ol  Vocal  Art,  wiRlakaa 
liBitod  anaiberof  papila.    Addron,  care  White,  Santh  ft  Co. 


J.  P.  CHAPPIN.  Fmaolorta  Toner,  168  Mala  Street,  Pitch- 
barg,  Biaaa.    Also  dealer  in  Pianoa,  Oivana,  Stoola  aod  Covan. 


ISS  SARAH  LISSNER,  Teacher  of  Piano  aad  Si^tf^t- 
care  of  WoaMa's  Indnatrial  Union,  137  TrsBMBt  StraoL 


P.  L.  HILL,  Taachar  of  the  Goihaetto  Syaten 
tory  aad  Vocal  Techaiqaa,  $6  Whttar  Street,  Roooi 


MISS    HERRICK.  teacher  of  piana     Term 
Address  care  of  17  MilforH  9rr«et,  R«wnAn,  Mass. 


MISS  L.  B.  BRADSTKEET,~l'eacher  of  the  Pia^oiona 
tad  Hwmoay.    Addrasa  73  Hancock  Street,  Boeton,  Masa^ 


GEORGE  C   DOBSON,  Tiacher  of   Ban^  and  Guitar. 
Pine  Inatnuaenia  a  specialty.    Address  890  Sluwaot  AYsnao, 


PAULINE  PPEIPPER-STRATER.  Dramatic  Sopraao, 
caa  be  engaged  for  Concerts,  and  so  forth.  CnliiTatloa  of  tiif 
▼oiee  (ItaTta^  method)  aad  Taachar  of  Geman  Soofs.  18  Boyl. 
aloa  Street,  f6oaa  11,  B.  Y.  M.  C  U.  Itaaldtng. 


PRED  wkLto,  Thoatrteai  BaiMar.    Bceaary  to  let  isr  dra. 
atie  rapreseatatioaa,  alao  aia     aad  p^tod  la  otdar,  »9a-Tr». 


atioaa.a 
i  Ca^a 


Straal, 


MRS.  .V  O.  BARTLETT,  Piano  and  Vocal  Teacher.  Tko 
Oni  mette  vrxna  ef  voca)  techniqne  taatht.  A<^  Svfraaa 
Voudaat.    149  Caabridge  Street,  Eaet  CMiMds%  Mass. 

MISS  KATE  A.  BOWERS.  Vocaliat  aad  Teecher  of  Vocal 
and  Inscrametisal  Mnsie.  and  the  Italian  Language,  sB  Woroea 
ter  Square,  Boetoa. 

t;  c  >RGE  FOX,  Concert  Piani«i.  and  Teacher  of  M<idem 
am  ClaMical  Muaw.    Address  10  Coobbboo 


w  Ute,  Smith  ft  Co. 


Street,  or  care  of 


MISS  AMY  AMES,  Teacher  of  Vocal  Maiio^tha  Mihedal* 
Wartel  of  Paila,  the  teachar  of  NBeeoo.    Per  tcraas, 
care  White,  Santh  ft  Co. 


MISS  ADDIE  DEMONT.  n4  Tremoot  Street,  Teacher  ot 
Pianoforte,  and  aoloist  on  the  ^her  aad  Xylophoaa.     ^ 
asents  for  oimcerta  aoliaited. 


HELEN  B.  H.  CARTER  will  devote  her  timetoCoao«t 
Engageidcnia,  aad  Teaching.  Addreee  74  Waltham  Straalt 
Boston,  or  White,  Smith  ft  Co. 


LEONXRD  MARSHALL  Teacher  of  the  Voiee,  Sk|iet 
and  Musical  Composition,  Conductor  of  Musical  Aaaodanoaa 
and  CooTontioaa.    Addreea   169  Wast  Newtoa  Street,  Boetoa. 


T.  P.  RYDER*  TMchcr  «f  0^^ 
mist  far  oob^-  *«,  leoiorie.  ftc 
316  Waahw^ffoa  Street. 


aadOipM.    f 
DIrafltaref  I 


ADELE  HOSMER,  Vocaliat,  Soprano,  Voice  Caltare,  Ind- 
ian Method,  Sicrviag  in  English,  Spanish,  Preach,  and  ItaUaa. 
Addreas,  care  White,  Smith  ft  ComBanyTBoaton.  Maaa. 


J.  W.  DAVTS,  Viaoe  Culture,  169  iYeavwt  Street 


THEODORE  HUMAN.  f47Tremoat  Street,  Room  13. 


HE.nRY  DAY.  Tencher  and  Artist,  149  A  Treamnt  Street. 


W1LLIA.\1  F.  U ACON.  Bai.>t.  89  Conn  Street,  Room  «i. 


MRS.  M    £.  J  \RV.S.  Teacher  ij  V«ica1  Mnsic,  81  Lever, 
ett  Street     . 


PAIRBANKb  ft  COL£«  Ban>i  Makora  end  I'owJMra,  la; 
Conn  Street.     ■  1 


MISS  AMILLIA  GRULL,  Teacher  «f  Piano,  «•  Cbcxuat 
Street,  Chark-stuwu. 


Ml  SSL  PELTON  D.^« 

Mnsic  Ha^i 'Building 


O.  J   ft  L.  W.  RALL,  I^e^diera  of  Pmio,  Phkcc  ai  d  CarucC 
178  Wa»hingtofi  Street 


ROi>E  Sri^WiiRr,  Stipiano  VocaUat,  member  if  the  Gca 
asani  t  Cunceri  Lompai.y     Care  Wbiie,  Scntib  ft    ofn^Aiiy 


J    B    STETSON.    Teacher  hi  V'iCe,  Piauo  m  d  Harmeay 
506  Weshington  Sirert,  Boetoa.  or  care  While  ^mith  ft  Co 


MISS  £  V,  ANN  IS.  popil  of  the  Peierailea  Academv«  le^cb- 
er  of  the  yianol  •?%»  •  -Tcrma  reaeonabk.  Address  jfr  Uulyok^ 
Street,  B<wi6b. 


MISS  J;  NNIE  B.  DECAIUR,  Pianiai  lor  cnocerta, ealcr 
iiMicuts.  eic     -Will  take  rucuioti  tDshow  | 
Addreas  ao  Carmcl  Street,  Chelsea,  Mass. 


HENRY  J  POOLE,  Tuner  Pianos  Cabtnei  Ogaos  aad 
Church « >rgaiifi  tuoedt  re.  «l:«i>'d,  and  re'«<rrd  |^rt»mp«ly  and  sat 
Isfaeiorily.    Acfdrea,  cadre  Wkke,  Smkh  ft  Lomimav. 


MRS  M  E.  J  )HN  ON,  Teacher  <t  »n^\n^  Qaaified 
ami  authorised  Teadict  ol  tlw  Gutimette  Sya-em  ol  Vttcsl  '\  ecll 
nique,  a-  Wiuier  btrect.  Room  se  Wedncsdaya  ;ii.d  Saiuicays. 


G.  W.  FOSTER,  Conductor  ad  VocailM  at  Wimdward  A 
Brown'a  Piauo  RnoiasL  690  Waahkigton  Street.  Cak  Satnrdsv, 
from  II  to  IS  o*a«<k.  Soiemta  for  coocert  coiivcntkJits  tur* 
nishcd  at  reasonable  ratea. 


WILLIAM  GCOCH,  Practi  al  Punn  Tanci.  Piai.oa  tuned 
aad  repairid  in  a  m«ist  thoruuirh  aid  saii&l^ctiiry .  mann<r. 
Order  bodka  at  White,  Smi  h  ft  Conipaay'a,  516  Wn»biiigtaa 
Street,  and  at  reaidence,  4a  Diver  Strc>t 


J.  W.  COOK,  Practical  Pianof'trte  Munr  Offce  6  Avery 
Street;  atard  near'' the  Adorns  House;  hooee,  10  Havaiarkel 
Place,  fflanofortea  ai«d  luriii:ure-}*ackrd  la  tl  e  bc»i  manner  lev 
tranaportation.    Furrii>:ri-  awved  la  a-  d  out  i.f  tbe  o.y. 


JOHN  F.  WAKEFIELD,  FUite  Soloisi^«an  be  engaged  !•« 
OoncertM,  %cenms,  coiiCert  companies  asosifiil  eniertmnuienii, 
orchestral  perfi>rmancea,  aod  gcncml  buainesa  kiairuciaun  on  the 
Boohm  atd  German  Systems.  Tcrme  very  reaaonebic.  al 
School  StrccU  Room  39^  Buscon  Maaa. 


Mrs.s  CL  \R  V  £  SM  \RT  u  prrpAivd  10  receive  pnpilaal 
Suite  ai,  Huiet  Boyw.>n.  bhe  leache«  Madame  Ruder<d<  rfk 
System,  a«  d  calls  attic  minn  to  the  f  lilowmg  induntemctti :  *'  Mim 
Clara  E.  >nuirt  u  i  Oiy  auihotiacd  to  tech  my  mt-tht  d  f  ir  pro- 
ducine  ai>d  locaio^  the  vuice  legitaautely      Erannia  Rudcrs* 


A.   FARINI, 

MUSICAL  STUDIO 

10(»   TKKMONT    STUKKI. 

VOCAL    CULTURE. 

>|ieciaily:  Ojiera  and  Concert  Stage. 

A.  s.  coiIburn, 

Oradaatc  of  SIGNOR  FARINI, 

Will  rtCkive  Private  Papila  for  Vocal  InsimctioB  at 

100  Tkemont  Street,  Boston. 

IT^Termereaaoaable. 

OLD  VIOLINS 

Carclnlly  repakred  —  a««  torn  aad  aanr  backa— by  L.  O  fM«N% 
VVnhm  Park,  Boatoa.    offtadaawiiottBafaralft 

Digitized  by  vriOOQ iC 


FOLIO, 


ChicaRO  Professional  Cards. 


NELUE  R.   GRAH  \M,   Voc»l    Muic   and    Pmiiiis  39*3 
i>MHt' n  ^•>  e  . 

Lewis  H£NN1E  N  VioUn,  27H  No.  We«lit  Sireet,  i^bicago. 
Add.c  »  While,  Smith  A  <<x 


C    H.  BR  IT  TAN,  Voice  ColtMre  and  Piano,  y6  Suit  Strem, 
Chica<t>,  or  WhiiP,  Smith  &  Co. 

SCHOOL  OF  PIANO  TECHNIQUE  and  Muak  Read 
inc.  SI  Ce«  tre  Avenue,  Chieafco,  III. 

MMb   L   BALDWIN,  Vocal  Teacher,  117  So.  Le^vitt  Sl, 
Ch  cjfc* ,  '    While,  Smith  &  Co 

John  M  «LTBR,  Moakal  I^ckuie.    Ptaoo,  Organ,  and 

V...C-.     76  MonriJ^  S^icer   Chicaftn. 

MISS  Ai  ICE  ArWO<»D,   Piano  and  Viiice,  3141   Prairie 
Ave.   Ch  C4iB«s  nr  Whiir,  Smith  &  ilo 

Orro  I.OB.  Muhica)  Diivctor.  i8oGt>cUM  Sireai,or  White, 
'iifnrh  &  C".,  5  a  d  6  Wmihincton  S-rert 

D    M     LEVETr,  Piano.     Addr'n*,  care  Whiie,  Smiih  & 
(  IK.  5  4iid  6  Washincton  Street. 


MRS    J    fr.  LANGWORTHY      Piai.o.    No.  337  Ai>chi^»n 
Ave*  II-.  Ciiic'ao.  or  Whi.r,  Smith  &  *.n. 

HENKV  SCHNEir>£RWIRTH.    Piaao.     1407  Mtctiixaii 
Av-,,LMcavo      Addre^N  White,  Smith  &  Co. 


MME    kUKGNIE  PEKOODK  RICK,   Puno.     Addre 
Whitr,  Smi:ti  &  Co.,  5  a.  d  6  Wa  .hmcton  Street. 


MRS.  W.  E.-ORCUTlr  Piai«u  and  (hm,  436  Weet  15  h 
Sifc-rt,  Chicaii'-.    A'idiM*  Wbue.  Sn-iih&  Co. 


JAMES  A.  SEEBAUM.  Piai.iH  128  N    Cark  Sireet    Ad- 
dro»  While,  Sinuti  &  O*..  5  aod  6  Wafthiufitoii  S  reet. 


F.  H    MALDONALD,  Piaio,  ii»  Dearborn  Stroet.    Ad- 
dre»»  ^  btie«  bwiih  &  C«i ,  5  a>  d  6  Waahiogton  Stn  at. 


MRS    W.  B    FOR>VTH.  Piiv,  Csg  Wtst  Monroe  Sireet 
Ac*drr»»  Whi'r.  Snuih  &  Co  ,  5  and  t  M  ashingioii  Street. 


MiSS  ANNIE  B    HOWARD.   Piano,  3159  Indiana  Ava. 
AHdrf«   Wmir.  Smith  &  Co .  c  ai  d  6  Washinx  on  Srreet. 


MlSs  H.  M.  KELLER.  Piano,^  : 74  So.  Sanganori  Street. 
AddrcM  w  hill-.  Smith  &  Co  ,  s  and  6  Washington  Street. 


MISS  BESSIE  CHKlSTiAN.  Plams  ia6  D  arborn  Street. 
AddrrM  While,  Smith  Nr  Ci* ,  s  ^-  <1 6  Washington  Street. 


C    MCQUI.^TON.  Voice  and  Piano,  41  Hooore  Street.    Ad- 
dnsM  White.  Smith  tt  C"«,  5  and  6  Wa.^hington  Street. 


WALLACE     .  KRAUSE.  Piano,  417  Milwaukee  Ave.,  or 
White,  South  &  Co.,  5  and  6  Washington  Street. 


MISS  CaRA  F    WHITHER,   Piano,  914   Fulto-i  Street, 
Ghi^aKO,  or  White,  Smi-ii  M  Co..  5  and  6  WaahihKton  Street. 


MRS    MAGNUSON  JEWETT.  Vocal   ieachcr,  ^  Web. 

ter  Avt .    AndiesA  W'bitr,  Smith  &  0«  •  •(  and  6  Washington  St 


PIERCE    W.XRWICK,    Piano,     Harmony,    and   Singing. 
Addrt  ^K  While,  Smith  &  Co  ,  5  and  6  Washington -Street 

FKbD  L   MUREY.  Piano  and  Composition,  2406  Wabash 
Ave.,  or  Whiu,  Smiih  oi  Co.,  5  and  6  Washingtca  Street. 


CHARLES  M.  SYKES,  Teacher  of  Organ  and  Singing 
AddrcM  W  hitr,  Smiih  &  Co  ,  5  and  6  Washington  Sireet, 

MRS    A    E   RUFF,  Teacher  rf  Musk.    Residence.  38  N 
rbrtN>M  Street.     Office.  Story #  Camp's  Pi^no  Rooms,  Chicago. 

MISS    NETTIE   MtPOUGALl.    Piano,    7    South    May 
Street,  or  Whiit,  Smith  &  Co  ,  5  >.nd  6  Wathinjiton  Street. 


M  SS  ALKE  KOSkEIT.  Toicbcr  of  Piano,  3112  Buttar- 
field  S>rrrt 

MRS.  II    C    PLY MFTO "4.  Teacher  ol  Piano,  508  Wabash 

Avr      Addi^r*-  Wliit.*  Sum's  &  Company. 


M.SS  ZELINE  MANTRY  Vioim  S«iioiAt,  and  Teacher  of 
Piano  F->  concert  iMK4K«mcPts  address  White,  Smith  &.  Co., 
5  and  6  Wa»hintctoii  Street 


BRO>^N&  ^^1NKLER'S  BAND.  Engagements  made 
for  a. I  musical  «>oc.i»win»  at  No.  3118  State  Street,  or  White, 
Smith  &  Co  .  1S8  .-ind  190  State  S  reei,  Chicago. 

EMM  A  LOUISE  FIRuLEk,  Vocal  teacher  after  theatyla 
of  Mine.  kuue--'d<>rrH  ^vsieni  <>f  voice  placing  and  culture,  18 
Wi;i.ird  Pl4Ce.  Chic«kKO«  '>r  While,  Smith  &  Co. 


PkOr.  W  UIi.L'  VMS,  Teacher  of  Organ,' Vocal  Music, 
Thirouuh  BiiiB,  .it  ct  Miikica!  C'mposiiioM.  Addre«s  White, 
Smith  X-  Co..  5  .-ind  6  WAshintft->n  Sireet 


Miss  NbLLiE  G.  HAYES,  Te.icher  of  Piano,  Oigan, 
V'MCr  aii'i  Hinnony.  Addre>«  7  Lincoln  Piace,  Chicago,  or 
Whi.*,  S  nith  &  Oi.,  5  .uid6  Washi*  vton  Siret'. 


GEORGE  BOW  RON.  L-ad^r  « I  Havetjy',  Orchestra,  will 
takr  ■•  few  |.upuit  fr^r  Violin,  2259  I"dian.«  Av^..  or  care  i>f  Hav 
erU'ii  Theatre,  <r  White,  Smi:h  &  C>».,  5  nnd  6  Washington  St. 


H.  S  PERKINS.  Teacher  of  Voice.  Hxrniony.avd  M.isical 
C'xnpo  iti'Mi ;  Cuiiductur(>t  MiiMca  I  Conveiiionii  and  Festivals 
MiiMcal  <:« >rr>-9poi:dence  Miicited.  Addre»»  While,  Smiili&  Co., 
5  and  6  Wa»hinieton  Street. 


CHICAGO  QUARTETTE.  —  Harry  Th«ma!^  ist  Tenor; 
Jirnr^  F  Bud.  and  Tcn«  r  ;  C  A.  D-w,  ijn  B4m;  C  l\  L«fler, 
2nd  hi*"  Fi-r  terms  and  dates  address  Harry  Thomas,  Man- 
ager, 144  So.  Clark  Street.  Chicago 


C  F.  WOODWARD.  Keachcr  of  V^cil  M.mic,  and  Con- 
dtictorif  Musical  Festivals  Conventions,  and  S-uging  Clasres. 
Will  fi  I  eMgageroents  in  any  of  the  Western  S'ates  or  Terriio> 
neo  <  f^rrespondence  prompt  tv  answered.  Address  White, 
Smith  ft  Co.,  s  ■*>(!  6  Washington  Street. 


L  L.  A.  BBODEBSEN  &  CO., 


DBALBR8  IN 


MISS  L.ZZIE  M  SEMPLE,  Inatnioor  on  theGuiur,  51 
L.ik'  St.,  or  White,  Sn.hh  ^  Co.,  5  and  6  Washington  Street. 

H-  ARCHAMBAULT,  Teacher  «.f  Piano,  3300  Cottage 
Grorr  Ava.,  ChitfagO,  or  White,  Smiih  &  Co.,  5  and  6  Washing, 
ion  Street. 


ALBERT  K.  RUFF,  TcM^ier  of  Piano,  V«ic<-  Cuture. 
Vir>itn,  Theory,  apd  Composition.  Residence^  28  N.  Throop 
S  reet  Chicago. 


GEORGE  W.  BROWN  (PeraleyX  Mn»ic  for  Soirees,  and  so 
f  1  ih,  iii8  State StrtctfOr  White, Sinith  ft  Co.,  5 aLd6  Washing- 
to .  Street. 


WALTON  PERKINS,  Teacher  of  Piano,  Dore  Block,  75 
MMdisod  Strtet.  R»*om  41,  or  ^hite,  Smith  ft  Ca,  s  and  6 
W«*hinctoa  Street. 


SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,  &c. 

l.)«  aaal  13*  r—  il«iT««, 

SAN  FBANCISGO,   -    -    CAL. 

Ai  'ne^  music  received  aa  soon  as  pQbli>hed.    Instruction 
books  for  '11  musical  instruments.    Agents  for  ihe  Folio. 

COSTUMERS, 

Theatzical  Goods, 

BOSTON 


MISSES  GRBER,  Piano  and  Voice,  37  Dore  Block,  cbrncr 
of  Madinon  ard  State  Street.  Address  White,  Smith  ft  Co., 
S  aiid  6  Washington  Street 

D  P  F.  VAN  t>E  SANDE,  TeM)her  of  the  Pianoforte. 
Mnak  Roona  at  Storv  ft  Campus  188  grd  190  SUU  SUcet,  Chi- 
•agOb    Reafalanca  40  Cantra  Ave 


ROBERT  F.  FLEMMINGS, 

SOLE  MANUFACTURER  OF 

PATENT  TUNING  PEG  for  VIOLINS, 
BANJOS,  AND  GUITARS. 

|^*WARRANJED    NOT    TO    SLIP, 
myiy  lOft  CiMirg  Hg.    Room  8.    SOATOM. 

WILLIAM  E.  CHANDLER, 

DXALKS  IM 

SHEET  MUSIC, 

MUSIC  BOOKS,   MWSIC   FOLIOS,   &c, 

m  .fli4dl«  Myrrrt,  l*ORTI.A]iI»,  IflB. 

Instruction  Books  for  all  inMnments  Orders  taken  for  a 
ki  ds  of  OicheMra  and  Baud  Music.  Mutic  seut  by  mail. 
Your  patronage  is  M>liciied. 


GYP,  JUNIOR 

An  operetta  for  priyate  theatricals,  schools,  ete. 
Libretto  by  Earl  Marble,  music  by  IX  P  Hods^es, 
A  ^reat  success  wherever  presented.  The  Boston 
{Vatcfimariy  the  Baptist  weelcly  that  maintains 
suf'h  a  high  standing,  says,  **  *  Oyp,  Junior,'  a 
juvenile  operetta  with  words  by  Earl  Maibleand 
music  by  D.  F.  Hodges,  takes  liigli  rank  among 
productions  of  its  cla&s.  The  p«'eiry  is  o|  ihat 
fluent  and  breezy  quality  so  accepLible  for  oi  her 
reading  or  singing.  A  desciipiiou  of  scliool  cliild- 
reii  in  ihe  woods  having  their  fortunes  told  liy  an 
old  gypsy  is  Aery  picturesoue  am.'  eutertainnig. 
The  muaic  is  good  as  a  whole,  ann  iv  mv  of  the 
melodifs  are  unusually  sweei  ii.nd  f^xpreasive.'' 

Donahne*8  Magazine,  the  Wfll-Vnown  Catholic 
periodical,  says  of  ''Gyp,  Junior,"  ihatit  '*  is  a 
very  tasteful  and  pleasing  little  work,  and.  as  its 
title  implies,  is  excellent  for  use  at  chorch  eiiMr- 
tainmenU,  etc.,  as  it  is  not  difUeult.  U  is  gotten 
out  in  Messrs.  While,  Smith  «&  Compauy^s  tasteful 
manner." 

Ueaekiah  Butterworth,  one  of  the  editors  of  the 
popular .  Fovf/i'a  Companion,  and  the  author  of 
the  fami/us  Ziyzau  Joumejfs,  wh^b.  not  belving 
their  name,  have  circulated  everywlere  like  zig- 
zag lightning,  writes  thus  of  *'  Gyp.  Joninr  *' : 
**  *  Gyp,  Junior,'  is  excellent.  It  will  art  well. 
T)ie  old  Gyp«}0  and  her  rabbits  will  take  wiih 
young  i)e<»ple.  ^Fhe  loss  and  recovery  (>f  the  cliild 
wtll  txdte  an  eager  interest.  The  libretto  is  a 
popular  one.  I  am  sure  of  its  success.  Ii  will 
last.  Those  who  see  it  in  oue  place  wiil  pikNiuc«* 
it  in  another." 

PItiCK  75  CKNTH. 

WM.TK,  SMITH    &   CO,    PubliiHlH^ns 

1U»HT<»N    AND  CmCAUO. 
TUB 

Dooley  Paper  Cutter. 


TIOYS  AND  GIR-S.  ATTENTIONI    Ybur  name  and  pho- 
^^  tograph  on  twelve  fine   French  visiting  cards  for  50  cents. 
Send  picrure  for  copying,  which  will  b«  deatroyed.     Kjsllbk  & 
(  Ca.  la  Tibbits  Block,  Utka,  N.  Y. 


THE  ATLANTIC  WORKS, 

CAfIX  IBOMTOV,  MASt. 

19^  S«nd  far  circular  tad  priGca.  Wor-if 

Digitized  by  ^OOQ IC 


NEW    SONG! 

Jeannie.the  Wild  Flower 
of  the  Lea. 

tr  WORDS  AND  MUSIC 

BY  C.  A.  WHITE. 


Jeannid,  the  wild  flower  of  the  lea,    • 

Thoa  hast  forever  gonb  from  me; 
Mother  and  I  do  moam  and  weep 

For  our  wild  flower  of  the  lea. 
Bring  back  our  Jeannie, 

Oh,  bring  her  to  me, 
For  our  hearts  are  nearly  broka 

For  Jeannie  of  the  lea. 

Jeannie,  the  old  home  now  seems  drear, 

Its  brightest  light  went  out  with  thee; 
Ko'other  one  our  hearts  can  cheer, 

Like  our  own  Jeannie  of  the  lea. 
Why  take  our  Jeannie? 

On,  must  it  be 
That  no  more  on  earth  we  '11  meet 

Our  Jea>inie  of  the  leal 

Jeannie,  a  voice  comes  o'er  the  lea. 

That  all  is  joy  and  peace  with  thee; 
And  angels  now  their  vigils  keep 

O'er  our  wild  flover  of  the  lea. 
Good-  )y,  now,  Jeannie, 

In  dreams  thee  I  see. 
And  one  day  we  'II  meet  again 

Oar  Jeannie  of  the  lea. 

raiCl  35  CBNTS. 

Having  a  Great  Bun  I 
White,  Smith  &  Co.,  Publishers, 

Boston  ani>  CniOAGO. 


The  World  of  Gold ! 

New  Sunday-School  Book. 


BY  J.  A   B. 

and  maidMS,  old  mm  and  childrmt  l0t  1 
the  name  of  ih«  Lord." 


In  oomptK&g  **  The  World  of  Go>d."  tha  anthor  haa  andaav- 
orcd,  in  ettrj  iafUncc,  to  ■elect  a  melodv  that  would  ba  tanly 
caaght,  and  not  toon  forgotten.  Many  of  the  riccca  hare  been 
thoroughly  tceted,  ar.d  proved  remarkablT  sapce«fal. 

Price  J5  centa.    Specimen  copies  so  cer*-     » ■»— « 
to  Sunday-cchool  raperintendents  and  the 


e  trade. 


WHITE,  SMITH  &  CO., 

BOBTON  AHD  CHICAGO. 


FOLIO. 

JUST    OUT. 

The  Offering  of  Praise 

A   JVEW  BOOK 

OF 

Anthems,  Responses,  and  Sacred  Songs 

BY  E.  H.  BAILEY. 

The  most  complete  edition  of  sa- 
cred music  yet  offered  to  the  public, 
containing  selections  from  many  of 
the  best  known  writers.  Adapted  to 
all  grades  of  church  choirs,  conven- 
tions, and  the  social  circle.  Every- 
body should  try  it.  Printed  from 
stone.  Price  $1.  Sent  postpaid  on 
receipt  of  price. 

White,  Smith  &  Co.^Publishers, 

BOSTON   AND  CHICAGW>, 


Winner's  New  American  Selec- 
tion tor  the  Yiolin. 

Oomprisiiigfafull  selection  of  the  most  popular 
melodies  of  the  day,  arranged  in  a  simple  and  an 
attractive  manner  for  ordinary  performers. 

There  has  long  been  a  demand  for  a  book  com- 
prising music  that  is  popular,  and  within  easy 
compass  of  pupHs  before  they  are  too  far  advanced, 
and  ''  Winner's  Sew  American  Selection''  fills  the 
want.  The  con!  nts  comprise  nearly  a  hnndred 
and  fifty  selections,  suiting  all  tastes. 

Price  76  cts.    Sent  postpaid  on  receipt  of  price. 

HOBTOir  AND  CHICAeO. 

THE  CHAMPION. 

Secred  end  Mcnlar  miuial  coUection,  by  Leonard  MarahaHf 
lor  nnnng-tchoois  conveBtioDs,  acedemie*,  cboiri,  and  to  forth 
The  workls  fvU  and  complete,  yet  conpect,  aU  uadeae  materia 
baing  rejected.    Price  7S 


D 

I 
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I 

8 


WHITE 
SMITH 


TWO  BEAUTIFUIi  80NQ8. 

Wating  mid  the  Pansies. 

Song  and  Choraa.    Price  ss  centa. 

Companion  to  **Only  a  Panay  Bloaaom." 

WHITTBN   AND  COMFOSEO  BY  C.  P.   BLAKE. 

Love   wiU    BoU   the 
Clouds  Away. 


Song  and  Cboma.    Price  40 

••Wait  Till  the  Clooda  RoU  By." 
WORDS  BY  EARL  MARBLE. 

MUSIC  BY  CHARLES  D.  BLAKE. 


Thcee  ate  two  leally  beantif  ul  aooga,  and  dcetined  to  beeome 
immenaely  pofmlar.  Copiea  mailed  to  any  addraaa  on  leosipt  of 
price.    For  nle  at  all  moaic  atoree. 

WHITE,   SMITH  &   CO.,  Publishers, 

BOSTON  AND   CHICAGO. 
0PMAR  dfc  DBMHHOVF,  M#w  T«riiw 


50  HYMNS  AND  TUNES. 

Arranged  for  the  Giria'  High  School  of  Beeton,  and  adapted  to 
general  achool  and  home  nae.  By  Julina  Eichbetg,  teacher  of 
muaic  in  the  Boeton  High  Schoola.    Paper,  30  centa;  benrda,  4* 


THE    PROGRESSIVE     SINGER,     OR 
BUDS  AND  BLOSSOMS. 

Thi«  woth  containa  a  newly  ayatematiaHl  method  for  achoo 
cluaea  of  aU  gradea,  together  with  a  1  rge  liat  of  aonga  and  rec 
re  iiuna  of  unqosstioncd  ezc«Ueaoni  By  W.  WiUianu,  a  practi« 
tiaal  te  cher.    Price  as 


Great  Success  in  GeniiM,  ItaKaii,  and 
English! 

A  Trip  to  Africa 

(DIE  AFRIKAREISE). 

CoHio  Opera  in  thbeb  Acts. 

BT  FRANZ  VON  SUPPE- 

Published  with  both  Gbbman    and    Eko- 
LisH  Text. 

ENGLISH    TRANSLATION   AND   ADAPTA- 
TION  BY  EMIL  SCHWAB. 

Yocal  Score,  $1;  Gems,  26c. 

IN8TBUMSNTAL     MUSIC     JUST     PUB- 

LISHBD, 

PUno  Score,  50c. ;  Oriental  Polka  MaiQrka,  40c; 

Gavot^  du  Pacha.  40c ;  Trip  to  Africa  PoDca,  41c 

Titania  Waltzes,  75c 


WlIinB,  AH 


dk  CO., 


Oeon  Co  Dobson^'s 

Easy  Method  for  the 
Banjo  by  Ear, 

WITHOUT    LEARNING    NOTES  I 

PREFACE. 

The  method  of  learning  the  hanjo  by  ear  ena- 
bles the  beginner  to  master  the  instrument  with- 
out the  use  of  notes,  and  to  acquire  a  practical 
knowledge  of  it  with  moderate  apoHcation.  The 
pieces  given  in  this  book  are  mostlv  those  with  the 
melodies  of  which  all  persons  are  familiar. 

It  will  be  observed  that  in  writing  each  exerrise 
or  piece,  the  same  has  been  divided  in  correct 


As  this  is  a  work  designed  to  Instruct  solely  by 
ear,  no  further  attempt  has  been  made  to  teach 
time;  for  it  is  believed  that  persons  who  would 
wish  to  go  thoroughly  Into  the  study  of  the  banjo 
would  do  so  b/  the  regular  couise  as  laid  down  in 
all  books  of  instruction,  such  as  Georse  C.  Dob- 
son's  "  New  School  for  the  Ban}o,"  and  the  !>ame 
author's  "  Complete  Instructor,"  which  treat  fully 
of  that  subject.  The  principal  object  of  this  litp 
tie  work  Is  to  give  the  most  popular  pieces  of  the 
day,  arranged  for  the  banjo  in  the  most  simple 
form,  showing  where  to  obtain  the  notes  of  each 
given  piece  by  representing  Uie  same  on  five  lines 
by  open  and  closed  notes.  ISee  explanation  ) 
lliis  work  is  Intended  solely  for  those  who  wish  it 
and  desire  no  other,  and  those  who  wish  to  learn 
a  few  pieces  on  the  banjo  with  little  elertion;  and 
the  author  trusU  that  it  will  be  the  meanfe  of 
affording  pleasure  to  many  toveta  of  the  banjo. 

PRICE  $1. 
WHITE,  8BnTB  *  CO.,  Pul»lls|ierat 

BOSTON  AND  CHICAGO, 
tPKARft  DEHNHOrr,  Nbw  Vopx. 

Birds  in  DreamlandSleep 

BT  0:  A.  WHITE, 

Soprano  or  Contralto.    Price  75c. 

WALTZ,   50c. 


EVa,  kBEVM   *  «•« 


Digitized  by  ^OOQ IC 


roLio, 


Charles  D.  Blake*s  Standard  Compositions 


KiBf  of  tbe  Stom.    stii  Grand  Galop  de  Concert #•  te 

Waves  of  the  Oetan.    Gfand  March te 

Sommer  Ratn-DroiN.    EtndeChar * 60 

ChTton'ft  Grand  March 70 

Sr»nholtt  Grand  Galop.    Brillante 6$ 

fivenirtK  Chimea.    Reverie  Elecaate 60 

Mother's  Evening  Prayer.    Melodie  RehKienae 30 

Wares  of  the  Ocean.    Galop  de  Concert 50 

On  thi*  Race^Coorse.    ad  Galop  de  Concert 60 

F»irf  Voices.     Nocturne js 

La  Kille  de  Madame  Anmt.    Potpoorri 75 

D-eam  ol  Sunahme.    Polka  Rondo. « 65 

Heavenward  Bound     Mar^Celeste 60 

Peitrt  I  f  Love.    Valse  Elegante • S^^ 

L  hen^rin.    Potpourri • 6i 

Lhiipenc     Potpoorri  de  Concert 73 

U  jMllir  Parfiunenie.    Potpoorri t  co 

rtiri  fle  Gir' da.    Potpourri  de  Concert i  00 

Cl«yton*s  Grard  Walts $0 

Shepherd's  Evening  Song.    Morcean  Brillaate 50 

Si  very  £: hoesw    Reverie..... • 50 

Come  t'l  ihe  Feast.'    «d  Galep  de  Concert ...••  60 

HomeleM  Tooicht.    1  ranscniMion  de  Concert 60 

The  AnedK*  ( ireeiing.    Rei^erie  Angeliqne ^ 

Dream' ei  Heaven     March  Celeste 60 

Mf^on  light  on  the  Lake.    March 50 

MtimtDa  KchoeiL    Schottiache  Rondo 50 

Sprina,  Gentle  Snrinc     Transcription  de  Concert so 

Comuetition.    Graiid  March 50 

PisnA  King.    Grand  March 50 

Psli  Rtver  Lit  a.    Grand  March 40 

M^ttie  Walts.    Transcrimion  de  Concert 6$ 

Pacer's  Galop.     I'ranscripiion  de  Concert 65 

Bella  of  Conievaie.    Potpourri 1  at 

B  bes  in  the  Wood.     Potpourri i  00 

Babca  in  tHe  Wood.    Walttea ^..  75 

Pbo  ograph.    Grand  M^rch 50 

Rambler.    Grand  Galop y* 


Tre*nbiinc  Dewdmps.    Snmmer  Id  H • 60 

Golden  Cloud«.    Morccaa  hillact..... ..!.««  .it..jj....  6S 

Morning  Pparl.     Hartul    £  e^antr  u*.  <ii..iii t*4...  50 

Success     MftiT^h  B'iila**^....!..   .ii...i..ii.ii«ii«..ij«.  jo 

Queen  of  the  Nicht     Vtise  Briilat.te.ini  <<<.4« jo 

Viccolo.    Grand  Galop dr  Onceri ....< < n.  •«...,..  65 

Grand  Valse  HriMante     (Mtitri)    Arr«4..  i«...i.i <*..<«..  65 

Galop  de  Concfft     (Paiier)    A*r j 60 

Aide.    Grand  Potpounide  Concert.  II..  III.  i. I.  <i 75 

Madame L^^rchiduc.     Potpourri....  n i..<ii.   <.i....  6$ 

Silver  Star.    Grand  March  ...«....«<  .  < . .  ^ .  1 . .  1 1 . 1  * . .  1 . . .  50 

WDdfire.    Grand  Galop  de  Concert 1 1  i 65 


Chiiperic     Quadrille 1 jo 

"■"  * i.i 60 


Chi'peric  Walu 
Chiiperic  Qiiadr 
Lhiipenc.     Galop 

Come  Back  to  Erin.    Girl  I  Left  Behind  Me  Transcription.  35 

La  ToUie  Pai'fumeose.'    March 35 

La  Jollie  Parlumeose.    Walts  ...•«... < 40 

Stmx  of  the  Angels.    Ri*verie  Criei'tial 50 

Whi^perinx  Waves.     Morceau  Elegante.  1 40 

Our  Nation*s  Med'e- «...  30 

1  vanhoe  Commai*dery.    Grand  M.trch .....' 60 

Ivanhoe  C'omroandery.    Gr>ndWal'z 60 

Hayes  and  Wheeler  G-arrf  Marr  h 35 

Psir  Land  of  Liberty  Wanscs 50 

Beautiful  Sommri  Evmi  -g.     Reverii-  £leg:%nte 40 

The  Flying  Dutchman.    7ih  Galop  de  Coccert 60 

LaMarj^aite.     Waliz 35 

Whoa,  Emma  I    Walts %$ 

Ei'ecn.    Wnliz 40 

Eileen.     M«rch ....  50 

Man  in  th- Mo'^n.    Wa'tx 35 

Waves  of  the  Ocean.    ^^  si  is  de  Co- cert 50 

When  't  is  Moonlight.     Walts  de  >'  orcert 50 

Bonnie  Swept  Bessie.    Tianscription 50 

Hercuteic     Grand  Galop 50 

I^hnnv  M'^rgan.    Cialop 35 

Suntise.    Grand  March 50 


FOUR    HANDS. 


lUngof  the  Storm.    Grand  Galop 1  00 

Hercules.    GrandGalop 1  00 

La  Chasse  Infemale •••!  00 

I  vanhoe  CAmmandery.    Grand  March 100 

Ivanhoe  Commandery.    Grand  Walu 80 

Wa-esof  iheOcean.    Galop  de  Concert 1  co 

Shepherd*s  Evening  Song.    Moroean  BriUaate i  eo 

Cometoibe  Feast,    ad  Galop  de  Concert 1  00 

La  Fille  de  Madame  At-fot.    Quadrille 75 

Golden  Good.    Morceau  Briitaote 1  00 

Drcamaef  Heaven.    March  CelesU 75 

Morntnc  Peerl.    Faniasie  Eleicante 7% 

On  the  Race-Cootse.    3d  Galop  de  Concert x  00 

La  Fille  da  Madame  A ngot.    Potpourri.... 1  00 

Madame  L'Archidac-     Potpourri i  00 

GirofleGimia.    Potpourri ■  00 

Silvery  Echoes.    Reverie.... 75 

Wavesof  theOoean.    Grand  March ..1  00 


Ocean  hv  Moonlight     Caprice 80 

Sounds  from  the  North  Wal  sss 1  00 

Don  Juan 50 

Awakening  I  f  l4»v(«      M^rch 75 

Bab^sinthe  Wod  W'  ti-^ 1  00 

Dreamcf  Sunshine.     Polka  Rnr-d'i 100 

Moonlight  on  the  L-ike-    March 1  00 

Heavenward  BouT'd.     MarchV^eleste 100 

Pearl  of  Loire     VFs^  Eiegante  ....*. 75 

Cia  (on*s(ira«d  Marrh  -. i  00 

Clayton's  Grand  WJii     D.- Concert '  8c 

VioC'la    6  hGrAnd  GalopdeC'^nctrt 1  00 

Li  Jollie  Parfumeu,«t-.    PniiiourTi. 1  25 

Silver  Star.    G-ad  March 75 

Wildfire.     Grard  G  ilop  d-  Concert  ....-...■ 1  00 

II  l>>nico1o.    Galop  de  Sa'on.    Arr ......too 

Fra  Diavolo.  ^  Potpourri 50 

Lucreaia  B  r^la.    Potpourri 50 


DArJCING    AND    PROMPTING. 

ETIQUETTE    AND    DEPORTMENT    OF    SOCIETY  AND  THE    BALI^ROOM. 

BT  PROFESSOR  BONSTEIH. 

There  has  long  been  %  demand  for  a  book  of  this  cbaracter,  to  Benre  as  a  companion  and  a  guide  to 
ihoee  attending  dances  and  social  gatheiings.  It  is  full  of  hints  that  should  be  listened  to  by  all,  be- 
cause few  are  so  well  versed  in  the  usages  of  good  society  and  the  etiquette  of  the  ball-room  that  an 
occasional  hint  will  not  be  acceptable.  It  is  convenient  in  size,  ard  can  be  slipped  in  the  pocket,  and 
studied  at  leisure.    Price  20  cents. 


BOSTON   QUARTETTE  AND 
CHORUS  BOOK. 


THE 


C  A.  WHITE. 
For  choral  aadatiat,  chomacs,  conveBtioDa»  and  the  home  dr^ 
dc  Taken  from  the  arorki  of  the  heat  knoam  anihora  of  Europe 
and  Anaerica,  both  icoilar  and  sacred,  varied  both  in  atyla  and 
grade.  Mr.  White^a  long  experience  as  pabhiher  and  anthor 
enablca  him  to  judce  what  u  needed,  and  to  edect  only  that 
whidi  ia  avaUahle  for  choma  and  quartette  singera.  It  contaioa 
aboat  180  pagca,  octaTO  siie,  printed  on  good  paper,  handeomely 
bound  in  board  oovera,  and,  taken  as  a  whole,  ia  certainly  one  of 
the  moat  desirable  of  music  boohs  for  chorus  or  quartette  aiogera 
yet  published.  Sodetica  sdecting  thk  book  will  make  00  mis- 
take. Price  75  cents  Sample  copy  sent  on  receipt  of  60  cents. 
Send  for  a  copy  and  satisfy  yourself. 

BLAKE'S  MODEL  SCHOOL  FOR  THE 
REED  ORGAN. 

'  By  C.  D.  Blake  and  C.  A.  White.  The  most  thorough  and 
pobliahcd.  Kvery  piece  a  gem.  Every  ex 
lesson.    Contains   sll   the  latest    meU^dies 


erdse  an  advance 

T  tacbcra  ahonld  tiaminf  belora  purchasing  any  other, 


Price 


EICHBERG'S 


MEIHOD 
VIOLIN. 


FOR     THE 


VioUn  teaAers  and  pnpils«  h^ve.  yon  seen  Eichbeig's  Method 
fortheVioUn? 

If  not  it  would  be  well  to  rxamine  this  book.  As  h  is  a  well- 
known  fact  that  this  is  the  method  that  b  malting  so  many  young 
violin  players  at  I  he  Bo  t<>n  Conservatory,  which  can  be  counted 
bv  hundreds  weekly  And  thrir  pr.  gress  and  tfBciency  to  rider 
vioKn  players  seems  almoft  a  mirscle  £ichberg*s  Violin  School 
n  today  the  only  true  method  «  f  learninff  the  violin.  This  is  no 
humbug.  The  1  upih  « 11  learn  more  with  one  quarter's  instruc- 
tion from  thi<  book,  than  he  or  she  would  in  f>'ur  quarters  from 
any  other  wcrk.  Eichberg^s  Vnilin  School  is  so  simplified,  and 
made  90  intelJifti6le«  that  every  one  can  learn  not  only  to  play, 
but  to  play  wrii.  Tracher*,  t^r  the  bene^t  of  your  pnpi's  and 
the  art  (»f  vio  in  -^laying  on  thr.t  kin?  of  all  i:istrnme*  t5,  i-lease 
I  xamire  this  method.  It  will  sav-  y -u  a  large  !>mount  of  hard 
work,  and  make  pu  ils  you  viill  be  1  rourl  rf  If  you  uncu  use 
this  methrd  ^nu  «ill  never  use  any  other.  Price  $2.  Sent  post 
paid  on  receipt  of  marked  price. 


PERKINS'S  CIIOIR  ANTHEMS. 

Perkins's  *Choir  A  thems"  is  the  best  rff<irt  of  one  of  the 
most  successful  teachers  ard  composers  <  f  church  music  fc»r  ihe 
people  in  the  country.  Author  of  the  *'M..del  Class  Book," 
••Ihe  Climax,"  "Cod  !>mpbr,*'  *' Head  ight,**  and  some 
twenty- five  other  |M<pular  wt>rk»  Price,  75  cents;  per 
i'j.^o,    banU  60  crnu  aud  a  sample  copg  wiu  be  mailed. 


Emerson's  Comet  Solos 

FOB  CORNET  AND  PIANOs 

VOLUME  I. 

Be«sie  Polka" * <«4..< J.  O.  Cas4 

N^niakc' Polka  ../.!<« uu A.  H.  Km 

Pir»t  Life  Guards  Pulka n*  .««."«...!«..  ««.?.  N.  lnii_ 

(niiesquc  Pflka.. i«<«...  «..44««..P.  N.  Cnnto 

hhei  hrd's  Morning  Song .' « • Soppa 

Irflimmatus.    Stabat  Mater<...«<««  <•.<*. •<«.« RosauA 

CuJ'ir  Animam «..«.«.«..« 44.*i... 41. ..«<«. ......  Rossitd 

Wailing.     Romance* ii*<i<i. «««. ....... Fred  ter  Linden 

Forever  and  Forever .<< t* F.  PaoliToati 

Naxareih u. «.......•«« ««. i Gounod 

Pa'm  Branches*** *»»  ••••  .1. .««..«««.*•<<< Faura 

When  the  Quiet  Moon *** ^..^Schdendoil 

Ave  Marie . . . . «  j  1 1 . « « . « 1  • « . .  i «  j  .  ««.....  LussI 

N on  e  ver  (' r  is  Not  True)  .i««.«...<..ii«i Mattd 

Non  TurnoCr  isTrue)i44.  ..< Ccntemeri 

Chart  drMAiie.    Noctnme< <..<••.- ....#...L.  J:  Lefebfa 

l.wt  Chord *ti.n.  n.. ....««• «<*. Sullivan 

Nov  I  l^yme  Down  to  Sleep ..«Wa1bridM 

Crucifitns  **».  ..•..<*<4.. j«««..«««it«< Koasml 

Pretty  filue-Eyed  Belle «.W.  t.  WellmAft 

VOLUME  IL 

Come  Along,  Sinners.    Song  and  dan«» Roscnfeld 

Charlieismv  DarKng.    Scotch * «<i«Arr.  £mcrK>&| 

Welcome.  Prrtty  Primrose ..*..« «i..«...Pinsat| 

B  iiehtesi  Eves .< * * * Stigelr 

When  the  Swallows  Homeward  Fly «. F.  Abt 

f  he  Hlooni  i^  on  the  Rye  ..*.«..••  4 « « < < Bi^hitp 

Ye  Pretiy  Bi-d« * 4..«««.«j..«...Gombert 

Good  Night,  Mv  Own  Dearest    hi)d<...«4<«<« F.  Abt 

Cantiqur  pour  Noel.    Christmas  song « . .  Arr.  Emersoi 

bleep  Well,  Sweet  Angel  .*.4t»,.*., F.  Abt 

Star  of  Gtencary «.««... Sparta 

LastHo*«'*f  Summer «*..««. .Arr.  Frrd  ter  Li  idch 

dauny  be  Thv  Dreams.... • )  R.  Thomaa 

Fair  Harvard • Sit  William  Diivenant 

OoodNifh't  Farv^eli Xucken 

tiveO'cliickiu  the  Morninc  ...  Claribd 

Exile*s  Lament Roch  A>bert 

Within  a  Mile  of  Edinburgh     Scotch...... Arr  Emerson 

I  Saw  from  the  Beach.    Irish. Arr.  Fred  ter  Lindeo 

Kiihmey   Balfa 

Alice ' -J  Aschcr 

What  Deep  Despair D  W   Reevea 

Cniiskeen  Lawn . .% Benedict 

Now  the  Swsllow-8  are  Returning F.  Abt 

A  old  Robin  Gray Arr  J   B.  Cbui 

How  Can  I  Leave  Thee Cramer 

Sine,  Smile.  Slumb"r.    Serenade Ciootiod 

Prett>  Gin  Miikii.g  her  Cow.    Irish An.  Emerson 

F  ow  Gently.  Sweet  Afion Spilmnn 

Nearer,  roy  God,  to  Thee Arr.  Emeraon 

Annie  Laune Arr.  Emcraoll 

Serenade Schubert 

Mary  of  Argyle Nelsoll 

K4tv,  Darling  .., J.  C  Greerham 

1  n  Happy  Moments.    From  '*  Maritana ' ' Wallact 

Ave  Maii;i Luigi  Luisl 

Law  Back  Car     Irish Arr.  Emeraon 

Then  You  Ml  Remember  Me « Balfe 

I  Need  Thee  Lvery  Hour Arr.  Emerson 

Sweet  Genevieve Tuckef 

Danube  River Aide 

Fly  Forth.  O  Genie  Dove Pinsuti 

Rose  in  the  Wood C.  L.  I>;8cher 

Embarrassment *  bt 

<>  Thou  Sublime,  Sweet  Evening  Star W..frne« 

Air  frv^m  Belixar .Dofix'fii 

Ai'  from  Snnnanbula BtrUinl 

Harp  tha^Once  Through  Tara's  Hail Arr  Emerann 

R'-bin  Ad;«ir.    Scotch Arr.  Emerson 

Rdseof  Kiliamey J.  R  Tbnmat 

Scotch  I.asste  Jean E.  M.  Bavley 

T»kethi«  Lettei  tomv  Mother VMU  S.  Hayea 

The  Winds  that  Waft  my  Sighs  to  Thee Wallace 

Per  volume,  $2     Comet  Solos  alone,  complete,  to  go  with  aborCi 
$1.50. 

WHITE'S  MALE  QGTARTETTE  BOOK. 

A  hundred  a*id  eightv*  three  pages  of  beautiful  mu«c  written 
expremly  for  male  voices  By  C  A.  White,  the  quatrtette  and 
song  writer  of  America.  This  book  has  long  been  in  contempla- 
tion by  the  publishers,  and  9uartette  singers  have  often  expressed 
thev^bh  tog't  C.  A.  White*s  qnartettes  in  book  form,  as  it 
would  be  more  convenient,  and  at  the  tame  time  much  cheaper. 
This  request  the  pob>i  hers  are  now  ready  to  conce^^e.  The 
authors  should  be  a  sufficient  guarantee  rf  the  rxcellen^e  of  this 
work.  Printed  from  Mone,  elegantly  bourd  ii  board  rovers, 
making  it  one  of  the  moat  unique  music  books  ever  published. 
Price  $1  as  Sample  copy  aent  postpaid  on  receipt  ot  $1.  Send 
for  a  copy  and  j  idj^e  for  yourself. 

THE  WORLD  OF  GOLD. 

New  SurdaV'School  bock  b?  J.  A.  R.  "  Coin  young  men 
and  maidens,  o  d  men  and  childn  n,  l«t  them  praise  the  name  of 
the  Lord  "  Ii  compiling  **Tbe  Worid  of  GoM  '  the  anthor  has 
erdeavored.  in  ^  very  in  stance,  to  select  a  melody  that  woo  d  be 
ra.«i!y  caueht.  and  not  soon  forgotten.  Many  of  the  piecs  have 
Ivin  ihiirotigby  tested,  atd  proved  remarkably  sticcessiuL 
Price  35  cents.  Specim*in  copies  30  cents.  Liberal  discount  to 
Sund;<y  scho<  1  supeiioierdents  and  the  trade. 

WINNER'S  NEW  AMERICAN  SCHOOLS 

For  piano,  acco'diou,  guitar,  violin,  conofrtina  flute,  bai  )o 
cabinet  organ,  comet.  1  hese  <  xc  *lient  Primers  contain  ihorougl 
mittructiott  for  learning  to  play  any  of  the  above  inslrumirntA 
without  the  aid  of  a  master.    Conuinrng  a  large  coiieciion  ol 

Xlar  mtkxlies  of  the  day.     Beautiful  title  pagesi  n  sevcm* 
i.    Mew  editions  printed  from  etoae.    Price  f%  cenia. 

Digitized  by  vriOOQ IC 
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White's  Male 
Quartette  Book. 

Containing  Compositions  by  many  of   the  beat 
Composers  of  the  day^  inclading  a  large  num- 
ber by  the  Americans  popular  Botig>^wriier» 

C.  A.  WHITE. 

CONTKNT8. 

A,  B,  C Zolluer 

America • 

Committed  to  the  Deep C.  A.  White 

Comrades  in  Arn^s Adolphe  Adam 

£very  Day  Ml  be  Sunday  by  and  By. . .  .Sam  Lucas 

Qayly  o'er  the  Sea Willielm 

Good*by,  Loved  Ones C.  A.  White 

Ood,  in  mercy  hear  our  Prayer C.  A.  White 

God  is  a  Spirit William  Stemdale  Bennet 

God  Pity  the  Men  on  the  Sea  Tonight .  C.  A.  White 

Hope  Beyond C.  A.  White 

Land  of  Swallows E.  H.  Bailey 

Marpuerite C.  A.  White 

Medley  Quartette C.  A.  White 

M>  Gondola  awaiu  Thee C.  A.  White 

My  Love 's  a  Rover C.  A.  White 

Not  a  Sparrow  Pallelh J.  L.  Gilbert 

Not  Dead,  but  Sleepiah C.  A.  White 

Old  Robin  Ruflf C.  A.  Wh«te 

Old  Fanner  John (\  A,  White 

Only  a  Dream  of  Home C.  A  White 

O  Restless  Sea C.  A.  White 

Rest,  Soldier.  Rest C.  A.  White 

Rest,  Spirit,  Rest Ro<»ke 

Riding  on  a  Load  of  Hay Harry  Birch 

Sailing Marke 

Simon  the  Cellarer. J.  L.  Hatton 

Some  Day Weliin^s 

Song  of  the  Oobl»ler (.\  A.  Wl  <te 

Softly  the  Kight  Breeze  is  Sighing  . .  .C.  A.  White 

Spring  Greeting W.  G. 

That  I  alone  can  know , .  .Cail  Riegg 

The  Lovers. Thon  as  Koscbt 

The  Jolly  Hleighride J.  A.  Rand 

The  old  Ferryman C.  A.  White 

The  Moon  is  brightly  beaming C.  A.  White 

The  Tar's  Farewell Stephen  Adams 

The  Stiff  Cold- Water  Man S.  F.  Clieeney 

The  Flag  without  a  Stain C.  A.  While 

The  Hoarse  Throats Richard  Genee 

J|he  Menu Carl  Zollner 

flbe  Old  Sexton H.  Russell 

'j^fae  Young  Recruit Kucken 

Time  will  Roll  the  Clouds  away Harry  Birch 

Trusting C.  A.  White 

Unfold,  Unfold Gounod 

Price  $1.25.    Sample  copy  sent  postpaid  on  re- 
ceipt of  $1. 

White,  Smith  &  Co.,Pablisher8, 

BOSiOM   AND  UUIOAOO. 

NEW  SELECTIONS 

FOR  CABINET  ORGAN 

Beauteous  Wood Mendelssohn.  )  ^ . 

Serenade Bailey.  J  ^° 

Serenade. » SchuberL  25 

Kaiser  Gavotte Morlex.  2o 

Andante Zollner.  15 

Menuet  from  **  Don  Juan  " Mozart.  (  . . 

Adagio Fisher.  J  ^^ 

Prelude Volgler.  I  ,  - 

Integer  Viiie Fleming.  )  **^ 

Bi'lls  of  Cornevilie  (Schottische) .  E<lmands.  35 

I  would  that  my  Love Mendolssohn.  )  ^r 

Prayer  fro.n  **  Der  Freischulz  " . . . .  Welier.  J 

Minuten  Waltses Chopin.  25 

Les  Sirenes Woldteufel.  30 

White, Smith  &  Co., Publishers, 

BOSTON   AND  CUICAUO. 


The  Offering  of  Praise. 

A  Folio  of  Antqems,  Responses,  and  Sacred  Songs, 

for  the  use  of  Church  Choirs  and 

the  Home  Circle. 

SdecteUy  Arranged^  and  Compoted  by 
£.  H.  BAILSr. 

CONTENtS. 

Amen,  our  Hearts  with  Faiih  Reply 6  liley 

A  Loving  Father  e'er  is  Nigh Bailey 

Await,  mv  Soul Horsley 

An  Endless  Allelujah Bamby 

Abide  with  Me Bailey 

Be  Thou  our  Light  and  Guide M.  £.  H. 

Christ  our  Passover Danks 

Closing  Day .^ Sanders 

Echoes  from  the  Sky.    Easter  carol Bailey 

From  Thy  Love  as  a  Father Gounod 

God  is  our  Hope  and  Strength Wiseman 

God  shall  Crown  thy  Work  at  Last Bailey 

God  '  f  our  Life H<^smer 

God,. that  Madest  Earth  and  Heaven Hopkins 

Guide  us  to  the  Better  Land Bailey 

Help  us  to  Accept  Thy  Sovereign  Will Bailey 

Hark,  the  Herald  Angels  Sing. Sanders 

He  Leads  us  on Bailey 

Hear  Thou  our  Prayer ; .  Pearson 

Heavenly  Father,  Hear  our  Prayer O.  A.  B. 

Holy  Father,  €heer  our  Way Bail*  y 

Holy  God  of  Heay«n  and  Earth £.  M.  H. 

He  shall  Feed  his  Flock Brown 

Inquiry .Sanders 

I  would  Trust  in  Thee Bailey 

I  will  Bleas  Thy  Name  Forever   Bailey 

Keep  us  ever  Near Swabian 

Lo !  Day's  Golden  Glory Bamby 

Lord,  upon  ihy  Throne  we  Bow Bailey 

Large  are  the  Mansions Bailey 

Lord,  Have  Mercy  upon  us Schubert 

Look  from  on  High Bailey 

Mighty  Jehovah Bellini 

Nearer  Home Bailey 

Our  Humble  Prayer Tyler 

Oh.  Rend  the  Clouds, and  Light  our  Way.  .Teburs 

O  Holy  Father ! Knight 

Our  Father,  GkKl,  who  art  in  Heaven Hosmer 

Oh,  come,  Every  One  that  Thirsteth.  Mendelssohn 

Oh,  give  us  what  for  us  is  best Bailey 

Praise  ye  the  Lord  in  His  Holiness liailey 

Praise  the  Lord Randeggrr 

Ponder  my  Words,  O  Lord Colbume 

Remembrance Wallace 

Rest,  Spirit,  Mest Rooke 

Rejoice,  O  ye  Shepherds Bailey 

Saviour  of  Love Copison 

Sing,  O  Heavens Tours 

Sweet  Rest  at  Last Bailey 

Through  Life's  Vapor  Dimly  Seeing Itiff 

The  Lord  is  my  Shepherd Jones 

Thf  L')rds  Prayer Hunt 

Talk  of  Jesus Sanders 

The  Lord  Bless  Thee Bailey 

The  Lord  is  my  Light.    Solo Sanders 

The  Lord  keep  thee Broad 

Thy  Will,  O  God  I  be  done Gleason 

Thy  Love  Divine Bailey 

The  Paradise  of  God. Bailey 

The  Sunbeams  of  Morning Bailey 

The  Lord  is  King Jones 

Unveil  thy  Bosom,  faithful  Tomb Handel 

Vesper  Hymn Sanders 

We'll  trust  in  his  Love White 

Watchman,  tell  us  of  the  Night Sanders 

Why  art  thou  cast  down? Springer 

When  the  Hours  of  Life  are  Past Williugs 

PAICB  $1. 

WHITE,  SMITH  &  CO..  Publishers, 

BOSTON  AND  CHICAGO. 


The   Berry  Pickers. 

Parties  desiring  to  bring  out  "  The  Berry  Pick- 
ei-s"  with  orcliestral  accunipHnimeul,  can  procure 
the  parts  tor  small  (ir  full  orchestra  by  applying  to 
the  c<ini poser,  £.  H.  Bailey,  516  Washiugto* 
Street,  Boston. 


The  Boston  Quartette 
and  Chorus  Book. 

FOR  MIXED  VOICES. 

Selected  and  Compiled  by  C.  A.  WHITE. 

comrKNTs. 

Abide  with  Me Oosi 

Alleluia,  Song  of  Sweetness Hopkins 

A  Spring  Song Phi^u  I 

Blessed  be  the  Lord  Crod  of  Israel DMnks 

Oast  thy  Bread  on  the  Waters II<  d^fs 

Charity lino^iui 

Christ  being  Risen  from  the  Dead Dunks 

Christ  our  Paswver.    Easter  Anthem  in  E . .  l>anks 
Ch  rifit  our  Passover,    Easier  Anthem  in  (» . .  I  )an  k« 

Come,  Holy  Spirit J,  L.  (iilliert 

Daughter  of  Error Bishop 

Down  the  Dewy  Dell Smart 

Gloria  Patria.     B6 Danks 

:4ood-n{ght,  Beloved PInsutI 

L  will  Arise  and  go  to  my  Father Danks 

Jt  sus,  my  Lord,  my  G<id,  my  AH Bamby 

Joy  to  the  Victor* Sullivan 

Lei  tlie  Wonfs  of  my  Mouth '. . .  Danks 

Lot  i  in  his  Holy  Temple Danks 

Lop»'  is  my  Shepherd Jones 

Makf  a  Joyful  i^oise  unto  the  Lord Danks 

Oh,  b  \  Joyful  in  the  Lord Danks 

Once  more  with  Solemn  Tread Springer 

Onwai  I,  Cliristian  Sol  tier Sullivan 

Pea^an   Wedding  March Soderman 

Rejoice  In  the  L<ml Danks 

Rest  on  his  Mossy  Pillow Smart 

Ring  the  Lily  Bells Sudds 

Song  of  tl  e  Lark Oaiion 

The  Reapt  rs Clapessim 

The  Sea  h?  th  lu*  Pearls PinKuil 

TellMe,  Rses Bamby 

Venetian  B  ^at  S«»ng Benson 

When  Event  ig  Twilight flatton 

Wii h  Sheathi  d  Sword .  Damascw*  Triumphal  March 
Ye  Sliepherd- ,  tell  me Maxzinghi 

Price  75  cents     Sample  copy  sent  postpaid  on  re* 
oeipt  of  00  cents. 

WHITE,   SMIIH  &  CO.,  Publishens 

BOSTON   AND   CHICAGO. 


Foorlmmensely  Popular  Piecesfer  Piano 

BY 

Charles  D«  Blake. 

TBEMBLiif G  Dkwdbops.  Sumlber  Idyl.  00  cents* 
Pull  of  beautiful  tremolo  effects.  Fine  for  prao> 
tlce. 

Pearl  of  Lovb.    Valse  elegante.    50  cents. 
One  of  the  most  showy  and  brilliant  waltzes 
ever  publishod.    Sure  to  please. 

MOTUBB'0  BVBNINO  Pbatkb.  Melodie  Beb- 
gieuse.    60  cents. 

A  sweet  song  without  wofds.  Full  of  grand  and 
inspiring  harmony.  An  established  favorite 
among  the  best  teachers.    Send  for  iu 

MoBNitro  Pbabl.  Fantasie  elegante.  80  cents. 
A  gom  of  the  first  water.  One  of  Mr.  Blake's 
best  compositions*  Made  up  of  brilliant  arpeg- 
gios and  runs.  Just  the  piece  for  concert  or  ex- 
hibition use. 

Of  all  American  composers  of  the  popular  class. 
Mr.  Blake  stands  today  foremost  In  the  rank  a» 
the  author  of  such  wor'd- renowned  compositions 
as  ** Waves  of  the  Ocean''  march  and  galop, 
**  Clay tcm's  Grand  Mar  h,"  "Shepherd's  Evening 
Song,"  **  Silvery  Echoes,'*  and  many  others  tha: 
have  bold  by  huutlreds  of  thousands. 


\VUiT£,  8M1TU   &  CO,    PuUislieni, 

BOBTON  AND  ClIlGAOO. 

'  Digitized  by  L:jOOQ[C 


Perfection  Attained  at  Last! 


HARDMAN 


GRANDS,   UPRIGHTS,   AND    SQUARES. 


The  Finest  in  the  World. 


ESTABLISHED   IN   1842. 


The  Hardman  Pianos  are  SECOND  TO  NONE  in  ANY  RESPECT,  and  surpass  all  in 

MANY  ESSENTIAL  QUALITIES. 


a2^3_  <^^k^2Ly^^tci-^„^ 


So  satisfactory  have  the  Hardman  Upright  Pia- 
nos proven  that  they  liave  b«en  selected  by  the 
Guion  and  National  line  of  steamers,  and  are  the 
only  American  pianos  used  o;i  the  European 
Steamship  Lines,  being  on  the  steamers  Alaaka^ 
Airizonay  Wyoming^  Nevada^  Spfdn,  Wisconsin, 
JLbyssinia  and  Oregon, 

Of  all  the  severe  tests  for  a  piano,  what  can  be 
more  tf-yine  than  constantly  changing  ocean  air? 
It  seems  to  us  that  if  a  piano  will  stand  in  tune 
and  do  its  duty  on  board  one  of  these,  or,  in  fact, 
any  steamship,  it  will  stand  anywhere,  and  under 
almost  any  circumstances.  What  the  people  want 
is  a  piano,  grand,  square,  or  upright,  that  will  not 
get  out  of  order  every  change  of  weather  or  tera- 
p^ra^ure,  and  in  tlie  Hardman  they  have  found 
tUe  very  thing. 

National,  Link  of  Steamships,  \ 
m  Riv>ADWAV,  Nkw  York,  Frjj.  2,  ISKJ.      ( 
Messrs.   Hardman j    howling  <fe  Peck:    Oentle- 


men^  —  Tour  pianos  on  the  steamers  of  our  line 
are  giving  great  sati^faoMoii,  and  1  am  free  to  say 
that  1  have  never  st-eii  any  uther  pianos  withstand 
the  constantly  changing  temperature  of  our 
ocean.  I  cannot  recommend  them  too  highly. 
Very  truly  yours,         Antonis  S.  Lack. 


One  of  the  oldest  and  most  reliable  piano  tuners 
and  dealers  in  Boston  (at  one  time  agent  for  the 
Hardman  Piano)  expresses  himself  as  follows:  — 

Boston,  April  14,  1883. 
To  Messrs.  Hardman  <fe  Co.,:  Gentlemen,  —  ! 
desire  to  congratulate  you  in  the  selection  of 
Messrs.  White,  Smith  <&  Company  for  the  agents 
of  your  pianos  in  Boston.  With  so  prominent  a 
firm,  and  so  accomplished  a  pianist  as  Charles  D. 
Blake,  who  represents  the  piano  department,  suc- 
cess is  certain.  I  have  been  a  dealer  in  pianos  in 
Boston  just  thirty  years,  and  ought  to  know  a 
good  piano  when  I  see  and  hear  one.    Ten  years 


ago  I  selected  a  Hardman  Square  Piano  for  my 
own  parlor  and  family  use.  Two  years  ago  I  made 
a  change,  but  only  from  the  square  to  an  upright 
piano,  and  I  unhesitatingly  pronounce  this  same 
Hardman  Upright  Piano  the  best  instrument  I 
have  ever  seen  or  used,  and  I  would  not  part 
with  it  for  twice  the  amount  it  cost,  for  the  reason 
that  it  suits  me,  and,  beine  satisfied,  it  is  not  fr)r 
sale  even  at  a  premium.  Wishing  you  every  suc- 
cess, I  am  truly  yours,  W.  K.  Batchelder, 
595  Washington  St.,  Boston. 


We  hope  those  of  our  readers,  or  their  friends, 
who  contemplate  buying  or  exchanging  a  piano, 
will  write  us  for  catalogue  and  prices.  Charles  D. 
Blake,  the  popular  composer  and  pianist,  has  the 
entire  charge  of  our  piano  department,  and  will  be 
happy  to  show  to  all  interested  the  various  styles 
of  the  "Hardman"  and  other  pianos  we  may 
have  in  stock. 


StJT^  Pianos  sold  on  easy  payments. 


13^="  Agents  wanted  in  all  parts  of  New  England. 


WHITE,  SMITH  &  CO.,  General  Agents, 

516  Washington  Street BOSTON,     M  ASS. 

i^^^^^^^— —-—----— -—^ ; digitized  by  VjQv- — — ~- 


ESTABLISHED   FAVORITES 

T.  P.  BYD£B. 

BIRD  SONGS. 

1.    Bobolbk'a  SoQf.  3.    RobbTtSoDf. 

••    CuiM7*aSoDs.  A.    Cnckoo't  Soag. 

J     Whtp-poorwwiU't  Sodx. 

Price  of  e»ch4ooenu. 

The  abovt  an  alMaBtly  Olmtrated  with  five  birds  (colored  bf 

besdX  reprceentfaig  tbe  ▼ariooe  epedee  ol  birds  nenticned  b  tba 

titU.    Tbe  pieces  ere  omv  and  instrucdvei  and  ipaatly  admired 

by  bdtb  teacbers  and  popus.    Sent  by  mail  on  recetpc  of  prices 

FLORAL  CLUSTER. 
A  set  of  easy  recreatione,  vitb  beantilul  lithograph  titles 

Blosh-Roee  Polka 15    Fuchsia  llssnrka SS 

Fotyet-lfe-Not  Walts 35    Red- Pine  March 35 

White  i4nk  Redowa 35    Honeysodde  Schotti8cbe....35 

LalY-Bad  Barcarolle 35    WUte-Roee  Nocturne ..33 

Verbena  Galop 35    Moee-Rose  March 33 

Mr.  T.  P.  Ryder  has  schieved  great  saccess  in  the  conpositioii 
of  easy  teaching  pieces,  and  the  above  set  will  be  found  fuQy 
equal  to  anything  he  has  ever  written  in  this  line.  Copies  mailed 
to  any  addreee  npon  receipt  of  price. 

MORNING  GLORIES. 

^^  «rf  eix  easy  and  promesiye  piecee  for  the  pianoiorle. 

tsrefolly  fingered,  and  espedally  adapted  for  the  requrawnta  of 


AKee  March.  4.    Emma.Ss-hottischa. 

a.    Etta  March.  «•    Annie  Redowa. 

3.    Fauna  Pdka.         6     Katie  Masorha. 
Price  of  each  30  cents. 
Any  of  the  above  mailed  to  any  address  on  receipt  of  price. 

Standard  Compositions. 

Forest  Nymph.    Valae  Brillante.    Op  107 yc 

Ever  Longing.    Masorka  Sentimenule.    Op.  109 Ac 

Blooming  Meadow.    Redowa  Caprice.    Op.  no 63 

Warbling  of  Birds.    Maaurka  Eleitante.    Op  113 73 

AnnieLanrie.    Fantaue dc  Concert.    Op,  lis 63 

LaGondola.    Barcarolle.    Op.  loa 60 

Bonnie  Doon.    Transcription.    Op.  105 6* 

An.  vica.     Grande  Fantasia  de  Concert     Op  106 yc 

Mr.  Ryder  is  well  known  as  nne  of  the  moet  popular  teachers 
and  pianists  in  Boston,  and  his  cnmpo«iiir>ni  have  fhken  high 
rank  and  b^cnne  very  popular  amonfr  the  be»t  teachers  of  the 
country.  Each  and  everv  one  of  the  ab«tve  moniloned  pieces  wa 
can  eonadeniiously  rccnmmend  Send  for  them  and  you  will 
UfOt  be  disappointrd.    Sent  by  mail  on  receipt  ul  price. 

Addreee  ail  orders  to 

WHITE,  SMITH  ft  CO., 

BOSTON   AND  CH1CA<K). 
■rSA»  4k  DBMlVHOVr,  Mow  Y*rlik 


"BRIGHTEST 


MUSICAL    MONTHLTI 
AMEBICA." 


r 
o 

FOLIO 

I 
o 

We  want  50,000  new  subscriben.  Three  teaaons 
why  we  should  have  them. 

1.  We  give  in  every  issue  from  18  to  20  pages  of 
new  music  that  retails  for  about  $2  at  music 
stores. 

2.  We  give  every  month  an  elegant  lithograph- 
ic picture  of  some  noted  musician  or  actor,  which 
is  worth  more  than  the  price  we  ask  for  the  whole 
booK 

3.  In  every  number  we  give  twelve  pages  of  in- 
teresting musical  gossip  and  news  which  cannot 
be' obtained  elsewhere  for  double  the  prioe  we  ask 
for  the  whole  book* 

No  person  musically  inclined  can  afford  to  be 
without  the  Folio.  And  what  present  can  you 
make  that  woulc  be  more  acceptable  to  a  musical 
friend  than  a  year's  subscription  to  this  greatest 
of  all  musical  monthlies  —  tbe  Polio? 

Try  it  for  one  year,  and  if  you  are  dissatisfied 
the  publishers  will  agree  to  refund  the  amount  of 
your  subscription  —  $1.60  per  annum,  postpaid,  15 
cents  single  number  at  all  nc^ws-stauds. 


ELAYMOND'S     REED-ORGAN      GEMS- 

A  standard  set  of  favorite  selections  from  opeiM 
and  well-known  works,  with  many  new  composi- 
tions, adapted  to  the  cabinet  or  reed  organ.  156 
pages.    Price  $2. 
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THE  POPE   AAFG( 


**  If  I  could  noc  frt  BDOthcr  blcT«le  I  woald  n<ic  Rtve 
mine  for  iti  weight  {n  loUd  gold.  For  ARcimi  vrtra  I 
loirt  firom  ihrw  to  elglift  dayi  tyvrj  niunth  wU6  «ul>. 
born  •iek  hatdachc  Since  I  have  bc«n  ridliiK  the 
bicyulc  I  have  loit  only  two  dari  from  thaleaoae,  aud 
1  haven't  ipent  a  dollar  tor  a  dootor." 

rkv.  aKOMB  r.  PBimOMr. . 


IMAWCM  HfliSg  II  WAMgWSTBgWYMglt 


JUST 

JHLITSXO 


FOR      FUN. 

ir  B.  BL  KA}ix.nr. 


'Twasan      ia  -  oo-otnt  flir^a-tlon,  jast  lor  f  an; 
irOKDS  BV  BASX.  MAliSX.B> 

Popolar  Sonn.    CatcHiDs  on.    Price  40  c«m«. 
'  *'  Sand  and  gat  a  oopf— io^  ^  <"«>• —C^HT^  ^^•^f  ^^ 


Standard  Collection  of  the  Finest  Books  ever  Published 


FOB  AMUSEMENT  AMD  mSTBUOTIOM. 


rPHE  BOSTON  CONSERVATORY  METHOD  FOR  THE  PIANO.    Aa  taoRht 
*     at  the  Boaton  Coaaervatory  of  Music,    Tuliua  EichberKt  director.    THE  STAND- 
ARD.   Recently  reviaed  and  enlaraed.     lu  autMriority  oonaiata  \n  ita  general  arrange- 
ment and  ita  plan  of  progreaaive  Werdaea  and  piecea  expreaaly  adapted  to  meet  tne 
wants  ol  beginners,  young  or  old,  American  or  foreign  fingering %t'V> 

rPHE  PETERSILEA  SYSTEM  FOR  THE  PIANOFORTE.  The  fateMor  potthu- 
*^  moaa  edition,  but  recently  placed  before  the  public,  haa  received  large  addidons  and 
revisions,  thereby  rendering  this  work  more  unquestionably  than  ever  one  of  the  ablest 
systems  of  instruction  ever  prenared  for  the  use  of  teachers  and  students.  This  meth- 
od, the  resmt  of  thtnv  years  of  special  study,  is  an  epitome  of  the  whole  Mienoe  of 
music,  and  cannot  fail  to  interest  the  prosressive  musician.  A  candid  examination  is 
all  that  is  needed.  .Sent  post-paid  on  receipt  of  price  by  the  pubiishefs  Price,  post- 
free,  boards  $3. 50,  doth 300 

r[.EMSOFTHEW4  LTZ.    The  moat  poonlar  waltses  of  Strauss,  Waldtenf el,  Lamoth^, 

^     Faua^  Reach,  Thome.  Blake,  Zikoff,  D' Albert,  and  ao  forth aoo 

QRGAN  MELODIES.    An  rne  new  and  atandard  mefnHies  are  cn««tained  in  this  volume, 

^^    properly  arranged  for  lae  organ r » 3.00 

r)UETT  GEMS     The  pontilar  works  of  Blake,  Lanse,  Von  Supp<N  Budik,  Soderman, 
^^    S  KinhnI  i,  and  >i  her*,  for  pianoforte,  are  here  preaentad  in  the  most  pleaaing  a-icf  sat- 

isf^ciury  manner 300 

(^LUSTER  OF  ENGLISH  SONGS.    A  carefully  selected  onllection  of  the  latest  and 

^-^    most  popular  songs,  duetts,  and  quartettes.    Every  piece  a  gem 300 

riEMS  OF  FOREIGN  SONG.    The  sUndard  German,  French  and  lulian  songs  and 

^^    duetts.     ENglikh  translation 3.00 

Bv  Sam  Luca<,  James  Bland, 
Uforiies.     Paper  ;^  1.00,  boards 1.35 

]D LAKE'S   DOLLAR   VIOLIN  AND  PIANO  DUETTS.    All  the  popular  songs, 

*^    walues  polkas,  galops,  marches,  aud  so  furth 1.00 

lyfODEL  CLASS  BOOK.     By  H.   S.   Perkins.     Fr*r  elementary  classee,  cpnventMms, 

^^    choirs,  musical  insiiiuies,  concert  use,  and  the  sudal  urcie.    New — just  issued 75 


PLANTATION  SONGS  AND  JUBILEE  HWNS 
■'■      C  A.  While,  D«»i  Lewis,  Harry  Biuodguod  —  <t.l  ia« 


CCENES  FROM  CHILDHOOD. 
^    ihu  celebrated  work 


Bv  Robert  Schumann.    The  only  correct  edition  of 


pLEMENTI'S  SONATINEN.    Edition  Peters. 
^    published,  and  ic  absolutdy  correct 


Without  doubt  this  is  the  finest  edition 


J^UHLAirs  SONATINEN.    Edition  Pelm.    Ai 

gCHUMANN^  ALBUM.    ClaaMal  mnife  for  begfaiMn  on  the  plaaolortt.    Beantifal 

r)LD-TIME  FAVORITES.    A  oollection  of  old  and  familiar  tanat  sad  melodies  from 
^^    all  countries.    Easily  arranged  for  piano  or  cabinet  oiKan,    B<»nb 

BLAKE'S  MODEL  SCHOOL  FOR  THE  REED  ORG  \N.  By  C  D.  Blake  and  C. 
A.  White,  the  authors  of  White's  New  Method.  This  is  the  largest  book  of  the  kind 
published,  and  contains  more  good  music,  larger  variety,  and  is  withal  more  plainly 
arranged  than  any  aimflar  work 


hundred  and  fifty-aix 
Boards 


»nga 
Pov 
of  choice  music. 


CONGS  OF  ENGLAND.    A  companion  to  our  **Qnster  of  EngU^h  Soa 
^    h^  an  unorecedented  sale.     "Songs  of  E^ieland  "  contains  all  tbe  latest  Knciiali 
*  Bird  in  Hand,'*  •*When   Poverty  Knocks  at  the  Door."  and  so  forth.    Two 

Sent  post-paid  on  rsccipt  of  price. 


which  has 

Enaliah 


T>EETHOVEN  SONATAS.    Vol.  I.,  containing  the  first  sixteen  sonatas,  induding  the 
^^    Moonlight  Sonata,  op.  37,  Na  a,  and  the  Sonata  Pathctique.    Li  olff  edition.    Large 

note  and  printed  from  stone.    The  finest  edition  now  published 3.00 


jrOHLER'S  PRACTICAL  METHOD  FOR  THE   PIANOFORTE. 
^^    rdiiion.    VoL  1.  75  cents,  VoL  II 


From  Litolif 


-DLAKE'S    PRIMARY  SCHOOL  FOR  PIANO.    The  Young  PupiTs  Ftist  Music 
^^    Book.    A  dear  and  comprehensive  method.     Paper  75  cents,  boards 


"VTENDELSSOHN'S  SONGS  WITHOUT  WORDS. 
"^^    from  stone.    Paper 


From  Edition  Peters.    Printed 


A  collec^oa  of  foreign  pianoforte  mndc  containing  the 
best  selection  yet  published.     Ffm  the  best  German  and  English  authors,  such  as 


IPCHOES  FROM  EUROPE 
^^    best  selection  yet  published 

Lange,  Oesten,  Smith,  Lysberg,  M^ltie,  and  others.     Boards  . 

PICHBERG'S  VIOLIN  METHOD.     Used  in  Julius  Eichbe^'s  dasaes  at  the  Boston 
^^    Conswatory,  and  by  all  the  leading  viohn  teachers 

REUTZER'S    FORTY   STUDIES   OR   CAPRICES.     F.   DavkPs  edition.    For 


K 

r>EYER'S  METHOD  FOR  PIANO. 


American  fingering  . 
Foreign  " 


ly  These  editions  are  the  latent  lithograoh  and  printed  from  stone. 
N.  B.  ->  In  ordering  any  of  the  above  worka  be  sure  and  state  the  publishers'  name  olainly,  as  in  that  way  you  will  avoid  disappomtment  and  get  the  bssl. 

WHITE,  SMITH  ^  COMPANY,  Publishers. 
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PORTRAITS  OF  J.  O.  IJENNON    4ND   HEI.EN  E.  H.   GARTER. 
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A  JOURNAL  OF 


!ii$ii[,  JInnm,  J^rl  nnh    ^ibralmia* 


^NA/HITE,    SMITH    &l    COMPANY. 

5  iUfo  6  WASHINGTON  STREET.    .  ««   WASHINGTON  8TBEIT, 

CHICAGO.  BOSTON. 

New  York:   SPEAR  &  DEIB'UOFF,  717  Broadway. 

Nxw-Enolaxd  News  Company,  H-20  Franklin  Street,  Boston 


New  Toik  !    AMERICAN  NEW»  CO. 
Philadelphia  i    CENTKAL  XE«'8  CO 


St.  LouU  :    S'»'-  LOUIS  BOOK  *  NEM'S  CO. 
Chlcatro  :    WESTERN  NEWS  CO. 
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Banjjor,  Me.  :     L.  J.  WHEELDEN. 
I^mdan  :    TKUBNER  ,%  CO.,  00  Puteriiuster  Row. 
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THE  WHITE,  SMITH  &  CO.  POPULAR  SONGS  LEAD  THE  VAN. 


The  Latest  Operas,  Operettas,  and  Cantatas.— The  Famous  Stone  Editions. 


A  NIGHT  IN  VENICE.  —  Strauss.  Com- 
ic opera  in  Three  Acts.    Vocal  score 1  00 

Piano  score 25 

Gems 25 

A  TRIP  ro  AFRICA.  —  Franz  von 
SupPE.  Comic  opera  in  Three  Acts. 
Published  with  both  German  and  English 
Text.    English  translation  by  Emil  Schwab. 

Vocal  score 1  00 

Gems 25 

Piano  score  60 

Oriental  Polka  Mazurka 40 

Gavotte  du  Pacha 40 

Trip  to  Africa  Polka 40 

FALKA.  —  F.  Chassaignk.  Comic  opera 
in  Three  Acts.  GHven  by  the  McCauU 
Opera  Comique  Company.    Vocal  score. . .  1  00 

Piano  score , 50 

Gems 25 

Overture 75 

Potpourri.     Blake 75 

Waltzes.     Cari  Ridie 75 

Galop     Gei,rge  Thome 35 

Polka.     Harry  Mather ^5 

Sohottische.     George  Thome 35 

Libretto  ( words  to  rau^ic)^. 10 

THE  MERRY  WAR.  —  Strauss.  Given 
all  through  the  United  States  and  Europe 

with  great  success.     Vocal  score 1  00 

Grmd  Potpon  rri.     Bla^-e 1  00 

Overture  for  Piano 65 

Piano  score  60 

Gems 25 

the'  beggar  student.  —Milloeck- 
KR.  Opera  Comique  in  Three  Acts,  as  per- 
fornced  at  ihe  Casino,  New  York,  by  the 
McCaull  Comic  Opera  Company.    Words 

and  music 1  00 

Piano  score   50 

Gems 25 

PKINCE  METHUSALEM.  —  Strauss. 
Opera  Comique  in  Three  Acts.  One  of 
Strauss's  latest  successes,  and  sung  at  the 
Casino,  New  York,  by  the  McCaull  Comdc 

Opera  Company.    Words  and  music 1  00 

Piano  score  50 

Gems 25 

OLIVETTE.  —  AuDRAN.  A  standard,  and 
always  a  taking  opera.      Can  be  used  by 

clubs,  unions,  etc.    Vocal  score 60 

Grand  Potpourri  for  Piano.     Blake 1  00 

Gems 25 

Libretto    (dialogue),    stage  business,    cos- 
tumes, etc 10 

THE  BLACK  MAN  TLES.  —  Bucalossi. 
A  great  success  in  the  West.     Vocal  scorp.  1  00 

Grand  Potpourri.     Blake 1  00 

Overture  for  Piano 75 

Gems 26 


THE  QUEEN'S  LACE  HANDKERCHIEF. 
—  Strauss.  Had  a  run  of  a  hundred  and 
ninety-five  nights  in  Vienna,  and  all  sum- 
mer at  the  Casino,  New  York.  Sung  by 
the     McCaull    Comic    Opera    Company. 

Vocal  score 1  00 

Grand  Potpourri.    Blake 1  00 

Overture  for  Piano 75 

Piano  score  60 

Gems 25 

LA  MASCOTTE.  —  AuDRAN.  The  most 
popular  French  opera  ever  translated.  Vo- 
cal score 60 

GrAnd  Potpourri  for  Piano.    Blake .* .  1  00 

Gems 26 

Libretto    (dialogue),  stage  business,    cos- 
tumes, etc 10 

THE  PRETTY  CANTINEER.  —  Plak- 
QUETTE.  A  late  opera  by  the  author  of 
**  Chimes  of  Nofmandy."    Vocal  score  ...  1  00 

Grand  Potpourri  for  Piano.     Blake ... 75 

LibreUo    (dialogue),  stage    business,  cos- 
tumes, etc ' 10 

GYP,  JUNIOR.  —  D.  P.  Hodges.  Libretto 
by  Earl  Marble.  An  Operetta  for  private 
theatricals,  Sunday  Schools,  festivals,  etc. 
Meeting  with  f^reat  success 75 

THE  BERRY  PICKERS.— E.  H.  Bailey. 
Libretto  by  W.  H.  Putnam.  Operetta  for 
young  people.  Suitable  for  church  festi- 
vals, concerts,  and  so  forth^  Has  been 
performed  from  manuscript,  and  meeting 
with  success.  Ju.t  out.  Words,  music 
and  dialogue  complete 76 

GOLDEN  HAIR  AND  THE  THREE 
BEARS. —J.  AsTOR  Br6ad.  Operetta. 
Suitable  for  children  or  young  people's  mu- 
sical entertainments.  One  of  Mr.  Broad's 
last  works 75 

GRANDPA'S  BIRTHDAY.  —  C.  A.  White. 
Operetta  for  schools,  festivals,  Sunday 
Schools,  etc.,  for  children,  and  can  i  e  used 
with  one  adult  —  grandpa  or  grandma. 
One  of  the  most  successfoA  operettas  ever 
published  or  performed 25 

RUTH  THE  MOABITESS.  —  J.  Astor 
Broad.  Sacred  cantata.  This  has  had  an 
unprecedented  sale,  and  is  new  and  Sresh 
to  thosp  who  have  rot  examined  this  mas- 
terpiece of  cantata  work 75 

JOSEPH.  —  J.  Astor  Broad.  Cantata. 
His  latest  published  work,  and  one  that 
recommends  itself  on  examination.  Like 
'*  Ruth."  it  has  had  a  Urge  sale,  and  is  a 
standard  among  cantatas 76 

R.  E.  PORTER. —Lko  R.  Lkwis.  Libret- 
to by  A.  G.  Lewis.  An  op«>retta  specially 
desiajned  for  S»iiKl«y  Schools,  young  peo- 
ple's unions,  drAroatic  clubs,  etc 75 


**  IUake*s  New  Method  for  the  Pianoforte  "  is  a 
comphite  self- instructor.  It  is  by  Jharles  D. 
Blake,  and  contains  besides  instruction,  a  series 
of  easy  pieces  for  ti  e  piano,  embracing  many  of 
the  familiar  tunes  of  by- gone  days,  such  as  **  Java 
Marcl>,"  *'01d  Oaken  Bucket,"  **  Bonaparte's 
March,"  **  Irish  W^ash-woman,"  *'  Wearing  of  tl  • 
Green,"  **  Home,  Sweet  Home,"  as  a  waltz, 
•* Sweet  Brier  Waltz,"  "The  Harp  that  once 
through  Tara's  Hall,"  **New  York  Glide  Waliz," 
•*Star  Spangled  Banner,"  '*Last  Rose  of  Sum- 
mer," etc.     F'aper,  75;  boards,  $1.00. 


BLAKKS  -MODEL   SCHOOL  FOR   THE 
REED   OROAN. 
By  C.   D.    Blako  and  i\   A.  White.     The  most 
thorough     and     complete     insiructor    published. 
Every   p'ece  a  gom.     Every  i-xercise  an  advance 
lesson.     (Contains  all  the  latest  melodies.     Teach- 
ers should  examine   before  purchasing  any  other. 
PRICE  $2.60. 


instructors    and    music     fob    REKD    OB     PIPE 
OBOAN.  ^ 

Blake's  Dollar  Organ  Instnictor 1  00 

Blake's  Model  Organ  School 2  50 

New  Method  for  Mason  &  Hamlin  Organ. 

Thayer 1  50 

Organists'    Quarterly  Journal  and   Review, 

separate  numbers 1  00 

Organists'   Quarterly  Journal  and    Review, 

complete  12  numbers.     Cloih 3  50 

Organ  Melodies.    Boards 2  0^3 

Orsan  Melodies.     Cloth 2  60 

Pipe  Organ  Gems 1  00 

Raymond's  Reed  Organ  Ge-rs.     New  and  en- 
larged edition.     Boards 2  00 

Raymond*s  Reed  Organ  Gems.     New  and  en- 
larged edition.     Cloth 2  50 

Ryder's  Short  Organ  Voluntaries 1  ro 

Thayer's  New  Method  for  the  Oi^an 1  50 

Thayer's  Voluntaries  and  Responses,  in  num- 
bers.    Each 1  00 

Thayer's  Voluntaries  and   Responses,  com- 
plete    2  .50 

ThemesandNewArrangt.'nient*' by  Raymond.  2  <x> 
White's  School  for  Reeri  Organ 2  50 

PIANOFOnTE   METHOD. 

Beyer's  Method.  American  fingering.  Boards.  1  25 
Beyer's  Method      Foreij^n  fingering      Stone 

edition.     Boards 2  OC 

Petersilea's  Method.     Revised.     Cloth 3  C«0 

Petersilea's  Method.     Boards 2  00 

Boston  Conservatory  Method.     Revised  and 

enlarged  edition,  100  pages  added 2  .50 

Blake's  New  Piano  Method.     Boards 1  <iO 

Blake's  New  Piano  Method.     Paper 75 

First  Lessons  for  Piano     By  the  Sisiera  of 

Notre  Dame  of  Cincinnati.  Ohio.    Paper.   1  5f» 

Kohler  s  Practical  Method.     Vol.  1 75 

Kohler's  Practical  Method.     Vol.  2 V> 

Blake's  Primary  Method.     Boards 1  <>» 

Blake's  Primary  Method.     Paper 75 

DAY   SCnOOLa,   SEMINARIES,    &C. 

Bailey's  School  Songj  and  Music  Reader .'Vo 

Buds  and  Blossoms.     W^  Wil lianas 25 

Common    School     Music    I^eader.       Part    1. 

W.  F.  Heath 3a 

[Part  2  in  press.] 
Fifty  Hymns   for    Girls'    High   School.     J. 

Eichberg.    Paper ^^ 

Fifty    Hynms  for  Girls'    High    School.     J. 

Eichberg.    Boards 40 

Fifty    Hymns   for  Girls'    High   School.     J. 

Eichberg.    Cloth 59 

Headlight.    School  Singing  Book 50 

Merrv  Songster.     C.  F.  Wilson 35 

School  Wreath.     C.  P.  Morrison 75 

CHURCH   AND   SINQINQ    SCHOOL. 

American  Singing  Book.     S.  P.  Cheney 1  00 

Bailey's  Collection.     Revised    and  enlarged. 

Boards j  5^) 

Brother  Cheney*s  Old  Folks'  Collection .3.^ 

Choir  Bell.    Sacred  music  for  singing  6cho.>ls. 

L.  Marshall j  (^ 

Convention  Gift -- 

Choir  Favorite.     Marshall 

Dulcet.     Marshill  and  Hodges j  ,m 

Echo.     Singing  school  and  church  book Cm 

Golden  Treasure.     Ryder j  p,, 

Graded  Anthems.     Hodges --> 

Harp  of  Praise *   ^  ^^.^ 

Hodges'  Anthems 

Model  Class  Book.     H.  S.  Perkins  . .  — 

The  Champion.     Sinking  schools.     Mln^hail.      "-5 

The  Climax.     Perkins .  ^'^ 

White's  Sacred  Quartettes [\ ^  jq 
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SEPTEMBER. 

AN  IDYL, 

I  remember,  i  remember. 

In  the  golden,  long  September, 
Wlicn  the  leaves  from  tender  green  had  turned  to  red,  — 

Ere  across  the  purple  mountain, 

Distant  stream,  and  woodland  fountain, 
Calm  October  liad  his  mystic  forces  led,  — 

I  remember,  I  remember, 

In  the  gentle,  soft  September, 
How  the  long  road  stretched  in  magic  length  away. 

With  its  arched  trees  overspreading. 

While  the  sunshine  through  them  threading 
Sent  long  beams  iidown  among  the  shades  at  plaj. 

I  remember,  I  remember, 

In  the  glowing,  calm  September, 
How  the  setting  day,  with  flooding  crimson  light. 

Glorified  with  ambient  splendor 

Hill  and  dale,  and  seemed  to  render 
Earth  and  heaven  more  near  in  raptured  mortals'  sight. 

O  September !  sweet  September  I 

He  and  you  and  I  remember 
How  the  empty  hay-rick  at  the  close  of  day 

Overtook  us,  homeward  going  : 

Scrambling  in  with  faces  glowing. 
How  the  woods  resounded  with  our  laughter  gay  I 

Like  an  ember,  like  an  ember. 

Fiery  glowing  in  September, 
Waving  sumacs  lent  their  light  to  grace  the  scene, 

And  the  homely  harness  trimming 

And  the  rattliag  wagon  rimming 
Gave  us  niby  setting  meet  for  fairy  queen. 

0  September  I  lost  September  I 

Nevermore  shall  wo  remember 
Of  the  years  to  come  such  rapturous  ecstacy ; 

For  the  crimson  light  is  fleeting, 

And  our  lives  their  storms  are  meeting. 
While  sweet  longing  dies  away  into  a  sigh. 

In  December,  sad  December, 

We  can  look  back,  and  remember 
How  enchantment  seemed  to  shed  romantic  sheen 

O'er  those  scenes  forever  vanished, 

O'er  those  joys  forever  banished 
To  the  fitlds  where  memory  '11  keep  them  ever  green. 

Alma  E.  Lewis. 


EMINENT  AMERICAN  MUSICIANS. 

JOSEPH  G.  LENNON. 

Few  of  the  resident  musicians  of  Boston  now  engaged  in  the  act- 
ive work  of  their  profession  have  such  a  well-deserved  prominence 
in  the  public  estimation  as  that  enjoyed  by  Joseph  G.  Lennon, 
whose  lithograph  is  given  with  this  month*s  Folio.  Bom  at  Low- 
ell, Mass.,  about  thirty  years  ago,  he  has  labored  so  earnestly  ani 
conscientiously  in  his  professional  duties,  that  he  has  won  rapid  ad- 
vancement, and  gained  the  good-will  of  the  musical  public  to  «  re- 
markable extent. 

Mr.  Lennon's  early  education  was  received  in  the  public  schools 
of  Lowell,  and  as  a  graduate  of  the  high  school  of  that  oity  he  took 
a  distinguished  rank.  Hisapti.ude  in  the  study  of  music  was  «o 
manifest,  even  in  his  school-boy  days,  that  his  fanuly  wisely  encour- 
aged him  in  his  pursuit  of  this  branch  of  education,  and  he  f^ainei 
quite  a  general  recognition  as  a  pianist  in  his  contributions  to  the 
entertainments  at  the  St.  Paul's  Methodist  Churdh  of  LcwelL  His 
first  regular  musical  instructor  was  Howard  M.  Dow,  -ef  Boston ; 
and  he  was  subsequently  a  student  under  George  £.  Wliiting,  Car- 
lyle  Petersilea,  and  George  L.  Osgood,  his  organ  studies  being  <li. 
rected  principally  by  the  late  Dr.  John  H.  Willcoz. 

At  the  age  of  seventeen,  he  played  on  the  great  orga^  in  Music 
Hall  Mendelssohn's  difficult  Sixth  Sonata  for  Organ,  acquitting 
himself  to  the  great  satisfaction  of  a  large  audience.  His  first 
church  engagement  was  as  ors;anist  at  St  Patrick's  Koman-Gatholic 
Church,  Lowell.  He  was  afterward  organist  and  director  at  the 
Unitarian  Church  in  the  same  place.  Then  followed  engagements 
at  the  Bedemptorist  Church,  Boston  Highlands,  and  8t  Joseph's 
Church,  Boston,  where  he  added  greatly  to  his  reputation.  His 
next  position  was  at  the  Church  of  the  Immaculate  Conception, 
where  he  succeeded  Dr.  Willcox. 

In  1874,  wishing  to  further  perfect  himself  by  a  course  of  thor* 
ough  musical  study  in  Europe,  he  relinquished  his  position  at  the 
Church  of  the  Imm^ulate  Conception,  and  proceeded  to  Berlin, 
where  he  placed  himself  under  the  tuition  of  the  renowned  master, 
August  Hauj^,  at  the  same  time  studying  the  piano  under  Loesch- 
horn.  From  Haupt  he  received  the  most  thorough  training  in  or- 
gan technique  and  interpretation  and  in  theory  and  counterpoint ; 
and,  to  show  that  hr  was  indefatigable  in  work  and  enthusiasm,  it 
is  only  necessary  to  refer  to  the  fact,  that,  though  previously  he  was 
unacquainted  with  the  compositions  of  Bach  for  the  organ,  he  soon 
acquired  a  mastery  of  all  the  great  preludes  and  fugues. 

Having  laid  a  solid  foundation  in  the  German  style  of  organ-play- 
ing, he  next  sought  to  familiarize  himself  with  the  freer  French 
style,  and  became  a  pupil  of  the  celebrated  Edward  Batiste,  organ- 
ist at  the  Church  of  St.  Eustachc  Paris,  who  was  quick  to  recognize 
the  rare  talents  of  his  scholar,  and  encouraged  them  by  receiving 
him  as  friend  rather  than  student.  He  was  afforded  unusual  oppor* 
tunities  for  practice,  and  played  many  of  the  noted  instrumenti 
with  which  the  churches  of  Paris  abound.     Among  other  piahlic  09> 
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casioDs  he  gave  a  recital  at  the  new  synagogue,  on  a  new  organ  by 
Mecklin,  to  pupils  of  the  Conservatoire.  So  highly  did  Batiste  ap- 
preciate his  favorite  pupil,  that  he  composed  for  him  several  pieces 
for  organ,  the  manuscripts  of  which,  in  the  master's  own  hand,  are 
among  Mr.  Lennon's  most  cherished  possessions,  and  which  were, 
after  his  return  to  this  country,  publii^hed  in  Paris  with  compli- 
mentary dedication.  On  finishing  his  course  with  Batiste,  Mr. 
Lennon  was  favored  by  him  with  an  extremely  flattering  testimo- 
nial to  his  musical  skill  and  ability. 

Before  returning  home,  Mr.  Lennon  traveled  extensively  on  the 
continent,  making  a  protracted  stay  in  Home,  afterward  visiting 
England,  Scotland,  Ireland,  and  the  continectal  cities,  enjoying 
everywhere  the  society  of  the  most  eminent  musical  people,  and 
profiting  by  numerous,  opportunities  to  hear  the  best  of  modern  and 
classical  music  under  the  most  favorable  conditions. 

Upon  his  return  to  Boston,  Mr.  Lennon  applied  himself  diligently 
to  work,  and,  almost  without  effort,  found  himself  surrounded  with 
as  large  a  number  of  eager  pupils  as  he  could  possibly  attend  to. 
He  soon  became  attached  to  the  Petersilea  Academy  of  Music, 
which  connection  he  still  retains.  He  had  numerous  offers  of 
church  positions,  and  accepted  that  of  organist  and  director  at  St. 
Augustine's  Church,  South  Boston,  where  he  brought  the  music  to 
a  high  degree  of  perfection,  and  added  to  his  reputation  as  a  musi- 
cian by  fine  productions,  on  festival  occasions,  of  many  notable  com- 
positions with  grand  orchestra. 

Notwithstanding  the  pressure  of  his  multifarious  duties,  Mr. 
Lennon  has  been  among  the  most  active  of  Boston's  resident  musi- 
cians, and  has  found  time  to  do  much,  in  various  directions,  for  the 
advancement  and  popularization  of  the  '^art  divinp."  In  Lowell  he 
inaugurated  a  series  of  free  organ  recitals,  introducing  some  of  his 
pupils,  which  were  received  with  great  favor.  He  also  carried  on  a 
similar  popular  series  at  the  Columbus- A  venue  Presbyterian  Church, 
Boston,  under  the  auspices  of  the  Petersilea  Academy  of  Music, 
with  equal  success,  and  organized  and  directed  companies  for  the 
performance  of  several  light  and  popular  operas,  for  the  benefit  of 
various  charitable  institutions.  But  his  most  noteworthy  achieve- 
ments in  this  direction  have  been  the  organization  of  a  chorus  of  six 
hundred  voices  from  the  Roman-Catholic  choirs  of  Boston,  for  a  fes- 
tival performance  at  the  Mechanics*  Building  in  May,  1882,  and  of 
a  chorus  of  a  thousand  drawn  from  the  choirs  of  New  England  foi 
.another  festival  oc  asion  of  the  17th  of  June  in  the  same  year,  when, 
in  recognition  of  his  services  as  conductor,  he  was  presented  by  the 
members  of  the  chorus  with  a  valuable  gold  mounted  baton. 

The  active  part  taken  by  Mr.  Lennon  in  the  first  production  in 
Boston  of  Gounod's  oratorio  of  "  The  Redemption  "  brought  him 
prominently  before  the  musical  public  of  England  and  Am(  rica,  and 
the  success  which  crowned  his  efforts  in  this  matter  fully  displayed 
his  sterling  character  as  a  man  and  a  musician.  It  would  be  diffi- 
cult to  imagine  a  more  disheartening  position  than  that  in  which 
Mr.  Lennon  was  placed  in  this  undertaking ;  but  he  succeeded  in 
attracting  the  attention  of  the  public  sufficiently  to  call  together  an 
audience  which  literally  packed  the  Boston  Theatre  on  Sunday 
evening,  Jan.  21,  1883,  and  which  rewarded  the  performancr  of 
Gounod's  masterpiece  with  the  most  enthusiastic  applause. 

This  event  marked  a  new  era  in  Mr.  Lennon's  career,  as  it  re- 
sulted in  the  permanent  establishment  of  the  chorus  engaged  in  the 
performance  as  the  Boston  Oratorio  Society,  with  Mr.  Lennon  as  its 
musical  director,  and  J.  Frank  Donahoe,  organist  of  the  Boston  Ca- 
thedral, as  organist ;  and  under  his  leadership  the  organization  has 
become  a  prominent  Boston  institution,  its  public  performances 
having  been  universally  commended  by  the  Boston  public  and  the 
leading  critics  of  the  day. 


The  constant  demand  upon  his  time  for  concert  work  and  teach- 
ing led  Mr.  Lennon  to  withdraw  from  church-chi»ir  ''irettion  a  ytar 
or  more  at^o;  but,  when  St.  Peters  Church  in  the  Dorchester  district 
was  in  process  of  building,  he  was  induced  to  accept  the  position  of 
organist  and  choir  director,  the  organ  being  constructed  in  accord- 
ance with  his  desire,  and  the  musical  direction  placed  subject  to  his 
control. 

Mr.  Lennon  has  published  many  transcriptions  and  arrangements 
for  both  the  organ  and  piano,  and  is  at  present  editing  and  arrai^g- 
ing  many  of  the  latest  organ  compositions  of  the  lamented  Batitite, 
including  many  posthumous  organ  pieces  of  his  late  master,  the  se- 
lies  of  which  will  appear  shortly  from  the  house  of  White,  Smith  & 
Company. 

It  will  be  seen  by  the  above,  that  Mr.  Lennon  has  honestly  won 
the  proud  position  he  now  holds  in  the  musical  circles  of  Boston, 
and  his  future  career  can  but  add  new  successes  to  those  which  he 
has  already  gained  by  his  labors. 


Margaret  Mather  appeared  for  the  first  time  as  Ladff  Macbeth 
on  Monday,  in  Buffalo,  under  the  management  of  J.  M.  Hill.  The 
experiment  was  a  surprise  and  a  success,  thanks  tu  the  actress's  nat- 
ural ability  and  to  the  arduous  training  which  she  has  had  for  the 
last  three  years.  Her  impersonation  could  hardly  be  called  the  tra- 
ditional one.  It  departed  widely  from  the  accepted  version  ;  as,  for 
example,  in  the  sleep-walking  scene,  she  wakes  up,  utters  a  scream, 
and  falls  fainting  to  the  ground.  But,  aside  from  innovations  in 
the  business  and  text,  the  impersonation  was  a  powerful  one,  and 
several  times  evoked  genuine  bursts  of  applause  for  its  intensity. 
Miss  Mather  presents  a  most  remarkable  contrast  to  Mary  AndersoD 
in  the  rate  and  quality  of  her  improvement.  Those  who  saw  her 
three  years  ago  would  hardly  know  her  now.  She  weighs  at  least 
fifty  pounds  less,  and  in  every  movement  and  tone  shows  the  iufiu- 
ence  of  discipline.  —  New-Tork  World, 


Edwin  Booth,  says  an  exchange,  was  once  playing  Petruchio  to 
the  ^Katharine  of  an  actress  who  was  considerably  larger  than  him- 
self, and  he  thought  she  let  go  the  whip  too  readily  when  he  wrest- 
ed it  from  her  hand.     So,  after  the  play  was  over,  he  said,  — 

"You  mui-t  hold  on  to  the  whip  with  more  firmness  tomorrow 
night.  Grasp  it  as  hard  as  you  can.  I  '11  get  it  away  from  jou, 
never  fear." 

The  next  night  came,  and  the  melancholy-eyed  tragedian  attempt- 
ed to  take  the  instrument  of  flagellation  from  his  female  "  support.*' 
But  it  was  of  no  use.  She  held  on  to  it  with  a  grasp  of  iron ;  and 
the  audience  soon  began  to  see  the  joke,  jand  applauded  the  actress 
to  the  echo.  Finally,  out  of  pure  good  nature,  she  unloosed  her 
hold,  and  the  play  proceeded.  When  the  curtain  fell,  the  actor  had 
no  further  advice  to  give. 


Verdi  was  once  asked,  — 

"  In  your  estimation,  who  is  the  greatest  prima  donna  ?*' 

"  Patti,"  was  his.  reply. 

"  And  the  second  ?  " 

«  Patti." 

"And  the  third?" 

"  Patti." 

"  I  have  heard  Catalini,  Persiana,  Sontag,  and  Malibran,"  said 
Auber ;  "  but  Patti  is  incomparably  their  superior." 

Berlioz,  Halevy,  Rossini,  and  other  great  musicians,  proclaimed 
her  to  be  unique  and  unsurpassed. 
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WAITING. 

See  the  damsel  in  the  nicming, 

Standing  at  the  doorway,  pale. 
Oh  !  what  makes  her  look  so  anxious  ? 

She  is  waiting  for  the  mail- 
Gets  a  missive  from  her  lover; 

Says  to  call  he  will  not  fail ; 
And  that  evening,  gay  and  happy, 

She  '11  be  waiting  for  the  male. 

Jkff  Joslyn. 


HENRY  F.  MILLER, 
Upon  ray  recent  return  from  Dakota,  I  received  the  first  sad  in- 
telligence of  the  death  oC  Henry  F.  Miller,  the  upright  business 
man,  the  ooble-heairted  man,  and  the  generous  man,  whose  name  has 
been  a  household  word  throughout  the  land  for  many  years  as  the 
oaanufacturer  of  the  justly  celebrated  Miller  piano.  The  obituary 
notices  which  have  spoken  so  highly  of  Mr.  MiHer*s  excellent  quali- 
ties have  not  exaggerated  them,  but  have,  if  anything,  under- stated 
them.  I  desire  to  endorse  and  emphasize  every  good  word  which 
which  has  been  written  and  spoken  of  the  deceased,  who  has  been 
taken  away  in  the  prime  and  ripeness  of  a  noble  manhood. 

My  acquaintance  with  Mr.  Miller  extends  back  over  twenty-five 
years,  to  the  period  when  he  was  employed  in  the  piano  ware-rooms 
of  William  P.  Emerson,  Washington  Street,  Boston,  near  where  the 
elegant  establishment  of  the  Henry  F.  Miller  Piano  Company  now 
stands.  I  have  watched  his  progressive  steps  in  business,  and  have 
been  pleased.  Every  business  transaction  that  I  have  had  with 
him  has  been  of  the  most  satisfactory  nature  in  every  detail.  I  will 
only  speak  of  one  of  the  many  excellent  qualities  of  Mr.  Miller,  — 
his  generous  impulses  and  acts  toward  those  younger  than  himself 
who  were  struggling,  without  means,  for  a  thorough  musical  educa. 
tion.  .1  take  great  pleasure  in  making  this  public  record,  because 
the  act  was  so  generous,  so  characteristic  of  the  man,  and  so  rare 
without  ostentation^  self-aggrandizement,  or  expectation  of  either 
direct  or  indirect  reward,  but  simply  because  of  a  generous  impulse 
which  manifested  itself  with  material  aid  toward  the  needy  and 
worthy.  I  may  be  pardoned  by  saying  that  I  was  much  moved^ 
and  with  inexpressible  thankfulness,  because  my  lamented  brother, 
Jule  K  Perkins,  was  the  recipient  of  Mr.  Miller's  characteristic 
generosity.     It  was,  briefly,  this  ;  — 

At  several  times  during  the  six  years  of  my  brother's  studying  in 
Italy  for  the  operatic  stage,  when  I  found  it  quite  impossible  to 
meet  all  of  his  financial  requirements,  Mr.  Miller  responded,  and 
made  up  the  deficiency,  without  a  moment's  hesitation,  but  accom 
panied  the  act  with  expressions  of  pleasure  in  thus  being  able  to 
render  the  needed  assistance,  and  offered  his  most  hearty  benedic- 
tions upon  the  head  of  the  young  man  who  was  struggling  to  become 
an  artist  creditable  to  the  country  which  he  bver  honored  as  his 
home. 

As  soon  after  the  death  of  my  brother,  in  1875,  as  I  could  make 
it  convenient  (on  my  return  from  Europe),  I  called  on  Mr.  Miller, 
and  offered  him  the  full  sum  of  the  notes,  with  iutereiit,  which 
aihounted  to  several  hundred  dollars. 

"  What  is  the  sum  total  of  the  face  of  the  notes  ?  "  he  asked. 

I  handed  him  the  figures,  when  he  promptly  re8iK)nde<l,  — 

"That  win  settle  it  J  am -glad  to  do  so  much  for  Jule,  who  was 
one  of  the  noblest  boys  and  young  men  who      I  have  ever  known, 


and  for  whom  I  have  always  had  the  greatest  friendship  since  he 
first  came  to  Boston  at  the  age  of  fourteen,  as  I  had  great  faith  in 
his  wonderful  vocal  talent,  studious  habits,  and  striking  upright 
moral  principles.  Accept  of  the  balance  as  my  share  toward  help- 
ing your  noble  brother." 

Interest  on  these  notes  had  been  ninning  eight  and  ten  years. 

Several  other  claims  by  moneyed,  prosperous  business  men  of 
Boston,  which  I  duly  met,  cannot  now,  or  in  the  future,  when  the 
lender  has  followed  the  lamented  Henry  F.  Miller,  be  thus  similarly 
spoken  of. 

With  the  many  others  who  have  spoken,  I  offer  my  sympathies  to 
the  bereaved  family.  BL  S.  Perkins. 


A  MUSICAL    VOWJ. 


Could  she  sing?  Possibly  not  by  rule.  But  a  song  sweeter 
than  ever  was  warbled  by  Patti  was  expressed  by  her  simplest  ut- 
terance. She  had  the  soul  of  music,  but  maybe  lacked  its  body, 
the  vehicle  that  expresses  it  in  its  recognized  form.  Whether  her 
words  were  of  praise  or  reproof,  they  had  a  musical  accompaniment 
that  was  exquisite,  and  seemed  to  be  wafted  direct  from  a  higher,  a 
more  serene  sphere.  What  a  sweetheart,  what  a  wife,  what  a  moth- 
er,  what  an  angel,  such  a  woman  makes!  Civilisation  would  not 
languish  so  if  there  were  more  of  them,  and  family  government 
would  not  be  the  mockery  it  is,  while  marriage  would  not  receive  so 
many  scoffs  and  sneers  as  it  now  does.  The  '^  low  tone  in  woman  " 
that  Shakspere  deified  as  so  excellent  a  thing  has  not  its  equal  in  a 
musical  sense  in  all  the  great  world  of  harmony.  It  is  the  germ  of 
music,  the  inspiration  of  melody,  the  harbinger  of  universal  song. 
Children,  by  its  magical  effect,  are  hushed  into  respectful  behaviour, 
and  trained  into  the  stature  of  magnificent  men  and  winning  women. 
O  mothers  !  if  you  have  this  voice,  thank  God,  and  use  it  for  the 
development  of  his  kingdom  here,  and  the  glorification  of  your  home 
hereafter.  Under  the  rays  of  its  magical  light,  you  can  see  that  a 
harsh  word  deforms  a  child's  growing  nature,  while  a  musical  voice 
seems  like  the  whisper  of  a  sephyr  to  the  leolian  harp  of  the  soul. 
And,  mothers,  if  you  have  not  a  musical  voice,  you  are  not  fitted  for 
your  duties,  no  matter  though  you  possess  in  abundance  all  the  oth- 
er virtues  in  the  world.  Think  beautiful  thoughts,  do  beautiful 
deeds,  accomplish  a  beautiful  work,  but,  above  all,  strive  and  pray 
for  a  musical  voice,  which  is  the  acme  of  all  that  is  beautiful  in  wo- 
man. With  this,  all  the  rest  is  possible,  if  not  even  already  attained. 
Without  it,  you  grope  in  the  darkness  of  the  valley  and  shadow  of 
spiritual  death,  where  sins  and  snares  are  as  stumbling-blocks  to  the 
feet  at  every  turn.  A  musical  voice !  What  a  remembrance  to  a 
man  if  his  mother  possessed  it  I  what  a  blessing  to  him  if  the  tones 
of  his  wife's  voice  are  attuned  thereto  I  what  a  guerdon  to  him  if  he 
can  look  forward  to  hearing  it  again,  in  a  future  world,  where  only 
musical  voices  will  be  heard  in  the  songs  of  salvation  1 


Fanny  Kemble,  who  ought  to  be  a  good  judge  in  the  matter, 
and  know  what  she  is  talking  about,  pronounces  Salvini's  delivery 
of  Othello's  farewell  to  be  the  finest  of  all  readings  of  that  passage, 
not  only  of  living  actors,  but  that  it  is  beyond  all  question  grander 
even  than  Edmund  Kean's  reading. 


An  exchange  says,  "The  poor  King  of  Bavaria,  whose  mind  is  af- 
fected, is  very  fond  of  Wagner's  music."  Why  this  redundancy  of 
expression  ?  The  statement  that  the  king  is  fond  of  Wagner's  mu- 
sic pretty  clearly  describes  his  niental  condition.  —  Norrisiawn 
Herald. 
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LOVE  IN  THE  CHOIR. 
She  sat  on  the  steps  of  the  organ  loft 

Just  after  the  second  hymn ; 
And  throngh  Q^ve  and  choir,  to  the' cool  gray  spire^ 

The  sound  v  se  faint  and  dim 
As  they  settled  themselves  in  the  chnrch  below 

For  the  sermon  that  followed  next. 
And  I  seated  myself  at  the  alto's  side 

As  the  parson  took  his  text. 

I  marked  the  tender  flush  of  her  cheek. 

And  the  gleam  of  her  golden  hair, 
The  snowy  kerchief  around  her  neck. 

And  her  throat  all  white  and  bare,  — 
A  throat  so  white  that  indeed  it  might 

An  anchorite  entice,  — 
And  I  faintly  heard  the  parson's  word 

As  be  preached  about  paradise. 

Hy  arm  stole  gently  aronnd  her  waist 

Until  oar  fingers  met. 
And  a  fluttering  blush  made  the  tender  flush 

Of  her  cheeks  grow  deeper  yet. 
Snowy  and  fair  the  band  beneath. 

And  brown  the  palm  above  ; 
And  the  brown  closed  softly  over  the  white 

As  the  parson  spoke  of  love. 

Ah  !  who  is  wise  when  deep  blue  e}'e9 

Meet  his,  and  look  coyly  down  ? 
Who  would  but  drink,  nor  care  to  think 

Of  envy's  jealous  frown  ? 
T  was  but  to  bend  till  I  felt  her  breath 

Grow  warm  on  my  cheek,  and  then 
My  lips  just  softly  touched  her  own 

As  the  parson  said  "  Amen."  —  Puck. 


THE  NEW-YORK  TIMES  ON  THE  BANJO. 

Last  week  a  jo^ang  man  died  suddenly  while  in  the  very  ad;  of 
phying  on  a  banjo.  He  was  sitting  in  the  front  yatd  of  a  friend^s 
houses  and,  although  a  number  of  inoffensire  men  and  women  were 
present,  he  wa»  singing  ''In  the  Gloaming,"  and  playing  an  accom- 
paniment on  the  banjo.  Suddenly  he  stopped  playing,  pressed  his 
hand  to  hi»  chest,  and  expired  without  a  word.  No  arrests  were 
made ',  for,  in  spite  of  the  provocation,  it  was  clear  that  no  one  shot 
the  plaj'er,  and  that  his  death  was  really  due  to  heart  disease.  This 
occurrence,  which  has  cast  a  gloom  orer  those  friends  of  the  de- 
ceased who  lived  at  a  distance  from  him,  will,  it  is  hoped,  be  a  warn- 
ing to  the  thousands  .of  young  men  and  women  who  hare  become 
addicted  to  the  banjo. 

Some  years  ago  a  man  who  was  playing  the  accordion  was  struck 
by  lightning,  and  instantly  killed.  The  good  effect  of  this  »ignal 
instance  of  summary  justice  still  endures,  and  the  accordion  has  be- 
come rare  except  in  colored  and  densely  ignorant  communities. 


There  can  be  no  doubt  but  that  the  banjo  is  a  most  demoralizirg 
instrument.  Men,  as  a  rule,  are  no  better  than  the  instruments 
they  play.  ''  Let  me  make  the  instruments  of  a  people,**  remarked 
—  or,  at  all  events,  might  have  remarked  —  an  eminent  burglar, 
''  and  I  care  not  who  runs  their  Sunday  schools."  Years  ago  the 
Spaniards  sank,  politically  and  morally,  to  the  level  of  their  guitars; 
and  we  need  only  glance  at  our  local  Italian  noblemen  to  notice  that 
not  only  they,  but  their  monkeys,  have  become  miserably  degraded 
by  intimate  association  with  hand-organs. 

The  banjo  is  the  offspring  of  a  dissolute  guitar  and  a  shameless 
drum.  It  is  not  entitled  to  be  called  a  musical  instrument,  for  it  is 
simply  an  instrument  of  noise.  It  gpves  forth  no  sounds  that  can 
properly  be  ctdled  musical,  although  it  is  capable  of  simulating  mu- 
sical noies  in  the  pitch  of  its  thin,  percussive  noises.  It  was  in- 
vented by  a  degraded  race  in  the  wilds  of  Africa,  and  its  capabili- 
ties for  evil  were  developed  by  the  same  race  while  enslaved  in  our 
Southern  States.  About  twenty-five  years  ago,  a  pianist,  whose 
moral  tone  was  confessedly  much  below  that  of  his  piano,  affected, 
among  his  countless  other  affectations,  to  admire  the  banjo,  and 
glorified  it  in  one  of  his  rhythmic  and  peculiar  compositions.  A 
little  later,  a  popular  prima  donna,  with  a  fine  advertising  sense,  at? 
tracted  attention  by  announcing  that  she  was  assiduously  learning 
to  play  the  banjo.  The  instrument,  with  such  an  introduction,  soon 
became  popular,  and  there  are  now  thousands  of  convicts  in  our  jails 
whose  first  downward  step  in  life  —  as  they  will  confess  with  tears 
to  any  chaplain  who  suggests  the  thought  to  them  —  waa  taken 
with  the  banjo  on  their  collective  knee.  For,  as  the  ballad  of  ''  Su- 
sanna ''  assures  ns,  one  may  take  steps  and  even  tiamp  as  far  as  Ala- 
bama with  a  banjo  pressed  closely  to  the  knee. 

Playing  the  banjo  rapidly  obliterates  all  sense  of  the  distinction 
between  truth  and  falsehood.  The  player  knows  that  he  is  merely 
making  noises  on  an  instrument  of  percussion ;  but  he  does  not 
blush  to  pretend  that  he  is  playing  on  a  musical  instrument,  and 
will  even  sometimes  call  himself  a  musician.  He  soon  loses  the 
power  to  distinguish  between  a  musical  instrument  and  an  instru- 
ment of  noise,  and  from  believing  that  music  and  noise  are  identical 
he  easily  comes  Xo  believe  that  truth  and  falsehood  are  essentially 
the  same.  Moreover,  the  banjo-player  rapidly  demoralizes  himself 
by  singing  songs  in  which  he  habitually  refers  to  himself  as  '^  dis 
nigger,"  and  addresses  his  frjends  as  ''  darkies.'^  The  moral  sense, 
as  well  as  the  finer  feelings,  become  obliterated  by  this  loathsome 
habit,  and  in  time  the  banjo-player  shamelessly  sings  *'  Sweet  Vio- 
lets **  or  ''  In  the  Gloaming ''  even  in  the  presence  of  respectable 
women  and  innocent  children. 

That  men  should  commonly  be  visited  with  sodden  death  while 
playing  the  banjo  is  more  than  we  have  any  right  to  hope.  Now 
and  then  a  wicked  man  is  signally  punished  as  a  warning  to  other 
evil-doers  \  but  no  general  slaughter  of  musical  miscreants  baa  taken 
place  since  the  host  of  the  Assyrians  perished  in  a  night  before  the 
gates  of  Jerusalem,  and  even  the  names  of  their  favorite  instruments 
perished  with  them.  We  know  that  King  David  played  the  harp, 
and  that  not  only  did  Saul  throw  javelins  at  him,  and  drive  him  in- 
to the  wilderness  \  hut  the  greater  part  of  the  Jewish  nation  refused 
to  acknowledge  his  son  as  his  successor  when  the  reckless  Rehoboam 
refused  to  pledge  himself  to  abstinence  from  the  harp.  Yet  David 
was  the  only  one  among  thousands  of  harp-playing  Jews  who  was 
visibly  a  sufferer  from  his  own  wrong-doing.  The  man  who  was 
struck  by  lightning  while  playing  the  accordiofn,  and  the  banjo- 
player  who  lately  went  into  eternity  with  bis  banjo  on  his  knee, 
were  probably  no  worse  than  any  one  of  the  thousands  of  accocdion- 
players  and  banjo-players  who  live  to  a  bad  old  age,  and  die  peace- 
fully in  their  beds  amid  the  cheers  of  exulting  neighbors.     Still,  al- 
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though  no  banjo-player  need  fear  that  he  will  be  struck  down  in 
jlagrante  delicto,  the  recent  tragic  incident  ought  to  suggest  to  all 
but  the  most  hardened  players  the  enormity  of  their  offence,  and  in- 
duce them  to  resolre  that  they  will  no  longer  continue  to  deserve  a 
similar  fate. 


BROTHER   GJLRDNSR   ON  MUSIC. 

Mankind  widout  music  would  be  chawin*  each  oder  up  in  half  a 
day.  MuHic  am  de  »tone  wall  dat  surrounds  mercy,  peace,  charity, 
and  humanity.  Only  las*  week  I  war  writin'  down  my  observations 
for  de  las*  forty -leven  y'ars,  an*  I  will  give  dem  to  de  public  as  fol- 
lows :  — 

De  soun'  of  a  hoss-fiddle  brings  up  ole  recoleckshuns>  an'  starts 
the  tear  of  regret  If  played  long  'nuff,  an'  the  wind  am  in  the 
right  direckshnn,  it  will  cause  de  listener  to  shell  out  a  subecripshun 
of  $2  toward  a  new  cullud  Baptist  church.  Try  it  once,  an'  be  con- 
vinced. 

De  soun'  of  a  harp  hits  a  man  below  de  belt  He  'gins  to  think 
of  all  the  mean  things  he  ever  done,  an'  to  wish  he  had  n*t ;  an'  at 
the  end  of  fifteen  minits  he  am  all  ready  to  step  ober  an'  pay  his 
naybur  a  dollar  a  piece  for  de  hens  he  shot  in  his  garden  las'  spring. 

De  soun'  ob  de  fiddle  grabs  on  sebeii  different  heart-strings  to 
oncet,  an'  a  man  am  knocked  so  fiat  dat  he  will  'steem  it  a  privilege 
to  len'  you  ten  dollars. 

Pianer  music  sometimes  hits,  an'  sometimes  misses. 

De  guitar  alius  brings  sadness,  an'  a  ressolooshun  to  begin  on  de 
fust  of  Jinooary  to  quit  runnin*  out  nights  an'  playin'  policy. 

De  melodeon  used  to  produce  a  desire  on  de  part  ob  de  listener  to 
be  buried  under  a  yew-tree;  but  I  h'yar  iej  have  improved  it  so  dat 
now  a  pusson  bed  as  leef  be  buried  under  a  bass-wood. 

De  organ  fills  de  soul  with  awe,  an'  strikes  de  heroic  chord.  If 
you  am  lay  in'  for  a  man,  doan'  tackle  him  just  arter  he  has  been 
takin'  in  de  notes  ob  an  organ. 

De  banjo  I  Yum  I  If  you  want  my  dog,  my  boss,  my  house  an' 
lot,  play  me  de  banjo,  an'  keep  time  wid  yer  fut  I  'spect  de  music 
ob  angelic  harps  am  sweet  an'  soft  an'  dreamy ;  but,  if  dey  want  to 
keep  us  cullud  folks  satisfied  up  dar,  a  leetle  mo'  banjo  an'  a  leetle 
less  harp  am  de  fust  prescription.  — Detroit  Free  Frees. 


Colonel  Haplbson,  we  learn  from  London  Figaro,  has  prepared 
an  interesting  celebration  at  the  New- York  Academy  of  Music. 
Adelina  Patti,  after  a  tentative  appearance  as  a  child,  made  her  real 
operatic  dehU  at  that  theatre  on  November  24, 1859,  in  the  opera  of 
'^  Lucia,**  in  which  Brignoli  was  the  tenor.  Exactly  a  quarter  of  a 
century  later,  on  Nov.  24,  1884,  Patti  will  again  sing  at  the  Acad- 
emy of  Music  in  the  same  opera,  with  the  same  tenor,  Brignoli. 
This  will  be  the  musical  sensation  of  the  season. 


Music  is  mentioned  in  the  Old  Testament  precisely  a  hundred 
and  sixty-five  times,  as  we  learn  from  one  who  took  the  trouble  to 
ascertain.  There  is  lots  of  valuable  information  afloat  if  you  only 
look  in  the  right  place  for  it 


The  Normal  Music  School  of  Defiance,  Ohio,  gave  an  interesting  concert 
Aug.  1,  under  the  direction  of  J.  F.  Kiiisey.  J.  B.  Leslie- was  the  pianist, 
and  among  those  who  appeared  were  Mrs.  Ktnsey,  Mary  Schlients,  George 
E.  Myers,  Flora  Karst,  Mary  Shannon,  Minnie  flooker,  and  Mamie  Hoolcer. 

Miss  Baiter,  a  pupil  of  Madam  Logan^s  in  Washington,  recently  made  a 
great  hit  in  singing  G.  A.  White's  famous  song  of  '*  The  Fisherman  and  his 
Child ''  in  one  of  the  t  eatres  of  that  c  ty. 

William  H.  Sherwood  will  devote  two  days  in  each  week  the  coming  win- 
er  to  teaching  in  New  York. 


^MBw^LLLCTmjret  co.S9smi^^r^ 


AW  AT    TO    TUB    CHASE  J 

auNTiNQ  quartette: 

Wbittbn  bt  Earl  Mabblb.      Muaio  bt  B.  H.  BAn-sT. 

t.  —  THE  CH ASB. 

Corae  away  to  the  iield,  to  the  chase  come  away, 

With  a  glad,  ringing  shout  as  we  sol 
Come  along,  as  each  hrrse,  with  a  whinny  or  nelgli. 

Is  away  at  the  merry  <*  Helghol " 
Hip,  hurrah!  come  along!  lead  the  way  for  the  throng 

That  is  off  for  the  sport  of  the  day! 
Like  the  fleet-footed  hind,  —  yes,  indeed,  Uke  the  wind,  — 

We  are  off  for  the  chase!  clear  the  way! 
Over  fence,  over  ditch,  we  are  off  while  the  cry 

Of  the  hounds  far  away  we  can  hear! 
Hip,  hurrah!  is  the  cry:  like  the  wind  we  shall  fly 

As  we  dash  over  mead>  over  mere. 

Hark!  the  tnunpet's  trarla-la 

Is  sounding  o'er  the  plain! 
Hear  the  answering  load  ''  HuBxal " 

That  sounds  and  rings  again. 
Quick!  the  hounds  in  answer  bay 

As  on  we  dashing  go. 
Hip,  hurrah!  who  leads  the  way. 

With  merry,  glad  heigho! 

Over  Aeld,  over  fence,  over  meadow,  we  fly! 

There  is  sport  in  the  kiss  of  the  air! 
Fol  ow  on!  loosen  rein!  for  the  hounds  In  fall  ciy 

Start  the  game  in  affright  from  its  lair. 
With  a  shout  and  halloa,  fast  and  faster  we  go 

On  the  track  of  the  game  as  away, 
Like  the  fleet>footed  hind,  —yes,  Indeed,  HIds  the  wind,  — 

It  is  off  from  the  oncoming  foe. 
Scatter  oat,  gather  in,  as  the  fast-fleeing  game 

Makes  a  hreak  or  a  feint  in  despair! 
Every  heart  with  aoclaim  in  the  chase  is  aflame, 

Aim  foigot  is  all  trouble  and  care. 

n.  —  THB  BETUBN* 

Come  away  from  the  field!  from  the  hunt  come  away! 

Come  away!  for  the  twilight  is  near! 
Linger  not  by  the  way,  for  the  close  of  the  day 

Wakens  thoughts  of  the  home  and  its  cheer. 
Sound  the  horn  for  return  to  the  bright  fires  that  bum 

On  the  hearths  of  our  homes  far  away! 
Speed  along  on  the  track  that  will  soon  lead  us  back 

To  our  homes  at  the  close  of  the  day. 
Come  away,  for  the  oncoming  twilight  is  near! 

Come  away,  for  our  homes  are  alight! 
Come  away  from  the  mere  to  our  loving  ones  dear! 

Come  away  ere  the  falling  of  night! 

Back  to  happ>  homes  we  go, 

And  canter  gayly  on, 
Sinsing  while  the  aftei^low 

Shines  out  like  breaking  dawn. 
Back  across  the  country  fair 

We  lately  galloped  o'er, 
Chasing  friffhtened  fox  and  hare,-— 

A  happy  hunting  corps. 

On  we  go  through  the  lane,  nearlng  home  once  again! 

Lights  await  our  return  from  the  chase! 
And  I  see,  looking  out,  pressing  close  to  the  pane. 

Such  a  sweet,  such  a  beautiful  face! 
Bright  the  evening  will  be  round  each  hearthstone  as  we 

AH  the  stories  recount  while  the  night 
Slips  away  from  our  hold,  as  the  tales  —  new,  but  old  <— 

Bid  our  cart:s  take  a  quick,  speedy  flight 
Hnre  we  are!  every  heart,  every  door,  open  wide! 

Twining  arms,  loving  lips,  are  the  prise 
That  we  gain  at  the  close  of  the  day  and  the  ride 

While  we  gasj  into  bright,  sparkling  eyes. 
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Music,  Dbama,  Abt,  Litbbatubs. 


Kaxl  Makblb,  Emtok. 


BOSTOIf,  MASS.,  OGTOBEK,  1864. 

LOOK  HERE! 
Now  is  the  time  to  be  looking  out 
for  your  reading  and  music  for  next 
year-  And  music,  remember;  for,  in 
addition  to  reading  in  abundance,  a 
large  amount  of  music  is  given  each 
month  with  the  Folio,  —  as  much  as 
you  could  secure  for  two  or  three  dol- 
lars at  regular  music  rates.  Send 
for  premium  list,  and  do  a  little  can- 
vassing for  subscribers  among  your 
neighbors.     «a^  It  will  pay  you. 


Theo  i»  coming. 


^^Do  TOU  know"  Ian   Robertson  is  the 
funniest  minister  you  ever  saw  ? 


Because  an  actress  is  chic  is  no  sign  that 
she  is  a  chicken.     Quite  the  contrary. 


A  PLAT  without  a  villain,  in  the  opinion 
of  most  theatre  goers^  is  like  an  egg  without 
salt. 

Always  play  Wagner's  music  if  the  piano 
is  out  of  order,  and  you  do  not  wish  your  vis- 
itors to  discover  it. 


Kate  Field  says  she  would  rather  he  a 
hired  girl  than  a  Mormon's  wife.  Guess  the 
Mormon  would  be  equally  happy  at  her  de- 


cision. 


AiMBE  is  an  early  attraction  at  the  Park. 
She  is  said  to  be  very  chic  in  **  Ma'm'selle," 
and  has  made  a  great  hit  in  New  York.  If 
she  has  lost  her  voice,  she  has  not  lost  her 
power  to  charm. 

Louis  C.  Elson  recently  had  a  letter  in 
the  TrcuMcript^  dated  at  Stockholm,  from 
which  place  we  judge  he  concluded  to  stalk 
home,  as  we  heard  of  his  being  in  Boston  a 
few  days  afterward. 

« ; 

John  Gilbert  begins  a  season  in  the  old 
comedies  at  the  Boston  Museum  in  a  few 
days,  supported  by  the  regular  stock  com- 
many.  This  will  be  one  of  the  artistic  events 
dramatically  of  the  season. 


Wagner's  music  was  played  much  more 
through  the  West  the  past  two  or  three  years 
than  ever  before,  and  during  the  same  period 
cycloBes  have  been  more  frequent  and  ter- 
rific than  ill  any  fornier  years. 


"Nunky"  has  made  a  great  hit  at  the 
Boston  Museum.  It  is  the  most  legitimately 
funny  farcical  comedy  seen  in  Boston  for 
a  long  time.  Ian  Robertson  has  made  an 
immense  hit  as  a  country  clergyman  engaged 
as  secretary  to  a  titled  gentleman. 


*'  Falka  ''  is  to  be  seen  at  last  in  Boston, 
where  it  will  soon  be  given  at  the  Bijou 
Theatre  by  the  McCaull  Opera  Company,  by 
which  it  has  been  sung  with  great  success 
at  the  Casino  in  New  York,  it  a  bright, 
cheerful,  pleasant  opera,  with  an  interesting 
plot,  and  is  clean  and  wholesome  in  dialogue 
and  action,  while  the  music  is  full  of  a  deli- 
cious flavor  that  is  not  soon  forgotten. 


Minnie  Maddekn,  with  a  little  patience 
and  good  manngement^  has  a  brilliant  career 
before  her.  She  has  a  good  play  in  Howard 
Taylor's  "  Caprice,"  in  which  she  recently  ap- 
peared at  the  Globe  Theatre,  and  has  a  good 
company  in  support.  She  is  only  an  ordina- 
ry singer,  such  as  almost  any  home  with  a 
piano  possesses ;  but  the  heart-broken  way  in 
which  she  sings  "  In  the  Gloaming,"  while 
curled  up  on  the  lounge,  in  the  flickering 
lights  from  an  open  fireplace,  will  thrill  the 
sympathetic  heart  more  than  a  pretentious 
aria  sung  at  the  footliglits  by  many  a  favor- 
ite queen  of  song. 


"  Zanita,"  as  a  ballet  spectacle,  is  prob- 
ably the  finest  that  Boston  has  ever  seen.  In 
design  and  construction,  one  cannot  fail  to 
recognize  the  strong  ideas  and  clever  mana- 
gerial force  of  Eugene  Tompkins  manifest 
everywhere,  though  the  spoken  dialogue  and 
the  words  of  the  songs  were  furnished  by  an- 
other hand.  These  are  of  little  consequence 
where  the  poetry  of  motion  and  the  delights 
of  color  are  paramount.  The  dancing  in  the 
first  and  third  acts,  and  the  marching  in  the 
fifth,  are  really  the  salient  features  of  "  Zan- 
ita  ^"  and  there  is  so  much  to  admire  in  these 
that  all  else  is  lost  sight  of.  The  music, 
composed  and  selected  by^  !Napier  Lothian, 
contributes  no  small  share  to  the  enjoyment 
of  the  spectacle,  and  the  people  generally  ac- 
quit themselves  with  credit  in  singing  and 
acting,  while  Antoinetta  Bella  is  a  most  ex- 
quisite dancer,  probably  the  most  expressive 
and  piquant  since  Fanny  EUsler.  "Zanita" 
is  evidently  in  for  a  long  run  at  the  Boston 
Theatre. 


AUXILIARY  NOTES. 

The  Nortbampton  Opera  House  orcbestra  had  a 
successful  summer  season  at  iLe  Hemphremagog 
House,  Wewport,  Vt. 

The  Institute  Fair  is  In  progr<»88,  and  is  fnien^st- 
'ng  in  all  its  phases,  as  the  large  number  in  con- 
stant attendance  amply  testify. 

Helen  £.  H.  Carter,  a  portrait  aod  »>keteh  of 
whom  will  be  found  elsewhere,  ean  be  consulted 
at  94  Waltbani  Street  instead  of  Hotel  Boylston. 

The  Mechanicd*  Fair  has  gnt  into  trim  shape  at 
last,  and.  the  exhibits  of  all  kinds  are  unusually 
large  and  lull.  The  art  features  are  especially  no- 
ticeable. 

Eben  Oliver,  the  veteran  doorkeeper  at  the  Btis- 
ton  Museum,  recently  celebrated  the  thirtieth  an- 
niversary of  bis  entrance  upon  the  duties  of  door- 
keeper, and  is  good  for  many  y^ars  yet. 

The  musical  festivals  held  at  Clear  Lake  Pjirk, 
Iowa,  and  Chamberlain,  Dakota,  during  August, 
under  the  direction  of  H.  8.  Perkins,  were  very 
successful.    Seventeen  concerts  were  given. 

'*  Three  Cheers  for  Cleveland !"  a  stirring  cam- 
paign song  with  male  chorus,  by  J.  M.  Munyoo,  is 
making  a  great  hit.  It  contains  a  fine  lithograph- 
ic portrait  of  Gk)vemor  Cleveland.     Price  40  cenia. 

The  energy  and  pushing  Imsinesb  qualities  of 
George  H.  Ellis,  the  business  manager,  are.  crowd- 
ing the  Adveriiner  to  the  fiont  in  matters  of  news, 
and  its  editorial  and  critical  departments  ani  as 
independent  and  outspoken  asevi  r. 
■  A  grand  complimentary  concert  will  be  given  to 
Mena  A.  Clearey,  assisted  by  H.  C.  Bamal>ee, 
Lilllian  Chandler,  violinist,  U.  Manning,  tenor, 
Abbie  Clark,  pianist,  and  Oraeie  Sweetzer,  elocu- 
tionist, at  Lyceum  Hali,  Reading,  Oct.  8. 

The  Century  is  a  continual  delight  to  the  eye  and 
the  understanding.  Its  reading  matter  is  excel- 
lent, and  its  profuse  illustrations  are  both  artistic 
and  interesting  to  the  popular  taste.  Ita  circula- 
tion in  England  alone  is  probably  equal  to  that  of 
any  English  magazine,  and  it  reflects  great  credit 
on  American  art  and  literary  production. 

Signor  Farini  has  decided  finally  to  establish 
himself  in  New  York,  and  close  his  studio  here, 
since  a  number  of  his  most  prominent  pupfls  de- 
cided to  follow  him  there  to  coniinue  their  musical 
studies  with  him.  His  succ  ss  in  Boston  for  the 
past  three  years  has  been  very  flattering,  and  sim- 
ilar triumphs  may  be  eipected  for  him  in  his  more 
extended  field. 

Charles  B.  Pottgieser,  a  former  pupil  of  Carlyle 
Petersilea,  9nd  recently  returned  from  Europe^ 
where  he  went  with  Mr.  Petersilea  to  study  and 
gather  such  information  regarding  foreign  teachers 
as  would  be  valuable,  will  locate  in  St.  Paul  as  a 
piano  teaclier,  and  we  advise  all  our  readers  and 
their  friends  in  that  locality  wishing  to  study  that 
instrument  to  avail  themselves  of  his  valuable  as- 
sistance. He  was  one  of  Mr.  Petersilea* s  best  pu- 
pils. 

A  very  successful  concert  was  given  at  East 
Rindge,  N.  H.,'in  Mechanics'  Hall,  August  21, 
complimentary  to  Mrs.  D.  L.  White,  the  well- 
known  vocalist,  whose  husband  has  a  beantifol 
summer  residence  there.  Mrs.  White  bad  the  as- 
sistance of  Mrs.  E.  H.  Bailey,  soprano;  Harry 
Hartman,  violinist;  Charles  Lewis,  humorist  and 
vocalist;  and  £.  H.  Bailey,  vocalist  and  pianist,— 
all  of  Boston.  A  very  large  and  appreciative  au- 
dience was  present,  and  each  artist  had  1o  respond 
to  a  well- deserved  encore.  After  the  concert,  all 
participated  in  a  dance,  refreshments  were  served, 
and  a  merry  time  generally  was  enjoyed. 
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ISSUKO   TO  DATS  •r  SBPTBMBSR  SO,    18S4. 

VOCAU 

20  Vocalises Salvatore  C.  Marebesi.  2  00 

With  Eiifzlish  and  Italian  words,    Traos- 
lated  into  English  by  J.  G.  D.  Parker.    For 
contralto  or  baritone. 
Be  Happy  Tonight,  Gk>od  Neighbors, 

C.  A-  White.      60 

A  grand  quaitetie,  arranged  for  male  yoicea 
in  D,  and  mixed  voicea  in  Eb. 
He  was  a  Pretty  Soldier Herve.      35 

The  celebrated  duett  from  **  Nitouche,"  in 
which  it  is  sung  nightly  by  Lotta  with  great 
6iicct*8<(.    English  words  by  Earl  Marble. 
Your  Kind.  Irving  Mother  at  Home.  Fallon.      85 
Dreaming Milton  WelUuga      85 

Words  by  £.  Oxenford.    In  F. 

Jasr  for  the  Old  Love's  Sake Mn.  Shield.      40 

Swinging  on  the  Golden  Gate.Chas.  ManselL      85 

Sung  by  him  with  great  success  In  Dupres 
&  Benedict's  Minstreln. 

Juanita Hon.  Mrs.  Norton.      80 

Ljwlilie Pinauli.      80 

Words  by  E.  L.  D'Arcy  Jaxone. 

INSTI(UMBNTAI«. 

The  Blacksmith  in  the  Woods Michaelis. 

Solo 50 

Four  hands 86 

A  beautiful  work  by  the  composer  of  the 
famous  "  Turkish  Patrol," 

Joyous  Hearu  Macurka CD.  Blake.      85 

An  easy  teaching  piece,  in  the  *'  Flowers  of 
the  Brook''  series.    Colored  picture  title. 

Polke  de  la  Cour FranE  Bendel.      75 

Wild  Rose Albert  Jungmann.      30 

Alpine  Rose Albert  Jungmann.      80 

The  Snow  Bell Albert  Jungmann.      80 

The  three  above  in  the  seriep  of  "  Flower 
Stories  "  for  little  hands. 

Little  Fairy  Mazurka L.  Streabbog.      80 

Little  Fairy  March L.  Streabbog.      30 

The  Roses Olivier  Metra.      50 

Hy  Pretty  Little  Elf M.  H.  Rosenfeld. 

Violin  solo 26 

Cornet  and  piano 89 

Violin,  cornet,  and  piano  50 

Violin  and  piano 85 

Beggar  Studf  m.  Polka Millocker.      15 

The  York  (One  Heart,  One  Soul)  . .  .Strauss,      15 

The  two  above  arranged  for  the  guitar  by 
W.  L.  ftaydf  n. 
Bouquet  of  Mt^lodies  for  Banjo Dobson.      50 

BOOKS 

Stabat  Mater Anton  Dvorak.      SO 

With  Latiti  and  English  text.    English  text 

by  Louis  C.  Elson.    Reprint  from  Novello's 

famous  original  octavo  edition. 

Blake's  International  Piano  Method 1  00 

Blake's  International  Organ  Method 1  00 

liew  and  Improved  Method  for  the  Guitar, 

M.  Carca£si.  8  00 
The  above  instruction  books  are  among  the 

best  published. 

Julius  £ichbeig*8  Collection  of  Standard  Mod- 
ern Violin  Music,  with  Piano  Accompani- 
ment.    Cloth 2  00 

Used  at  the  Eichberg  Violin  School  of  the 
Boston  Conservatory  of  Music. 

Kinder  Album L^uis  Kohler.      75 

Reprint  from  Collection  Litolff. 

Dancing  and  Prompting Prof.  Bonstein.      20 

Etiquitic  and  deportment  of  society  and 

ball  r</om,  with  descriptions  of  various  dances. 


LETTER   FROM  SAN  FRANCISCO, 

In  the  farewell  week  of  the  Cambiaggio-Sieni 
Opera  Company,  they  presented,  for  the  first  time 
in  America,  Carlos  Gom^K*  celebrated  opera  of  *'  11 
Guarani,"  which  illustrates  the  Portuguese  occu- 
pation of  Brasil,  and  has  won  for  its  brilliant 
author  recognition  in  Europe,  placing  him  in  the 
front  rank  of  musical  composers.  The  company 
were  in  excellent  voice,  and  the  beautiful  music 
of  the  opera  was  highly  enjoyed  by  the  large  au- 
dience attending^  Giannini,  the  tenor,  was  su- 
perb, both  in  voice  and  acting;  and  Maria  Peri, 
with  her  sweet,  true  voice,  captivated  the  audi- 
ence. Her  bravura  aria,  "  Gentil  de  cuore,"  was 
sung  so  perfectly  that  she  won  a  hearty  recall. 
The  company  haves  for  the  East  soon,  where  it 
will  doubtless  repeat  its  San-Francisco  success. 

September  2.  at  th"  Grand  Opera  House,  the 
Fahbri-Pappenlieim  opera  season  opens  with  the 
presentation  of  **  Lv^hengrin,"  for  the  first  time  in 
San  Francisco,  with  Eugenie  Pappenheim,  one  of 
the  greatest  dramatic  sopranos  of  the  age,  and  one 
of  the  best  interpreters  of  the  Wagner  school,  she 
having  been  the  favorite  pupil  of  the  master.  An- 
other new  voice  to  us  is  that  of.  William  Junck, 
who  is  favored  with  a  reputation  in  Berlin  as  be- 
ing great  in  the  character  of  Lohengrin,  Leonora 
Siiuousen,  our  talented  young  prima  dimna,  will 
sing  the  role  of  Oitrvd.  H.  W.  Frlllman,  former- 
ly of  Emerson's  Mi  sirels,  is  also  In  the  company. 
His  voice  is  a  round,  full  basso  prof  undo,  and  is 
very  sympathetic.  The  operas  to  he  given  are 
"Lohengrin,"  **  Fidelio,"  " L' Africaine,"  **Der 
Freischuts,"  and  "  Faust." 

"  Pinafore  "  was  revived  at  the  Tivoli  last  week, 
and  has  been  drawing  crowded  houses.  "  Boccac- 
cio" and  **Red  Riding  Hood  "  will  follow,  the  lat- 
ter for  lis  first  production  in  America. 

Aug.  25,  at  the  Standard  Theatre,  another  8ea> 
son  of  minstrelsy  was  inaugurated,  with  Charley 
Reed,  our  ever-popular  plain  comedian,  and  Car- 
roll  Johnson,  as  end- men.  The  house  wa8  crowd- 
ed, and  the  audience  displayed  a  keen  apprecia- 
tion for  the  perf  (>rmance,  which  was  excellent. 

Raphael  Joseffy  will  begin  a  series  of  orchestral 
concerts  and  recitals  in  San  Francisco  early  in  Oc- 
tober. 

Fay  Templeton  opens  at  the  Bush-Sireet  Thear 
tre  Sept.  8. 

Sadie  Martlnot  will  appear  at  the  Bush-Street. 
Theatre  during  the  season  in  a  musical  comedy 
unde '  the  management  of  M.  B.  Leavitr. 

The  Carleton  Opera  Company  will  *)e  here  soon. 

Aug.  29,  Prof.  D.  Speranza  gave  his  thirty- fifth 
recital  of  the  Italian  Musical  Institute. 

Floukncb  Ricb  Gamagk. 


The  twenty-fifth  session  of  the  Musical  College 
at  Freeburg,  Pa.,  closed  Sept.  5  with  a  pu  lie  en- 
terUiinment.  The  principal  feature  of  the  evening 
was  the  rendition  of  the  cantata  of  ''Laila"  by 
fifty  young  ladies  of  the  school.  Miss  Charles,  as 
Lailfi,  Ida  J.  Moyer  as  the  Fairy  Queen,  and  Dora 
Schaeffer  as  soloist,  all  sang  well,  and  to  the  evi- 
dent delight  of  the  large  audience,  as  testified  by 
bouquets  and  applause. 

E.  H.  Perkins,  who  has  been  a  successful  teach- 
er of  singing  schools  for  several  years  past  in  Ver- 
mont and  New  Hampshire,  will  teach  the  coming 
season  in  the  Connecticut^River  Valley  and  north- 
em  part  of  Massachusetts.  Those  romm unities 
who  want  a  number-one  singing  teachei  should 
address  him  at  Woodstock,  Vt.,  before  his  time  is 
all  bccured. 


AUXILIARY  NOTES. 

The  Daily  Globe  is  not  only  displaying  novel 
ideas  in  occasional  special  editions,  but  manifests 
a  growing  tendency  to  make  an  every-day  newspa- 
per as  well.  It  is  a  thoroughly  metropolitan  Jour- 
nal in  every  sense,  and  Col.  Taylor  is  its  profit. 

Charles  S.  Carleton,  baritone  for  concerts,  and 
teacher  of  vocal  music,  will  make  Boston  his  fu- 
ture residence.  He  was  a  pupil  of  Vannuccinl  for 
four  years,  and  is  prepared  to  take  a  position  as 
church  organist,  and  devote  a  part  of  his  time  to  a 
limited  nnml)er  of  pupils. 

An  organ  concert  was  given  at  the  Vermont 
Methodist  Seminary  and  Female  College  of  Mont- 
pelier,  Vt.,  Aug.  29,  by  8.  B.  Whitney,  assisted  by 
Edward  Warring  and  Fred  Bone,  sopranos,  solo 
choir  boys  from  the  Church  of  the  Advent,  Bos-, 
ton;  Mary  Phinney,  contralto;  A.  A.  Hadley,  or- 
ganist; imd  choirs  and  solo  singers  from  various 
churches. 

Julius  Eichberg's  '*  Collection  of  Standard  Mod- 
ern Violin  Music,"  used  at  the  Eichberg  violin 
school  of  the  Boston  Conservatory  of  Music,  is  in 
just  been  issu<H]  by  White,  Smith  &  Co.  The  first 
volume  contains  twenty-four  numbers  for  violin 
and  piano,  also  violin  parts  separate.  The  bowing 
and  fingerirg  of  all  these  pieces  have  been  care- 
fully revised  by  Mr.  Eichberg,.  This  makes  an 
appropriate  appendix  to  Mr.  Eichberg's  justly  cel- 
ebrated **  Method  for  the  Violin."  His  superior 
ability  to  select  a  collection  of  music  to  suit  the 
violin  student  and  professional  of  the  present  day 
will  not  be  questioned. 

A  parlor  concert  was  given  Aug.  29,  at  the  resi- 
dence of  John  Mayhew,  Edgartown,  by  Anna 
Mayhew,  assisted  by  Sara  Eldridge,  soprano;.  Angle 
Wheeler,  violinist;  Lina  Smith,  reader;  Isaac  Lit. 
tlefield,  tenor;  Frank  H.  Hamblin,  baritone.  The 
Vineyard  Gazette  says,  '*  The  fine  programme  was 
exceedingly  well  executed,  exciting  frequent  and 
enthusiastic  applause,  uid  was  rendered  in  a  man- 
ner as  creditable  to  the  performers  as  it  was  grati- 
fying to  all  present  The  proficiency,  accuracy, 
confidence,  and  skill  of  the  pupils  were  highly 
credilable  to  instructor  and  instructed.  Miss 
Mayhew  is  an  a*'tist  of  rare  ability,  having  stud- 
ied with  the  great  masters  In  this  country  and  in 
Germany.  Her  teaching  combines  the  best  meth- . 
ods,  is  conscientious  and  able." 
^  '*  Lee-ll-nau,"  the  new  American  opera,  written 
by  Earl  Marble,  atid  composed  by  Richard  Stahl, 
is  already  in  rehearsal  by  the  Wilbur  Opera  Com- 
pany, by  whom  It  will  be  given  at  the  Academy  of 
Music  in  Baltimore,  Nov.  10.  The  following  is 
the  cast:  Lee-li-nau  (called  the  Dancing  Fawn), 
Susie  Kirwin;  Mercy  MUlingtonf  Georgie  Knowl- 
ton ;  Betsey.  MillingUm  (her  mother),  Annie  Sum- 
mervllle;  Jiunice  Caswellj  Annie  Meyer;  Jfs-do- 
ee-ki  (a  Jossakeed,  or  Indian  medicine-man),  Ed, 
Chapman;  Thonma  MorUm  {*,*  Lord  of  Misrule"), 
William  A.  Newborough;  William  Fletcher  (in 
love  with  Mercy),  James  E.  Conly;  John  Doty  (In 
love  with  Lee-li-nau),  John  Brand;  James  Ether^ 
idge  fin  love  with  Eunice)^  Henry  Meyer;  Governor 
Bra^ord,  H  Howard;  Miles  SUmdish,  E.  C.  Black. 
Mr.  Stahl,  who,  besides  being  the  composer  of  the 
opera,  is  the  musical  director  of  the  company,  was 
recently  presented  with  a  gold-mounted  baton, 
by  the  members  of  the  orchestra  which  he  directs, 
which  he  will  use  for  the  first  time  at  the  initial 
performance  of  ''Lee-li-nau."  The  Wilbur  com- 
pany passed  through  Boston  a  few  days  ago  on 
the  way  to  fulfill  engagements  in  nort^rn  New 
England  and  Canada. 
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TES  STORY  OF  "^  HAZEL  KIBKK'' 


>lt  BKiekbm  Iffill?^  in  Laneaslilre,  IWed  har^  Dimstan  Kirke, 
A  man  of  iron  wU),  whofte  bands  were  used  to  bonesl  wotlc; 
Who  made  hie  pole-aUr  duty,  ateerkig  ever  by  ita  light, 
Scorafaii;  deceit  and  haling  wrong  wkh  noat  deternined  mfghl» 

His  sister's  child,  fair  Dolly  Dtrtton,  shared  hit  hmnhle  col. 

Industrious,  faithful,  loving,  and  contented  with  her  lo., 

SMie  toiled  Incessantly.    No  place  lor  lolterera  there. 

At  Blackbvru  Mills  no  idle  hands  the  hard-earned  bread  eonld  share; 

Mercy,  Ms  wife,  —  |mr»-heflrledl»  lovteg,  kindl,  and  tmd,  ^ 
Ligbtencd  his  br>me  and  heart  and  life  wHh  warm  and  roseate  hvs. 
A  helpnaate  ahe  to  share  Ma  lot,  and  brl|^ten  all  his  daiys : 
**  A  good  wife  is  from  €h>d/'  yon  know  the  ancient  Psalmhst  saya. 

Hsael,  the  only  danghter  of  this  honeat,  faithful  pair, 

lK«'ilDed  an^  pitre  and  beautiful,  and  k>Ting,  too,  as  fair,  — 

She  brightened  home,  and  Ailed  her  parents'  hearts  witib  sweet  content, 

And  brought  new  joy  and  aunsl  ine  warm  to  aH,  where'er  Khe  went. 

Squire  Aaron  Rodney  owned  the  mill,  and  he  was  Dunstan's  friend, 
Pr-jvlng  his  friendship  by  kind  acts,  unstinted,  without  end. 
A  man  he  waa  whose  kfaigly  sonl  no  base  alloy  had  known, 
With  a  majesty  of  manhood  that  would  adorn  a  throne. 

In  Baxers  youth  sind  girlhood  he  had  lored  her  well  and  true: 
To  watch  her  faat-awakening  soul  was  the  purest  joy  he  knew; 
And,  as  advancing  seasons  gave  new  charms  to  form  and  mind. 
Be  loved  her  with  a  strength  that  left  all  </ther  ties  behind. 

And  so,  when  troubles  fell  on  Dunsean,  and  reverses  catee, 
Squire  Ri>diiey*s  friendship  proved  Its  worth  in  deed  as  well  as  name. 
He  said  to  Dunstan,  ^*  Keep  the  mill,  and  pay  me  wl  en  you  can: 
Ko  bond  nor  mortgage  surer  than  the  worl  of  such  a  man. 

**  And,  though  to  part  from  Hszel  even  for  a  time  is  pain. 
Let  me  send    er  where  her  fast-awakening  mind  may  gain 
That  rate  reiluement  which  alone  en  education  gives, 
And  which  a  nature  such  as  hers  so  readily  recelvea, 

**  Then  when  her  days  of  school  are  done,  and  she  returns  once  more 
To  gladden  and  to  cheer  our  hearts,  which  now  are  rent  and  sore, 
Let  me  make  her  Mistress  Rodney,  sovereign  lady  of  the  Hall, 
To  be  my  own,  my  precious  vife,  my  happiness,  my  all." 

The  miller  for  his  darling  child  could  ask  no  happier  fate,  — 
To  share  his  h«  art  and  home,  and  dwell  in  almost  regal  statu; 
And  Hazel,  in  the  innocence  and  guileless  trust  of  youth, 
Pledged  to  the  Squire  her  future  life,  with  all  its  loving  truth. 

And  thus  't  was  done.    She  pass^ed  through  five  long  years  of  studious  care. 
Then  Hazel  came  again  her  parents'  humble  home  to  share. 
But  not  as  when  she  went  away,  unforiued,  uncultured,  —  no; 
For  all  the  country,  far  and  near,  could  not  her  equal  show. 

She  filled  her  home  with  sunshine,  and  her  parents'  hearts  with  pride; 
And  good  Squire  Rodney,  tried  and  true,  was  soon  to  have  his  bride; 
While  she,  wh<»se  heart  had  never  known  love's  all-consuming  flame, 
Made  ready  for  her  wedding-day.    Then  the  awakening  came. 

Lord  Traverse,  —  Arthur  Carringford,  —  on  pleasure  but  intent, 
Towand  Blackburn  Mills  one  summer  day  his  wandering  footsteps  bent; 
But  by  an  accident  he  fell  into  th*e  mill-stream  deep. 
And  the  swift  current  hurled  him  on  in  its  resistless  sweep. 

His  broken  arm  waa  powerless  to  stem  the  rushing  tide; 
But  Dunstan  Kirke,  the  miller  strong,  the  drowning  man  espied. 
He  drew  him,  htslpless,  to  the  shore,  when  death  seemed  ve^  nigh. 
And  bore  him  in  his  own  strong  arms  unto  his  home  near  by. 

His  daughter.  Hazel,  took  her  place  beside  t  e  bed  of  pain, 
And  witn  woman's  gentle  healing  wooed  him  back  to  fife  again. 
She  gave  him  life,  and  w  th  it,  t*  o,  her  young  and  virgin  heart; 
While  she  was  all  the  world  to  hiiu,  his  life's  most  vital  part. 

Her  parents  naught  of  danger  saw  in  this  communion  sweet; 
Ajid  so,  as  health  returning  came,  the  lovers  oft  did  meet. 


They  never  spi^e  of  love,  but  each  oue  owned  his  subtle  power. 
And  BO  they  dreamed,  unheeding  all  except  their  present  hour. 

Thus  much  for  introduction.    Kow  the  drama  opens  here. 
The  scene  is  at  the  morning  hour,  the  day  Is  bright  and  clear. 
The  miller  and  his  active  crew  make  hlnn  ready  for  hie  ride 
Into  the  market  town  near  by,  with  the  grain  and  much  beside. 

Now  all  Is  brisk  confusion,  each  one  on  his  own  intent: 
Squire  Rodney  comes,  as  usual,  his  greetings  to  present. 
And  marks,  with  sickening  anguish,  the  light  in  Hazel's  eye,. 
As  she,  blushing,  gieeta  her  youthful  lover  tenderly  asd  shy. 

Honest  Dunstan  feared  no  shipwreck  to  his  fondly  cherished  plan. 

'*  Look  you.  Squire  t  my  daughter  Hazel  is  fit  wife  for  any  man ! 

She 's  my  only  pride  and  pleasure,  of  my  very  soul  a  part: 

Well,  sirf  could  she  break  her  word,  I  would  drive  her  from  my  heart.'' 

Brave  the  Squire  concealed  his  anguish,  yielding  grandly  to  his  fate. 
*'  Dunstan,  It  was  not  intended  youth  and  age  like  mine  should  mate. 
Love  cannot  be  forced  or  driven,-  made  to  come  or  go  at  will : 
When  the  heart  speaks  out,  believe  me,  every  other  tongue  is  sUll.'^ 

'*  I  have  given  yon  my  promise  that  you  shall  my  daughter  wed  : 
In  three  months  before  the  altar  shall  the  marriage  worda  be  said. 
You  who  know  the  stuff  I  'm  made  of  shouM  no  dowbt  or  question  make. 
Hazel  Kirke  is  my  own  daughter:  she  will  ne'er  her  ptomise  break." 

Though  no  word  had  e'er  been  spoken,  Haiel  knew  her  lover's  heart: 
And,  though  life  were  death  without  him,  well  she  knew  that  thej  niuftt  part. 
So  she  begged  that  he  would  leave  her  while  her  heari  was  nerved  to  War 
AU  the  grief  of  separation,  agony  beyond  compare. 

*'  I  will  go,"  spake  Arthur  bravely;  *<^bvt,  before  i  shall  depart, 
I  must  tell  you  how  completely  you  have  filled  mtj  inmost  heart. 
I  had  hoped  that  my  devotion  would  secure  a  fit  return : 
Must  I  go  away  believing  that  you  such  a  love  can  spurn?"' 

"  Do  not  ask  me,"  pleaded  Haael ;  **  but  in  mercy  go,  ]  pray,. 
While  I  have  the  needed  courage  thus  to  tear  myself  away. 
I  am  promised  to  another,  and  will  not  that  promise  break  r 
Though  to  keep  my  vow  should  kill  me,  I  can  die  for  duty's  sake.'' 

The  end  had  come.    Said  Carringford,  *'  Farewell,  dear  Hazel."  —  '*  Stay  V 
The  anguished  lovers  heard  the  voice.    Squire  Bo*  aey  bamd  the  n ay. 
His  form  seemed  bowed  and  weary  'neath  the  weight  of  many  yearsy 
And  his  manly  eyes  were  wellhag  with  the  flood  of  unshed  tears* 

*'  I  have  heard  your  words  of  parting,  and  I  honor  all  your  trath. 

Tears  like  mine  should  not  be  selfish:  youth  should  only  mate  with  youth. 

Ill  this  world  of  pain  and  sorrow  there 's  enough  of  misery: 

There  's  no  need  that  more  be  added,  and  there  shall  be  none  by  me. 

*'  HazeL  I  have  loved  you  always  —  from  the  cradle  until  now  — 
Far  too  well  to  make  you  suffer  through  enforcement  of  your  vow. 
To  you,  sir,  I  can  trust  her  if  your  promise  you  will  give. 
Faithfully  to  love  and  guard  her  ever  while  you  both  shall  live." 

*'  I  do  promise,"  said  her  lover.    *<  I  believe  you,"  Rodney  saki 
Within  the  c?asp  of  Carringford  her  small  ri|^t  hand  he  laid. 
''  As  far  as  in  me  lieth,  I  this  precious  gift  confide: 
May  God  deal  with  you,  Carringford,  as  you  deal  with  your  bride  T' 

There  came  a  letter  to  the  miller  stem  that  very  day. 
That  said,  with  words  as  cold  and  harsh  as  any  words  that  may. 
That  Carringford  was  promised  to  a  nobler,  fitter  mate. 
Demanding  him  to  send  her  son  home  to  his  mother  straight. 

For  she  had  heard  but  recently,  and  with  a  deep  regret. 

Of  Arthur's  gallant  folly,  which  she  hoped  they  'd  soon  forget; 

That  '*  the  miller's  pretty  daughter"  —  Dunstan  stopped  the  reading  there: 

Such  an  insult  to  his  Hazel  he  would  not  in  silence  bear. 

To  Carringford  h«3  sternly  said,  **  Can  it,  indeed,  be  true, 
That  he  whom  I  from  death  have  saved  —  it  cannot  be,  that  you 
Should,  viper-like,  betray  the  heart  that  warmed  you  back  to  life. 
And  insult,  by  words  of  love,  another  man*s  affianced  wife!*' 

*'  Chance  threw  me,  dying,,  at  her  feet.    She  nursed  me  bju^k  to  life. 
I  love  her  with  the  one  pure  love  a  man  should  give  his  wife. 
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Oh  I  gfTe  her  to  me,  then,  and  I  *'  —  *'  Silence,  thou  dunble  knave  I 
Begone  from  hence  ere  I  reclaim  the  life  to  thee  I  gave. 

'*  Hazel,  my  child,  bid  him  begone,  and  see  thy  face  no  more. 
His  presence  is  an  infamy:  bid  him  to  quit  my  door.'' 
*'  I  cannot,  father,"  Hazel  moaned.    '*  If  he  go,  so  must  I; 
For  I  am  gnlUy  also,  and  without  him  I  should  die." 

"  What  1  dopt  thou,  then,  avow  thy  shame  before  my  very  face. 
And  flaunt  thy  brazen  infamy  with  wanton,  shameless  grace! 
And  in  thy  treacherous  lover*s  arms  thy  gnilty  love  confess! 
Thou  art  no  more  a  child  of  mine,  —  thou  spawn  of  faithlessness! 

'*  Begone,  thou  misbegotten  bairn!  begone,  and  quit  my  sight! 
I  curse  the  hour  when  first  thine  eyes  were  opened  to  the  light. 
Thy  mother  's  ever  lost  to  thee:  I  spurn  thee  from  my  door. 
1  cast  thee  out,  thou  trait' ress!  may  I  see  thee  nevermore  T' 

Poor  H  axel  bent  before  the  storm  as  bends  the  fragile  flower 
Which  cannot  breast  the  furious  gale,  but  sinks  beneath  its  power. 
Her  father's  malediction  is  the  latest  soimd  she  hears: 
In  A  rthur's  arms  she  faiuts.  the  curse  still  ringing  in  her  ears. 

Fbank  N.  Scott. 


OUn    CHTCAGO   COHRESPONDENT  IN  THE  NOBTIIWEST. 

Sutiiiiier-thiie  as  a  vacation  season  with  your  scribe  is  verily  ''  among  the 
tl'iiifeft  ih:if  wi  re/'  Th«  season  «  f  musical  festlviiles  arranged  at  camp  and 
a.^'Mm  }>  ^rciiiids  is  fhe  bridge  which  spans  the  warm  month  of  August. 
1'hi-  c«Nil  rv-trt-Mi  of  Chicago  n  ust  be  left  in  the  background  for  warmer — 
followed  )  >  It  I  ore  cyclonic  —  regions  further  north  and  west. 

For  the  thini  time  I  responded  to  a  call  to  conduct  the  festival  at  Clear- 
]4ike  Park,  Iowa,  held  under  the  auspices  of  the  Western  Musical  Festival 
AsHociatiou,  of  vihlch  Kev.  1.  N.  Pardee  is  president,  and  Dr.  W.  K.  Clark  is 
secretary  and  ireneral  manager. 

I  left  Ci.l  a  o  in  e«mj  any  with  W.  F.  Heath,  well  known  as  a  book  author 
of  merit,  an«l  as  the  ai»le  superintendent  of  music  in  the  public  schools  of 
Fort  Wayne,  Ind.;  aid  L.  J.  Henderson,  pianist,  organist,  and  dramatic 
personator,  of  Chicago.  By  the  way,  the  latter  gentleman  has  signed  an 
engagertent  for  the  coming  American  season,  to  appear  with  Madame  Ja- 
nisch.  and  I  predict  suecess,  as  he  possesses  histrionic  talent  for  the  stage 
as  wen  as  for  mui^lc,  and  is  a  young  man  of  marked  studious  habits. 

The  trip  to  Clear  Lake  took  us  through  the  superb  farming  lands  of  north- 
ern Illinois,  across  the  8tate  of  WisconBin,  and  about  one-half  of  northern 
I  iwa.  Twenty -seven  years  ago,  when  I  made  my  first  advent  into  the  great 
West  as  far  as  Chicago,  the  region  named  was' very  sparsely  settled,  and 
much  of  it  was  a  vast  prairie,  with  scarcely  a  dwelling;  but  now  it  is  one 
vast  and  extensive  garden  of  farms,  telling  of  thrift,  competence,  and  good 
lining. 

TIm  Park  is  situated  pleasantly  upon  Clear  Lake,  —  aptly  named,  —  a 
beautiful  body  of  water  some  six  miles  long  and  two  wfde.  In  its  waters  is 
au  abundance  of  fish,  and  upon  its  surface  steamboats,  yachts,  and  skififs 
enough  for  the  pleasure  and  muscular  exercise  of  the  many  transient  visitors 
and  regular  campers.  The  Park  is  well  laid  out  with  streets  and  walks, 
thickly  dotted  nith  cottages  and  tents,  and  iii  the  centie  is  a  tabernacle  in 
which  the  musical  convention  was  held.  Shade-trees  are  abundant,  and 
.  bathing  In  the  liike  is  one  of  the  sanitary  luxuries  of  the  place. 

The  singers  assembled  Tuesday  evening,  Aug.  12,  and  chorus  practice 
commenced  without  unnecessary  formality  or  delay.  By  the  following  day 
the  soloists  and  specialists  were  on  the  ground,  including  Fanny  Kellogg  of 
Boeion,  £mma  von  Eisner  (sister  of  the  lamented  Litta),  Virginia  K.  Logan, 
Susie  Howell,  Nettie  F.  Barnard,  Alice  Merrill,  Mary  B.  Cope,  Minna 
Wright,  Fanny  Keeler,  C.  M.  Eeeler,  Otto  A.  Schmidt  (the  Ulented  violin- 
ist and  pianist),  the  Chicago  College  Quartette  (ladies),  the  festival  orchestra 
of  twelve  pieces,  and  the  two  aforesaid  traveling  companions  from  Chicago. 
You  will  wisely  conclude,  Mr.  Editor,  that  this  coterie  of  talent,  back- 
grounded by  a  goiKl,  live,  effective  chorus,  fully  met  the  requirements  of  a 
full-fledged  musical  festival.  If  there  lingers  the  shadow  of  a  doubt,  I  shall 
dissipate  it,  doubtless,  by  merely  informing  you  that  nine  flrst-c^ass  and  un- 
usually meritorious  concerts  were  given  during  the  eight  days'  session,  two 
ot  which  (sacred)  occurred  on  Sunday.  One  pleasant  feature  to  the  man- 
agement, as  well  as  t4>  the  'conductor  and  performers,  was  the  large  patmn- 
age  which  filled  Lhe  tabernacle  to  over  do  wing  at  every  concert.  I  cannot 
enter  into  details  regarding  the  work. 

Of  the  five  annusJ  festivals  held  at  this  popular  summer  resort,  this  is  de- 


clared to  be  th^  most  successful  from  every  point  of  observation,  including 
the  patronizing  public.  I  may  add  that  the  interest  gra  lually  increased 
each  day,  and  at  the  several  concerts  up  to  the  grand  finale. 

Thursday  moniing,  the  22d,  we '^  broke  camp,"  and  left  in  a  special  for 
Chamberlain,  Dakota,  a  frontier  town  on  the  east  bank  of  the  Missouri 
River,  m  plain  sight  of  the  Indian  wigwams  of  the  Dakota  reservation  of  the 
Sioux. 

We  arrived  at  6.45  P.  M.,  and  opened  the  five-days'  festival  the  same  even- 
ing, when  a  full  house  of  appreciative  votaries,  including  singers,  gave  the 
initiatory  meeting  a  hopeful  significance.  It  is  only  stating  the  simple  truth 
to  inform  the  readers  of  the  Folio  that  five  concerts  were  given  to  laiige  au- 
diences as  appreciative  and  as  cultured  as  the  average  convention  and  festi- 
val audiences  in  any  of  the  Eastern  States.  The  cowboy  an  I  redskin  were 
conspicuous  for  their  absence. 

The  Sioux  reservation,  situated  acroi^s  the  river  from  Chamberlain,  in- 
cludes a  very  large  district,  thousands  of  acres  of  as  fine  land  as  can  be  seen 
anywhere.  Saturday  afternoon  we  took  steamer,  and  went  down  the  river 
six  miles  to  the  Brule  Indian  agency,  where  Uncle  Sam  deals  out  rat'ons 
weekly  to  his  redskin  wards,  — a  most  successful  scheme  for  keeping  them 
In  indolence 

One  feature  of  all  of  this  Western  prairie  country  is  its  bald-beadedness, 
—  the  absence  of  timber,  excepting  by  the  river- banks.  There  is  a  repre- 
hensible neglect  in  nut  putting  out  shade-trees  in  the  villages  and  around 
private  residences.  On  arriving  at  Chamberlain,  I  was  agreeably  struck 
with  the  efforts  the  citizens  had  made  to  remedy,  temporarily,  the  village 
nakedness  by  lining  the  sidewalks  along  the  principal  street,  and  especially 
about  the  two  leading  hotels,  the  Brule  and  Wright,  with  the  tope  and  limbs 
of  green  trees  jiint  brought  in  from  the  bottom-lands.  An  arch  of  the  same 
material  was  built  across  the  street,  with  the  word  '*  Welcome  T'  near  the 
top,  made  of  evergreens  upon  a  stretch  of  canvas  which  stood  out  in  bold 
relief. 

On  entering  the  opera  house,  we  were  pleased  to  observe  the  taste  and 
skill  displayed  by  the  ladies.  Evergreens  were  gracefully  twined  in  festoons 
around  the  Corinthian  pillars,  at  the  right  of  the  stage  was  an  anohor,  at  the 
left  a  harp,  and  over  the  drop  curtain  '*  Lorrittauqua,"  the  chri»teiiing 
name  given  the  Island  (of  a  thousand  acres)  opposite  the  village,  which,  it  is 
Intended,  may  eventually  be  procured  of  the  Indians,  and  converted  into  a 
park. 

The  local  papers  —  the  Democrat  and  Reyittter  —  were  enthusiastic  over 
the  excellence  of  the  five  concerts  which  vere  piven  at  Chamberlain.  I  will 
say  that  it.  is,  indeed,  rare  that  any  city  of  moderate  size,  £a.Mt  or  Wist,  is 
thus  favored.  Both  Clear- l^ake  Park  and  Chamberlain  are  Indebtetl  to 
Messrs.  Clack  and  Pardee  for  these  brilliant  and  meritorious  musical  festi- 
vals, and  recognize  the  fact 

The  three  evenings  following  the  Chamberlain  festival,  the  soloists  and 
specialists  gave  concerts  at  Kimball  and  Mitchell,  two  thiiving  villages  on 
the  .homeward-bound  way. 

Thus  ended  the  summer  work  connected  with  the  festivals  under  the  aus- 
pices of  the  Western  Musical  Association.  There  was  a  general  and  hearty 
hand-shaking,  good-hies  were  exchanged,  and  the  pleasant  party  that  h»d 
been  musically  and  harmoniously  associated  for  three  weeks  separated,  each 
going  his  or  her  way  to  fulfill  the  mission  of  life  in  the  various  fields  of 
labor. 

And  now  I  am  off,  with  several  professionals  and  experts,  for  a  week's 
vacation  upon  th   hunting-grounds  of  the  Dakotas*  H.  S.  Pkkkinb. 


Mrs.  L.  A.  W.  Fowler,  for  the  past  three  years  in  cbarxe  of  the  music  de- 
partment of  Stuart's  Female  College,  at  Shelby ville,  Ky.,  has  resigned  her 
position,  and  returned  to  her  home  in  Boston.  Her  successor  is  Miriam  B. 
Swett,  a  graduate  of  the  New- England  Conservatory  of  Music,  cIhss  of  *7.i. 
The  programme  of  the  last  concert  given  under  Mrs.  Fowler*s  manage inent 
was  made  up  of  selections  fiom  Chopin,  Rossitti,  Wallace,  Yon  Weber,  and 
Pixis,  with  the  choruses  of  **  From  thy  Love  as  a  Father,"  and  **  Unfold,  jr 
Portals  Everlanting,"  from  Gounod's  **  Redemption."  The  l<ist  act  of 
'* Belshazzar*s  Feast*'  (Butterfield)  was  rendered  as  a  closing  number,  and 
was  given  with  scenery  and  action.  The  Shelby ville  Sentinel  speaks  of  the 
concert  in  terais  of  the  highest  pi  aise. 


The  Musical  Institute  of  Cameron,  Missouri,  gave  a  fine  concert  Aug.  23, 
with  W.  A.  Ogden  as  d'nctor,  and  Mluuie  D.  Cochran  as  pianist.  Helen 
Combs,  M  V.  Bur  ,  Graiitine  Spurling.  Idah  Tracy,  Mary  Auten,  Aiiiia 
Bragg,  Birdie  Frazier,  Lulu  Walker,  Maud  Murphy,  and  others,  appeared 
acceptably. 


Digitized  by 


Google 


138 


FOLIO 


HARDMAN  PIANO 

GRANDS,  UPRIOHTS,  AND  SQUARES. 

Thode  persons  who  wish  that  most  difficult  thing  to  obtain,  —  namely,  a  thoroughly  first-class  Piano  at  a  modest  price,  —  should  see  the  New  Hardman 
CTprights  and  Grands.  These  quire  remarkable  Pianos  have  been  brought  to  their  present  high  standard  of  excellence  through  years  of  experimenting 
carried  on  without  regard  to  cof^t'  or  trouble.  The  manufacturers  determined  some  time  ago  to  make  the  most  durable  Piano  ever  produced,  and  one  which 
in  the  artistic  points  of  tone  and  action  should  be  unsurpassed.  The  very  rapidly  acquired  and  exceptionally  high  position  obtained  by  them  among  the 
very  best  class  of  people  in  New  York,  Boston,  Philadelphia,  Pittsburgh,  and  other  large  cities,  has  proved  how  completely  successful  the  makers  nave 
been.    The  Hardman  Pianos  are  of 

Faultless  Construction,  Phenomenal  Durability,  and  are  sold  at  Modest  Pldces. 

The  rapidHy  with  whi^h  they  have  advanced  to  their  present  position  has  been  owing  to  the  points  given  above.  They  are  guaranteed  to 
and  retain  their  ev^-nness  <if  tone  ionger  than  any  other  Piano  ever  manufactured,  while  in  power  and  tone  quality  they  are  unexcelled.  A 
nation  and  comparison  with  Pianos  of  the  most  distinguished  of  the  competitors  of  the  Hardman  Piano  is  most  respectfully  invited. 
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i^-|li  ill  I 

One  of  the  oldest  and  most  reliable  piano  tuners  and  dealers  in  Boston  (at  one  time  agent  for  the  Hardman  Piano)  expresses  himself  as  follows:  — 
Boston,  April  14,  1883.  To  Messrs.  Hardman  <fc  Co.:  Gentlemen,  —  I  desire  to  congratulate  you  in  the  selection  of  Messrs.  White,  Smith  A  Co.  for  the 
agents  of  your  pianos  in  Boston.  With  so  prominent  a  firm,  success  is  certain.  I  have  been  a  dealer  in  pianos  in  Boston  just  thirty^ years,  and  ought  to 
know  a  good  piano  when  I  see  and  bear  one.  Ten  years  ago  I  selected  a  Hardman  Square  Piano  for  my  own  parlor  and  family  use.  Two  years  ago  I  made 
a  change,  but  only  from  the  square  to  an  upright  Piano,  and  I  unhesitatingly  pronounce  this  same  Hardman  Upright  Piano  the  best  instrument  I  have 
ever  seen  or  used,  and  I  would  not  part  with  it  for  twice  the  amount  it  cost,  for  the  reason  that  it  suits  me,  and,  being  satisfied,  it  is  not  for  sale  even  at  a 
premium.    Wishing  you  every  success,  I  am  truly  yours,  W.  E.  Batchbldkr,  595  Washington  Street,  Bofton. 

'^    '  Pianos  sold  on  easy  payments.  JJC^""  Agerts  wanted  in  ail  parts  of  New  England. 


WHITE,  SMITH  &  CO.,  General  Agents, 

516  Washington  Street BOSTON,    MASS. 

The  Hardman  Piano  Warerooms,  146  Fifth  Avenue,  New  York. 
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There  was  a  sweet  damsel  named  Abbie, 
Who  was  stroking  her  treacherous  tabbie, 

When  the  cat,  without  cause, 

Scratched  the  maid  with  her  clause, 
In  a  way  that  was  dreadfully  shabbie. 

This  is  lexp  year;  but  look  before  you  leap. 

A  word  that  carries  conviction,  —  **  Guilty." 

It  was  a  cold  day  as  well  a8  a  coaled  schooner  for  the  Tallapoosa. 

When  a  man  becomes  a  *  grei«t  gun  "  in  the  rellgioub  world,  he  often  gets 
canonized. 

**  Foreign  Summary"  is  a  heading  in  the  Transcript.  Possibly;  but  it  is 
rather  fallish  here. 

The  actress  who  tumbled  into  her  trunk  tu  nbled  into  a  nice  little  adver- 
tising racket  at  the  same  time. 

The  so-called  ** chestnuts"  in  the  way  of  jokes  that  give  rise  to  a  horse 
laugh  must  be  horse-chestnuts. 

An  exchange  speaks  of  Harry  Ba^comb  being  in  good  spirits.  But  it  was 
bad  spirits  that  put  him  where  he  is. 

"  What  a  depraved  taste  women  hav  !*'  he  said,  as  he  watched  her  dainti- 
ly eating  randy,  while  he  lighted  a  fresh  cigar. 

Ella  Wheeler  has  written  some  verses,  entitled,  "Wanted, —  A  Girl." 
Why,  Ella!  was  it  a  boy?  This  was  the  first  intimation  we  had  received  of 
the  tvent 

Why  should  they  talk  of  **  the  Concord  philosophy"?  At  last  accounts, 
the  philosophy  was  wild  and  still  at  large,  and  showed  no  symptoms  of  be- 
in  jj  conquered  for  some  time  to  com**. 

No  colored  man  has  ever  yet  been  at  the  head  of  the  Treasury  Depart- 
ment, yet  t*ie  acting  secretary  is  a  Joon.  —  [  Washington  Hatchet.]  Think 
how  soon  a  cliange  of  adnrinis  ration  woodchuck  him  out. 

Alice  Gates  is  something  of  an  opera  bouffer,  so  to  speak,  and  is  popularly 
believed  to  have  been  engaged  in  coupling  to  a  considerable  extent;  brt  she 
must  not  be  confounded  with  the  coupler- bouffer  used  to  connect  railroad 
cars. 

M.  Peru,  a  Paris  pianist,  proposes  to  play  in  a  cage  full  of  lions.  It  would 
seem  that  Paris  does  n*t  possess  a  society  for  the  prevention  of  cruelty  to  an- 
imals.—  [KorriHtown  Herald.]  Don't  worry  about  the  lions.  They  will 
take  care  of  themselves.    The  Daniel  racket  will  not  work. 

We  should  like  to  know  which  of  our  dear  exchange  friends  say  their 
prayers  at  night,  ere  slumber's  chain  binds  them.  —  \Sunny  Clime.]  All  of 
us,  dear  girls,  ~  that  is,  all  but  Salisbury,  of  the  Fall-River  Advance;  and 
we  believe  he  did,  also,  up  to  the  time,  a  week  or  two  ago,  that  you  accused 
him  of  telling  a  **  red-hot  lie  " 

I  lost  a  bird,  I  knew  not  vhere. 

And  sought  it  north,  south,  east,  and  west: 
I  climbed  a  chestnut-tree,  and  there 

1  found  that  bird  in  last  year's  nest.  —  New-York  Journal, 

I  lost  a  joke  in  younger  days. 

And  when  I  climbed  that  chestnut-tree 
Again  it  met  my  loving  gaze, 

And  now  I  tell  it  in  great  glee. 


ladies  of  Washington,  still  remains  at  her  summer  home,  —  Camp  Cottage, 
Lynn,  Mass.  She  is  well  known  for  her  superior  powers  in  the  dramatic 
art,  as  well  as  for  her  womanly  grace  and  sincerity  as  a  friend,  and  her  pret- 
ty cottage  south  of  the  Capitol,  with  its  trailing  vines  and  handsome  shade 
trees,  is  a  perfect  Eden  of  beauty. 

Emily  Thornton  Charles  and  her  accomplished  daughter  will  leave  for 
Cincinnati  in  a  few  days,  and  probably  visit  New  Orleans  before  their  return. 
Mrs.  Charles  goes  in  the  hope  of  recovering  her  health,  which  is  still  very 
feeble. 

Mrs.  Morrell's  receptions  at  the  Academy  of  Fine  Arts  are  attended  by 
numbers  of  delighted  friends,  who  find  the  study  of  the  elegant  historical 
paintings  a  source  of  profit  as  well  as  pleasure.  Among  the  guests  r«^cently 
was  Joaquin  Miller,  the  poet  of  the  Sierras,  who  expressed  great  interest  in 
the  magnitude  of  Mrs.  Morrell's  work.  The  building,  situated  on  New- York 
Avenue,  was  originally  the  property  of  the  late  John  Tayloe,  sometimes  call- 
ed "  Gold  Tayloe,"  on  account  of  his  immense  wealth,  and  is  of  itself  histor- 
ical. It  was  in  this  house,  as  the  guest  of  the  Tayloe  family,  that  President 
James  Madison  made  his  headquarters  in  1815,  while  the  Executive  Man- 
nUm  was  being  repaired  after  the  depredations  by  the  British  soldiers;  and 
within  its  octagon -shaped  wails  many  Important  state  papers  were  signed, 
while  the  most  distinguished  statesmen  who  watched  over  the  destiny  of  the 
young  republic  have  left  their  influence  within  its  classic  and  historic  halls. 

Eloekine. 


NOTES  FROM   WASHINGTON. 

The  season  opened  at  the  Naticmal  Theatre  with  Thatcher,  Primrose  & 
West*s  Minstrels,  and,  although  the  weather  was  int«;nsely  hot,  the  attend- 
ance has  been  large.  The  building  has  been  renovated  and  beautified  thor- 
oughly, and  under  the  gaslight  presents  the  appearance  jf  a  palace  of  Alad- 
din. Much  of  the  interior  decoration  was  under  the  supervision  of  Samuel 
G.  Kinsley,  the  well-known  and  ever-popular  business  manager,  w  ich  no 
doubt  accounts  for  the  perfection  m  all  the  details  of  improvement. 

Ford's  Parlor  Opera  House  has  also  been  improved,  and  the  season  opened 
with  Lester  Franklin's  melodrama,  "New  York,"  which,  as  its  title  indi- 
cates, introduces  the  audience  to  many  striking  phases  of  life  in  the  great 
city. 

Mrs.  General  F.  W.  Lander,  who  is  one  of  the  most  talented  and  popular 


(from  anotheb  correspondent. I 

The  Capitol-Hill  Chorus  Club,  which  is  composed  of  S.  Lafayette  Sykes, 
leader,  George  E.  Paxton,  Walter  Brooks,  W.  W.  Abraham,  L.  E.  Weaver, 
D.  Robinson,  W.  Robinson,  W.  B.  Middleton,  :ind  J.  C.  Wickes,  has  been 
singing  but  a  few  months,  yet  shows  remarkable  proficiency  In  music. 

The  delightful  effects  of  banjo  music,  when  given  by  so  fine  a  performer 
as  Minnie  Crawford,  was  clearly  shown  in  a  rapturous  encore  by  a  party  of 
musical  people  at  a  parlor  recital  a  few  evenings  ago.  Her  sister,  Roberta 
Crawford,  also  favored  the  company  by  singing  **  The  Waterfall  "  in  a  most 
exquisite  manner.  The  organist  of  Waugh  Chapel,  Miss  Crystal,  assisted  by 
Grace  STith,  gave  the  duett  of  **  Pcet  and  Peasant "  in  excellent  style,  and 
Mrs.  6perry  **The  Clang  of  the  Woodeo  Shoon." 

Josephine  Logan  is  receiving  a  number  ot  new,  pupils,  among  them  Mrs. 
Powell,  the  contralto  of  the  Tabernacle  choir.  In  fact,  the  more  Mrs.  Lo- 
gan's method  is  known,  the  more  students  come  flocking  to  her  parlora. 

Alice  Oates  and  her  company  of  opera  bouffers  open  the  Theatre  Comiquo 
next  ^eek.  Ladies  are  never  seen  at  this  theatre,  though  it  is  said  to  be 
well  patronized. 

Bertie  Crawford,  with  the  Philharmonic  Society  of  Knoxville,  Tenn.,  will 
open  the  new  opera  house  in  that  city  in  November,  when  **  The  Bohemian 
Girl  "  will  be  put  on  the  stage  with  artistic  effects,  and  when  Miss  Crawford 
will  give  great  pleasure  to  her  hearers,  many  of  whom  knew  her  in  child- 
hood. 

Mrs.  A.  T.  Morg;an,  a  Shaksperian  reader,  gave  a  parlor  recital  the  other 
evening,  which  was  much  enjoyed  by  all  present.  She  gave  the  sleep-walk- 
ing scene  from  *'  Macbeth  "  with  great  inteuhity  of  passion,  and  in  the  court- 
^ip  scene  from  **  Henry  V."  the  play  of  feeling  over  her  features  was  some- 
thing wonderful.  I  believe  si  e  has  given  readings  in  Boston  under  the  pat- 
ronage of  Julia  Ward  Howe,  John  ii.  Whittier,  and  other  prominent  literary 
people. 

Mary  E.  Kail  has  recently  written  another  beautiful  song,  which  wil'  soon 
appear  from  the  press.  n.  s. 

CINCINNATI  NOTES. 

Wo  have  been  favored  during  the  heated  term  with  two  sources  of  amuse- 
ment which  were  rendered  at  our  popular  hill  top  resort,  the  Highland 
House;  one  being  presentations  of  comic  opera  by  the  Lester  Opera  Compa- 
ny, and  the  other  pyrotechnic  displays,  in  addition  to  which  was  given  the  ' 
spectacular  "  Bombardment  of  Alexandria,"  both  attracting  large  audiences. 

The  regular  amusement  season  has  again  been  resumed,  many  of  our  the- 
atres having  been  remodeled  and  refitted.  Among  these  are  Havlin's  The- 
atre, which  is  now  one  of  the  most  complete  in  all  of  its  appointments  of 
any.  A  short  time  ago  it  was  a  mere  concert  hall;  but  since  Mr.  Havlin, 
its  present  efficient  manager,  leased  it,  it  may  be  said  to  be  one  of  t^e  hpud- 
somest  theatres  of  which  our  city  can  boast. 

The  plays  which  have  been  produced  thus  far  this  season  are,  **  A  Moun- 
tain Pink,"  »*  \  Wonderful  Book,"  *'  Le  Voyage  en  Suisse,"  "  The  Corner 
Grocery,"  "The  Shaughran,"  and  "Peck's  Bad  Boy." 

The  Twelfth  Cincinnati  Industrial  Exposition  was  opened  formally  Sept. 
3,  the  May- festival  chorus  participating  in  the  exercises.  ii.  p.  o. 
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HELEN  E.  K  CARTER, 
The  above  is  a  picture  of  Helen  E.  H.  Carter,  who  is  well  known 
as  a  singer  in  concert  and  light  operA,  where  she  has  achieved  many 
triuniphai.  She  uas  born  in  Bolton,  Mass.,  and  her  mother  says  that 
when  shvi  was  only  two  or  three  years  old  she  would  improvise  and 
sing  bits  of  song  that  delighted  the  whole  household.  She  began 
her  studies  at  an  early  age,  and  among  her  teachers  was  Fanny 
Frazer  Foster,  whose  excellent  methods  have  shown  themselves  in 
her  singing,  and  which  she  uses  with  her  own  pupils.  Her  early 
appearanc»*s  on  the  concert  stage  were  with  the  Barnabee  Concert 
Company,  with  w  hich  organization  she  sang  for  four  yerrs,  and  be- 
came a  great  popular  favorite.  Her  first  appearance  in  light  opera 
was  as  JosephinCj  in  "  Pinafore,'  in  Portland,  where  it  was  given  as 
a  special  holiday  entertainment  on  the  Fourth  of  July,  with  Rose 
Temple,  the  original  Ralph  in  the  first  American  presentation  at  the 
Boston  JNluseum.  Soon  afterward  she  appeared  in  "  The  Bells  of 
Corneville  "  as  Serpolette,  in  which  the  sang  the  £  fiat  in  alt,  in  the 
marchioness's  song,  getting  encore  after  encore  every  night  for  the 
ijiterpolated  high  note.  She  was  the  original  Bettina  in  America, 
and  made  a  great  hit  in  tlie  character  when  •*  The  Mascotte  "  was 
given  at  the  Gaiety  Theatre,  and  when,  in  spite  of  the  published 
score,  in  which  the  inane  word  **  gobble"  was  used  in  the  so-called 
*' Gobble  Duett/' she  rettiined  and  sang  the  origii.al  French  word 
^^ glou^^  instead.  For  a  long  time  Mi>.  Carter  and  Fay  Teni[>leton 
were  the  only  two  singers  who  sang  the  female  j>art  of  this  duett 
in  Boston  correctly  and  with  the  most   telling  effect.      Mrs.  Cartel 


Ins  appeared  in  several  other  operas  since,  in  all  of  which  she  has 
been  uniformly  successful,  and  also  has  appeared  in  concert  a  great 
d^al,  with  similar  success.  But  the  fatigues  and  annoyances  inci- 
dent to  traveling  have  induced  her  to  retire  from  the  operatic  stage, 
and  decliLe  all  concert  engagements  at  any  considerable  distance 
from  Boston ;  and  in  the  future  she  will  fill  those  concert  engage- 
ments only  within  easy  reach,  and  devote  the  greater  part  of  her 
time  to  giving  instruction  in  vocal  and  instrumental  music,  and  fit- 
ting pupils  for  the  concert  or  operatic  stage,  her  successful  career 
eminently  fitting  her  for  this  responsible  vocation.  Her  residence 
and  musical  studio  are  at  Hotel  Boylston. 


LOVE'S  ECHO, 

They  floited  idly  down  the  stream, 
Lost  to  the  world  in  Love's  sweet  dre.im, 
Whi'rc  the  moonlight  fell  with  a  mystic  gleam 

O'er  the  waters  cohl. 
The  same  old  story,  ever  new,  — 
With  a  moonlight  sail  and  lovely  view; 
A  charming  place  for  Lidies  true 

And  laddies  bold. 

Upon  the  air  there  came  a  strain 
Of  melody,  whose  sweet  refrain 
Echoed  from  cliff  to  cliff  again. 

By  faint  winds  sped. 
"  Now  let  me  call,  sweet  maid  divine, 
And  let  thy  heart  reply  to  mine : 
Let  echo's  answer,  too,  be  thine," 

The  lover  said. 


Then  softly,  in  a  thrilling  tone. 
He  gently  said,  "  My  love,  my  own, 
I  love  but  you,  and  you  alone 

.  Can  happiness  impart." 
Then,  by  each  gentle  zephyr  blown, 
Echo  replied,  in  joyful  tone, 
"  1  love  but  you,  and  you  alone 
Can  happiness  impart." 


Leora  Stevens. 


A  FUNNT  story  is  related,  by  the  Boston  Commercial  BuBetiH,  of 
the  late  Alouzo  Morris,  the  familiar  Lon  Morris  of  negro-mi nstr»-l 
memory.  Lon  was  a  witness  in  a  case  in  court,  and  the  negro  law- 
yer, Robert  Morris,  essayed  to  cross-question  him,  and,  like  smarter 
and  whiter  men,  began  to  browbeat  the  witness. 

"  What  is  your  name  ?  "  he  asked. 

"Alonzo  Morris." 

"Ah,  yes  !     Well,  Mr.  Morris,  what  is  your  business?" 

"  I  am  a  comedian,  sir." 

"  Oh,  yes !  a  comedian.  So  you  are  a  comedian,  are  you,  Mr. 
Morris?" 

Here  Lon's  patience  gave  way ;  and,  giving  one  of  his  inimitable 
negro  guffaws,  he  ejaculated,  in  his  best  dialect,  — 

'•  Yaas,  jes'  so,  Massa  Morris." 

And  there  was  no  further  question  about  the  occupation  of  Alonzo 

Morris. 

—  -     ♦ 

A  YouN(j  man  in  Syracuse  has  sent  a  challenge  to  another  fur  a 
biinjo  contest.  This  method  for  fighting  a  duel  t»eems  even  more 
cruel  than  the  old.  —  IFreund's  Werklt/,^  And  to  think  that  this 
could  happen  in  Syracuse!     The  salt-mines  must  be  failing. 
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Boston,  Mass.,  Octobkr,  1884. 


The  Folio  M  %htr  oal7  mantoftl  loariiAl  lu     vui«n£ 
wMoh  givMi  «  rail-pMr<*  i  UiofiMiili  portnn  wiUi  «»eb  nuDiMr. 
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■iBcto  H matter       ■     ISoonto. 

A  M«0loal  Premlofli  frae  to  •wry  unbteiiber. 

PATHKVTCffortlie  Folio  wImo  Mot  Iw  bmII  shoold  be  mute 
„A  Ifooey-orilera,  BMili-oheak»  or  Drnffa.  Wkbb  mtran  of 
niM  0A«  SB  rsoouBB^.  Mad  Um  mmn  Ib  b  resMered  totter 


BlfilBBl  yOOr  Btt 

ttewmnMrCUM&of  th« 
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IhTBvIW  «IM  BBflM  or  tfe«  Pott^OOOB  10  WMeh  fOW  PBM  to 
L    Tow  BBIMOBOMi  bO  foOBd  OB   OW  bOOkS   BBlOlM    M  lO 

"nodBtOBOlaBtyoarBBBMoaUMmBrglB  ot 


•  OB  tlM  DMrglB  Ot  70V  DBpOT  OT  OB 

iBbor  wttb  wtiMli  tHe  old  mbMilp- 
IIM  bBOlaooi  of  tlio  Fouo  ibonM  bo 


Mabbu.  Bdtftor. 


OFFICIAL  BULLETIN. 

C.  P.  SforiiHOu,  Professor  of  Music  at  Washing- 
ton University,  St.  Lonis,  Mo.,  has  been  East, 
making  a  virit.  He  brought  with  hiji  his  new 
mass,  "  Missa  Pn)  D»  fundis,"  Gregorian  style,  for 
OHtholic  church  eft.  which  is  published  in  limp 
clotti  at  75  ceuts.  Mr.  Morrison  has'  returned  to 
r.:  1c  f  ch-irge  of  the  musical  department  at  Wash- 
ington University. 

*'  Waitintc  for  the  Sun  to  Shine  aorain,"  by  Ida  E. 
Hutching'*,  is  a  pipular  song  recently  published. 
Pric  t  35  cenis. 

A  gentleman  of  Elmira,  N.  T.,  recently  sent  his 
Columbia  Tric^cii*  to  the  factory,  to  have  attached 
t'l  it  thtt  new  power-gear.  In  the  accompanying 
letter  he  says,  '*  6end  back  my  *  Doctor'  as  s«K>n  as 
y«»u  cai. ;  for  *  be '  has  fsiven  me  more  health  and 
hatpiners  ihaii  ail  medicine  and  physicians  I  have 
•*  er  taken  or  seen  put  together,  and  it 's  no  less 
t  lan  two  tiiousand  dollars  I  have  spent  on  these. ' 

Beetho Veen's  Mass  in  C,  recently  isoued  in  the 
E'iition  Wbitt'-8mith  series,  engraved  plates,  and 
printed  fmm  stone,  is  the  finest  ewition  published. 
Pric«s  paper,  60  cents;  cloth,  $1. 

Among  the  new  works  issued  by  White,  Smith 
&  Company  are  Kode*s  Concertos  for  Violin,  with 
|)iaiio  accompaniment,  numbers  4  and  7,  as  used 
In  the  violin  school  of  the  Boston  Conservatory  of 
Music.  Be  sure  and  ask  for  the  Edition  White- 
Smith.  They  will  f.!90  soon  issue  a  new  edition  of 
**  Carcassi^s  Guitar  Method,*'  with  an  addition  of 
new  songs,  arranged  by  W.  L.  Hayden.  Complete, 
$.i;  abridged,  $2.' 

C.  A.  White's  famous  song  of  '*  When  the  Leaves 
begin  to  Turn  "  has  been  arranged  for  the  guitar 
by  W.  L.  Hayden,  and  is  Issued  in  the  '*  Guitar 
Album  "  series. 

'•  The  Choir  Favorite,"  a  book  of  anthems,  sen- 
tences, responses,  and  choruses,  by  Leonard  Mar- 
shall, is  considered  by  competent  judges  to  be  the 
best  bo«ik  for  choirs  and  musical  associations  that 
is  in  the  market  at  the  prese  it  tim<\  Teachers 
and  conduc  ors  will  find  it  to  their  interest  to  ex- 
amine the  work.    Price  75  cents. 

Our  old  friend  Charles  B.  Day  has  arranged  to 
conduct  several  parties  to  California  this  fall  and 
winter.  Persons  who  desire  to  visit  this  land  of 
sunshine  and  flowsrs,  pick  oranges,  eat  strawber- 
ries and  cream,  and  so  forth,  will  o  well  to  corre- 
spond with  him.  His  address  is  300  Washington 
Street. 

••The  Gleanings"  is  a  collection  of  songs  for 
contralto,  baritone,  or  bass,  and  is  the  only  callec- 
tion  publidhed  containing  so  many  good  songs  for 
low  voices.    Among  the  gems  are  **  The  Man-o'- 


War's  Man,"  "Answers,"  **My  Native  Land," 
"Thy  Sentinel  am  I,"  "The  Village  Blackainih," 
'*The  Heart  Bowed  Down,"  **  Rocked  in  the  Cra 
die  of  the  Deep,"  "The  Old  Sexton,"  "White 
Squall,"  "  Who  Treads  the  Path  of  Duly,"  "  Pol- 
ly," and  many  others  of  equal  merit  Any  two  of 
the  above  songs  sell  for  more  in  sheet  form  than 
the  piice  of  the  book.    Paper,  50  cents ;  b  tards^  $1. 

C.  D.  Blake  has  arranged  s  "  Grand  Potpourri 
de  Concert"  and  a  "  Waltx  "  from  the  latest  Pa 
r's  n  operatic  success  of  "  Frangois  le  Bas  1 1  us," 
which  repeated  its  success  at  the  Boston  Museum 
under  the  title  of  "Fantine."  They  have  lately 
b  ^en  issued  in  attractive  shape,  the  price  of  the 
p  ttpourri  being  75  cents,  and  the  waltz  25. 

Dvorak's  "  Stabat  Mater,"  which  has  recently 
achieved  such  a  great  success  in  Europe,  has  been 
published  by  White,  Smith  A  Company.  It  is  the 
only  American  edition,  and  contains  both  English 
and  Latin  words.  Conductors  should  examine 
this  new  work.    Price  80  cents. 

The  Folio  is  the  most  popular  musical  monthly 
of  the  day.    Universally  conceded. 

"  The  Duett  Album"  is  constantly  increasing  in 
popularity.  It  contains  a  very  choice  selection  of 
duetts  for  the  piano,  easily  arranged.  Published 
in  the  popular  White-Smith  series.   Price  75  cents. 

"  Just  for  Fun  "  is  just  the  fimniest  song  now 
being  sung,  for  it  pleases  everybodv  who  hears  it 
and  White,  Smith  &  Co.,  "just  for  fun"  and  40 
cents,  will  send  it  to  any  address. 

Music-teachers  and  musicians  everywhere  should 
send  tor  our  bulletin  of  musical  work/*.  Sent  from 
either  the  Boston  or  Chicago  house,  on  applica- 
tion. 

We  have  just  issued  Dvorak's  "Stabat  Mater," 
80  cU. ;  ;Beethoven'8  Mass  in  C,  60  els. ;  and  "  Ga- 
votten  Album,"  75  cents.  The  latter  contains  all 
the  popular  gavottes,  twelve  in  number,  consisting 
of  Stephanie,  Forget^Me-Kot,  Moorish,  and  so 
forth.  The  pages  are  full  ijnusic-plate  bize,  printed 
from  stone. 

"  Our  Country  Club  Galop,"  by  J.  Thomas  Bald- 
win, which  is  dedicated  to  the  Country  Club  of 
Boston,  has  been  played  by  Baldwin's  Boston  Ca- 
det Band  with  great  success,  and  is  now  issued  In 
attractive  si.yle.    Price  36  cents. 

Three  of  the  latest,  best,  and  destined  to  be  the 
most  popular  duetts  written  since  the  da\s  of 
Stephen  C.  Foster,—"  In  the  Wiidwood,"  soprano 
and  alto.  35  cents;  "  Till  we  meet  again,"  soprano 
and  alto,  75  cents;  "  In  Health  and  Joy  we  meet," 
mezzo-soprano  and  tenor  or  baritone,  35  cents. 
These  duetts  have  recently  been  composed  by  E.  H. 
Bailey,  and  have  already  received  the  endorse- 
ments of  many  of  the  best  singers.  Professionals 
and  amaturs  will  find  them  well  adapted  to  their 
use. 

Acomplete  list  of  the  contents  of  "  Harvest  of 
Minstrel  Songs,"  "The  Gleanings,"  "The  Casino 
Collection,"  "The  Floral  Offering,"  "The  Bijou 
Collection,"  or  "  The  Magnet,"  sent  on  appll'a- 
t  »n. 

Emile  de  Coen's  "Carnival  March  Brlllante"  is 
a  showy  piano  piece,  and  is  not  difficult.  Price  35 
cents. 

Arthur  W.  Fiench  has  written  some  beautt'ul 
lines,  bearing  the' title  of  "Songs  that  Mother 
used  i  o  Sing,"  which  have  betn  set  to  an  attractive 
song  and  chorus  by  C.  D.  Blake.    Price  35  cents. 

**The  Offering  of  Praise"  is  one  of  the  best 
books  for  choir  use  that  has  ever  been  put  up.  It 
Contains  144  pages  of  the  very  best  anthems,  re- 
sponses, and  so  forth,  and  every  one  is  of  serv'ce. 


Compiled  by  E.  H.  Bailey.  Every  church  singer 
should  own  a  copy.  - 

"  fhe  Boston  Quartette  and  Chorus  BoojC,"  ar- 
ranged by  C.  A.  White,  contains  a  splendid  assort- 
ment of  quartettes  and  choruses  of  all  grades,  sec- 
ular and  sacred,  for  every  occasion,  —  the  church, 
the  convention,  and  the  home  circle.-  Price  75 
cents. 

"  Tic  Tac,"  the  popular  song  of  the  clock,  from 
the  opera  of  *•  Nell  Gwynne,"  by  R.  Planquette,  is 
already  very  popular,  and  is  destined  to  become  a 
great  favorite.    Price  85  cents. 

"The  Magnet"  contains  208  pages  of  choice 
English  songs,  standard  and  popular.  Among  the 
^elections  are  "  Palm  Branches;;"  "  The  Bridge;'* 
"  Land  of  the  Swallows,"  duett;  "Soldier's  Fare- 
well," quartette;  "Warrior  Bold;"  "'T  is  not 
True;"  "  Turnham  Toll;"  "Maid  of  Athens;" 
"Yeoman's  Wedding  Song;"  "Douglas  Tender 
and  True;"  "Esmeralda."  and  so  forth.  Paper, 
50  cents;  boards,  $1. 

The  following  four  songs  have  been  issued  in 
the  series  of  Home  Songs  arranged- for  the  Guitar 
by  W.  L.  Hayden:  "Birds  in  Dreamland  Sleep," 
by  C.  A.  White,  65  cents;  "The  Fisherman  and 
his  Child,"  by  C.  A.  White,  35  cents;  "The  Mag- 
nolia of  Tennessee,"  by  Walter  Bray,  35  cent*; 
and  "A  Sailor  and  his  Lass,"  by  P.  Swift,  Sh  cents. 

We  have  just  published  the  words  to  the  music 
of  "  The  Queen's  Lace  Handkerchief,"  "  Falka," 
"The  Merry  Var,"  and  "A  Night  in  Venice,''  in 
libretto  form,  at  15  cents  each. 

"  Whiriwind  Valse  de  Concert,"  by  Tito  Mattel, 
IS  one  of  our  most  popular  compositions.  Price  40 
cents. 

Ask  your  music  dealer  to  show  you  the  "Gavotte 
Album,"  Edition  White-Smith,  containing  twelve 
beantiful  piano  pieces,  in  form  of  gavottes,  from 
sheet-music  plates.    Price  75  centp. 

"  Happy-go  Lucky  Schottlsche,"  by  Emile  de 
Coen,  is  played  by  all  the  Boston  bands  at  the  sea^ 
shore  and  niouniains.  It  is  the  best  dancing  and 
piano  schottische  published.    Price  35  cents. 

"  Harvest  of  Minstrel  Songs  "  is  the  most  popu- 
lar book  ever  issued,  containing  as  it  does  not  on- 
ly the  best-known  songs  of  the  day,  but  those  sung 
by  old-time  minstrels.    Paper,  50  cts. ;  boards,  $1. 

"The  Bijou  Collection"  of  piano  music  con- 
tains waltzes,  polkas,  galops,  and  's  forth.  Jtuit 
what  Is  wanted.  240  pages.  Prices,  paper,  50 
cents;  board  covers,  $1. 

"Lassie,"  by  Theo.  Bonheur,  with  words  by  H. 
L.  D'Arcy  Jaxone,  Is  a  beautiful  new  song.  Price 
50  cents. 

All  of  our  books  are  sent  postpaid  on  receipt  of 
retail  price. 

Decorate  your  show  windows.  We  have  pre- 
pared an  assortment  of  our  latest  and  finest  music 
titles  expressly  for  dealers  to  hang  in  their  show 
windows,  and  will  furnish  on  application.  Deal- 
ers do  not  generally  realize  the  importance  of 
having  attractive  show  windows.  A  word  to  the 
wise  is  sufficient.  Send  to  either  the  Boston  or 
the  Chicago  house  for  tl  e  titles. 

"  Perkins'  Choir  Anthems  "  is  one  of  the  most 
popular  works  ever  issued.  The  West  is  crying 
for  it  constantly. 

"Petits  Oiseaux  Chantez  Toujours,"  by  G.  Lu- 
dovlc,  should  be  found  on  every  piano.  Price  50 
cents. 

"  The  Church  Quartette,"  a  collection  of  supe- 
rior church  music  printed  from  sheet-music  plates, 
full  size,  and  never  before  put  Into  book  form,  Is 
certainly  the  choicest  collection  ever  given  to  the 
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public  in  a  compact  form.  In  addition  to  choice 
quartettes,  it  cou tains  many  solos,  duetts,  and 
trios..  Pric^,  bound  in  board  covers,  |2.  A  lib- 
eral discount  to  the  profession  and  the  t>ade. 

''Sparkling  Diamonds''  is  the  title  of  a  new 
Sunday-school  book  by  Leonard  Marshall.  Both 
music  and  words  are  fresh,  having  been  written 
expressly  for  the  book.  This  favorite  composer 
has  outdone  himself  this  time.  Send  for  specimen 
pa^^es.  Superintendents  should  examine  the  book 
at  once,  '^he  price  is.  $3.60  per  dozen,  with  lib- 
eral discount  to  Sunday  schools  and  the  trade. 

Have  you  examined  "  White's  Male  Quartettes" 
in  book  form?  It  makes  a  handsome  volume  of 
music,  and  one  that  the  great  name  and  fame  of 
its  composer  will  carry  on  the  topmost  waves  of 
popularity  to  a  high  place  among  the  enduring 
musical  successes  of  the  day.  This  is  the  only 
complete  collection  of  male  quartettes  publislied. 
Nothing  cut.  All  complete.  Price  $1.25.  Sam- 
ple copy  sent  postpaid  on  receipt   «f  $1. 

"  Little  Fairy  Waltz,"  by  L.  Streabbog,  is  a  gem. 
Price  80  cents. 

"The  Casino  Collection  "  comprisf^s  a  fine  se- 
lection of  music  for  the  piano  or  cabinet  or^an, 
consisting  of  240  pages  of  popular  dance  and  brill- 
iant operatic  and  other  fiiie  instrumental  pieces. 
Amomc  Its  gems  are  **  Waves  nf  the  Ocean  Galop," 
Strauss  Waltzes,  polkas,  schottisches,  and  several 
pieces  for  four  hands.  I'aper,  50  cents;  board 
covers,  $1. 

"  Song  of  the  Wande»-er,"  by  Franz  von  Suppe, 
with  English  words  by  W.  H.  Fessenden,  by  whom 
it  was  sung  with  great  success  in  '*  A  Trip  to  Afri- 
ca," Is  one  of  the  best  selling  songs  of  the  day. 
Price  35  cents. 

Music-teachers,  vocal  and  instrumental,  should 
send  for  our  price-list  of  the  cheap  editions  White- 
Smith.  Vocal  studies,  piano  studies,  collections 
of  piano  music,  song  collections,  Loeschhorn's, 
Czerny's,  Heller's,  and  many  other  authors'  works, 
published  In  this  cheap  form,  and  at  about  half 
the  sheet- music  prices. 

Do  not  fail  to  Include  the  sweet  little  song  of 
"  Polly  and  I,  or  A  Bunch  of  Cowslips,"  in  your 
next  order.  The  words  are  by  Rev.  F.  Langbrldge. 
and  the  music  by  A.  M.  Wakefield.  It  is  arranged 
for  soprano  or  tenor  in  A  minor,  alto  or  baritone 
in  F  minor.    Price  35  cents. 

The  rollicking  old  Scotch  song  of  '*  The  Camp- 
bells are  Coming"  arranged  by  William  Gooch, 
has  been  issued  in  the  "  Old  Friends"  set.  Price 
20  cents. 

Nothing  more  attractive  in  the  line  of  operettas, 
cantatas,  and  so  forth,  has  been  produced  than 
**  The  Berry  Pickers,"  composed  by  E.  H.  Bailey, 
an  author  who  had  won  a  good  reputation  before 
writing  this  work.  The  music  is  light,  pleasing, 
and  catchy,  and  is  well  adapted  to  sing.  A  pecul- 
iar feature  of  the  work  is  that  it  can  be  performed 
by  very  young  children,  or  young  ladles  and  gen- 
tlemen, amateur  or  professional,  with  piano  ac- 
companiment alone,  or  with  orchestra;  and  It  has 
"proved  itself  a  success  in  all  of  these  ways.  The 
tory  written  by  W.  H.  Putnam  is  interesting. 

Tie  sterling  anthem  book  of  Leonard  Marshall's 
entitled  "The  Choir  Favorite"  contains  anthems 
and  select  pieces  for  the  use  of  either  chorus  or 
quartette  choirs  and  for  musical  associations  and 
conventions.  It  is  very  highly  recommendtsd  by 
competent  judges  as  one  of  the  very  best.  Chor- 
isters and  conductors  of  conventions  are  especially 
invited  to  examine  this  book  before  purchasing 
any  other. 


T.  P.  Ryder,  whose  fame  for  transcriptions  is 
national  and  deservedly  high,  but  who  has  pub- 
lished nothing  for  the  past  three  years,  has  entered 
into  a  new  contract  with  White,  Smith  &  Compa- 
ny, and  music-lovers  may  expect  a  series  of  new 
anl  popular  works  from  his  pen  at  an  early  day. 
Mr.  Ryder  is  one  of  our  best  resident  musicians, 
aiid  piano  and  organ  players  will  be  glad  that  he 
has  again  put  on  the  musical  harness. 

**  A  Friend  of  Today  is  a  Judas  Tomorrow  "  is 
the  great  motto  song  of  the  day.  It  was  first  sung 
in  America  by  Polly  Holmes,  and  is  the  original  of 
"  A  Rolling  Stone  gathers  no  Moss." 

**  nis  Name  is  James  G.  Blaine,"  by  H.  B.  Ro- 
ney,  words  by  Adele  M.  Carragues,  Is  a  popular 
Republican  campaign  song  and  chorus.  Price  40 
cents. 

Among  the  standard  works  of  the  ray  are  Peter- 
silea's  Technical  Studies,  which  are  the  best  pub- 
lished today.  They  are  issued  in  two  volumes,  in 
the  famous  Edition  White-Smith,  at  $1  a  volume. 
The  second  volume  is  just  issued,  and  has  already 
encountered  a  large  demand.  These  studies  for 
technical  practice  have  no  superior. 

White,  Smith  &  Company  have  recently  had 
their  store  painted  and  ceiling  frescoed,  and  nOw 
have  as  neat  and  attractive  a  store  as  can  be  seen 
in  the  city.  Retail  music  buyers  will  do  well  to  re- 
member it. 

"  The  Choir  Bell  "  is  a  new  collection  of  church 
music  for  choirs,  conventions,  singing  schools,  or 
musical  associations,  by  Leonard  Marshall,  who 
has  made  a  book  which  will  be  a  rich  acqul.>ition 
to  every  choir.  It  contains  some  original  features 
not  found  In  any  other  work,  which  are  calculated 
to  add  to  the  beauty  and  solemnity  of  public  wor- 
ship. The  anthems,  sentences,  and  chants,  as 
well  as  hymn- tunes,  are  of  a  character  which  can- 
not fail  to  be  interesting  to  conductors  of  conven- 
tions and  choir  leaders. 

Parties  visiting  the.  Mechanics'  Fair,  Boston, 
win  please  examine  the  latest  d'^slgn  in  a  Hard- 
man  upright  piano,  in  English  walnut.  These 
pianos  are  acknowledged  to  be  the  acme  of  perfec- 
tion. 

The  publishers  are  receiving  the  most  flattering 
expressions  of  satisfaction  regarding  the  quality  of 
"  Perkins's  Choir  Anthems  "  from  all  parts  of  the 
country.  The  most  talented  chorister  and  organ- 
ist in  Stockton,  Cal.,  says,  "I  am  much  pleaded 
with  It."  A  chorister  of  many  years  of  Kingston, 
N.  H.,  says,  "I  like  the  book  very  much.  There 
are  many  beautiful  pieces  in  It.  Several  leading 
choristers  propose  to  procure  a  supply  for  their 
choirs."  William  Knight,  of  OnUrio,  Canada, 
says,."  I,  with  Professor  Friese,  have  carefully  ex- 
amined '  Perkins's  Choir  Anthems,'  and  we  unite 
in  pronouncing  it  the  best  book  that  we  have  ever 
seen.  We  shall  order  several  dozen  copies  for  our 
choirs.  We  chose  it  In  preference  to  ten  or  twelve 
other  books  on  account  of  the  great  variety  and 
unusual  excellence  of  the  music,  the  strong  bind- 
ing, and  the  eonvenlent  form."  Every  chorister 
in  the  land  should  examine  this  excellent  work. 

"  Pretty  Lips  "  and  "  O  You  Little  Darling  " 
have  been  arranged  by  Dobson  in  "George  C. 
Dobson's  Recreations  for  the  Banjo."  Price  20 
cents  each. 

"  The  Offering  of  Praise,"  a  collection  of  an- 
thems, by  E.  H.  Bailey,  is  having  an  unprecedent- 
ed sale.  It  comprises  just  the  grade  of  anthems 
required  to  meet  the  wants  of  quartette  or  chorus 
choir  use.  Sample  copies  mailed  postpaid  on  re- 
ceipt of  $1,  the  retail  price. 


B.  W.  Davison,  one  of  our  rising  young  pianists, 
has  accepted  a  position  as  salesman  in  the  piano 
department  of  White,  Smith  &  Company*s  large 
establishment,  where  his  affable  ways  and  musical 
knowledge  will  serve  him  as  well  as  bis  employers, 
and  make  matters  jingle  in  the  piano  rooms.  He 
will  devote  a  portion  of  his  evenings  to  teaching 
the  piano. 

Still  another  waltz  song  that  has  caught  the 
public  ear,  —  "When  the  Bluebirds  Build  Again," 
by  C.  A.  White.  The  soprano  Is  in  G,  and  the 
contralto  in  Eb.  Price  75  cents.  It  is  sung  by 
all  the  leading  aitists  in  the  musical  world,  and 
street  and  rink  bands  everywhere  are  playing  the 
melody.  An  orchestra  leader  writes  us  from  San 
Frttncisco,  that  this  melody  arranged  as  a  waltz  ^s 
the  most  popular  piece  he  plays.  The  waltz  ar 
ranged  for  the  piano  by  C.  D.  Blake  has  also  been 
published.    Price  65  cents. 

"  Wake  from  thy  Dreaming,"  a  serenade,  words 
by  Earl  Marble,  and  music  by  Charles  D.  Blake.  Is 
leaping  into  immediate  popularity.  It  la  issued 
for  soprano  or  tenor  in  F,  and  for  contralto  or  bar- 
itone in  D.    Price  80  cents. 

"  The  first  Debut  of  the  Young  Pianist,"  by 
Beyer,  containing  twelve  very  easy  pieces,  is  inval- 
uable to  both  teacher  and  pupil.  Price  for  the  set, 
75  cents. 

"Perkins'  Festival  Choruses,"  book  first,  a  col- 
lection of  secular  and  sacred  choruses,  glees,  part 
songs,  and  so  forth,  for  the  use  of  musical  festi- 
vaU.  conventions,  and  concerts,  by  H.  S.  Perkins, 
Is  just  issued,  and  it*  sure  to  have  the  usual  Per- 
kins run.     Price  75  cents  a  copy,  or  $6  a  dozen. 


Blake's  International 
Method 

For  the  Reed  Org^an 

By  Charles  D.  Blake, 

Author  of  "  Blake's  Model  School "  and  "  White's 
Methods"  for  the  same  instrument. 

Mr.  Blake  considers  this  his  best  work  for  the 
Reed  .Organ ;  and  it  is  f u  1  of  beautiful  selections, 
vocal  and  instrumental,  as  well  as  the  complete 
elements  of  mu»ic,  the  scales  and  exercises,  also 
cuts  showing  the  correct  positions  of  the  hands 
and  arms  in  playing  the  organ. 

Pi  ice  in  boards,  $1;  in  paper  covers,  75  cents. 

Send  for  sample  copy. 

White,  Smith  &  Co.,  Publishers, 

BOS   OIN    AKD  CHICAGO. 


Sample  copy  of  the  famous 
OLD   WEEKLY   STORY  PAPER, 

The  Yankee   Blade' 

with  finest  list  of  presents  to  subscribers  ever  of- 
fered. A  beautiful  present,  worth  $1,  may  be  se- 
lected by  every  subscriber  from  an  illustrated  list 
of  250  ele<^ant  and  useful  articles.  Sent  free  to 
any  -address.  Edwarii  C.  Davis,  Proprietor,  3:59 
Washington  Street,  Boston,  Mass. 

B  M.  DAVISON,  Teacher  of  Piano,  516  WaahiBgton  Street. 
Boston. 
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INSTITUTE 

FAIR 


BOSTOW,  JHAM. 


This  to  the  FOITKXK  Alf  1V1JAI«  EX- 
roSITIOH  or  the  NEW  EMOI^ANB 
UraXITUTB*  and  the  Mammoth  ltuil«:. 
iBff  eC  aearly  8  AOJKBtt  OF  FLOOlT 
SPAOJB  to  crowded  with  lnt«re»tlnff  cs* 
hlhlta.  The  €tarand  Achievements  of  Mc* 
ehMitaM*  SetoMe,  and  Artt  the  Variona 
ProccMee  or  MannAftetnre  In  Fu".  VJ;^"**** 
tioai  the  AcricMltural,  Forent,  amd  MTliifr. 
al  Wealth  «r  the  South  and  VVent:  the 
Wonders  oT  Mexico,  that  l^und  of  Wl«r«l 
Koouutcei  Two  Bpacloua  <anll«rl<*M  iluuc 
with  Notable  and  Valuable  Vt^orka  of 
ArtI  Masaldcent  ]>Uplay  «»r  lV«»men>a 
Maadlworkf  Immeaae  M  -■Icul  Attrac-. 
tlone  nailyi  Prof.  R.  H.  At«>hr,  the  l*<*«»* 
ale's  Favorite.  In  Ft^ata  of  Manic,  Vcn- 
iriloqnisai  ana  I^eserdemaln. 

All  the«e  attrMetl«n<«.  In«>ln(llnjr  the  n»e  of 
the  MAMMfKrsi  NKATII^O  KIM4..  ure 
ooea    to  all   Ibr   ONE    PltlG£    OF  A^^ 

50  CENTS, 

W%telialM»  Incluifes  MKTROPOMTAH 
HOBSE  c;AR  <;<»tJP«»IV  (ir  bousht  down 
town  or  la  the  country),  without  extra 
charge.  RRMlSMItRR,     the       INSTI. 

TVTR  PAIR  la  held   In  the  FARTIIKR 
BXHIIIITKfN  BiriT.»IN»,  atthe  RNO 
mtlnston  Aveune,  which  ua  TIMRS 
,OER   thaa  any  other  Fair  Building 


£« 


ear  J£aclaad« 


Lebert  &  Stark's 

Grand  Theoretical  and 
Practical 

Piano  School 

"  Lebert  &  Stark's  Grand  Theoretical  and  Prac- 
tical Piano  School*'  is  one  of  the  roost  important 
works  of  the  day.  Part  I.  contains  eight  extra 
pages,  not  to  be  found  in  any  but  White,  Smith  & 
Co.'s  edition,  as  they  are  taken  from  the  latest  au- 
thors* foreign  edition.  Part  L,  $3.  Published  in 
four  separate  books.  Boards,  books  1st,  3d,  and 
4th,  $1  each ;  book  2d,  $1.25.  Part  II.,  $3.  These 
editions  are  printed  from  stone,  on  fine  paper,  and 
issued  in  the  series  Edition  White-Smith.  Every 
teacher  should  examine  this  superb  edition. 

WU1T£,   SMITH   &   CO»    Publishers. 

BOSTOK  AND  ChICAOO. 


sparkli:ng  diamonds, 

By  Leonard  Marshall,  is  a  new  book,  com- 
prising a  collection  of  new  music  for  Sabbath 
School,  Gospel  Meetings,  and  the  Home  Circle. 
One  of  this  veteran  composer's  best  works.  Price 
$3.00  per  dozen.  Liberal  discounts  made  to  Sun- 
day schools  and  to  the  trade. 


MiSB  A.  M.  Ledoard,  Massage  Treatments, 
50  Boylston  Street,  second  door  from  Public  Li- 
brary, Boston,  Mass.    Patients  visited. 


Literary  Magazii 

Mwrtod  Silk  Bio  ,  

Wd  colon,  1  lovely  Poiin.<«  S 
t,  and  1  V^k  of  Fancy  Worh 
.  I*.  BPSNCER  CO.,  3 


■be  80x80, 
THB  R. 


Silk  Blocks  for  patchwork,  1  packft^rP  KmhroMery  \^^lr 

■ -  "^         •  Silk  n(in.l..Trhi.*f,     ^         • 

ork,  n«»w  ii!tih«><.  deMsmi.  Ac. 
HARTPOaD,  CONN, 


C  C  WARD,  Cornet  Soloist  with  Baldwin's  Boston  Cadet 
Band,  it  prepared  to  accept  conceit  eiificaeements,  ard  will  re- 
ceive a  few  pupils.    Address  64  Clarendon  Street,  Boston,  Mass. 


The   Petersilea 
Academy 


OF 


Music,  Elocution,  and 
Languages. 


281  Columbus  Avenue, 
BOSTON,  MASS. 


Mr.  Petersilea  will  return 
from  Europe  Sept.  1,  1884. 

Fall  term  commences  Sept.  8, 1884. 

Students  should  enter  their  names 
early  to  be  classified  advantageously. 

Private  lessons  or  in  classes  limit- 
ed to  four  pupils. 

The  Petersilea  piano  system  inval- 
uable for  the  perfection  of  technique. 

Circulars  sent  free  to  any  address 


Blake's   Intornatioiial   Method 
for  the  Pianoforte. 

By  tbe  Popular  Composer €•  D.  BLAKE. 

Tbis  work  is  just  out,  and  Is  intended  as  a  com- 
plete self -instructor  for  the  pianoforte.  It  con- 
tains the  complete  elements  of  music,  and  a  large 
number  of  elegant  and  easy  selections  for  this  pop- 
ular instrument,  al&o  a  fine  collection  of  four- hand 
pieces  suitable  for  parlor  or  exhibition  purposes, 
together  with  the  major  and  minor  scales  and  five- 
finger  studies  in  profusion.  This  is  a  new  and 
valuable  work  by  tliis  most  popular  author,  who 
lias  devoted  his  life  to  composing  and  arranging 
music  for  the  piano  and  organ.  A  good  likeness 
of  Mr.  Blake  adorns  the  outside  cover  of  the  book. 
Price  in  board  covers,  $1;  in  paper  covers,  75  cts. 

WHITE,    SMITH    &   CO.,  Publishers, 

BOSTON    AND    CHICAOO. 


White's  New  Method 

FOR  THE 

REED  ORGAN. 

By  C.  A.  WMte  and  C.  D.  Blake. 

Now  acknowledged,  by  the  best  teachers  and 
dealers  all  over  the  country,  to  be  the  best  and  the 
most  popular  work  of  the  kind  ever  published.  If 
you  want  to  barn  to  play  the  organ  without  the 
aid  of  a  teacher,  WHITE'S  is  the  book  you  want. 
It  contains  more  explanations,  more  pleasing  ex- 
ercise*<,  more  popular  mnsic,  than  any  similar 
work  before  the  public.  The  price  is  reasonable, 
and  all  dealers  who  handle  it  make  money.  Eie- 
giCntly  printed  and  bound.  Price  $2.  Send  for 
sample  copy. 

WHITE,  SMITH  &  CO..  Publishers. 

BOSTON  AND  CHICAGO. 


FOR  CATHOLIC  CHOIRS. 


JUST  published: 

The  Gregrorian 

Requiem  Mass. 

New  and  correct  edition.  The  melodies  faith- 
fully transcribed  from  the  official  Rattsbon  '*Grad- 
uale,"  with  organ  accompaniment,  by 

c.  P.  moRRiaoiv. 

This  edition  of  the  **  Missa  pko  Defdnctis  " 
is  believed  to  he  the  most  complete  and  desirable 
one  for  cho'r  use  extant.  It  is  tbe  first  edition 
published  exclusively  in  this  country  containing 
an  exact  copy  of  the  melodies  as  found  In  the  Rat- 
isbon  Choral  Books,  now  the  official  edition  for 
the  whole  world;  and  this  fact  should  be  taken  in- 
to consideration  in  purchasing  books  of  chant. 

The  Ter>icles  and  Responses,  the  latter  with  or- 
gan accompaniment,  are  correctly  given  and  in 
their  preper  places  throughout  the  work,  — a  fea- 
ture that  organists  and  singers  will  readily  appre- 
ciate. 

Mr.  Morrison  has  written  a  preface  of  some 
lengtli  which  cannot  fail  to  be  interesting  and 
profitable. 

The  work  alio  contains  a  Chapter  of  General 
Directions,  giving  the  time  for  commencing  each 
movement,  and  much  valuable  information  con- 
cerning the  different  portions  of  the  mass. 

Tbe  accent  marks  are  given,  and  also  the  marks 
of  respiration,  as  found  in  the  Ratisbon  Gradual e; 
thus  insuring  a  greater  degree  of  uniformity  in  the 
rendition  of  the  chant. 

The  work  is  handsomely  and  durably  bound, 
and  in  convenient  form,  octavo,  printed  from  large 
type  and  on  heavy  tinted  paper. 

Price,  in  flexible  cloth,  single  copies,  75  cents. 

Send  for  circular,  giving  description  of  the 
words. 

VOBTOK  AMD  CHICAGO 


.e*t 
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REPUBHCAN 

Campaign  Music 

Going  like  Wildfire! 

THE  OLD  ENTHUSIASM! 


"  James  G,  Blaine's  Grand  Victory  March,^'  by 
Charles  D.  Blake,  author  of  ''Ci«ytoa*8  Grand 
March,'*  and  so  forth. 


"  Ids  Name  is  Jamos  (t.  Blaine,'*  %  stirring 
c  luipdigii  soug  and  ch'^rus,  by  H.  B,  Roney.  Price 
35  cents. 


Performed  witli  Immense  Success! 


Hurrah    for    Blaine 
and   Logman ! 

A  Ronslng  Campaign  Qaart«tte. 

BV     E.   H.    BAILEV. 


Arranged   for  voices  alone,  or  with 

btind  accompaniment,  or  for 

band  alone. 


CHORUS. 


From  Western  cx);ist  to  Eastern  Maine 
Doth  swell  the  ralljing  shout,  &c. 


Quart*'ttA5 35 

With  band  acoorapaniment 5(i 

liaHci  separate 30 


B««C«a  aatf  CMciifro. 

New  Yorl(  and  New  England  Railroad 

FOR  PHUiADELPHIA, 
BALTIMORE,   AND    WASHIXGTOIf. 

The  faTor{t«  line,  with  Pallman  on,  around  New  York  Cit? 
without  chxnxe,  vi%  tran^ftr  ftteame'-  MarvUnd,  connecring  with 
through  iraine  lor  the  South  a'.d  We»t.  Train*  leare  BoAton  a 
6.  so  r.  N.  daily  and    S'ir.d4ys 


JUST  RECEIVED: 


300    OLD    VIOLINS! 

FROM   ITALY  AND    iYROL. 

Prices  from  $20  to  $000  each. 

500  Varieties  of  New  Violins, 

From  all  the  best  makers  of  Europe  and  America. 
Prices  from  75  cents  to  $150  each.  Every  instru- 
ment warranted  to  be  as  described.  Bows  from  25 
cents  to  $30  each.  Strings,  Cases,  &c.  Send  for 
catalogue.  ELIAS  HOWE, 

88  CouKT  Street,  Bostok. 


THE      PETEBSILEA 

Academy  of  Music, 

ELOCUTION  and  LANGUAGES 

t8i  Columbus  Avbnub,  BOSTON,  MASS. 

The  Piano  School  of  America. 


The  only  School  Iti  the  world  where  the  Piano  it  a  specialty, 
and  « here  a  definite  and  arienti&c  lyttem  is  pursued  from  toe 
bejEtnntiip  to  the  most  advanced  grade  of  artistic  virtuosity. 

V>cal  Culture  ard  Elocution,  Sinftinc,  Harp,  Orean.  Violin. 
Flute,  and  all  Orchestral  and  Band  Instruments,  Aooent  and 
Mitdern  Lancuages.  Drawing  and  Painting  taught  in  the  moal 
artistic  and  thorough  manner. 

CircularSf  with  full  information,  sent  free  to  any  addre 


I 


\A/.    L.    HAVDEN, 

TEACHER  or 

Guitai',  Piute,  Piajio,  Cor- 
net, and  Zither. 

Detsler  !■  Mttftlcal  laetra«i«Bta,  MmsIc,  «■#. 
UtrtBC*.  Cl«lt4ir  raaal«>  a  flpf<laltj,  Cauloguca 
free.       190  Tr^aaoat  Mre«t,  ■•at«B.        my— ly 

Boston  Conseryatory  of  Music. 

■54  Trbmont  Stkbbt,  boston,  MASS. 

ESTADLISHKD   1867. 

The  Most  Thoroughly  Equipped  Sehool 

OP 

riAX^t  wmoi.iar.  oraam,  ••«  votes, 

IM  THIS  COUNTRY. 

Over  Nineteen  Thousand  Pupils  Educated  I 

special  attention  to  Technical  Proficiency. 

The  YIOLIN  SCHOOL  of  Mr.  Eiehbei^ 

STANDS  ALONE  AS 
THB  0X1.1    OHB  Ilf  ARIUISC'A. 

aogiy  For  particulars,  apply  to  JULIUS  EiCHBERG. 

A.  W.  WHITE, 

147  Tremont  Street,  Boston. 

Violin  Maker.     Over  300  in  use. 

HigJiest  Awards. 

Re-adJusted  Violins  for  Amateurs  and  Pupils  a  specialty  at  mod- 
erate pricrs.  A  fine  assortment  of  strinfr*,  bows,  and  tnmmings. 
Repairi  g  of  all  kinds.    Send  for  |  rice- iikt.  my-iy 


DEMOCRATIC 

Campaign  Music 

Selling  by  Thousands! 

— » 

Snng  and  Played  from  the  Rio 
Grande  to  the  Kennebec. 


"  Hon.  Grover  Cleveland's  Grand  March  Bril- 
liant," by  Oharies  D.  Blake.  A  brilliant  piano 
march.    Price  40  cents. 


"Grover  Cleveland's  March,"  by  E.  Tl.  Biiley. 
A  fine  march  for  piano  or  arranged  for  brass  b md. 
Price  85  cento. 

'* Three  Cheers  for  Cleveland!"  A  routing 
campaign  song  and  chorus.  By  M.  T.  Muiiyiii. 
Price  86  cento. 


WH«TE,  SAIITU  A  CO.,  PubllHlierN, 

BOSTON  AND  CHICAGO. 


"THE    BEST    PRACTICAL   ART 
MAGAZINE" 

Is  Th«  Art  A«i«t#«r,  which  civea  nomhiy,  f^om  |i>  t* 
44  folio  pajrcs  t>i  working  designs  (with  foU  insiruccions]^  iiiMa- 
trations.  and  information  relattng  to  decorative  and  pktonaJ  art. 
Invaluable  to  amateur  artists. 

Home  decoration  and  famishing.    Expert  advice  free. 

Instruction  in  China,  Oil,  and  Water-Color  Paintin|:.  Wnod> 
Carving,  Etching,  Dreea,  etc.  Art  Needle>wi>rk  Dcswns  froai 
the  Royal  School;  South  tCenatngtoDt  a  spedLlty 

Th«  Art  Aauife«riDclodcaaflDM>f»itso 
odore  Child,  Clarence  Co'*k,  Edward  Straoan.  Roger  Ri(»rdaB, 
Cam! lie  Piton,  Benn  Pitman,  Louise  McLaughlin,  Conataccu  C 
Harrison^  and  Mary  Gay  Hnmphreya. 

Subacnption,  ^4.  a  year;  35  cents  a  number.    Specimen  copy 
a  5  centa,  if  tfaia  adrertMcasent  is  mentioned. 
MONTAGUE  MARKS,  Publiaher,  13  Union  Squait.  N.  Y 


HABMONT  LESSONS  BT  MAIL. 

SIMPLE  AND  THOROUGH. 


The  Bulling  Method  of  HarHiony,  taught  orally  or  by  mail,  is 
ptiMj^hed 


distinctly 


tiling  Mei 
original) 


and  containa  tha  < 


B  of  all  the  beat  book* 


Send  15  cento  In  stamps  for  Inatmctive  Pamphlet  on  Mu- 

•ical  Culture,  *  How  to  Study;  How  to  Teach." 
Circulars  terms,  etc,  free. 

GEORGE  T.  BULLING. 
IS  Seat  14th  Street,  Ne«  York.  N   Y 


W.  A.  €UMM1NGS, 

DBAUtR   IM 

MUSICAL  MERCHANDISE 

OF  ALL  KINDS, 

NASHUA,     N.    H. 

Tracker  •f  Vtollm,  CImltar,  «m«  C^rmrt. 


A.  E    FORREST.  Baritone  Vocalist,    Teacher  of  the  Vciot. 
Ban)o,  and  Go  tar.    Box  16,  Franklin,  Masa. 


S.    FROST,  Orvan,    P  ann,  and  Theory.    Address  carv  of 
White,  Smi  h  &  Co  ,  Busion. 
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0,  RESTLESS  SEA. 

SONG  FOR  SOPRANO  OR  TENOR. 

— *' ViontsandMusiebyCAMTiite. 

Andante.  O 
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O,  restless   seji, Still    murin'rinc?    thy     sad  strain,       Tell,  O  tell 
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^^ 


^^ 


^.t'l.  ['"^nf^^ll   r  nl|-'-  I     V  I  J^JJ^Jip 
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«ne^ sludlwe  ne^rmeet    a.  fain. 


Wll -he  re.  turn 


Copyright  1879  by  VHiite,  Smith  &  Co . 
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will  here.turn -,..        Tell        me,0     tell me,wai  lie      neW  re  -  turn 
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Meet him   *   .  bove Where  storms  can  o^m:     come.      There....—    yonwill 
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meet in    a     brii^ht  f u  .  ture     home Im    .     .  mor.tal       soul,. 
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For       theethere  is      rest^ Yes»....    there  is   rest in  that  bright    future   himie.-.0,  Ive 
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wait  .    -edso  long^Will  he  nev.er     re  -turn? Restless  sea,  -  -take me kome to  thatbri^t  ftiture 
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home 


Is  it     true^....  Shall  I       nev  .  er    more       be  hold       thee?    O, 
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Agitaio. 


(^iw  rriiip  p  •^'-'-ppiJ'.  .jip-pir  Fpjif^^ 


could I  but  meetliiin  once  more  011     earth Angels     come         bear    me      liome^ Angels 
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Fine, 


home,   .      To  tiut  bright  future  home,  O    restless  sea,         O      restless  sea.. 


caiia,  r  see . 
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"NOUGHT  BUT  A  DREAM!' 

DUETT  FOR  2  SOPRANOS. 
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Melody  by  KftSSlM.  TElVOR^^SOPRAAO.         Ad^edby  a  A .  WHITE 


Andante  Mussu. 


Author  orO  Restless  Sea'' 
Deep  in  this  poor  heart  &c . 
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A  dream. 
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THE  NEW  MAUD  SCHOTTISCHE. 

•For  BANJO. -< — 


\^h  p. 


Composed  &  Arrajtged  by 

George  C.Dobson. 


INTRODUCTION. 
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BEAUTIFUL   SONG    AND  CHORUS. 


Words  and  Music  by  FRANK  H.  CI-AYTON. 
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cru-  el  the  fate, 
tot's  us  a  •  part, 
sit  by  the  sea, 


^   'J   s 

Sweet    maid- en,  that  tore    us           a  -     part;.. 

S ^oet      Ei-  leon,  because     I           was  poor; . . 

Or       wander    a  -  lone    on          the  shore ; . . 


Eileen,  sweet  Ei-  leen,  ah ! 
Cru :  el  the  parent4s  that 
Sad  is    my  heart  as    I 
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8ad-ly     I  watohforyou,      ear-ly   and  late— Come    back,    to     me,    star     of       my      heart.  .. 

Rich- er  than  gold  was  the      love  of    my  heart,    And    bright- er     than    jew  -  els,       as  -  thore 

Waiting  for    Ei- leen  to       come  back  to  me—    Oh,      come  back,  sweet  Ei  -  leen,    once    more!.... 
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Ah,  could  I  now  to  your      lov-ing     arms  fly, 
Do  not  for-  get  me,  my       dar-  ling       Ei-  leen, 
No  one  can  love  you  so       fond-  ly         as    I, 


Sweet     Ei-  leen,  across  the  wide 

In        the  far  off  "land  of  the 

And       no  one  so  faith-  ful  will 
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Life  I  would  give  for  a  glance  of  year  eye —  Ob,  come  back,  my  dar- ling, 
FaithAil  and  true  to  your  mem'ry  Fve  been —  Ob,  comeback, my  dar  •  ling, 
'  fu  I  vroultl  give  for  a     glauce  of  your  eye—      Oh,  oome  back,  my  dar  -  ling. 


to 
to 
to 
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me. 
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Life  I  would  give  for  a  glance  of  your  eye»  Oh,  come  hack,  my  dar-  ling,  to  me. 
Faithful  and  true  to  your  mem'ry  Pre  been-—  Oh|  oome  hack,  my  dar*  ling,  to  mo. 
Life    I  would  give  for    a      glance  of  your  e^^     Oh,     oome  back,  my    dar  -  ling,      to       me . 
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M ISS  ANN  A  MA  YHEW,  Teachm  of  Piano  and  Organ,  ig* 
Warn  Chttior  Parib 


MISS  ANNIE  C   WBSTBRVBLT,  Toodki,    Soprano, 
If '^ml  Union,  301  Shatmral  Atmw 


MISS  SARA  G.  BAILEY,  Pteo, 
,  «««a.  tara  WMtek  Smith  ft  Ctb 


arfd  Haimtfly. 


fl,  ■.  ■4|Mnr«  OrguiiM.  Umtm\  Dirtetor,  andTtathtr  af 
m^m^SnS   OTji i i   aMiWhite,  smith  ft  company. 


FOLIO 


MISS  SUSAN  NEWSOME,  Ttachtr  of  PItan,  EKot^  ram, 
Jamaica  Plain.    Reitn  to  L.  C  ElM>n. 


.  J.  W.  ADAMS,  Teacher  of  Volet  Cnhort.  and  Bngikh  and 
ItaUaa  Sanging,  at  Eliot  Strtet,  Room  1. 


A.  E.  WARREN,  Ttachtr  of  Piano  and  Ctootrt 
itt    Addrtw  in  cart  ^hite.  Smith  ft  Co. 


MISS  LILLIAN  WESTERVELT,  Ttachtr  •«  Piano.    Ad- 
Iram  Hotel  Union,  301  Shawmut  Avenae 


MISS  MAY  ALICE  VARS,  Vocalist  and  Ttadwr  d  Sum- 
lag.    AddrtM  New  England  Conserratory. 


MRS.  MINNIE  LITTLE.  Teacher  of  Piano  and  Voka,  14 
Ediabore*  Street,  or  oare  White,  Smith  ft  Co. 


MRS.  J.  M.  HALL.  Teacher  of  Vocal  Mntk— ItaHaaand 
English  School,  Maple  Street,  Maiden,  Mam. 


SIG.  L  D.  VBMTURA,  French  and  Italian  Langnngtt,  and 
ItaHan  Elocatkn,  roa  Boylaton  Suttt,  Boston. 


WILLIAM  H    ROLFS,  Teach«r  of  Pianofortt.     Addrett, 
care  Woodward  ft  Brown,  690  Washington  StreeL 


MRS.  J.  H    U)NG,  V«kt  Cultivation  and  Smgfog  in  aU  ita 
kmnchts,  ai  Holyoke  Street,  off  Coiumbts  Avenne. 


FRANK  L.   CROWELU    Teacher  of  Pi^no  and  Organ. 
Piano  pupil  of  Leberu    Office  in  Park- Street  Church. 


JAMES  M    TRAC^.   ''encher  of  Piano.  Or^n  and  Har. 
aoay,  154  Tremont  Stretl,  or  care  White,  Smith  ft  Qdl 


MRS.  STRINGER.  Tncher  of  Pfann     Young  beginntra  a 
'  ^       Addrt-m  2993  Washincton  Street,  Eglrston  Squara. 


MRS.  C.  A.  GUILMETTE,  Teacher  of  Vocal  Techniqw 
and  Singing,  Hotel  Union,  301  Shawmut  Avenue,  Boston. 


MISS    lULlA    DAMON,  papfl  of   Mm    S.    E.  Wa^M, 
•eacher  of  inano.     Addrcm  care  White  S  nithft  Company. 

H.  M.  SMITH,  Lven,  Mass.,  Tencher  of  Musk,  dealer  in 
musical  merchandise*  ftc.    Subscriptions  to  the  Fouo  talmn. 

MRS.  O.  T.  KIMBALL,  Teacher  of  Vocal  Art.  will  take  a 
bnuted  number  of  pupils.     Address,  care  White,  South  ft  Co. 


J.  F.  CHAFFIN,  Pmnoforte  Tuner,  168  Main  Street,  Fitch- 
burg.  Mam.    Also  dtaltr  in  Pianoo,  OiYans,  Stools  and  Cortra. 


MISS 
AdBrtm 


ISS  SARAH  LISSNER,  Teacher  of  Pfano  and 

care  of  Women's  Industrial  Unkn,  157  Tremont  Stfttt 


F.  L.  HILL,  Teacher  of  the  Guilmette  System  of  Rttpka- 
tory  and  Vocal  Ttchniqut,  36  Wmter  Street,  Room  1     ^ 


MISS    HERRICK.   tt-ach  r  of  piano.      Terms 
Addremcareof  17  MiiforH  9i-riM.  Bn^Ar.  Mn*f. 


MISS  L.  E.  BRADSTREET,  Teacher  of  tht  Pia*  . 
and  Hamony.    Addrtss  73  HAucuck  Street,  Boston,  Mass. 


GEORGE  C.  DORSON,  Teacher  of  Ran)o  and  Gnitv. 
Fine  InatrumeiiU  a  specialty.  Addrem  290  Shawmut  ATtmM, 
Botton. 


PAULINE  PFEIFPER.STRATER.  Dramatk  Soprano, 
can  be  tngaged  ftir  Concerts,  and  so  forth.  Cnltivatkn  of  dte 
voice  (Italian  method)  and  Teacher  of  Gtrman  Songa.  18  BoyW 
mon  5trttl»  room  11,  B.  Y.  M.  C.  U.  buildmg. 


FRED  WELD,  Tbtatricai  Saildtr.    Sctntry  to  lot  lor  dv^ 
ntations,  also  ma      and  painted  te  trdtr,  ««»  Tn- 

mom.  comer  of  Castle  S^cot, 


K  u.   BART  LETT,  Puno  and  Vocal  Teach«.    Thi 

•  *•<  mr'tc    T  i^m  of  vocal  tf^bniqne  taaxht.      A  -O    ' 
Voudist.     149  ^  fmbndge  Street,  East  CamWdgt,  Maaa. 


M  ISS  KATE  A.  ROWERS.  Vocalist  and  Ttachtr  of  Vocal 
and  Insimmeuial  Music,  and  the  luiian  Language,  sS  Woram 
ter  Square,  Boston. 


<  '  'KiJE  FOX.  Concert  Punlit,  atd  Tc«cher  of  Mi>dem 
an  I  Classical  Mu»ic  Addrtm  10  CoBBmon  Stfttt,  or  cart  of 
w'hittt,  Smith  ft  Co. 


MISS  AMY  AMES.  Ttachtr  of  Vocal  Musk,  the  mathod  al 
Wartel  of  Paifo,  tht  ttachar  of  Nilsaon.  For  tctmi,  ■idftai 
tara  Whitt,  Smith  ft  Co. 

MISS  ADDIE  DEMONT,  aa4  Tremott  Street,  Ttadwr  ti 
Pianolurt««  and  soloist  on  the  Ziihtr  and  Xylophana.     " 
meats  for  concerts  solicited. 


HELEN  E.  H.  CARTER  will  devote  her  rimtteCoMtrt 
Engagementft,  and  Teaching.  Addrem  j^  Waliham  Straair 
Boston,  or  White,  Smiih  ft  Co. 


LEON  \RD  MARSHALL  Teacher  of  tht  Yoke,  Skfkg 
and  Musical  Composition,  Condu'^or  of  Musical  Assocktiona 
and  Conven^kms.    Addraas   169  Watt  Ntwtoa  Strati,  ** 


T.  P.  RYDER.  Ttnthtr  ol  i^^.. 
nist  ftr  too^.t'U,  Imn^rat.  ftc. 
S16  Waihtagtea  Smatt. 


wd  Oi«an.    I 
Dirittei  tf  I 


ADELB  HOSMBR,  Vocalkt,  Soprano,  Vokt  Cnltura,  It^ 
ian  Method,  Slnqjiag  ia  English,  Spaaiah,  French,  and  ItaMaa. 
Addrtts,  csrt  Whht,  South  ft  Company.  Bttioo.  Mass. 


J.  W.  DAVIS,  Voice  Culture,  169  rrem«wt  Street 


THEODORE  HUMAN,  147  Tremont  Sreet, 


HENRY  DAY.  Teacher  and  Artist,  149  A  Tremont  Street. 


WILLIAM  F.  BACON.  Bar  jo.  89  Court  Sirret,  Room  n. 


MRS.  M    E.  J  VRViS.  Teacher  of  Vocal  Musac,  81  Lcrcr 
ett  Street. 


FAIRBANKS  ft  COLE.  Banjo  Makers  and  Teachen,  u. 
Court  Street 

MISS  AMLLIA  GROLL,  Teacher  of  Piano,  40  Cbmisi 
Street,  Chariesio«wn. 


MiSSL  FELTON.  Di 
Music  Ha.1  Bui.uing. 


etsmaking.    Latemsiyles     Roan  24, 


O   J    ft  L.  W.  BALL.  Teachers  of  Piano,  Fkite  ai  d  Cotlcl 
178  Washington  Street. 


ROsE  S(£W«RT.  S<iprano  Vocalist,  member  «f  the  Ur 
manii  Copceri  Cnmpai.y      Care  Wtiiit,  Smith  ft     cMnpai«7 


J    B    STETSON.  Teacher  of  V'icr,  Piai.o  a:  d  Hansoiiy 
S06  Wasbinieion  S»r«rt,  Botton  or  care  White  hmkh  ft  Co 


MI>S  E.  Vx  ANN  IS.  pupil  of  the  Peierailea  Academe,  tehdw 
tr  oi  the  Fianol  irte.  Terms  reaaonabk.  Addrem  36  Hulyoi' 
Street,  B^ision 


MISS  Jl  NNIE  B.  DEC  A  I  UR.  Pianist  for  concerts,  ebier 
tainmeuis  e.c  Wni  take  Miutcioii  |.»show  pmaosin  w^n  roua 
Address  ao  Carm*  1  Stre>  t.  Cticlsea.  Mass. 


HENRY  J  POOLE,  Tnner  Pianofs  Cabinet  O  gaus  asd 
Church  i  frgar*  luned,  rc/ni  .ii-d,  and  rr-  pirrd  i^romptiy  and  ut 
kfactortly.     Addren. ,  cate  White,  Smiih  ft  Com^ianv. 


MRS  M  K  J  )MNyO.N.  Teacher  tf  Sin,!inr  Qm  fied 
anJ  atiihonztd  I  e^chci  ci  the  Guiimctte  Syaem  oi  Viicai  lech 
nique,  a    Wiuier  Mreet,  K(>om  24.  Wednesday  a  ai  d  Saiurcajs 


G.  W  FOSTER,  Conductor  ad  Vucaltti  at  Woodward  A 
Brown's  Fuco  K'^oms,  690  Washinetun  Street.  Call  Saturday, 
from  11  10  la  o'ctfk.  Soloms  for  cobCcrt  conTenikms  tor- 
nwhed  at  reasonable  tates. 


W I LLl AM  CC  OCH.  Piacti  al  Piano  Tuner.  Pkacos  tsDcd 
and  rcpaiiid  in  a  most  ihorouch  ard  aatislaciory  mannrr. 
Order  bo>'ks  at  White,  Smi  h  ft  Contptay'i,'  516  Washingua 
Strtet,  and  at  reaidence.jd  Dwightbireet 


J.  W.  COOK,  Practical  Pianoforte  Morcr,  Ofice  6  Avoy 
Street;  stard  near  the  Ad.<ms  House;  house,  10  Ha\ market 
Place.  Pianofortrs  ard  lunii  ure  jiackcd  in  tke  bebt  manner  h« 
transportation.     Furriture  aaoved  ta  a  d  out  of  the  dty. 


JOHN  F.  WAKEFIELD,  Flute  Soloist,  can  be  engaged  for 
concerts,  lyceumi.  c>nicert  comiianies  musical  entenmnneais, 
orchestral  performances,  and  general  busmess  inmruciion  on  the 
Boehm  and  German  Sr^team.  Terms  very  reaaanahte.  tB 
School  Street,  Rtjom  39^  Boston  Maaa. 


MISS  CL\R  \  £  SMART  is  prepared  to  receiTe  pupiisat 
Stttie  aa,  Hoid  Boytston.  She  teadies  Madame  Rudcr«d(>rff'i 
S^tem,  at  d calls atti.nikn  tothe  fallowing iDd(»rscmcnt :  **Mi« 
Clara  E.  Mnari  r«  f  >liy  authorised  to  t«!ch  a^y  mcihtd  for  pn>- 
ducina  ar.d  locaaug  tht  tmcb  legkmsattly.     Etminia  Ruders* 


A.   FABINI, 

MUSICAL  STUDIO 

29  W.  26th  St.,  New  lork. 

VOCAL    CULTURE. 

Specially :  Opera  and  Concert  Stage. 

A.  S.  COLBURN, 
Graduate  of  SIGNOR  FABINI, 


Will  rtCi.ive  Private  Pupils  for  Vocal  In 

l&O  Tremont  Street,  Boston. 


OLD  VIOLINS 

Chrefnlly  repaired  —  saw  looB  and  new  ha^ka  ~  by  L.  O 
•fUnioaPark,BoaloiL    Old  and  nma  vfoUBa  lor  flM. 
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FOLIO. 


ChieaKO  Professional  Cards. 


NELLIE  R.  GRAHAM,   VooU   M'luc   ud    PUdo,  39^3 
D—rbutB  Strt  e  .  __^__ 

LEWIS  H£NNI£-t.  VmHn,  378  No.  W«Us  Street,  Chkafo. 
Add.e^  White,  Sroiib  A  Co. 


C    H.  BRIT  TAN,  Voice  Culture  and  Piano,  136  Sute  Street, 
Chicacu,  or  White,  bmitb  &  Co. 

SCHOOL  OF   PIANO  TECHNIQUE  and  Musk  Read 
u>K,  a  I  Ceiitre  Aveouo)  Clucago,  111. 

MME    L    BALDWIN,  Vocal  Teacher,  117  So.  LeATitt  St., 
Ch  cago,  or  White,  Smith  &  Co. 

JOHN  MVLTER,  Musical   Inatiime.    Piano,  Organ,  and 
Voice.     76  Monroe  Sticei   Chicafo. 

MISS  ALICE  ATWOOD,  Piano  and  Voice,  3141. Prairie 
Krt.  Chicafco,  or  White,  Smtih  &  Co 

OTTO  LOB.  Musical  Director,  180  Goethe  ScreeifOr  White, 
Smith  &  Co.,  5  and  6  Washington  Street 

D    M     LEVETT.  Piano.    Address,  care  While,  Smith  & 
Co.»  5  and  6  Washington  Street. 


MRS.  J.  F.  LANGWORTHY      Piano.    No.  337  Michi|:an 
Avenue,  CnicaKu,  or  White,  Smith  &  Co. 

HENRY  SCHNEIDERWIRTH.    Piano.     1407  Michigan 
Are.,  Chicago.     Address  White,  Smith  &  Co. 


MME.  EUEGNIE  DEROODR  RICE,  Piano.     Address 
White,  Smith  &  Co.,  5  aod  6  Wa»hinttou  Street. 


MRS.  W.  E.  ORCUTr.  Piano  and  Organ,  436  West  isth 
Sxreet,  Chicago.    Address  White,  Smith  &  Co. 


JAMES  A.  SEEBAUM,  Piano,  138  N    Clark  Street.    Ad- 
White,  Smith  &  Co.,  5  and  6  Washington  Street. 


F.  H.   MACDONALD,  Piano,  113  Dearborn  Street.    Ad- 
drees  White,  Smith  &  Co  ,  5  and  6  Washington  Street. 


MRS   W.  B.  FORSYTH.  Piano,  639  West  Monroe  Street. 
Address  While,  Smith  &  Co.,  5  and  6  W  ashaogton  Street. 


MISS  ANNIE  B    HOWARD,   Piano,  3159  IndUna  Ave. 
Addreas  White,  Smith  &  Co ,  c  u»d  6  Washington  Street. 


MISS  H.  M.  KELLER.  Piano,  174  So.  Sangamore  Street. 
Address  White,  Soaith  &  Co  ,  5  and  6  Washington  Street. 


MISS  BESSIE  CHRISTIAN,  Piano,  136  Dearborn  Street. 
Addresa  White,  Smith  ft  Co  ,  5  and  6  Washington  Street. 

C    MCQUISTON,  Voice  and  Piano,  41  Honore  Street.    Ad- 
dress White,  Smith  &  Co.,  5  and  6  Washington  Street. 


WALL.ACE   ^.  KRAUSE,  Piano,  417  Mi'.waukee  Ave.,  or 
White,  Smith  &  Co.,  5  and  6  Washington  Street. 


MISS  CARA  F    WHITriER,   Piano.  914   Fulton  Street, 
Chicaicov  or  White,  Smith  ft  Co.,  s  )tnd  6  Wasninitton  Street. 

MRS   MAGNUSON  JEWETT,  Vocal   teacher,  503   Web- 
ler  Ave.    AcicWes*  White,  Smith  ft  Co  ,  5  and  6  Wathington  St. 

PIERCE    WARWICK,    Piano,     Harmony,    and   Singing. 
Addrii>»  White,  Smith  ft  Co ,  5  and  6  Washington  Street 


MISS  ALICE  FOSKETT,  Teacher  of  PUno,  31"  Butter- 
field  Street 


FRkD  L    MOREY,  Piano  and  Composition.  3406  Wabash 
Ave.,  or  Whiir,  Smi.h  ft  Co.,  5  and  6  Washingtca  Street 


CHARLES  M.  SYKES,  Teacher  of   Organ  and  Singing. 
Address  Whitr,  Smith  &  Co  ,  5  and  6  Washington  Street, 


MRS    A    E    RUFF,  Teacher  of  Music.    Residence.  38  N 
Tbroop  Street.    Office.  Story  ft  Camp's  Piano  Rooms,  Chicago. 


MISS    NLTTIE    Mi  DOUGALi  ,    Piano,    7    South    May 
Street,  or  White,  Smith  &  C<> ,  5  \nd  6  Washington  Street. 


MISS  LIZZIE  M    SbMPLE,  Instructor  on  the  Guitar,  51 
Lak    St..  or  White,  So  i.h  &  Co..  5  and  6  Washingto.   Strret. 


MRS.  H.  C  PLYMPTON.  Teacher  of  Piano,  508  Wabash 
Ave     Address  White.  Smith  ft  Company. 


MISS  ZELINE  MANTRY,  Vtolin  Soloist,  and  Teacher  of 
Piano  For  concert  engagements  address  White,  Smith  ft  Ca, 
5  and  6  Washington  Street 


BROWN  ft  WINKLER'S  BAND.  Eagagtraenu  made 
for  ail  mu»ical  '>ccat»ionH  at  No.  3118  State  Street,  or  White, 
Smith  ft  Co  ,  188  i;nd  190  State  Street,  Chicago. 

EMMA  LOblSE  FIRULEK.  Vocal  teacher  after  theatyld 
of  Mnie.  Ruder-durf*s  system  «t  voice  p<adng  and  culture,  18 
Wizard  Pljce.  Chicago,  ur  White,  Smith  ft  Co. 


PROF.  W.  WILL'  \MS,  Tracher  of  Organ,  Vocal  Music, 
Thfrou^h  Bass,  ai.tt  M.ii^icai  Composition.  Address  White, 
Smith  &  Cu.,  5  and  6  Washington  Street. 


H  ARCHAMBaULI,  Tearb  r  if  Piano,  3300  t^otiage 
G'ovf  Ave.,  Chicago,  or  Whit«,  S<uiih  ft  Ci>.,  5  ana  6  Washing- 
ton Street. 


ALBERT  E.  RUFI-,  Te^chrr  if  Pidno,  V.  ic^  Cn  ture. 
Vi'iiiit.  Theory,  and  O>mpo-iiion.  ResxiMice,  38  N.  Fhruop 
S.re^l    Chicagn. 

GEORGE  W.  BROWN  (Perslt^v).  MoMclor  Seiretfr,  and  so 
f  >T  h,  J118  SuteSireei,or  White,  Smith  ft  0>.,  5  Aid6  Washing- 
to   Stieti.  

WALTON  PfcRKINS  Teacher  of  Piano,  Dore  Block,  75 
M.«d.«t*i>  Stnei.  R<  «m  41,  or  White,  Smith  ft  Ca,  5  and  6 
Wa„hiT>gt,iii  strt-et. 


MISS  NLLLiE  <;.  HAYES,  Teacher  (f  Piano,  Organ, 
Voice  and  H^rntony.  Aildrrf"*  7  Lincoln  Piace,  CJiicago,  or 
Whitr,  Smith  ft  C.> .  5  at.d  &  Washi  gton  Street. 


GEORGE  BOW  RON.  Leader  ui  Have.Iy's  Orchestra,  will 
take  a  (c«v  pupii9  |r<r  Vi.>;in,  2359  Irdiana  Ave.,  or  care  (-f  Hav- 
erl>  *8  Theatre,  •  r  While,  Smi.h  ft  Co.,  5  and  6  Washington  St 


H.  S  PERKINS.  Te-chfr  of  Voice.  Harmony,  and  Musical 
CompoMiiiMi ;  Cmiduaori  I  Musical  Conventinnsand  Festivals. 
MuMcal  c«>rrrHp>>kdei<ce  Moiicited.  Address  White,  Smith  ft  Co., 
5  and  6  Washington  Street. 


CHICAGO  QUARTETTE.  —  Harry  Thomas  1st  Tenor; 
Jarne*  F.  Bud,  3iid  Tnior  ;  C.  A.  Dfw,  i.«!  Bans;  C  C  L»fler, 
3nd  Bass.  F>>r  terms  and  da te^  address  Harry  Thomas,  Man- 
ager, 144  So.  Clark  Street,  Chicago 


C.  F.  WOODWARD,  Teacher  of  V^^\  Music,  and  Con- 
ductor of  Musical  Festivals  Conventions,  and  Singing  Clasres 
Will  fi.l  engagements  in  any  of  the  Western  States  or  Territo- 
ne«.  Correspondence  promptly  answered.  Address  White, 
Smith  ft  Co.,  5  and  6  Wafrhington  Street. 


L  L.  A.  BRODERSEN  &  €0., 

DBA  LARS  IN 

SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,  &c. 

xm  •■«§  IS*  Pm*  »,*•«(, 

SAN  FKAUCISCO,    -    -    CAL. 

AU  new  music  received  as  soon  as  published.     Instruction 
books  for  all  musical  instruments.    Agenu  for  ihe  Folio. 


COSTUMERS, 

Amd  DMslcrt  la 

Theatrical  Goods, 

6    lSm,'y^arm,rdi    3PlarC9, 


BOSTON. 


MISSES  GREER.  Pi.ii.oand  Vnice,  37  Dure  Block,  corner 
rf  M~itv((>ii  a>r  Si>ie  S'reet.  Address  White,  Smith  ft  Co., 
5  ai  d  6  Washington  Street. 

D  P  F  VxN  DE  SANDE,  Te/cher  of  rhe  P^ncifone. 
Music  Riioips  at  Ston'  ft  Camp's  188  at  d  190  State  Stfeci,  Chi- 
tago.    Residence  40  Centre  Ave. 


ROBERT  F.  FLEMMINGS, 

SOLE  MANUFACTURER  OF 

PATENT  TUNING  PEG  for  VIOLINS, 
B.ANJOS,  AND  GUITARS. 

HTWARRANTED    NOT    TO    SLIP, 
nyiy  103  C^art  »i.    Room  8     BOMTOIV 

WILLIAM  E.  CHANDLER, 

DBALKR   IN 

SHEET  MUSIC, 

MUSIC  BOOKS,   MCTSIC   FOLIOS,   &c. 

Instruction  Books  for  all  infti-irents  Older^  taker  f-  r  a 
ki  dx  of  Orchestra  ard  Btid  Mubic  Mu-ic  seut  by  majl. 
Your  patronagw  is  *o1iciud. 


GYP,  JUNIOR. 

An  operetta  for  private  theatricals,  schools,  etc. 
Libretto  by  Earl  Marble,  music  by  D.  F.  Hodges. 
A  great  saccess  wherever  presented.  The  Boston 
Watchman^  the  Baptist  weetslv  that  maintains 
suoh  a  high  standing,  says,  *^'Gyp,  Junior,'  a 
juvenile  operetta  with  words  by  Earl  Marble  and 
music  l^  D.  F.  Hodges,  talces  high  rank  among' 
productions  of  its  class.  The  poelry  is  of  that 
fluent  and  breezy  qualitv  so  acceptable  for  either 
reading  or  singing.  A  description  of  school  child- 
ren in  the  woods  having  their  fortunes  told  by  an 
old  gypsy  is  very  picturesoue  and  entertaining. 
The  music  is  good  as  a  whole,  ann  some  of  the 
melodies  are  unusually  sweet  and  expressive.*' 

Donahoe*8  Moffozlne,  the  well-known  Catholic 
periodical,  says  of  **  Gyp,  Junior,"  that  it  *'  Ib  a 
very  tasteful  and  pleasing  little  work,  and,  as  its 
title  implies,  is  excellent  for  use  at  church  enter- 
tainments, etc,  as  it  is  not  difficult.  It  is  gotten 
out  in  Messrs.  White,  Smith  A  Company's  tasteful 
manner." 

Hezekiah  Butterworth,  one  of  the  editors  of  the 
popular  YoutfC8  Companion,  and  the  author  of 
the  famous  Zigzag  Journeys,  whkh,  not  belying 
their  name,  have  circulated  everywhere  like  zis- 
zag  lightning,  writes  thus  of  **  Gyp,  Junior '' : 
"  *  Gyp,  Junior,'  is  excellent.  It  will  act  well. 
The  old  Gypsy  and  her  rabbits  will  take  with 
young  people.  The  loss  and  recovery  of  the  child 
will  excite  an  eager  interest.  The  libretto  is  a 
popular  one.  I  am  sure  of  its  success.  It  will 
last.  Those  who  see  it  In  one  place  will  produce 
it  in  another." 

PBICB  75  CENTS. 

WUiTE,  SMITH  &  CO,   Publishers, 

BOBTON  AND  CmOAOO. 


Dooley  Paper  Cutter. 


"DOYS   AND  GIR^S.  ATTENTION !     Yi.ur  name  aid  ph.>- 
*^  tofcraph  on  twelve  fine   Fcei*rh  visiting  carda  f«T  50  c«:»  t^ 
Send  picrnre  f«tr  copvine,  «  hich  «viil  be  destroyed.      KsLLSit  & 
^  Co..  la  Tibbita  Bloek,  Uiija,  N  Y. 


M«inofiicCuivcl  l»j 

THE   ATLANTIC  WORKS, 

EAmT  ROMlOlf,   MAIIti. 
tST"  Serd  for  circular  and  prices  Nor— 


Digitized  by 


Google 


FOLIO. 


Charles  D.  Blake*s  Standard  Compositions 


KittK  of  the  Stonn.    s*l>  ('raB*^  ^l<>p  de  Concert 60 

Waves  of  the  OcMn.    Gmnd  March 60 

Sammer  RaiD-Dropa.    Etude  Char 60 

Clayton**  Grand  March 70 

Sponholts  Grand  Galop.    Brillante 65 

EveniDK  Chimes.    Reverie  Elecante 60 

Mother's  Evening  Prayer.    Melodle  Religieuse 50 

Waves  of  the  Ocean.    Galop  de  Concert 50 

On  the  Raoe-Ctrarse.    ad  Galop  de  Concert 60 

FairyVoices.    Noetame -■ 35 

La  Fillt  de  Madame  Ancot.    Potpourri 75 

Dream  of  Sunshine.    Polka  Rondo 65 

Heavenward  Bound     Marchc  Celeate 60 

Pearl  of  Love.    Valse  Elegante 50 

Lohengrin.    Potpourri 60 

Chiipenc.    Potpourri  de  Concert 75 

La  Jollie  Parfnmeoae.    Potpourri i  co 

Girofle  Girofla.    Potpourri  de  Concert i  00 

Clayton's  Grard  Waltv 50 

Shepherd's  Evening  Song.    Morcean  BriUaate 50 

Silvery  Echoes.    Reverie 5° 

Come  to  the  Feast.    «d  Galop  de  Concert 60 

Homcleaa  TooighL    Tranacription  de  Concert 60 

The  Angels*  Greeting.    Reverie  Angelique ^ 

Dreams  of  Heaven.    March  Celeate 60 

Moonlight  00  the  Lake.    March 50 

Morning  Echoes.    Scbottische  Rondo 50 

Spring,  Gentle  Spring     Transcription  de  Concert 50 

Competition.    Grand  March 50 

PiannKing.    Grand  March 50 

Fall  River  line.    Grand  March 40 

Mattie  Walts.    Transcription  de  Concert 65 

Panel's  Galop.    Transcription  de  Concert.... 6$ 

Bells  of  ComeviUe.    Potpourri i  as 

B  bei  in  the  Wood.    Potpoum  • 100 

Babes  in  the  Wood.    Waluea 75 

PhoDOgraph.    GrandMarch •..  • 50 

Raasbler.    Grand  Galop 50 


Tre*nblin«  Dewdrops.     Summer  Idyll 60 

Golden  Cloud«.    Morcirau  Hrillante 65 

Morning  Pearl.     Far  tasie  £  egante 50 

Success     Memh  Rrillsnie 50 

Queen  of  the  Nieht     Va  se  Briilante 50 

V  iccolo.    Grand  Galop  de  Concert 65 

Grand  Valse  Brillante.    (Mattel)    Arr 65 

Galr'p  de  Concert.    (Pauer)    Arr 60 

Aide.    Grand  Potpourri  de  Concert 75 

Madame  L'.Archiduc-     Piitpoorri 65 

Silver  Star.    Grand  March 50 

Wildfire.    Grand  Galop  de  Concert 65 

Chiiperic.    Walti   35 

Chi)pcric     Quadrille 50 

(hilpenc    Galop 4o 

Cume  Back  to  Erm.    Girl  I  Left  Behind  Me  Transcrimion.  35 

La  Jollie  Parfumeuse.    March 35 

La  Jollie  Pariumedse.    Waits 40 

Song  of  the  Angeb.    Rrveric  Celestial 50 

Whispering  Waves.    Morceau  Elegante 40 

Our  Nation's  Med'.e" 30 

1  vanboe  Commandery.    Grand  March 60 

Ivanhoe  Commanderv.    Grvnd  Wain 60 

Hayes  and  Wheeler  Grand  March 35 

FairLandof  Liberty  Waltzes 50 

Beaiitiful  Summer  Evenir>g.     Reverie  Elegante 40 

The  Flving  Dutchman.    7(h  Galop  de  Concert 60 

LaMarjolaine.    Waltz 35 

Whoa,kmma!    Waltz ^5 

Eileen.    Waltz 40 

Eileen.    March 50 

Man  in  the  Moon.    Waltz 35 

Waves  of  the  Ocean.    Waltz  de  Co  cert 50 

When  't  is  Moonlight     Waltz  de  (  oncert 50 

Bonnie  Sweet  Bessie.    Transcription 50 

Hercules.     Grand  Galop 50 

]ohnny  Mnrgan.    Galop 35 

Gnnd  March 50 


FOUR    HANDS.. 


Kingof  thtStonn.    Graad Galop 1  00 

Hercules.    GrandGalop... * i  00 

La  Chasaa  Infemale i  00 

Ivanhoe  Commandery.    Grand  Mardi i  00 

Ivanhoe  Commandery.    Grand  iValu 80 

Wavaaof  the  Ocean.    Galop  de  Concert 1  00 

Shepherd's  Evening  Song.    Morceau  Brillante i  eo 

Come  to  the  Feast,    ad  Galop  de  Concert i  00 

La  Fillede  Madame  Angot.  -Quadrille 75 

Golden  Cloud.    Morceau  Brillante 1  00 

Dreansef  Heaven.    MarchCeleste 75 

MomingPcarL    Fantasia  Elegante 7s 

On  the  Raee-Conne.    3d  Galop  de  Concert 100 

.  La  FiUo de  Madame  Angot.    Potpourri. ••• > i  00 

MadaflM  L'Arckidnc    Potpourri i  00 

Girofle  Girofla.    Potpourri 1  00 

Silvtry  Ecfaoea.    Reverie 75 

Wavesof  ihaOosan.    Grand  March i  00 


Ocean  bv  Moonliaht    Caprice 80 

Sounds  from  the  North  Waltzes i  00 

Don  Juan 50 

Awakening  of  Love.    March 75 

Babesinthe  Wood  Waltzes 1  00 

Dream^  of  Sunshine.     Polka  Rondo i  00 

Moonlight  on  the  Lake.    March 1  00 

Heavenward  Bound.    MarchCeleste i  o» 

Pearl  of  Love     Vnlse  Elegante 75 

Ciaytoo'a  Grand  March i  00 

Clayton's  Grand  Waltz.    D*^  Concert 8c 

Viconlo.    6ih  Grand  Galop  de  Concert i  00 

La  Jollie  Parfameuse.    Potpourri i  25 

SilverSiar.    GrandMarch 75 

Wildfire.    Grand  Galop  de  Concert r  oo 

II  Corricolo.    Galop  de  Salon.    Arr 100 

Fra  Diavola    Potpourri 50 

Lucreaia  Boigia.    Potpourri 50 


DANCING    AND    PROMPTING. 

ETIQUETTE   AND    DEPORTMENT    OF    SOCIETY  AND  THE    BALL-ROOM. 

BT  PB0FM880B  B0N8TEIN. 

There  has  long  been  a  demand  for  a  book  of  this  character,  to  serve  as  a  companion  and  a  guide  to 
those  attending  dances  and  social  gatbeiings.  It  is  full  of  hints  that  should  be  listened  to  by  all,  be- 
caase  few  are  so  well  versed  in  the  usages  of  good  society  aj^d  the  etiquette  of  the  ball-room  that  an 
occasional  hint  will  not  be  accepUble.  It  is  convenient  in  size,  ard  can  be  slipped  in  the  pocket,  and 
studied  at  leisure.    Price  20  cents. 


THE     BOSTON      QUARTETTE     AND 
CHORUS  BOOK. 

Salectad,  adapted,  and  compiled  by 

C    A.    WHITE. 

For  choral  aocietiee,  chomtes.  conventiona.  and  the  home  dr- 

da.    Takoa  from  the  worka  ol  the  best  known  aothorsof  Europe 

and  AaMrka^both  aecular  and  eacred,  varied  both  in  atyle  and 

grada.    lir.  Whhe'a  long  ezperieooe  aa  pnbhaher  and  author 

anablea  ham  to  Judge  what  b  needed,  ard  to  aelect  onfy  that 

whidb  ia  available  for  cboma  and  quartette  ringen.    It  oontaina 

about  180  pngea,  octavo  aue,  printed  on  good  paper,  handsomely 

^onno  in  Doard  oovera,  and,  taken  aa  a  whole,  ia  certainly  one  of 

uw  moat  desirable  of  mnac  booha  for  churua  or  quartette  aingera 

yec  pntMialiad.    Societies  selecting  this  book  will  make  no  mia. 

laJce.    Price  75  oenU     Sample  copy  sent  on  receipt  of  60  centa. 

Sand  for  a  oopy  and  satisfy  youtMlL 

BLAKE'S  MODEL  SCHOOL  FOR  THE 
REED  ORGAN. 

By  C.  D  Blake  and  C  A.  White.  The  moet  thorough  and 
complete  instructor  published,  kvery  piece  a  gem  Every  ex- 
ardfte  an  advance  leeson.  Conuins  all  the  iaicht  melodies 
T  hschera  ahoold  examine  belore  purchasiof;  any  other.    Price 


EICHBERG'S 


MKIH'JD 
VIOLIN. 


FOR     THE 


Violin  teaahera  and  pupils,  have  you  seen  Eichberg*a  Method 
for  the  Violin  ? 

If  not  it  would  be  well  to  fxamtre  thn  book.  Aa  h  b  a  well* 
known  fact  that  this  b  the  method  that  U  making  so  many  young 
violin  plavera  at  the  Bo«ton  Conservatory,  which  can  be  counted 
by  hundreds  weekly  And  their  progress  and  t  ffidency  to  older 
violin  plavera  seems  almost  a  miracle.  Eichberg's  Viulin  School 
i^  today  the  only  true  method  vi  learning  the  violin.  Thb  b  no 
humbuK.  The  pnpals  win  learn  more  with  one  quarter's  instruc- 
tion from  thi^  book,  than  he  or  she  would  in  four  quartera  from 
any  other  work.  £ichberg*s  Violin  School  b  so  simplified,  and 
made  so  intelligible,  that  every  one  can  learn  not  only  to  play, 
but  to  play  well.    Teachers,  tor  the  benefit  of  your  pupils  and 


the  art'of  violin  ->laying  on  that  king  of  all  instruments,  please 
examine  thb  method.  It  will  save  you  a  large  auMunt  of  hard 
work,  and  make  pupils  you  will  be  proud  of.    If 


this  method  ^ou  will  never  use  any  other, 
paid  on  receipt  of  marked  price. 


Price  $2,    Sent  post- 


PERKINS'S  CHOIR  ANTHEMS. 

Perkins's  *  Choir  Anthems  "  is  the  best  e£Fort  of  one  of  the 
most  successful  teachers  and  composers  of  church  music  for  the 
people  in  the  courtry.  Author  of  the  **M<4iel  Claaa  Book,'* 
^'Ihe  Climax,"  "Good  Templar,"  "Headight,"  and 
twenty-five  other  popular  works-  Price,  7$  cents;  per 
^y.^a    Sent!  60  cenu  and  a  sample  oopy  will  be  mailea. 


Emerson'sfloraetSolos 

FOR   COENFT  AND  PIANO. 


.jlh.k!3 

N.  lua 
.N.  tnaii 


-P. 

.F. 


VO«.UME  I. 

Bessie  Polka 

NaniaKkef  Polka 

First  Life  Guards  Polka 

loneaquc  Polka .. 

Shei  ht.rd's  Mominx  Song 

iT'flammatua.    Stabat  Male' < 

Ciijiis  Animam 

Waiting.     Romance Fred  tar  Linden 

Foreverand  Forever.....    F.  PaoUTosli 

Nsxareth ....Gounod 

P4I  m  Braixhn Faori 

When  the  Quiet  Moon Schocndeif 

Ave  Marie • Lnssi 

NoneverCr  is  NotTrue> Malta 

Non  Tumn  (*  r  is  True) Cenumeri 

Chapt  dr  MAiie.    Noctarxic L.  J.  Lefebm 

i.ost  Chord • Snliivaa 

Now  I  Lay  me  Down  to  Sleep ...Walbridp 

Cracifixus Roanni 

Pretty  Blue>£yed  Belle W.  F.  Wellmsa 

VOLUME  IL 

Come  AlonK,  Sinners.    Song  and  danc^ Roacnfdd 

Charlie  is  mv  Darling.    Scotch Air.  Emenosf 

Welcome.  Pretty  Pnmrott Pinsu^ 

B  it&htesi  fclves Stigelr 

When  the  Swallows  Homeward  Fly F.  Abt 

Ihe  Klooni  IA  on  the  Ryr  Bishop 

Ve  Pretty  Birds Gnobert 

Good  Night,  My  Own  D«re«    Uld F.  Akf 

Cantiqur  pour  Noel.    Citristmas  song Ait  Emenoa 

Sleep  Well.  Sweet  Angel  F.  Abt 

Star  of  Glencary Sparta 

Last  Knee  of  Summer .-Arr.  Fred  ter  Linden 

H^ppy  beThy  Dreama J  R.  Thomas 

Fair  Harvard SirWiUiaa  DavenanI 

GoodNifths  Farwell Kockea 

Five  O'clock  in  the  Morning Qaiibd 

Exile's  Lament % Rocfa  Albert 

Within  a  Mde  of  Edinburgh     Sootcfa Arr.  Fmctsoa 

I  Sawfromthe  Beach.    I'nah..... Air.  Fred  ter  lindea 

KilUmey  Balfa 

Alice.* J    "    * 

What  Deep  Deapair D.  W. 

Cruiskeen  Lawn 

Now  the  Swallows  are  R<Httmiag F.  Abt 

A  old  Robin  Gray Arr.  J.  B.  Claaa 

How  Can  I  Leave  Thee ^ 

Sine,  Smile,  Slumber.    Serenade 

Pretty  Girl  Milking  her  Cr-w.    Irish An.  1 

F.ow  Gently,  Sweet  AfuN     

Nearer,  my  God,  to  Thee      Arr.  J 

Annie  Laurie • Air. 

Serenade ». -•.....•«•  ■•..... •••..•■..Schobert 

Mary  of  Argyle Neboa 

Katv,  DarliniC J.  C  Greenham 

In  Happy  Momenta.    Frov  "MariUna" WaUaoa 

A^eMaru Lnki  Lnsii 

LnwBackCar     Irbh Arr.  ucrson 

Then  Yon '11  Remember  M*     BaHa 

I  Need  Thee  Every  Hoar Ait.  Emenoa 

Sweet  Genevieve Tnckcr 

Danube  River Aide 

FIv  Forth,  OGentle  Dove Piasoti 

Rose  in  the  Wood C.  L.  Fbcher 

Embarrassment Abt 

OThou  Sublime,  Sweet  Evening  Star Wacnc) 

Ait  frrm  Beluar Donisriu 

Air  from  SonnsB.bula    Bellini 

Hftrp  tha*\Once  Through  Tara'a  Hall Arr.  Emenrai 

k'binAd^ir     Scotch Arr.  Emcrsoa 

KoMof  Kliamry »....J.R  Thomas 

Scotch  Lassie  Jean E.  M.  Bavley 

T»keihis  Lettc;  tomv  Mother Will  S.  Hayes 

Th«  Winds  that  Waft  my  Sigha  to  Thee Wallace 

Per  volume,  ti-    Comet  Solca  alone,  coaspleic^  to  go  with  abov^ 
fi.So- 

WHITE'S  MALE  QUARTETTE  BOOi. 

A  hundred  ard  eightv-thrce  pages  of  bcaimfnl  mosic  writtca 
expreaaly  for  male  voicea.  By  C.  A.  White,  the  qnartctte  and 
song  writer  of  America.  Thb  book  baa  long  been  in  contempb> 
tion  bv  the  publuhera,  and  quartette  singers  have  often  lApiamtd 
>i;'t  C  A.  White's  qoanettea  hi  book  ioras.  as  k 


.  Reeves 


thawbh  to 
wooUbe 


convenient,  and  at  the  1 


chaapet. 

This  nquest  the  pobii^hcrs  are  now  ready  to  ooacede  Ths 
authors  ^hould  be  a  sufficient  guarantee  of  the  escellcnse  of  this 
work.  Printed  fmm  stone,  elegantly  boor4  in  boaid  roveiSb 
making  it  one  of  the  moat  nnique  moaic  hooka  aver  pnblisfaed. 
~~       '  "       '   oooy  sent  postpaid  on  reoeipi  of  $t.    Seni 

foryoorselL 

THE  WORLD  OF  GOLD. 


Pnce  ft  as     Sample 
for  ■  copy  and  j  jdpe  1 


)srz: 


New.  Surdavschool  book,  bv  J.  A.  B.  "Boca  ;  . 
and  maidena,  o  d  men  and  cbildn  n.  let  them  praiae  the  name  of 
the  Lord  "  In  compiling  **  The  Worid  of  Gold  '  the  author  hm 
endeavored,  in  fvery  instance,  to  aelect  a  oaelodT  that  woa>d  be 
easily  caught,  and  not  soon  forgotten.  Many  of  the  pieoea  have 
brcn  thoroughly  tested,  ard  proved  reosarkably  socceistaL 
Price  3  c  Cents.  Specimen  copies  30  cents.  Liberal  diaoounitt 
Sunday -school  supetintendents  and  tha  trader 

WINNER'S  NEW  AMERICAN  SCHOOLS 


For  piano,  accordion,  guitar, 

TDMC  (JBCcllent  Primers  contain  thoroogl 


vmln,  ooocernna.  flntc. 
cabinet  organ,  comet.    Thoe  usccllent  Primers  conb  ' 
instruction  for  learning  to  play  any  of  the  above 
without  the  aid  of  a  master.    CootainiBg  a  laiga  o 
popular  melodies  of  the  day.    Beatitiial  tMe  pagesi 
•ouNra.    New  editiona  printed  from  atone.    Frioa  71  o 


Digitized  by  ^OOQ IC 
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NEVA/    SONG! 

Jeanniepthe  Wild  Flower 
of  the  Lea. 


•WORDS  AND  MUSIC 


BY  C.  A.  WHITE. 


Jeannie,  the  wild  flower  of  the  lea, 

Thoa  hast  forever  goae  from  me; 
Mother  and  I  do  mourn  and  weep 

For  our  wild  flower  of  the  lea. 
Bring  back  our  Jeannle, 

Oh,  bring  her  to  me. 
For  our  hearts  are  nearly  broke 

For  Jeannie  of  the  lea. 

Jeannie,  the  old  home  now  seems  drear, 

Its  brightest  light  went  out  with  thee; 
No  other  oi>e  our  hearts  can  cheer, 

Like  our  own  Jeannie  of  the  lea. 
Why  take  our  Jeannie? 

Ob,  must  it  be 
That  no  mor<»  on  earth  we  'II  meet 

Our  Jeannie  of  the  leal 

Jeannie,  a  voice  comes  o'er  the  lea. 

That  all  Is  joy  and  peace  with  thee; 
And  angels  now  their  vigils  keep 

O'er  our  wild  flo  ver  of  the  lea. 
Good-  yj,  now,  Jeannie, 

In  dreams  thee  1  see. 
And  one  day  we  '11  meet  again 

Our  Jeannie  of  the  lea. 


raiCS  35  CBNTt. 


Having  a  Great  Run 


WUte,  Smith  &  Co.,  Publishers, 

Boston  ANi)  Chioaoo. 


The  World  of  Gold ! 

New  Sanday-School  Book. 

BY  J.  A   B. 

"  Both  >-o«ing  men  and  nuidens,  old  men  and  childran,  let  tbem 
praiM  the  oatnc  of  the  Lord.*' 

In  compiHttg  "The  World  nf  God  *'  the aathnr  haa  endeav- 
ored, io  every  Inatanoe*  to  select  a  melody  that  would  be  caaily 
caDfcht.  and  not  soon  forgotten.  Many  of  the  •  i«ces  have  been 
thoroughly  tested,  aid  proved  remarkablv  socceskful. 

Price  35  cents.  Specimen  «iopiea  30  cents.  liberal  diacottot 
!•  So'nday^achool  supenotendnnts  and  the  trade. 

WHITE,  SMITH  ft  CO., 

Boston  aud  Chicaoo. 


Wlnner^g  New  American  Selec- 
tton  for  the  Yiolin. 

Compriaing  a  full  selection  of  the  most  popular 
melodies  of  the  daj,  arranged  in  a  simple  and  an 
attractive  manner  for  ordinary  performers. 

There  has  long  been  a  demand  for  a  book  com- 
prising music  that  is  popular,  and  within  easy 
compass  of  pupMs  before  they  are  too  far  advanced, 
and  '*  Winner's  Xew  American  Selection  *'  fills  the 
want.  The  conf  nts  comprise  nearly  a  hnndred 
and  fifty  selections,  suiting  all  tastes. 

Price  75  c:s.    Sent  postpaid  on  receipt  of  price. 

nOSTOir  AND  CHICAOO. 

THE  CHAMPION. 

Sacred  and  secular  mo*:cal  collection,  by  Leonard  If  arshallt 
lor  suaging-icbnol«,  conventions,  academies,  choirs,  and  so  lorth 
The  V  urk  is  Irll  «nd  complete,  yet  compact,  all  wsslsss  maieria 
bfline  •'c  iected.     Pncf  7S  centa. 


JUST    OUT. 

The  Offering  of  Praise 

A    NEW  BOOK 

OF 

Anthems,  Responses,  and  Sacred  Songs 

BY  E.  H.  BAILEY. 

The  most  complete  edition  of  sa- 
cred music  yet  offered  to  the  public, 
contauiing  selections  from  many  of 
the  best  known  writers.  Adapted  to 
all  grades  of  church  choirs,  conven- 
tions, and  the  social  circle.  Every- 
body should  try  it.  Printed  from 
stone.  Price  $1.  Sent  postpaid  on 
receipt  of  price. 

White,  Smith  &  Co.^PubUshers, 

BOSTON    AND  CHICAGO. 
APS  AM   *   DVIHIffHOar,  lf«w  T*rk. 
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WHITE- 
SMITH. 


TWO  BEAUTIFUL  SONGS. 


Wating  mid  the  Pansies. 

Song  and  Chorea.     Price  35  cents. 

Companion  to  "  Only  a  Paoey  BioeKMn.*' 

WRITTEN    AND  COMPOSED  BY  C.   D.    BUlKB. 

Love   wiU    BoU   the 
Clouds  A'wtky. 

Song  and  Cbonia.    Price  40  cents. 
Companion  to  '*  Wait  Till  the  Clouds  Roll  By." 
WORDS  BY  EARL  MARBLE. 

MUSIC  BY  CHARLES  D.  BLAKK. 


These  are  two'really  beautiful  songs,  and  destined  to  become 
immensely  popular.  Copies  mailed  to  any  address  on  receipt  of 
price.    F(«  sale  at  all  music  stores. 

WHITE,  SMITH  &  CO.,  PubliaheM, 

BO8TOIT  AND   CHICAGO.* 
■^■AS  *  DSViriflOn.  voir  Teak. 


60  HYMNS  AND  TUNES. 

Arranged  for  the  Girfs*  High  School  of  Boston,  and  adapted  to 
general  school  and  home  use  By  Julius  Eichberg,  teacher  of 
music  in  the  Boeton  High  Schools.    Paper,  30  cents ;  boards,  40 


THE    PROGRESSIVE     SINGER,     OR 
BUDS  AND  BLOSSOMS. 

This  work  oonrsins  a  newly  STstcmatizpd  meihod  for  schoo 
cIsMSs  of  ail  gradss,  together  with  a  I  ige  list  of  songs  and  rec 
[J  lotts  of  uncmestionfd  excrllcBoa.  By  W.  Williams,  a  practi> 
tical  te  cher.    Price  as  cent*. 


Great  Success  in  Gennan,  Italian,  and 
English) 

A  Trip  to  Africa 

(DIE  AFRIKAREISE). 
CoMio  Opera  in  three  Acts. 


BI  FRANZ  TON  SUPPE. 


Published  with 


BOTH    GBBMAlf 

LiflH  Text. 


Ain>    Eng- 


ENQUSH    TRANSLATION   AND    ADAPTA- 
TION  BT  EMIL  SCHWAB. 

Yocal  Score,  $1;  Oemsy  25c 

INSTRUMENTAL      MUSIC     JUST     PUB- 

LISBED, 

Piano  Score,  50c. ;  Oriental  Polka  Mazurka,  40c ; 

Garotte  du  Pacha,  40c. ;  Trip  to  Africa  Polka,  41e. 

Tltania  Waltzes,  75c 

»  BHITH   dk  €Oi 


Geos  C.  Dobson^B 

Easy  Method  for  the 
Bajyo  by  Ear, 

WITHOUT    LEARNING    NOTES! 

PREFACE. 

The  method  of  learning  the  banjo  by  ear  ena- 
bles the  beginner  to  master  the  instniment  with- 
out the  use  of  notes,  and  to  acquire  a  practical 
knowledge  of  it  with  moderate  application.  The 
pieces  given  in  this  book  are  moetl?  those  with  the 
melodies  of  which  all  persons  are  familiar. 

It  will  be  observed  that  in  writing  each  exercise 
or  piece,  the  same  has  been  divided  in  correct 
measure. 

As  this  is  a  work  designed  to  instruct  solely  by 
ear,  no  further  attempt  has  been  made  to  teach 
time;  for  it  is  believed  that  persons  who  would 
wish  to  go  thoroughly  into  the  study  of  the  banjo 
would  do  so  by  the  regular  couise  as  laid  down  in 
all  books  of  instruction,  such  as  Gteoree  C.  Dob- 
son's  *'  New  School  for  the  Banjo/'  and  the  pame 
author's  "  Complete  Instructor,"  which  treat  fully 
of  that  subject.  The  principal  object  of  this  lit- 
tle work  is  to  give  the  most  popular  pieces  of  the 
day,  arranged  for  the  banjo  in  the  most  simple 
form,  showing  where  to  obtain  the  notes  of  each 
given  piece  by  repres<snting  the  same  on  five  lines 
by  open  and  closed  notes.  (See  explanation  ) 
This  work  is  intended  solely  for  those  who  wish  it 
and  desire  no  other,  and  those  who  wish  to  learn 
a  few  pieces  on  the  banjo  with  little  exertion;  and 
the  author  trusts  that  it  will  be. the  means  ol 
affording  pleasure  to  many  lovers  of  the  banjo. 
PRICE  $1. 

WHITE,  SMITH  &  CO.,  PabUshers, 

BOSTON  AND  CHICAGO, 
SPr.AR&  DEHNHOFF,  Naw  Yomc 

Birds  in  DreamlandSleep 

BT  C.  A.   WHITE, 

Soprano  or  Contralto.     Price  75c. 

WALTZ,   bOc. 

WHITB.  MMJITM    *  C*..  r«Mlak«n. 

Digitized  by  ^OOQ IC 


FOLIO 


White's  Male 
Quartette  Book. 

Containing  Compositions  by  many  of   the  best 
Composers  of  the  day,  Inclading  a  large  num- 
ber by  the  America's  popular  song-writer, 

C.  A.  WHITE. 

CONTENTS. 

A,  B,  C Zollucr 

America 

Committed  to  the  Deep C.  A.  White 

Comrades  in  Arms Adolphe  Adam 

Every  Day  Ml  be  Sunday  by  and  By. . .  .Sam  Lucas 

Gayly  o'er  the  Sea Wilhelm 

6ood>by,  Loved  Ones C.  A.  White 

God,  in  mercy  hear  our  Prayer C.  A.  W>bite 

God  is  a  Spirit William  Sterndale  Bennet 

God  Pity  the  Men  on  the  Sea  Tonight.  C.  A.  White 

Hope  Beyond C.  A.  White 

Land  of  Swallows E.  H.  Bailey 

Marguerite C.  A.  White 

Medley  Quartette C.  A.  White 

M^  Gondola  awaits  Thee C.  A.  White 

My  Love  *s  a  Rover C.  A.  White 

Not  a  Sparrow  Palleth J.  L.  Gilbert 

Not  Dead,  but  Sleepcth C.  A.  White 

Old  Robin  Ruff C.  A.  Wlvte 

Old  Farmer  John C.  A.  White 

Only  a  Dream  of  Home C.  A  White 

O  Restless  Sea : C.  A.  White 

Rest,  Soldier,  Rest C.  A.  White 

Rest,  Spirit,  Rest R^wke 

Riding  on  a  Load  of  Hay Harry  Birch 

Sailing Marke 

Simon  the  Cellarer J.  L.  Uatton 

Some  Day Weliinps 

Song  of  the  Cobbler C.  A.  White 

Softly  the  Night  Breeze  is  Sighing  . .  .C.  A.  White 

Spring  Greeting W.  G. 

That  I  alone  can  know Carl  Riegg 

The  Lovers Thon  as  Koscbt 

The  Jolly  ^leighride J.  A.  Rand 

The  old  Ferryman C.  A.  White 

The  Moon  is  brightly  beaming 0.  A.  White 

The  Tar's  Farewell Stephen  Adams 

The  Stiff  Cold- Water  Man S.  P.  Cheeney 

The  Flag  without  a  Stain C.  A.  White 

The  Hoarse  Throats Richard  Genee 

The  Menu Carl  Zollner 

Tke  Old  Sexton li.  Russell 

The  Young  Recruit Kncken 

T^aie  will  Roll  the  Clouds  away Harry  Birch 

TnisilBg.. , C.  A.  White 

Unfold,  Sniold Gounod 

Prlee  tL2B.    Sample  copy  sent  postpaid  on  re- 
ceipt of  $1. 

Wldte,S]iiitii  &  Co.,  Publishers, 

B08I0»    AKD  CHICAGO. 

HEW  SELECTIONS 

FOE  CABINET  ORGAN 


Beauteous  Wood Mendelsstrlin.  ) 

Serenade Bailey.  J 

SerenadcK Schubert. 

Kaiser  Gavotte Morlex. 

Andante Z<  »liner. 

Menuet  from  *'  Don  Juan  '' Mozart.  } 

Adagio Fisher.  ) 

Prelude Volgler,  /. 

Integer  Vit» Fleming,  j 

B«lls  of  Corneville  (Schottisch**). Edmands. 

I  would  that  my  Love Mendelssohn.  ) 

Prayer  froji  **  Der  Freischutz  " . . . .  Weber,  j 

Minnten  Waltzes Chopin. 

Les  Sirenes Waldteufel. 


15 

25 
25 
15 

15 

15 

35 

25 

25 
30 


The  Offering  of  Praise. 

A  Folio  of  Antqems,  Responses,  and  Sacred  Songs, 
for  the  use  of  Church  Choirs  and 
-     the  Home  Circle. 

SdecteUy  Arranged^  and  Competed  hy 
E.  H.  BAILEY. 

CONTENTS. 

Amen,  our  Hearts  with  Faith  Reply Biiley 

A  Loving  Father  e*er  is  Nigh Bailey 

Await,  mv  Soul Horslcy 

An  Endless  Allelujah Bamby 

Abide  with  Me Bailey 

Be  Thou  our  Light  and  Guide M.  £.  H. 

Christ  our  Passover Danlis 

Closing  Day Sanders 

Echoes  from  the  Sky.    Easter  can>l Bailey 

From  Thy  Love  as  a  Father Gounod 

God  is  our  Hope  and  Strength Wiseman 

God  shall  Crown  thy  Work  at  Last Bailey 

God    f  our  Life Htsmer 

God,  that  Madest  Earth  and  Heaven Hopkins 

Guide  us  to  the  Better  Land Bailey 

Help  us  to  Accept  Thy  S)ver*-itfn  Will Bailey 

Hark,  the  Herald  Angels  Sing Sitnders 

He  Leads  us  on Bailey 

Hear  Thou  our  Prayer Pearson 

Heavenly  Father,  Hear  our  Prayer O.  A.  B. 

Holy  Father,  Cheer  our  Way B  til-  y 

Holy  God  of  Heav  n  and  Earlh E.  M.  fl. 

He  shall  Feed  his  Flock Brown 

Inquiry Sanders 

I  would  Trust  iu  Thee Bailey 

I  will  BleSH  Thy  Name  Forever    •. Baile\ 

Keep  us  ever  Near Swabian 

Lo!  Day*s  Grolden  Glory B.irnhy 

Lord,  up«m  ihy  Throne  we  Bow Bailey 

Large  are  the  Mansions \ liailey 

Lord,  Have  Mercy  upon  us 8chu»>«*rt 

L()f)k  from  on  High Bail*  y 

Mighty  Jehovah Bellini 

Nearer  Home Bailey 

our  Humble  Prayer Tyler 

Oh,  Rend  the  Clouds,  and  Light  our  Way.  .Ti-burs 

O  Holy  Father! Knight 

Our  Father,  God,  who  art  in  Heaven Ho»n«er 

Oh,  come.  Every  One  that  Thirsteth.  Mendelssohn 

Oh,  give  us  what  for  us  is  best . .  ^ B.  iley 

Praise  ye  the  Lord  in  His  Holiness Bailey 

Praise  the  Lord Randegger 

Ponder  my  Words,  O  Lord Colburne 

Remembrance Wallace 

Rest,  Spirit,  Kest llooke 

Rejoice,  O  ye  Shepherds Bailey 

Saviour  of  Love • .  .Copison 

Sing,  O  Heavens Tours 

Sweet  Rest  at  Last Bailey 

Through  Life's  Vapor  Dimly  Seeing Raff 

The  Lord  is  my  Sliepherd Jones 

Th€  L')rd's  Prayer Hunt 

Talk  of  Jesus Sanders 

The  Lord  Bless  Thee Bailey 

The  Lord  is  my  Light.    Solo Sanders 

The  Lord  keep  thee Broad 

Thy  Will,  0  God!  be  done Glejison 

Thy  Love  Divine Bailey 

The  Paradise  of  God * Bailey 

The  Sunbeams  of  Morning B'^iley 

The  Lord  is  King Jones 

Unveil  thy  Bosom,  faithful  Tomb Handel 

Vesper  Hymn Sanders 

We'll  trust  in  his  Love White 

Watchman,  tell  us  of  the  Night Sanders 

Why  art  thou  cast  down? Springer 

When  the  Hours  of  Life  are  Past Wiilings 

*  PBICIC  $1. 

WHITE.  SMITH  &  CO..  Publishers. 

BOSTOK  AND  CHICAGO. 


Wldte,Smit]i  &  Co., Publishers, 

BOSTON   AND  CHTCAGO. 


The   Bex*ry  Pickers. 

Parties  desiring  to  bring  out  **  The  Berry  Pick- 
ers'"  with  orchestral  accompaniment,  can  procure 
the  parts  for  small  or  full  orchestra  by  applying  to 
the  composer,   K.    H.     Bailev.    610    Wasliiugto 
Street,  Boston. 


The  Boston  Quartene 
and  Chorus  Book. 

FOB  MIXED  YOIC£S. 

Selected  ami  Compiled  by  C.  A.  WHITE. 

ooirrBMTs. 

Abide  withlBCe Goes 

Alleluia,  Song  of  Sweetness Hopkins 

ASpriniSong Pinsutl 

Blessed  be  the  Lord  Cik>d  of  Israel. Banks 

Oast  thy  Bread  on  the  Waters Hodges 

Charity Rossini 

Chriist  being  Risen  from  the  Dead Banks 

Christ  our  Passover.    Easter  Anthem  in  £ . .  Banks 
C  hrist  our  Passover.    £aster  Anthem  in  6. .  Banks 

Come,  Holy  Spirit J.  L.  Gilbert 

Daughter  of  £rror Bishop 

Down  the  Dewy  Dell Smart 

Gloria  Patria      B6 Banks 

Tood-night,  Beloved •.  PlnsnU 

L  vi  ill  Arise  and  go  to  mv  Father Danks 

J«  sus,  my  Lord,  my  God,  my  All Bamby 

Joy  to  the  Victors Sullivan 

Lei  the  Words  of  my  Mouth Danks 

Lot  i  in  his  Holy  Temple .  Danks 

Lon'  is  my  Shepherd Jones 

Mak«'  a  Joyful  Noise  unto  the  Lord D^nks 

C*h,  b  \  Joyful  in  the  Lord Danks 

Once  niore  with  Solemn  Tread Springer 

Onwai  1.  Cbrisi  iau  Sol  lier Suliivan 

Pea^an   Wedding  March Soderman 

Rejoice  in  the  Lord Danks 

Rf St  on   his  Mossy  Pillow Smart 

Ring  the  Lily  Bells Sudds 

S»ngof  ti  e  Lark Canon 

The  Reap*  rs Clapesson 

The  Sea  h^  th  its  Pearls ...   Pinsuti 

Tell  Me,  R  ses Bamby 

Venetian  B  «at  Song Benson 

When  Eveni  ig  Twilight Hatton 

Wil h  Sbeathv  d Sword .  Damascuf*  Triumphal  March 
Ye  Shepherd. ,  tell  me Mazzinghi 

Price  75  cents     Sample  copy  sent  postpaid  on  r^ 
ceipt  of  60  cents. 

WHITE,   SMirH  &  CO.,  Publishers, 

BOSTON   AND   OHICAGO. 


Four  Immensely  Popular  Pieces  for  Piano 

BY 

Chaples  P.  Blake. 

Tbemblino  Dewdbopb.  Summer  Idyl.  00  cents. 
Full  of  beautiful  tremolo  effects.  Fine  for  pimo 
tice. 


Pbarl  of  Lovb.    Yalse  elegante.    60  cents. 
One  of  the  most  showy  and  brilliaQt  waltzes 
ever  published.    Sure  to  please. 

Mothbb'8  fiVBKnra  Pbatsb.  Melodie  BeB- 
gieuse.    50  cents. 

A  sweet  song  without  words.  Full  of  grand  and 
inspiring  harmony.  An  esublished  favonte 
among  the  best  teachers.    Send  for  it. 

MoBNiKo  Pbabl.  Fantasie  elegante.  80  cents. 
A  gem  of  the  first  water.  One  of  Mr.  Blake's 
best  compositions.  Made  up  of  brilliant  arpeg- 
gios and  runs.  Just  the  piece  for  concert  or  ei- 
hibition  use. 


Of  all  American  composers  of  the  poptUar  class. 
Mr.  Blake  stands  today  foremost  in  the  rank  as 
the  author  of  such  wor'd-renowned  oompositions 
as  *' Waves  of  the  Ocean"  march  and  galop 
''Clayton*s  Grand  Mar  h,"  *' Shepherd's  Evening 
Song/'  *'  Silvery  Echoes,''  and  many  others  ths( 
lisve  sold  by  hundreds  of  thousands. 

WUiTE,  SMITH  &  CO,    Publlshen, 

Boston  amd  Chicaoo. 

Digitized  by  LriOOQ iC 


For  Concert  or  Parlor  Use. 


WALTZ  SONGS. 

^.  Bird  from  o'er  the  Sea.     Soprano  in  F,  contralto  in  £i     .    . 

Mj  Angel  Bird.     Soprano  in  F • 

Song  of  the  Whippoorwill.     Soprano  in  D,  contralto  in  Bb  . 
"^hen  't  is  Moonlight.     Soprano  in  Bb,  contralto  in  G  .    .    . 
When  the  Leaves  begin  to  Turn.     Soprano  in  A,  contralto  in  d  , 
AVhen  't  is  Starlight.     Soprano  in  B,  alto  in  O       ••.... 

Wi^s  it  True  ?     C.     Melody  by  Lamothe 

The  1 1  untsman'fl  Horn.     Soprano  in  E6,  alto  inDb 

When  the  Leaves  begin  to  Fall.     Soprano  in  G,  alto  in  F 
Mcrmaid*s  Song.     Soprano 


76 

60 

75 

60 

...  .75 

•   •  50 

60 

66 

.......  76 

60 

When  the  Blue  Birds  Build  Again.     Soprano  in  G,  contralto  m  £&......    .  76 

Bird-s  in  Dreamland  Sleep.     Soprano  in  6,  contralto  in  £6 76 

The  Koses  have  Bloomed  and  Faded.     Soprano ....  65 

Sweet  to  the  Milkmaid  the  Plough-Boy  Sang.     Soprano  and  contralto^  each  ....  76 

Love  's  a  Rose.     Song 40 

SONGS. 

Zara  the  Gypsy.     Soprano  in  EA,  contralto  in  C '.    .  40 

Jeannie,  the  Wild  Flower  of  the  Lea.     Song  and  chorus 35 

Sainted  Mother,  or  the  Outcast       36 

I  Alone  the  Cross  must  Bear.     Song     ...            40 

Hesitation.     Ballad  ....        •  .    .  40 

AVoiild  you  Leave  your  Home,  Robin  ?     Ballad 40 

Little  Chick-a-dee-dee.     (Bird  song).     Soprano  and  alto,  each 36 

She  Did  n't  Know  what  to  Say.     Ballad 35 

Happy  as  a  Bird.     Ballad   .    .            36 

So  'i'ongue  can  Tell.     Tenor  song 60 

Naught  but  a  Dream.     (Duett).     Soprano  and  tenor 40 

My  Hearths  like  a  Wounded  Doe.     Tenor  song 40 

Why  does  ^lother  Stay  so  Long  ?     Song  and  chorus 40 


BASS  SONGS. 


I  *ve  Gathered  them  In 

The  Wreck.     Bass,  baritone,  or  alto 
01(1  ^liser.     Bass  or  contralto     .    . 

Old  Ocean,  Pound 

Old  Turpkey  

Sea  King.      Bass  song 


40 

40 

40 

40 

60 

40 

DUETTS. 

Love  shall  Guide  Thee.     Soprano  and  alto .    1  00 

Only  Thee.     Soprano  and  tenor         60 

Trusting.     Soprano  and  tenor 60 

Reconciliation.     Soprano  and  alto,  or  tenor  and  bass 60 

Come  where  the  Rosebuds  Sleep.     Soprano  and  alto  in  F 60 

Where  are  the  Friends  of  Childhood's  Days  ?     Tenor  and  bass 60 

Only  a  Message  from  Home.     Solo.     Duett  and  chorus 60 

C'onae,  Merrry  Birds  of  Spring.     Soprano  or  alto  in  Ei 40 

Lost  Ship.     Tenor  and  bass         .    .    .    .    / 60 

Cup  of   Woe.     Tenor  and  bass  in  Ei 60 

NEW  QUARTETTES. 

Twinkling  Stars  upon  the  Lake.     Mixed  and  male, voices 

A  Sailors  Life  for  Me.     Mixed  and  male  voices 

The  Band.     With  imitation  of  brass  band 

Home  is  where  the  Mother  Dwells.     Mixed  and  male  voices 

Come  where  the  Wild  Flowers  Bloom.     Mixed  and  male  voices 


65 
65 
76 
60 
40 


THE   MUSICAL   GREETING. 

A  c(»l  lection  of  music  for  the  pianoforte,  especi- 
ally adapted  for  use  iu  the  parlor  or  concert-room, 
cftntaiDing  the  most  popula**  and  standard  music 
uow  published,  embracing  the  compositions  of  such 
authors  as  Lange,  Kuhc,  Dem,  Hummel,  Jung- 
maun,  Verdi,  Gounod,  Streabbog,  Blake,  Ryder, 
Bailey,  ami  others. 

PIUCK$2;  BOAKDS  t2.50. 


WINNER'S  NEW  AlklERICAN  .-hCHOOLS 

For  piano,  acc<jrdion,  i^tar,  violin,  concertina, 
flute,  banjo,  cabint*t  organ,  comet.  These  excel- 
lent Primers  contain  thorough  Instruction  for 
learning  to  play  any  of  the  ab<»vp  Instruments 
without  the  aid  of  a  maf^ter.  Confaining  a  large 
collection  of  popular  meiudii;s  of  ihe  day.  Beau- 
tiful title  pages  in  several  colors.  New  editions 
printed  from  stone.     Pric*^  75  c«nts. 


JACK'S    RETURN,    OR    WHEN    TBGi 
ROBINS  LEAVE  THEIR  NEST. 


MUSIC  BY  C.  D.  BLAKE. 

Words  by  Earl  Marble.    New  waltz  Bong. 
panion  to  '<  When  the  Robhis  Nest  Again." 

PRICE  60  CENTS. 


Oooi* 


HODGES'  ANTHEMS. 

By  D.  F.  Hodges.  A  collection  of  new  anthems, 
sentences,  motets,  chants,  and  responses,  for  open- 
ing and  closing  public  worship.  Especially  d^ 
signed  for  the  use  of  choirs.  Adapted  to  tht 
wants  of  musical  associations,  conventions,  and  io 
forth. 

The  success  of  Hodges'  Anthems  has  induced 
the  editor  to  prepare  another  new  book  of  similar 
character,  with  a  slight  advance  in  the  direction  of 
musical  brilliancy,  and  more  worthy  of  study. 

To  this  task  the  editor  has  brought  much  re- 
seat ch  and  care  during  the  past  year.  Hence  in 
this  work  will  be  found  many*arrangements,  which 
hitherto  have  been  known  to  the  musical  world 
only,  as  gems  of  melody^  and  which  appear  here 
for  the  first  time  harmonized,  and  adapted  to  use 
in  public  worship.  To  these  are  added  the  con- 
tributions of  professional  friends,  and  the  editor*s 
compositions;  the  whole  forming  a  collection 
which,  it  is  believed,  will  be  found  to  merit  what 
is  claimed  for  it,—  a  book,  new,  attractive,  and 
practicable,  for  choirs,  musical  associauuns,  and 
conventions. 

PRICE  75  CKSTA. 


ORATORIO  CHORUSES. 

ARMINiUS Max  Bbugh. 

What  isH  that  looms 25 

We  are  the  sons.    Chorus  of  Romans 25 

We  Freedom-born  sons  of  Wodan.    Chorus  and 

duett 25 

Ye  gods 25 

Mine  eyes  have  seen  their  fate 25 

With  roar  as  of  torrents 25 

Freya.    Gracious  Mother 20 

Uark,  Hark.    Chorus  of  women 15 

Germany's  sons  shall  be  renowned 20 

THE  CREATION tiAYDN. 

Achieved  Is  the  glorious  work (J 

Achieved  is  the  plorl'His  work.    2d  Chorus •» 

And  the  Spirit  of  Go<l <• 

Awake  the  harp in. 

By'Thee  with  bliss.     Duett  and  Chorus K 

Despairing,  cursing  rage 00 

Heavens  are  telling 06 

Lord  is  great 06 

Marv'lous  work 06 

Sing  the  Lord 08 

TBE  REDEMJ'TIOy Gounod. 

He  said  to  the  unhappy,    guarictte 25 

Beside  the  Cross.     Quartette  and  chorus 'A 

From  Thy  Love  as  a  Father.     Soprano  and  quar- 
tette  20 

Unfold.  Unfold.     Chorns 22 

Saviourof  Men.     Chorus 16 

How   shall    we    by    Ourselves.      Trio.      Female 

voices 26 

The  Lord  is  Risen.     Trio.    Female  voices 25 


WHITE.  SMITH  &  COMPANY,  Publishers.  Boston  and  Chicago. 
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ESTABLISHED   FAVORITES 

T.  P.  RYDER. 


BIRD  SONGS. 

I.    BoboHnk'f  Soqg.  3-    RobiB*tSoQg. 

».    CaDaiyf  Son|(.  4.    Cuckoo's  Song. 

S     Whip-poor-wiirf  Sodk. 

Priee  o{  Mch  40  cents. 

The  aboT«  ato  dacantly  Ulostnited  with  (Krt  birds  (colored  by 

haadX  reprtsentiiiff  tbe  ▼arioos  speciee  of  birds  mentioned  in  tbe 

title.    Tbe  pieces  are  easy  and  instmctrre,  and  icreatly  admired 

^  both  teachers  and  pupils.    Sent  by  mail  on  receipt  of  pricai 

FLORAL  CLUSTER. 
A  set  of  easy  recreationa,  with  beautifnl  lithograph  title. 

Vlttsh-Rose  Polka 33    Fuchsia  Mssnrka 33 

For|(et-Ma-Not  Walts 33    Red  Pine  March 33 

Whtre  i'tok  Redowa 33    Honeysuckle  Schottisdie. . .  .33 

Lilv-Bud  BaroutkUe 35    Whitn-Roee  Nocturne 35 

Vet bena  Galop.... 35    Moss- Rose  March 33 

Mr.  T.  p.  Ryder  has  achieved  xreat  su«xeet  in  the  composition 
of  easy  teaching  pieces,  and  the  sbove  set  will  be  found  fully 
equal  to  anything  he  has  tHf  written  in  this  Una.  Copies  mailed 
to  any  address  upon  rcMipt  of  price. 

MORNING  GLORIES. 
A  set  of  six  easy  and  progressive  pieces  for  the  pianofbrta. 
carafnlly  fingered,  and  eepedally  adapted  for  the  rcquireflMntsol 
beg;inners. 

I.    A  lie-  March.  4     Emms  Schottischa. 

a.    Etta  March.  f     Annie  Rrdnwa. 

3.    Fannie  Polka.         6     Rstie  Mssurka. 
Price  of  each  30  cents. 
Any  of  the  above  mailed  to  any  addrese  on  receipt  of  price. 

Standard  Compositions. 

Forent  Njrmph.    Vaise  Brillante     Op  107 73 

Ever  Lonfring.    Maturka  Sentimentsle.    Op.  109 Ac 

B  ocming  Meadow.     Redowa  Capncs.    Op.  no 65 

Warbling  of  Birds.     Mazurka  Kleyante.    Op  113 73 

A rtnie  Laurie.    Fantasie  de  Concert.     Op.  iia 63 

La  Gondola.     Barcarolle.    Op.  102 te 

Bonnie  Doon.    Transcription.     Op.  105 65 

An.  "*rica     Grande  Fartane  de  Concert      Oo  106 75 

Mr.  Ryder  is  well  known  a»  r.ne  of  1  he  most  popular  teachers 
and  pianists  in  Boston,  and  his  cnmposiri*  n*  have  rbkan  high 
rank  and  Iv-cnme  very  P'»nuUr  Pinung  the  bei^t  tfachfrs  <if  the 
coustrv.  Kach  and  everv  i,nf  of  th  •  /.hove  m^nri mH  \n*et%  we 
can  eooMcieniioublv  rronninenri  Sen<|  (i»r  ihe»n  and  you  will 
not  be  disappoirtrd.     Sent  by  mail  •«»  receipt  of  price. 

Address  all  orders  to 

WHITE,  SMITH  &  CO., 

BOSTON   AND  CIIK.AOO. 
vnjkM.  *  njRMKiioi-r.  %--.  v<»ri>. 


•BRIGHTEST     MUSICAL    MO^'TIILT 
IN   AMERICA'' 

F 
O 
FOLIO 
I 
O 

We  want  50,000  new  subscribers.  Three  reasons 
why  we  should  have  them. 

1.  We  give  in  every  issue  from  18  to  20  pages  of 
new  music  that  retails  for  about  $2  at  music 
stores. 

2.  We  give  every  month  an  elegant  lithograph- 
ic picture  of  some  noted  musician  or  actor,  which 
is  worth  more  than  the  price  we  ask  for  the  whole 
bo«>k. 

3.  In  every  number  we  give  twelve  padres  of  in- 
teresting musical  gossip  and  news  which  cannot 
be  obtained  elsewhere  for  double  the  price  we  ask 
for  the  whole  book. 

No  person  musically  inclined  can  afford  to  be 
without,  the  Folio.  And  what  present  can  you 
make  that  woulti  be  more  acceptable  to  a  musical 
friend  than  a  year*s  subscription  to  this  greatest 
of  all  musical  monthlies  — the  Folio? 

Try  it  for  one  year,  and  if  you  are  dissatisfied 
the  publishers  will  agree  to  refund  the  amount  of 
your  subscription  —  $1.60  per  annum,  postpaid,  15 
cents  single  number  at  all  news-stands. 

RAYMOND'S     REED-ORGAN      GEMS. 

A  standiird  set  of  favorite  selections  from  operas 
and  well-known  works,  with  n  any  new  composi- 
tions, adapted  to  the  cabinet  or  reed  organ.  150 
pages.     Price  $2. 


3Ti8iM€M  AM^  RIUAILI 


..  OLUMBI? 

ROAD^  TkIctcles- 


^f^^ .  \ 


*^'='*w 


THE  POPE   A\FGCO| 


••  If  I  could  notnk  sDOtlMr  bhvele  1  wmld  mu  mvc 
mlB*  for  It*  wctgEt  In  soKd  1^.  For  Hflirn  vrarv  I 
loft  from  ihr««  to  right  4«j«e»Bty  inon.h  with  nub- 
horn  •ick  bcadaehe.  8inL-«  1  Yivn  teen  ndl.»|[  the 
bicvde  I  h«ve  loat  onljtwo  Am*  froiB  thatcmnae,  uid 

1  haven  I  •iM'iil  a  dollar  for  a  doctor."^ 

RKV    GKonOE  F.  FSHTHMMfl 


JUST      FOR      FUN. 

juvaic  bv  b.  h.  jbaii.sy. 


Twas  an      in  -  wxKOi  fllr-u-tion,  jait  for  (im; 

irORl>«  BY  SARJL  GARBLE* 

Popular  Sopff.    Catc*^ing  on.     P»ice  40  cent*. 
*  Scdd  and  get  a  copy— juit  far  fun.  — CAi-ajf**  /Aw'.'r  Sun 


Standard  Collection  of  the  Finest  Books  ever  Published 


FOB  AMUSEMENT  ASD  INSTKUCTIOM. 


rPHE   BOSTON   CON<;EPvVxTORY   method   for  the   PTANa     At  ttuBrht 
•*•     at  the  B  »Mon  Co-Hervatory  of  Music,    luttm  Eichberjr,   dir.'cw  r.    THE  STAND- 
ARD.    Rcrcently  revised  and  enlarged,     fit  nuoeriority  cnn«Mis  in  \*%  jt^ncrrl  arrat^ee- 
meni  a^d  ii«  plan  of  profressiive  exercise*  and  piecpn  rxpre*Rlv  adao'cd  to  meet  the 
wants  of  beginners,  youug  or  old,  American  or  foreign  fingeriuif fa-So 

•pHE  PETERSILEA  SYSTEM  FOR  THE  PIANOFORTE.  The  fateat  or, poalhu- 
'*'  mois  ediiion,  but  recently  placed  before  the  public,  ha«  received  large  additions  ard 
revisiona,  iherrby  rendenna;  this  work  mor^  unquestionably  than  ever  one  ot  the  ablr*t 
systems  of  instruction  tver  prepared  f'^r  the  use  of  teachers  and  students.  This  meth- 
od, the  resuic  of  thirty  years  nf  special  study,  is  an  epitome  of  the  whole  science  of 
music,  and  cannot  fail  to  interest  the  pro«reasive  mtuician.  A  candid  examination  is 
all  that  is  needed.  Sent  post-paid  on  receipt  of  prica  by  the  publishers.  Price,  post, 
free,  boards  $a  50,  ciuth 3  «> 

OEMSOFTHEW-*  LTZ.    The  mo«t  pnmilar  walties  of  Straasa,  Waldteafel,  Laniothe, 

^^    Faust,  Reach,  Thome.  Blake,  Ziko£E,  D' Albert,  and  ao  forth 3-^ 

QRG AN  MELODIES.    A  n  me  new  and  atandard  raelodiea  are  coMained  in  thla  volume, 

^^    properly  arranged  for  tne  organ 3.00 

"nUETT  GEMS.    The  popular  works  of  Blake,  Lange,  Von  Suppe.  Budik,  Soderman, 
-'       SnnnhoKz,  and  othera,  for  pianofr>rte,  are  here  preaented  in  the  most  pleasing  ai.tf  sat- 

isfACtory  inanuer - 300 

riLUSTER  OF  ENGLISH  SONGS.    A  carefnlly  selected  collection  of  the  latest  and 

^    niuac  popular  aongs,  duetts,  and  quartettes.    Every  piece  a  gem 300 

rjEMS  OF  FOREIGN  ^ONG.    The  tUndard  German,  French  and  Italian  songa  and 
-^    duetta.     Eaglikh  translation 3.00 

])LANTAT|()N  SONGS  AND  JUBILEE  HY^'NS.    By  Sam  Luca«,  James  Bland, 

^      C.  A.  While,  Dau  Lewis,  Harry  Bloodgoud  —  dil  lavori.ea.     Paper  ^1  00,  boarda 1.35 

T>LAKE»S   DOLLAR  VIOLIN  AND  PIAVO  DUETTS.    All  the  poptilar  songs 

'-■'    waliaea  polkaa,  galops,  marches,  aud  so  funb '   i.oo 

Arc  DEL  CLASS  BOOK.    By  H.  S.  Perkins.    For  elementary  classes,  conventioni, 

^^    choirs,  musical  insutuies,  concert  use,  aud  the  social  circle.    New — just  issued 7% 

CCENES  FROM  CHILDHOOD.    By  Robert  Schumann.    The  only  correct  edi>ion  of 

^    thitf  celebrated  work .50 


pLEMENTI'S  SONATINEN.    Edition  Peters. 
^    publishedf  and  it  absolutely  correct 


Without  doubt  this  is  the  finest  edition 


Edition  Pecera.    A  ana  efitfcm. 


gUHLAirs  SONATINEN 

CCHUM4NN*S  ALBUM.    Oassicat  mnslc  toi  beginners  on  the  inanotnrte.     fcfeautiiui 
^    ediiiou 

QLD-TIME  FAVORITES     A  collection  of  old  and  tsmtliar  tnnes  an«t  melodies  Inm 
^-^    Mil  cuuuiries.     Easily  airanged  fur  piano  or  cabinet  orgau.     Bokrda 

1>LAKE»S  MODEL  SCHOOL  FOR  THE  REED  ORG\N.     By  C  D   B'akearnv.. 
^    A.  Whiti*,  the  authors  of  White*  r  New  Method     This  is  tbe  largest  book  •  f  the  k'd 


pnblishrd,  and  containa  more  good  music,  larger  variety,  and  i«  withal 
arranged  than  any  similar  wonu < 


BifTC  pal  .V 


CONGS  OF  ENGLAND.    A< 

^    h'd  an  unnrecedenied  sale. 


ipanion  to  fir  "Cinster  of  Ene  i*h  S»*iv«,**  which  h»< 
Song^  of  E-«l;ini"  cont.iiiia  .  I  the  latest  Eur-i-h 
longa,  "Bird  in  Hand,"  ••When  Poverty  Km-ck^  at  the  Door."  and  so  f  ?rth.  T*o 
hundred  and  fifij*s]Z  pages  of  choice  music.  Sent  pont-ttaH  on  receipt  of  price. 
Boards 

"pEETHOVEN  SONATAS.    Vol.  I.,  contairine  the  first  sixteen  sonntas,  mcindinc  'he 

^^    Moonlight  Sonata,  op.  ay.  No.  3,  and  the  Sonata  P^thetique      Li  n  ff  editinn.     L^r^ e 

note  and  printed  from  stone.    Tbe  finest  edition  now  pubi»hed 

T/-OHLER»S  PRACTICAL  METHOD  FOR  THE   PIANOFORTE.      From    I.n. 'fr 
•'^    fdiiion.    Vol.  I.  75  cents,  VU.  11 


"DLAKE'S   PRIMARY  SCHOOL  F^R  PIANO.    The   Ynirg  Ptipii*s   Fir*t   Mo^ic 
^^    B<Jok.    A  clear  and  comprthensiv?  method     i-apcr  75  cents,  buard« 

\TENDELSSOHN'S  SONGS  WITHOUT  WORDS.    From  Edition  Peieia.     Pnnied 
■^•*'    from  stone.    Paper 

■pCrJOES  FROM  EUROPE      A  coiecion  of  foreign  pianof'%te  mnsic  containing  th« 

"*^    best  s^.ectiun  >et  published.     Fr- m   1'  -  be»t  G  rman  and  English  authoris  »•  th  as 

Lange,  Oesten,  Smith,  Lysberg,  M^ltie,  and  others^    Boards 


•piCHBERG'S  VIOLIN  M^'TH^n      U'-d  in  Jm'mw  Eichber»N  cUnes  at  the  Bo*toti 
^^    Conservatory,  and  by  ail  ihe  Isadtii.;  vioJtii  te^ch  r» 


T/;REUrZER'S 
•^*-    violin  ....... 


FORTY    sri;i)lFS    OR    CAPRICES.     F.    David'a    »«irion.     For 


B 


EYER»S  METHOD  FOR  PIANO. 


American  fingering  . 
Foreign  *' 


BT"  These  editions  are  the  latest  lithogranh  ar*d  printed  from  stone. 
N.  B.  —  In  ordering  any  of  the  above  works  be  sure  and  state  the  publishers'  name  olainly,  aa  in  that  way  you  will  avoid  disappointment  and  get  the 
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White,  Smith  &  Go/s  Standard  Pubiications 


FOR  CONCERT  OR  PARLOR  USE. 

BT  C.  A.  WHITE. 

WALTZ  SONGS. 

A  Biid  from  o*er.  tbs  Sea.    Soprano  in  F,  contralto  in  £4  ^% 

MyAngelBird.    Sopranvinr ,«i, i....  60 

Song  of  tho  Wkipjpoorwill.    Soprano  in  D«  contralto  in  B^ ^ • 75 

When 't  is  Moonlight    Soprano  in  B^,  contralto  in  G ....«« 60 

When  the  Learet  hegin  to  Turn.    Soprano  in  A,  oontialto  in  G 75 

When 't  is  Starlight.    Sopranoin  B,  altoinG « 50 

WatitTnie?    C.    Melody  by  Lamothe .« 60 

The  Hnntaman*t  Horn.    Soprano  in  £^,  alto  in  D^ 6$ 

When  the  Leaves  begin  to  Fall.    Soprano  inGf  alto  in  F «.«.i> 75 

Mermaid's  Song.    Soprano .«. te 

When  the  Bine  Birds  Build  Afain.    Soprano  in  G,  contralto  in  E^ 75 

Birds  in  Breamland  Sleep.    Soprano  in  G,  contralto  in  £^ 75 

The  Roses  have  Bloomed  and  Faded.    Soprano <. 6s 

Sweet  to  the  Millunaid  the  Plough-boy  Sang.    Soprano  and  contralto,  each  ...  73 

Love's  a  Rosa.    Song 40 

SONGS. 

Sara  the  Gypsy.    Sopranoin  EA,  contraltoinC 40 

teannie,  the  Wild  Flower  of  the  Lea.    Song  and  chorus • 35 

Sainted  Mother,  ortheOutcaft: \% 

I  Alone  the  Cross  must  Bear 40 

Hesitation.    Ballad 40 

Would  you  Lea^ve  your  Home,  Robin  ?    Ballad 40 

Little  Chidc-a-dee>dee.    (Birdsonjr).    Soprano  and  alto,  each /s 

Sbedidn't  Know  What  to  Say.    Ballad 35 

Happy  as  a  Bird.    Ballad 35 

No  Tonf(ue  can  Tell.    Tenorsong.^ 50 

NaufEht  but  a  Dream.    (Duett).    Soprano  and  tencr 40 

Mt  Heart  is  like  a  Wounded  Doe.    Tenorsons 40 

Why  does  Mother  Stay  so  Long?    Song  and  chorus 40 

BASS  SONGS. 

I  'ts  Gathered  them  In ......^ • 40 

The  Wreck.    Bass,  baritone,  or  alto 40 

Old  Miser.    Bass  or  contralto •«... 40 

Old  Ocean,  Pound 40 

Old  Turnkey ,..^... 50 

Sea  King 40 

DUETTS. 

Loreshall  Guide  Thee.    Soprano  and  alto ..« 1  oo 

OnlyThee.    Sopranoand  tenor g. «o 

Tnistinc.    Soprano  aiid  tenor .~ jo 

Reconoiiation.    Soprano  and  alto,  or  tenor  and  bass to 

Come  where  the  Rorebud9  Sleep.    Soprano  and  alto  in  F ,....  60 

Where  are  the  Friends  of  Childhood's  Days?   Tenor  and  bass..... yn 

Only  a  Messaire  from  Home.    Sdo.    Duett  ard  chorus « ^ jo 

Come,  Merry  Birds  of  Spring.    Soprano  and  alto  in  E^ 40 

Lost  Ship.    Tenor  and  bass .- .«., ^ 

CupofWoe«    Tenor  and  bass  m  £i ,.,.  60 

NEW  QUARTETTES. 

Twinkling  Stars  upon  the  Lake.     Mixed  and  male  Toices h", 

A  Sailor's  Life  for  Me     Mixed  and  male  voices 63 

The  Band.     With  imiuiion  of  brass  band 75 

Home  i»  where  the  Mother  Dwells     Mixed  and  male  voices 50 

Come  where  the  Wild  Flowers  Bloom.    Mixed  and  male  voices 40 


THE  FLORAL  OFFERliTG. 

Songs  selected  from  the  latest  and  most  popular  successes,  with  accoiL- 
paniment  for  the  piano.    240  pages.    Paper,  60  cents;  half  cloth,  $1. 

THE  CASmO  COLLECTION. 

Popular  music  for  the  piano,  especially  adapter  for  parlor  or  concert 
room,  including  several  splendid  duetts,  240  pages.  Paper,  60  oeats;  half 
cloth,  $1. 

THE  GLEANINGS. 

Songs  for  baritone,  contralto  and  bass.  This  book  contains  the  most  pop- 
ular songs  from  the  best  authors  that  has  ever  been  published  in  book  form. 
It  is  printed  on  fine  paper,  has  an  illuminated  title-i>age,  and  Is  first-class  iji 
every  respect.    Paper,  50  cents;  half  cloth,  $1. 

HARVEST  OF  MINSTREL  SONGS. 

The  most  popular  book  ever  issued,  containing  as  it  does  not  only  the  best- 
known  songs  of  the  day,  but  those  sung  by  former  venerations.  Beautiful 
illuminated  title-page.    Paper,  50  cents;  half  cloth,  $1. 

THE   MAGNET. 
Knglish  gems.    906  pages  of  vocal  music    Paper,  50  cenu;  half  cloth,  $1. 

SMITH'S  MUSICAL  ALBUM. 

208  pages  of  popular  and  selected  music,  being  a  compilation  from  the 
ten  numbers  of  Smith's  Album.  This  complete  number  contains  the 
best  of  all  the  popular  music  published,  —  vocal  and  instrumental.  IMce 
50  cents. 

BOSTON  CONSERVATORY  METHOD  FOR  THE   PIANO- 
FORTE. 

As  uught  at  the  Boston  Conservatory  by  Julius  Eichberg.  The  best 
method  in  use.    Universally  acknowledged.    Price  (2.60. 

BLAKE'S  INTERNATIONAL   PIANO  METHOD. 

A  self-instructor.  Beautiful  lithograph  title-page.  Paper,  SI. 2.5;  boards, 
$1.50. 

THE    INTERNATIONAL     CABINET    ORGAN     xMETHOD. 

Paper,  $1.25;  boards,  $1.60. 

WHITE'S   SCHOOL   FOR  THE    REED   ORGAN. 

One  hundred  thousand  copies  sold, 
in  use.    Price  $2.50. 


The  leading  instmction  book  of  all 


Charles  D.  Blake's  Latest  Song«. 


O     MARIA  1     OR    THE     PLUMBER'S 
DAUGHTER. 

Words  by  Earl  Marble.  Sung  with  groat  suc- 
cess by  George  Wilson,  of  Barlow,  Wilson  A  Com- 
pany's Minstrels.     Price  30  cents. 

MURMURING   WAVES. 

DeHcrlpiY*<*  waltz  song.  Soprano  in  G,  alto  in 
B      Price  65  cents 

LONGES'J'    WAY    ROUND,  50  cents. 
j^RRY   AND  I,  40  cents. 

'     rw«»  bright  little  ^ncere  «ongs  for  concert  or 
parlor  use 

FLOWERS    OF    THE    SPRINGTIMB. 

Duett  for  soprano  and  alto.  Words  by  Barl- 
Jiarliie.    Prlet  75  cents. 


JACK'S    RETURN,    OR    WHEN   THE 

ROBINS  LEAVE  THEIR  NEST. 

Words  by  Earl  Marble.  New  waltz  song.  Com- 
panion to  *'  When  the  Bobina  Nest  Again.  Price 
60  cents. 

WHEN  THE    STARS    ARE    SHINING 

BRIGHT. 

Brilliant  concert  waltz  song.    Price  60  cents. 

A   SONG   TO  MOTHER. 
Words  by  Earl  Marhle.     Uidce  85  cents. 

GOOD-BY,   NANCY  JANE. 
Plantation  song  and  chorus.    Price  40  cents. 

WAITING  'MID  THE   PANSIES. 
8oDg  and  ch^ris.    Price  %  cenu. 


WAKE   FROM  THY    DREAMING. 

Words  by  Earl  Marble.  Alto  or  baritone  in  D. 
Tenor  or  soprano  in  P.  Beautiful  picture  tiUe^ 
Price  40  cents. 


HIDE   AND   SEEK. 

Wqrds  by  Earl  Marble.  WalU  song.  I>edicated 
to  Julia  Wilson.  Sung  by  her  with  great  succesa 
Price  40  cents. 


WHEN  THE  PANSIES  COME  AGAIN 

Concert  waltz  song.    ik>praiu>  in  G.  alto  iu  K5. 
Price  6v  ^leiits. 


THE   CAVALIER'S    FAREWELi.. 

For  tenor  in  E.  Bass  in  D6.  Words  liy  £&rf 
Marble.  A  grand  sang  ft! II  of  character,  nrics 
85eenu. 
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THE  Autumn  ash. 

With  thcughts  as  mystic  as  St.  John's, 

In  Revelations  amplified, 

There  came  a  soft,  mysterious  bronze 

Upon  the  ash-trees  glorified. 

They  seemed,  beneath  its  wealth  of  hue, 

As  works  of  art,  whose  mysteries 

Are  only  known  unto  the  few 

And  chosen  ones  unto  whose  eyes 

The  hidden  realm  is  deftly  shown 

That  culture  claims  to  be  its  own; 

As  only  those  with  souls  allied 

To  God,  and  thereby  deified. 

His  allegories  e'er  shall  read, 

While  vainly  ignorance  may  plead. 

O  glorious  thou  bronze  browed  ash ! 
Without  the  maple's  gleam  and  flash, 
Without  the  oak's  bright,  ruddy  flush, 
The  soul  yet  feels  a  happy  hush 
At  sight  of  thee,  as  though  the  mart 
Of  work  and  barter  were  forgot, 
And  palaces  with  works  of  art 
Revealed  the  truth  of  what  was  not  j 
For  this  is  art,  its  lesson  this. 
To  those  who  worship  at  its  shrine, 
A  thing  as  sacred  and  divine 
As  water's  taste,  or  wine's  warm  kiss 
To  those  who  o'er  their  sacrament 
Remain  in  supplication  bent. 

Earl  Marble. 

» 

Matkrna,  the  greatest  dramatic  prima  donna  living,  says  a  con. 
temporary,  has  been  engaged  to  sing  during  the  coming  season  at 
the  Imperial  Opera  in  Vienna  for  three  hundred  dollars  a  night. 
Nilsson,  with  a  worn-out  voice  and  a  repertoire  of  not  half  a  dosen 
operas,  could  not  get  half  that  sum  in  Vienna,  but  demands  twenty- 
five  hundred  dollars  here.  This  ought  to  be  a  lesson  to  American 
managers. 

Banjo-playing  has  grown  to  be  so  much  the  vogue,  that  lady 
teachers  of  the  piano  have  begun  to  advertise  themselves  as  accom- 
plished proficients  on  that  favorite  instrument.  In  a  few  years 
every  girl  in  the  United  States  will  be  clamoring  for  a  banjo.  Now 
they  only  ask  papa  for  a  grand  piano,  which  is  worse  than  the  tum- 
tum  of  a  banjo.  —  Boston  Beacon. 


IS  IT  NECESSART   TO   GO  ABROAD   TO  STODT 
MUSICS 

The  little  controversy  which  occurred  a  few  days  ago  about  th« 
a.bove  subject  suggests  to  me  a  few  facts  which  are  not  generally 
known  to  the  public.  Therefore,  in  making  a  brief  statement  of 
what  has  been  already  done  here,  I  may  throw  more  light  on  the 
subject,  and  help  to  substantiate  the  opinion  of  Carlyle  Petersilea 
expressed  in  an  interview  on  his  recent  arrival  from  abroad.  I  am 
not  prejudiced  either  one  way  or  the  other  in  the  matter,  and  have 
always  been  ready  to  acknowledge  the  great  benefit  a  person  can 
obtain  on  the  other  side  of  the  water ;  and  I  have  studied  and  sed- 
ulously labored  to  ascertain  all  tho  relative  advantages  of  the  two 
countries,  and  make  a  just  and  fair  comparison.  I  find  that  within 
the  last  twenty  years,  not  only  has  the  United  States  made  immense 
progress  in  the  art  of  music,  but  that  in  that  time  real  masters  have 
been  amongst  us,  both  native  and  foreign  born. 

.  In  the  city  of  Boston  we  have  a  permanent  orchestra  which  stands 
second  to  none  in  any  part  of  the  world,  and  we  have  also  singing 
societies  which  would  be  an  honor  to  any  country.  As  to  pianists, 
organists,  violinists,  singers,  and  theorists,  I  doubt  whether  any  city 
in  Europe  of  the  same  population  could  produce  the  same  in  number 
or  quality.  Having  been  educated  in  Europe,  and  having  traveled  a 
great  deal  throughout  its  extent,  as  well  as  having  followed  my  pro- 
fession there,  I  can  safely  compare  and  jud^e  without  prejudice  be- 
tween Europe  and  America. 

Since  I  have  used  this  word  "prejudice,"  I  may  add  that  this 
feeling  (or,  rather,  failing)  is  the  foundation  of  our  lad  of  confidence 
in  ourselves,  as  it  is  the  prompter  of  the  desire  to  seek  abroad  what 
we  can  obtain  at  our  own  doors.  What  city  outside  of  Paris  or  Ber- 
lin could  give  so  many  classical  concerts  as  we  give  here  ?  How 
many  more  classes  of  concerts  might  we  have  were  not  the  public 
apathetic  toward  those  given  merely  because  near  home ! 

How  many  compositions  of  merit  are  waiting  for  a  hearing  simply 
for  the  same  reason  ?  We  had  the  most  striking  proof  of  this  when 
the  music-teachors  met  in  convention  in  Cleveland,  last  July,  where 
a  concert  was  given  strictly  of  American  compositions,  some  of  the 
works  performed  revealing  several  composers  of  real  merit  if  not 
genius,  who  would  probably  never  have  been  known  but  for  that 
one  opportunity.' 

I  was  asking  one  of  my  colleagues,  the  other  day,  if  he  intended 
to  give  any  concerts  this  season,  when  he  simply  answered,  "  I  can- 
not afford  it."  The  reply  speaks  for  itself.  We  are  too  ready  to 
acknowledge  the  merit  from  afar,  and  to  neglect  our  own  talent.  It 
has  become  a  kind  of  habit  to  look  to  the  old  country  for  the  best  of 
everything;  and,  without  questioning,  people  blindly  follow  that 
habit. 

The  scales  are  falling  from  our  eyes.  Mr.  Petersilea  studied  both 
in  America  and  Europe;  and  he  has  lately,  in  his  riper  years,  spent 
a  year  across  the  water,  giving  this  subject  during  that  time  careful 
consideration.  He  knows  whereof  he  speaks,  and  he  speaks  with 
the  courage  of  his  convictions.     He  looks  the  situation  in  the  face. 
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HiB  opinion  ia  1>ased  on  cold  facts,  and  he  brashes  away  prejudice 
and~thi8  mildew  ol  the  mind, — this  superstition  that  nothing  in  art 
can  be  good  if  new. 

But  that  America  should  have  advanced  is  no  reflection  on  Ger- 
many. We  should  regard  Mr.  Peteisilea's  opinion  of  musical  edu- 
cation in  this  country  as  complimentary  to  America  rather  than  as 
depreciatory  of  Germany.  The  trouble  lies  with  those  who  go  to 
Europe  to  study,  and  lack  the  proper  education  and  the  gift  to  just- 
ly compare  the  relatiye  facilities  and  adyantages  of  the  two  coun- 
tries. 

We  have  no  need  to  look  to  Europe  with  such  an  array  of  art- 
ists as  Petersilea,  Sherwood,  Baerman,  Maas,  Lang,  and  Bendix,  as 
piano  instructors ;  Adams,  Osgood,  aud  Wheeler,  for  voice ;  Campa- 
nari,  De  Seve,  Adamowski,  Listc^man,  and  Eichberg,  for  violin ; 
Whitney,  Lennon,  and  Capen,  for  organ ;  Zerrahn,  for  choir  and  or- 
chestra directing }  Whiting,  Paine,  and  Chadwick,  as  theorists  and 
composers, — in  addition  to  the  large  and  excellent  establishments 
that  Boeton  is  proud  to  possess  for  the  education  of  aspirants  in  any 
branch  of  music ;  and  I  am  more  than  surprised  to  see  tbat  there  are 
people  —  even  musicians  —  who  are  still  so  far  behind  the  times  as 
to  clamor  for  European  musical  education,  misguiding  the  public, 
and  urging  young  students  to  go  to  Europe.  Had  we  not  every- 
day, practical  proofs  that  the  advantages  are  as  good  here  as  abroad, 
I  would  not  venture  so  far  as  I  do  in  the  question ;  but,  if  necessary, 
I  win,  when  required,  furnish  all  the  proofs  of  what  I  assert.  The 
time  for  creeping  is  over,  —  we  are  walking,  quite  erect ;  and,  with 
the  proper  encouragement  from  the  sensible  and  right-minded  peo- 
ple, we  may  in  time  kill  off  prefudiee. 

Calixa  Lavallbe. 


MR.  LANG'S  STMPHONT  LECTURES. 
B.  J.  Lang  has  the  gift  of  happy  thoughts,  says  the  Advertiser. 
Last  year  it  came  to  him  that  he  had  something  to  say  about  piano- 
forte music  and  pianoforte  playing,  which  it  might  be  well  for  him 
to  speak,  and  for  others  to  hear.  He  was  right ;  and  his  hints,  es- 
thetic as  well  as  plainly  practical,  were  welcome  and  serviceable, 
even  to  many  who  never  touch  the  keyboard.  This  year  he  has  de- 
vised a  series  of  twelve  "symphony  lectures,"  which  are  to  be  given 
on  a  dosen  alternate  Thursdays  at  Ghickering's.  Starting  with  the 
idea,  that  not  nearly  so  many  persons,  even  among  musical  ama- 
teurs, enj'7  symphonies  as  might  do  so,  he  proposes  to  take  up  reg- 
ularly the  symphonies  which  will  be  played  in  the  reg^ar  Music- 
Hall  course,  explain  and  analyze  them^  show  the  entrances  and  pro- 
gressions of  their  themes  and  give  such  helpful  insight  into  the  hai- 
monic  and  instrumental  structure  of  these  compositions  as  shall 
make  it  a  pleasant  and  an  easy  thing  to  listen  intelligently,  and 
even  critically,  to  them.  In  doing  this,  the  piano  will  be  used  lib- 
erally for  illustration ;  and  Mr.  Lang  further  hopes,  that,  when  a 
concerto  for  that  instrument  is  to  form  part  of  a  programme,  he 
may  be  able  sometimes  to  secure  a  reading  of  the  solo  part  by  the 
player  of  the  evening,  the  orchestral  score  being  reduced  for  accom- 
paniment on  a  second  piano.  So  excellent  a  scheme  should  fill  every 
seat  in  the  halL 

"Trub  Kobilitt"  is  the  title  of  a  play  which  has  just  been  writ- 
ten by  John  G.  Freund,  and  which  wiU  be  produced  by  the  distin- 
guished character  actor,  F.  F.  Mackay,  very  soon  after  the  election. 
Mr.  Mackay  pronounces  it  to  be  better  than  "The  Two  Orphans;" 
and  Daniel  E.  Bandmann,  the  famous  legitimate  actor,  after  hearing 
it  read,  wrote  to  Mr.  Freund,  '^  I  consider  jour  play  far  superior  to 
any  I  have  seen  since  my  return  to  this  country ;  in  fact,  the  best. 
It  has  all  the  elements  of  popular  success  in  it.     As  soon  as  it  gets 


a  chance,  it  will  run,  take  my  word  for  it."  Mr.  Freund  has  strong 
ideas,  an  intensely  dramatic  manner  even  in  eveiy-day  life^  and  i 
ready  flow  of  crisp  and  terse  English.     What  more  is  required  ? 


TWO  SONGS  FROM  ^LEE^LLNAW 
The  following  is  a  serio-comic  song  to  be  sung  by  Tkimuu  Morten^ 
in  the  opera  of  '^Lee-li-nau/'  by  Earl  Marble  and  Richard  Stab], 
which  will  be  given  at  the  Baltimore  Academy  of  Music  on  Nov.  10. 
The  song  is  inspired  by  his  downfall  caused  by  his  arrest  by  Milei 
Standish  during  his  revelries  at  Merrymoont^  which  will  be  remem- 
bered by  readers  of  colonial  hist<»y, 

Ob,  you  fancy  that  your  hearts  are  good  and  true, 

And  your  consciences  from  wicked  ways  are  turnings 
Just  because  your  faces  take  a  pious  hue^ 

And  serenely  for  a  better  land  you  're  yearning } 
But  yon  make  a  bad  mistake,  as  you  will  find 

When  you  're  ferried  over  Charon's  awful  river. 
And  discover  that  the  virtue  in  your  mind 

Is  the  offspring  of  a  lasy,  torpid  liver. 

Let  me  whisper  just  a  word  or  two  to  you : 

If  the  lazy  blood  that  through  your  veins  is  going 
Is  not  vigorous  enough  to  lend  its  hue 

To  the  skin  beneath  which  languidly  't  is  flowing, 
Never  think  for  e'en  a  moment  you  *re  so  good 

That  you  ought  to  sail  across  the  n^;inff  river: 
If  you  did  get  o'er  with  Charon  ere  you  should, 

You  would  wish  you  'd  taken  tonic  for  the  liver. 

When  you  look  so  sanctimonious  and  good. 

With  your  faces  all  so  long  and  lank  and  hoUow, 
That  temptations  you  have  batUed  and  withstood, 

Oh,  believe  me,  does  n't  naturally  follow. 
Your  condition  with  no  wnrm  and  crimson  blood 

In  your  blue  and  slender  veins  —  it  makes  me  shiver  I 
For  when  faces  take  the  sallow  hue  of  mud 

You  will  find  that  it  is  owing  to  the  liver. 

And  the  following  is  Standish*s  great  song  in  the  same  act :  — 

The  man  who  has  no  soul  to  seU  — 

That  man  behold  in  me  I 
The  man  who  guards  his  country  well 

In  me  you  also  see. 
I  love  my  God,  my  freedom  too^ 

I  love  this  new-found  land. 
And  what  I  can  I  e*er  will  do^ 

That  righteousness  may  stand. 

We  want  no  undermining  vice 

To  gain  acceptance  here ; 
For  truth  and  faith  at  any  price 

I  hold  as  none  too  dear. 
We  fled  from  our  oppressors'  heel, 

From  England  o  er  the  sea, 
And  sought  this  land  where  man  may  kneel 

To  God  and  liberty. 

And  shall  the  vices  foothold  gain, 

And  stay  our  purpose  grand, 
On  rock  to  build,  where  right  shall  reigSp 

And  not  on  shifting  sand? 
Forbid  it,  Godl  forbid  it,  we 

Who  here  in  virtue  grow) 
This  land  to  every  good  is  free, 

But  wickedness  must  go. 

These  two  songs  may  be  said,  not  inaptly,  to  typify  the  two  dis- 
tinct and  combating  ideas  of  royst-ering  revelry  and  precis  Pontu* 
ism  which  met  in  conflict  on  that  famous  Mayday,  and  resulted  in 
the  triumph  of  the  latter.  The  opera  will  be  given,  as  has  been 
stated,  by  the  Wilbur  Opera  Company,    m  , 
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LAMENT, 

Our  maple  is  donniDg  a  garment  of  glory, 

And  sways  her  gay  gown  'twixt  the  hlue  and  the  green, 
Like  a  maiden  arraying  her  form  in  fine  raiment, 

To  reign  as  King  Autumn's  unparalleled  Qaeen« 

But,  jealous  lest  pleasure  she  give  to  the  monarch. 

The  Zephyrs  anon  from  her  robe  steal  away 
Leaf-gems  that  were  mixed  irom  the  mine  of  the  sunlight, 

That  fall  at  the  emerald  feet  of  the  Day. 

These  aerial  pilferers  haim  not  her  beauty. 
Whose  fullness  of  hue  undiminished  remains : 

Ah !  would  that  my  life  were  as  brimming  with  fullness! 
But  Fate  my  career  and  my  manhood  restrains. 

When  shorn  of  her  color  she  lonesomely  shudders. 

And  stands  like  a  skeleton  dismal  and  bare : 
A  symbol  she  11  be  of  my  present  existence, 

That,  meagre  and  lean,  leads  me  on  to  despair. 

ANSWER. 

As  the  germs  in  the  poor,  leafless  tree,  lying  lateut, 

When  winter  has  fled,  renovation  will  bring, 
So  the  seeds  of  success  now  within  thee  reposing 

Shall  shoot  into  bloom  in  thy  life*s  coming  spring. 

^  is  a  law  of  the  soul,  and  a  law  throughout  nature. 
That  sadness  and  pain  are  sure  pledges  of  bliss ; 

That  death  is  the  eloquent  promise  of  plenty. 

Take  comfort:  there  's  naught  in  God's  working  amiss. 

Hknry  W.  Stbatton. 


MUSIC  IN  NEWSBOYS'  SOULS 

A  New-York  reporter  was  sauntering  up  the  Bowery  recently 
vhen  three  little  boys  rushed  along  with  harmonicas  in  their 
mouths,  and  molasses  candy  in  their  fists.  An  Italian  was  seated 
dt  the  end  of  his  stand  on  a  camp-stool.  The  familiar  strains  of 
^'  Sweet  Violets  *'  floated  from  a  diminutive  harmonica  in  his  mouth. 
A  ragged  little  fellow  rubhed  forth  from  a  store  against  a  fat  old 
^ntleman,  knocking  him  over.  The  f.  a  g.  picked  himself  up  with 
«i  naughty  word,  just  in  time  to  see  the  urchin  scurrying  down  the 
street,  with  a  mouth  organ  held  aloft  triumphantly  in  his  hand. 

The  reporter  stepped  into  the  store  whence  the  boy  bad  issued, 
«nd  asked,  — 

*^  What  was  tbe  cause  of  the  boy*s  excitement  ?  '* 

^^The  harmonica,"  replied  the  proprietor.  ^^A  newsboy  that 
don't  own  a  harmonica  is  a  small  potato.  The  craze  for  them  is 
something  astounding.  I  sell  hvndreds  of  them  every  week.  News- 
buys,  workingmen,  girls,  and  women,  all  buy  the  mouth  organ. 
That  little  newsboy  that  just  rushed  out  has  often  stood  on  the 
walk,  looking  into  my  window  with  longing  eyes.  He  has  to  take 
home  all  his  earnings.  A  gentleman  handed  him  ten  cents  this 
morning  for  picking  up  a  dropped  handkerchief,  and  in  less  than 
five  minutes  he  was  here." 

^'  Do  you  sell  a  harmonica  for  ten  cents  ?  " 

*^ Certainly  I  do.  We  have  them  for  a  dollar;  but  a  ten-cent  one 
is  as  good  as  a  dollar  one.  We  used  to  sell  the  small  ones  for  twen- 
ty-five cents.  Since  the  reduction  to  ten  cents,  we  have  sold  large 
quantities  of  them.  The  fact  is,  we  seldom  sell  any  other  than  a 
ten-cent  mouth  organ.  The  newsboys  get  considerable  music  from 
these  toys.     Some  of  the  boys  will  produce  a  distinct  bass  and  treble. 


Last  month  I  was  walking  down  Chatham  Street  on  a  moonlight 
night  A  crowd  was  gathered  on  one  comer.  Inside  the  ring  that 
had  been  formed  stood  a  twelve-year-old  urchin,  playing  ^  When  the 
Leaves  begin  to  Turn '  on  a  ten-cent  harmonica.  Foot  coupes  of 
gamins  were  trying  to  dance  the  waits.  They  out  the  moat  ludi- 
crous antics,  accompanied  by  grotesque  grinunces  that  excited  tlie 
hilarity  of  the  crowd.  A  policeman  hove  in  sight,  when  the  crowd 
—  gamins  and  men  —  vanished  into  a  cellar  saloon." 

'^  You  have  some  jew^harps.    Do  they  sell  ? '' 

**  Na  Tfame  years  ago  they  were  all  the  rage ;  but  now  no  one 
but  old  men  use  them.  There  b  n't  much  music  in  a  jewsharp. 
Still,  an  old  clergyman  was  in  here  yesterday  who  got  some  sweet 
tones  out  of  an  old  iron  jewsharp.  He  said  he  had  a  silver  one  at 
home  which  cpst  him  five  dollars.  He  plays  it  every  laght  after 
dinner.^' 

''Are  accordions  used  much?" 

''The  accordion  is  more  popular  than  is  generally  supposed. 
Much  fun  is  poked  at  it ;  but  a  good  accordion  in  skilled  hands  will 
produce  vety  pleasant  music  Indeed,  the  accordion  takes  the  place 
of  the  piano  in  poor  families.  It  is  used  to  sing  and  dance  by.  It 
has  a  doable  advantage  over  the  piano,  since  it  is  cheap,  and  can  be 
carried  around  for  use  at  different  parties  and  dances." 

"  How  much  does  an  accordion  cost  ?  " 

^'  A  good  one  brings  from  five  to  fifteen  dollars.  I  sell  a  s^endid 
one  for  twenty  dollars." 

'^  Are  they  of  American  or  foreign  manufacture  ?  " 

"  Foreign.  Both  the  accordions  and  the  harnK>nicas  diat  I  nA 
are  imported  from  Germany.  I  do  not  think  any  ave  made  in  this 
country." 


THOUGHT  SO   TOO. 


The  other  day,  a  girl  of  seventeen,  who  was  washing  the  front 
steps  of  a  house  on  High  Street,  broke  out  into  song ;  and  a  moment 
thereafter  a  pedestrian  halted  at  the  gate,  and,  as  she  looked  around, 
raised  his  hat,  and  bowed  in  the  most  graceful  manner; 

^'  The  missus  n  n*t  to  home,"  remarked  the  girL 

^'  No,  I  suppose  not,"  he  answered. 

"  And  we  don't  want  no  peifumeries,  and  ha*n't  got  no  old  clothes 
to  exchange  for  china  vases." 

"Well!" 

*'  Well,  and  who  are  you  bowing  and  scraping  at  ?  " 

'^  I  heard  you  singing.  In  less  than  a  year  some  operatic  man- 
ager will  discover  you.  He  will  send  you  to  Toledo  to  train  your 
voice.  In  a  few  months  you  will  strike  New  York  direct  from  Italy, 
and  the  bills  will  announce  you  as  M'Ue  Pinoi,  the  wonderful  prima 
donna  and  queen  of  song.     I  am  simply  bowing  to.  you  in  advance.'' 

^  And  you  really  mean  that  ?  "  she  asked,  as  she  stood  np  very 
straight. 

"Of  course  I  do." 

"And  I  '11  get  fifty  dollars  a  night?" 

"  Yes :  two  hundred,  three  hundred,  perhaps  five  hundred  dol- 
lars." 

"  And  the  opera  houses  won*t  hold  the  people  ?  " 

"Not  half  of 'em," 

"That  *s  what  I  think, — just  exactly  what  I  think ;  and  you  bet 
your  boots  I  don't  scrub  no  more  steps  for  people  with  an  income  (rf 
only  ten  thousand  dollars  a  year." 

And  she  flung  the  brush  into  the  pail  of  water,  where  the  soap 
was  already  deposited,  tossed  the  big  rag  after  it,  and  hustled  for 
the  back  door,  trilling  "  Peekaboo !  peekaboo !  I  see  you  hiding 
there,"  —  Detrtnt  Free  Press. 
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ALL  FOB  LOVR 
1b  XDine  an  idle  prescience  if  I  dieam 

That  this  wide  world  will  hold  alone  ns  two  ? 
Are  thoee  romantic  phantom-shapes  that  seem 

To  linger  always  in  my  raptured  riew  \ 
Coming  in  sleep  to  fill  life's  empty  cap 
With  nectar  which  I  find  on  waking  np 
Is  bnt  the  sweet  delusion  of  a  night. 
That  shrinks  from  hard,  cold  reason  in  the  light  ? 

And  yet  in  reyeries  by  day  they  troop 

Around  the  shrine  of  Fancy,  and  succeed 
In  making  of  me  quite  as  much  a  dupe, 

Since  I  am  sure  to  follow  where  they  lead. 
In  such  rapt  moods,  imagination  brings 
A  yivid  semblance  to  those  outward  thiags 
Which  we  would  have  surround  us  in  our  bliss ; 
Those  things,  that,  baring  uot,  we  always*  miss. 

O  human  iris  I  centre  of  it  all, 
Set  deep  in  halos  of  my  tenderest  thought, 

The  dreams  still  merge  and  lapse  ahd^se  and  fall, 
And  now  the  fabric  of  my  love  is  wrought. 

What  blighting  pain  could  earth  e'er  dare  to  send 

To  take  away  the  spirit  of  my  friend  ? 

Once  more  to  grim  reality  I  wake, 

Besolved  to  do  all  things  for  her  dear  sake. 

Lkon  Mead. 


THE  THEATUE  IN  JAPAN. 

Outwardly,  there  is  little  to  distinguish  it  from  a  bath-house  or  a 
public  office  but  the  long  strips  of  wood  over  the  doorway,  painted 
with  the  actors'  names,  and  the  banners  of  doth  embUusoned  with 
the  famtastic  emblems  of  the  histrionic  art.  We  pass  through  a 
wicket,  and  find  ourselves  in  a  large  square  hall  hung  with  festoons 
of  macy-colored  lanterns  and  strips  of  pictured  drapeiy,  and  divided 
pretty  much  according  to  the  European  principle  of  pit,  boxes,  and 
gallery ;  the  only  difference,  of  course,  being  that  a  Japanese  audi- 
ence squat  upon  mats,  and  make  no  use  of  chairs  and  seats.  From 
the  stage  through  the  midst  of  the  pit  to  the  back  of  the  house  runs 
an  elevated  platform  called  the  ''  hana  michi,''  or  flower  path,  which 
is  used  for  processions,  the  entry  of  crowds,  and  for  feats  of  juggling 
and  other  diversions  to  occupy  the  intervals  between  the  acts. 

The  orchestra  (save  the  mark  I)  occupy  a  suspended  box  at  the 
side  of  the  proscenitim,  and  here  they  vex  the  European  ear  with 
performances  on  the  "samisen,''  the  <<koto,"  drums,  cymbals  of 
metal  and  wood,  fifes,  and  flutes.  The  stage  proper  is  circular,  and 
by  an  ingenious  arrangement  of  machinery  beneath  revolves  on  its 
axis,  one-half  of  it  only  being  occupied  by  the  scene  in  operation, 
the  other  by  the  next  scene,  so  that  there  is  none  of  that  pulling  and 
hauling  and  delay  familiar  to  us  at  every  change  of  scene.  In  the 
region  beyond  the  stage  are  the  dressing-rooms,  separate  cells  for 
principal  actors,  one  long  gallery  for  the  svbordinates,  the  carpen- 
ters' rooms,  property  rooms,  painting  rooms,  in  spite  of  an  atmo- 
sphere of  which  Cologne  or  any  little  Norman  town  might  be  proud. 

The  first  piece  has  ended,  the  due  interval  has  elapsed,  and  a  hid- 
eous fantasia  on  the  gong  announces  that  tho  tragedy  is  about  to 
begin. 

The  theatre  is  crowded,  and  every  one  is  smoking,  laughing,  chat- 
tering, and  sipping  tea  (no  old  Japanese  playgoer  ever  visits  the 
theatre  without  his  own  teapot ;  but  one  cannot  repress  a  shud- 
der as  he  looks  around  at  the  flimsy  wooden  structure,  with  its  flut- 


tering decoratiops,  beholds  pipes  being  knocked  out,  and  paper  lan- 
terns swinging  in  the  draught,  and  imagines  what  a  real  tragedy 
there  would  be  in  case  of  fire.  When  a  Japanese  theatre  does  catch 
fire,  a  half  or  a  quarter  of  the  town  generally  goes  with  it,  and  the 
sacrifice  of  human  life  is  never  known. 

At  a  final  bang  of  the  gong,  the  green  curtain  is  drawn  aside 
from  the  two  wings ;  the  last  of  the  urchins  who  have  been  gambol- 
ing on  the  stage  scramble  into  their  places ;  the  orchestra  strikes  up 
a  hideous  discord ;  the  human  footlights  -~  men  veiled  in  black,  and 
holding  long  bamboos,  at  the  ends  of  which  are  fastened  tallow  can- 
dles, which  require  constant  snuffing,  and  smell  horribly  —  creep  in- 
to their  places ;  and  the  piece  commences. 

If  we  wanted  to  make  out  the  plot  of  the  play,  we  should  be  com- 
'pelled  to  come  here  for  another  two  nights  at  least  \  for  Japanese 
plays  are  of  inordinate  length,  sometimes  occupying  a  week  in  rep- 
resentation, and  the  curtain  is  drawn^erery  night  precisely  at  11.30 
o'clock,  even  in  the  midst  of  a  scene  or  a  speech.  —  B^grama, 


''ONE  TOUCH  OF  NATURE^ 

An  atmosphere  of  sorrow  pervaded  the  Mulkittle  house.  The  lit- 
tle girl  that  had  bloomed  into  endearing  imitation  of  her  brother, 
and  who  followed  him,  and  had  just  begun  to  ask  questions  and 
laugh  and  run  away  before  they  were  answered,  was  stricken  down 
by  a  blighting  disease.  How  like  a  withered  flower  she  seemed,  ly- 
ing on  the  lounge,  which  had  been  drawn  to  the  centre  of  the  room ! 
The  attending  physician  said  that  she  could  not  recover.  The  min- 
ister and  his  almost  heart-broken  wife  sat  at  the  bedside,  almost 
afraid  to  look  at  each  other.  The  boy,  whose  once  rollicking  foot- 
steps had  been  softened  to  noiseless  tiptoe,  entered  the  room,  and, 
with  tear-streaming  eyes,  stood  looking  at  the  little  sufferer.  Only 
the  day  before  they  had  raced  through  the  garden  together,  where 
old  Ike  was  repairing  the  flower-beds,  and  she,  finding  a  piece  of 
yellow  dish,  playfully  said  it  was  money,  giving  it  to  the  old  man, 
and  telling  him  to  ''  buy  some  nice  tloze  an'  a  hat."  The  boy  had 
heard  the  doctor  say  that  there  was  no  hope  for  the  child ;  and,  al- 
though he  knew  not  the  meaning  of  death  in  all  its  dreadful  signifi- 
cance, yet  he  understood  it  to  be  separation  until  that  time  when  he 
should  meet  her  with  wings,  and  be  like  the  pictures  at  which  they 
had  so  often  and  fondly  looked.  In  life  there  is  no  purer  love  thar 
that  existing  between  children* 

''  Is  she  any  better  ?  ^'  he  asked. 

«« No,"  whispered  his  father. 

"Will  she  get  well?" 

"I  don't  know." 

"May  I  kiss  her?" 

Mrs.  Mulkittle  sobbed,  and  took  the  boy  into  her  arms. 

"  You  must  not  kiss  her,  darling.     You  might  be  ill  sa  she  iiaP 

"  Would  kissin'  her  make  me  sick  ?  " 

"It  might." 

"  Let  me  kiss  her,  any  way/* 

"No,  Willie,"  replied  the  father. 

"  An'  can't  I  ever  kiss  her  again  ?  " 

"  No,  not  in  this  world." 

The  physician  came.  The  boy  went  out, 'and  sat  sorrowfullj  oo 
the  front  steps.  Rough  Jake,  a  boy  that  lived  in  the  neighborhood, 
came  along,  holding  in  his  motley  hand  a  rose  he  had  doubtle^t 
stolen.  Bough  Jake  is  a  kind  of  social  outcast.  No  mother  would 
allow  her  children  to  associate  with  him ;  and,  feeling  this  ostra- 
cism, he  was  constantly  seeking  revenge  by  inflicting  punishment 
on  youngsters  whom  be  "  caught  out."  , 

"  Hollo.  Bill."  said  Jake,  stopping,  and  kicking  the  step. 
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Young  Mulkittle  did  not  reply. 

"  Why  don't  you  talk,  hey  ?  Think  yourself  above  me,  don  t  jou  ? 
I  We  been  layin'  for  you,  young  feller,  an*  I  b'lieve  I  'U  give  it  to  you 
right  here.*' 

"Go  away,  Jake :  I  don't  wanter  fight" 

"  You  're  a  coward !     Come  here  I  ** 

And  he  seised  young  Mulkittle. 

*'  Don't,  Jake.  I  would  n't  fight  ef  anybody  was  ter  try  an'  kill 
me." 

"  WTiat  's  the  matter  with  you  ?  ** 

"  My  little  sister  is  about  to  die.'* 

'^Here,  Billy,"  releasing  his  victim,  and  handing  him  the  rose; 
''I  would  n't  hit  you  fer  aD  the  money  in  the  world.  Don't  cry, 
Billy,  please  don't,"  taking  up  the  boy's  hat,  and  gently  placing  it 
on  his  head.  ''Good-by,  an'  don't  think  that  I  want  to  hurt  you." 
—  Opie  P.  Rted^  in  Arkamaw  TVaveler. 


MUSIC  TO  ORDER. 

Miss  Tootsbt  Miti  {vari^  actrm$).  —  "0  professor  I  I  am  so 
glad  I  met  yoa«  I  've  just  got  an  engagement,  and  I  want  you  to 
compose  me  a  first-elass  A  1  song  and  dance;  something  real  jiggy 
and  jolly,  you  know." 

Musical  Composbr. — "With  pleasure,  my  dear  young  lady. 
You  want  something  that  will  set  all  the  gallery  boys  to  beating 
time  with  their  feet,  and  make  the  parquet  feel  like  jumping  up  and 
joining  in  the  breakdown?  Something  in  sailor's -hornpipe  time,  I 
suppose  ?  " 

Just  the  thing.  I  have  the  words  ready.  All  I  want  is  the  mu- 
sic. Must  be  a  fall  orchestra  accompaniment  yoa  know,  and  mus^ 
be  done  by  six  o'clock,  so  that  there  will  be  time  to  rehearse  it" 

"Goodness  giacions  I  I  can't  get  up  anything  in  that  time.  It  is 
impossible.    The  idea  I    Why,  it 's  four  o'clock  now." 

"  But  1  mast  have  it  Xt  's  my  first  appearance  at  the  new  Vau- 
deviUe.     Have  n't  yoa  got  something  already  written  that  will  do  ?" 

."  So  I  have.  Never  thought  of  it  Here  is  a  piece  just  finished. 
All  it  wants  is  the  words." 

"  Oh,  that  will  do  splendidly.  So  bright  and  dashing  I  Did  you 
compose  this  for  a  song  and  dance  ?  " 

'<  Well,  no.  It  was  for  a  Cincinnati  sacred  concert **  —  PhUadd- 
pkia  Rvemtng  OuB. 

9 

SQUEEZING  THE  WRONG  HAND. 
The  other  evening  I  was  one  of  the  legion  of  "  standees  "  at  the 
Boston  Theatre,  says  a  writer  in  the  Boston  Globe,  and  wedged  in 
next  me  were  a  healthy4ooking  country  girl  and  her  lover.  They 
were  alternately  bestowing  attention  upon  each  other  and  upon  the 
stage,  but  seemed  to  enjoy  each  other  rather  the  most  My  hand 
rested  on  the  back  of  the  seat,  and  some  one  jostling  past  the  girl 
made  her  put  her  hand  near  mine.  Presently  I  felt  a  caressing 
squeeze  hovering  aroand  over  the  backs  of  my  fingers,  and  saw  out 
of  the  corner  of  my  eye  that  the  young  fellow  had  mistaken  the 
hand.  I  let  my  fingers  creep  shyly  into  his,  and  returned  his  fre- 
quent squeezings  with  what  I  flattered  myself  was  a  very  good  imi- 
tation of  maidenly  modeatty.  But  you  ought  to  have  seen  how  hap- 
py the  poor  fellow  was.  He  stood  there  with  an  expression  of  ecs- 
tatic bliss  on  his  face,  and  every  time  he  whispered  a  sweet  nothing 
into  his  girl's  ear  he  emphasized  it  with  an  extra  squeeze  of  my 
hand.  He  thought  he  was  getting  in  an  extra  hour  of  courting  that 
he  had  expected  to  be  cheated  out  of.  But  the  girl  seemed  to  miss 
something,  and  began  to  look  around  to  see  what  was  the  matter. 
She  saw  that  he  was  holding  somebody's  hand,  and  intimated  that 


they  had  better  go  home.  Then  he  gave  an  awful  squeeze,  that 
mashed  my  fingers  all  together,  and  I  began  to  pull  my  hand  out 
He  saw  what  was  the  matter,  looked  at  me  in  a  sheepish  way,  and 
then  at  his  girl,  who  was  frowning  and  pouting,  and  said,  ^  Yes,  I 
guess  we  had  better  go,  or  we  11  miss  the  train."  They  went  off, 
looking  unhappy;  and  I  suspect  that  it  took  him  all  the  way  home 
to  make  it  up  with  her. 


SWING  SONG. 
Swinging,  swinging,  my  soul  is  winging 

Over  yon  tree-tops  her  boundless  way : 
Swinging,  swinging,  my  life  I  am  fiinging 

Out,  far  out  through  the  golden  day. 

Em'rald  the  fields  'neath  the  sun-flood  gleaming, 
Darkly  the  gnarled  apple-trees  \xMl  their  state^ 

Guarding  the  roadway,  with  weed-growth  teeming 
All  its  worn  amber4ines  down  to  the  gate. 

Low  at  my  feet,  on  the  green  grass  growings 
Flitteth  a  shadow  in  fairy  like  play : 

Out  on  the  wind,  its  dusky  hair  blowings 
It  follows  and  follows  me,  fond  alway. 

Swinging,  swinging,  my  soul  is  winging 
Over  yon  hill-tops  her  boundless  way : 

Swinging,  swinging,  my  life  I  am  flinging 
Out,  far  out  through  the  golden  day. 

O  pale,  waving  shadow  of  my  sad  being  I 
Kneeling,  I  'd  kiss  all  thy  dusky  fomii 

Could  I,  in  thee  my  dearer  self  seeing^ 
Give  life  to  a  memory  true  and  ^ 


Kissing  thy  locks  till  they  gleamed  a-golden, 

Kissing  thy  lips  ^  the  tender  smUe 
Of  pity  and  love  that  I  knew  in  the  olden 

Days  when  thy  look  could  my  sorrow  beguile. 

Sorrow  my  weaiy  heartHstrings  eating, 

Bestless  with  pain  in  the  night-time  of  hope, 

Kissing  thy  shadowed  form  till  my  heart's  beating 
Brings  strength  of  devotion  and  love  yet  to  cope 

With  that  in  mine  heart  so  silent  asleeping, 
Kissing  thine  eyes  tiH  within  them  there  lies 

The  light  of  the  heavens  when  the  sun-god  is  keeping 
Smiles  just  to  greet  the  new  day  from  the  skies. 

Then  upward  and  outward,-  through  sunbeams  flashings 

Outward  and  upward  in  limitless  sway, 
Singing  together,  through  the  boughs  dashing,        . 

Heavenward  we  'd  fly  through  the  perfect  day« 

Swinging,  swinging,  our  souls  are  winging 

Over  yon  tree-tops  their  boundless  way : 
Swinging,  swinging,  our  lives  we  are  flinging 

Out,  far  out  through  the  golden  day. 

Alma  E.  Lswis. 
Boston,  August  15,  1884. 


The  meaning  of  song  goes  deep.  Who  is  there  that  in  logical 
words  can  express  the  effect  that  music  has  on  us  ?  A  kind  of  in- 
articulate, unfathomable  speech,  which  leads  us  to  the  edge  of  the 
infinite,  ai^d  lets  us  for  a  moment  gaze  into  that  —  (kuJjfU. 
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BOSTOIf,  XA88.,  IffOYEMBSK,  1884. 

EmnK  Booth  at  the  Boston  Miuenin  Not. 
17|  when  we  ^ball  hftve  tbe  standaid  JEhmleL 


A  MAX  k  a  great  deal  moTe  apt  to  preach 
what  he  pTacticea  than  he  ia  to  practice  what 

he  preaches. 

# 

Wagnsb,  lor  some  unexplained  reason, 
nenrer  conposed  an  Earthquake  Symphony. 
It  IS  just  possible  that  he  was  working  up  to 
that  dimaa. 

Engbiob  TiELD  rises  to  remark  that  ''all 
of  Ella  Wheeler's  poetry  needs  an  editor." 
Welly  there  woald  he  room  left  in  the  waste- 
basket  for  some  of  Eugene's  effusions. 


A  MAN  who.  plays  the  accordion  is  the 
greatest  nuisance  to  be  found  in  the  world  of 
alleged  musicy  with  one  exception,  —  that 
of  the  person  who  spells  *^ accordion"  with 


Thsrs  was  a  man  in  Boston  town,  And  he 
was  wondrous  wise :  He  jumped  into  a  Pe- 
tersilea  bramble-bush.  And  scratched  Orth 
both  his  eyes.  And,  when  he  found  his  eyes 
were  oat,  With  all  his  might  and  main  He 
'lumped  into  the  bramble-bush,  And  scratched 
them  in  again. 


Lotta's  return  to  America,  and  the  ap- 
pearance of  the  humorous  articlt  in  the  New- 
Tork  7Sme$,  denunciatory  of  the  banjo,  re- 
printed in  last  montb*8  Folio,  occurred,  sin- 
gularly enough,  about  tbe  same  time.  Was 
it  only  a  coincidence  ?  or  was  the  which  ow- 
ing to  the  why  ?  or  wherefore  ? 


Gkobo«  C.  Dobsoh  is  an  undoubted  suc- 
cess as  a  humorist,  if  the  article  we  printed 
last  month  was  a  failure.  Artemas  Ward 
long  ago  deprecated  the  ordeal  of  labeling  or 
explaining  a  joke.  Mr.  Dobson  is  an  excel- 
lent performer  on  the  banjo,  a  competent 
teacher,  and  a  recognized  authority  regarding 
its  uses  and  merits ;  but  bis  gallant  defence 
against  an  imaginary  attack  upon  the  banjo 
may  not  inaptly  be  likened  to  a  similar  de- 
fence against  a  warlike  windmill  made  by  a 
redoubtable  knight  of  ancient  Spanish  chiv- 
alry. Mr.  Dobson  should  remember  that  if 
everything  were  serious  and  commonplace 
and  matter  of  fact  there  would  be  no  room 
for  the  banjo.    We  are  glad,  however,  to  re- 


ceive and  to  print  the  article,  because  it  is 
very  interesting,  not  only  in  tbe  pleasing  red 
hue  of  the  opening  lines,  but  in  the  valuable 
information  and  opinion  which  follow.  Mr. 
Dobson  may  now  await  with  serene  satisfac- 
tion the  coming  of  a  bouncing  baL  jo  boom. 


Emma  Abbott,  once  upon  a  time,  refused 
to  sing  in  ''  La  Traviata,"  alleging  it  be  an 
immoral  opera ;  but  ''  Semiramide  '*  occupies 
a  leading  place  in  her  repertoire  this  season, 
and  her  blushes  are  as  those  on  last  year's 
roses,  —  living  only  in  memory.  It  was  sure- 
ly an  inspired  poet  who  sang  in  the  nursery 
rhyme,  — 

"  Theie  was  a  little  girt, 

Who  had  a  little  curl 
Which  hang  right  down  on  her  forehead; 

And  when  she  was  good 

She  WES  very,  very  good. 
But  when  she  was  bad  she  was  horrid." 


language  will  suffice,  and  we  borrow  it  for 
the  purpose  of  designating  Dexter  Smith  as 
a  foolish  as  well  as  a  malignant  liar. 


Dexter  Smith,  we  are  privileged  to  an- 
nounce in  view  of  recent  events,  is  the  cham- 
pion liar  of  the  season  so  far,  with  few  of  the 
back  counties  .to  hear  from.  The  following 
item  appeared  in  the  Muncal  JRecord  for  Oc- 
tober :  — 

**  StahIm  Mr.  Richard  ^tahl*  s  new  opera, '  Lee- 
li-nan,'  is  to  be  produeed  in  Baltimore  Nov.  10.- 
One  of  the  Wilbur  Company  writes  to  us, '  We 
are  rehearsing  Stahl's  new  opera.  The  music  has 
some  merit,  bat  the  libretto  is  the  veriest  rubbish. 
It  will  have  to  be  entirely  re- written  in  order  to  be 
successful.    It  is  evidently  the  worli  of  a  novice.'  *' 

The  item  was  out  from  the  paper,  and  sent 
to  the  company,  when  we  received  the  follow- 
ing emphatic  denial :  — 

**  We,  the  undersigned,  members  of  thie  IHlbur 
Opera  Compai;y,  hereby  testify  that  the  statement 
made  in  the  above  article  eonceniing  the  libretto 
of  *Iiee-li  nau'  (written  by  Earl  Karble)  is  false, 
as  we  never  have  written  to  the  MutiaU  Record.*^ 

This  paper  bears  the  signatures  of  £d.  Chap- 
man, J.  £.  Brand,  William  H.  Newborough, 
James  £.  Conly,  J.  A.  Brady,  C.  K.  L.  Black, 
Susie  C.  Kirwin,  Georgie  Knowlton,  Annie 
Summerville,  and  the  entire  company,  in- 
cluding the  chorus ;  and  to  this  is  added  the 
following :  — 

**  The  above  are  all  the  members  of  my  compa- 
ny; and  I  pronounce  the  statement  in  the  MuHcal 
Becord  false,  and  dare  the  writer  to  name  the  one 
who  gave  the  information,  as  I  linow  it  exists  only 
in  his  or  her  mind.  A  L.  Wilbub." 

It  may  be  stated  further  that  up  to  the  date 
when  this  lie  was  uttered  the  libretto  had 
not  even  been  read  to  the  company,  and  the 
few  desultory  rehearsals  that  had  been  had 
were  simply  of  some  of  the  more  important 
musical  numln^rs.  Hence  it  can  be  seen  at  a 
glance  that  this  is  one  of  the  occasions  when 
nothing  short  of  Horace  Greeley *s  vigorous 


The  Boston  Ideal  Opera  Company,  it 
has  been  announced  definitely  by  Manager 
Effie  H.  Cher,  is  now  on  its  last  season,  the 
reason  given  being  the  desire  of  Myron  W. 
Whitney  to  devote  himself  to  oratorio  sing- 
ing. The  idea  of  not  being  able  to  fill  Mr. 
Whitney's  place  in  light  opera  is  in  the  high- 
est degree  absurd,  though  that  singer's  ora- 
torio aspirations  are  natural  and  commenda- 
ble. Possibly  Miss  Ober  is  wise  in  retiring 
her  company  in  the  height  of  its  successes; 
but  some  other  manager  will  be  still  wiser  if 
he  take  the  organisaition,  and  build  up  a  com- 
pany that  shall  not  reflect  discredit  on  its 
high-sounding  name.  The  opportunity  to  do 
so  should  not  be  allowed  to  passw  A  man- 
agement more  vigorous  in  its  central  ait 
ideas  is  demanded.  Wholesome  personal 
character  is  an  excellent  thing;  but  a  greater 
essential  is  the  ability  to  personate  peculiari- 
ties, portray  character,  read  lines,  and  sing 
melodies,  aptly  and  intelligent.  Not  but 
that  the  company  is  in  some  degree  proi- 
cient  in  these  accomplishments;  but  '^the 
family  "idea,  and  the  ^'piobity  of  personal 
character''  claims,  were  too  often  displayed 
at  the  expense  of  art  Kor  is  tii^re  a  caU 
for  cleansing  French  operas.  Miss  Ober  will 
not  shine  brilliantly  with  this  borrowed  light 
from  the  Emma  Abbott  luminary.  **  Barbe- 
Bleue  "  was  a  ibistake.  So  in  a  lesser  degiee 
was  '<  Girofle-Girofla,''  though  several  of  the 
people  appeared  to  good  advantage  in  it  The 
former  has  beeU  droppied,  which  is  a  sufficient 
commentary  on  its  ill-advi^  selection.  An- 
other French  opera,  Anglicised,  is  to  be  given 
this  season,  of  course  with  the  chances  against 
its  success.  The  Ideals  cannot  personate 
French  character,  whose  intricacies  and  sub- 
tleties elude  the  intellectual  grasp  of  any  one 
not  ^'to  the  manner  bom."  Let  ns  have 
French  opera  by  French  artists,  with  not  too 
dose  scrutiny  of  the  libretto,  Grermaa  opera 
by  German  artists,  and  so  forth.  Else  we 
have  a  hodge-podge.  Even  English  opera  is 
not  always  available,  because  English  humor, 
always  excepting  the  Scotch-English  of  W.  S. 
Gilbert,  is  more  heavy  and  doll  and  brutal 
than  American.  The  Ideied  organisation,  re- 
built, might  be  made  thoroughly  American, 
with  one  or  two  American  works  added  to 
the  repertoire.  They  can  be  had,  and  they 
can  be  made  to  succeed,  if  taken  intelligent- 
ly, and  pushed  persistently.  Mistakes  may 
occur  ;  but,  a  hit  once  made,  a  field  scarcely 
tried  as  yet  would  open  to  such  an  organiza- 
tion as  the  Boston  Ideal  Opera  Company 
might  become. 
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PIANOFORTE  DEPARTMENT  OF  THE 
BOSTON  CONSERVATORY. 
In  view  of  the  flourishing  condition  of  the  de- 
partment for  piano  of  tlie  Boeton  Consenraiory,  it 
is  proper  that  tlie  public  si  lould  be  informed  how 
and  by  whom  and  by  what  means  this  flattering 
sueoess  has  l)een  aehieved.  Since  the  inception  of 
the  institution,  ei^teen  years  sgo,  many  eminent 
teachers  and  pianists  have  had  control  and  direc- 
tion of  the  piano  department.  Hugo  Leonhard, 
one  of  our  best  musicians,  contributed  notably, 
but  a  short  time  alnoe,  in  guiding  and  building  up 
and  elevating  to  marlDsd  dignity  Uie  class  system. 
Mr.  Bosc^^vits,  who  is  well  known  as  a  thorough 
artist,  effected  much  good  while  connected  with  It. 
8.  Liebling  and  many  otherp  liave  helped  main- 
tain the  standard.  Such  artists  would  naturally 
command  great  influence  in  any  art  centre,  and 
attract  many  sludentB  to  their  method  of  study. 
During  recent  years  Herman  P.  Cheiius  has  b^n 
Intrusted  ^th  the  chaige  of  this  department,  and, 
in  a  quiet,  unostenUtious  manner,  has  not  only 
kept  up  its  high  and  attractive  excellence,  but,  by 
the  introduction  of  his  **  School  of  Touch,*'  has  so 
added  to  Its  attractiveness  that  it  now  has  great 
prominence  as  a  piano  school. 

Those  who  once  take  up  the  study  of  the  differ- 
ent modes  of  using  the  hands  in  olitsining  certain 
resulu  and  effects  never  abandon  it.  And  Just 
here  a  brief  exposition  of  Mr.  Ohelius's  ''School 
of  Touch,*'  upcMi  wliieh  he  has  bestowed  the  best 
part  of  ten  years,  may  not  be  considered  out  of 
place. 

In  this  eourse  of  study,  a  proper  graduation  of 
the  movements  is  presented,  involving  no  small 
amount  of  thought  and  lalwr,  Mr.  Cheiius  was 
led  to  systematise  and  arrange  in  a  marked  man- 
ner his  finger,  hand,  and  dlx>w  movements,  by  oh- 
serving  the  entire  absence  of  system  as  to  tone 
production,  whether  of  force,  softness,  sweetness, 
velvety  smoothness,  or  of  a  singing  nature,  what- 
ever in  fact  might  l>e  the  desire  of  the  interpreter 
or  the  demands  of  compositions.  And  now  to 
mention  a  few  of  these  movements. 

The  knuckle  legato  received  the  first  and  con- 
stant attention.  It  is  specially  of  third  Joint,  so 
leqoisite  for  the  complete  msstery  of  all  that  is 
beautiful  in  music  But  it  should  never  l>e  con* 
founded  with  tbe^rf ssure  legato,  which  demands 
less  the  fall  of  finger,  but  a  gentle  and  gradual 
pressing  dt^wnward  from  the  third  joint.  It  is  in- 
dispensable to  the  production  of  melodious  strains. 
Sostenuto  legato  is  another  mode  which  Sustains 
the  full  force  or  softness;  and  it  is  made  by  a  wnst 
and  finger  pressure,  which  Is  from  one  to  eight 
pounds,  and  transferred  from  one  to  the  following 
tendon,  leleasing  tne  weight  from  ihe  one  when 
sflsumed  by  the  other.  Many  beautiful  effecU  can 
be  obtained  by  this  means,  especially  in  aiagios. 

Stsccato  from  knuckles  is  a  finger  movement 
from  the  Ihlid  joint,  holding  body  of  hand  rigid, 
and  fingers  elevated  save  when  required  for  action. 
Very  charming  when  used  in  light  and  airy  pas- 
sages, such  ss  Mendelssohn's  graceful  scherxos. 

Wrist  staccato  by  holding  fore-arm  firm  and 
rather  higlk,  and  only  raising  hahd  without  dis- 
tvbing  finger». 

The  pressure  touch  is  well  adapted  for  chord 
progiesstons,  insuring  precision  and  great  accu- 
racy. The  falling  touch  is  a  I'^ose  motion  from 
the  elbow,  and  can  be  used  in  many  ways,  giving 
srUttic  effects.  The  caressing  touch  produces  a 
tender  and  soft  tone,  especially  of  value  in  Chopin. 
The  portamento  touch  is  somewhat  like  the  last, 


with  the  aid  of  full  hand,  while  the  former  had 
need  of  the  fingers  only;  and,  combined  with  the 
arm  from  the  elbow,  it  gives  a  lovely  tone  and 
much  abandon  to  the  style  of  execution.  Pressure 
knuckle  staccato  can  be  made  charmingly  attract- 
ive in  playing  Mendelssohn's  scherxos;  and,  with 
pressure  wriH  marcato,  pow6r  or  depth  to  lone 
can  be  obtained.  Pressure  elbow  marcato  Is  very 
valuable  in  Lisit's  compositions.  The  falling 
pressure  marcato  touch  is  excellent  in  such  pas- 
sages ss  Novelette  No.  1,  by  Schumann 

It  would  be  highly  interesting,  were  it  conven- 
ient at  this  time  to  do  so,  to  state  all  the  names  of 
actions  used  in  playing  the  different  styles  of  com- 
positions. One  piece  requires  a  particular  touch, 
whereas  another  exacts  the  very  opposite  kind.  In 
this  manner  the  distinct  cliaracter  of  each  author 
can  be  exhibited,  and  Beethoven  will  never  l>e 
mistaken  fbr  Mendelssohn,  Bach,  Chopin,  or  oth- 
ers. This  rystem  obliges  students  to  think,  and 
carefully,  deeply  to  study  the  genius  and  art  of 
compositions;  to  take  in  the  whole  ss  a  grand  por- 
trayal of  music  painting,  —  thus  enlarging  in  tlie 
mind  of  students  the  conception  of  art  power, 
broadening  and  strengthening  tlieir  intellectual 
faculties,  and,  alwve  all,  giving  to  them  a  self-sus- 
taining confidence  and  v.tallty.  Only  proper  in. 
struction  will  enable  one  to  learn  the  various 
movements  of  touch,  and  when  to  make  use  of 
them;  but,  after  tie  drudgery  is  once  surmounted, 
everything  will  seem  buoyant  and  CH>tivftting. 
Study  of  su<A  a  high  standard  as  this  of  course 
necessitates  several  years  of  close  application  to 
its  requirements;  which  results  in  the  production, 
so  desirable  to  the  credit  and  glory  of  high  art,  of 
most  thorough,  accomplished  plavers  and  mnai- 


Thus  assisted,  the  pupil  may  feel  confidently  as- 
sured of  success  ultimately,  as  those  will  testify 
who  have  studied  with  Mr.  Cheiius;  and  any  one 
who  will  take  interest  enough  in  the  matter  to 
look  into  it  from  a  correct  and  an  artistic  stand- 
point will  conclude  it  is  the  best  and  safest  road  to 
the  mastery  of  the  piano,  the  acquisition  of  Its 
technique,  and  an  enlarged  conception  of  a  mu- 
sical education. 

Mr.  EichlMrg's  violin  school  is  Justly  considered 
the  only  one  in  the  city.  It  may  not  be  long  l>e- 
fore  the  department  of  piano  at  the  Boston  Con- 
servatory will  be  reoognixed  an  institution  worthy 
to  li^e.  McsxciAJV. 


A  NEW  OPERETTA. 
<«Hunt  the  Thimble,  or  Little  NelFs  Surprise 
Pany,"  is  just  published  In  neat  and  tasteful  form 
by  White,  Smith  A  Co.  It  is  by  A.  G.  Lewis  and 
Leo  R.  Lewis,  the  authors  of  ^'R.  E.  Porter,  or 
The  Interviewer  and  the  Fairies,^  which  met  with 
such  flattering  success  last  year,  and  of  which  a 
new  edition  is  being  prepared.  **  Hunt  the  Thim- 
ble ''  is  short,  simple  in  construction,  and  easily 
gotten  up;  It  being  in  one  act,  with  no  change  of 
scene  or  dress,  and  the  stage  setting  requires  only 
a  plain  room,  so  there  Is  absolutely  no  expense  at- 
tendant upon  its  presentation.  The  music  is 
bright  and  catching,  especially  the  children's  cho- 
ruses, and  so  arranged  that  the  rehearsal  of  the 
adult  and  Juvenile  parts  may  be  carried  on  mainly 
at  separate  times.  The  three  adult  parts  have 
songs,  which,  without  requiring  great  musical  pro- 
ficiency, give  opportunity  for  good  display  of  voice 
and  taste  in  rendering.  The  dialogue  is  full  of 
life  and  interest,  and  pathos  and  merriment  art* 
happily  mingled  in  a  way  that  not  even  the  most 


conservative  critic  could  condenm.  The  subject 
of  furnishing  entertainment  for  children  In  the 
home,  and  under  the  direction  of  church  and  Sun- 
day schools,  Is  a  vital  one,  and  the  constant  call 
for  materials  of  this  kind  has  found  answer  in  this 
work,  which  has  l)een  especially  prepared  for  this 
purpose.  Its  tone  is  pure  and  sweet  in  every  fea- 
ture, and  cannot  fail  to  please.  The  time  required 
for  its  presentation  will  not  exceed  an  hour.  The 
foUowiiDg  Is  the  alignment:  — 

Mr.  Grant,  who  went  abroad  some  three  years 
before  our  story  begins,  and  whose  ship  wss  lost  at 
sea,  left  his  affairs  in  the  liands  of  Solon  Gried. 
Mr.  Gried  hss  succeeded  in  getting  Mr.  Grant's 
large  property  into  his  own  hands,  and  Mrs.  Grant 
and  her  daughter  are  now  living  in  one  of  Mr. 
Gried's  tenements.  At  the  opening  of  the  oper- 
etta, he  comes  and  claims  tds  rent,  taking  their 
last  cent  in  payment  Mother  and  daughter  are 
very  unhappy;  but  some  of  Nellie's  friends  come 
to  make  them  forget  their  sorrow  by  giving  Nellie 
Just  what  she  has  l>eeu  wishing  for,— a  party. 
They  bring  her  a  party  dress  and  gifts  and  many 
dainties  for  the  table,  and  prepare  for  a  Jolly  good 
time.  But  Mr.  Grant  has  returned,  and  manages 
to  be  found  instead  of  the  thimble  for  which  they 
are  hunting  in  theh:  play.  He  lias  a  grand  sur- 
prise in  store  for  all,  for  he  has  bought  back  the 
dear  old  home,  and  hither  every  one  goes  to  enjoy 
the  rest  of  little  Nell's  surprise  party. 


AUXILLART  NOTES. 

Minnie  Palmer  is  playing  to  large  audiences  at 
the  Boston  Museum,  and  wears  her  European 
honors  well. 

**  Pop,"  with  its  bright  girls  and  pleasing  voices 
in  popular  musical  and  variety  selections,  is  being 
given  at  the  Bijou  Tlieatrs  to  large  and  delighted 
audiences. 

A.  A.  Hadley  gave  an  organ  recital  in  the  semi- 
nary chapel  at  Montpelier,  Vt.,  Oct  10.  He  wss 
assisted  by  Edward  Luce,  oomettist,  snd  the  Mont- 
petter  Male  Quartette. 

"  May  Blossom,"  the  latest  Madison-Square  suc- 
cess, is  repeatingi!^  deserved  Neir-Tork  success  ft 
the  Park  Theatre,  with  Georgia  Cayv  an  in  the  title 
ro(e,  and  the  original  fine  company  lii  support 

Frederic  Kyle's  cat  show  is  In  full  blast  at  Hor- 
ticultural HalL  A  wild  cat  hss  jast  been  added; 
Imt  we  have  not  learned  whether  It  was  put  into 
the  Anna  Dickinson  or  the  Gail  Hamilton  cage. 

The  Star  course  of  entertainments  at  Tremont 
Temple  well  deserves  its  appellation.  A  series  of 
splendid  attractions  are  offered.  Rose  Stewart, 
the  Germania  Quartette,  and  Leopold  Lichten- 
berg  give  the  entertainment  Oct  S7. 

'*  Dan's  Tribulations,"  the  latest  success  by 
Edward  Harrigan  and  Dave  Braham,  is  Just  clos- 
ing a  successful  run  at  the  Howard  Athenssum, 
where  variety,  specialty,  and  the  more  intense 
drama  alternate  to  continual  go^d  houses. 

"Zanita,"  with  its  beautiful  dancing  and  scenic 
effiects,  as  provided  and  arranged  by  Eugene 
Tompkins,  still  creates  great  enthusiasm  among 
large  audiences  at  the  Boston  Theatre.  Antoinetta 
Bella  has  made  a  great  hit  with  her  graceful  and 
attistic  dandng. 

Krao,  the  missing  link,  the  most  wonderful  nat- 
ural curiosity  ever  seen,  Ls  on  exhibition  at  Austin 
A  Stone's  dime  museum.  Arthur  Leach  went  to 
see  her  the  other  day;  and  as  he  looked  at  her 
luxuriant  hirsute  equipment,  and  she  gased  at  his 
bald,  bland  cranium  with  a  feehng  akin  to  awe,  a 
mutual  self-dissatisfaction  seemed  apparent 
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CZERNY'8  LETTERS  TO  A  YOUNG  LADY. 


LETTER  I. 

FIB8T  BUDmSMTS  OF  THS  PIANO. 

Mr  Dbab  Miss: — ^Wl^^n,  some  years  ftfico,  I  had  the  pleasure  of 
beiiifc  personally  acquainted  with  your  family,  I  discoverea  in  you  so 
decided  a  talent  for  music,  that  I  am  exoeedinirly  rejoiced  to  hear 
you  are  now  really  about  to  devote  yourself  to  &e  delightful  art  of 
playing  the  Piano-forte.  Your  memory,  at  that  time,  easily  retained 
any  agreeable  melody  which  yon  heard;  you  manifested  a  natural 
feeling  for  time  and  musical  expression;  and,  added  tb  this,  your 
delicate  fingers  and  hands  po8sei<6^  all  the  natural  qualities  so  neces- 
sary for  playing  the  piano-forte— flexibility,  quickness  of  moTement, 
ana  lightness,  without  being  either  too  weak  or  too  stiff. 

So  decided  a  disposition  and  inclination  for  this  fine  art  could  not, 
in  trutli,  remain  long  dormant;  for  no  art  is  more  noble,  nor  more 
barely  indicative  of  general  mental  cultivation,  than  music;  and  you 
know  thAt  piano-forte  playing,  though  suitable  to  every  one,  is  yet 
more  particularly  one  of  the  most  charming  and  honorable  accom- 

Elishmentsfor  young  ladies,  and,  indeed,  for  the  female  sex  in  general. 
ty  it  we  can  command,  not  only  for  one's  self,  but  for  many  others, 
a  dignified  and  appropriate  amusement;  and,  where  great  progress 
has  been  made,  we  also  insure  a  degree  of  distinction  in  the  world 
which  is  as  agreeable  to  the  amateur  As  to  the  professional  artist 

As,  on  account  of  the  distance  of  your  residence,  I  cannot,  alas! 
satisfy  the  wish  of  your  honored  parents  by  undertaking  your  instruc- 
tion in  person,  I  with  pleasure  impose  it  on  myself,  as  a  duty,  to 
urge  you  from  time  to  time,  by  letters,  to  still  greater  diligence;  and 
also  to  direct  your  attention,  according  to  my  own  views,  to  all  that 
may  feMsilitate  your  tuition,  and  accelerate  your  progreBs;  though,  on 
the  part  of  the  very  respectable  master  to  whom  yonr  instruction  is 
oonnded,  all  will  unquestionably  be  done  to  cultivate  your  talent  in 
a  way  equally  tasteful  and  solid. 

I  beg  of  you,  therefore,  to  look  upon  my  remarks  merely  as  an  ex- 
planatory repetition  of  what  will  have  already  been  delivered  to  vou, 
either  verbally  or  in  my  Piano-forte  Sclioolf  and  my  end  will  be  niUy 
attained  if  by  this  means  vour  seal  is  augmented,  and  the  time  and 
labor  of  learning  abridged  and  facilitated. 

The  first  principles,  nametv,  a  knowledge  of  the  keys  and  the 
notes,  are  the  only  really  tedious  and  unpleaj*ant  points  in  learning 
musia  When  you  have  once  conquered  th>m,  you  will  every  day 
experience  more  and  more  amusement  and  delight  in  continuing 
your  studies. 

Consider  the  matter  as  if  you  were  for  a  time  compelled  to  wend 
your  way  among  somewhat  tangled  and  thorny  bushes,  in  order  to 
arrive  at  liist  at  a  charming  prospect  and  a  spot  always  blooming  in 
vernal  beauty. 

The  best  remedy  against  this  disagreeable  necessity  is,  to  endeavor 
to  Ax  these  .preliminary  subjects  on  yonr  memory  as  firmly  and 
quickly  as  possible.  Such  raipils  as  manifest,  from  the  very  outset, 
a  desire  and  love  for  the  thing,  and  who  strongly  and  rationally 
apply  their  memories  to  the  matter,  will  acquire  a  perfect  knowledge 
of  the  keys  and  notes  in  .a  few  weeks;  while  others,  frightened  at  the 
apparent  t^diousness  of  the  arquisition,  often  lose  several  months  in 
attaining  the  same  object.  Which,  then,  of  these  two  ways  is  the 
better? 

Before  anything  else,  I  earnestly  entreat  you  to  acquire  a  graopful 
and  appropriate  ponitiou  when  sitting  at  the  pi;)no-iorte.  The  seat 
which  you  use  mu^t  be  just  ^o  high  that  the  elbows,  when  hanging 
down  freely,  may  he  a  very  littl<-  l<'.4s  eli-vatod  than  the  upper  surface 
of  the  keys;  and  if  yonr  feet  should  not  reach  the  ground,  have  a 
dwarf  stool  or  ottoman,  made  ff  a  proper  height,  to  place  them  upon. 
Ton  most  always  seat  your^jelf  exac^tly  fiioing  the  middle  of  the  key- 
board, and  at  such  a  dintance  from  it  that  the  tips  of  the  elbows  may 
he  a  little  nearer  to  the  keys  than  the  shoulders. 

Squally  important  is  a  graceful  position  and  carriage  of  the  head 
and  upp**r  part  of  the  chest;  it  must  neither  be  stiff  nor  bent  Some 
of  my  former  little  pupils,  whom  I  used  to  tease  with  the  reproach 
of  making  a  cat'e  back  —  that  is,  sitting  with  Uieir  backs  bent  and 
oblique —have,  in  later  days,  thanked  me  for  the  strictness  which  I 
showed  in  this  particular. 

It  is  not  merely  that  an  awkward  position  is  disagreeable  and 
ridiculous,  but  it  also  impedes,  if  not  prevents,  tlie  development  of  a 
free  and  elegant  style  of^  playing. 

The  fore  part  of  the  arm  (from  the  elbows  to  the  fingers)  should 
form  a  perf«H:tly  straight,  horizontal  line;  for  the  hand  must  neither 
rise  upward  like  a  ball,  nor  he  bent  so  a.<«  to  slope  downward 

The  fingfrs  are  to  be  so  bent  that  the  tips  of  them,  together  with 
that  uf  the  thumb,  when  extended  outward,  may  form  one  right  line, 
and  so  that  the  keys  may  always  be  struck  with  the  soft  and  fieshy 
ti|)S  of  the  fingers,  and  that  neither  the  nails  nor  the  flat  surfuce  of 
the  fing^ri*  shall  touch  the  keys.  In  striking  the  black  keys,  the 
fingers  must  be  stretched  out  a  little  more,  but  even  in  this  case, 
they  murtt  always  remain  sufiioiently  bent 

The  percussion  on  the  keys  is  efft^ted  solely  bv  the  fingers,  which, 
without  any  actual  blow,  must  press  each  kt-y  firmly  down;  and  in 
d<>'ng  this,  neither  the  hand  nor  the  arm  mu.'tt  be  allowed  to  make 
any  unn<*cess.iry  niovfUiHiils  TIim  thumb  should  always  strike  the 
key  with  the  external  narrow  surfuce,  and  in  ^o  doing  it  must  ho  but 
very  little  bent 


The  white  keys  are  to  be  struck  on  the  middle  of  their  anterior 
broad  surfaces,  and  the  black  keys  pretty  close  to  their  nearest  ex- 
tremities or  ends. 

You  must  take  great  oare  that  yon  do  not  strike  any  key  sidewlse 
or  obliouely;  as  otherwise  a  contiguous  and  wrong  key  may  chance  to 
be  toncned,  and  in  music  nothing  \s  worse  than  playing  wrong  notee. 

Wliile  one  finger  strikes,  the  other  fingers  must  be  ket>t  close  to 
the  keys,  but  always  bent  and  poised  quite  freely  in  the  air;  for  we 
must  not  touch  any  key  before  the  moment  in  which  it  is  to  be  struck. 

The  most  important  of  the  fingers  is  the  thumb;  it  must  never  be 
allowed  to  hang  down  below  the  key- board;  but  on  the  contrary,  it 
should  always  be  held  over  the  keys  in  such  a  way  that  its  tip  may 
be  elevated  a  little  higher  than  the  upper  surface  of  the  black  keys; 
and  it  must  strike  from  this  position. 

To  observe  all  the^e  rules  exactly,  it  is  requisite  that  the  elbows 
should  never  be  too  distant  from  the  body;  and  that  the  arms,  from 
the  shoulder  downward,  should  hang  freely,  without  being  pressed 
against  the  body. 

The  necessity  of  all  these  rules  you  will  not  be  able  to  oompreheDd 
till  a  fhrther  pt^riod. 

The  knowledge  of  the  notes  is  a  mere  aflkir  of  memory;  and  for 
every  note  you  must  endeavor  to  find  and  strike  the  proper  key,  on  an 
instant,  and  without  the  least  hesitation.  In  ma<tic.  this  constitutes 
what  is  called  reading  the  notes ;  and  when  jou  shall  have  acquired 
this  readiness,  you  will  have  overcome  the  most  difficult  thing 
which  elementary  objects  in  music  will  be  likely  to  present  to  you. 

At  first  you  will  naturally  learn  only  the  notes  in  the  treble  cleff ; 
arid  for  this  purpose  we  may  employ  the  following  means: 

First  When  yon  look  at  a  note,  you  must  name  it  aloud,  and  then 
s*  ek  for  and  strike  the  key  which  belongs  to  it 

Serondly,  When  you  strike  at  hazard  anv  white  key  on  the  treble 
side  of  the  key -board,  you  must  name  it  alond,  and  seek  directly  for 
the  note  belonging  to  it 

Thirdly,  After  having  struck  any  white  key  at  hazard,  yoa  must 
describe  aloud,  in  words,  on  what  line  or  in  what  space  the  note 
belonging  to  it  must  be  written. 

Fourthly,  You  most  often  play  through,  slowly,  some  of  the 
easiest  pieces  for  beginners,  note  by  note,  and  with  great  attention, 
naming  each  note  as  you  proceed. 

Fifthly,  I  must  also  recommend  you  to  adopt  the  following  expe- 
dient: since  you  are  already  much  advanced  in  writing,  as  it  becomes 
a  young  female  of  education  to  be,  you  must  learn  to  write  music. 
The  little  trouble  that  this  will  cost  you  will  find  amply  recompensed 
by  great  ailvantages.  Notes  are  much  easier  to  write  than  letters; 
and,  if  you  daily  devote  a  short  quarter  of  an  hour  to  this  task,  in  a 
couple  of  weeks  you  will  become  soffioiently  expert  at  it 

Your  teacher  will  give  you  the  instructions  requisite  for  thi«  pur- 
pose; and  when  you  have  been  in  this  way  accustomed  to  place  the 
notes  as  they  come,  exactly  on  or  between  the  lines,  copy  out  daily 
one  of  the  easiest  elementary  lessons,  and  then  write  in  letters  over 
each  note  its  proper  denomination;  after  which,  play  the  piece  over 
slowly. 

When,  in  ffiis  way,  you  have  learned  to  know  perfectly  all  the  notes 
in  the  treble  clef,  and  are  able  to  play  slowly  but  correctly,  with  both 
hands,  all  those  little  pieces  in  my  School  which  are  written  for  both 
hands  in  the  treble  clef,  then  take  the  base  notes,  and  prooeed  with 
them  just  in  the  same  manner. 

Vou  must  practise  each  piece,  paying  the  strictest  attention  to  the 
fingering  indicated,  till  you  are  able  to  execute  it  without  stopping 
or  stumbling.  Each  day  yon  should  read  through  a  couple  of  nesh 
little  pieces,  to  accustom  the  eye  and  the  fingrrs  to  the  various  and 
ever  new  passages  which  are  formed  by  means  of  the  notes. 

At  first,  aft**r  each  note,  we  must  also  look  at  the  key  whieh  is  to 
he  struck;  but  afterward,  when  we  have  attaineil  a  tolerable  certainty 
in  finding  the  keys,  it  is  better  to  fix  the  eyes  on  the  notes,  rather  than 
on  the  keys. 

And  now  allow  me  in  this  letter  to  <»ffer  this  last  very  important 
remark;  the  best  knowledge  of  the  notes  avails  us  very  little,  if,  at 
the  same  time,  the  fingers  do  not  begin  to  develop  that  degree  of  fiexi- 
bility  which  is  requisite  for  striking  the  keys,  and  for  playing  in  gen- 
eral. I  therefore  most  earnestly  reoommend  you  to  practise  daily,  with 
untiring  diligence  and  the  greatest  attention,  all  the  five-finger  exer- 
cises, in  both  hands,  which  you  will  find  at  the  beginning  of  my 
Pianoforte  School ,  and  which  your  Instructor  will  explain  to  yon.  In 
order  that  your  small  and  delicate,  though  still  sufficiently  powerful 
fingers,  may  speedily  acquire  that  pliability,  independence  and  volu- 
bility which  are  absolutely  necessary  for  playing. 

Do  not  be  alarmed  at  the  little  trouble  and  applioation  that  this 
may  require;  try  three  or  four  times  every  day,  for  at  least  a  quarter 
of  an  hour  each  time,  to  play  through  the  exercises  with  attention. 
In  fact,  it  Is  as  impfv>sible  to  play  the  piano- forte  well  with  stiff  and 
untractable  fingers,  as  to  dance  well  with  stiff  and  untractable  fe«'t. 
Volubility  of  finger  i»  one  of  the  chi^requieites  in  piano-forte  playing. 

It  is  very  proper  that  your  teacher  gives  yon  an  hour's  lesson  every 
day.  If,  in  aduition  to  this,  you  daily  dedicate  another  hour  ~ or,  if 
poH«iible,  two  hours— to  practising  by  yourself,  you  will  in  a  few 
month;*  have  forever  conquered  all  that  is  difficult  or  tedioiH  in  the 
elementary  branches  of  playing;  and  you  will  each  day  seeangmenfted 
the  pleasure  which  the  delightAil  art  of  music  so  richly  bestows  on 
its  votaries 

And  now,  farewell;  and  rejoice  me  soon  with  the  intelligenoe  of 
your  progress.  Vours,  etc 
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BERTIE  CRAWFORD. 

This  young  and  gifted  daughter  of  Tennessee,  who  for  several 
years  has  resided  in  AVashington,  is  a  native  of  Greenville,  where 
her  father,  Colonel  RoWrt  A.  Crawford,  of  one  of  the  East-Tennes- 
see regiments,  was  a  prominent  citizen  for  many  years,  and  who  was 
a  distinguished  specimen  of  the  noble  manhood  of  that  far-famed 
section.  —  eloquent,  hruve,  and  true  ;  and  Miss  Crawford  has  unde- 
niably inherited  the  fine  mental  and  physical  endowments  of  her  fa- 
ther. 

Bertie,  when  a  tiny  little  "  tot,"  disclosed  a  love  for  music  which 
found  means  of  exprf'ssion  in  various  ways  ;  among  others,  in  enliv- 
ening the  extensive  grounds  about  her  father's  large,  old-fashioned 
mansion  in  Greenville  with  noisy  demonstrations  on  a  drum  which 
she  had  coaxed  her  father  to  procure,  and  which  was  the  delight  and 
pride  of  the  rhildren,  whose  captain  she  was  in  their  childish 
"  trainings." 

After  Colonel  Crawford  removed  his  family  to  Washington,  little 
Bertie  had  more  musical  advantages,  and  she  was  frequently  taken 
to  the  opera,  when  Caroline  Richings  seemed  to  impress  her  young 
imagination  more  than  did  any  of  the  other  opera  queens ;  and  she 
built  a  mimic  stage  at  home,  where  her  chief  amusement  was  had  in 
**  singing  opera  "  after  her  return  from  school.  Her  powtrs  of  mim- 
icry as  well  as  her  sweet  voice  were  also  often  manifested  on  these 
oci'.asions,  and  were  sources  of  great  amusement  to  the  household 
anil  friends  of  the  family,  many  of  whom  were  led  to  declare,  "  How 
much  like  CaroIiLe  Kichings  that  child  does  look  and  act ! " 

Bertie's  parents  were  not  slow  to  recognize  her  talent ;  and,  when 
she  was  about  eight  years  old,  they  placed  her  under  the  tutelage  of 
Dr.  J.  P.  Cauliield,  whose  ability  as  a  teacher  is  so  well  known,  to 
take  lessons  on  the  piano,  never  dreaming  that  she  was  gifted  with 
the  ^^  %  voice  that  t>he  has  since  d»  vt-loped.  He  soon  discovered 
her  till,  lit,  and  told  her  moHi'  r  that  the  little   giil  possessed  that 


which  no  teachfr  could  give  her  did  she  not  have  it  herself,  and  that 
she  would  make  a  very  fine  musician.  She  made  rapid  progress^ 
and  was  considered  remarkably  proficient  with  the  keys  for  one  so 
young.  But  all  the  while  she  wanted  to  sing,  and  would  slip  off  to 
the  music  store  every  chance  she  got,  and  buy  songs,  learning  them 
herself,  spending  in  this  way  nearly  all  the  money  that  was  given 
her. 

When  Josephine  Logan  became  a  resident  of  Washington  a  few 
years  ago.  Miss  Crawford  was  placed  under  her  instruction,  and,  af- 
ter two  years  of  faithful  study,  accompanied  her  teacher  to  Boston, 
spending  the  summer  of  1883  in  this  city,  in  continuation  of  her 
studies,  and  while  here  sang  for  several  well-known  and  competent 
critics,  all  of  whom  predicted  for  her  a  brilliant  future ;  as  she  pos- 
ses»>es  a  powerful  soprano  voice,  extensive  in  its  range,  and  remark- 
able for  its  brilliancy  and  flexibility.  By  request,  she.  has  sung  also 
for  John  Philip  Sousa,  the  composer,  and  leader  of  the  Marine  Band, 
who  was  highly  pleased ;  and  Jesse  Williams,  leader  of  the  McCaull 
Opera  Company,  heard  her  sing,  and  was  as  complimentary  as  the 
others. 

Miss  Crawford,  on  her  return  to  Washington  last  fall,  made  her 
professional  dehut  in  a  benefit  concert  in  Lincoln  Flail,  where  she 
created  a  furore  by  her  rendition  of  the  grand  aria,  "  Casta  Diva," 
from  **  Norma." 

Last  spring  she  sang  the  roles  of  Mabel  in  "  The  Pirates  of  Pen- 
zance," and  Josephine  in  "  Pinafore,"  at  Ford's  Opera  House,  Wash- 
ington, astonishing  her  most  ardent  admirers  by  her  talent  for  act- 
ing. Subsquently  she  visited  Tennessee,  singing  with  great  success 
before  the  Mozart  So*  iety  of  Knoxville.  During  this  visit  to  Ten- 
nessee, she  aroused  local  enthusiasm  greatly  by  singing  a  song  enti- 
tled **  Dear  Old  Tennessee,"  written  and  composed  expressly  for  her 
by  £arl  Marble  and  Richard  Stahl.  Soon  afterward  she  sang  before 
the  Mozart  Society  of  Richmond,  Va.,  and  during  the  summer  ap- 
peared before  large  audiences  at  Rye  Beach  and  Concord,  N.  H. 

Nature  has  blessed  Msss  Crawford  with  a  very  striking  stage  ap- 
pearance. A  lady  writing  from  Washington  to  the  Folio  says, 
"She  has  splendid  arch,  innocent  eyes ;  has  no  vanity;  is  entirely 
free  from  all  self-consciousness ;  is  sincere,  brave,  and  full  of  ener- 
gy ;  and  is  intensely  devoted  to  her  art"  Since  the  death  of  her 
gallant  and  brave  father,  she  is  considered  a  protegee  of  the  State  of 
Tennessee,  and  very  proud  are  her  sons  and  daughters  of  their  com- 
ing prima  donna. 

GEOBOB  SASD. 
After  Madame  de  Stael,  prolific  as  she  has  been,  writes  A  N.  De  Menil  in 
the  8L  LouU  Magazine,  France  has  produced  no  greater  anthnress  than  the 
Comptesse  de  Dudevant,  better  known  as  Qeorge  Band.  In  this  nineteenth 
century,  that  has  given  the  Y^orld  so  many  eminent  writers,  Oeorge  Sand  is 
one  of  the  greatest  of  them  ail.  What  fecundity  of  imaginatir  n  she  pt'B- 
sessed,  an  '  how  diversified  her  genius!  To  what  sublime  altitude  she  soar- 
ed, and  what  a  comprehension  of  all  t  ings  was  hers!  Never  was  slie  a  pes- 
simist. Nor  an  egotist.  After  the  15th  of  May,  she  took  refuge  in  nature. 
After  the  2d  of  December,  she  took  refuge  in  the  family.  In  tlie  last  years 
of  her  life,  she  wrote  to  the  mother  of  a  yout^g  man  w'  o  had  nought  ctmnsel 
of  her,  "  I  am  happy  to  have  one  more  child  in  my  numerous  adoptive  fam- 
ily." And  large  indeed  was  her  adoptive  family:  6ustavePiaul)ert,  Alex- 
ander Dumas  the  younger,  Edward  Cadol,  Paul  Alt>ert,  and  so  forth.  **Vae 
soK,"  was  her  rule.  In  1872  she  wrote  to  Flaubert,  '*  I  am  dissatisfied  with 
you  to  have  become  surly  and  discontented  with  your  life.  You  shun  your 
friends,  you  plungr-  into  work,  and  take  as  lost  time  that  which  you  would 
occupy  in  loving  or  permitting  yourself  to  be  loved.  To  be  alone  is  odious, 
is  mortal.  To  live  in  ourselves  is  bad.  There  is  no  intellectual  pleasure 
but  the  possibility  of  re-entering  it  when  we  have  been  oui  of  it  since  long; 
but  to  live  ilways  in  the  *  IMs  lO  dwell  with  the  most  tyrannical,  the  most 
exacting,  and  the  most  fantastic  of  companions.*'  She  did  not  live  within 
herself,  —  not  she.  8*  e  lived  in  her  adoptive  grandchildren  and  in  the  grand- 
children of  others,  and  in  all  humanity  in  the  present  and  the  future. 
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BS    HAPPY    TONIGHT,    GOOD    NEIGH- 
BORS. 
a  ▲.  whitb'8  latest  quabtbttx. 
Be  happy  tonight,  good  nelgbbotsl 

Be  lM|ipj,  be  hnppfl 
The  fire  la  the  hearth  burns  bright: 

Be  happy,  be  happy  tonight. 
Close  up  the  day  with  gladness, 
Joyous  with  mirth  and  gleet 
Drive  from  your  hearts  all  sorrow, 

And  this  night  happy  be. 
Let  us  enjoy  each  blessing,  — 

Life  it  is  short  and  fleet: 
Don't  fill  your  heads  with  trouble 
That  you  can't  kick  off  with  your  feet 

Here 's  health  to  you  all,  good  neighbors  I 

Be  happy,  be  happy  t 
Contentment  Is  wealth,  good  neighbors  I 

Be  happy,  be  happy  tonight 
Let  us  be  gay  and  happy. 

Do  not  of  life  cop^plaln; 
For  there  is  always  sunshine. 

Sunshine  after  a  rain. 
Life  is  a  fleeting  shadow,  ^ 

Sip  from  it  all  that 's  sweet: 
Never  take  on  your  shoulders 

MThat  you  can't  kick  off  at  your  feet 

Mixed  voices  in  Bb.        Male  voices  in  D. 


CHICAGO   CORRSSPONnSNCS. 

Since  the  fall  season  opened,  there  have  been 
given,  at  the  Grand  Opera  House,  the  burlesque 
opera  of  '*  Bluebeard,"  by  the  New-York  Bijou 
Company;  **  The  Bells  of  Comeville,"  <'OUvette," 
"Fra  Diavolo,"  "Patience,"  "Pinafore,"  and 
"Fatinitaa,'^  at  Grenier's  Garden;  Hyde  A  Beh- 
man's  Minstrels  have  beamed  and  frolicked  before 
large  audiences  at  the  Standard;  and  "Orpheus 
and  Eurydice  "  is  now  holding  the  boards  at  Hav- 
erly's  by  Miles  A  Barton's  Opera-Bouffe  Company. 
Marie  Vanoni,  with  this  latter  company,  is  a  grace- 
ful, sprightly  actress  of  the  French  school.  "  Fal- 
ka,"  by  the  McCaull  Company,  at  Haverly's,  drew 
full  houses. 

The  Chicago  music  schools  report  prosperity. 
Among  them  may  be  mentioned  the  Chicago  Mu- 
sical Collie,  Dr.  F.  Zlegfeld,  director;  Hershey 
School  of  Musical  and  Dramatic  Art,  directors, 
Clarence  Eddy  and  wife;  the  Chicago  Conservato- 
ry of  Music  (Sedochowski's) ;  and  School  of  Lyric 
and  Dramatic  Art,  L.  A.  Phelps,  director. 

Harrison  Wild  is  giving  a  series  of  organ  recitals 
in  the  Chureh  of  the  Unity,  formerly  Robert  Coll- 
yer's. 

We  have  now  three  male  quartettes,  —  the  Schu- 
bert, the  Chicago  Male  Quartette,  and  the  Chicago 
Quartette,  the  latter  uhd«r  the  directloa  of  Harry 
Thomas. 

Singing  schools  are  coming  into  vdgue,  gotten  up 
by  the  church,  and  taught  by  the  choir  leader  or 
some  outsider.  In  most  cases  it  had  better  be  the 
outsider.  A  very  few  musicians,  as  they  run,  are 
qualified  to  teach  elementary  singing  classes.  But 
let  the  good  work  go  on.  I  would  not  place  the 
obstruction  of  a  straw  in  the  way. 

Maggie  Mitchell  has  just  closed  a  most  success- 
ful engagement  at  Hooley's.  The  little  woman  is 
as  sprightly  and  frolicsome  as  ever. 

K.  C.  Goodwin  Is  now  playing  "  Confusion"  at 
the  same  theatre  to  large  audiences. 

Newton  Gotthold  has  shown  great  strength  in  ^ 
"  Micaelits  "  at  the  Standard. 


W.  J.  Scanlan  pleased  multltodes  with  his  char- 
acteristic work  in  "  The  Irish  Minstrel "  at  the 
StandardfWhere  "The  Silver  King"  followed,  with 
lie  BeHeville,  John  Jennings,  and  Eleanor  Carey 
in  the  leading  characters,  making  a  strong  presen- 
tation. 

The  Han  Ion  Brothers  have  been  giving  "Le 
Voyage  en  Suisse  "  at  the  Grand  Opera  House. 

John  McCulIough  played  a  week  and  a  night  at 
McVicker's,  and  then  came  the  sad  spectacle  of 
his  breaking  down.  It  is  to  be  hoped  that  he  may 
recover  from  his  physical,  nervous,  aud  mental 
prostration. 

Margaret  Mather  comes  to  McYicker^s  Oct  13. 

We  have  now  ten  theatres  In  full  blast,  three 
dime  museums,  several  gardens  where  entertain- 
ments are  given,  the  panoramas  of  the  Battle  of 
(Gettysburg  and  the  Siege  of  Paris,  the  great  Ex- 
position running  day  and  night,  and  other  places 
of  smaller  calibre,  and  a  new  opera  house  is  lieing 
erected. 

C.  D.  Hess,  the  well-known  opera  manager,  has 
been  appointed  business  manager  of  the  Grand 
Opera  House. 

Let  every  music-teacher  who  is  not  already  a 
member  of  the  Music-Teachen'  National  Associa- 
tion send  two  dollars  to  A.  A.  Stanley,  secretary, 
14  Pallas  Street,  Providence,  R.  I.,  and  be  happy 
by  receiving  a  certificate  of  membership. 

H.  S.  PBBKnrs. 
# 

LETTER  FROM  SAN  FRANCISCO. 

Since  the  brilliant  success  of  Patti  and  Gerster, 
San  Francisco  has  not  been  without  an  extra  opera 
cempany  of  some  kind,  «nd  at  present  has  several. 
Among  them  all,  however,  our  favorite  Tivoli 
company  holds  its  own,  and  has  been  singing 
"  Lucia  di  Lammermoor,"  wherein  Louise  Leigh- 
ton  distinguished  herself  as  Lucia.  It  was  fol- 
lowed by  "  The  Royal  Middy,"  and  that  in  turn 
by  the  spectacular  opera  of  "Little  Red  Riding 
Hood,"  which  has  become  immensely  popular, 
with  Helen  Dlngeon  very  acceptable  in  tte  title- 
rote. 

The  long-anticipated  Pappenheim  season  at  the 
Grand  Opera  House  was  a  fiasco.  While  the  prin- 
cipals were  competent  to  interpret  "  Lohengrin," 
their  support,  with  the  exceptions  of  Leonora  Si- 
monsen  and  H*  W.  Frilhman,  was  insufficient. 

On  the  strength  of  the  failure  of  the  Pappen- 
heim season,  the  Cambiaggio-Sieni  Italian  Opera 
Company  delayed  Its  intended  departure  for  the 
East,  and  has  been  giving  a  very  successful  two- 
weeks'  farewell  season  at  the  California  Theatre. 
Glanini,  the  tenor  of  this  company,  has  become  an 
established  favorite  here,  as  has  also  Maria  Peri, 
the  prima  donna.  The  company  is  engaged  for  tJ>e 
Metropolitan  Opera  House  in  New  York  at  the 
close  of  this  engagement. 

At  the  Bush-Street  Theatre,  Sept  15,  "  Girofle- 
Girefla"  was  given  to  a  full  house  by  the  Fay 
Templeton  Opera  Company.  The  talented,  bright 
little  Fay,  with  her  pleasant  voice  and  winning 
manner,  has  become  a  great  favorite  here  for  her 
peculiar  piquant  style.  In  "  La  Belle  Coquette," 
she  captivated  her  audience  oj  her  versatility  in 
assuming  three  characten.  Harry  Brown  is  a 
good  comedian,  with  a  pleasant  voice  of  good 
range.  To  quote  one  of  our  local  critics,  "After 
these  two,  we  stop  counting." 

William  T.  Carleton  will  produce  "  The  Drum 
Major*s  Daughter"  at  the  Bush  at  the  close  of  the 
Templeton  season,  with  a  new  prima  donna,  Alfa 
Norman. 


At  the  Standard,  the  minstrels,  with  Chariey 
Reed  and  Carroll  Johnson,  still  attract  crowded 
houses.  By  special  nHjuest,  Beed*s  popular  bur- 
lesque, "  In  the  Tanks,"  has  l)een  restored  as  an 
afterpiece. 

The  Royal  Spanish  Opera  Company  recently  ap- 
peared at  the  Vienna  Garden  in  a  light  Spanish 
opera  called  "  El  Relampago."  They  are  likely  to 
do  a  good  business. 

The  fourth  season  of  the  San  Francisco  PUlhar- 
monic  Society  opens  at  PlaU's  Hali  Oct.  15.  Con- 
cerU  will  be  given  Oct  15,  Nov.  12,  Dec.  10,  and 
Jan.  7.  Gustav  Heinrichs  will  conduct  the  or- 
chestra. 

A  concert  has  been  teniered  Leonora  Simonsen, 
to  take  place  Oct  8. 

The  country  press  are  saying  hard  things  about 
Kate  CasUeton's  "  AH  at  Sea  "  eompany. 

Hugh  Talbot  has  taken  the  directorship  of  the 
Trinity  Church  dioir. 

FLonircB  Ricb-Oamaok. 


WASHINGTON  NOTES. 

The  new  plaster  cast  of  Duke  Lorenzo  de  Medi* 
cis,  at  the  Corcoran  Art  Gallery,  attracts  many 
visitors.  It  represents  the  Duke  sitting  in  a  med- 
itative mood,  with  the  right  leg  thrown  over  the 
other  knee,  a  helmet  ou  his  head,  and  is  dressed 
in  the  fashion  of  his  time,  showing  the  fine  pro- 
portions of  the  great  warrior.  Above  this  gallery, 
in  the  southeast  part  of  the  building,  are  the  life- 
size  picturM  ot  Stonewall  Jackson  and  Robert  E. 
Ijce.  The  former  is  a  faii^ha  red'  bl<mde,  with 
large  blue  eyes,  and  he  stands  with  his  arms  cross- 
ed as  if  to  defy  the  Yankee  army.  Lee  has  an 
aquiline  nose,  and  the  features  are  more  quiet  and 
self-possessed.  As  both  pictures  are  well  painted, 
and  are  favorites  with  Mr.  Corcoran,  they  attract 
a  good  deal  of  attention. 

Josephine  Logan  has  as  a  guest  the  celebrated 
Madame  Melignara,  from  Turin,  Italy,  who  is  on 
her  way  to  Chicago  to  teach  In  a  new  conservatory 
of  music  about  to  be  established  there.  Mrs.  Logan 
expects  to  drill  a  female  quartette  of  good  voices 
in  readiness  for  her  spring  festival. 

Zelda  Seguin  Wallace  opened  the  beautiful  Ford's 
Opera  House  in  the  beginning  of  the  season  with 
PlanqoeUe's  opera  of  **  The  Orange  Giri,"  and 
later  in  the  week  sang  in  ''The  Bohemian  Girl." 

The  St  Cecilia  Female  Quartette  of  this  city 
sing  in  New  York  in  a  few  weeks,  under  the  man- 
agement of  Prof.  Bischoff,  the  blind  organist  of  the 
First  Congr^ational  Church. 

Lillie  Lewis,  a  pupil  of  Mrs.  Logan,  sang  a  waltz 
song  beautifully  at  a  recent  entertainment,  reflect- 
ing great  credit  on  the  excellent  training  of  her 
teacher. 

The  Capitol  Hill  Choral  Club,  of  which  L.  Sykes 
is  leader,  have  made  a  great  improvement  within 
a  few  weeks. 

''Siberia"  and  "  HesrU  of  Oak"  have  been  re- 
cent attractions  at  the  National  Theatre. 

At  a  parlor  recital  at  Judge  Hickenlooper's,  a 
few  evenings  ago,  we  heard  Madame  Grunewald, 
of  Houston,  Texas,  render  a  Liszt  symphony  and 
Bitter's  "  Le  TourMUon  "  in  the  most  exquisite 
style.  H.  s. 

The  Dramatie  News  and  SocM^  Jcmmal  is  a 
readable  paper  and  an  authority  on  dramatic  mat- 
ters that  should  be  in  the  hands  of  all  interested. 
It  is  chivalrous  in  tone,  dignified  In  doDoeanor,  and 
has  an  extensive  circulation  and  Inflnenee.  The 
office  of  publi^ation  is  in  New  York. 
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THE  CONQUERED  PHILOSOPHY. 

If  you  would  WOO  a  Concord  maid. 

With  philosophic  yeanilng 
For  Emerson  the  while  arrayed 

In  apron  from  her  churning, 
Oh,  wait  till  she  her  knitting  takes. 

Nor  dreams  of  dropping  stitches, 
And  say  that  when  the  If  awakes 

Love's  life  is  in  the  Whiches. 

A  touching  thing,  —  A  dog's  nose. 

Notes  hy  the  weigh,  —  five-pound  notes. 

Good  place  for  skinny  people  to  go,  —  Rondont 

What  word  is  equivalent  to  m  sentence  ?    *'  Guilty.'' 

A  rouged  woman  is  generally  just  as  bad  as  she  is  painted. 

Folks  are  said  to  smile  as  frequently  in  Tehen^n  as  in  Minnehaha. 

Ledger  de  Maine,  —  Getting  stock  "  with  the  option  of  returning  it" 

The  more  brass  a  girl  has  in  her  face,  the  more  brass  jewelry  she  wears. 

Thertf  are  a  good  many  stories  ab^ut  the  Keely  motor,  with  mo'  ter  come. 

Alfa  Norman  is  a  singer  coming  East  from  Kansas.  We  presume  she  is 
'alf  a  Saxon  also. 

Can  a  party  of  ladies  wearing  **  Mother  Hubbard  '*  gowns  be  called  a  fash- 
ionable gathering  ? 

A  man  wearing  a  shocking  bad  hat  would  have  an  electrical  effect  in  a 
fashionable  gathering. 

A  milkman  who  waters  his  milk  a  great  deal  maintains  that  the  fluid  is 
chalk  full  of  nutrition. 

A  stock  company,  —  A  bam-full  of  cattle.  —  \Bi/ston  Star.]  But  what  a 
shame  that  they  are  obliged  to  be  such  barn-stormers! 

A  Japanese  woman  recently  climbed  a  ladder  of  swords,  bare-footed,  at 
the  Heward  Athensum,  which  was  not  exactly  a  climb-ax. 

BecAoae  Adam  ate  an  apple,  and  was  drummed  out  of  the  Garden  of  Eden, 
gives  no  one  the  right  to  say  that  he  was  accompanied  by  a  drum  core. 

The  reason  Victoria  Morosini  Schelling  did  not  finally  go  on  the  stage  was 
probably  because  her  husband  was  no  longer  in  a  position  to  coach,  her. 

A  man's  domestic  relations  don't  bother  him  half  so  much  as  the  relations 
of  his  domestic  —  [Chicago  Daily  8un.]  Yes,  the  terrible  cozening  is  rath- 
er annoying  to  one  who  is  '^b-servant. 

**  No,  mother  won't  take  any  boarders  who  have  children,"  she  said;  and 
she  turned  to  caress  her  '* sweet  little  dog,"  that  was  settling  himself  down 
contentedly  after  having  worsted  a  flea. 

'*  Is  God  Particular  ?"  is  the  singular  title  of  an  article  by  a  clergyman  in 
the  Cincinnati  Christian  Advocate.    The  blasphemous  minister  will  probab- 
.  ly  ascertain  when  he  hands  his  card  to  St.  Peter. 

**  I  '11  be  blowed  if  he  buys  me,"  said  the  Comet,  as  a  man  asked  the  price 
of  the  instrument.  —  [BosUm  Times.]  "  And  I  '11  be  beat  i£  he  takes  me 
home  with  him,"  echoed  the  Drum  in  a  sheepish  tone. 

Colonel  Maidoff  is  a  Buffalo  bank  president.  Is  he  any  relation  to  Maldof 
A  tb  ens?  —  |  CincinnaH  Merchant-Traveler.  ]  No,  indeed  1  He  belongs  to  the 
family  that  Madeoff  to  Canada  Byronning—    Eh?    Stop?    All  right! 

The  sweet  singer  of  Michigan  is  not  sending  so  many  alleged  poems  to  the 
editors  now.  So  many  of  them  went  to  the  waste-basket,  that  it  is  presumed 
she  makes  them  into  a  bustle  now,  and  thus  has  a  watst-basket  of  her  own. 

The  Beacon  says,  **  Robert  Browning  and  his  sister  were  lately  still  at  St. 
Moritz."  Awfully  glad  that  they  were  not  noisy.  Poets  like  Browaing  and 
Tupper  and  Wait  Whitman  can  keep  still  to  great  advantage  ~  to  other  peo- 
ple.   P.  S. :  And  a  good  many  other  poets. 

No  matter  how  poor  a  sailor  may  be,  he  always  has  a  watch;  but  the  diffi- 
culty is,  he  can't  ralM  anything  on  it.  —  [Boston  Post.]  Lots  of  noise  has 
been  ndsed  on  a  larboard  watch  many  a  time,  especially  if  a  number  of  bad 
singers  attempted  to  slug  *'  Larboard  Watch,  Ahoy  T' 

The  apple  business  is  always  risky.    Adam  and  Eve  were  the  first  to  en 


gage  in  it,  and  they  had  cores  for  regret.  —  [Boston  Commercial  Bulletin.] 
They  should  have  indulged  in  the  apple  without  paring,  and  then  no  such 
seed-iasues  remarks  as  the  abov.*  would  have  been  called  for. 

A  facetious  editor  calls  his  beef-killing  statistics  a  more-tallow-ty  report. 
—  [Cincinnati  M^chant-Traveler.]  An  editor  who  will  interlard  his  market 
reports  wHh  such  aoatfeer  should  be  burnt  at  the  steak.  P.  S.  Possibly  he 
thinks  he  is  holding  a  tallow  candle  to  tbe  god  •f  MomiH.    And  ao  fortfa. 

A  tramp  stopped  at  a  house  the  other  day,  and  asked  for  something  to  eat. 
**  Which  do  you  like  best,"  asked  the  hired  girl,  —  *' steak  or  chop?"  The 
tramp  hesitated  a  moment,  and  then  replied,  **  Chop."  —  "  Then  step  right 
this  way,"  said  the  girl :  **  here  's  the  ax,  and  there  's  the  woodpile."  —  [Bx- 
change.  |  But  how  would  the  girl  have  got  out  of  it  if  the  tramp  had  said, 
"Steak"? 

De  Menil  of  the  8t  Louis  Magazine,  wishes  to  be  informed  "  how  long 
girls  should  be  courted."  Why,  in  about  the  same  fashion  as  short  girls,  we 
take  it.  —  [CMcago  Sun.]  Not  at  all,  not  at  all,  you  unsophisticated  fellow. 
You  hug  a  short  girl  up  close  to  you,  with  her  shoulder  under  your  left  arm, 
as  you  saunter  out  **  by  the  light  of  the  moon;"  but  with  a  tall  girl  —  Well, 
you  see  the  absurdity  of  the  thing  at  once. 


AT  ▲  PICNIC. 

The  Alley  family  went  on  a  picnic  recently,  and  had  a  good  time  "  in  the 
umbrageous  woods,"  and  all  that  sort  of  thing.  The  subject  of  religion 
was  tabooed,  as  it  was  a  church  picnic;  but  politics  ran  high,  and  the  Senior 
got  into  a  red-hot  discussion  with  a  bank  cashier  as  they  were  lying  on  the 
moss  beneath  a  large  tree. 

**  The  tariff  question  is  the  paramount  Issue,"  asserted  the  Senior,  seem- 
ing to  get  more  and  more  excited  and  fidgety. 

**  Only  in  an  indirect  way,  as  it  Is  related  to  the  subject  of  finance,"  said 
the  cashier. 

**  That  is  mere  high-stmng  dudism  and  flabbergasted  rot,"  said  the  Senior, 
jumping  to  his  feet,  in  great  excitement 

"  Oh,  well,  we  will  change  the  subject,"  said  the  cashier,  "  since  you  are 
so  tender  on  the  finance  question." 

Tbe  Junior,  who  was  standing  near  by,  burst  into  a  loud  roar  of  laughter. 

"  What  is  the  matter  with  you  ?"  asked  the  cashier. 

"  Oh,  not  much  of  anything,  excepting  I  was  thinking  you  were  about 
right  when  you  said  the  finance  question  was  troubling  the  old  gentleman, 
for  the  fine  ants  have  been  crawling  up  his  trousers- legs  for  the  last  fifteen 
minutes.    The  fine-ants  question  is  an  angnawing  one  indeed  to  him." 


FAIITT  HEART. 
I  know  an  ivied  cottage,  in  ajneado^  near  a  wood^.. 

Where  dwells  a  little  maiden  coy  and  fair. 
I  'd  win  the  little  maiden  for  a  sweetheart  if  I  conld : 

I  '11  kiss  her  when  I  catch  her  —  if  I  dare. 

Her  hair  is  like  the  sunlight  glancing  golden  through  a  cloud, 

Her  eyes  betray  the  woman  world  within  : 
Her  lips  —  but  let  me  whisper,  for  I  will  not  speak  aloud  — 

Are  sweet  and  warm  and  yielding.     Can  I  win  ? 

In  strains  of  rhythmic  poesy  I  '11  sing  her  witching  charms, 

For  Love  's  the  dainty  muse  of  my  refrain, 
And  —    No !  a  terror  chains  me  I  my  heart  beats  wild  alarms : 

The  little  maiden  's  coming  down  the  lane. 
—  Charles  W.  Foster  in  Philadelphia  Evening  OaU. 


HOW  MISS  TERRT  CATCHES  ON. 

Mr.  Irving.  —  I  notice  that  a  great  many  of  the  American  news- 
papers state  that  you  and  I  have  had  a  serious  quarrel. 

Mis8  Terrt.  —  Yes :  I  originated  the  report  myselL 

Mr.  Irving.  —  But,  my  dear  Miss  Terry,  that  will  never  do. 
Have  you  forgotten  that  we  are  to  play  in  America  this  winter  ? 
The  engagement  is  advertised. 

Miss  Terry.  —  I  think,  Henry,  that  you  had  better  devote  your- 
self exclusively  to  the  stage-setting  branch  of  the  business.  I  will 
take  care  of  the  advertising.  —  Philadelphia  Evening  News, 
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CARLYLE  PBTER8ILBA, 

This  eminent  American  pianist  and  teacher  gave 
a  grand  concert  in  Berlin  before  leaving  that  city, 
which  was  crushingly  attended  by  the  best  people 
of  the  city.  Some  of  the  best  ousical  critics  in 
Germany  were  present,  and  what  they  think  of 
the  artist  may  be  gathered  from  the  following  ex- 
tracts:^ 

On  Wednesday,  Carlyle  Petersilea,  director  of 
the  Petersilea  Academy  of  Music  in  Boston,  gave 
a  concert  in  the  Sing  Academy.  ...  In  all  these 
pie^es  Mr.  Pet  rsllea  proved  himself  a  very  solid 
and  scholarly  pianist.  —  H.  Erlieh,  in  Bfrllner 
TagUatt. 

He  is  the  possessor  of  a  touch  susceptible  of  all 
possible  gradations  of  tone,  understands  the  art  of 
phrasing,  and  has  also  mastered  the  modem  tech- 
nique. —  Nord  Deutsche  Allgemeine  Zeituna* 

Carlyle  Petersilea,  Director  of  the  Petersilea 
Academy  of  Mu»ic,  Elocution,  and  Languages,  in 
Boston,  gave,  last  evening,  in  the  Sing  Academy, 
a  concert  that  was  largely  attended,  and  he  showed 
himself,  in  the  course  of  it,  to  be  a  pianist  of  emi- 
nence. His  playing  is  characterized  by  great  pu- 
rity, beautiful  and  expressive  touch,  and  almost 
infallible  technical  accuracy,  combined  with  an 
animated  and  profound  conception.  Every  single 
number  was  enthusiastically  received.  •  Kreuz 
Zeitung, 

He  possesses  a  magnetic  touch,  facile  and  accu- 
rate technique,  especially  with  a  tendency  to  the 
majestic,  and  all  in  all  an  animated  style  of  play- 
ing. The  audience  received  the  performances  of 
the  concert  given  with  rapturous  applause.  ^Vob* 
sUeher  Zeitung, 

We  made  the  acquaintance  of  a  master  skilled 
in  technique,  accurate  and  clean  and  conscientious 
in  matters  of  tempo  and  style.  A  scholarly  vein 
was  unmistakable  in  the  conception  and  presently 
tion  of  the  works.  —  Der  Nationai  ZeHung. 

He  enjoys  the  reputation  of  an  untiring  pioneer 
for  the  dissemination  of  German  music  in  the 
United  States.  His  technique  is  extraordinary 
and  reliable.  ^  Berliner  Dremdenblatt 

Carlyle  Petersilea,  one  of  the  most  celebrated 
pianists  in  America,  gave  a  concert.  His  pro- 
gramme was  arranged  in  the  most  judicious  man- 
ner. One  can  plainly  see  that  Mr.  Petersilia  does 
not  wish  to  be  merely  a  parlor  player.  Indeed  he 
possesses  a  very  solid  and  perfect  technique,  which 
he  strives  earnestly  and  artisticaMy  to  use  to  the 
best  advanUge.  His  touch  is  forte  and  vital,  in 
piano  of  wonderful  tenderness,  his  interpretations 
warm  and  animated,  and  the  accuracy  in  the 
movements  of  parts  and  phrasing  beggared  criti- 
cism. —  Berliner  Courier. 

The  concert-giver  proved  himself,  not  only  a 
cultivated  musician,  but  also  a  superb  pianist, 
whose  renderings  glow  with  warmth  and  fire.  — 
Deutehe  MuM  Ztitung, 

We  enjoyed  his  renderings  of  Chopin's  works 
more  than  ail  others  besides.  —  Berliner  MuHk 
Zeitung, 

Pfofefesor  Carlyle  Petersilea,  the  director  of  the 
Petersilea  Academy  of  Miis^/C,  Elocution,  and  Lan- 
guages, of  Boston,  Mass.,  gave  a  brilliant  concert 
in  Berlin  on  Wednesday  last.  . .  .  The  Petersilea 
Academy  is,  even  in  Europe,  considered  to  be 
worthy  of  its  world-wide  reputation.  —  American 
Register, 

Del  Puente  is  at  the  San  Carlo,  Naples. 


HE   WAS  A  PRETTY  SOLDIER, 

EARL    MABBLE*S    WORDS    TO    HBRVE'S     80VG    IS 
"NITOUCHE"   as  8UNO  BT  LOTTA. 

He  was  a  pretty  soldier  hoy, 

And  marched  from  Normandy  afar, 
To  meet  the  princess  wild  with  joy. 

Who  came  fronn  Rome  by  special  car. 
On  seeing  him  she  loved  him  dearly. 

Her  heart  with  rapture  did  overflow: 
'T  was  love  at  sight  on  her  part  clearly, 

For,  oh  I  she  loved  the  soldier  so. 
His  gun  he  held  at ''  Carry  armsT' 
His  eyes  seemed  looking  for  alarms, 
And  he  resisted  all  her  charms. 
Why  was  this  so  ? 
Do  you  not  know  ? 
He  was  made  of  lead. 

The  failure  of  her  charms  to  thrill 

His  heart  filled  hers  with  anguish  dire: 
She  threatened  to  become  quite  ill, 
.    He  was  so  cold  beneath  her  fire 
But  one  bright  day,  in  depth  of  passion, 

She  seized  him  in  a  hot  embrace. 
And  kissed  him  in  a  reckless  fashion 

All  o'er  his  unresponsive  face. 
So  hot  a  kiss  he  ne'er  had  felt; 
And,  as  the  princess  to  him  knelt, 
In  bliss  he  then 'and  there  did  melt. 
Why  was  this  so  ? 
Do  you  not  know  ? 
He  was  made  of  lead. 

The  sequel  to  this  tale  was  seen 

Ere  yet  a  year  had*  passed  away: 
The  princess,  with  surprise  most  keen, 

Became  a  mother  one  fine  day. 
A  thousand  little  soldiers  merry, 

All  armed  and  mounted, cried'' Mamma f 
Each  Dick  and  Harry,  Tom  and  Jerry, 

Was  just  the  image  of  his  pa. 
To  guard  against  all  cruel  knocks, 
All  were  arrayed  in  woollen  smocks. 
And  ail  were  packed  in  a  wooden  box. 
Why  was  this  to  ? 
Do  you  not  know  ? 
They  were  made  of  lead. 


TAUNTOV'S  EVENT. 
The  sixth  annual  festival  of  the  Southeastern 
Massachusetts  Musical  Association  will  be  held  in 
the  Broadway  Skating  Rink,  Taunton,  October  29- 
81,  giving  four  miscellaneous  concerts  and  one  or- 
atorio, and  four  public  rehearsals.  Haydn's  '*  The 
CreaUon,"  Max  Bruch's  "Fair  Ellen,"  Rossini's 
«*Stabat  Mater,"  Mendelssohn's  ''Lorely"  and 
Forty-second  Psalji,  and  Berlioz'  "Flight  into 
Egypt,"  besides  miscellaneous  selections,  will  be 
given,  with  the  aid  of  the  following  artists  and  or- 
ganizations: Emma  Juch,  Lizzie  Webb  Carey,  and 
Mary  Turner  Salter,  sopranos;  Belie  Cole  and  An- 
nie H.  Lord,  contraltos;  William  J.  Winch,  Rechab 
Tandy,  and  James  Ricketson,  tenors;  A.  K  Btod- 
dard,  baritone;  D.  M.  Babcock,  basso;  Schumann 
Quartette  (Florence  Tibbett*,  first  soprano;  Nina 
L.  Ryerson,  second  soprano;  Gertrude  K.  Cooke, 
first  alto;  Lena  Hinckley,  second  alto);  Lotus  Oleo 
Club  (Thomas  L.  Johnson  and  Nat.  M.  Bridgham, 
tenors;  Charles  L.  Lewis  and  William  J.  McLaugh- 
lin, bassos);  Camilla  Urso,  violinist;  Alexander 
Freygang,  harpist;  Alma  Faunce  Smith,  accompa- 
nist; Biaisdeirs  Orchestra  of  twenty  pieces;  <dLO- 
rus  of  2o0  voices;  and  Carl  Zerrahn,  conductor. 


AUXILIARY  NOTES. 

Goorge  R.  Sims,  the  dramatist,  is  only  thirty- 
seven  years  old. 

Emma  Thursby  will  soon  give  a  teries  ol  con- 
certs in  Norway. 

There  are  over  two  hundred  tenocs  registered  al 
one  musical  agency  In  London. 

Actresses  made  their  first  appearance  on  the 
English  stage  in  1062,  when  Lincoln's-Inn  Theatre 
was  built  on  an  improved  plan  for  Daranant's 
company. 

The  one  hundredth  representation  of  **  Aida  " 
at  the  Grand  Opera  House  in  Paris  will  occor  the 
coming  winter,  when  Yerdi  will  in  person  direct 
the  performance. 

The  Boston  Tonic  Sol-Fa  Association  will  organ- 
ize a  chorus,  with  Harry  Benson  as  conductor. 
Lahn's  canUta  of  <'The  Building  of  the  Ship" 
will  be  the  first  work  placed  in  rehearsal. 

Lawrence  Barrett,  In  the  last  act  of  "  Fnmoetea 
da  Rimini,"  uses  a  jeweled  dagger  which  was  fo^ 
merly  used  in  ''Othello"  by  Charles  Kean,  and 
which  was  presented  to  Mr.  Barrett  by  Mr.  Xean's 
daughter. 

The  Cecelia  Clnb  of  Boston  w'U  giv<e  four  aon- 
certs  during  the  season,  presenting  Schumann's 
''Paradise  and  Peri,"  Dvorak's  <* SUbat Mater," 
Mendelssohn's  "Camacho's  Wedding,"  and  Ber- 
lioz' *'  Danmatlon  of  Faust." 

The  Northwestern  Musical  Institute,  of  which 
Charles  McK.  Trimmer  is  principal,  held  ita  fifty- 
fifth  term  at  North  Manchester,  Ind.,  June  2-27; 
iU  fifty-sixth  at  Warsaw,  Ind.,  fh>m  July  7  to 
Aug.  1;  and  ito  fifty-seventh  at  Wabash,  Ind,, 
Aug.  4-29. 

The  play  of  ''Richelieu,  or  The  Conspiracy*"  as 
it  was  called  originally,  was  first  produced  in  Lon- 
don, in  the  year  1889,  at  the  Oovent-Gkirden  Thea- 
tre. It  was  given  the  same  year,  a  month  later,  at 
the  Park  Theatre,  in  New  York.  William  Charies 
Macready  was  the  original  Riehslieu^  and  Sdwin 
Forrest  created  the  character  in  America. 

Agnes  Booth's  latest  birthday  happened  a  few 
Sundays  ago,  while  she  was  stopping  at  the  Maple- 
wood  Hotel,  in  Bethlehem,  where  a  dinner  party 
was  given  her  by  a  circle  of  friends.  CJeorge  W. 
Seavey,  the  well-known  flower  painter  of  Boeton, 
had  his  summer  studio  in  a  cottage  near  by,  and 
Mrs.  Booth  had  visited  it  during  the  day,  and  com- 
mented in  words  of  glowing  praise  on  two  pictures 
painted  in  Mr.  Seavey's  most  artistic  manner,  and 
surprise  and  delight  struggled  for  mastery  in  the 
Booth  bosom  when  the  two  pictures  were  presented 
her  at  the  dinner  by  Manager  Schoeffel,  of  the 
Park  Theatre,  who  was  one  of  the  party. 

Eight  concerts  were  given  at  the  Worcester  Mu- 
sical Festival,  which  began  Sept.  23,  and  closed 
Sept.  26.  Among  the  works  given  were  Fark- 
hurst's  Symphony  (first  presentation,  oondneted 
by  the  composer  In  person).  Smart's  ''Bride  of 
Dunkerron,"  SchnbertPs  Sfmphony  (No.  9)  in  C, 
Beriioz'  "Flight  into  Egypt,"  Yeidi's  "Manaoni 
Requiem  Mass,"  Haydn's  Symphony  in  G,  Schu- 
mann's C  Minof  Concerto,  Bruch's  "  Fair  Ellen,'* 
Rossini's  " Stabat Mater,"  RafiTs  "Leonora"  sym- 
phony, Mendelssohn's  "  Elijah,"  selections  fh>m 
Rubinstein's  "  Tower  of  Babel,"  and  miscellane- 
ous selections  in  great  variety.  Among  the  artists 
who  took  part  were  Madame  Fursch-MadI,  Kmma 
Juch,  Isabel  Fassett,  Bessie  Hamlin,  Emma  Bowe, 
Agnes  Huntington,  Max  Heinrich,  Gieorge  J.  Par- 
ker, A.  E.  Stoddard,  Charles  R.  Knorr,  Charles  R. 
Adams,  Fred  Harvey,  D.  M.  Babcock,  ind  Alfred 
De  Seve. 
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LOOK  HERE! 
Now  is  the  time  to  be  looking  out 
for  your  reading  and  music  for  next 
year.  And  music,  remember ;  for,  in 
addition  to  reading  in  abundance,  a 
large  amount  of  music  is  given  each 
month  with  the  Folio,  —  as  much  as 
you  could  secure  for  two  or  three  dol- 
lars at  regular  music  rates.  Send 
for  premium  list,  and  do  a  little  can* 
vassing  for  subscribers  among  your 
neighbors.     tST  It  will  pay  you. 


OFFICIAL   BULLETIN. 

<*  Be  Happy  Tonight,  Good  Neigfabon,"  by  C. 
A.  White,  is  another  of  those  grand  quartettes  for 
which  this  eomposer  has  become  famous.  It  is 
arranged  for  male  voices  in  D,  and  mixed  Toices 
in  Eb.     Price  50  cents. 

*•  Sweet  as  the  Wiid,  Wild  Roses,*'  is  the  title 
of  a  song  that  is  expected  to  maise  a  hit.  The 
words  are  by  Earl  Marble,  and  the  music  by  D.  F. 
Hodges. 

Among  the  standard  works  of  the  ('ay  are  Peter- 
silea*s  Technical  Studies,  which  are  the  best  pub- 
lished today.  They  are  issued  in  two  volumes,  in 
the  famous  Edition  White-Smith,  at  $1  a  volume. 
The  second  volume  is  Just  issued,  and  has  already 
encountered  a  lairge  demand.  These  studies  for 
technical  practice  have  no  superior. 

Anton  Dvorak's  ''Stebat  Mater"  has  just  been 
published  by  White,  Smith  A  Company,  as  a  re- 
print from  Kovello*s  famous  original  octavo  edi- 
tion, with  Latin  and  English  text  English  words 
by  Louis  C.  Elson.    80  cents. 

Beethoven's  Mass  in  0,  recently  issued  in  the 
Edition  White-Smith  series,  engraved  plates,  and 
printed  from  stone,  is  the  finest  eultion  published. 
Price,  paper,  60  cents;  doth,  $1. 

One  of  the  most  delightful  musical  publications 
of  ib»  season  is  that  of  "  20  Vocalises,"  by  Salva- 
tore  C.  Marehesi,  with  English  and  Italian  words. 
Translated  into  English  by  J.  C.  D.  Parker.  For 
contralto  or  baritone.    Price  $2. 

Pinsuti's  <*  Laddie,"  with  words  by  H.  L.  d'Arcy 
Jaxone,  is  In  much  demand.    SO  cents. 

*'  Waiting  for  the  Sun  to  Shine  again,"  by  Ida  E. 
Hutcbings,  is  a  popular  song  recently  published. 
Price  36  cents. 


The  Folio  is  the  most  popular  musical  monthly 
of  the  day.    Universally  conced<^. 

*'  The  Choir  Bell  "  is  a  new  collection  of  church 
music  for  choirs,  conventions,  einging  ^chool8,  or 
musical  associations,  by  Leonard  Marshall,  who 
has  made  a  book  which  will  be  a  rich  acquisition 
to  every  choir.  It  contains  some  original  features 
not  found  in  any  other  work,  which  are  calculated 
to  add  to  the  beauty  and  solemnity  of  public  wor- 
ship. The  anthems,  sentences,  and  chants,  as 
well  as  hymn-tunes,  are  of  a  character  which  can- 
not fail  to  be  interesting  to  conductors  of  conven- 
tions and  choir  leaders. 

We  have  just  published  the  words  to  the  music 
of  **  The  Queen's  Lace  Handkerchief,"  '*  Falka," 
"  The  Merry  War,"  and  "A  Night  in  Venice,"  in 
libretto  form,  at  16  cents  each. 

Music-teachers,  vocal  and  instrumental,  should 
send  for  our  price-list  of  the  cheap  editions  White- 
Smith.  Vocal  studies,  piano  studies,  collections 
of  piano  music,  song  collections,  Loeschhom's, 
Giemy's,  Heller's,  and  many  other  authors'  works, 
published  in  this  cheap  form,  and  at  about  half 
the  sheet-music  prices. 

Send  30  eento  for  **  Juanita,"  by  Hon.  Mrs. 
Norton. 

Among  the  new  works  issued  by  Whit<»,  Smith 
A  Company  are  Bode's  Concertos  for  Violin,  with 
piano  accompaniment,  numbers  4  and  7,  as  used 
in  the  violin  school  of  the  Boston  Conservatory  of 
Music.  Be  sure  and  ask  for  the  EdiUon  White- 
Smith.  They  will  &!so  soon  issue  a  new  edition  ef 
**  Carcassi's  Guitar  Method,"  with  an  addition  of 
new  songs,  arranged  by  W.  L.  Hayden.  Complete, 
$3;  abridged,  $2. 

The  following  four  songs  have  been  issued  in 
the  series  of  Home  Songs  arranged  for  the  Guitar 
by  W.  L.  H«yden:  *'  Birds  in  Dreamland  Sleep," 
by  C.  A.  White,  66  cents;  *'The  Fisherman  and 
his  Child,"  by  C.  A.  White,  36  cenU;  <*The  Mag- 
nolla  of  Tennessee,"  by  Walter  Bray,  86  cents; 
and  ''A  Sailor  and  his  Lass,"  by  F.  Swift,  86  cento 

''The  Casino  Collection"  comprises  a  fine  se- 
lection ot  music  for  the  piano  or  cabinet  organ, 
consisting  of  240  pages  of  popular  dance  and  brill- 
iant operatic  and  other  fine  instrumental  pieces. 
Amoni;  ito  gems  are  ''Waves  of  the  Ocean  Galop,'* 
Strauss  Waltzes,  polkas,  schottisches,  and  several 
pieces  for  four  hands.  Paper,  60  cento;  board 
covers,  $1. 

Tie  sterling  anthem  book  of  Leonard  Marshall's 
entitled  "The  Choir  Favorite"  contains  anthems 
and  select  pieces  for  the  use  of  either  chorus  or 
quartette  choirs  and  for  musical  associations  and 
conventions.  It  is  verjr  highly  recommended  by 
competent  Judges  as  one  of  the  very  best  Chor- 
isters and  conductors  of  conventions  are  especially 
invited  to  examine  this  book  before  purchasing 
any  other. 

"Swinging  on  the  €K>lden  Gate,"  by  Charles 
Mansell,  is  being  sung  by  him  with  great  snooeas 
In  Duprez  A  Benedict's  Minstrels.    86  cento. 

Have  you  examined  "  MThite's  Male  Quartettes" 
in  book  form?  It  makes  a  handsome  volume  of 
music,  and  one  that  the  great  name  and  fame  of 
ito  composer  will  carry  on  the  topmost  waves  of 
popularity  to  a  high  place  among  the  enduring 
musical  successes  of  the  day.  This  is  the  only 
complete  collection  of  male  quartettes  published. 
Nothing  cut.  All  complete.  Price  $1.26.  Sam- 
ple copy  sent  postpaid  on  receipt  >f  $1. 

"Wild  Rose,"  "Alpine  Rose,"  and  "  The  Snow 
Bell,"  are  three  beautiful  compositions  by  Albert 
Jungmann,  recently  published.    80  cento  each. 


"  He  was  a  Pretty  Soldier,"  Herve's  celebrated 
duett  in  "  NItouche,"  in  which  it  is  sung  nightly 
by  Lntta  with  great  success,  has  been  furnished 
with  English  words  by  Earl  Marble,  and  published 
by  White,  Smith  A  Company  for  86  cento. 

"Sparkling  Diamonds"  is  the  title  of  a  new 
Sunday-school  book  by  Leonard  Marshall.  Both 
music  and  words  are  fresh,  having  been  written 
expressly  for  the  book.  This  favorite  composer 
has  outdone  himseit  this  time.  Send  for  specimen 
pages.  Superintendento  should  examine  the  book 
at  once.  The  price  is  $3.60  per  dozen,  with  lib- 
eral discount  to  Sunday  schools  and  the  trade. 

"  Tour  sand,  Loving  Mother  at  Home,"  by  Fal- 
lon, is  a  beautiful  song,  just  issued.    85  cents. 

"  The  Gleanings"  is  a  colloctir»n  of  songs  for 
contralto,  baritone,  or  bass,  and  is  the  only  coI1«m?- 
tion  published  containing  so  many  good  songs  for 
low  voices.  Among  the  gems  are  "  The  Man-o'- 
War*s  Man,"  "Answers,"  "My  Native  Land," 
"Thy  Sentinel  am  I,"  "  TheViliage  Blacksmith," 
"The  Heart  Bowed  Down,"  "  Rocked  in  the  Cra- 
dle of  the  Deep,"  "The  Old  Sexton,"  ** White 
Squall,"  "  Who  Treads  the  Path  of  Duty,"  "  Pol- 
ly," and  many  others  of  equal  merit.  Any  two  <>f 
the  above  songs  sell  for  more  in  sheet  form  than 
the  pf  ice  of  the  book.    Psper,  60  cento ;  boards,  $1 . 

"Dreaming,"  by  Milton  Welliugs,  the  famous 
composer  of  "Some  Day,"  with  words  by  E.  Oxen- 
ford,  is  among  the  new  English  songs  of  the  day. 
In  F.    86  cents. 

"  The  Duett  Album  "  is  constantly  increasing  in 
popularity.  It  contains  a  very  ch4»ice  selection  of 
duetto  for  the  piano,  easily  arranged.  Published 
in  the  popular  White-Smith  series.    Price  76  cents. 

"  Just  for  the  Old  Love*s  Sake,"  by  Mrs.  Shield 
is  a  sweet  English  song.    40  cents. 

C.  D.  Blake  has  arranged  s  "  Grand  Potpourri 
de  Concert"  and  a  *'  Waltz  "  from  the  Utest  Pa- 
risian operatic  success  of  "  Frangois  le  Bas  Bleus," 
which  repeated  Ito  success  at  the  Boston  Museum 
under  the  title  of  "Fantine,"  and  at  the  Globe 
Theatre,  by  Theo  and  the  French  Opera  Company, 
under  the  name  of  "  Fanchon."  They  have  lately 
been  issued  in  attractive  shape,  the  price  of  the 
potpourri  being  76  cents,  and  the  waits  26. 

"  Polke  de  la  Cour  "  Is  the  title  of  a  beautiful 
composition  by  Franx  Bendel.    76  cento. 

"Perkins'  Festival  Choruses,"  book  first,  acoN 
lection  of  secular  and  sacred  choruses,  glees,  part 
songs,  and  so  forth,  for  the  use  of  musical  festi- 
valt.  conventions,  and  concerto,  by  H.  S.  Perkins, 
is  just  issued,  and  in  sura  to  have  the  usual  Per- 
kins run.    Price  76  cento  a  copy,  or  $6  a  dozen. 

"  Joyous  Hearts  Mazurka,"  by  C.  D.  Blake,  is 
an  easy  teaching  piece.  In  the  '*  Flowers  of  the 
Brook"  series,  and  has  a  colored  picture  title.  36 
cento. 

"  The  Choir  Favorite,"  a  book  of  anthems,  sen- 
tences, responses,  and  choruses,  by  Leonard  Mar- 
shall, is  considered  by  competent  judges  to  be  the 
best  book  for  choirs  and  musical  associations  that 
is  in  the  market  at  the  present  time.  Teachers 
and  conductors  will  find  it  to  their  Interest  to  ex- 
amine the  work.    Price  76  cents. 

"  The  Blacksmith  in  the  Woods,"  by  Michaelis, 
is  very  popular  among  pianlsto  who  like  something 
unique  and  melodious,  but  not  too  difllcult.  It  is 
a  beautiful  work  by  the  composer  of  the  famous 
"  Turkish  Patrol."  The  solo  It  60  cento,  and  the 
four-hand  arrangement  86  cento. 

"  Whiriwind  Yalse  de  Concert,"  by  Tito  Mattel, 
|S  one  of  our  most  popular  compositions.  Price  40 
cents. 
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We  call  particular  attention  to  the 
fine  portrait  of  Ellen  Terry,  who  is  giving  a 
round  of  her  beautiful  imiiersonations  with 
Henry  Irring  and  the  London-Lyceum  com- 
pany at  the  Globe  Theatre.  The  Folio  is 
the  only  musical  paper  that  gives  this  class 
of  pictures. 

The  Hardrnm  pianos  received  first  premium  at 
the  Macoupln-County  fair,  where  they  were  exhib- 
ited by  George  W.  Chatterton,  Jr.,  of  Springfield, 
HI.;  and  at  the  county  fair  held  at  Berwick,  Pa., 
where  they  were  exhibited  by  Gomer  Thomas,  of 
Danville,  Pa. 

The  American  Art  Journal  of  New  York  has  es- 
tablished a  Boston  office  in  Music  Hall,  with  J.  H. 
Wiggin,  the  Boston  correspondent,  in  charge.  A 
bom  correspondent,  a  ^enial  gentleman,  and  one 
with  good  but iness  ideas,  he  cannot  fail  to  enlarge 
the  sphere  and  enhance  the  importance  of  the  al- 
ready excellent  journal. 

A  valuable  acquisition  to  the  corps  of  vocsil 
teachers  in  Boston  is  announced  in  the  nersou  of 
Mrs.  H.  M.  Smith,  who  has  taken  room  25,  Music- 
Hail  Building,  and  is  prepared  to  receive  pupils  in 
voice  culture,  and  in  English,  Italian,  and  oratorio 
singing.  Mrs.  Smith  has  had  a  wide  range  of  ex- 
perience in  all  these  schools,  and  an  unexcelled 
career  in  concert  work;  and  these,  together  with 
hf  r  splendid  method,  which  she  undoubtedly  un- 
derstands how  to  impart  to  others,  will  render  her 
services  of  great  value  to  all  who  may  place  them- 
selves under  her  charge. 

William  Gk>och,  in  addition  to  being  an  excellent 
musician,  is  one  of  the  best  piano- tuners  in  Bos- 
ton. We  speak  from  personal  knowledge,  and  as- 
sure those  who  are  fortunate  enough  to  find  him 
disengaged  when  their  instrument  needs  attention 
that  he  will  leave  it  in  the  very  best  condition. 

The  0.  S.  Dvinells  Original  Norfolk  Jubilee 
Singers  are  on  their  fourteenth  tonr,and>are  meet- 
ing with  great  success.  They  sing  at  every  per- 
formance, to  a  double  encore,  O.  A.  White's  tem- 
peraiioe  song  and  chorus,  '*  Please  sell  no  more 
drink  to  my  Father." 

Street-lighting  is  "^ne  of  the  most  important 
questions  agiuting  the  communities  at  this  season 
of  the  year.  The  general  cry  is  for  something  that 
combines  excellence  with  economy.  One  of  the 
latest  inventions  of  this  kind  is  now  presented  by 
the  AlU  Manufacturing  Company  of  Boston,  who 
claim  to  produce  a  light  equal  to  the  best  gas  at 
lesi  than  one-sixth  the  cost.  Those  interested  in 
street  lighting  should  send  for  their  illustrated 
caUlogue. 

After  long  and  careful  experiments  with  five 
different  speed  and  power  tricycle  attachments  in 
different  forms,  The  Pope  Manufacturing  Compa- 
ny, of  Boston,  Mass.,  ha>e  completed  one  which 
seems  to  them  satisfactory.  The  Columbia  power- 
gear  is  of  simple  construction;  is  operated  by  a 
handle,  easily  accessible  to  the  rider;  is  certain 
and  effective  in  its  operation;  and  increases  the 
pewer  for  hill-elimbing  about  one-third.  The 
power-gear  adds  but  a  trifle  to  the  weight  of  the 
machine,  and  makes  but  a  slight  change  in  the  ap- 
pearance. For  this  season  the  company  are  able 
to  produce  the  Columbia  tricycle  at  sufficiently 
less  cost  to  th«m  to  enable  them  to  keep  the  price 
down  to  the  same  figure,  $180,  with  the  powers 
gear  attachment  included,  and  also  to  sell  the  Co- 
lumbia tricycle,  without  the  power-gear  attach- 
ment, at  #160. 


*•  The  Thunderstorm,"  for  the  pipe  organ,  by 
T.  P.  Ryder,  is  a  brilliant  concert  piece  descriptive 
of  a  summer  day,  then  the  muttering  of  distant 
thunder,  increasing  to  a  tempest,  and  finally  sub- 
siding. Peasants  are  heard,  after  the  storm,  sing- 
ing the  '*  Vesper  Hymn  "  as  a  tok<>n  of  thanks- 
giving for  a  safe  deliverance  from  the  tempest. 
Mr.  Ryder  has  played  this  piece  in  public  with 
great  success  over  five  hundred  times,  before  giv- 
ing it  for  publication.  It  is  now  published  for  the 
first  time,  with  full  directions  for  registration. 
Price  75  cents. 

The  publishers  are  receiving  the  most  flattering 
expressions  of  satisfaction  regarding  the  quality  of 
'*  Perkinses  Choir  Anthems  "  from  all  parts  of  the 
country.  The  most  talented  chorister  and  organ- 
ist in  Stockton,  Cal.,  says,  ''I  am  much  pleaded 
with  If  A  chorister  of  many  years  of  Kingston, 
N.  H.,  says,  "I  like  the  book  very  much.  There 
are  many  beautiful  pieces  in  it.  Several  leading 
choristers  propose  to  procure  a  supply  for  their 
choirs."  William  Knight,  of  Ontario,  Canada, 
says,  "  I,  with  Professor  Friese,  have  carefully  ex- 
amined *  Perkins's  Choir  Anthems,'  and  we  unite 
in  pronouncing  it  the  beet  book  that  we  have  ever 
seen.  We  shall  order  several  dozen  copies  for  our 
choirs.  We  chose  it  in  preference  to  ten  or  twelve 
other  books  on  account  of  the  great  variety  and 
unusual  excellence  of  the  music,  the  strong  bind- 
ing, and  the  eonvenient  form."  Every  chorister 
in  the  land  should  examine  this  excellent  work. 

The  New  York  and  New  England  Railroad  is 
growing  steadily  in  public  favor  and  importances 
During  the  few  months  that  It  has  been  under  the 
direction  of  Charles  P.  Clark  as  president,  and 
the  eastern  division  under  the  management  of 
Superintendent  Turner,  no  road  running  out  of 
Boston  is  more  prompt  or  satisfactory  in  its  service 
The  through- passenger  traffic  to  Philadelphia  and 
the  South  is  gratifyingly  large,  and  the  Norwich 
Line  between  New  York  and  Boston  Is  well  pat- 
ronixed. 

In  their  preparations  for  the  production  of  the 
really  grand  spectacular  pantomime  of  "  Fantas- 
ma,"  the  Hanlons,  mindful  of  their  high  standing 
as  managers  and  artists,  have  regarded  only  the 
requirements  of  a  proper  appropriation  of  materi- 
als, and  have  relegated  the  question  of  expense  to 
a  very  distant  location.  As  a  result,  **  Fantasma" 
will  be  a  spectacle  of  rare  beauty  indeed.  Those 
who  remember  the  famous  Ravels  preserve  many 
pleasant  memories,  and  this  work  will  rival  theirs. 
From  their  first  introduction  to  the  public  as  acro- 
bats and  gymnasts,  the  record  of  the  Hanlons  has 
been  first  class,  the  reason  for  which  lies  in  the 
simple  fact  that  they  have  never  linked  their  for- 
tunes nor  lent  their  name  to  anything  inferior  or 
unworthy.  In  the  production  of  *' Fantasma," 
they  have  adopted  the  significant  legend,  **  Panto, 
mime  Redivivus,"  and  are  marchins  steadily  for- 
ward to  a  grand  revival  indeed.  Every  scene  of 
its  three  acts,  culminating  with  its  transformation, 
is  from  the  artistic  hand  of  John  A.  Thompson,  of 
Boston,  and  is  *'  a  thing  of  beauty,"  besides  being 
a  marvel  of  mechanical  ingenuity,  the  contrivance 
of  that  wonderful  stage  machinist,  Robert  J.  Cut- 
ler. From  first  to  last,  everyihing  is  new,  ingen- 
ious, and  interesting;  and  the  company  of  Italian 
pantomlmists,  especially  engaged  in  Europe  for 
the  purpose,  aided  by  the  native  artists  secured  to 
assist  them,  will  doubtless  make  this  creation  the 
culmination  of  the  career  of  the  worthy  managers 
who  will  offer  it  for  public  appreciation. 


The  violin  and  piano  music  in  this  issue  of  the 
Folio  is  one  of  the  twenty-four  pieces  contained 
in  the  first  volume  of  **  Julius  Eichbei^g's  Modem 
Violin  Music,  with  Piano  Accompaniment."  Yio* 
linists  say  the  edition  has  uo  superior.  The  selec- 
tions from  chrrch  ant^em^  is  from  ''Perkins' 
Choir  Anthems,"  the  only  book  selling  this  year. 
Every  choir  leader  who  has  examined  this  book 
has  purchased. 

T.  P.  Ryder  is  at  work  on  a  beautiful  arrange- 
ment of  the  old  melody,  *'  Sun  of  my  SouL" 
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Please  sell  no  more  Drink  to  my  Father, 

C.  A.  White.    40 
A  grand  temperance  song  and  chorus,  the 
words  bv  Mrs.  Frank  B.  Pratt. 
Be  Happy  Tonight,  Oood  Neighbors, 

C.  A.  White.    50 
A  grand  quartette,  for  mixed  voices  in  Bb, 
and  male  voices  in  D. 

Down  by  the  oid  Abbey  Ruin L.  Bgtns.    86 

IU>llin'  to  de  Sea Harry  Birch.    40 

Words  by  Mrs.  E.  Y.  Wilson.    A  beautiful 
negro  song  and  chorus. 
The  Boat  of  my  Laddie . . .  Charies  H.  Gabriel.    40 
Words  by  Kred  Wood  row      A    picture  of 
Edith  Kingdon  as  the  Neapolitui  Boy  on 
the  title. 
Dream  Faces W.  M.  Hutchison.    35 

0  Star  of  Love  I Frederic  Clay.    35 

Words  bv  George  R  Sims. 

1  've  called  you  back  again,  Kathleen, 

C.  A.  White.    40 
One  of  the  meet  beautiful  and  thrilling  mel* 
odies  Mr.  White  has  composed  for  a  long 
time.     Words  by  Earl  Marble. 
Winding  up  her  Little  Bail  of  Yam, 

Polly  Holmes.    85 
Words  by  Earl  Marble.    Sung  by  the  com- 
poser with  great  .uccess. 

Hail,  Smiling  Morn ! Spofforth.      6 

Star-SpauglcHQ  Banner 6 

Baal,  we  cry  to  Thee Mendelssohn.    15 

Oh  for  the  Wings  of  a  Dove ! — Mendelssohn.    10 

Now  Tramp  o'er  Moss  and  Fell Bishop.    10 

I  waited  for  the  Lord Mendelssohn.      6 

Anvil  Chorus Yerdl.      6 

See,  the  Conquering  Hero  Comes Handel.      6 

The  Lord  is  my  Li^ht Heniy  Hiles.      6 

Prepare  ye  the  Way  of  the  Lord Garrett.      6 

Tbe  above  are  issued  in  the  series  of  *'  Oc- 
tavo Choruses." 

IN8TBUMBNTAL. 

Chorus  from  "  Judas  Maccabssus  "...  HandeL    35 

Andante  from  Beethoven.    On.'  47,  No.  1 GO 

Andantino  in  A  minor.  No.  2 Batiste.    40 

The  three  above  in  the  series  of  Composi- 
tions and  Transcriptions  for  the  Church 
and  Concert  Organist,  by  Edouard  Ba- 
tiste. Revised  and  edited  by  J.  (4.  Len- 
don,  private  pupil  of  tl  e  author. 

Alburobiatt J.  Low.    30 

Landler A.  Jensen.    40 

The  two  above  issued  in  Julius  EicJiherg's 
Standard  Modem  Yiolin  Music 

Jesus,  Lover  of  my  Soul T.  P.  Ryder.    60 

A  beautiful  trauscription  of  the  tune  of 
•*  Martyn." 

Sweetest  Smiles Waldteufel.  .65 

Skip  Skip  Moit.*eau A.  W.  Holt.    35 

Winter  Night  Galop A.  W.  Holt.    35 

EveningEcho  Waltz A.  W.  Holt.    ^ 

Golden  Youth  March A.  W.  Holt.    85 

Annie  Laurie 25 

Thou  Alone A.  Jungmann.    40 

Holiday  Galop.    For  banjo Dobson.    25 

Happy-go-Lucky  Schottische B.  De  Coen.    75 

Arranged  by  A.  Damm  for  full  orchestra. 
With  piano  part. 

BOOK. 

Hunt  the  Thimble,  or  Little  NelPs  Surprise 

Party Leo  R.  Lewis.    50 

Libretto  by  A.  G.  Lewis.    Operetta  in  one 
act. 

Digitized  by  LriOOQ iC 


FOLIO. 


186 


THE  BANJO. 

In  the  last  number  of  the  Folio,  there  was  an 
article,  reprinted  from  the  Kew-Tork  TimtBi  which, 
unless  it  is  taken  and  considered  in  iu  true  char- 
acter, might  do  an  injustice  to  a  musical  instru- 
Toent  that  has  long  ago  passed  its  probationary  pe- 
riod, and  taken  rank  beside  the  best  and  most  pop- 
ular instruments  of  the  world.  The  writer  of  this 
would-be  humorous  article  about  the  banjo  had 
evidently  tortured  his  brain  to  bring  a  witty  indict- 
ment against  the  instrument;  and,  if  his  produc- 
tion shall  be  regarded  simply  as  a  piece  of  buffoon- 
ery, we  can  afford  to  laugh  at  it 

It  would  not  perhaps  be  worth  while  to  pay 
much  auention  to  an  article  of  this  kind,  were  it 
not  that  under  the  veil  of  pleasantry  and  humor  it 
gives  half  neriously  too  much  of  the  prejudice 
which  yet  exists  in  the  minds  of  uninformed  peo- 
ple eonceming  tbe  banjo.  There  is  now  perchance 
as  good  an  opportunity  as  is  likely  to  come  again 
to  say  a  word  for  the  banjo,  and  to  review  briejfly 
its  origin,  its  growth  into  public  favor,  and  its 
present  popularity  and  status  among  musicians 
and  critics. 

The  banjo,  in  common  with  all  other  musical 
instruments,  is  an  evolution.  Commonly  accepted 
report  assigns  its  origin  to  the  negroes  of  the 
Southern  States  a  half-century  or  more  ago,  when 
the  olaves  manufactured  from  a  hollow  gourd  an 
instrument  in  imitation  of  their  mistress's  guitar. 
Undoubtedly  the  banjo,  as  it  is  known  today,  in 
all  essential  character  wss 'found  among  the  South- 
em  negroes;  but  its  germ  rotist  be  sought  for  fni^ 
ther  back  *n  the  history  of  the  world.  The  natives 
in  all  parts  of  Africa  have  a  variety  of  different 
stringed  instruments,  which,  in  a  crude  way,  pos- 
sess all  the  essential  peculiarities  of  the  banjo. 
But  even  these  seem  to  have  been  derived  from 
more  ancient  times.  Instruments  very  similar  to 
the  banjo  are  known  to  have  been  in  use  amonpr 
the  ancient  Peruvians  and  among  the  Egyptians 
as  far  badr  as  1600  B.  C,  and  also  among  tbe  He- 
brews and  the  Oreeks.  Sculptured  representations 
of  such  instruments  are  quite  common  on  ancient 
Egyptian  and  Assyrian  monuments.  80  it  ap- 
pears that  the  banjo  has  quite  as  ancient  and  hon- 
orable an  origin  as  any  other  musical  instrument 
which  modem  taste  and  skill  have  adopted  and 
developed;  and  in  more  recent  limes  it  has  an  alli- 
ance with  the  guitar,  its  name  being  perhaps  de- 
rived from  that  of  the  bandora,  a  species  of  guitar, 
and  it  is  now  really  a  formidable  rival  in  all  the 
finest  musical  qualiti  s  to  that  instrument  of  sun- 
ny Spain. 

But,  after  all,  the  question  today  is  not  of  4ts 
honorable  origin,  but  of  its  present  worth.  Of 
this  it  does  not  seem  possible  that  there  can  be 
any  lingering  doubt  in  the  minds  of  any  reasona- 
ble, well-info!  med  persons.  Its  merit  is  sufficient- 
ly attested  by  the  manner  in  which  it  sprang  into 
sudden  popularity  as  soon  as  it  was  introduced  on 
the  stage,  and  In  the  way  In  which  it  has  regained 
and  increased  ito  popularity,  in  spite  of  all  the 
odium  which  naturally  first  attached  to  it  from  Its 
association  with  the  mhistrel  stage.  An  instru- 
ment must  indeed  possess  great  merit  and  perma- 
nent qualities  of  excellence  to  thus  take  and  main- 
tain a  high  position  in  the  face  of  such  obstacles. 
It  is  no  slight  accomplishment  to  have  thus  cap- 
tured the  hearts  of  all  people  of  musical  tastes, 
and  to  have  won  a  way  from  a  lowly  origin  into 
the  most  cultured  and  most  fashionable  society. 

Today  we  find  the  banjo  welcomed  in  all  homes, 
and  it  ranks  in  popular  favor  and  in  critical  esti- 


mate beside  even  the  guitar  and  the  violin.  The 
popular  rage  manifested  for  the  instrument  during 
the  last  few  years  has  been  something  phenome- 
nal, and  can  only  be  accounted  for  by  its  very  pro- 
nounced merit.  Banjo-playing  Is  now,  in  ultra- 
fashionable  circles,  as  necessary  an  acquirement 
for  A  finished  education  as  is  pianoforte-playing, 
and  society  everywhere  now  eagerly  welcomes 
the  once  despised  instrument.  The  leading  society 
people  in  New  York,  Boston,  and  other  musical 
centres,  find  in  the  music  of  the  banjo  enduring 
qualities  such  as  they  fail  to  find  in  any  other  mu- 
sical instrament,  critics  everywhere  recognise  its 
great  merits  and  its  possibilities  in  the  hands  of  a 
master,  and  the  music-loving  public  make  no  at- 
tempt to  conceal  their  admiration  for  it.  In  Eng» 
land,  where  it  has  been  introduced  within  a  few 
years,  it  made  one  jump  into  a  popularity  which 
bids  fair  to  even  surpass  its  popularity  in  this 
country.  It  is  recognized  there  as  a  very  import- 
ant ant<  valuable  addition  to  the  ranks  of  musical 
instruments,  andsu^h  is  the  enthusiasm  over  it 
that  it  is  not  possible  to  find  instractors  enough 
for  all  would-be  pupils.  Such  is  the  competition 
among  wealthy  pupils,  that  five  dollais  a  lesson  is 
regularly  paid. 

In  the  face  of  tuch  a  ncord  as  this,  i  is  unne- 
cessary to  argue  to  show  the  strength  an  I  tbt  per- 
manency of  th«*  Interest  In  this  iiistranient.  The 
banjo  has  come  to  stay;  and  it  would  be  well,  per- 
haps, for  those  who  would  ignore  or  under-rate  its 
merits  to  inquire  into  its  character  In  ordei  to  as- 
certain if  there  may  not  be  a  substantial  ba^'is  for 
the  unqualified  succes  which  it  ^as  secured. 

Georob  C.  I>obbon. 


The  Mexican  exhibit  at  the  Institute  Fair  is  at- 
tracting great  attention  f  jr  its  novelty. 


THE  BEST  EXHIBITION 


OF 


Violins,  Banjos,  Cornets, 

FLUTES,  GUITARS, 

And  General  If  usical  Merchandise, 

CAir  BB  8BEK  AT 

THOMPSON   &  ODELL'S, 

177  WASHINQTON   8TBB1CT,  BOSTON. 

C3^  Send  for  illustrated  catalogue.  novdni 


THE    STANDARD    POLISH    OF 
AMERICA. 

Leavitt's  Cream  Scotch 
PoUsh 

Is  the  very  best  Polish  ever  devised  for  Pianos, 
Fine  Furniture,  Ac  One  trial  will  convince  any, 
and  insure  its  continued  use.  Sold  for  25  cents  a 
bottle.    Ask  your  music  dealer  for  it. 


JULIUS    EICHBERG'S 

STANDARD 

Modern  Violin  Music. 

Ronianse Jean  Becker.  40 

Berceuse Siegmund  Noskowskl.  60 

Romanze Fians  Woblfahrt.  40 

SicHiano A.  Ehrhart  80 

Tarentelle J.  Raff.  75 

Romance H.  Vieuxtemps.  60 

Soldatenlied S.  Moniussko.  40 

Priere  a  la  Madone Gordigiani.  50 

Melodie Moritc  Moszkouski.  40 

Scherzo F.  David.  40 

Abendlied Robert  Schumann.  80 

he  Dfsir M.  Hansen  50 

Moment  Musical Franz  Schubert.  30 

Al»>umblatt J.  Low.  80 

Berc«'use Henri  Reber.  40 

Landler A.  Jensen.  40 

Alhuroblatt Richard  Wagner.  50 

Romauze C.  M.  von  Weber.  80 

Scene  from  "  L<)be«igrin  *' . . .  Richard  Wagner.  60 

Menuetto Bocherini.  40 

Hark  I  hark  I  the  Lark Fninz  Schubert.  80 

Spinning  Song Gusi-av  Hollaender.  75 

Gavotte C.  W.  Gluck.  40 

Allmnihlatt O.  Nachez.  «6 

C«>mplet4>  in  one  volume  of  86  pages.  Price,  in 
paper,  $].S0;  boards,  $2. 

Any  piere  will  al&o  be  sdld  separately  at  the 
price  given. 

SUCCESSES  OF  1894. 

k  Trip  to  Africa,  k  Night  In  Venice. 
The  Beggar  Student.     Falka. 

Tbe  following  editions  of  tbe  above^ublished  for 
piano,  Ac 

Vocal  Scorb $1  00 

Piano  Scokb 50 

Gfms 25 

SPARKLING  DIAMONDS, 

Bv  Lbokard  Maksball,  is  a  new  book,  com- 
prising a  collection  of  new  music  for  Sabbath 
School,  Gospel  Meetings,  and  the  Home  Circle. 
One  of  this  veteran  composer's  best  works.  Price 
$3.00  per  dozen.  Liberal  discounts  made  to  Sun- 
day schools  and  to  tbe  trade. 

_ 

Sunple  copy  of  th«  fomous 
OLD   WEEKLY  STORY   PAPER, 

The  Yankee  Blade  ^ 

with  finest  list  of  presents  to  subscribers  ever  of- 
fered. A  beautiful  present,  worth  $1,  may  be  ine- 
lected  by  every  subscriber  from  an  ilhistrated  list 
of  250  elegant  and  useful  articles.  Sent  free  to 
any  address.  Edward  C.  Davis,  Proprietor,  889 
Washington  Street,  Boston,  Mass. 

Gossamer  Garments  Free ! 

To  introduce  "  H»ppy  Days,*'  our  new  i6-(Mige  IDuMratMl 
Magasine,  we  will  wml  free  to  ar.T  ladT  terdine  26  cents  in 
•temp»  for  3  months*  siibscrintion,  tw«  lia4l«a*  ftill-*lBe 
lf¥mt^rp9^mf  ««a«aaM>r  Cl*rBi«ttt«  »ith  catelnffue 
of  other  rubber  goode,  proTided  they  will  show  thsm  to  their 
friends  and  irdiice  other  sale*     Addrena 

l»«Misk»rs  Vppy  IHiys,  B*rtfortl«  «•■■. 

New  York  and  New  England  Railroad 

FOR  PHILADELPHIA, 
BALTIMORE,  AND    WASHOGTON. 

The  favorite  Ane.  with  Pollmaii  cars,  around  New  York  City 
without  chansc^  via  transfisr  steamer  Maryland,  coonecting  with 
throuKh  trains  for  the  Sooth  a^d  West.  Traiss  leave  Boeton  a 
6.30  p.  M.  daily  and    Snndaya 
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THE     PETERSILEA 

Academy  of  Music, 

ELOCUTION  and  LANGUAGES 


s8t  COU7MBUS  AvBNUB,  BOSTON,  If  ASS. 


BSTABI.KSWVSD  IM  IStO. 


The  Piano  School  of  America, 


The  only  School  Id  the  world  where  the  Piano  it  a  specialty^ 
and  where  4  definite  and  acitentific  system  i«  pursued  nom  the 
beKtnnina  to  the  mo«t  advanced  grade  of  artistic  virtuoetty. 

Vocal  Culture  and  Klocution,  SineinKf  Harp,  Orcan.  Vi<^iD. 
Flute,  and  all  Orcheatral  and  Band  Inatrumenia,  Ancient  and 
llndern  Lanf(«iaiiea.  Drawing  and  Painting  taught  in  the  moal 
artistic  and  thorouxh  manner. 

Circulars,  with  full  infnrvution,  sent  free  to  any  addre 


I 


\A/.    L.    HAVDEN, 


TEACHER  OP 


Guitar,  Piute,  Piano,  Cor- 
net, and  Zither. 

flItrlMCii.    C^alUir  ifa«»l«^  m  Hp^cialtjr,    Catalogues 
free.       ISO  Tr«>HBOMt  Mtre^t,  ■••lit^B.        my— ly 


Boston  Conservatory  of  Music* 

154  TUMONT  Stkbbt,  boston,  MASS. 

ESTABLISHBD   1867. 

The  Most  Thoroughly  Equipped  School 


f»KA]VO,  VMOI.IV.  01ft«Alf ,  •■«  VOlOJB, 

IN  THIS  OOUNTRT. 

Over  Nineteen  Thousand  Pupils  Educated  I 

Special  attention  to  Technical  Proficiency. 

The  YIOLIN  SCHOOL  of  Mr.  Elchberg 

STANDS  ALONE  AS 
TUB  0».«    OHS  IH  AlHBliKCA. 

augiy  For  particulars,  apply  to  JULIUS  EICHBERG. 

A.  W.  WHITE, 

147  Tremont  Street,  Boston. 

Violin  Maker.    Over  300  in  use. 

Highest  Awards. 

Re-adjusted  Violins  for  Amateurs  and  Pupih  a  spedaltrat  mod- 
erate pnccs.  A  fine  assortment  of  strings,  bows,  and  tnmminga. 
Repairing  of  all  kinds.    Send  for  prioe-lut.  my-iy 


e">^^ 
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HARMONY  LESSONS  BY  HAIL. 

SIMPLE  AND  THOROUGH. 

The  Bulling  Method  of  H^raaony,  taught  orally  or  by  nail,  is 
diati^ictly  originaU  and  contains  the  essenct  of  all  the  best  books 
puhlij«hed 

QT*  Send  15  cents  in  stamps  for  InstmcHve  Pamphlet  on  Mo* 
sicai  Cuhurr,  *  How  to  Study;  How  to  Teach.*' 
Circulars  terma,  etc^  free. 

GEORGE  T.  BULLING, 
IS  East  14th  Street,  New  York,  N.  Y 


FOR  CATHOLIC  CHOI  US. 


JUHT  published: 

The  Gregorian 

Reqniam  Mass. 

Kew  and  correct  edition.    The  melodies  faith- 
fully transcribed  from  the  official  Ratisbon  ''Grad 
uale,"  with  organ  accompaniment,  by 

G.   P.   MORREiiOir. 

This  edition  of  the  '*  Missa  pro  Defunctis  " 
is  believed  to  be  the  most  complete  and  desirable 
one  for  choir  use  extant.  It  is  the  first  edition 
published  exclusively  in  this  country  containing 
an  exact  copy  of  the  melodies  as  found  in  the  Rat- 
isbon Choral  Books,  now  the  official  edition  for 
the  whole  world;  and  this  fact  should  be  taken  in- 
to consideration  in  purchasing  books  of  chant. 

The  Versicles  and  Responses,  the  latter  with  or 
gan  accompaniment,  are  correctly  given  and  In 
their  preper  placer  tnroughout  the  work,  —  a  fea- 
ture that  organists  and  singers  will  readily  appre- 
ciate. 

Mr.  Morrison  has  written  a  preface  of  some 
length  which  cannot  fail  to  be  interesting  and 
profitable. 

The  work  also  contains  a  Chapter  of  Oeneral 
Directions,  giving  the  time  for  commencing  each 
movement,  and  much  valuable  information  con- 
cerning the  different  portions  of  the  mass. 

The  accent  marks  are  given,  and  also  the  marks 
of  respiration,  as  found  In  the  Ratisbon  Graduale; 
thus  insuring  a  greater  degree  of  uniformity  in  the 
rendition  pf  the  chant. 

The  work  is  handsomely  and  durably  bound, 
and  In  convenient  form,  octavo,  printed  from  large 
type  and  6n  heavy  tinted  paper. 

Price,  In  flexible  cloth,  single  copies,  75  cents. 

Send  for  circular,  giving  description  of  the 
words. 

WHITE,  SMITH  &  CO,   Publlshen. 

BOSTOK  AND  ChIOAGO. 


Miss  ▲.  M.  Lbdtabd,  Massage  Treatments^ 
60  Boylston  8treet»  second  door  from  Public  Li- 
brary, Boston,  Mass.    Patients  visited. 


"THE    BEST    PRACTICAL  ART 
MAGAZINE" 

Is  Vke  Art  Aaaatewr,  which  circs  monthly,  from  so  to 
44  folio  psKCS  of  working  designs  (with  full  instroccions),  illas- 
trations,  and  informatton  relating  to  decorative  and  pictorial  art 
Int^uable  to  amateur  artisu. 

Home  decoration  and  f umishlnc.    ExpcR  adfiee  free. 

Instruction  in  China,  Oil,  and  water-Color  Paintinr,  Wood- 
Carving,  Etching,  Dress,  etc  Art  Needle- work  Dettinis  from 
the  Royal  School,  Sooth  Ksnsington,  a  specially. 

Tli«  Art  ABs*t««rioclndes  among  its  contribatnrs  The 
odore  Chi)d,  Clarence  Co'tk,  Edward  Strahan.  Roger  Riordan, 
Caroille  Piton,  Benn  Pitman,  Louise  McL<auglilin,  Constance  C. 
Harrison,  and  Mary  Gay  Humphreys. 

Subscription,  $4-  s  year;  35  cenua  number.  Specimen  oopj 
35  cents,  if  this  adTertlsement  is  mentioned. 

MONTAGUE  MARKS,  Publisher,  as  Union  Squars,  N.  Y 


Lebert  &  Stark's 

Grand  Theoretical  and 

Practical 
Piano  School 


**  Lebert  &  Stark's  Grand  Theoretical  and  Prac- 
tical Piano  SchooP'  is  one  of  the  most  important 
works  of  the  day.  Part  I,  eoPicUnn  eight  extra 
pagee^  not  to  be  found  in  any  but  White^  Smith  d 
Co  J*  9  edition^  as  they  are  taken  from  the  latest  au- 
thors' foreign  edition.  Part  I.,  $3.  Published  in 
four  separate  books.  Boards,  books  Ist,  3d,  and 
4th,  $1  each;  book  2d,  $1.25.  Part  II.,  $8.  These 
editions  are  printed  from  stone,  on  fine  paper,  and 
issued  in  the  series  Edition  White-Smith.  Every 
teacher  should  examine  this  superb  edition. 

WHITE,  SMITH  &  GO..  Publishers. 

BOSTON  AND  CHICAGO. 


BLAKE'S 

International  Method 


FOB  THE 

PI^kNOFORTE. 

By  the  Popular  Composer  ....CD.  BLAKE. 

This  work  is  just  out,  and  is  intended  as  a  com- 
plete self-instructor  for  the  pianoforte.  It  Con- 
tains the  complete  elements  of  music,  and  a  la^ 
number  of  elegant  and  easy  selections  for  this  pop- 
ular instrument,  also  a  fine  c(»llection  of  four  hand 
pieces  suitable  for  parlor  or  exhibition  purpose*, 
together  with  the  major  and  minor  scales  and  five- 
finger  studies  in  profusion.  This  is  a  new  and 
valuable  work  by  this  most  popular  author,  who 
has  devoted  his  life  to  composing  and  arranging 
music  for  the  piano  and  organ.  A  good  likeness 
of  Mr.  Blake  adorns  the  outalde  cover  of  the  book. 
Price  in  board  covers,  $1;  in  paper  covers,  76  cts. 

White,  Smith  &  Co.,  Publishers, 

BOSTON  AND  CHICAGO. 


OUR   NEW 
SEIF-EXTINJUISHING  STREET  LAMP 

Surpafses  all  o  hers  for  beauty,  durability,  and  economy,  and  gives  a 
light  equal  to  gas. 

THE  IITTLE  GIANT  blGHT-INCREASEB, 

Hung  on  the  chimney  of  an  oreinary  lamp,  will  increase  the  light 
m  )re  than  fourfold.    Send  fur  circulars. 

ALTA  MANUFACTURING  CO.,  BOSTON,  KA8S. 
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EVENING  AND  MORNING.   CONCLUDED. 
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O  dei<pi  to    hear 


Qs, ...    to     hear   ns, . . .      O  deign  to   hear    qs,    wliile    we  pray,      Hear  as. . . 
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O  delgin  to  hear  us,  to    hear      us,         O    deign  to  hear      ns,  while     we  pray.     Hear    us... 
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THE  LORD'S  PRAYER. 


L  Our  FfttbbT  who  art  in  heav'n,  haUow'd 
2.  OlTO  vs  this  daj  our 


.  ff>  ( Without  the  Organ,) 
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from       '   eril. 
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ibe      thr  I IUHD8,  I  Thy  kiDgdom  eome,  tbj  will  be        I  i 

I  fdooaoo  I  ewth  m  it!     1b      in 

dai  -  ly  f  InmKl:  I  Andfofgire  luoiirtraqMaMSM     I  i 

III  iwe  forglTe  I  thuM  who     tn&p^m  »- 1  paufc 

3l  And  lead  na  notioto  te]iiptatioo,bai  de  •      |  llrer     w  |  |  Fbr  thine  i»  the  kingdom,  and  the  I  I  I     "*- 

[pow'r  and  the  I  gloqr  for  -  i  ever    and  i    efcr. 
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GOD  OF  THE  FATHERLESS. 


Andantino. 


(MOENIXG  AND  EVENING.) 
/ 


Trom  WEBER. 
dim 
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1.  When  the  sun       glo-ri-ously  conies  forth  from  the  o  -  cean,        Making  earth  beau-tl-f  ul,      chasing  shadowea 
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dim. 


2.  Now    has  gone    o'er    the  hills  the  sun-set  tints    blending,       Showing  how  quiclcly  fades  all  that  ou  earth 
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way;      Thus  do  we    of  -  fer  thee  our  prayer  of  de-vo  -  tion,  God    of  the  father-le8S,guide  us,guard  us  to-day. 
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bright,  When  to  unfading  realms  our  prayer  is  as-cend-ing,  QkoA    of  the  father-Iess,guide  us,guard  as  to-night 
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FOLIO 


HARDMAN  PIANO 

GRANDS,  UPRIGHTS,  AND  SQUAEES. 

Tbose  persons  who  wish  that  most  difficult  thine  to  obtain,  —  namely,  a  thoroughly  first-class  Piano  at  a  modest  price,  —  should  see  the  New  Hardman 
i^prighta  and  Grands.  These  quite  remarlcable  Pianos  have  been  brought  to  their  present  high  standard  of  excellence  through  years  of  experimenting 
carried  on  without  regard  to  cont  or  trouble.  The  manufacturers  determined  some  time  ago  to  make  the  most  durable  Piano  ever  produced,  and  one  which 
111  the  artistic  points  of  toTie  and  action  should  be  unsurpassed.  The  very  rapidly  acquired  and  exceptionally  high  position  obtained  by  them  among  the 
very  best  class  of  people  in  New  York,  Boston,  Philadelphia,  Pituburgh,  and  other  large  cities,  has  proved  how  completely  successful  the  makers  nave 
been.     The  Hardman  Pianos  are  of 

Faultless  Constrnction,  Phenomenal  Durability,  and  are  sold  at  Modest  Ppices« 

The  rapidHy  with  whi2h  they  have  advanced  to  their  present  position  has  been  owing  to  the  points  given  above.  They  are  guaranteed  to  stand  in  tune 
and  retain  their  evenness  of  tone  longer  than  any  other  Piano  ever  manufactured,  while  in  power  and  tone  quality  they  are  unexcelled.  A  critical  exami- 
nation and  comparison  with  Pianos  of  the  most  distinguished  of  the  competitors  of  the  Hardman  Piaao  is  most  respectfully  invited. 
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One  of  the  oldest  and  most  reliable  piano  tuners  and  dealers  in  Boston  (at  one  time  a(i:ent  for  the  Hardman  Piano)  expresses  himself  as  follows:  — 
Boston,  April  14,  188;^.  To  Messrs,  Hardman  &  Co  :  G^mtlemen,  —  I  desire  to  congratulate  you  in  the  selection  of  Messrs.  White,  Smith  &  Co.  for  the 
agents  of  your  pianos  in  Hi>stoii.  With  so  proiuliien^  a  tir  n,  success  is  certain.  I  have  been  a  dealer  in  pianos  in  Boston  just  thirty  years,  and  ought  to 
know  a  good  piano  wbm  I  sf  e  and  hear  one.  Ten  years  ag«i  I  selecttnl  a  Hardman  Square  Piano  for  my  own  parlor  and  family  use.  Two  years  ago  I  made 
a  change,  but  only  from  the  soiiare  to  an  upright  Pfano,  and  I  unhesitatingly  pronounce  this  same  Hardman  Upright  Pmpo  the  l)est  instrument  I  have 
ever  seen  or  used,  and  I  would  not  part  with  it  for  twice  the  amount  it  cost,  for  the  reason  that  it  suits  me,  and,  beiner  «aMoti<'d,  it  is  not  for  sale  even  at  a 
premium.     Wishing  you  every  success,  I  am  truly  yours,  W.  K.  Batcbei^kk.  ;M)  >  ^''iishlngton  Street,  Bottoa, 

gy  Pianos  sold  on  easy  payments.  5iy  Agerts  wanted  in  a.l  parts  of  N«w  Kugland. 

WHITE,  SMITH  &  CO.,  General  Agents, 

516  Washington  Street BOSTON,    M  ASS. 

The  Hardman  Piano  Warerooms,  146  Fifth  Avenue,  New  York. 
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PBOPfiSSIONAI.  CARDS. 


U  W.  WnSXLER,  tfrf  TfMBMt  StnuL. 


CHA&  UEWIS,7>elhuidirMt    T«M. 


WM .  GAKRETT,  7  JuM*  StTMN.    Va 


fOHK  (yNXIL,  N.  E.  CooMrrMoiy.    Yote. 


H  C  LOGAN.  PiaaoTi 


-,  tt  Bttttl  Straet 


MRS.  RAlfBTTI,  i6DwtMo«tkStrMt    Vote. 

H    E.  SAWYER.  44  MimomTySareet    Vtiw. 

CARL  PFLUEGER.  154  Tremoat  Sen  et    Vgioa. 

T.  H.  HOWE,  TmcImt  of  M aak^  if  Albtoa  StrMt. 

JIJ  LUN  DOANE,  Tinor,  «s  State  StrMt,  Boston,  Maa. 

If  IbS  SARAH  C  FISHER*  N.  E.  CoDaOTratory.    Yoke. 

MADAM  E.  M.  ZyANGELIS,  379  Colombm  Art.    Ydea. 

J.  W.  TUFTS,  Teacher  ot  ilieorf  and  Piano,  t  Holla  Place. 

W.  J.  D   LEAYITT,  433  WaahngtoB  Street     Plaao  aad 


MRS.  a  A.  ADAMS,  Teacker  ei  Snginb  108  Appleton 


MIS8  M.   J.   SCANLAN,  t^  Saleai  Street,  Teacker  of 
naaa. 

HARRY  BENSON,  N.  E.  CoMwatory.    Yeiee  and  Took 
Sol  fa. 

MRS.  FLORA  E.  BARRY,  Teaohw  of  Siaffinc  ia4  Chand. 
lar  Street. 

I     H.    K.    DOWNS,  TcMdier  of   Phao.    Addnia  White. 
SarfthftCo. 

W.  F.  WALKER,  Maeie-TitU  Eaimirer.    Addreei.  White, 
SarfthftCe.  

MRS.  C  N.  ROMAN,  TcMdier  of  Piano,  9*  Warrea  Street, 
OlarleetowB. 

EDWIN  TROWBRIDGE,  Teecher  of   Piaao  and  Yoke, 
Norfolk,  MaM. 

MISS  LAURA  WATERMAN,  TMcher  of  Piano,  380  4th 
Street,  Sovth  Boeion. 

IfRS.  J.  W.  WESTON,  Teacher  of  Yocal  Mueic,  7S  Weat 
Br  lokliae  Street 

MARIE  D'ANGUERA,  59  BaUiviB  Street,  Charieetewa. 
Piano  and  Gvitar. 


W.  H.  THOMAS,  s>   Johaeoa  Street,    Lynn.  Teecher  of 
Piano  and  Organ. 

U)UIS  C  ELSON,  Piaao,  SiafiBg,  a»d  HaraMmy,  83  Fort 
%Teuae,  Hiffhlaade. 

B   R.  DOWNS,  Teacher  of  Piano  and  Singing.    Addreee 
ffhiic,  Smiih  ft  Ca 

R    F   RAYMOND,  TMcher  of  Piaao  aad  Organ.    Addreai, 

mrUccSmithftCo. 


MISS  LAITRA  COOICS,  teacher  of  angmg  and  guitar,  89 
Weei  Rjttiand  Street,  Boelon,  Mase. 

MAKRY  COWLES,  Teacher  ef  the  Organ  and  Piaaob    Bok 
I,  i}4  T-naont  Street 


HARRY  WHEELER,  149  A,  TreaMMit  Street,  and  N.  E. 
Ganaenratary,  Moew  HalL 


GEORGE    BOARDMAIC. 


141  Waitw 


LGB    BOARDMAN.    teacher  ef  nano,  14 
Beate«,t  — eiWMUfcSMiihftfi^pi^. 

Mi96  JULIA  A.  WELLS,  CoBlmlla,  wM  reeeife  pnpOaal 
Hotel  Pefleten,  BoAtoai,  Meee. 

JOHN  A   WASHBURNE,  Teecher  of  OigMi  and  Piaao, 

it^atrvm  Street.  Viaelaad,  N.  J. 

J    a    LKNNON,  Teacher  ef  Piaao,  Organ   and  Theory 
Addreee,  149  A,  Tmnoat  Street. 

MRS   ANN  \  LORING,  Mnek  Teacher,  Haneea,  Maee., 
•olfrit*  the  p*^    nave  of  the  pnblie. 


MISS  ANN  A  MAYHKW,  lecher  ot.PLuio  aaj  Orvu^  ift 
W««  Cheeur  Park. 

MISS   ANNIE  C   WBSTERYELT,   YoGaIk^    Soprano, 
■•tal  Uako,  301  Shennt  ATona 


MISS  SARA  G.  BAILEY, 
,  voreea.  care  WMxe.  Smith  A  Co. 


fwid  HanMay. 


CH    BA!IP^    Ofgmsiet,  Mttikal  Director,  and  Teacher  of 
n^  Pia««      ^Areee  care  Wbate,  Smith  ft  Co«lp«n« 


MISS  SUSAN  NEWSOME/Tcad 
faaaica  Pkia.    Refere  to  L.  C.  Eleon. 


,  J.  W.  ADAMS,  Teacher  of  Yeioe  CaHere,  aad  Englkh  end 
Italian  Singing,  aa  EUot  Street,  Roooi  1. 


A.  E.  WARREN,  Teacher  of  PUnoaadCeoeert 
It    Addreee  in  care  White,  Smith  ft  Co. 


MISS  LILLIAN  WESTERYELT,  T< 
dreee  Hotel  Uaioa,  301  Shavaiat  Areaaa. 


MISS  MAY  ALICE  YARS,  Yocalkt  aad  Ta 
iag.    Addreee  New  Eaglaad  Coaaenratory. 


rof  Sfa^ 


MRS.  MINNIE  LITTLE,  Teacher  of  Piaao  aad  Yoke,  14 
Edkbore'  Street,  or  oare  Whiter  South  ft  Co. 


MRS.  J.  M.  HALL,  TMcher  of  Yocal  Moek— Italka  aad 
Eaglkh  &iMiol,  Maple  Street,  Maiden,  Maee. 


SIG.  L.  D.  YBVTUR  A,  French  and  Italka  Laagaagee,  aad 
Italka  Elocatioa;  loa  Boylatoa  Street,  Boetoa. 


WILLIAM  H.  ROLFE,  Teacher  of  Pknoforta.     Addreea, 
care  Woodward  ft  Brown,  690  Waehmgton  Street 


MRS.  J.  H.  LONG,  Yeice  CoMTatioa  and  Sbgbg  ia  afl  ita 
branchee,  ai  Holyoke  Street,  off  Colombus  ATonue. 


FRANK  L.  CROWELL,   Teecher  of  Piano  aad  Organ. 
Pkno  pupil  of  Lebert    OiBce  in  Park-Street  Church. 


JAMES  M.  TRACY»  Letcher  of  Piano,  Organ  and  Har. 
Bony,  154  Tremont  Street,  or  care  White,  Smith  A  Ca 


MRS.  STRINGER,  Teecher  of  Pkno.    Young  becianen  a 
^peckky.    Addreee  0993  Waalnngtaa  Street,  Egkston  Sinara. 


MRS.  C  A.  GUILMBTTE,  Teacher  of  Yocal  Technique 
and  Stngiog,  Hotel  Union,  301  Shaermut  Avenue,  Boaton. 


MISS   TULIA   DAMON,  pupil  of  Mra.  S.   E.  WaagM^ 
teacher  ot  pkno.    Addreea  care  white  S^itth  ft  Compaay. 

H.  M.  SMITH,  LToa,  Maaa.,  Teacher  of  Meek,  dealer  ta 
« ftc.    SubecriptieBa  to  the  Fouo  takea. 


MRS.  O.  T.  KIMBALL,  Teacher  of  Yocal  Art,  will  take  a 
Mmited  atuaber  of  pupila.    Addreea,  care  White,  Sauih  ft  Co. 

J.  F.  CHAFFIN,  Pkaoforte  Tuner,  168  Maia  Street  Fitch- 
burg,  Maaa.    Alao  dealer  in  Fiance,  Oiyana,  Stoola  and  Covera. 

MISS  SARAH  LISSNER,  Teacher  of  Pkno  and  Singiag. 
Adoreaa  care  of  Women'a  Indnatrial  Union,  157  Tremoat  Street 


tory aad  YecalTechniqne, 36  Wkter  Street, 


lyatem 
Room 
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MISS    HERRICK,  teacher  of  piano.     Terma   raaeonableb 
Addreee  care  of  17  Millord  Street,  Boaton,  Meea. 


A.  E.  FORREST,  Baritone  Yocalkt.    Teacher  of  the  Vumx, 
Ban)o,  aad  Guitar.    Boa  i6,  Franklin,  Maaa. 


GEORGE  C   DOBSON,  Teacher  of   Banjo  and  Guitar. 
Fke  InatnuBeata  a  apedahy.    Addreea  390  Shawmut  Avenue, 


PAULINE  PFEIFFER-STRATER,   Dramatk   Soprano, 

"  .     .      '^  •  •     ■  B  of  the 

i8Boyi. 


can  be  engaged  for  Conoerta,  and  eo  forth.    Cnltivatioa  of  the 
'     (ItaKaB  method)  aad  Teecher  of  ^  '  -  -    . 


atOB  Street,  room  11,  B.  Y.  M.  C  U.  Buildiag. 

FRED  WRlD,  Theatrka)  Bailder.    Sceaery  to  let  ler  dra- 
•ad  paiatad  to  ariar,  pta  Ten- 


J.  W.  DAYIS,  Yoice  Cnltore,  169  TreaHmt  Stseex 


THEODORE  HUMAN,  147  Treraont  Street,  Roon  13. 


H£.\RY  DAY.  Teacher  and  Artist,  149  A  Tramoot  Sum. 
WILLIAM  F.  BACON,  Baojo.  89 Conn  Street,  Room  u. 


MRS.  M    £.  J  VRYlS.  Teacher  of  Yucil  Maaic,  81  U««. 
et:  Street 

FAIRBANKS  ft  COLE,  Banjo  Makera  and  Temthm,  u: 
Court  Street 

MISS  AMiCLIA  GROLL,  Teacher  of  Piano,  40  ChcM  at 
Street,  CharleatuiwQ. 


MISS  L.  FELTON.  Dreeaaaking.     Lateei  vrylce     Roomie 
Muak  Hail  Building. 


O    J   ft  L.  W.  BALL,  Te^cbere  of  Pia:io,  FIu.c  a:>o  Cornet 
178  Waahingtoa  Street 


ROSE  STEW/RT,  Soprano  YocaUer,  mrmber  rff  th    (r» 
maniA  Concert  Company     Care  White,  Sm  th  ft     un  pai  y 


J    B    STETSON.  Teacher  of  Y^^ice,  Piaro  ad  Htt-fi-ody 
506  Waabington  Street,  Boeton.  or  car«  White  >n  iib  &  Co 


MISS  £  K.  ANNIS.  popil  of  the  Peterailce  Academe,  itjtk 
er  of  the  FuDoi'trttt.  Terms  reaeonabk.  Addreea  36  H«.l)<jb 
Street,  B'-taton 


MISS  JL:NNIE  B.  DECAIUR,  PiattiMforcnrcertft,niter 
taiiNnenta  eiC  Wtil  t^ke  miu<«iioq  toahow  puuos  i.i  ware  ro>  ■ 
Address  ao  Carmcl  Strert,  Chclsra,  Maaa. 


HENRY  J  POoLi:;  Tuner  Pimos  C'Uintrt  O-^j*  md 
Church  Organs  tuned,  rrtui«i<-d,  and  re*  ai-«d  yr.  mptiy  and  vit 
ukctorily.     Addres  ,  care  White,  Smith  ft  com .  anv. 


MRS  M  E  J  )»{N  ON«  Teacher  cf  Stn^ini;  Qi.iied 
anU  authorised  reach»fr  of  the  Guilmctte  Sveem  ot  Vocri  lech 
niqtie,  a-  Wiiiier  btreet.  Room  34.  WedncMiA>e  ^id  SaibiLayt. 

G.  W  FOSTER,  Conducts  ard  Vocalist  at  Woodwanl  8 
Brown's  Piatiu  Rooms,  690  Washington  Street.  Cali  Saturday 
from  II  to  I  a  o'ci-ck.  Soiowta  ror  ooiscert  G07-veaifc>us  lor. 
niahed  at  reakonabie  ratee. 


WILLIAM  GLOCH,  Practi^l  Piano  Tuoei.  PiarotiuDcd 
and  repair* d  ii  a  m*ist  thcroneh  ard  aatirfictory  iraiin<r. 
Order  bo>  ka  at  Wrhne,  Smi  h  ft  Company'a,  $16  Washngtoa 
Street,  and  at  reaideDce«36  Dwightbtreet 


J.  W.  COOK,  Practical  Pianoforte  Mover  Office  6  Avrrr 
Street;  atand  near  the  Ad;tms  House;  house,  lo  Ha  nurkei 
Place.  Pianoiorfea  ard  tumi'ure  packed  in  tte  be»t  ma*  oer  Un 
tranaponation.     Furri.ore  moved  in  a!>d  out  «f  the  d'.r 


JOHN  F.  WAKEFIELD,  Flure  Soloist  e«o  be engafeed  fm 
concerta,  lyceums,  concert  omjanies  mnaicai  eniertai;::  enti, 
orclieetral  peril trmances,  and  geoerxl  busiccsei-.ttrucu  n  0.1  tke 
Boehm  and  German  Systems.  Terma  Tery  reaaoi.abc.  sf 
School  Street,  Room  39,  Boston  Mass. 


MISS  CLARV  £.  SMART  ia  prepared  to  receive  papiiai 
Suite  a  I,  Hotel  Boylston.  bhe  teaclie«  Madame  Ruder  dirfi 
Svatem,  ard  calla  attentioD  to  1  he  following  indurseme  it:  ''  M  ji 
Clara  £.  Smart  is  f  illy  authorised  to  teach  my  mrth^  d  f  ^r  |jrv. 
dttcing  and  loca'ong  the  voice  legitimately.    Kimcn  kudeis* 


repreacntationa.  alao  ma 
comer  of  CaaUa  Stream 


MRS.  S.  O.  BARTLETT,  Piaao  aad  Yocal  Teacher.    Tha 
Out  mette  system  of  vocal  tediniqaa  taaght     Atso   fi 
YocahaL    149  Cambridge  Street,  BaaCCkmbftdg^  Maaa. 


MISS  KATE  A.  BOWERS.  YocalMt  aad  TMchar  of  Yocal 
and  Inatrumental  Mnaic,  mU  the  Italian  Laagaagek  at  Woioaa 
tar  Square,  Beetaa. 


GKORGE  FOX,  Caacert  PiaaUt.and  Teacher  of  Modera 
and  Claaeical  Muaia.    Addrtaa  la  Cnamiaa  Street,  or  aare  af 


White.  Smith  ft  Ca 


MISS  AMY  AMES.  Teacher  M  Yaaal  Maaic,  Iha  1 
Wartel  of  Paiia,  the  teach^  af  Nilma     Far 
care  White,  Saaith  ft  Co. 


MISS  ADDIE  DEMONT,  aa4  ^r*- 
Pianoforte,  and  eoloiat  on  the  Zithar  aad 
■aents  fer  concarta  eolieited. 


TVemoat  Straat,  Teacher  al 


HELEN  E.  H.  CARTER  trill  davMa  her  time  to  Ctaoert 
Engagementa,  aad  Teaching.  Addraaa  94  Wahhaaa  Streal* 
Boeien,  or  White,  Smith  ft  Co. 


LEON  \RD  MARSHALL  Teacher  of  the  Yoioe,  Sin^ng 
and  Musical  Composition,  Conductor  of  Mnaicai  Aaaodattoae 
and  Conventiona.     Addreaa   169  Weet  Newtoa  Street,  Boetoa. 


OLD  VIOUNS 


T.  P.  RYDER.  Tensher  e^  ^^^  wd  Organ.  SeMrt  a«i 
accompanist  for  eoa^  ■-  'a,  lecerea.  ftc  Director  of  anaiaal  a»> 
ciedas.    s<*  WaahKgton  Street. 

ADSLE  HOSIER,  Yocaliet,  Soprano,  Yoioe  Culture  IH^  Chiafallv  repaired ~  aa«  taw  aW  1 
I VI  M  «  h  d,  SmciRug  i.i  Enislisb,  Spanish.  French,  aad  Italiaa.  ^  fjojon  Park,  Boston.  Old  ard  1 
AdHreas,  caie  White,  Smith  ft  UomiUnv.  Bostniu  Mam.  ' 


C.  C  WARD,  Comet  Soloist  whh  Baldwin'e  Bfktnn  Cadet 
Band,  ia  prepared  to  accept  conceit  enKaaements,  a*  d  <vil'  re 
ceive  a  few  pooiia.    Addrps-  64  Clarendon  S'reet.  Bi  * t  i .  Mass. 

MISS  L.  E.  »  RADsrKLEr.  Teaclier  rl  ih.  PiTol  ne 
and  Harmony,  /ddresscare  CbKheriog  ft  5k>nft,  153  Irtirvi 
Street,  Boeton,  Maw. 

S.  FROST,  UrKait,  H  a'us  and  Theury  Address  cairTf 
White,  Saii»h  ft  Co.,  Boston. 


B  M.IDAYISON,  TeMher  of  Piano.  516  Washiaietou  Sircct, 
Boeton. 


A.   FARINI, 

MUSICAL  STUDIO 

20  W.  26th  St,  New  York. 
YOCAL    CULTITBE. 

Specialty;  Opera  and  Concert  Stage. 


W.  A.  CUMMINGS, 

DBAUnt  IN 

MUSICAL  MERCHANDISE 

OF   ALL  KINDS, 

NASBUAf      Ifi    fl. 

TeiaclMr  •!  Vl^llm,  dl^mitar,  amd  Cmrmet, 


^bfUOOiaffll 
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Google 


FOLIO, 


Chicago  Professional  Cards. 


NELLIE  R.  GRAHAM,   Vocml    M-wic   and    Piano,  3913 

O^arbom  Sir-  e  .     . 

LEWIS  HENNIES,  Vtolin,  178  No.  Wells  Street,  Chicago. 
Add.eA<  White,  Smith  A  Q>. 


C    H.  BR  IT  TAN,  Voice  Culture  and  Piano,  136  State  Street, 
Chiceco,  or  Wbitr,  6mith  ft  Co. 

SCHOOL  OF  PIANO  TECHNIQUE  and  Moik  Read 
io|t,  21  Cerire  Avenue,  Chicago,  lU. 

MME   L   BALDWIN.  Vocal  Teacher,  117  So.  LeavfatSc^ 
L'h  cagrs  or  White,  Smith  ft  Co. 

*JOHN  MXLTER,  Musical  Inetinua.    Piano,  Otg»n,  and 

Voicv.    76  Monroe  Sticec  Chicago. 


MISS  ALICE  ATWOOD,  Piano  and  Toioai  S141  Prairie 
Ave..  Ch>cagOi  ur  White,  Smith  ft  Co 


O  TTO  LOB.  Musical  Director,  iSo  Goethe  Street,  or  White^ 
Smith  ft  Co.,  5  at  d  6  Washington  Street. 


D.  M     LEVETT,  Piano.    Address,  care  White^  Smith  ft 
Co.,  5  and  6  Washington  Street. 


MRS.  J.  F.  LANGWORTHY     Pian*.    Ko.  SS7  Michigan 
Avenue,  Chicago,  or  White,  Smith  ft  Co. 


HENRY  SCHNEIDERWIRTH.    Piano.    1407  Michigan 
Are.,  Chicago.    Address  White,  Smith  ft  Co. 


MME    EUKGNIE  DEROODR  RICE,  Piano.    Addreaa 
y^  hite^  Smiih  ft  Co.,  5  and 6  Washington  Street. 


MRS.  W.  £.  ORCUTT,  Piano  and  Ornn,  436  West  15th 
Street,  Chicago.    Address  White,  Smith  ft  Co. 


JAMES  A.  SEEBAUM,  Piano,  laS  N.  Clark  Street    Ad- 
dress White,  Smith  ft  Co.,  5  and  6  Washington  Street. 


F.  H.    MACDONALD,  Piano,  iia  Dearhom  Stroat.    Ad- 
dress White,  Smith  ft  Co ,  5  and  6  Washingtoo  Street. 


MRS    W.  B.  FORSYTH,  Piano,  639  West  Monroe  Street 
Addrees  White,  Smith  ft  Co.,  5  and  6  Washington  Street 


MISS  ANNIE  B    HOWARD,  Piano,  3159  IndUna  Are. 
Address  White,  Smith  ft  Co ,  e  atid  6  Washmgton  Street 


MISS  H.  M.  KELLER,  Piano,  174  So.  Sangamore  Street 
Address  ^V  hite.  Smith  ft  Co.,  5  and  6  Washington  Street 


MISS  BESSIE  CHRISTIAN,  Piano,  ia6  Dearborn  Street 
Address  White,  Smith  ft  Co  ,  5  ai  d  6  Washington  Street. 


C    MCQUI.-.TON,  Voice  and  Pwno,  41  Honore  Street    Ad- 
dress Wbur,  Sini>h  &  Ci>.,  5  and  6  Washington  Street 


WALLACE    >.  KRAUSE,  Piano,  417  Milwaukee  Ave.,  or 
While,  Smith  ft  Co.,  5  and  6  Washington  Street. 


MISS  CARA  F    WHITIIEK,   Piano,  914   Fulton  Street, 
Chicajto,   or  White,  Smim  ft  C>..  s  ^nd  6  Washington  Street. 


MRS    MAGNUSON  JE^^ETT.  Vocal  Teacher,  50a  Web- 
tter  Ave.    Addres*  Whitr,  Smith  ft  Co  ,  5  and  6  Washington  St 


PIERCE    WARWICK,    Piano,     Harmony,    and    Singing. 
Addr«.«»  White,  Smith  ft  Co ,  5  and  6  Wa^iegton  Street. 


FRLD  L    MORKV,  PUn.>  and  Cooaposition.  ^406  Wabash 
Ave.,  ur  Whin,  Smi  h  &  Co.,  5  and  6  Washington  Street 


CHARLES  M.  SVKES,  Teacher  of  Organ  aad  Singing. 
Address  White,  Smith  &  Co  ,  5  and  6  Washington  Street, 

MRS    A    E    RUFF,  Teacher  of  Mnste.    Residence.  aS  N. 
Throop  Street    Office.  Story  ft  Camp's  Piano  Rooms,  Chicago. 

MI.SS    NETTIE   MCDOUGALL,   Piano,   7  Sooth  May 
Streei,  or  White,  Smith  ft  Co ,  5  and  6  Washington  Street 


MISS  LIZZIE  M.  SEMPLE,  Initmctor  on  the  Guitar,  51 
Lakt  St.,  Off  White,  Smith  ft  Co.,  5  and  6  Washington  Street 


H.  ARCHAMBAULT,  Teacher  of  Piano,  3300  Cottage 
Grore  Ave.,  Chicago,  or  White,  Smith  ft  Co^  5  and  6  Washing- 
ion  Street. 


ALBERT  £.  RUFF,  Teacher  of  Piano,  Voice  Culture. 
VioitD,  Theory,  and  Composition.  Residence,  s8  N.  Throop 
S  reel.  ChicsKO. 


GEORGE  W.  BROWN  (PeisleyX  Music  for  Soirees,  and  so 
forth,  3118  State  Strcet,ur  White, Smith  ft  Co.,  5  and 6  Washing- 
ton Streei. 


WALTON  PERKINS.  Teacher  of  Piano,  Dore  Block,  75 
Mndisun  Street,  Room  41,  or  White,  Smith  ft  Co.,  $  and  6 
Wa*hingtoo  Street. 


of  MadisAo  and  Sute  Street.    Address  White,  Smith  ft  Co., 
$  aijd  6  Washington  Street. 

D  P  F  V»N  DE  SANDE,  Tr^her  of  he  Psn.Jore. 
Musi:  R'^ofns  ai  Stor  ft  C«nip'»  188  a.  d  190  State  Sutet,  Chi- 
asga.    Residence  40  Centre  Art. 


MISS  ALICE  KOSKKTT.  Teacher  of  Pun.s  311a   Butter- 

field  Siftet 


MRS.  H    C    PLYMPTO.V.  1  ei.Lhcr  ui  PUno,  508  Wabash 
Ave      Addressi  White.  Smith  ft  Company. 


MISS  ZELINE  MANTRY.  V'olin  .S.M.iat,  and  Teacher  of 
Piano  Fo*  concert  engagemcnu  add'esft  White,  Smith  ft  Co., 
S  and  6  Washington  Street 


BROWN  ft  WINKLER'S  BAND.  Engagements  made 
for  all  musical  occ«»ions  at  No.  3118  Siuttt  Street,  or  White^ 
Smhh  ft  Co.,  188  and  190  State  Siree:,  Chicigo. 


EMMA  LOUISE  FIROLEk.  Voc.>l  1.  icher  after  thestyld 
of  Mme.  RuderHdorCtf  systcni  t>f  vnvce  pacing  and  culture,  18 
Willard  Place,  Chicago,  or  White,  Smiih  ft  Co. 


PROF.  W.  WILLI  ^MS,  Teacher  of  Organ,  Vocal  Music, 
Thorough  Bass,  and  Musical  C^nposuiun.  Addieis  White^ 
Smtih  ft  Co.,  s  and  6  Washington  Street 


MISS  NELLIE  G.  HAVES,  Teacher  of  Piano,  Organ, 
Voice  and  Harmony.  Address  7  Lincoln  P  ace,  C^hicago,  or 
White,  Smith  ft  Co.,  5  and  6  Washi  gton  Sir^rt. 


GEORGE  BOWRON.  Leader  of  Havrly's  Orchestra,  will 
take  a  few  pupils  for  Violin,  2259  Iidiau^  Ave.,  or  care  t-f  Hav- 
erly's Theatre,  or  White,  Sm'uh  &  Co.,  5  md  6  Washington  St 


H.  S.  PERKINS.  Teacher  of  Voice.  H  irmony,  s^^d  Musical 
Composition;  Conductor ol  Musical  Convtf>iKinii and  Fc!«fival8. 
Musical  correspondence  solicited.  Addre&a  White,  Smith  ft  Co., 
5  and  6  Washington  Street. 


CHICAGO  QUARTETTE.  —  Harrv  Thomas,  1st  Tenor: 
James  F.  Bird,  and  Tenor  ;  C  A.  D  w,  i>  B^ss:  C  L.  L.  fler, 
and  Bass.  For  terms  and  daten  address  Harry  Thomas,  Man- 
ager, 144  So.  Clark  Street,  Chicago 


C.  F.  WOODWARD.  Teacher  of  V.jc*I  Music,  and  Con- 
doctor  of  Musical  Festivals  Con«reniions.  ard  S'liging  Clasfes 
Will  fill  engagements  in  any  of  the  Western  S'sies  or  Territo- 
ries. Correspondence  promptly  answer'id.  Address  White, 
Smith  ft  Co.,  s  and  6  Washington  Street. 


I.  L.  A.  BRODERSEN  &  CO., 


DBAtERS  IN 


SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,  &c. 

13*  MMI  13*  ■*••*  K«rr»t, 

SAX  FRANCISCO,    -    -    CAL. 

All  new  music  received  as  soon  as  published.     Instruction 
books  for  all  musical  instruments.    Agents  for  ihe  Folio. 


0%     GQSTUMERS, 

Theatrical  Goods, 


m£^ 


BOSTON. 


Mrs.  Parker  Leach, 

Soprano    Soloist. 

Ox»ati»a^lo   Wo3^&» 

Address  ^n  care  of 
^THJITS.   AinffVH    *   CO.,   Boatom. 

WILLIAM  E.  CHANDLER, 

DBALBR   IN 

SHEET  MUSIO, 

MUSIC  BOOKS,  MUSIC   FOLIOS,   &c. 

InMrnction  Books  for  all  in»*»Ptni»  0»oer«.  »akei'  f«.ra 
ki' ds  of  Orche!«tr«  ard  Bitd  Mu>ic  Mu  ic  se:  t  by  mail. 
Yonr  patmnac*  >*  »oMr  :»d. 

T)()YS   AND  GIR-S    ^TTENlONl     Y.  ur  •  ame  ard  pho- 
'  -^  totf'auh   on   I'vclrc   fine    Fre  «h     1*1  i^n  card^  f«  r  50  cents. 
S»-mi  p  c'Mre  (.,r  ronvii'r,  «  hicK  wid  be  destroyed.      Kbllbr  & 
Co    la  T.bbus  Rhick,  OJ-a.  N  Y. 


GTP,  JUNIOR. 


An  operetta  for  piiyate  theatrical »,  scbooli,  etc 
Libretto  by  Earl  Marble,  music  by  D.  P  Hodges. 
A  great  success  wherever  presented.  The  Boston 
Watehmanj  the  Baptist  weekly  that  maintains 
such  a  high  standing,  says,  **  *  Gyp.  Junior,'  a 
juYenile  operetta  with  words  by  Earl  Marble  and 
ujusic  by  D.  F.  Hodges,  takiis  high  ratik  among 
productions  of  its  olass.  The  p«>e'ry  is  of  that 
fluent  and  breezy  quality  so  acceptable  for  oi*her 
reading  or  singing.  A  desei  ipiion  of  t*chool  child- 
ren in  the  woods  having  their  fortunes  told  by  an 
old  gypsy  is  very  picturesque  anO  entertaining. 
The  music  is  good  as  a  whole,  anu  dczie  of  the 
melodies  are  unusually  sweet  uid  expressive." 

Donahoe'8  Magazine,  the  well-known  Catholic 
periodical,  says  of  **Gyp,  Junior,"  that  it  "  is  a 
very  tasteful  and  pleasine  little  work,  and,  as  its 
title  implies,  is  excellent  for  use  at  church  enter- 
tainments, etc.,  as  it  is  not  difficult.  It  is  gotten 
out  in  Messrs.  White,  Smith  «&  Company's  tasteful 
manner." 

Hezeldah  Batterworth,  one  of  the  editors  of  the 
popular  Youth's  Companion,  and  the  author  of 
the  famous  Zigzag  Journeys,  which,  not  belying 
their  name,  have  circulated  everywhere  like  zig- 
zag lightning,  writes  thus  of  **  Gyp,  Junior  '' : 
**  *  Gyp,  Junior,*  is  excellent.  It  will  act  well. 
The  old  Gypsy  and  her  rabliits  will  take  with 
young  people.  The  loss  and  recovery  of  the  child 
will  excite  an  eager  Interest.  The'  libretto  is  a 
popular  one.  I  am  sure  of  its  success.  It  will 
last.  Those  who  see  it  in  one  place  will  produce 
it  in  another." 

PRICK  75  CENTS. 

WU4TE,   SMITH    &   CO,    PiibliNhers, 

BoHTON  ANU  Chicago. 


Blake's  International 
Method 

For  the  Reed  Or^an 

By  Charles  D.  Blake, 

Author  of  **  Blake's  Model  School  "  and  "White's 
Methods"  for  the  ^-ame  instrument. 

Mr.  Blake  considers  this  In's  hf  st  work  for  the 
Reed  Organ;  andi.ti.sfu  I  of  beautiful  ht-Uctions, 
vocal  and  instrumental,  as  well  as  Die  complete 
elements  of  mu^ic,  the  scales  and  exercises,  also 
cuts  showine  the  correct  positions  <»f  tbe  Lanils 
and  arms  in  playini;  the  org^Mi. 

Pi  ice  In  boards,  $1 ;  in  paper  cover>,  75  cents. 

Send  foi  sample  copy.  * 

White,  Smith  &  Co.,  Publishers, 

BOS   O^    AND  CHICAGO. 


Digitized  by 


Google 


FOLIO. 


Charles  D.  Blake*s  Standard  Compositions 


ICiofK  of  the  StoTHL    5th  Grand  Galop  de  Concert. . . 

Weaves  nf  the  Ocean.    Grand  March 

Summer  Ratn-Dropa.     Etude  Char 

Clavton's  Grand  March 

S>  «nboht  Grand  Galop.    Briliante 

E\  eninc  Chimes     Reverie  Eleeante 

M  •  >(  her 'a  Evening  Prayer.     Melodie  Religiease 

Waves  oi  tlie  Ocean-    Galop  de  Concert 

Oil  I  h  r  Race-Course,    ad  Galop  de  Concert 

Fsiiry  V<^icea      Noervme 

La  KDir  de  Madame  Ani^ot.    Potpourri 

D-  earn  of  Sunahine.     Poika  Rondo 

H  raven  ward  Bound     Marchc  Celeste 

Pv^rl«f  Love.    Val»e  Elegante 

L  henfcrin.     Potpourri 

Chiioenc     Pittpoutrt  de  Coneert 

L*  JolH"  PArfumeuse.    Potpourri 

Gir'fleGir  fla.     Potpourri  de  Concert 

Ciayton's  Grai«d  Waltv 

Shepherd**  Evenirg  Snug.    Morceau  BriUante 

Si-very  Ef'hoe*.     Reverie 

Cnme  to  t  he  Feaat     3d  Galop  de  Concert 

H  •  imeless  Tonieht    Transcrii>tion  de  Concert 

The  Aneel"*  Cireei  ing.    Reverie  Angeliqne 

D'eam-of  Heaven     March  Celeste 

M 'on light  on  the  Lake.     March 

M  •  rning  Ech'«e«     Schottische  Rondo 

Sprinftt  Gentle  Sorin«     Transcription  de  Concert. . . 

ComDetition.    Grand  March 

Pian*^  Kivg     Grand  March -. 

FaliRiverU  e     Grand  March 

Mattie  Waha.    Transcription  de  Concert 

Pauer^s  Gal'p      Transcription  de  Concert 

Bells  of  Cornrville.     Potpourri 

B  bes  in  the  ^^ood.     Potpoum 

Babes  in  the  Wood.    Waltses .. 

Pho  ograph.    Grand  M^rch 

Rambler.    Grjind  Galop 
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Tre'nbline  Dewdmpa     Stimmer  Idvll 

GnWen  Clouds.    Morceau  itiilante 

Morriig  P^arl      hnrtanc  E  e^ante 

.Success     M?rrh  R>iiiiifite 

Queen  of  ihe  Niehl     Va  se  BriUante 

Viccolo.     Gr^nd  Galop  de  Concert 

Grand  Valse  Hrillante.    (Mattel  )    Arr 

Galop  de  Cor  c^rt     ( Pa  tier  )    Arr 

Aids.    Grand  Potpouni  de  Concert 

Midame  L'Archiduc     Potpourri 

SilverSiar.    GrandMarch  

Wildfire.    Grand  Galop  de  Concert 

Chilperic.    Wahi   

Cbilperic.     Quadrille 

(hilpenc.    Galep 

Come  Back  to  Enn.    Giri  I  Left  Behind  Me  Transcriptic 

La  Jollie  Parfameuse.    March 

La  Jollie  Parf umeuse.    Walts 

Song  of  the  Angela.    Reverie  Cel«itial 

Whispering  Waves.    Morceau  Elegante 

Our  Natbn'a  Medley 

Ivanhoe  Commandery.    Grand  March 

Ivanhoe  Commandery.    Grand  Walix , 

Hayes  and  Wheeler  Grand  March , 

Fair  Land  of  Liberty  Waltses , 

Beautiful  Summer  Evening.     Reverie  Elegante , 

The  Flying  Dutchman.    7th  Galop  de  Concert , 

LaMariolaine-    Walts... : 

Whoa,Emmal    Waits 

Eileen.    Waltr 

Eileen.    March ., 

Man  in  the  Moon.    Walts ^ , 

Waveaof  the  Ocean.    Waltz  de  Co  cert 

When  *t  is  Moonli|g[ht     Walts  de  v  oncert , 

Bonnie  Sweet  Bessie.    Tranacription 

Hercules.     Grand  Galop 

Johnny  Morgan.    Galop 

Sttnriaa.    GrandMarch 
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FOUR    HANDS.. 


King  of  theStonn.    Grand  Galop i  00 

Hercules.    GrandGalop i  00 

La  Chasae  Infemale 1  00 

Ivanhoe  Cominandcry.    Grand  March 1  00 

Ivanhoe  Cnmmai»dery.    Graijd  iVahs 80 

Wa  esf'f  ih<>Ocean.    Galop  de  Loooert 1  co 

Shepherd's  Evening  Song.    Morceau  Brillante 1  eo 

Come  to  ihe  F<*ast.    ad  Galop  de  Concert s  00 

La  Fille  de  Madame  Ai  got.    Qoadriile ,,..     75 

Golden  C  oud     Morceau  Brillante i  00 

Dreams  ef  Heaven*    March  Celeste 75 

Mornina  Pearl.     Famasie  Elegante 7^ 

On  the  Race-1  :ooTse.    3d  Galop  de  Concert i  00 

La  Fille  d  j  Madame  Arsot.    Potpourri i  00 

Madame  L* Archiduc     Potpourri 1  00 

Girofle  Girofla      Potpourri.^ 100 

Silrerv  Echoes     Reverie 75 

Waveaof  the Ocean.    Grand  March x  00 


Ocean  bv  Moonliaht.    Caprice . . . 
Seunda  from  the  Morth  Wahses  . 


.  80 
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.1   CD 


Don  Joan  

Awakening  of  Love.    March 

Babes  in  the  Wood  Waltzes 

Dream  of  Sunshine.    Polka  Rondo. 
Moonlight  on  the  Lake.    March .... 

Heavenward  Bound.     March  Celeste  ^ 

PearlofLove     Valae  Elegante *  7^ 

Clay top*s  Grand  Mareh ,  ^ 

Clayt(m*s  Grand  Waltz.    De  Concert 8c 

Viccola    6ih  Grand  Galop  de  Concert 1  00 

La  Jollie  Parfumense.    Potpourri ,  ,- 

SdverStar.    GrandMarch ^J 

Wildfire.    Grand  Galop  de  Concert 
II  Corrioolo.    Galop  de  Salon.    Arr 

FraDiavolo.    Potpourri 5^ 

Lucresia  Borgia.    Potpourri 5^ 


75 
I  00 
I  00 


DAhJCING    AND    PROMPTING. 

ETIQUEITE    AND    DEPORTMENT    OF    SOCIETY  AND  THE    BALI^ROOM. 

BY  PB0FE880B  B0N8TEIN, 

There  has  long  been  a  demand  for  a  book  of  this  character,  to  serve  as  a  companion  and  a  guide  to 
those  attending  dances  and  social  gatherings.  It  is  full  of  hints  that  should  be  listened  to  by  all,  be- 
cause few  are  so  well  versed  in  the  usages  of  good  society  a^^d  the  etiquette  of  the  ball-room  that  an 
occasional  hint  will  not  be  accepUble.  It  is  convenient  in  sIm,  arjd  can  be  slipped  in  the  pocket,  and 
studied  at  leisure.    Price  20  cents. 


THE     BOSTON      QUARTETTE     AND 
CHORUS  BOOK. 

Selected,  adapted,  and  compilad  bf 
C  A.  WHITE. 
For  chonl  societies,  chomacs,  conventiona,  and  the  hone  di^ 
de.  Taken  from  the  worka  of  the  best  known  authon  of  Europe 
and  America,  both  secular  and  sacred,  varied  both  in  atyle  and 
grade.  Mr.  White's  long  experienee  as  publisher  and  author 
wiablea  him  to  Judce  what  is  needed,  and  to  select  only  that 
which  is  available  for  chorus  and  quartette  singers.  It  contains 
about  iSo  pages,  oetavo  sise,  printed  on  good  paper,  handsomely 
Doana  u  Doard  covers,  and,  uken  as  a  whole,  is  certainly  one  of 
lae  moat  desirable  of  mvsac  boohs  for  chorus  or  quartette  singers 
jsc  paoilshed.  Sodettea  selecting  this  book  will  make  no  mis* 
take.  Price  75  cenu  Sample  copy  sent  on  receipt  of  60  cants. 
Send  for  a  «opy  sad  aatiaf y  yourwlL 

BLAKE'S  MODEL  SCHOOL  FOR  THE 
REED  ORGAN. 

By  C.  D  Blake  and  C.  A.  White.  The  most  thorough  and 
eomplete  inairoaor  published.  Lvery  piece  a  gem.  Every  ex 
erdae  an  advance  leason.  Contains  all  ihe  latest  melodiea 
Tlachers  should  eaitmit.e  betore  ^urchaaiiit:  any  other.  Price 
|sfS& 


EICHBERG'S 


MEIHOD 
VIOLIN. 


FOR     THE 


Violin  taaAcia  and  popila,  have  you  aean  Eichb«|*a  ICatbod 
fortbe  VioUn? 

If  not  it  would  be  well  to  examine  this  book.  As  it  is  a  weU. 
known  fact  that  thia  is  the  method  that  ia  making  so  many  young 
▼tolin  players  at  the  Boston  Conaervatory,  which  can  be  eoiinted 
b^  hundreda  weekly.  And  their  progress  and  efficiency  to  older 
▼lolin  plavera  seems  almost  a  miracle.  Eichberg'a  Violin  School 
is  today  the  only  true  method  of  learning  the  vtolin.  This  is  no 
humbug.  The  pupils  will  learn  more  with  one  quarter's  instruc- 
tion from  this  book,  than  he  or  she  would  in  four  qnartera  from 
any  other  work.^  Cichberg'a  Violin  School  is  so  simpUfied,  and 
made  ao  intelligible,  that  every  one  can  learn  not  only  to  play, 
but  to  play  well.  Teachers,  fur  the  benefit  of  your  pupils  and 
the  art  of  violin  :>Iaying  on  ihat  king  of  all  instruments,  please 
cxamioe  this  method.  It  will  save  yr<u  a  large  amount  of  hard 
work,  and  make  puT>ils  you  will  be  pruud  of.  If  you  once  use 
this  method  you  will  never  use  any  other.  Price  ^a.  4>ent  poet- 
paid  on  receipt  of  marked  price. 


PERKINS'S  CHOIR  ANTHEMS. 

Perkins's  *  Choir  Anthems''  i  'he  best  effort  of  one  of  the 
most  successful  teachers  and  compr  rrs  cf  church  music  for  the 
people  in  the  country.  Author  cf  ihe  *'  M(4cl  Claaa  Book," 
»•  I  he  Ciimax,"  "Good  Templar,"  •»Head.ighi,"  and  some 
twi't.iyfive  iitfier  popular  works  Price,  75  cents:  per  dosen, 
r7>5<^     bfcUw  60  ceuu  atid  a  sam(«lc  copy  wiii  be  mailed. 


Emerson'sOornetSolos 

FOR   CORNFf  AND  PUMO. 


:::::±^.^ 


VOLUME  1. 

Bessie  F.Iks 

Nai.a  ke   Puika A.  U.  KooA 

First  Life  Guards  Polka p.  N.  lank 

Innesque  Polka...... F.  N   Innis 

he  btrd  s  Morning  Song Suispc 

_  «.  .      «-  Roeaim 


>>........  Roeaini 

. .  Fred  ter  Linden 

F.  Pao^iToMi 

Gouiwd 


Iiiflammalus.    StabatMatr* 

Cujus  Animam 

Waiting.     Romance 

Forever  and  Forever 

Nasaretk 

Pa^m  Bmi'che^ Ft™ 

When  iheQiet  M«)On Schomc    1 

Ax'eMarie !,.  «» 

Nonever(*  I  iaNotTxueV Mattes 

Non  Turqo(M  is  Tmc) CentemeT 

Cham  d(f  M  die      Nociun;e L.  J.  Letrbr" 

I.MSl  Chord !5ul;ivar 

Nov  1  Lay  mc  Dowa to  Sleep Wa  bndgr 

rnidfixns Rwiri 

Pretty  Blue-Eyed  Beile W.  F.  Uellmaa 

VOLUME  n. 
Come  Alon;(,  Sinners.     Song  and  dan<»  . . 

Charlie  i*  mv  Darlinj;.    Scotch 

Welcome.  P-r«tty  Pnmr«e« 

n  itthiesi  l£ves 

When  the  .Swallows  Homeward  Fly 

'I'hc  liloQiii  \%  oil  the  Ry«  

Ve  Pretty  Bi-d^ 

Good  N  ight,  M  y  Own  D  «rest    hiid 

Cantiquf  pour  Noel      CtJistmas song  .... 

bieep  Wei),  Sweet  Aneel  

.Star  of  Glencary 

Last  KoKc  of  Summ'T 

Haimv  be  Thv  Dresms.. 


Rosenfefd 

Att.  Emerson- 

Pinsot. 

Stigell* 

F.  Abt 

' Bi^bup 

-••.Gumbcrt 

F.  Ab« 

Arr  Emeisoa 

F.  Abl 

Sparte 

Arr.  Frrd  ler  Li  dtn 

J   R.  Thomaa 

Fair  Harvard .Sir  Wilium  D-^venant 

Good-Nieh-;  F,ir«eM Kucken 

t'ivnO*clockiit  ihe  MoriWng  ...  Llaribel 

F.xile's  L«imei.i Rocb  A  bat 

Within  a  Mile  of  Edinbirgh     Scotch Arr   Emerson 

I  Saw'romihe  Btjich.      nah Arr.  tiedier  Lmden 

Kill'rney   Balfe 

Alice J   Ascber 

What  Deep  Despair D  W   Recvca 

Cruiskeen  Lawn ., Benedict 

Nnw  the  Swallows  are  R'^turning F.  Am 

A  old  Robin  Gray Arr.  J   B.  Claas 

How  Can  I  Leave  Thee    Cramer 

Sinr*  Smile.  Slumb' r.    Serenade (Conned 

PrettvGirl  Milkii.g  her  C' w.     Irish Arr.  Eaersna 

F'ow  Gently,  Sweet  Afim     Spilmaa 

Nearer,  my  God,  to  Thee      Arr.  Emenon 

Annie  Lanne Arr.  Emenoo 

Sf>renade bchobert 

Maryof  Arcvle Nelsoa 

Kaiv,  Darlinc J.  C  Greenkam 

In  Happy  Momirnta.    Froa  "Maritaia'* Wallace 

Ave  Marn Lnigi  Luasi 

LowBackCar     Iriah Arr.  Emetaoa 

Th^.n  YiU  Ml  Remvmher  M Balis 

I  Need  Thee  Everv  Hour Arr.  Emciaoa 

Sweet  Genevieve Tucker 

Danube  River Aale 

FIv  Forth,  O  Gent 'e  Dove Pinanti 

Rosein  the  Wood C  L.  friachcr 

Emharramment abt 

O  Thou  Sublime,  S«ieet  Evening  Star Wagnca 

Air  frcm  Belisar Doniit^il 

Air  from  Sonnairbula    Bellini 

Harp thanOiicc  Through  Tara's  Hall Arr    Enerann 

Rrbin  Ad^ir      Scotch Arr    Rrr.erws 

Roeeof  Kllamry J.  R  Thomas 

5%cotdi  l.4»sie  Jean E.  M.  Bavley 

Take  this  Lcttei  to  mv  Mother V'ill  s.  Haves 

The  Winds  that  Waft  my  Sigha  to  Thee Wallace 

Per  vdiune,  $».    Comet  So!oe  alone,  complete,  to  go  with  above, 

WHITE'S  MALE  QUARTETTE  BOOK. 

A  hundred  and  eighty.three  pages  of  beautiful  music  written 
expressly  for  male  voicea.  By  C  A.  Whiter  the  quartette  a 
song  writer  of  America.  This  book  baa  long  been  in  coaiesf 
tion  by  the  publishers,  and  Quartette  siagcra  have  often  expressed 
the  wuh  to  get  C.  A.  Whtte'a  qoartoltes  in  book  fona.  as  k 
would  be  more  convenient,  and  at  the  aame  time  modi  chei^r. 
This  request  the  pubM<hers  are  now  ready  to  ooaoeda.  Yhs 
authors  should  be  a  sufficient  guarsntee  of  the  excellence  of  thk 
work.  Printed  from  stone,  elegantly  bouid  iu  board  covci% 
making  it  one  of  the  most  unique  music  books  ever  pwhKiilird 
Price  ^i  .35  Sample  copy  sent  postpaid  on  reoeap«  of  ^s.  Sand 
for  a  copy  and  jud^e  for  yourself. 


•  THE  WORLD  OF  GOLD. 

New  Sonday-echool  book,  by  J.  A.  B.    "Boca  yoaa 
and  flsaidens,  old  mea  and  cliildr«o,  let  tbom  praiae  tba  m 

the  Lord  "    In  compiling  **  The  World  of  Gohi '  the  aotk 

endeavored,  in  every  instance,  to  select  a  melody  that  wooid  be 
easily  caught,  end  not  soon  forgotten.  Many  of  the  psecea  hava 
been  thoroughly  tested,  and  proved  reomrkably 
Price  35  cents.  Specimen  copies  30  cents.  Labend  < 
Sundayschool  superintendents  and  the  trade. 


WINNER'S  NEW  AMERICAN  SCHOOLS 


For  piano,  acoordioo,  guitar,  vioiin.  euimeitiua.  flute,  banfo 
cabinet  organ,  comet  These  Lxcellent  PriuMra  contain  thorougl 
instniction  for  learning  to  play  any  of  the  above  instrument 
without  the  aid  of  a  master.  Coauiniag  a  large  oeliectasn  ol 
popular  melodies  of  the  day.  Beautiful  title  page&t  n  se 
colors.    New  editions  printad  from  atoita.    Price  f%  cents. 

Digitized  by  ^OOQ IC 
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NEVA/    SONG!       ^  JUST    OUT. 

The  Offering  of  Praise 


Jeannie,the  Wild  Flower 
of  the  Lea. 

iX"  WORDS  AND  MUSIC 

BY  C.  A.  WHITE. 


Jeannfe,  the  wild  flower  of  the  lea, 

Thou  hast  forever  goae  from  me; 
Mother  and  I  do  mourn  and  weep 

For  our  wild  flower  of  the  lea. 
Bring  back  our  Jeannie, 

Oh,  bring  her  to  me, 
For  our  hearts  are  nearly  broke 

For  Jeannie  of  the  lea. 

Jeannie,  the  old  home  now  seems  drear. 

Its  brightest  light  went  oat  with  thee; 
No  other  one  our  hearts  can  cheer. 

Like  our  own  Jeannie  of  the  lea. 
Why  take  our  Jeannie? 

On,  must  it  be 
That  no  more  on  earth  we  '11  meet 

Our  Jeannie  of  the  leal 

Jeannie.  a  voice  comes  o'er  the  lea, 

That  all  is  joy  and  peace  with  thee; 
And  angels  now  their  vislls  keep 

O'er  our  wild  flover  of  the  lea. 
Good-  >y,  now,  Jeannie, 

In  dreams  thee  1  see. 
And  one  day  we  *11  meet  again 

Our  Jeannie  of  the  lea. 

miCS  35  CBNT». 

i^*  Havmg  a  Great  Run  ! 
White,  Smith  &  Co.,  Publishers, 

Boston  ani)  CniCAOO. 

ftPSilB  *  DKMIVHOFF,  Br«»w  Y^rk. 


The  World  of  Gold ! 

New  Sunday-School  Book. 


BY  J.  A   B. 


"  Both  yoang  i 


•nand 
pniaetke 


old  mtn  and  cfafldran,  tot 
!  of  the  Lord." 


In  oompiing  **The  World  of  Gold."  the  author  has  endear- 
orrd,  in  every  instance,  to  Mleci  a  mdodr  that  would  be  eaaly 
caufcht.  ard  not  wion  forgotten.  Manv  of  the  ( ieeea  have  been 
ibnroughly  tested«  a>  d  proTe4  remarkabl?  tuoceaafal. 

Price  35  cents.    Specimen  nopiea  30  cents.    Libend 
to  Sunday-school  snperintendnnts  and  the  trade. 

WHITE,  SMITH  ft  CO., 

BOBTON  AKD  CHICAOO. 


Winner's  New  American  Selec- 
tion for  the  Yiolin. 

Comprising  a  full  selection  of  the  most  popular 
melodies  of  the  daj,  arranged  in  a  simple  and  an 
attractive  manner  for  ordinary  performers. 

There  has  long  been  a  demand  for  a  book  pom- 
prising  music  that  is  popular,  and  within  easf 
compass  of  pupils  before  they  are  too  far  advanced, 
and  ''  Winner's  New  American  Selection  "  fills  the 
want.  The  cont  nts  comprise  nearly  a  hnndred 
and  fifty  selections,  suiting  all  tastes. 

Price  75  ct».    Sent  postpaid  on  receipt  of  price. 

WHJIVS,  AHITH  dk  CO.,  PBbl*»k«m» 

HOBTOir  AND  CHICAOO. 

THE  CHAMPION. 

Mac  ltd  and  secolar  uOf^XMX  collection,  by  Leonard  Marshall, 
lor  nngiBi^sclinoH,  conTemions,  acadesaies,  choirs,  and  so  forth 
The  •.urk  is  frll  srd  compTete,  yet  compact,  all 
beinc  refected.    PrMerS  cents. 


A    NEW  BOOK 

OF 

Anthems,  Responses,  and  Sacred  Songs 

BY  E.  H.  BAILEY. 

The  most  complete  edition  of  sar 
cred  music  yet  offered  to  the  public, 
containing  selections  from  many  of 
the  best  known  writers.  Adapted  to 
all  grades  of  church  choirs,  conven- 
tions, and  the  social  circle.  Every- 
body should  try  it.  Printed  from 
stone.  Price  $1.  Sent  postpaid  on 
receipt  of  price. 

White, Smith  &  Co.,  Publishers, 

BOSTON   AND  CHICAGO. 
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WHITE- 
SMITH. 


TWO  BEAUTIFUL  SONGS. 


Wating  mid  the  Pansies. 

Song  aod  ChorM.    Price  35  oentSi 

CoBpuiioii  to  "  Only  •  PiuMjr  Blotsom.** 

WKITTBN   AND  COMPOSED  BY  C.  D.   BLAKK. 


Love   wlU    Boll   the 
Clouds  A^ray. 

Song  and  Chonis.    Prioe  40  oenta. 
CooqMUUOB  to  "Watt  Till  the  Cloada  Roll  By." 
WORDS  BY  EARL  MARBLE. 

MUSIC  BY  CHARLES  D.  BLAKE. 


ThcM  an  two  natty  baaatiful  ■oqga,  aad  datdaad  to  baooma 
iinmeBaely  popular.  Copiaa  BMiIad  to  any  addroM  on  reeaipt  of 
prioa.    Per  nla  at  all  moi 


WHITE,  SMITH   &  CO.,  Publishers, 

BOSTON  AND  OHICAGO. 

I  DSHMHOFF,  Br«w  Tvvtew 


60  HYMNS  AND  TUNES. 

Arranged  for  the  Girln'  Hi?h  Srhool  of  BoKtoo,  and  adapted  to 
general  school  and  home  use.  By  Julitis  Eichberg,  teacher  of 
mjsic  in  the  Boston  High  Schools.    Paper,  30  ceott;  boards,  40 


THE    PROGRESSIVE     SINGER,     OR 
BUDS  AND   BLOSSOMS. 

Th{^  work  contains  a  newly  sTstcroatised  method  lor  schoo 
daeaas  of  all  grades,  tocether  wirh  a  1  rge  list  of  songs  and  rec 
rr?  lions  of  unqnestioned  eacclWMa.  By  W.  Williains,  a  practi. 
tkal  to  'Cher.    Price  si 


Great  Suocess  in  German,  Itaiiin,  and 
English! 

ft  Trip  to  ftfrica 

(DIE  AFRIKAREISE). 
CoMio  Opera  in  threb  Acts. 

BI  FRANZ  TON  SUPPE. 

Published  with   both   Gbbman    and    Eiro- 
LI8H  Text. 

ENGLISH    TRANSLATION    AND    ADAPTA- 
TION  BY  EMIL  SCHWAB. 

Vocal  Score,  $1 ;  Oems,  25c 

INSTRUMENTAL      MUSIC     JUST     PUB- 
LISHED. 
Piano  Score,  50c.;  Oriental  Polka  Mazurka,  4(H^; 
Gavotte  da  Pacha,  40c. ;  Trip  to  Africa  Polka,  470. 
Titanla  Waltzes,  75c. 

^THITB,  AHITH   dk   CO.,  IPabllah^M, 
K«aC«M  siad  Cklc«r«* 


OeOa  Co  Dobson's 

Easy  Method  for  the 
Banjo  by  Ear, 

WITHOUT    LEARNING    NOTES! 

PREFACE. 

The  method  of  learning  the  banjo  by  ear  ena- 
bles the  begi/iner  to  master  the  iuslrument  with- 
out the  use  of  notes,  and  to  acquin)  a  practical 
knowledge  of  it  with  moderate  apolication.  The 
pieces  given  in  this  book  are  mostly  those  with  the 
melodies  of  which  all  persons  are  familiar. 

It  will  be  observed  that  in  writing  each  ezerrise 
or  piece,  the  same  has  been  divided  in  correct 
measmv. 

As  this  is  a  work  designed  to  instmct  solely  by 
ear,  no  further  attempt  has  been  made  to  teach 
time;  for  it  is  believed  that  persons  who  would 
wish  to  go  thoroughly  Into  the  study  of  the  banjo 
would  do  BO  by  the  regular  couise  as  laid  down  in 
all  books  of  instruction,  such  as  Georse  C.  Dob- 
son's  *'  New  School  for  the  Banjo,''  and  the  pame 
author's  **  Complete  Instructor,"  which  treat  fully 
of  that  subject.  The  principal  object  of  this  lit- 
tle work  is  to  give  the  most  popular  pieces  of  the 
day,  arranged  for  the  banjo  in  the  most  simple 
form,  showing  where  to  obtain  the  notes  of  each 
given  piece  by  repres<;nting  ;he  same  on  five  lines 
by  open  and  closed  notes.  (See  explanation  ) 
This  work  Is  intended  solely  for  those  who  wish*  it 
and  desire  no  other,  and  those  who  wish  to  learn 
a  few  pieces  on  the  banjo  with  little  exertion ;  and 
the  author  trusts  that  It  will  be  the  means  of 
affording  pleasure  to  many  lovers  of  the  banjo. 
PRICE  $1. 

white;  smith  &  CO.,  Pubiishen, 

BOSTON  AND  CHICAGO. 
SFKARft  DEHNHOFF,  Nbw  Vokk. 


Birds  in  DreamlandSleep 

BT  C.  A.   WHITE. 

Soprano  or  Contralto.    Price  75c. 
WALTZ,  60c. 

Digitized  by  ^OOQ IC 


FOLIO. 


White's  Male 
Quartette  Book. 

Containing  Compositions  by  many  of   the  beat 

Composen  of  the  day,  Including  a  large  nnm- 

ber  by  the  Americans  popular  song-wrlier, 

G.  A.  WHITE. 

OOSTKVT8. 

A,  B,  C ZoUucr 

America 

Committed  to  the  Deep C.  A.  White 

Comrades  In  Anrs Adolphe  Adam 

Every  Day  *11  be  Sunday  by  and  By. . .  .Sam  Lucas 

Gayly  o'er  the  Sea Wllhelm 

Good-by,  Loved  Ones ; C.  A.  White 

God,  in  mercy  hear  our  Prayer C.  A.  White 

God  is  a  Spirit William  Stemdale  Bennet 

God  Pity  the  Men  on  the  Sea  Tonight.  C.  A.  White 

Hope  Beyond C.  A.  White 

Land  of  Sirailows E.  H.  Bailey 

Marguerite ; V.  A.  White 

Medley  Quartette C.  A.  White 

M>  Gondola  awaiU  Thee C.  A.  White 

My  Love 's  a  Rover C.  A.  White 

Not  a  Sparrow  Palleth J.  L.  Gilbert 

Not  Dead,  bat  Sleepoth C.  A.  White 

Old  Robin  Ruff C.  A.  Wh«te 

Old  Farmer  John i\  A.  White 

Only  a  Dream  of  Home C.  A  White 

O  Restless  Sea C.  A.  White 

Rest,  Soldier,  Rest C.  A.  White 

Rest,  Spirit,  Rest Rooke 

Riding  on  a  Load  of  Hay Harry  Birch 

Sailing Marke 

Simon  the  Cellarer J.  L.  Uation 

Some  Day Wellings 

Song  of  the  Cobbler ..<l  A.  WWte 

Softly  the  Night  Breese  is  Sighing  . .  .C.  A.  White 

Spring  Greeting W.  G. 

That  I  alone  can  know Carl  Riegg 

The  Lovers Thon  as  Koscht 

The  Jolly  ^leighride J.  A.  Rand 

The  old  Ferryman C.  A.  White 

The  Moon  is  brightly  beaming C.  A.  White 

The  Tar*s  Farewell Stephen  Adams 

The  Stiff  Cold- Water  Man , . . .  S.  P.  Cheeney 

The  Flag  without  a  Stain C.  A.  White 

The  Hoarse  Throats Richard  Genee 

The  Menu Carl  Zollner 

The  Old  Sexton H.  Russell 

The  Toung  Recruit Kucken 

TiMe  will  Roll  the  Clouds  away Flarry  Birch 

TrnsilBg C.  A.  White 

Unfold,  fTniold Gounod 

Plies  $1.2ft.    Sample  copy  sent  postpaid  on  re- 
ceipt of  $1. 

White,  Snitih  &  Co.^Publisliers, 

BOBIOM    AMD  CUIOAUO. 

HEW  SELECTIONS 

FOR  CABINET  ORGAN 


Beauteous  Wood Mendelssohn.  ) 

Serenade - Bailey.  J 

Serenade 2)chubert. 

Kaiser  Gavotte Morlex. 

Andante Zollner. 

Menuet  from  *'  Don  Juan  " Mozart.  ) 

Ad.igio Fisher.  ) 

Frelude Volgier.  } 

Integer  ViisB Fleming.  J 

B'lls  of  Cornovllle  (Srhotttsch*).  R  Imands. 

I  would  that  my  Love Mfjidelssohn.  ) 

Prayer  fro.u  **  Uer  Freischutz  '*....  Weiier.  J 

Minuten  Wallzes Chopin. 

Les  Sirenes Wsldteufel. 


White,  Smitli  &  Co.,Pubiislier8, 

BOSTON  AND  CHICAGO. 


The  Offering  of  Praise. 

A  Folio  of  Antqeros,  Resi>onses.  ai  d  Sacrf  d  Songs, 

for  the  use  of  Church  Choirs  and 

the  Home  Circle. 

Selectetiy  Arranged^  and  Compo$ed  by 

B.  H.  BAILEY.       . 

CONTENTS. 

Amen,  our  Hearts  with  Faith  Reply B  iiley 

A  Loving  Father  e'er  is  Nigh Bailey 

Await,  mv  Soul Horsley 

An  Endless  Allelujah Bamby 

Abide  with  Me Bailey 

Be  Thou  our  Light  and  Guide M.  E.  H. 

Christ  our  Passover Danks 

Closing  Day Sanders 

Echoes  from  the  Sky.    Easter  carol Bailey 

From  Thy  Love  as  a  Father Gounod 

God  is  our  Hope  and  Strength Wiseman 

God  shall  Crown  thy  Work  at  Last Bailey 

God    f  our  Life Hosmer 

God,  that  Madest  Earth  and  Heaven Hopkins 

Guide  us  to  the  Better  Land Bailey 

Help  us  to  Accept  Thy  Sovereign  Will Bailey 

Hark,  the  Herald  Angels  Sing Sanders 

He  Leads  us  on Bailey 

Hear  Thou  our  Prayer Pearson 

Heavenly  Father,  Hear  our  Prayer O.  A.  B. 

Holy  Father,  Cheer  our  Way. Bailey 

Holy  God  of  Heaven  and  Earth E.  M.  H. 

He  shall  Feed  his  Flock Brown 

Inquiry • Sanders 

I  would  Trust  in  Thee Bailey 

I  will  Bless  Thy  Name  Forever   Bailey 

Keep  us  ever  Near -. Swabian 

Lol  Day's  Golden  Glory Bamby 

Lord,  upon  thy  Throne  we  Bow Bailey 

Large  are  the  Mansions Bailey 

Lord,  Have  Mercy  upon  us Schubert 

Look  from  on  High Bailey 

Mighty  Jehovah Bellini 

Nearer  Home Bailey 

Our  Humble  Prayer Tyler 

Oh,  R^nd  the  Clouds, and  Light  our  Way.  .Teburs 

O  Holy  Patherl Knight 

Our  Father,  God,  who  art  in  Heaven Hosmer 

Oh,  come,  Every  One  that  Tbirsteth.  Mendelssohn 

Oh,  give  us  what  for  us  is  best Bailey 

Praise  ye  the  Lord  in  His  Holiness Bailey 

Praise  the  Lord Randegger 

Ponder  my  Words,  O  Lorri Colbume 

Rt>membrance Wallace 

Rest,  Spirit,  Kest Rooke 

Rejoice,  O  ye  Shepherds Bailey 

Saviour  of  Love Copison 

Sing,  O  Heavens Tours 

Sweet  Rest  at  Last Bailey 

Thmugh  Life's  Vapor  Dimly  Seeing Raff 

Tlie  Jx>rd  is  my  Shepherd Jones 

Thf  L')rd's  Prayer Hunt 

Talk  of  Jesus* Sanders 

The  Lonl  Bless  Thee Bailey 

Tiie  Lord  is  my  Light.    Solo Sanders 

The  Lord  keep  thee Broad 

Thy  Will,  O  God!  be  done Gleason 

Thy  Love  Divine Bailey 

The  Paradise  of  God Bailey 

Tlie  Sunbeams  of  Morning Bailey 

The  Lord  is  King Jones 

Unveil  thy  Bosom,  faithful  Tomb Handel 

Vesper  Hymn Sanders 

Well  trust  in  his  Love White 

Waichman,  tell  us  of  the  Night Sanders 

Why  art  thou  cast  down? Springer 

When  the  Hours  of  Life  are  Past Willings 

PBICE  $1. 

WHITE.  SMITH  &  CO.,  Publishers, 

BOSTON  AND  CniOAGO. 

The  Bezvy  Picketns. 

Parties  desiring  to  bring  out  **  The  Berry  Pick- 
ers" with  orchestral  accompaniment,  can  procure 
the  parts  for  small  or  full  orchestra  by  applying  to 
the  composer,  £.  H.  Bailey,  516  Washington 
Stioet,  Boston. 


The  Boston  Quartene 
and  Chorus  Book. 

FOB  MIXED  VOICES. 

Selected  and  Compiled  by  C.  A.  WHITE. 

CONTENTS. 

Abide  with  Me Goes 

Alleluia,  Song  of  Sweetness Hopkins 

A  Spring  Song PinMi  I 

Blessed  be  the  Lor«^  Grod  of  Israt'l Daitks 

Cast  thy  Bread  on  the  Waters ir  d;;*  s 

Charity Ri»i«-iui 

Christ  being  Risen  from  the  Dea<l Danki 

Christ  our  Passover.    Easier  An  i  hem  in  £ . .  I  >  nks 
Christ  our  Passover.    £aster  AniUem  in  (*. .  I>aiik<) 

Come,  Holy  Spirit J.  L.  (i!l»»ert 

Daughter  of  £rror Bishop 

Down  the  Dewy  Dell Smart 

Gloria  Patrla     B6 Danks 

v4ood-nlght7  Beloved Pin^uM 

1  will  Arise  and  go  to  my  Father D.tnks 

Jesus,  my  Lord,  my  God,  my  All Barnliy 

Joy  to  the  Victor** Sullivan 

Lei  the  Words  of  my  Mouth Danks 

Lot  i  in  his  Holy  Temple I>an'<9 

Lon^  is  my  Shepherd .htin^s 

Makt'  a  Joyful  Noise  unto  the  Lord ]  >.Mika 

Oh,  b  ^  Joyful  in  the  Lord D-inks 

Once  more  with  Solemn  Tread Springer 

Onwai  i,  Christian  Soldier Sai.iv^m 

Peasan   Wedding  March Sudt-  \  man 

Rejoice  in  the  Lord D^iiks 

Rest  on  bis  Mossy  Pillow bmart 

Ring  the  Lily  Bells Sudds 

Song  of  tl  e  Lark Camm 

The  Reapt  rs Clapesson 

The  Sea  ht  th  its  Pearls Pliisuti 

Tell  Me,  R*  ses Bamby 

Venetian  B  »at  Song B«*itsou 

When  Eveniag  Twilight Half  on 

With  Sheathe  d Sword.  Damascus  Triumphal  March 
Ye  Shepherd. ,  tell  me Masunghi 

Price  75  cents     Sample  copy  sent  postpaid  on  re- 
ceipt of  60  cents. 

WHITE,  J^MirH  &  CO.,  Publishers, 

B08T0K  A17D   CHICAGO. 


Four  Immensely  Popaiar  Pieces  for  Piano 

BY 

Charles  D.  Blake. 

Tbembling  Dewdbops.  Summer  Idyl,  eo  cents. 
Full  of  beautiful  tremolo  effects.  Fine  far  prac- 
tice. 

Peabl  of  Lotv.    Yalse  elegante.    50  cents. 
One  of  the  most  showy  and   brilliant  waltxes 
ever  published.    Sure  to  please. 

Motheb'b  SVEiilNO  Pbatkb.  Melodie  Eeh- 
gieuse.    60  cents. 

A  sweet  song  without  words.  Full  of  grand  and 
inspiring  harmony.  An  eMablished  favonir 
among  the  best  teachers.    Send  fur  it. 

MoBVlNO  PsABX^  Fanianie  eleginte.  80  cenu. 
A  gem  of  the  first  water.  One  nf  Mr.  Blake's 
best  compositions.  Made  up  of  brilliani  arpee- 
glos  and  runs.  Just  the  piece  for  concert  or  ex- 
hibition use. 

Of  all  American  composers  of  the  popular  class 
Mr.  Blake  stands  todav  foremost  in  the  rank  a» 
the  author  of  such  wor'd-renowned  compositions 
as  **  Waves  of  the  Ocean  '*  march  and  galop 
'*  Clayton's  Grand  Mar  h,"  '*  Shepherd's  Eveninf 
Song,"  **  Silvery  Echoes,*'  and  many  othen  tha: 
have  sold  by  hundreds  of  thousands. 

WUiTE,  SMITH  &  CO,    Publisberm 

Boston  amd  CniCAOo. 

Digitized  by  LriOOQ iC 


White,  Smith  &  Go.'s  Popular  and  Standard  Boolcs. 


VOCAL  METHODS  AND  EXEECISES. 

Bonaldi'B  Six  Studies  of  Yocalization,  Boprano 

or  contralto 70 

Concone's  50  Lesftons,  with  Words,  Book  1, 

Middle  Register 2  00 

Concone's  50  Lessons,  with  Words.    Part  1..1  25 
**  *•        "  "  "  Part  2.. 125 

The  same.     Bar.    Parti 1  50 

"       Part  2 150 

Concone's  Lessons  without  Words.    Part  1. 

Op.  9.     Middle  Register 50 

The  same.     Part  2 50 

Concone*8  Exercises.    Op.  11 1  00 

26  Lessons,  Book  1.    Op.  1' 1  50 

"  15  Vocalizes,  Book  1.    Op.  12 1  50 

"  50  Lessons.    Book  1.    Op.  9 40 

**  SOLessons.    Op.  11 50 

[The  two  above  reprints  from  Litolff  Edition.] 
Crleaninga  for  Vocal  Practice.  Mrs.  J.  H.Long.  2  00 
Marchesi's   Exercises  Elementaires  Graduas. 

Op.  1 2  00 

*'  Twenty   Vocalizes,    English    and 

Italian  words.  Soprano  or  tenor, 

alto  or  baritone.    Each 2  00 

**  Twenty-four  Vocalizes,  soprano  or 

mezzo-soprano 2  50 

Panof ka,  H.     Op.85.    Book  1 125 

24  Progressive  Vocalizes.    Op. 

85.    Book2 1  75 

Standard  Vocal  Exercises.  Selected  and  re- 
vised by  W.  O.  Tower.  Selections  from  Paer, 
^onlogni,  Ooncone,  Rossini,  Quattrint,  Ban- 

dcroti,  Panseron 2  00 

Vaccai's  True  Italian  Method  of  Singing.  So- 
prano or  alto 1  50 

Vaccai's  Italian  Method,  with  Addenda.  Ed- 
ited by  Dr.  C.  A.  Guillmette 2  50 


PIANOFORTE  METHODS. 

Beyer's  Method.  American  fingering.  Boards.  1  25 
*•  "  "  Cloth..  1  60 

Blake^s  Kew  Piano  Method.    Boards 1  00 

"        *•  "  Paper 75 

"       Primary  Method.    Boards 75 

*'  "  Paper 50 

''       International  Piano  Method.    Boards.  1  60 

Paper.. 125 
Boston  Conservatory  Method.   Revised  «nd  en- 
lari^ed  edition.    100  pages  added.    American 

and  foreign  fingering.     Boards 2  50 

Fii-st  Lessons  for  Piano.  By  the  Sisters  of 
Notre  Dame,  Cincinnati,  O.  American  fin- 
gering.    Paper 1  50 

Hunten's  Method.    Complete 1  25 

"  Abridged 75 

Kohier^s  Practical  Method.    Volume  1 75 

.    "  "  Volume  2 75 

(Reprints  fiom  Litolff  Edition.] 
Lebert  &  Stark's  Method.    Parts  1  and  2  ...  .8  00 

"  Book  1 100 

"  "  Book  2 125 

'*  Book  3 1  00 

•*  "  Book  4 100 

Per^rsileaTs  Method.     Revised.     Cloth 3  00 

•*  Boards 2  60 

Winf4er*«  New  American  School 75 


(QUARTETTE  AND  GLEE  BOOKS. 

Ii4  >8toii  <^tt -K  rtette  and  Chorus  Book.  For  mixed 
v.iices.     i'^omposod  and  selected  by  C.  A. 

Wliit* 7*) 

F»iir-Pjtrt XSones     Male  voices.     Weston 1  50 

»;iee  (;4«b.    Mixed  voices.    Bailey  and  White.     7r» 

PI untaTioii  &oiigs  and  Jubilee  Hymns.    Paper.  1  ( 0 

**         "  "        Boards.  1  25 

"       *»         **  "  Cloth.  1  50 

Univ^raal  Quartette  and  Glee  Book.     Male 

voloes.     Bailey  and  White 75 

White's  Male  Quartette  Book 1  25 

temperance"  P»00KS. 

Oi'xi  T^nnolar.     [[.  S.  Trrl^infi 35 

Reforro-Clttb  Sougdter      Words  only 10 

Temperance  Revival  Songs.    Paper 25 

Boards 35 


COLLECTIONS   OF   PIANO   MUSIC. 

Beethoven's  Sonatas.  Reprint  from  Litolff 
Edition.    From  stone.    Paper 8  00 

The  same.    Cloth 3  50 

"  Gilt 4  50 

Bijou.    Paper 50 

**        Boards 1  00 

Casino.    Paper 50 

Bbante  ....;.....  .^ 1  00 

Chopin's  19  Nocturnes.  Complete.  Reprint 
from  Elindworth  Edition  Printed  from 
stone 1  25 

The  same.    Stereotype  edition 75 

Chopin's  Valses.  Reprint  Collection  Litolff. 
No.  1054.    Paper 50 

The  same.    Gilt 1  60 

Classics.     Reprint  from  Litolff.    No.  12«4. ...     75 

dementi's  Sonatines.  Reprmt  from  Edition 
Peters. . . , 50 

Duett  Album.    F<»ur  han  ds.    Easy 75 

Duett  Gems.    Four  hands.    Boards 2  00 

"        "  "         "         Cloth 2  50 

•*        •*  **         *'         Gilt 3  00 

Echoes  from  Europe.     Boards .2  OC 

"         *»  "  Cloth 2  50 

"  "  "  Gilt 3  00 

Gavotten  Album.  Edition  White-Smith.  No. 
205.    By  various  Composers 75 

Gems  of  the  Waltz.    Boards .2  00 

**        "  "         Cloth 2  50 

"        "  "         Gilt 3  00 

Home  Delights.  Instrumental  Duetts.  Boards.  2  00 

*'  **  ••  *•        Cloth.. 2  50 

"  "  "        Gilt  .  ,3  00 

Hom^  Favorite.    Instrumental.    Boards 2  00 

*•      .     **  "  Cloth 2  50 

'*  "  *•  Full  eilt  . .  3  00 

Kinder  Album.  Reprint  from  Edition  Litolff. 
No.  522 75 

Kuhlau's  Sonatines.  Reprint  from  Edition 
Peters .* 50 

Mendelssohn's  Song^  without  Words.  White, 
Smith  &  Co.'s  Edition  Peters.    Paper 1  00 

Thesam»\    Cloth 1  50 

Gilt 2  25 

Musical  Greeting.    Boards 2  00 

**  •*  Cloth' 2  50 

"  "  Pull  gilt 3  00 

Old-Time  Favorites.    Boards 1  25 

*♦  '*  Cloth 1  50 

**  "  Gilt 2  00 

Scenes  from  Childhood.     Schumann 50 

Schumann's  Album.    Paper 50 

Gilt 150 

Sonatine  Album.  Reprint  from  Collection  Pe- 
ters, No.  1233,  Ed.  White-Smith,  No.  129  . .     50 

Strauss's  Dance  Music.     Paper 1  50 

**  *•  Cloth 2  00 


CHURCH,  SINGING  SCHOOL,  CHORUS 

AND  CONVENTION  BOOKS. 

Americar  Singing  Book.    S.  P.  Cheney 1  00 

Bailey's  Collection.      Revised  and  enlarged. . 

Boards 1  50 

Brothel  Cheney^s  Old  Folks'  Collection 35 

Choir  Bell.    Sacred  music.    L.  Marshall 1  00 

Choir  Favorite.     L.  Marshall 75 

Dulcei.    Marshall  and  Hodge- 1  00 

Ecno.    Singing  school  and  church  book.     L. 

Marshall 65 

Golden  Treasure.     T.  P.  Ryder 1  00 

Graded  Anthems.     D.  F.  H(»dge3 75 

Harp  of  Praise.    Leonard  Marshall 1  00 

Hodges'  Am  hems.     D.  F.  Hodge?.     2d  Coll..     75 

Model  Class  B{»ok.     H.  S.  PerkhiR 75 

Offering  of  Praise.     K.  H.  Bailey ]  00 

Perkins*  Ch<»ir  Anthem>.     H.  b.  IVrkin.-? 75 

Perkins'  Festival  Choruses.     Bonk  1 75 

i'he  Champion.    For  singing  Schools.    Leon- 
ard Marshall 75 

The  Church  Quartette.    Sacred  collection  by 

various  authors.    Boards 2  00 

The  Climax.     H.  S.  Perkins ...1  00 

The  Conveuf  ion  Gift.     Leonard  Mar^^hall ... .     75 
While's  Sacrea  Quartettes 1  50 


0^=-  SUBSCRIBE  FOii  THE  FOLIO. 


OPERAS,     OPERETTAS,    AND    CAN- 
TATAS. 

A  Night  in  Venice.    Strauss.    Full  score 1  00 

*•  *•  Piano  score. . .     50 

"  "  "  Gems 25 

A  Trip  to  Africa.    Strauss.    Full  Sco  e 1  00 

"  "  *•  Piano  score 50 

Gems 25 

Beggar  Student.    Millocker.    Full  score 1  90 

•*  "  "  Piano  score 50 

"  "  Gems 25 

Black  Mantles  (Manteaux  Noirs).    Full  score.  1  00 

*<  **  »<  »«  Gems 25 

Fai  r  Ellen.     Op.  24.    Max  Bruch .....'     50 

Falka.    F.  Chassaigne.    Full  score 1  00 

**  **  Piano  score 50 

Gems 25 

Festival  Hymn.    C.  P.  Morrison 30 

Golden  Hair  and  the  Three  Bears.    Operetta. 

J.  Astor  Broad 75 

Grandpa's  Birthday.    Operetta.    C.  A.  White.     25 
Gyp,  4^ni'>r.    Operetta.    D.  F.  Hodges.    Li- 
bretto by  Earl  Marble 75 

Joseph.    Sacred  cantata.    J.  Astor  Broad 75 

LaMascotte.    Audran.    Full  score 50 

"  Gems 25 

Little  Red  Riding  Hood.     Operetta.      J.  A. 

Broad 60 

Olivette.    Audran.    Full  'score 50 

Gems 10 

Pretty  Cantiueer.    Planquette.    Full  Fcore.  ..1  00 

Prince  Methusalem.    Strauss.    Full  score 2  tO 

"  "  **  Piano  score  . .     50 

**  **  "  Gems 25 

Queen's  Lace  Handkerchief.    Strauss.    Full 

score 1  00 

The  same.    Piano  score 50 

"  Gems    25 

R.  E.  Porter.     Leo  Lewis.    Libretto  by  A.  G. 

Lewis 75 

Ruth,  the  Moa  itess.    Sacred  Cantata.    J.  A. 

Broad 75 

Song  of  Victory.    Hiller 60 

The  Berry  Pickers.    E.  H.  Bailey.     Libretto 

by  W.  H.  Putnam 65 

The  Crusader.    Cantata.    Gade 50 

The  Merry  War.    Strauss.    Full  score 1  00 

**        "         "  •*  Piano  score 50 

**        "     •    *'  "  Gems 25 

Trial  by  Jury.     Operetta.     Arthur  Sullivan. 
Libretto  by  W.  S.  Gilbert  . : 50 

BANJO   INSTRUCTION. 

Banjo  by  Ear.     George  C.  Dobson 1  00 

Complete  Instructor.     G.  C.  D'-bson.    Boards.  1  00 
Doijson  Bro  hers'  Modern  Method.    Papei...l  00 
George  C.  Dol>son's  New  School  for  the  Banjo.     75 
Shay's  Method.    New  and  easy.     With  dia- 
grams.   Boards 1  00 

The  same.    Paper 75 

Star  Method  for  Banjo.     George  0.  Dol>on  . .     25 
Winner's  New  American  School  for  Banjo  ...     75 


GUITAR   INSTRUCTION, 

Carcassl's  Method  for  Guitar.    Complete.    No. 

200.     Edition  White-Sniii  h 3  00 

The  same.  Aimdged.  No.  261.  Ed.  W.-S.  .2  00 
George  C.  Dobson's  New  School  for  Guitar. . .  75 
Guitar  Gems.     Vocal  and  Instrumental.     By 

W.  L.  Hayden.    Cloth 2  00 

The  same.    Boards 1  50 

Guitar  Made  Perfect.     New  Method  for  Tun- 
ing.    By  Camp 30 

Winner's  New  American  School  for  Guitar. . .     75 

SUNDAY-SCHOOL   BOOKS. 

Boundless  Love.    D.  F.  Hodges 15 

Buds  of  Promise.     H.  F.  Wight 35 

Glorious  Tidings.  Perkins  and  Bentl«y.  Bds..  35 

flvmns  and  Harmonies.    Catholi?  S.  S 35 

Murrain's  Soupa  for  Sumlay  .•^chools  and  Gos- 
pel Meet  in;; 35 

Shining  Strand,    D.  F.  Hodges 15 

Watchword.    J.  Astor  Broad 35 

WorldofGold.     J.  A.  B 35 


Digitized  by 
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LEAVITT'S  CREAM  8Q0TGR  POLISH,  FOR  PIANOS,  FINE  FURNITURE,  ETC. 


ESTABLISHED  FAVORITES 

T.  P.  BYDEB. 


BIRD  SONGS. 

I.    Bobolink's  Song  3     Robin's  Song. 

«.    Canary's  Sonr.  4.    Cnckoo'a  Song . 

5     Whip-poorwwiirsSoDK. 

Price  of  eacb  40  cents. 

The  above  are  elegantlT  illustrated  with  five  birds  (colored  by 

hand),  rtpresentinfc  the  various  species  of  birds  mentioned  in  the 

title.    The  pieces  are  easy  and  instructive,  and  itreatly  admired 

by  both  teachers  and  pupils.    Sent  by  mail  on  receipt  of  price. 

FLORAL  CLUSTER. 
A  set  of  easy  recreationsy  with  beautiful  lithograph  title. 

Bloah-Rose  Polka 35    Fuchsia  Mssurka 3« 

For|(et-Me-Not  WalU 35    Red  Pine  March 35 

White  *^nk  Redowa 35    Honeysuckle  Schotti«che. . . .35 

Lilv-Bod  Barcarolle 35    White-Rose  Nnciu me. ......35 

VerbenaOalop 35    Moss- Rose  March 35 

Mr.  T.  p.  Ryder  has  achieved  great  auccesj^  in  the  compoeition 
of  easy  teaching  pieces,  and  the  above  set  wi)>  be  found  fully 
•qnal  to  anything  he  has  ever  written  in  thin  line.  Copies  mailed 
to  any  address  upon  receipt  of  price. 

MORNING  GLORIES. 
A  set  of  six  easy  and  progressive  pieces  for  the  pianoforta. 
aarefully  fingered,  and  especially  adapted  for  the  requiremeau  a 
bei^ntrs.  ^  * 

I.    A  lie   March  4     Emma  Schottiscba. 

a.    Etta  March.  5     Annie  Redowa. 

3.     Fannie  Polka.         6     Katie  Mazurka. 
Price  of  each  30  cents. 
Any  of  the  above  mailed  to  any  address  on  receipt  of  price. 

Standard  Compositions. 

Forest  Nyroph.    Vslse  Bnllante     Op   107 jm 

Ever  Longing.     Mssurka  Seniimentale.    Op.  109 Ac 

Blooming  Meadou      k » dowa  Caprice.    Op.  no 65 

Warbling  of  Birdn      Masurka  Elegante.    Op  113 7} 

Annie  Laurie.     Fanta^ie  de  Concert    Op.  112 65 

La  Gondola.     Barcarolle.    Op.  loa 60 

Bonnie  Doon.     Traniicription.    On.  105 , 6< 

Ar.-  *rica     Grarde  Fantaaie  de  Concert     Op   106 75 

Mr.  Ryder  U  *rll  known  aa  one 'of  the  mo«t  popular  teachor^ 
and  pianists  in  Boston,  and  hi»  compositions  have  taksir  high 
rank  and  becnroe  very  popular  among  the  best  teachen  of  the 
country.  Each  and  rver\  one  of  tht*  above  m^ntinned  pieces  we 
can  eonncientiouslv  ff^Mmmend  Send  fnr  them  and  ynu  will 
QOt  be  d)fiappotf<T*d.     Sent  by  mail  on  receipt  of  price. 

Address  all  ord^m  to 

WHITE,  SMITH  &  CO., 

BOSTON   AND  CHICAGO. 


•'BRIGHTEST     MUSICAL    MONTHLY 
IN   AMERICA." 

r 
o 

FOLIO 

I 
o 

We  want  50,000  new  subscribers.  Three  tcasons 
why  we  should  have  them. 

1.  We  give  in  every  Is^ue  from  18 to  20  pages  of 
new  music  that  retails  for  aboui    $2   at  music 

I  stores.^ 

2.  We  give  every  month  an  elegant  lithograph- 
ic picture  of  some  noted  musician  or  actor,  which 
is  worth  more  than  the  price  we  ask  f<yr  the  whole 
book. 

3.  In  every  number  we  give  twelve  pa^^es  of  in- 
teresting musical  gofteip  and  news  which  cannot 
be  obtained  elsewhere  for  double  the  price  we  ask 
for  the  whole  book. 

No  person  musically  inclined  can  afford  to  be 
without  the  Folio.  And  what  present  can  you 
make  that  woulc  be  more  acceptable  to  a  musical 
friend  than  a  year's  subscription  to  this  greatest 
of  all  musical  monthlies  —  the  Polio? 

Try  it  for  one  year,  and  if  you  are  dissatisfied 
the  publishers  will  agree  to  refund  the  amount  of 
your  subscription  —  $1.00  per  annum,  postpaid,  15 
cents  single  number  at  all  news-stands. 


RAYMOND'S     REED-ORGAN      GEMS. 

A  standard  set  of  favorite  splections  from  operaf 
and  well-known  works,  with  many  new  composi- 
tions, adapted  to  the  cabinet  or  reed  organ.  166 
pages.     Price  $2. 
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>•  If  I  could  not  Rat  another  bicvcle  I  voald  m»c  ritc 
mine  tor  itl  wdffht  In  •olid  Rold.  For  flftern  year»  J 
lott  from  Oire*  to  eight  d«y«  ew»y  month  with  >tub- 
born  lick  headacbe  Since  I  hnTe  been  ridhift  the 
bieyvlc  I  have  loet  only  two  d«rs  fhim  that  cnuae,  and  «,  ^^ 
1  bavcni  uppJit  a  dollar  for  a  doctor."  Oil  ^^ 
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JUST      FOR      FUN. 

jniTIIXC  BT  E.   H.   BAi:X.f5Y. 


Twas  an      in  -  no-oent  flir-U->tSoii,  jut  Cor  fnn; 


irORDt  BY   BAlil.  nAl 

popular  5>onK.    CaichinK  on.     P-icr  40  cenT% 
*  Setid  and  get  a  copv— jii«»  f  "  fun.  —Ckira^a  D^tlr  Sum 


Standard  Collection  of  tiie  Finest  Books  ever  Published 


FOR  AMUSEMENT  AND  INSTRUCTION. 


nnHE  BOSrON   CONSERVxTORY   METHOD   FOR  THE   PTAN^    A*  ta..Bht 
-*•     at  the   li.»suin   Conservatory  of  Music,   Julius   Eichberp,   directi-r.     THE  STAND- 
ARD.    Recently  revised  and  enlarged,     fts  Buoerioriiy  conMSts  in  i»^  jr^n^r  1  arrar{(e- 
ment  and  it's  plan  of  progresitive  exercijte-t  and  pieces  txpre»slv  »dau»ed  1  »  n'i»er  the 
wants  of  beginners,  young  or  old,  American  or  foreign  fingering $2. 50 

rpHE  PETERSILEA  SYSTEM  FOR  THE  PIANOFORTE.  The  fatest  or  posthu- 
■*•  moiis  edition,  but  recently  p\i«eed  before  tlie  public,  lias  received  large  additions  and 
revisipns,  thereby  rendering  this  work  more  unquestionably  than  ever  one  of  the  ab1e«t 
systems  of  instruction  ever  prepared  for  the  use  of  teachers  and  students.  This  meth- 
od, the  resu  it  of  thiny  years  nf  special  study,  is  an  epitome  of  the  whole  science  of 
music,  and  cannot  fail  to  interest  the  proeressive  musician.  A  candid  examination  is 
all  that  is  needed.  Sent  post-paid  on  receipt  of  price  by  the  publishers  Price,  post- 
free,  boardi  ^2. 50,  cloth 3  00 

nEMSOFTHEWA  LTZ.    The  m«it  poonlar  waltaes  of  Strause,  Waldteufel,  Lamothe, 

^     Faust,  Reach,  Thorne.  Blalte,  ZikoS,  D' Albert,  and  so  forth 200 

QRG  AN  MELODI ES.    An  rne  new  and  standard  melodies  are  contained  in  this  volume, 

^^    properly  arranged  for  tne  organ 2.00 

r)UETT  GEMS     The  popular  works  of  Blske,  Lange,  Von  Suppe,  Budik,  Soderman, 
*^     S  •  'Mhol  z,  and  oihers,  for  pianoforte,  are  here  presented  in  the  most  pleasing  ancT  sat- 

laf  ..ciory  manner 300 

(-1  LUSTER  OF  ENGLISH  SONGS.    A  carefully  selected  collection  of  the  latest  and 

^^    niu:>c  popular  songs,  duetts,  and  quartettes.    Every  piece  a  gem a  00 

Q. EMS  OF  FOREIGN  SONG     The  standard  German,  French  and  Italian  songs  and 

^^     duetts.     Eaglifth  translation a.oo 

PLANTATION  .SONGS  AND  JUniLEE  HYMNS.    By  Sam  Luca%  Jamea  Bland, 

-*-      C  A.  While,  Ddu  Lewis,  Harry  Bluodgood  —  ail  iavoriies.     Paper  |i. 00,  boards i.a$ 

FLAKE'S   DOLLAR  VIOLIN  AND  PUNO  DUETTS.    All  the  popular  songs, 

'-'    wakzes  polkas,  galops,  marches,  aud  so  iurih • 1.00 

AT  )DFX  CLASS  BOOK.     B/  H.  S.   P*»rltins.     F«r  el^-mentarv  classeSy  oonveniiona, 

^  ^    cuuirs,  musical  iiisiuuies,  cuncert  use,  aud  the  suoal  circle.    New — just  issued 75 

CCENES  FROM  CHILDHOOD,     Bv  Robert  Schumann.    The  only  con-ect  edi'inn  of 

^    I  au  celebrated  work 50 

riLEMENXrS  SONATINEN.     £''»:«»,  Pe*ers. 
^^    published,  aod  ie  absolutely  corrcvi 


Without  doubt  this  i^the  finest  edition 


.50 


J^UHLAITS  SONATINEN      Edition  Fecera.     A  fine  edition. 


CCHUM ANN'S  ALBUM. 
*^     edi'ioii 


C^asmcai  mnfdc  tm  b^nnners  on  rbe  mnotnrre      beantitui 


QLD-TI  ME  FAVORITES      A  c«lleciinn  ot  old  a».Q  t»miltar  tunes  and  metodien  trpra 
^^    iili  countries.     Easily  arrangtd  fur  piano  or  cabmei  organ.     Boards 

75  LAKE'S  MODEL  SCHOOL  FOR  THE  REED  ORG\N.     By  C.  D   B»ake  and  L. 

^  A,  White,  the  authors  of  White's  New  Method.  This  is  the  lai^at  book  <  f  the  kind 
published,  and  contains  more  good  music,  larger  variety,  and  is  withal  more  plait!  v 
arranged  tlua  any  similar  work • 


QONGS  OF  ENGLAND.    A  companion  to  onr  ''ClaMer  of  EngM^h  Son;*,'*  which  ha^ 

^    had  an  unorecedented  sale.     "Songn  of  England"  containa  all   the  latest  En^hih 

songs,  "Bird in  Hand,"  **When  Poverty  Knocks  at  the  Door,"  and  so  forth.    T»o 

hundred  and  fifty-six  pages  of  choice  music.     Sent  post-paid  on  receipt  of  price. 

Boards 

"DEETHOVEN  SONATAS.    VoL  I.,  containing  the  first  sixteen  aonatasi,  inclndlnc  the 

■'^    Moonlisht  Sonata,  op.  37,  No.  a,  and  the  Sonata  Pathetique.     Li  olif  edition.    lari^e 

note  and  printed  from  stone.    The  finest  edition  now  publuhed 


From   Litn'fi 


TT-OHLER'S  PRACTICAL  METHOD  FOR  THE  PIANOFORTE. 

-^^    rdiiiotu    Vui.  1.  75  cents,  Vul.  II 

■DLAKE»S    PRIMARY   SCHOOL  FOR  PIANO.    The  Yonrg  PnptTa  Ftret  Mmic 
•*^    Book.    A  clear  and  comprehensive  method.    i*aper  75  cents,  boarda 

YTENDELSSOHN'S  SONGS  WITHOUT  WORDS.    Front  Edition  Peters.    Primed 
"*■    irom  »toue.    Paper. • 

■pCHOES  FRf.'>.-   EUROPE      A  coilecinn  of  foreign  pianoforte  muaic  containing  the 

■*^    best  se  ectior.  yet  published      Fr-  rn  \    •  beU  G  rman  and  English  aothory,  such  »• 

Lange,  Oesten.  Smith,  Lysberg,  M.ltic,  and  otliers.     Boards 

J^ICH BERG'S  VIOLI N  M  FTHon     V*-A  in  Julius  Efcfaberg'a  daawa  at  the  Boston 


Conservaiory,  and  by  all  the  leading  violiu  te<*ch^rs. 
TTREUrZER'S    FORTY    STUDIES   OR    CAPRICES. 


P.    David's   edition.     Fcr 


viuUu 

BEYER'S  METHOD  FOR  PIANO. 


American  fingering  . 
Forei<|ii  ** 


5:3^  These  editions  are  the  Nre«t  lithosrn-  h  a^d  printed  from  fitone. 
N.  B.  —  In  ordering  any  of  the  above  works  be  sure  and  state  the  pubti«her:>'  i.ame  oiainu,  as  in  that  way  you  will  avoiJ  disappomtment  and  get  the  boii. 
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RUTH,    THE    MOABITESS.        A    CANTATA. 

B-¥   J.    ASTDR    BROAD. 


A  work  of  medium  diSculty,  adapted  to  the  use  of  choral  societies  and  th*s  home  circle.     With  full  dir- 
position.     I L  has  had  a  large  &ale,  and  is  a  standard  amon^  cantatas.     Trice  75  cents.     Liberal  discount  i^ 


-  •->*  T  for  the  dramatic  performance  cf  the  cam- 
so  o  ji:i  aud  societies. 


Be  sure  to  get  White,  Smith  dc  Co/s  Popular  Publications. 


BY  THE  FA3I0US  COMPOSER  OF 
"CLAYTON'S  GRAND  MARCH." 


Two  New  Compositions 

By  Charles  D.  Blake. 


Flash    of   Li^htnin^ 
Galop. 

Solo,  CO  Cents.  Fovb  Hands,  $1. 

Murmurin^s  fpom 
the   Deep. 

SEA-SIDE   REVERIE. 
Soix>,  C3  Cexts.  Fovb  IIasds,  $1. 
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EARL   MARBLE,   EDITOR. 

The  Folio  caters  to  all  classes  of  music-lovers 
and  amusement-seekers  pmerally,  its  value  as  a 
cheerful  visitor  to  the  1  ome  circle  never  having 
been  greater  than  it  is  now.  Its  r«»etry,  sketches, 
musical  miscellany,  and  items  or  inroiniation  and 
opinion,  added  to  it-*  litlio^raphic  portraits  of  ce- 
lebrities, and  the  lar^c  ani'Hint  of  new  and  popu- 
lar music  to  bo  found  'n  eiich  number,  —  music,  at 
retail  rates,  worth  two  or  thrcd  dollars  over  the 
counter  of  any  music  store,  —  make  it  especially 
valuable.  Ailments  of  the  mind  as  well  as  of  tho 
bod  J  are  of  frequent  occurr^'nce  at  all  seus'ns  of 
the  year.  In  perusing  the  daily  paper,  the  patient 
is  often  attacked  by  a  feelini;  of  indifference,  the 
appetite  f.»r  the  news  of  the  day  departs,  aud  a 
tired  feeling  supervenes.  If  taken  In  season,  \\  ith 
proper  remedie:*  administered,  a  c6mplete  cure  is 
guaranteed.  A  mental  tonic  is  all  that  is  required. 
It  should  be  admitiistcred  about  the  25ih  of  each 
month.  Put  up  in  Folio  wrappers,  and  warranted 
to  leave  no  bad  taste  in  the  mouth.  None  genuine 
unless  the  name  is  printed  on  the  covvT,  and  it  is 
countersigned  on  the  inside  by  the  lithographic 
picture  of  some  celebrity  cf  the  dav.  Price  ]*> 
c«'ni3  per  dose;  twelve  doses  for  $1.00.  Sure  to 
give  complete  satisfaction. 


POPULAR  SONGS 


THE    LITTLE    BIRD     ON    THE 
WALL.  — Bt  D.  F.  Hodges. 


PBICB  So  CESTS. 


SUSAN    BROWN'S   WEDDTNG.- 
By  Sam  Lucas. 

Jubilee  Song  ajtd  Chorus.    Price  40  cents. 

THE  BOAT   OF  MY  LADDIE. 

Words  by  Fked.  Woodbow. 

Music  bt  Charles  n.  Gabriel. 
With  a  lithographic  picture  of^  Edith  Kingdon  u 
the  Neapolitkn  Boy  on  the  title. 
PRICE  40  cents. 

A    FRIEND    OF    TODAY    IS    A 
JUDAS  TOMORROW. 

Written   by    Charles   Duncan    for   and  sung  by 
Polly  Ilolmes.    Price  35  cents. 
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THE  OLD  PIANO, 

H(»ir  8tin  and  dubky  in  the  long-clospd  lonm! 
What  IhigHriagBhadowe  and  what  faint  perfuiiM 
f>f  Butera  treasures,  —  sandalwood  and  Bc«'nt 
With  nard  and  cassia  and  with  roses  blent! 

Let  in  the  sunshine: 
Q-iaint  cahinets  are  here,  boxes  and  fans, 
An«i  hoarded  letters  full  of  hopes  and j>lan8. 
I  pass  them  by:  I  came  onoe  more  to  see 
The  old  piano,  dear  to  memory, 

In  past  days  mine. 

Of  all  sad  To^ces  from  forgotten  years, 
It  is  the  saddest:  see  what  tender  tears 
Drop  on  the  yellow  keys,  as,  soft  and  slow, 
I  play  some  melody  of  long  ago. 

How  strange  it  seemsl 
The  thin,  weak  notes,  that  once  were  rich  and  strong, 
Vvivw  only  no^  the  shadow  of  a  song, 
Th«^  dviug  echo  of  the  fuller  strain 
That  I  shall  never,  never  bear  again, 

Unless  in  dreams. 

What  hands  have  touched  it!    Fingers  small  and  white, 
Since  stiff  and  weary  with  life's  toil  and  fight; 
Dear,  clinging  handa,  that  long  have  been  at  rest, 
P  >lded  serenely  on  a  qnlet  breast. 

Only  to  think, 
O  white,  sad  notes!  of  all  the  pleasant  days, 
Tne  happy  songs,  the  hymns  of  holy  praise. 
The  dreams  of  love  and  youth  that  round  you  cling! 
Pii  they  not  make  e&ch  sighing,  trembling  string 

A  mighty  link? 

Atlits  musicians  gone  beyond  recall. 
The  beautiful,  the  loved,  —  where  are  they  all  ? 
Eich  told  its  secrets,  touched  its  keys  and  wires 
To  thoughts  of  many  colors  iind  desires, 

With  whispering  fingers. 
Ail,  all  are  silent  now,  the  farewell  said. 
The  last  song  snug,  the  last  tear  sadly  shed; 
Tpt  love  has  given  it  many  dreams  to  keep  * 

In  this  lone  room,  where  only  shadows  creep, 

And  silence  lingers. 

The  old  piano  answers  to  my  call. 

And  lets  the  lost  notes  from  my  fingers  fall. 

0  soul  that  I  have  loved!  with  heavenly  birth, 
Wilt  thou  not  keep  the  memory  of  earth. 

Its  smiles  and  sighs  ? 
Shall  wood  and  metal  and  wh'te  ivory 
Answer  the  touch  of  love  and  melody. 
And  thou  forget  ?    Dear  one,  not  so: 

1  move  thee  yet — though  how  I  may  not  know  — 

Beyond  the  skies. 

"—  Li/y  JK.  Bart,  in  Harper^ 9  Bazar. 


WiLiiiAM  Whttnet,  the  son  of  Myron,  so  all  reports  that  come 
from  Italy  say,  gives  promise  of  becoming  a  greater  basso  even  than 
his  father. 


ANIONIE  JAN  ISC ff, 
W«  give  with  this  issue  a  litbographic  portrait  of  this  distin- 
guished act  Ass,  who  is  at  present  making  a  professional  toar  of  this 
country,  and  do  not  doubt  but  our  readers  will  be  interested  in  the 
following  autobiographical  sketch,  which  is  taken  from  the  Deeam&' 
r9n  of  the  Imperial  Court  Theatre,  Vienna:  — 


After  a  childhood  passed  under  the  most  unhappy  circumstaaeeSy 
«  childhood  full  of  gloom,  wherein  the  rays  of  pleasure  were  but  few 
«nd  far  between.  I  found  myself,  in  my  eighteenth  year,  ooavinoed 
that  I  had  nothing  more  of  pleasure  and  happiness  to  expect  ai  late. 
It  appeared  as  if  I  had  already  arriyed  at  the  close  of  a  miserable 
existence,  at  a  time  when  to  others,  just  outgrown  th^r  childhood, 
life  is  full  of  hope  and  promise.  To  this  day  a  happy  child  is  the 
most  interesting  object  to  me.  And  it  has  been  a  constant  source 
of  pleasure  and  of  real  gratification  to  afford  to  poor  children,  who, 
like  myself,  have  to  struggle  with  a  hard  and  an  untoward  ftkte,  all 
that  I  missed  so  much  in  my  childhood,  all  that  my  little  heart  most 
yearningly  longed  for. 

Looking  back,  in  my  eighteenth  year,  over  the  thorny  path  of 
life,  that  had  caused  many  a  deep  and  bleeding  wound,  and  left 
many  scars,  I  shuddered  at  the  future,  and  thought  of  it  with  a 
dread  that  filled  my  inmost  souL 

One  day,  when,  in  a  paroxysm  of  despair,  I  bitterly  complained 
of  my  hard  fate,  and  proclaimed  myself  the  most  unhappy  of  human 
beings,  a  friendly  voice,  that  of  an  old  seamstress  named  Bianca, 
who  in  better  days  had  been  an  opera  singer,  called  to  me,  — 

<'  You  have  no  right  thus  to  close  the  chapter  of  your  life.  I  have 
n  presentiment  that  you  will  yet  enjoy  your  life  to  the  full  measure, 
and  it  lies  with  you  to  cha,nge  its  course  for  the  better.  Ton  are 
young,  talented,  and  have  a  heart  for  all  that  is  good.  I  am  posi- 
tive that  if  you  were  to  go  on  the  stage  you  would  achieve  a  proud 
position,  and  soon  take  a  different  and  more  pleasant  view  of  this 
terrestrial  existence.*' 

The  stage !  Terribly  frightened,  I  stared  at  my  old  friend  and 
adviser. 

«<What!'*  said  L  ''The  stage?  Tou  must  be  mad.  At  my 
nge,"  —  I  have  already  said  that  I  thought  myself  very  old,— 
"  with  my  unfinished  education,  a  year's  schodiing  in  the  public 
school,  with  all  my  troubles  and  cares,  and  perhaps  want  of  talent 
Impossible." 

The  next  day  Bianca  brought  me  a  one-act  play,  and  begged  so 
hard,  till  I  promised  to  learn  a  role  therein.  Involuntarily  I  becalhe 
engrossed  in  it,  and  then  the  dream  of  my  childhood  rose  before  ntie. 
I  wanted  then  to  be  an  actress,  and  only  our  great  and  grinding 
poverty  prevented  my  education ;  and  when  I  had  learned  my  rofo, 
and  played  it  before  her  to  her  satisfaction,  it  seemed  to  me  that  she 
was  right,  —  that  it  was  the  voice  of  fate  calling  me  to  the  stage. 

The  wife  of  a  former  court  player  took  me  as  a  pupil,  and  it  was 
in  her  little  home  that  my  eighteen  years  demanded  their  rights, 
and  that  the  whole  enthusiasm  of  my  youth  and  a  world  of  admira- 
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tion  for  our  poets  began  to  kindle  in  my  breast.  Words  are  power- 
less to  express  what  I  then  felt,  when  tLe  sublime  sentiments  of 
noble  men  awakened  new  feelings  within  me.  And  so  devoted  was 
I  to  my  studies,  that  I  mistook  for  natiye  talent  what  was  but  the 
borrowed  reflection  of  our  great  German  poets. 

Already,  after  the  first  period  of  my  studies,  I  began  to  belieye  in 
myself  in  my  talent,  in  my  future ;  and  already  I  began  to  see  my- 
self on  the  proud  pinnacle  of  fame.  Sappkoj  Iphigenia,  HerOy  — 
these  were  the  great  characters  I  felt  called  upon  to  represent  ^  and 
when  Director  Strampfer  engaged  me  for  his  theatre,  and  assigned 
me  the  roU  of  the  good  fairy,  Topaz^  I  declaimed  my  few  lines  with 
the  manners  of  v^  Sappho. 

The  journals  kindly  shrouded  this  dehut  in  silence,  and  a  gracious 
public  did  the  same;  so  my  dreams  of  a  great  future  and  of  th^ 
Burgtheatre  were  not  destroyed. 

Still,  my  appearance,  and  my  youthful,  sonorous  organ,  did  not 
remain  unnoticed.  Heinrich  Laube,  always  on  the  lookout  for  new 
and  youthful  talent,  had  discerned  me.  He  sent  for  me,  had  me 
play  for  him,  —  what  a  day  I  —  and  said  to  me,  — 

'^  You  declaim  miserably :  but  you  are  not  without  talent,  and 
haye  a  well-modulated  and  pleasant  voice ;  and,  if  you  will  lay  aside 
all  the  mannerisms  to  which  you  have  habituated  yourself,  I  could 
•ogage  you  for  minor  rciUi,     Go  and  see  Levinsky." 

I  was  completely  disheartened.  I  began  to  doubt  my  capacities ; 
and,  like  one  fallen  from  the  skies,  I  wended  my  way  to  Levinsky, 
and  begged  him  to  instruct  me.  In  the  succeeding  few  days,  Laube 
sent  me  my  contract  engaging  me  for  the  Burgtheatre ;  but  my  self- 
reliance  and  assurance  had  vanished,  and  total  lack  of  self-confidence 
has  since  remained  my  most  marked  characteristic. 

After  a  few  months,  my  debut  as  Jtelitta  in  '^  Sappho  "  was  an- 
nounced on  all  the  bill-boards,  and  with  furtive  glances  I  noticed 
the  terrible  posters.  I  dared  to  attempt  one  of  the  best  roUi  of  a 
most  excellent  attressi  1  received  numerous  anonymous  letters, 
asking  me  to  desist ;  others,  threatening  me  with  a  bombardment  of 
rotten  apples  if  I  should  make  this  daring  attempt.  I  really  had  no 
pluck,  and  would  rather  have  vanished  in  the  bowels  of  the  earth 
than  play.  But  I  played  because  I  was  engaged  therefor,  and  be- 
cause a  beginning  had  to  be  made.  Like  a  culprit,  I  crept  into  my 
dressing-room ;  and,  with  the  full  conviction  of  my  nothingness,  I 
stood  upon  the  stage  with  the  glorious  Madame  Wolter,  who  on  that 
evening,  carried  by  her  genius,  celebrated  one  of  her  proudest  tri. 
umphs.  On  this  the  evening  of  my  dehut^  her  appearance  was,  if 
anything,  more  grand,  and  her  words  flowed  like  lava-streams,  carry- 
ing all  before  them.  I  was  stupefied,  like  one  annihilated  by  a  god- 
dess ;  and  but  two  sensations  struggled  within  me,  —  the  one,  admi- 
ration for  the  great  genius  of  Madame  Wolter ;  the  other,  a  feeling 
of  horror  at  my  own  littleness. 

Hardly  had  the  curtain  dropped  when  I  fled  to  my  home.  All 
my  good  friends  avoided  me,  perhaps  to  avoid  telling  me  what  I 
knew  so  well,  and  perhaps  better,  myself.  When  I  reached  my 
home,  my  sister,  broken  down  by  grief,  met  me,  and  said,  — 

'<  My  poor  Tonie,  you  were  so  unhappy  this  evening,  that  you 
carried  yourself  all  crooked  and  bent.*' 

Next  morning  I  awoke,  and,  singular  to  say,  not  nearly  so  dis- 
heartened as  I  had  lain  down.  The  just  criticism  opened  my  eyes, 
showed  me  that  for  the  present  my  place  was  not  on  the  first  stage 
of  Grermany ;  but  it  left  me  the  hope,  that  I  might,  by  hard  work 
and  study,  conquer  a  position  on  this  stage,  and  thus  retrieve  my 
mishap. 

So  I  wandered  forth  into  a  strange  land,  among  strangers.  I 
went  to  Berlin,  where  the  great  actress,  Madame  Frieb-Hlumauer, 
received  me  among  her  pupils,  —  and  I  shall  remain  forever  her 


most  grateful  pupil ;  to  Hamburg,  which,  under  the  kind  guidance 
of  Director  Maurice,  became  a  second  home  to  roe. 

But  the  Burgtheatre  reniainefl,  the  star  which  shone  to  me  from 
9far,  the  goal  it  was  my  constant  endeavor  to  reach. 

Certei,  at  every  thought  of  Vienna  and  the  Burgtheatre,  I  asked 
myself  the  question,  "  Would  there  ever  be  a  director  there  dariiig 
enough  to  engage  for  his  stage  an  actress  who  had  no  other  recom- 
mendation than  that  of  having  been  on  that  stage,  and  of  having 
failed  ?"  Baron  Dingelstedt  had  this  unusual  courage;  and  when, 
after  a  lapse  of  five  years,  I  again  trod  those  hallowed  boards,  when 
I  appeared  trembling  before  the  footlights,  and  heard  the  thunder- 
ing applause ;  when  I  noticed  the  kindness  and  graciousness  with 
which  critics  and  audience  receive  d  my  Kaethchen  van  Neilhronn,  — 
I  thought  to  myself,  '^  Really,  1  must  thank  the  good  fairy,  Topaz, 
for  my  first  engagement  on  this  stage.'* 


As  a  supplement  to  the  lady*s  brief  autobiography,  it  may  he 
stated  that  in  1873  she  married  the  Count  Arco,  and  thus  became 
related  to  some  of  the  noblest  families  of  Bavaria.  **  A  wedding- 
trip  was  made  to  the  Nile,  to  Egypt,  the  historic  land,  where  histoiy 
seems  to  begin.  In  Cairo,  the  Viceroy,  Ismael  Pasha,  overwhelmed 
them  with  attentions  and  honors,  paid  more  to  the  great  and  re 
nowned  artiste  than  to  the  countess.  Their  stay  was  one  prolonged 
fete,  and  such  a  fete  as  only  an  oriental  imagination  can  conceire. 
And  when,  after  a  year,  they  turned  their  faces  homeward,  it  wa^ 
one  grand  triumphal  tour.  The  Royal  Theatre  at  Berlin,  the  thea- 
tres of  Hamburg,  Dresden,  Munich,  and  even  far-o£F  St  Peters- 
burg, witnessed  but  new  conquests  and  triumphs  of  the  grpat  act^ 
ress,  and  theatre  habitues  vied  with  each  other  in  doing  honor  to  the 
celebrated  premiere  of  the  Koyal  Court  Theatre,  Vienna.  Her  re^ 
appearance  in  Vienna,  on  those  classic  boards,  was  such  an  oration 
as  had  never  before  been  seen  in  those  old  walls,  even  in  the  periods 
of  their  greatest  splendor.  To  this  day,  Madame  Janisch,  or  the 
Countess  Arco,  has  remained  the  glorious  star  in  that  galaxy  of  re- 
nowned artists." 


I  'VE  CALLED  TOV  BACK  AGAIN,  KATHLEEN. 
Sono:    WoBDS  bt  Eabl  Marble,  Music  bt  C.  A.  Whits. 

I  've  caled  yon  back  again,  Kathleen! 

The  hours  were  sad  when  far  from  yon. 
But  days  are  now  with  hope  serene; 

For  now,  as  then,  our  hearts  are  true. 
I  Rent  a  letter  to  you  o*er  the  sea, 

Which  gave  our  hearts  release  from  paioy 
And  downy  made  each  thorny  pillow: 

Kathleen,  I  have  called  you  back  again. 

No  doubt  or  grief  again,  Kathleen, 

Shall  dim  Love's  sun  about  our  way: 
For  you  are  now  my  heart's  true  queen. 

And  soon  shall  dawn  our  wedding  day. 
O  sweet,  my  darling!  Love  shall  live  for  aye, 

And  his  shall  be  a  happy  reign! 
Kaught  e*er  again  our  hearts  shall  sever: 

Kathleen,  I  have  called  you  back  again. 

O  love,  my  own  love!  dear  Kathleen! 

The  sunshine  of  an  ardent  love 
Shall  round  us  fall  with  glorious  sheen 

When  you  return  like  Noah's  dove. 
We  long  shall  dwell  in  Love's  domain  serene. 

With  ne'er  a  dream  of  grief  or  paiol 
Tou  are  my  love  so  stately,  queenly: 

Kathleen,  I  have  called  you  back  again. 
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LA  PETITE  LOUISE  MARGUERITE, 

This  charoiing  little  prima  donna  and  actress,  wLo  has  lately  he 
come  known  to  the  profession  as  "the  miniature  Patti,"  is  hut 
twelve  years  of  age.  She  was  born  in  Washington,  D.  C,  and  at 
tlie  early  age  of  six  years  her  talent  for  music  was  remarkable.  Her 
clevernet^s  in  imitating  the  warblings  of  birds  will  be  remembered 
by  many  who  have  listened  to  her  while  she  sat  perched  on  the 
fence  surrounding  her  home  on  Capitol  Hill.  Her  parents  are  both 
American,  and  on  her  mother's  side  she  is  a  descendant  of  Daniel 
Hoone.  At  the  age  of  ten,  she  was  placed  under  the  musical  and 
dramatic  instruction  of  Prof.  Le  Roy  J.  Boggs,  who  at  once  began 
teaching  her  to  sing  selections  from  the  most  difficult  operas.  Her 
advancement  was  so  rapid  that  in  three  months  she  gave  a  public 
performance  in  McCauly's  Hall,  rendering  in  Italian  that  extremely 
difficult  solo  of  ^^Ernant  /wWamt/' from  the  opera  of  "Emani." 
It  was  her  rendition  of  this  selection  that  gained  for  her,  from  the 
press  an<f  the  public,  the  title  of  "the  miniature  Patti."  She 
next  appeared  in  Willard  Hall,  Washington,  when  she  made  her 
debtU  in  concert.  Upon  this  occasion  the  house  was  crowded  with 
the  elite  of  Washington  society,  to  witness  her  wonderful  acting,  and 
listen  to  her  sweet  voice  in  rendering  airs  from  "Lucia  di  Lammer- 
moor,"  "  La  Traviata,"  "  Emani,"  and  "  Faust,"  the  jewel  song  be- 
ing chosen  from  the  latter  opera.  Her  farewell  concert  was  given 
in  Washington  April  21,  1884,  when  the  hall  was  not  large  enough 
to  accommodate  the  hundreds  who  sought  for  admission. 

She  was  first  heard  in  New  York  at  a  Monday  reception  of  Mr. 
and  Mrs.  John  Mack,  and  on  May  30  appeared  at  the  Academy  of 
Music,  before  an  immense  and  a  distinguished  audience,  among 
whom  were  the  President  of  the  United  States,  General  Hancock, 
General  McMahon,  Mayor  Edson,  and  other  well-known  people. 
A  short  time  after  this  appearance,  she  was  engaged  by  William 
Harris  to  sing  "  La  Marsellai^e"  in  "The  Dead  Heart"  at  the  New 
Park  Theatre.     After  singing  but  two  nights,  she  was  tendered  a 


benefit  by  the  officers  and  members  of  the  Grand  Army  of  the  Re- 
public, headed  by  General  George  B.  McClellan. 

At  Long  Hrafich,  Cranston's,  Saratoga  Springs,  and  other  water- 
ing-places, this  summer,  she  was  receiired  with  the  wildest  enthusi- 
asm, 

James  F.  West,  manager  of  the  Academy  of  Music,  Haverhill, 
Mass.,  writing  of  her,  says,  ''Her  rendering  of  the  arias  from  'Er- 
nani '  and  '  Roberto  il  Diavolo '  showed  a  fine  conception  of  these 
difficult  works,  while  at  times  she  reached  a  height  of  masical  and 
dramatic  ability  that  was  truly  wonderfuL*' 

Before  her  departure  from  her  Washington  home,  little  Maimer* 
ite  was  invited  to  sing  at  the  Abbey  benefit  in  New  York,  where 
Nilsson,  Oampanini,  and  other  aitists,  appeared;  but,  owing  to  the 
date  of  her  Washington  concert,  she  was  unable  to  do  so.  Thus, 
before  she  was  twelve  years  of  age,  this  bright  little  etar  was  consid- 
ered competent  to  appear  in  concert  with  these  great  artists. 

The  first  appearance  of  Marguerite  in  Boston  was  in  Tremont 
Temple,  Nov.  6,  before  an  audience  of  two  thousand  persons,  includ- 
ing a  large  number  of  musicians  and  musical  critics.  Before  even 
she  sang  a  note,  her  winning  manners  and  the  captivating  smile 
that  wreathed  her  pretty  face  caused  the  vast  assemblage  to  greet 
her  with  enthusiastic  applause.  The  programme  rendefbd  by  her 
on  this  debut  consisted  of  the  recitative,  "  Sorte  e  la  notte,"  and  the 
cavatinas,  "  Emani  In volami,"  and  "  Tutu  Spreszo,"  from  "  Emani ;" 
Violetta's  "  Scena  ed  Aria,"  the  "  E  Strano  "  recitative,  Mid  the  arias 
of  "  Ah  fors  e  lui "  and  "  A  quell'  a  roor,"  from  "  La  Traviata;"  an 
aria  from  "  Roberto  il  Diavolo ;"  the  jewel  song  from  "  Faust;"  **  L* 
Ecstasi,'' Arditi*s  valse  brillante;  Foster^s  '<01d  Folks  at  Home;*' 
and  C.  A.  White's  "  A  Bird  from  o'er  the  Se^."  All  of  these  were 
rendered  in  rich  costumes  and  with  thrilling  dramatic  action.  The 
audience  applauded  enthusiastically  whenever  she  rested  in  the 
measure,  and  the  grand  climax  of  her  extraordinary  singing  was  in 
the  last  strain  of  "  Ecstasy  "  when  she  trilled  the  high  C  until  she 
had  left  the  stage  and  was  out  of  sight.  Truly  one  finds  it  impossi- 
ble to  describe  her  wonderful  powers  in  simple  languagpe.  She  must 
be  seen  and  heard  to  be  appreciated. 

So  great  was  the  success  of  little  Marguerite  at  her  concert  in 
Tremont  Temple,  that  a  few  days  afterward  she  gave  a  second  at 
Chickering  Hall,  which  was  also  highly  successful,  and  which  was 
followed  by  a  benefit  tendered  her  at  the  same  hall  Nov.  19,  when, 
notwithstanding  the  fact  that  it  was  a  very  stormy  evening,  the  hall 
was  filled. 

Her  next  appearance  in  Boston  will  be  in  Music  Hall,  when  she 
will  be  accompanied  by  a  select  orchestra. 

C.  A.  White,  who  has  written  more  popular  songs  than  any  other 
modern  author,  and  who  has  had  long  experience  as  a  musician  and 
critic,  after  hearing  her  sing  "A  Bird  from  o'er  the  Sea,''  compli- 
mented her  upon  her  rendition.  Mr.  White,  in  further  compliment 
to  the  little  cftra,  has  just  composed  and  published,  dedicating  the 
song  to  her,  "  My  Queen,  or  Love  is  the  Joy  of  Springtime,"  which 
she  has  sung  already  a  number  of  times  with  great  success. 

Prof.  Le  Roy  J.  Boggs,  who  is  not  only  teacher  and  accompanist, 
but  manager,  deserves  great  credit  for  the  suocers  which  his  gifted 
pupil  everywhere  meets. 

Marie  Salmons,  a  very  promising  young  student  of  vocal  music 
in  Boston,  sang  recently  with  decided  success  at  a  South-End  con- 
cert, where  her  sweet  and  clear  voice  was  seconded  admirably  by  a 
modest  demeanor  and  pretty  manner  generally,  with  quite  enongh 
dramatic  suggestion  to  intimate  plenty  more  in  reserve  should  the 
demand  of  a  greater  occasion  call  for  it.  Miss  Salmons  will  most 
assuredly  be  heard  from  in  the  future. 
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DOLOR  OSO. 

Unquiet  bells,  what  ask  je  of  the  night  ? 

With  strange  insistence  why  the  silence  break  ? 

Your  Toices  winging  on  their  vibrant  flight 

A  hundred  taunting  echo-imps  awake. 

Thou  brooklet,  what  inquiry  dost  address 

In  murmurous  accent  to  the  heedless  moon  ? 

Say,  what  desire  art  rippling  to  express, 

Thy  wavelets  all  distraught  and  out  of  tune  ? 

O  bells  and  brook  !  the  dumb  dark  heeds  yon  not : 

Deaf  to  your  call  is  Luna's  crescent  ear. 

Your  questions  must  for  aye  unanswered  rest. 

Ye  are  the  symbols  of  my  mournful  lot ; 

For  even  thus  unsolved  must  e'er  appear 

The  problem  in  my  heart,  a  painful  guest. 

Heitrt  W.  Stratton. 


THE  CONDUCTOR  AND  HIS  BATON 

To  be  a  successful  conductor  requires  a  broad  and  an  extensive 
musical  culture,  both  in  general  musical  information  and  technical 
ability,  an^ven  temperament,  a  quic'k  and  an  unerring  judgment^ 
and  strong  personal  magnetism.  These  qualities  are  all  essential  to 
inspire,  on  the  part  of  a  body  of  singers  or  players,  that  feeling  of 
confidence  in  the  superiority  of  the  conductor's  judgment  and 
ability. 

By  broad  musical  culture  I  mean  that  artistic  education  that  ena- 
bles the  conductor  to  appreciate  and  understand  in  order  to  interpret 
correctly  the  ideas  of  the  author,  and  the  artistic  and  emotional  ele. 
ments  of  the  composition  to  be  rendered.  By  judgment  I  mean 
those  qualities  that  enable  the  conductor  to  measure  correctly  his 
performers,  that  he  may  .lead  them  by  degrees  up  to  that  standard 
of  perfection  desind,  both  in  the  emotional  and  technical  excelleni'e. 

In  rehearsal,  the  conductor  must  know  just  what  to  say,  and  just 
how  to  say  it.  £very  motion  of  his  baton  must  have  a  meaning, 
and  he  must  teach  his  chorus  or  orchestra  how  to  interpret  the  Ian 
gpage  of  the  emotions  of  his  baton.  As  far  as  possible,  his  critL 
cisms  and  directions  in  rehearsal  should  be  such  as  he  can  suggest 
or  recall  to  the  minds  of  the  performers  while  giving  the  works  in 
public  • 

One  of  the  most  important  things  required  of  a  conductor  is  a 
keen  appreciation  of  the  tempo  of  a  composition,  also  a  uniformity 
of  movement  and  motion  at  all  times  in  directing  the  performers  in 
giving  the  same  composition. 

In  technical  ability,  the  conductor  must  be  able  to  read  correctly, 
and  study  and  remember  every  tone  in  the  composition,  in  order 
that  he  may,  as  far  as  possible,  hear  every  part,  and  detect  every 
error.  In  short,  he  must  be  a  musician ;  and  what  to  be  a  musician 
means  is  more  than  I  can  take  the  time  to  tell.  It  is  a  thousand 
times  more  than  is  generally  supposed. 

By  personal  magnetism  I  mean  those  qualities  that  enable  the 
conductor  to  have  such  an  influence  over  a  body  of  ptrrformers  that 
they  will  give  up  themselves  entirely  to  his  will  and  direction,  that 
their  performance  may  be  as  the  performance  of  one  person. 

What  shall  be  said  now  of  the  singers  or  instrumentalists  who  are 
to  be  led  by  the  conductor  ?  While  the  conductor's  place  is  a  re- 
sponsible one,  the  part  of  the  singer  or  player  is  not  less  responsible. 
The  best  and  greatest  conductor  might  swing  his  baton,  and  talk  to 
a  row  of  stumps  all  his  life,  with  very  little  effect.  ^  First  of  all,  let 
me  say  that  I  have  no  patience  with  people  —  1  can  not  and  will  not 
call  them  singers  —  who  present  themselves  to  take  part  in  a  mu- 
sical performance  without  being  able  to  read  music.     They  are  little, 


if  any,  better  than  a  row  of  stumps ;  and  the  conductor,  \o  be  ^dc- 
cessful,  must  do  the  pioneer  work  of  digging  up  the  stumps  by  the 
roots  before  he  can  till  the  soil. 

There  is  no  reasonable  excuse  for  not  being  able  to  read  music, 
only  it  is  not  the  fashion,  and  those  who  have  the  direction  of  choirs 
and  choruses  do  not  demand  it  as  they  ought.  A  young  man  of  my 
acquaintance,  who  has  a  good  bass  voice,  was  offered  a  position  in  a 
certain  choir.  After  the  first  rehearsal,  the  leader  said  to  him, 
"  You  have  a  voice  that  would  suit  us  Wt- 11  enough ;  but  you  cannot 
read  music,  therefore  we  cannot  engage  you."  The  result  is,  that 
the  said  young  man,  who  thought  voice  was  all  he  needed,  is  now 
learning  to  read  music,  —  just  what  he  should  have  done  long  before, 
and  would  have  done  had  it  been  generally  demanded. 

I  do  not  think  of  a  more  ludicrous  scene  than  a  conductor  stand- 
ing before  a  chorus  of  people  paying  no  attention  whatever,  but 
looking  wisely  on  a  page  of  printed  music,  earnestly  seeking  after 
some  tone  they  heard  the  accompanist  give  a  few  minutes  before. 
What  shall  be  done  to  change  this  deplorable  state  of  affairs?  It 
is  not  difficult  to  tell  what  is  needed.  It  is  elementary  education. 
But  there  is  somethiLg  needed  before  that;  and  that  is  to  bhow  to 
all  who  have  any  iLclination  to  sing,  either  in  solo  or  more  especially 
in  chorus,  the  necessity  of  such  elementary  education.  It  belongs, 
then,  to  those  who  know  the  necessity  of  such  an  education  to  im- 
press it  on  the  minds  of  those  who  do  not  appreciate  the  necessity. 

It  IS  next  to  impossible  for  a  conductor  to  work,  with  any  degree 
of  satisfaction  to  the  chorus,  to  himself,  or  to  the  public,  with  a  cho- 
rus who  cannot  read  music.  I  appreciate  the  necessity  and  value  of 
good,  true  voices ;  but  a  person  with  a  good  voice,  and  no  knowledge 
of  music,  is  as  useless  as.  a  wagon  with  but  one  wheel  It  has  bern 
said  that  at  present  there  are  not  the  opportunities  there  formerly 
were  for  learning  to  read  music.  This  is  true  only  because  tht  rt;  is 
no  demand  for  such  instruction.  ^ 

Whenever  there  is  a  demand,  there  is  always  a  supply.  Compe- 
tent instruction  in  the  elements  of  music  would  soon  be  found  if  de- 
manded. 

We  never  can  have  grand  choruses,  choirs,  and  congregational 
singing  until  there  has  been  a  supplied  demand  for  a  more  general 
elementary  education  in  music. 

No  matter  how  grand  may  be  the  artist's  conceptions,  he  cannot 
paint  a  grand  picture  without  the  necessary  materials.  The  same 
may  be  said  of  the  conductor  and  his  baton.  W.  F.  Heath. 

FOBT  Watwk,  ISJK 


THE  NEW  YORK  SUN  TELLS  HOW  SOME  MUSIC  IS 
«  COMPOSED.'' 
The  following  sign  is  displayed  on  the  wall  of  a  musician's  room 
in  the  Bowery :  — 

•   AIRS   TAKEN   DOWN   FROM    THE   VOICE    IKSTANTANBOVSLT.   # 

##♦#*♦•♦♦♦♦ 

<<That,"  said  the  professor  to  a  visiting  reporter,  ''is  an  air  that 
will  be  sung  all  over  America  within  a  year.  I  have  composed  it 
for  a  celebrated  serio-comic  singer.  She  is  one  of  the  best  vocalists 
in  the  profession ;  but  that  is  n't  saying  much,  for  there  are  very 
few  serio-comics  who  have  any  idea  of  vocalism.  They  can  sing  a 
little,  and  they  have  showy  costumes." 

At  this  moment  there  appeared  in  the  doorway  a  variety  actor. 
There  could  be  no  doubt  as  to  his  vocation.  He  smoked  a  large 
cigar,  had  a  clean-shaven  face,  and  wore  the  bland  smile  of  a  man 
who  is  satisfied  with  his  position  in  life.  He  carried  a  cane  that 
had  an  immense  silver  head,  and  wore  square-toed  boots  elaborately 
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polished.  His  collar  and  cuffs  were  of  several  colors.  He  wore  a 
light  summer  suit^  and  a  gaudy  silk  handkerchief  was  prominently 
'  displa3'ed  in  a  breast  pocket  There  was  a  huge  amethyst  ring  on 
a  finger  of  his  left  hand.  His  white  beaver,  which  was  tilted  a  bit 
over  his  left  eye,  looked  the  worse  for  wear.  Posters  picturing  the 
form  and  face  of  this  eminent  professional  have  stared  at  New-York- 
ers so  long  from  the  dead-walls  of  the  town  that  his  appearance  is 
familiar  to  almost  every  one.  He  looked  with  a  friendly  air  toward 
the  blonde-haired  man  and  the  rejx>rter,  and  then,  waving  his  hand 
gracefully,  removed  his  hat,  and  said  to  the  professor,  — 

*'  I  ve  struck  the  dandy  tune  this  time,  my  son,  and  don't  you 
forget  it.  It 's  been  runnin'  in  my  head  fer  two  weeks,  and  now 
I  Ve  made  up  my  mind  to  have  it  writ  down,  and  open  a  season 
with  it  It  will  make  the  other  fakes  feel  weary.  I  will  just  sing 
it  for  you  now,  professor,  and  you  can  place  it  down  in  black  and 
white,  and  then  arrange  it  for  orchestra  and  pianner,  and  send  it 
down  to  the  theaytre  in  the  momiu'." 

He  arose,  and  pdced  slowly  up  and  down  the  room,  while  the  pro- 
fessor busied  himself  arranging  his  writing  materials.  In  order  to 
mere  thoroughly  concentrate  his  energies,  the  man  with  a  new  song 
removed  his  coat,4olded  it  carefully  over  the  back  of  a  chair,  lighted 
a  fresh  cigar,  and  began  to  walk  up  and  down  the  room, 

"  You  don't  want  to  make  no  error  about  gettin'  this  thing 
straight,"  he  said  impressively  to  the  professor.  '^I  'U  give  you  a 
dead  level  tip  it  's  going  to  be  a  hummer." 

Then  he  began  to  sing  in  an  undertone  to  himsell  Presently  he 
said,  ^'  Here  she  goes,"  struck  an  attitude,  and  without  fuither  ado 
began  to  sing  in  stentorian  tones.  His  voice,  which  was  very  far 
from  musical,  rang  thiough  the  house  from  cellar  to  roof,  and  even 
drowned  the  clatter  of  the  elevated  trains.  He  bawled  the  words  at 
the  top  of  his  lungs.  There  was  not  a  trace  of  diffidence  about  him. 
He  was  sure  he  had  a  good  thing,  and  was  n't  afraid  to  have  it 
known.  The  words,  as  he  subsequently  said^  he  had  clipped  from  a 
country  newspaper  while  playing  in  Keokuk,  Iowa,  and  had  thor- 
oughly learned  them  by  heart     The  four  verses  consisted  largely  of 

'*  When  the  eve  had  fallen  on  the  moor." 

''That  'ere,"  he  said,  with  great  satisfaction,  as  he  caught  his 
breath  after  the  fourth  verse,  "  will  make  these  toy  song-^ind-dance 
men  feel  dissy." 

The  professor  had  meanwhile  alternately  been  scratching  on  a 
paper  with  his  right  hand,  and  pushing  back  his  hair  with  his  left, 
as  the  actor  bawled  away  at  the  tune.  He  was  in  a  state  of  consid- 
erable excitement 

''  If  you  don't  mind,"  said  the  professor  politely,  ''  I  should  like 
to  have  you  run  over  that  aur  again.     ''  8ing  it  a  little  slower,  please." 

"  Why,  cert,"  said  the  singer  good-naturedly.  ''  That 's  what 
I  'm  here  fer." 

Then  he  assumed  the  same  pose  again  in  the  middle  of  the  floor, 
and  once  more  started  m.  As  before,  he  sang  through  the  whole 
four  verses  as  though  facing  three  thousand  people.  Then  he 
flung  himself  in  a  chair  beside  the  reporter,  offered  him  a  cigar,  and 
said,  as  the  professor  scratched  away  at  the  table,  — 

''  Some  people  thinks  a  variety  actor  is  a  jay.  The  variety  theay- 
tre a'n't  exactly  what  it  was  five  years  ago,  I  '11  admit ;  but  it 's  got 
more  genius  to  the  square  inch  than  all  the  Madison-Square  compa- 
nies on  the  face  of  this  continent  I  used  to  get  seven  hundred  dol- 
lars a  week  then,  and  I  spent  every  cent  of  it  I  only  get  six  hun- 
dred now,"  he  added,  looking  his  hearer  in  the  face. 

The  professor  arose  from  the  table  in  his  usual  abrupt  and  jerky 
manner,  and  dropped  into  his  position  on  the  piano  stool.  He 
struck  two  or  three  bars  loudly,  ran  off  a  sort  of  a  prelude,  and  then 


played  the  air  with  great  expressiveness,  running  an  accompani- 
ment with  his  left  hand.  The  actor  sat  erect,  with  his  hands  on 
his  knees,  staring  straight  at  the  piano. 

''What  do  you  think  of  that?"  he  said  solemnly  when  the  pro- 
fessor had  finished.     "A'n't  that  an  elegant  tune  ?" 

The  professor  said  it  was,  pocketed  eight  dollars,  and  promised  to 
have  the  piano  arrangement  and  a  score  for  eight  pieced  at  the  thea- 
tre by  twelve  o'clock  the  following  day, 

"  I  'm  the  only  man  in  America,"  aaid  the  professor,  after  the 
actor  had  gone,  "who  makes  a  specialty  of  this  business.  Very  few 
variety  actors  know  one  note  from  another ;  but  they  very  often 
have  musical  ideas,  and  when  they  come  to  me  I  fix  them  up  for 
them  after  the  way  you  have  just  seen.  Formerly  the  variety  actor 
would  go  to  the  leader  of  the  orchestra  just  before  the  petformancei^ 
or  at  rehearsal,  and  hum  the  air  he  proposed  to  sing,  when  the 
leader  would  vamp  an  accompaniment  All  that  is  changed  now. 
Every  actor  is  obliged  to  carry  the  music  for  the  orchestra  ^th  him. 
I  usually  arrange  it  in  a  showy  and  brilliant  style.  I  have  had 
twenty  years'  experience  as  a  musical  director,  and  graduated  under 
Dr.  Gustave  Schilling,  director  of  the  Stuttgart  Conservatory,  in 
1860.  I  also  studied  harmony  with  Cari  Anschuts,  and  counteis 
point  with  Carl  Meyerhofer.  I  may  therefore  say  without  conceit, 
I  think,  that  I  am  capable  of  writing  music  for  the  dramatic  pro- 
ression." 

"  What  are  your  charges  ?  " 

"  Five  dollars  for  arranging  a  score  for  the  piano  so  that  it  shall 
be  fit  for  publication,  and  three  dollars  for  arranging  eight  pieces 
for  the  orchestra.  I  tAe  airf  down- for  nothing.  Aside  from  these 
branches,  I  have  associated  with  me  a  well-known  teacher  of  stage 
dancing,  and  I  will  try  the  voice  of  any  amateur  for  a  dollar.  It  is 
possible,"  continued  the  professor  impressively,  "  for  a  raw,  awk- 
ward, untrained,  and  stupid  amateur  to  enter  this  department,  and^ 
after  a  few  months'  teaching  by  myself  and  my  associates,  to  leave 
here  a  finished  performer." 

"Are  there  many  amateurs  anxious  to  go  on  the  variety  stage  ?  " 

"  People  who  have  not  been  closely  associated  with  the  profession 
do  not  know  how  many  thousand  shop-girls  there  are  in  New  York 
whose  highest  ambition  is  to  be  a  serio-comic  singer.  And  have 
you  never  noticed  the  street  boys  who  stand  in  the  doorways,  and 
dance  among  themselves,  and  sing  harmoniously  ?  We  catch  quite 
a  number  of  such  aspirants,  and  usually  they  turn  out  very  well. 
They  make  all  the  way  from  fourteen  to  forty  dollars  a  week  after 
they  have  become  expert.  And  nearly  all  of  them  compose  their 
own  songs." 

"  What  is  the  quality  of  the  music  ?  " 

"  I  cannot  say  that  it  is  original,"  said  the  professor,  with  a  dep- 
recatory smile.  "Nearly  all  the  airs  have  the  same  jingling  dance 
at  the  end,  and  the  same  smooth  rhythm  flows  through  them  alL" 


A    QUERY. 

Some  day,  from  out  beyond  the  sea, 
My  own  true  love  will  come  to  me. 
I  '11  know  her  by  her  tender  eyes, 
Her  low,  sweet  voice  in  soft  replies. 
Her  dewy  mouth  so  rosy  red. 
The  golden  curls  around  her  head, 
Her  dainty  hands  all  pink  and  white, 
Her  fairy  step  so  swift  and  light : 
There  'U  be  no  lack  of  beauty  in  her ; 
But,  0  ye  gods  I  how  shall  I  win  her  ? 

MiKNIB  W. 
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9^  If  yoQ  have  Bot  seen  the  pre- 
minm  list  of  the  Folio,  send  for  it, 
and  go  to  work  among  your  neigh- 
bors. That  is  the  way  to  make 
Christmas  presents  without  costing 
yoQ  anything. 

Tbb  Folio  ib  eonstantlj  growiog  in  ciicn- 
lation  and  influence. 


Waoher,  a  eorrespondent  is  infonned,  did 
not  compose  tbe  InSabj  mentioned.  He  was 
not  that  kind  of  a  composer. 


Tbb  Milan  Opbba  Compant,  whicb  gets 
good  words  from  all  quarters,  is  an  eaiij  at- 
traction at  tbe  Boston  Theatre. 


Thb  Folio,  with  the  Jannaty  issne,  will 
enter  npon  its  twenty-serenth  rolume  with 
remarkably  bright  prospects,  in  riew  of  the 
preyalent  depressing  talk.  The  Fotio  is 
one  of  the  most  firmly  established  musical 
institntions  of  the  conntry. 


Musical  composbbs  will  read  with  much 
interest  the  article  elsewhere  telling  how 
some  music  is  composed.  It  is  a  little  sin- 
gular hew  much  of  such  music  becomes  pop- 
ular^  and  how  little  of  that  composed  by  cul- 
tivated musicians  attains  to  that  distinction. 
Moral :  Do  not  shoot  oyer  people's  heads. 
#  

^  Falka,"  now  enjoying  a  successful  run 
at  the  Bijou  Theatre,  where  it  is  being  pre- 
sented by  the  McCaull  Opera  Company,  is 
one  of  the  best  of  the  lighter  operas  aside 
from  Gilbert  and  Sulliyan^s,  as  is  known  by 
the  many  music-buyers  who  are  familiar  with 
it  through  our  published  and  well-known 
score.  The  company  presenting  the  opera  at 
the  Bijou  is  one  of  exceptional  excellence, 
not  only  aa  singers,  but  as  actors  also. 


Julian  Hawthobkb  is  credited  with  the 
utterance  of  one  of  the  best  mots  of  the  sea- 
son. ''The  English  speak  a  dialect  of  our 
language,"  he  says.  It  must  be  remembered 
that  the  early  settlers  of  America  were  of  the 
best  classes  as  far  as  intelligence  went,  and 
they  brought  the  language  in  its  purity, 
which  purity  their  descendants  haye  done 
their  best  to  maintain.  And  yet  the  anti- 
Fnglish  fanatics  have  only  sneers  for  such 
diatinguiahed  Americans  of  the  highest  cul- 


ture as  Julian   Hawthorne,  James   Russel] 
Lowell,  and  men  of  that  pure-blooded  type. 


Adrlaidis  Kistori  will  we  welcomed  back 
to  \i08ton  warmly  when  she  comes  to  the 
Boston  Theatre  about  the  middle  of  this 
month.  The  reviyal  of  the  taste  for  the  le- 
gitimate is  quite  remarkably  manifested,  in 
yiew  of  election  excitements,  [by  the  great 
success  attending  the  Booth  and  frying  sea- 
sons, and  the  Kistori,  J  anisch,  and  Margaret 
Mather  successes. 


Ret.  W.  H.  H.  Murrat  is  reported  by  an 
interyiewer  as  saying,  ''  There  is  n't  an  hon- 
est minister  in  the  country.''  Of  course  we 
all  remember  the  old  fable  of  the  fox,  who, 
haying  lost  his  tail  in  a  trap,  called  a  conyen- 
tion  of  foxes,  and  endeayored  to  persuade 
them  that  tails  were  neither  ornamental  nor 
useful,  and  that  all  foxes  would  be  better  o£E 
if  their  tails  were  o£L  But  it  did  not  work. 
We  are  afraid  that  the  ex-reyerend  saloon- 
keeper has  lost  some  of  the  brilliancy  of  that 
keen  sen^'C  of  honor  which  was  alleged  to  be 
his  when  he  was  preaching  Christ  and  fright- 
ened Adirondack  deer  crucified  to  his  blind 
congregation  in  Boston. 


The  Smith  who  presides  oyer  the  editorial, 
destinies  of  the  Mu$ieal  Record,  and  who  in  a 
recent  issue  of  that  sheet  seconds  his  deliber- 
ate lying  in  the  October  number  by  commis- 
erating an  imaginary  musical  critic  because 
he  receiyes  so  many  laudatory  notices  written 
bj  a  supposititious  librettist  on  his  own  work, 
has  our  sympathy  in  his  mental  sufferings. 
We  tender  our  congratulations  to  this  libret- 
tist, since,  so  long  as  he  can  write  the  notices 
of  his  own  librettos,  and  find  editors  possess- 
ing sufficient  confidence  in  his  judgment  and 
impartiality  to  print  them,  no  item  will  ap- 
pear, likening  his  work  to  a  tow  string  bear- 
ing upon  it  jewels,  which,  howeyer  bright, 
fail  to  hide  the  aforesaid  string. 


Lilian  Whiting  has  been  essaying  poetry 
in  one  of  the  Boston  Sunday  papers.  The 
rhymes  of  the  following  stanzas  are  some- 
what remarkable :  — 

*'  We  talked  and  planned  as  girls  will  dream. 
The  future  in  a  vision; 
We  saw  our  untried  life-work  gleam 
As  in  some  fair  Elysium. 

^'  And  I,  who  idly  rhyme  today, 

Catch  from  that  fair  Jun'!  gleaming 
A  new  significance  that  may 
Set  life  to  nobler  meaning." 

If  Lilian  can  find  an  £l3'sium  in  such  rhym- 
ing as  the  above,  her  mus*e  is  less  ethereal 
than  the  best  taste  calls  for ;  and  the  next 
time  she   *^ drops   into  poetry''  it  is  to  be 


hoped  that  she  will  not  "  idly  rhyme  "  at  the 
expense  of  one  of  the  sacred  nine. 


"Lai>t  Lobbyists"  are  spoken  of  by  the 
Washington  correnpoudent  of  a  Boston  Sun- 
day paper.  It  is  not  a  great  while  since  one 
of  the  Boston  dailies  spoke  of  "  lady  circus 
riders."  There  is  a  growing  feeling  that  it 
is  among  the  doubtful  classes,  where  this 
word  "lady"  poses  so  fiippantly,  that  the 
abuse  of  the  language  is  going  on  so  inso- 
lently that  the  return  to  the  use'  of  the  good 
old  word  of  "  woman  "  will  proi-et'd  till  ladies 
who  are  ladies  will  crave  some  other  title. 


Sarah  K.  Bolton,  in  some  verses  print<  d 
in  The  Current  of  Chicago,  indulges  in  the 
following :  — 

"  Bear,  unsophisticated  friend  I  yon  're  hite 
In  learning  of  the  way  we  critics  take. 
We  praise  or  blanie  according  to  our  mood ; 
Tomorrow  evU  what  today  seems  good." 

Chicago  feet  have  contributed  their  full 
share  toward  the  alleged  fun  of  the  day ;  hut 
heretofore  it  has  not  been  the  ft* et  or  measure 
of  poetry.  But,  passing  over  the  feet,  what 
can  be  said  in  the  way  of  extenuation  of  suck 
futile  attempts  at  rhyming  as  are  contained 
in  the  above  ?  The  alleged  rhyme  of  **  mood" 
and  '^  good ''  is  bad  enough  \  but  "  late  "  and 
take "  —  Shades  of  the  Sweet  Singer  of 
Michigan  I  is  your  mausoleum  in  Chicago  ? 
But  Sarah  is  not  the  only  one  who  thought 
she  hurled  satire,  but  found  it  was  a  boom- 
erang. 

The  Edwin  Booth  Season  at  the  Boston 
Museum,  now  in  the  full  tide  of  success,  is 
a  proof,  if  one  were  needed,  that  American 
managers  can  give  Shakspere  as  good  a  set- 
ting as  those  of  England,  give  them  the  oc- 
casion of  a  popular  demand.'  The  setting  of 
"Hamlet,"  which  is  crowding  the  house  as 
we  go  to  presS;  is  one  of  the  finest  it  has  ever 
had  in  Boston,  if  indeed  it  be  not  the  very 
finest.  No  new  words  of  praise  for  Mr. 
Booth's  Hamki  are  needed,  since  it  is  above 
all  by  far  the  best  personation  of  the  charac- 
ter on  the  American  stage  today,  if  it  be  not 
indeed  the  standard.  The  fine  company  of ' 
the  Boston  Museum  in  support  shows  tbe 
great  actor  to  much  better  advantage  than 
has  his  support  of  late  years.  We  have  not 
space  for  special  mention,  and  a  general  word 
of  praise  must  suffice.  **  Othello,"  "Kiche- 
lieu,"  "  King  Lear,"  and  other  favorite  plays, 
will  follow,  and  the  entire  company  will  ap- 
pear in  some  of  the  principnl  American  cities 
during  the  season.  We  are  pleased  to  see 
the  public  greet  with  such  hearty  apprecia- 
tion Manager  Field's  effort  to  give  them  the 
best  in  the  best  way. 
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Christinas  is  coming,  and  what  better  or  more  appro- 
priate present  can  te  made  than  a  year's  subscription  to 
the  Folio,  which  is  acknowledged  to  be  "the  brightest 
musical  monthly  in  America,"  to  quote  the  exact  lan- 
guage of  a  journal  of  national  reputation  ?  The  music 
given  during  the  year,  in  regular  sheet-music  size,  fit  to 
grace  any  piano  in  the  land,  would  cost  at  retail  rates, 
over  any  sheet-music  counter,  about  $26 ;  but,  by  sub- 
scribing for  the  Folio,  it  can  be  secured  for  $1.60.  In 
addition  to  the  music,  attention  is  directed  also  to  the 
entertaining  as  well  as  instructive  reading  matter  given 
each  month,  in  the  way  of  criticism  and  comment,  story 
and  verse,  essay  and  correspondence,  generally  on  mat- 
ters pertaining  to  music  or  kindred  matters.  It  should 
be  remembered  that  the  Folio  is  the  only  periodical 
that  gives  a  large,  full-page  lithographic  picture  of  some 
celebrity  with  each  number.  Show  this  to  your  neigh- 
bors, send  for  a  premium  list,  get  up  a  club,  and  yours 
cannot  fail  to  be  the  merriest  kind  of  a  merry  Christmas. 


NOTES  FROM  WASHINGTON. 

The  NatioDal  Theatre  has  been  le-opened  and  renovated;  and  the 
Milan  Opera  Company  has  had  a  good  run,  giving  us  first-class  mu- 
sic and  some  exquisite  acting.  Signora  Damarina  as  Norma  was 
gieeted  with  pronounced  applause.  She  sang  the  Casta  Diva  with 
great  fervor,  and  the  brilliancy  of  her  execution  in  the  allegro  move- 
ment, ^'  Ah  Hello,  a  me  ritorna,"  was  a  wonderful  success. 

The  opening  of  Albaugh's  Grand  Opera  House  on  Nov.  10  was 
the  event  of  the  season  up  to  the  present  time ;  and,  in  spite  of  elec- 
tion excitement,  the  house  presented  a  dazeling  display  of  jewels 
and  beautiful  gowns,,  and  fair  women  crowded  the  building  from 
dome  to  basement.  The  structure  is  owned  by  the  Light  Infantry 
Corps,  and  is  a  hundred  and  sixty  feet  in  depth  by  a  hundred  and 
fifteen  front,  with  a  tower  a  hundred  and  sixty  feet  from  the  ground* 
It  is  finished  in  Romanesque  style.  The  curtain  is  a  marvel  of  blue 
plush  and  silver,  and  this  is  brought  out  with  artistic  effect  by  the 
crimson  upholstery  of  the  easy-chairs,  numbering  twenty-two  hun- 
dred, while  the  ceilings  are  lofty  and  in  fine  finish,  as  well  as  the 
box  decorations. 

Emma  Abbott  has  appeared  in  **  Semiramide  "  and  "  La  Travi- 
ata.'*  She  shows  a  beautiful  wardrobe.  The  first  is  a  rose-embossed 
vflvet  embroidered  with  silver,  and  was  cut  by  AVorth's  own  hands. 
The  second  was  made  by  the  Company  Lyonaise,  and  is  a  blue  surah 
covered  with  Valenciennes.  The  third  is  a  white  brocaded  moire  an- 
tique, embroidered  entirely  by  hand,  with  vine  pearls  in  a  Queen 
Anne  collar.     It  was  made  by  Pingat,  who  is  Worth's  great  rival. 


The  last  gown  is  a  white  crepe  de  chine,  with  cascades  of  point  d' 
Alen^n  lace  and  angel  sleeves.  This  costume  was  made  by  Sarah 
Bernhardt's  dressmaker.  Miss  Abbott  has  opened  ten  new  opera 
houses  this  season.  n,  8. 


WINDING  UP  HER  LITTLE  BALL  OF  YARN. 

SOKO:     WOBDS   BT    EaBL   MABBLB,   MUSIO   BT  POLLT  HOLMBl. 

It  was  many  yean  ago, 

With  my  youthful  blood  aglow, 
I  engaged  to  teach  a  simple  district  school. 

I  reviewed  each  college  book, 

And  my  city  home  forsook. 
Sure  that  I  could  make  a  wise  man  from  a  foot 

Mr.  School  Committee  Frye 

Thought 't  ws>VL]d  do  no  harm  to  try 
To  see  If  uarulj  scholars  I  could  **  lara;" 

When  his  daughter  I  espied. 

With  her  knitUng  bj  her  side, 
As  she  wound  up  her  little  ball  of  yam. 

I  was  gone  on  her  at  once. 

For  I  was  n't  quite  a  dunce, 
And  she  was  au  appIe-dumpUng  sort  of  girU 

With  her  ten  'er  eyes  of  blue. 

Dimpled  cheeks  of  rosy  hue. 
And  her  teeth  as  bright  as  shining  rows  of  pearL 

Long  before  the  school  was  done, 

I  the  maid  had  wooed  and  won. 
As  we  hunted  eggs  one  morning  in  the  bam^ 

When  her  work  she  laid  aside, 

Just  to  please  me  as  I  sighed. 
And  she  wound  up  her  little  ball  of  yam. 

Oh,  those  times  were  long  ago, 

And  my  blood  has  not  the  flow 
That  it  had  in  those  sweet  days  of  auld  lang  syns. 

But  I  think  of  every  charm 

That  endeared  me  to  the  farm 
When  the  maid  with  all  her  knitting  work  was  mine. 

And  as  round  the  Are  we  sit 

In  these  days  when  shadows  flit. 
And  her  trembling  hands  the  stockings  take  fb  darn , 

In  my  memory  I  live  o'er 

All  those  happy  days  of  yore, 
When  she  wound  up  her  little  ball  of  yam. 


A  HUSiGALE  was  recently  held  at  28  Worcester  Street,  at  which 
Miss  Long,  contralto  at  the  First  Baptist  Church  (late  Dr.  Crane's), 
sang  two  songs  which  were  received  with  warm  approval  by  the  com- 
pany. They  were  composed  by  Homer  Norris,  then  organist  of  the 
Harvard-Street  Baptist  Church,  now  of  Tremont-Street  Unitarian 
Church  (Rev.  Mr.  Young's).  One  of  these  was  a  "  Cradle  Song,* 
and  the  other  a  ''  Serenade."  The  first  introduces  the  old  ditty, 
<'  Hush-a-by,  baby  ;'^  but  the  light  theme  is  soon  followed  by  a  pass- 
age of  unexpected  tenderness  and  pathos,  — 

"  Another  wee  baby  —  how  low  the  wlod  grieves  I  — 
Is  sleeping,  hands  folded,  under  the  leaves." 

Miss  Long's  rendering  of  these  songs  was  most 'beautiful,  displaying 
the  richness  and  soulfulness  of  her  remarkable  voice,  and  showing 
its  symyathy  with  the  tender  sentiment  of  the  songs,  the  words  of 
which,  we  understand,  were  written  by  Hezekiah  Butterworth,  of  the 
editorial  staff  of  the  TotUh^s  Companion.  Among  a  number  of  mu- 
sicians who  contributed  to  the  pleasures  of  the  evening  were  Mrs. 
Stackpole  and  her  daughter,  Mr.  Dennie,  and  others.   , 


J.  Wirt  Kail,  who  is  in  the  Rose  Eytinge  company,  has  excel- 
lent prospects  for  making  a  name  in  dramatic  annals,  if  we  may 
judge  from  the  pleasant  notices  he  is  receiving. 
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A   CLUSTER  OF  ELLEN  TERRY  SONNETS. 

PORTIA,  —  HUMOR. 

Sweet  Ellen  Terry !  here  in  hmnor  s  gnise^ 
With  underlying  and  controlling  flow 
Of  human  feeling  strong  as  earth  may  know^ 

From  heart  to  smiling  lips  and  sparkling  eyes 

In  pleasure  leaping,  and  anon  in  sighs 
Its  refnge  taking  at  th'  approach  of  woe, 
The  while  the  heart's  snfEnsing  blood  a  glow 

Lends  to  the  face  in  all  its  sweet  surprise,  — 

Venetian  moonli^t^  poetry  and  song, 
Gondolas  floating  o'er  the  tethered  tide, 
The  merry  banter  of  the  dosing  scene. 
These  all  henceforth  to  thy  sweet  self  belong 
When  storied  Venice  past  the  eye  shall  glide 
In  moments  retrospective  and  sorene. 

BEATRICE.  —  WIT. 

In  masquerade  of  effervescent  wit, 

Here  rules  the  sparkle  rather  than  the  glow 
As  language  in  its  merry  rush  and  flow 

Takes  on  the  garb  of  thought  more  lightly  knit 

While  earnestness  the  nonce  apart  may  sit 
And  gather  wisdom  whither  it  may  grow, 
While  "on  the  windy  side  of  care"  winds  blow 

Right  merrily  as  'mong  love's  boughs  they  flit. 

In  wit's  bright  realm  a  merry  queen  art  thou ; 

Though  Momus,  with  his  maddest,  subtlest  pranks, 
The  most  becoming  wreath  that  woman  wears 
Weaves  all  the  time  for  the  unconscious  brow. 
And,  gayer,  sweeter,  once  in  Hymen's  ranks, 
The  victim  well  the  merry  irailing  bears. 

VIOLA.  —  ROMANCE. 

Sweet  Viola  !  the  violet  indeed 

Of  deft  Hlyrian  romance,  whose  soul 

Pervades  all  thought  and  action  where  the  dole 
Is  lost  not  'mong  the  roystering  ones  who  breed 
Their  boisterous  wit  till  night  has  gone  to  seed. 

And  left  them  nodding  o'er  each  empty  howl,  — 

Yes,  Viola,  love's  e'er  alluring  goal 
Is  thine  by  walks  that  through  quaint  byways  lead. 

How  daintily  the  rosy  path  is  trod 

From  that  lone  rock  upon  the  sea-coast  bare 
Through  masquerade  into  the  duke's  sad  heart ! 
So  fits  the  sock,  that  e'en  the  veriest  clod 
Helps  swell  the  cultured  plaudits  that  the  air 
Long  rend  m  praise  of  Ellen  Terry's  art. 

Earl  Marble. 


THE  STORY  OF  ''LEE^LI-NAUr 

Tlie  following  is  the  storj'  of  "  Lc  e-li-nau,"  the  DtwAmeriran 
light  opera,  written  hj  Earl  Marhle,  and  composed  bj  Eichard 
Stah)^  which  was  to  have  been  given  in  Baltimore  early  in  Novem- 
ber, but  which,  owing  to  insufBcient  rehearsals,  has  been  delayed  in 
its  presentation,  and  will  have  its  first  production  at  the  People's 
Theatre  in  New  York,  December  1,  by  the  well-known  W  ilbur 
Opera  Company. 

The  story  opens  at  Plymouth,  one  Christmas  Day  early  in  the 
settlement  of  the  Colony,  by  the  refusal  of  a  nnmber  of  newly  ar- 
rived immigrants  to  work  on  Christmas  Day,  which  aroused  the  ire 
ol  Governor  Bradford,  whose  anger  was  increased  when  a  short  time 
afterward  be  found  the  j  onng  people  engaged  in  play,  though  their 
consciences  would  not  permit  them  to  labor.  The  reader  of  Colo- 
nial history  will  remember  bow.  the  Governor  met  this  question, 
telling  them  if  it  was  against  their  conscience  to  work  it  was  against 
his  conscience  that  they  should  play  whil«,  others  worked.  Various 
degrees  of  rebellion  are  displayed,  and  singing  and  '^aiicing  are  in- 
dulged in ;  an  Indian  medicine  man  appears,  frightening  the  chil- 
dren }  and  after  a  while  a  messenger  announces  the  approach  of  a 
large  body  of  Indians,  when  preparations  are  made  to  resist  them, 
which  preparations  are  stopped  by  the  arrival  of  the  Indian  prim-ess 
Lee^li-nau,  bearing  a  flag  of  truce,  and  expressing  friendship  and  a 
desire  for  acquaintance.  John  Doty,  a  young  Puritan  of  independ- 
ent tendencies,  becomes  enamored  of  her  at  once. 

The  second  act  takes  place  at  Merrymount  on  the  succeeding 
Mayday.  Here  hare  gathered  Thomas  Morton  (termed  in  Puritan 
annals  ^'the  Lord  of  Misrule")  and  bis  adTenturous  followers,  who 
proceed  to  have  a  rollicking  good  time,  in  imitation  of  the  old  Eng- 
lish custom,  though  without  the  restraints  of  civilization.  Here 
come,  by  inyitation,  Lee-li-nau  and  her  troop  of  Indian'  girls,  and  of 
course  young  Doty,  and  on  various  pretexts  the  Pilgrim  lovers  from 
Plymouth,  those  who  rebelled  against  labor  on  the  preceding  Christ- 
mas, and  the  Indian  medicine  man,  who  gets  drunk  on  Morton's 
whiskey  in  the  most  approved  fashion,  and  is  reckless  alike  in  the 
manner  in  which  he  creates  both  fun  and  consternation.  The  May- 
pole meantime  has  been  erected,  and  the  rcTels  about  it  are  at  their 
height,  when  Miles  Standish  enters,  and  arrests  Morton,  which 
closes  the  act. 

The  third  act  occurs  at  Plymouth  early  in  the  June  following,  on 
a  day  set  for  the  return  to  England  of  the  Mayflower,  on  which  it 
has  been  determined  to  send  Morton  as  a  prisoner.  He  is  broken  in 
spirit,  talks  and  sings  in  a  doleful  way,  and  goes  aboard  the  vessel 
in  handcuffs,  with  a  dejected  air.  Love  scenes  and  songs  are  seen 
and  heard  between  the  Pilgrim  lovers,  who  have  walked  through 
the  yarious  scenes  in  a  dignified,  stately,  conscientious  way,  and  also 
between  two  of  the  young  people  numbered  among  the  rebels  in  the 
first  act,  but  now  become  quite  docile  in  the  Pilgrim  harness.  The 
marriage  ceremony,  it  wDl  be  observed,  is  performed  by  Goveinor 
Bradford,  one  of  the  tenets  of  the  early  Pilgrims  being  an  aver^sion 
to  having  the  marriage  rite  solemnized  by  any  religious  ceremory. 
Here  also  come  Doty  and  Lee-li-nau,  who  are  supposed  to  be  mar- 
ried in  a  mystic  fashion  by  the  Indian  medicine  man.  The  action 
of  the  opera  closes  with  the  dance  of  the  birds  an^  blossoms  by  the 
Indian  girls,  when,  as  the  curtain  descends,  the  Ma^fiower  is  seen 
moving  out  into  the  waters  of  Plymouth  Harbor,  while  the  strains 
of  the  closing  chorus  ring  out  merrily  on  the  sweet  June  air. 

Susie  Kirwin  is  expected  to  make  a  great  hit  in  the  title-ro/«, 
which  affords  her  one  of  the  finest  opportunities  she  has  ever  had ; 
and  £d.  Chapman,  as  the  Indian  medicine  man,  k«^  the  company 
in  constant  laughter  by  his  funny  business  at  rehearsals 
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8 WEST  AS  THE   WILD,    WILD  EOSE8, 

SoKo:    WoKD"*  BY  Earl  Maj^ble,  Munc  by 
D.  F.  HoDOUs. 

Sweet  as  the  wild,  wild  roses, 

That  blossom  around  my  way, 
Fair  with  as  dainty  beauty 

And  sunny  and  bright  as  they. 
Darling,  do  you  remember 

That  morning  a  year  ago, 
Down  by  the  dear  old  meadow, 

I  told  you  I  loved  you  so  ? 

CHORUa. 

Down  by  the  dear  old  meadow, 
While  humming  a  soft  love-tune; 

Sweet  as  the  wild,  wiM  ros«'s. 
That  blossom  in  sunny  June. 

Sweet  as  the  wild,  wild  roses, 

That  morning  a  year  ago  I 
Dainty  the  kiss  you  gave  me. 

Although  yon  just  whispered,  "No." 
Darling,  a  year  I  've  waited 

For  roses  again  to  see. 
Whisper  the  "  Yes  "  you  've  acted. 

Oh,  whisper  the  "  Yes"  to  me. 

Sweet  as  the  wild,  wild  roses. 

That  perfume  the. twilight  hour! 
Fair  with  the  old,  old  spirit, 

That  ever  is  love's  sweet  dower. 
Darling,  your  love  shall  ever 

Awaken  a  thought  of  June, 
Fragrant  with  wild,  wild  roses. 

While  humuiiug  a  soft  love-tune. 

THE  TRUTH  ABOUT  EMMA  ABBOTT. 

The  perfect  impartiality  and  fairness,  from  both 
an  artistic  and  a  popular  standpoint,  of  the  follow- 
ing article  from  the  Chicago  Indicator  are  so  man- 
ifest that  we  copy  it. 

'*  Emma  Abbott* s  success  and  popularity  with 
the  public  does  not  affect  her  standing  as  an  artist. 
She  is  not  an  artist,  for  reasons  which  every  intel- 
ligent musiaian  will  admit.  First,  she  has  not  the 
foundation  which  all  artists  must  possess;  namely, 
a  good  method.  Her  registers  are  not  connected, 
the  lower  being  forced  and  falsely  produced,  the 
medium  flat  and  thin,  while  the  upper  is  pvre  and 
well  placed.  On  account  of  this  want  of  registra- 
tion, she  is  unable  t*)  sing  scales  without  a  break, 
and  aspirates  to  such  an  extent  that  legitimate  ex- 
ecution is  impossible.  Her  trill  is  unaccented  and 
often  incorrect  in  intonation.  In  short,  it  is  a 
shake.  Her  enunciation  is  bad,  and  she  resorts  to 
a  pianissimo)  thirty- second  hold' to  catch  the  pub- 
lic, even  when  the  composer  has  written  the  mu- 
sic at  that  point  for  a  climactic  effect.  These  are 
facta  no  one  can  dispute.  Hence  we  assert  that 
she  cannot  claim  to  be  an  artist.  The  questR>n  now 
arises,  "  Why  then  is  she  so  popular  and  well  re- 
ceived by  the  public?  "  The  only  answer  that  can 
be  given  is  that  audiences,  as  a  rule,  are  ignorant. 
The  average  musical  proportion  of  city  audiences 
is  not  over  one-third,  and  in  country  towns  and 
•mail  cities  it  is  reduced  to  almost  nothing;  conse- 
quently the  majority  of  the  amusement  public 
gives  Miss  Abbott  credit  for  singing  correctly,  and 
think  her  a  second  Patti.  They  do  not  know  an 
accented  trill  when  they  hear  it,  and  a  chromatic 
portamented  is  as  marvelous  to  them  as  one  w^ll 
executed.  Even  in  Chicago  Miss  Abbott  gains  the 
most  applause  for  her  imperfect  work,  which  only 
goes  to  prove  the  truth  of  our  assertion  that  the 


public  ear  cannot  delect  the  error.  They  judge 
frr>m  her  manner  that  she  i"  sure  of  herself,  and 
accept  assurance  for  art.  Another  attractive  fea- 
ture to  allure  the  public  is,  that,  outside  of  our 
large  cities,  operas  of  the  Italian  school  are  not 
given,  and  grand  opera  in  English  just  suits  the 
general  public  taste.  BeMdes,  this  company  is 
above  the  common  traveling  company,  not  even 
aoproached  by  any,  if  we  except  the  "  Ideals."  It 
is  not  wonderfullthat  she  is  popular.  It  would  be 
more  so  if  she  were  not.  The  soloists  of  the  com- 
pany are  excellent,  Tagliapietra  and  Campobello 
rating  with  the  best  before  the  public,'while  Brod- 
erick  and  Castle,  with  perhaps  Fabrini,  are  to  be 
commended  in  all  their  work.  As  we  pay  eight 
and  tenf'dullars  a  ticket  to  ^hear  a  prima  donna 
wiih  a  miserable  support,  why  are  we  so  imposed 
upon  when  asked  to  pay  a  dollar  and  a  half  for  a 
good  support  and  poor  star?  Miss  Abbott  de- 
serves much  support  for  the  manner  in  which  s.  e 
tries  to  serve  the  public.  N'othing  seems  to  daunt 
her.  She  is  after  the|American  dollar,  and  means 
to  have  it  if  giving  the  public  what  they  want  can 
gain  it.  She  gains  tumultuous  applause  for  a 
*  wiggly-wagirly '  *  Bel  Raggio,'  when  artistic  ren- 
dering of  '  Mignon's  Prayer'  falls  flat  Can  we 
then  blame  her  for  sinking  the  former  ?  Never- 
theless the  critic,  while  commending  the  perform- 
ance as  worthy  of  patronage,  has  no  right  to  ad- 
mit the  correctness  of  her  methods,  or  rate  her  ar- 
tistically above  her  actual  value.  This  may  be  ap- 
plied to  many  now  before  the  public.  Miss  Ab- 
bott is  simply  one.  She  has  our  admiration  for 
her  ability  to  manage  her  own  affa.rs,  and  for  her 
untiring  energy  and  good  temper.  Instead  of  sit- 
ting in  some  comer  and  weeping  because  ber  am- 
bition to  be  great  could  not  be  realized,  she  has 
created  a  demand  and  field  for  what  talent  she 
does  possess,  and  backed  up  her  own  weakness 
with  the  strength  of  others." 


A  correspondent  of  the  Folio,  who  recently  at- 
tended a  concert  given  by  the  pupils  of  Professor 
Nlles's  school  at  New  Philadelphia,  Ohio,  writes, 
The  numbers  were  all  well  rendered,  and  the  en- 
tire class  gave  evidence  of  ability  to  receive  the 
careful  training  In  musical  culture  given  by  the 
professor  and  Mrs.  Niles.  Annie  Patrick  delight- 
ed the  audience  with  her  charming  voice  and  no 
less  pleasing  manner,  and  was  encored  repeatedly. 
Aggie  MjjCIellan  played  and  sang  well,  and  gave 
an  interesting  recitation.  Flowers  were  sent  to 
the  singers  frequently,  and  the  entertainment  was 
highly  creditable  to  teachers  and  scholars.  Prof. 
L.  N.  Grover,  of  Akron,  assisted  in  conducting 
the  concert,  and  sang  in  his  accomplished  and 
masterful  style  a  number  of  charming  songs,  car- 
rying the  mind  back  to  the  days  of  *'auld  lang 
syne."        ^ 

The  closing  concert  of  the  fifty-eighth  term  of 
the  Northwestern  Musical  Institute  was  held  at 
North  Man-^hester,  Indiana,  October-^23,  with 
Charles  McK  Trimmer  as  director,  and  Mrsl  A.  E. 
Druley  Trimmer  as  soprano  soloist.  A  miscella- 
neous programme  was  rendered,  which  included 
selections  from  J.  A.  Butterfield's  American  opera 
of  **  Belshazzar,"  and  the  rendering  of  C.  A. 
White's  beautiful  song  of  "  My  Love  's  a  Rover," 
by  Jessie  Townsend.  A  public  rehearsal  was  given 
on  the  succeeding  evening,  when  Mr.  Trimmer's 
Forty-second  Psalm  service  in  five  parts,  entitled 
*'As  the  Hart  Pants,"  formed  the  principal  fea- 
ture. 


BOLLIN'   TO  DE  SEA. 

SoNo:    Words  by  Mrs.  E.  V.  Wilsok,  Music 
Bv  Harry  Birch. 

Once  I  had  a  little  cabin 

By  de  ole  Mis'sippi's  shore. 
Where  I  used  to  sit  wid  Phyllis 

Ob  evenings  by  de  door. 
Then  I  would  have  my  banjo, 

She  de  baby  on  her  knee. 
And  we  *d  watch  de  ribber  rolling 

Rollin'  to  de  sea. 

Sometimes  de  good  ole  massa, 

Wid  de  missus  on  his  arm. 
They  'd  walk  clean  down  to  de  cabin 

To  talk  about  de  farm. 
Ole  missus  chat  wid  Phyllis, 

An'  de  baby  crow  wid  glee. 
An'  we  *d  watch  de  ribber  rol'in', 

Rollin'  to  de  sea. 

Den,  when  de  business  over, 

Ole  massa  'd  say,  **  Now,  Joe, 
Can't  you  pick  a  little  music 

Out  de  ole  banjo  T* 
Den  my  fingers  dey  would  fly. 

An'  ole  massa  'd  pat  his  knee, 
An'  we  'd  watch  de  ribber  rollin', 

Rollin'  to  de  sea. 

But  I  '11  nebber  see  ole  massa 

Or  ole  missus  any  more, 
For  I 's  said  good-by  forebber 

To  ole  Mis'sippi's  shore, 
An'  de  weeds  are  growing  rank  now 

Whar  de  cabin  used  to  be 
When  we  watched  de  ribber  rollin', 

Rollin'  to  de  sea. 

Now  I  hah  a  little  farm. 

Wife  an'  children  ob  my  own. 
An'  I  would  n't  swap  my  chances 

Wid  de  king  upon  his  throne; 
But  of  evenings  when  my  banjo  thrums 

I  'd  sometimes  like  to  be 
Where  I  'd  watch  de  rtbber  rollin', 

Rollin'  to  de  sea. 


NOTES  FROM  CINPINNATL 
Some  very  excellent  work  has  been  done  here 
lately,  even  amid  the  great  political  excitement, 
and  preparations  made  for  a  very  elaborate  series 
of  cimcerts  by  the  new  Philharmonic  orchestra. 
At  a  recent  meeting  of^the  Philharmonic  Associa- 
tion in  the  musical  club  rooms,  about  six  hundred 
names  of  those  interested  in  the  success  of  the 
concerts  were  secured,  and  seats  are  rapidly  disap- 
pearing. The  trchestra  comprises  our  best  and 
most  talented  musicians,  and  the  prr>grammes  will 
embrace  the  varied  classical.  The  first  concert  of 
the  series,  given  October  80,  has  S.  £<  Jacobsohn 
and  Emma  Hetlich  as  the  soloists,  and  Jose£Fy 
will  be  an  attraction  at  the  second  concert. 

The  Odeon,  a  new  building  adjoining  the  fa- 
mous Music  Hall,  is  another  addition  to  the  tem- 
ples of  amusement  in  this  city.  It  is  to  accommo- 
date a  class  of  amusement  heretofore  held  in  Mu- 
sic HaH,  which  is  much  too  large  for  many  enter- 
tainments for  which  a  hflll  of  smaller  capacity  is 
more  suitable.  The  acoustics  promise  to  be  all 
that  is  desired,  and  success  doubtless  awaits  its 
completion. 

By  reason  of  great  interest  manifested  in  ;he  de- 
velopment of  piano  music  in  this  city,  the  proml- 
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nent  pianists  are  agitating  a  series  of  recitals  for 
the  public,  to  be  friven  daring  the  season. 

The  Musical  Club  Is  an  organization  forming  a 
centre  of  the  best  amateur  and  professional  talent 
in  the  city,  and  opened  the  season  at  their  club- 
rooms  October  16.  Mr.  Jacobsohn,  assisted  by  Ce- 
cilia Oaul  and  a  string  quartette,  had  charge  of  the 
programme.  s.  c.  h. 

FBOH  AKOTHBR  COBBKSPONDBNT. 

The  musical  season  was  inaugurated  October  27 
with  the  Odeon  dedication,  which  was  another  en- 
try in  Cincinnati*s  brilliant  musical  record.  The 
Odeon  or  New  College  of  Music  Theatre  was  erect- 
ed with  very  little  noise,  so  to  speak;  many  per- 
sons being  surprised  to  behold  what  an  elegant 
theatre  and  concert  hall  had  suddenly  grown  up 
out  of  tlic  munificence  of  Reuben  R  Springer. 
The  hall  is  suggebtive  of  Music  Hall  in  miniature, 
but  is  quite  ianre,  being  capable  of  containing 
from  twelye  to  fifteen  hundred  people.  Twelve 
private  boxes  set  out  from  the  stage,  commanding 
a  full  view  of  the  house,  as  also  an  extensive  bal- 
cony, or  dress  circle,  with  a  shining  brass  rail  run- 
ning the  semi-circumference  of  the  house.  The 
stage  is  large  enough  for  any  ordinary  theatre,  be- 
ing capable  of  accommodating  theati  ical  or  oper- 
atic companies.  The  floor  of  the  hall  slopes  so 
that  every  seat  commands  a  full  view  of  the  stage. 
It  is  not  only  the  theatre  where  our  teachers  and 
students  will  present  to  the  world  their  perfected 
work,  but  its  doors  are  open  to  all  for  the  present- 
ation of  that  which  is  true,  goo  i,  and  beautiful. 
There  was  a  large  audience  in  attendance  at  the 
opening,  the  programme  of  the  concert  was  excel- 
lently rendered,  and  the  acoustics  of  the  hall  were 
found  to  be  perfect 

The  first  Philharmonic  Orchestra  concert  had  a 
hearty  reception  at  the  Odeon  Oct.  31.  It  is  nat- 
ural to  regret  when  a  thing  of  pleasure  has  been 
taken  from  ur,  and  to  welcome  with  increased 
warmth  the  return  of  that  pleasure.  The  new 
Philharmonic  is  a  re-organization  of  the  Cincin- 
nati Orchestra. 

The  College  of  Music  Students  produced  "  The 
Mock  Dfictor,"  Gounod* s  masterpiece  of  comic 
opera,  Nov.  6,  at  the  Odeon.  The  performance 
gave  proof  that  operatic  training  is  as  successful 
at  the  college  as  voice  culture. 

Notwithstanding  the  campaign  excitement,  the 
theatres  have  been  playing  to  good  business,  recent 
attractions  having  been  "An  Adamless  Eden,'' 
"The  White  Slave,''  "The  Creole,"  the  Alice 
Oates  Company,  Hyde  &  Behman's  Minstrels,  "A 
Rag  Babv,"  "Power  of  Money,"  the  Fay  Temple- 
ton  Opera  Company,  the  Barlow  <&  Wilson  Min- 
strels, Dickson's  Sketch  Club,  Davene  &  Austin's 
Allied  Attractions,  and  "  Nita*s  First."    h.  p.  o. 


CHICAGO  CORRESPONDENCE, 
Since  my  last,  the  Emma  Ah*  ott  English  Opera 
Company  has  given  us  a  two-weeks'  season  at  the 
Grand  Opera  House;  one  of  her  most  successful  in 
this  city,  notwithstanding  the  excitement  of  the 
election  season.  Miss  Abbott  has  strengthened 
her  compwiy,  and  added  to  her  repertory,  thereby 
gaining  a4ditiouai  respect  and  commendation,  and 
proving  that  she  is  progressive  as  well  as  ambi- 
tious. The  fact  that  she  has  added  "Semiramide" 
to  her  repertory,  and  that  she  gave  it  in  a  very  su- 
perior manner,  is  one  more  "  feather  "  for  her  op- 
eratic cap.  It  was  well  done,  and  the  most  bu- 
colic Chicago  critic  so  admitted.  I  think  her  best 
work — the  tout  ensemble  —  maa  in  "King  for  a 


Day,"  "Mignon,"  and  "Semiramide."  She  has 
a  co?npany  of  rare  merit  and  ability  in  its  leading 
people,  some  of  whom  are  old  stagers,  while  the 
chorus  Is  unusually  good,  even,  bright,  and  intel- 
ligent. 

Theo  is  at  this  writing  filling  an  engagement  at 
Hooley's,  and  is  meeting  with  flattering  success. 
The  little  woman  is  Frenchy  in  t?e  superlative 
degree,  both  in  action  and  voice,  the  latter  being 
too  light  and  too  tremulous  to  be  effective  and 
pleasing.  It  is  Interesting  to  see  the  clever  acting 
of  these  simon-pure  French  people ;  but  the  vocal 
ability  falls  considerably  below  tha^  uf  the  Emma 
Abbott  company  or  the  Boston  Ideals. 

Since  my  last,  W.  W.  Kimball,  organ  and  piano 
dealer,  has  "  warmed  "  his  new  music  ware-rooms 
and  concert  hall,  wiih  a  concert  in  which  appeared 
Jennie  Dutton,  soprano;  Fannie  Bloomfleld,  Emil 
Liebling,  and  Louis  Falk,  pianists;  Ovide  Musin, 
violinist;  and  Mr.  Eichheim,  violoncellist. 

Attached  to  this  bef^utiful  hall  is  the  "annex" 
to  Dr.  Ziegfeld's  College  of  Music,  over  which  vo- 
cal department  Mrs.  O.  L.  Fox,  the  musical  editor 
of  The  Indicator,  presides  with  ability  and  dignity. 

Emil  Liebling  is  to  give  a  series  of  sonata  con- 
certs in  Kimball's  Hall  during  the  season,  assisted 
by  some  of  our  best  talent  and  his  pupils. 

The  music  season  has  been  rather  dull  so  far; 
but  I  hope  soon  to  note  its  revival  throughout  the 
country. 

A  bountiful  Thanksgiving  to  you  and  all  I 

H.  S.  Perkins. 


LETTER  FROM  SAN  FRANCISCO. 

Offenbach's  opera  bouffe,  "  La  FiUe  du  Tambour 
Major,"  as  presented  by  the  Carleton  Opera  Com- 
pany at  the  Bush-Street  Theatre,  Oct.  13,  was  a 
great  success.  William  T.  Carleton's  rich,  high 
baritone  and  superb  acting  secured  for  him  imme- 
diate popularity,  as  also  did  Jessie  Bartlett-Davis's 
rich  contralto,  Dora  Wiley's  ptu>e  light  soprano^ 
and  W.  H.  Clark's  basso  prof  undo.  During  the 
season,  Alfa  Norman,  the  new  prima  doana,  was 
presented  to  us  as  Zerlina  in  "  Fra  Diavolo.^'  Her 
voice  is  a  pure,  rich  soprano;  but  she  possesses  lit- 
tle acting  ability.  Oct.  81  being  the  fortieth  anni- 
versary of  the  appearance  of  Strauss  as  a  com- 
poser, the  company  gave  "  The  Merry  War,"  and 
selections  from  "  The  Queen's  Lace  Handkerchief 
and  "  The  Carnival  of  Rome." 

The  Tivoli  has  had  an  unusual  success  with 
"Little  Red  Riding  Hood."  It  was  succeeded  by 
the  operas  of  "  Marriage  by  Lantern"  and  "  The 
Pirates  of  Penzance,"  in  which  Helen  Dinsreon 
and  Kate  March!  have  become  popular.  Miss 
Marchi  is  one  of  our  most  conscientious,  painstak- 
ing artists,  and  is  deserving  of  all  commendation. 

At  the  Standard,  the  minstrels  mtroduce  novel- 
ties every  week.  Charley  Reed's  latest  burlesque, 
"  Crawled  Back,"  has  become  very  popular,  and 
his  make-up  as  a  tom.ile  merchant  is  exceedingly 
comical.  Billy  Emerson  is  organizing  a  rival  min- 
strel company,  and  intends  playing  at  the  Bush- 
Street  Theatre  soon. 

The  song  recital  given  Oct.  7  by  H.  B.  Pasmore, 
who  has  lately  returned  from  Europe,  was  an  im- 
portant event  in  musical  circles.  Mrs.  Carmi* 
chael-Carr,  pianist,  and  Bessie  Marshall,  accompa- 
nist, rendered  valuable  assistance.  The  novelty 
of  the  performance  was  John  Sebastian  Bach's 
beautiful  song,  "  Willst  du  dein  Herz  mir  Schen- 
ken."  Mr.  Pasmore' s  reputation  as  a  teacher  is 
excellent. 

The  first  concert  of  the  fourth  season  of  the 


Philharmonic  Society  was  given  in  Piatt's  Hall 
OcL  15.  The  attendance  was  excellent,  and  the 
concert  a  success.  Under  the  direction  of  GusUv 
Heinrichs,  the  orchestra  performed  Raff's  beauti- 
ful, soulful  symphony,  "Im  Walde,"  with  fine  ef- 
fect. Wagner's  "  Eine  Faust "  overture  was  also 
performed  with  some  fine  shading.  The  manager 
of  this  society  is  Marcus  M.  Henry,  a  gentleman 
well  known  in  the  East. 

Raphael  Joseffy  gave  the  first  of  a  series  of  four 
concerts  at  Irving  Hall  Oct  20,  two  of  which  were 
assisted  by  a  string  quartette  and  the  orchestra  of 
the  Philharmonic  Society. 

The  Spanish-Mexican  Opera-Bouffe  Company 
received  a  benefit  Oct.  29.  "La  Gallina  Ciega" 
and  the  third  act  of  "The  Daughters  of  Eve" 
were  performed  to  a  good  house. 

The  Orchestral  Union,  with  Louise  Elliott  as  so- 
loist, and  Prof.  William  Paepke  as  conductor, 
opened  its  sixth  season  at  the  Metropolitan  Tem- 
ple Oct.  27. 

Signor  de  Vivo  has  organized  an  opera  company 
for  a  tour  through  the  Sute  and  finally  East 
Maria  Godini  is  the  prima  donna. 

The  Oakland  Choral  Society  intend  giving  Men- 
delssohn's Ninety-fifth  Psalm,  under  the  direction 
of  H.  B.  Pasmore,  early  in  November. 

FlX>RBNCE  RICB-GaMAOE. 


WASHINGTON  NOTES. 

"My  Life"  was  given  recently  at  the  National 
to  good  houses;  the  new  play  being  put  on  the 
boards  by  Janauschek  herself.  The  scenery  and 
appointments  are  magnificent,  and  the  costumes 
superb.  Janauschek  wins  admirers  on  the  stage 
for  her  powerful  acting,  and  those  who  know  her 
best  admire  the  great  star  tor  her  womanly  quali- 
ties of  heart  and  mind  and  her  distinguished  ex- 
ecutive ability. 

Sothem  made  a  success  in  his  melodrama  of 
"  Crushed "  at  Ford's  Opera  House,  and  many 
people  who  knew  the  elder  actor  have  decided 
that  Edward  Sothem  is  developing  the  peculiar 
dramatic  traits  of  his  distinguished  father. 

"  Theophilus  Pocklington  "  is  a  drawing  card. 

Maud  Granger's  presentation  of  "Lynwood" 
was  a  decided  success;  and  this,  too,  when  the 
people  were  under  strong  political  excitement. 
As  Lueile  Carlysle,  Miss  Granger  won  a  storm  of 
applause,  and  proved  herself  to  be  endowed  with 
the  true  inspiration  of  genius.  The  support  was 
good,  Gustavus  Levick  acquitting  himself  well  in 
the  leading  role. 

"Ma'm'selle,"  the  new  comedy  in  three  acts, 
which  was  written  expressly  for  Marie  Aimee, 
drew  crowds  at  \he  National,  and  the  charming 
little  French  actress  was  received  with  a  continued 
ovation;  and  all  theatre-goers  will  be  delighted  to 
welcome  "  Fleur  de  Lis,  the  song-bird  of  two  con- 
tinents," when  she'reti^ms  to  the  capital  city. 

Rose  Eytinge  is  making  a  tour  of  the  West,  and 
will  arrive  at  eian  Francisco  al)out  the  15th  of  De- 
cember, where  she  will  open  with  a  strong  cast  in 
the  biilliant  comedy,  "  Aunt  Emily."  Since  leav- 
ing New  York  on  the  22d  of  September,  she  has 
presented  "E%st  Lynne,"  "Felicia,"  "  OUver 
Twist,"  and  other  plays  of  equal  merit,  in  the 
leading  cities  and  towns  of  the  West  John  T. 
Malone,  who  is  not  only  an  actor  of  marked  abil- 
ity, but  al&o  a  cultured  gentleman,  takes  leading 
piirts  in  the  casts.  Miss  Eytinge  is  gaining  new 
laurels,  and  drawing  good  houses. 

Henri  Hans'^ombe,the  young  English  actor,  plays 
successfully  with  Miss  Olcott  ELGKUiirs. 
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THE  SYMPHONY  CONCERTS. 

The  concert  season  was  fairly  inaugurated  at 
Music  Hall  Oct  18.  The  audience  was  not  large, 
and  consisted  of  the  usual  attendants  at  such  con- 
certs, the  iatgest  number  of  ^hom  attend  because 
It  is  a  habit  with  them,  and  is  the  thing  t?  do  in 
orfler  to  show  their  culture,  th(»ugh  they  may  not 
appreciate,  enjoy,  or  undei^tand  a  note  of  the  mu- 
sic playe^.  There  was  also  presen  t  a  noteworthy 
number  of  real  musical  people,  who  go  out  of  pure 
enjoyment  A  third  class  consists  of  those  who 
are  obliged  to  attend,  and  they  number  not  a  few. 

There  was,  of  course,  considerable  curiosity 
manifested  to  see  how  the  new  conductor  looked, 
and  how  he  would  de; ort  himself  in  handling  the 
Boston  orchestri. 

Well,  it  is  quite  unnecessary  to  say  that  the  fact 
ivas  instantly  and  strongly  impressed  on  the  audi- 
ence that  a  musi2iHn,  thoroughly  schooled  in  the 
art  of  conducting,  wss  wielding  the  l>aton.  Mr. 
Gericke  I  should  judge  to  he  a  man  about  forty 
years  of  age,  of  attractive  presence,  graceful  in 
movement,  and  is  what  the  ladies  would  term  a 
fine-looking  man.  Hh  is  rather  below  the  medium 
in  stature,  is  solid  in  build,  and  has  black  hair  and 
beard.  He  comes  to  B^>ston  higlily  recoti»mended 
by  the  best  musicians  in  Europe;  though  that  were 
unnecessary,  for  he  is  fully  capable  of  recommend- 
ing hia.se]f.  To  see  him  once  is  sufficient.  Bos- 
tonians  can  now  take  pride  in  poss«'8sing  a^^  good 
an  orchestral  conductor  as  can  be  found  in  any 
European  city. 

The  Leonore  Overture  No.  8  was  the  first  piece 
on  the  programme,  and  it  received  a  noteworthy 
and  masterly  interpretation;. the  best,  the  musi- 
cians say,  it  has  ever  had  in  Boston.  The  violin 
Concerto  of  Vieuxtemps,  playei  by  a  young  man, 
Leopold  Lichtenberg,  was,  next  to  the  reception 
of  the  new  conductor,  the  principal  feature  of  the 
evening.  A  nice  musical  tone,  not  large  and  no- 
ble, excellent  bowing,  and  wonderful  technique, 
were  the  chief  characteristics  of  his  playing.  He 
wa^  rapturou^ly  encored,  but  was  modest  enough 
to  decline  a  second  piece. 

The  three  pieces  of  Bach's,  arranged  for  orches- 
tra^ proved  a  pleasant  and  an  enjoyable  novelty- 
surprise. 

The  symphony  In  D  minor  of  Yolkmann  ^  first 
time  here— did  not  prove  highly  interesting.  Out- 
side of  the  allegro  and  the  final  climax  in  the  last 
movement,  it  was  tame  and  dry.  There  were 
some  fine  effects,  and  in  the  main  it  was  well  ren- 
dered ;  yet,  as  a  whole,  it  was  not  interesting. 

The  strings  have  been  re-enforced;  and,  with 
the  new  seating  of  the  orchestra,  Boston  expects 
to  hear  just  as  good  orchestral  music  as  can  be 
heard  in  the  world.    Hopes  are  high. 

A  full  hous6  was  present  at  the  sesond  c  ncert, 
given  Oct  25,  to  enjoy  a  rather  unsatisfactory  pro- 
gramme. 1  have  tried  to  find  the  true  reason  for 
its  being  so,  but  cannot,  for  the  music  was  good, 
and  in.  the  main  well  rendered;  yet  the  fact  re- 
npiains,  that  many  left  the  hall,  dissatisfied  with 
the  eveniug*s  concert.  The  beautifui  overture, 
**Aoacreon,"  by  Cherubini,  was  brilliantly  given, 
though  there  was  something  manifestly  out  of  the 
way  with  the  first  violins,  as  they  did  not  seem  to 
pull  perfectly  together.  The  singing  of  **The 
Dream  King  and  his  Love  "  was  pretty,  but  inef- 
fective. The  orchestration  is  so  much  more  beau- 
tiful than  the  song,  that  lu  Welsh,  with  her  nice 
but  small  voice,  could  not  rise  sufllciently  to  equal 
it.  The  fact  is.  Miss  Welsh  has  not  voice  enough 
to  sing  with  an  orchestra  in  MubIc  Hall,  and,  as  for 


that  matter,  not  volume  enough  >''ith  piano  accom- 
paniment. In  her  sphere  she  is  a  pretty  singer, 
but  that  spliere  is  not  Music  Hall. 

This  leads  me  to  a^k  why  it  is  that  the  projector 
of  these  concerts,  who  I  am  told  pays  liberal  sums 
for  artists,  don't  get  the  best  There  is  Mrs.  F.  P. 
Whitney,  Mrs.  Richardson,  Fanny  Kellogg,  M.  W. 
Whitney,  CherlesR.  Adams,  W.  J.  Winch,  George 
Osgood,  and  perhaps  others  who  possess  voices 
sufficient  to  fill  Music  Hall.  I  hope  to  hear  them 
at  these  concerts  in  good  time. 

The  first  movement  of  the  serenade  by  Fuchs 
was  a  fine,  dainty  little  morsel;  but  the  other 
movements  were  not  so  interesting.  The  sympho- 
ny in  A,  by  Mendelssohn,  was  finely  played,  and 
gave  about  the  only  genuine  pleasure  of  the  even- 
ing. I  could  not  but  think,  while  linening  to  the 
second  movement,  that  Mendelssohn  had  studied 
the  sonata  in  A,  op.  2,  No.  2,  of  Beethoven,  very 
closely  before  writing  this  movement,  though  he 
may  not^ave  been  aware  of  it. 

The  strings  of  the  orchestra  have  been  so  aug- 
mented this  season  that  they  ^eem  to  override  the 
wind  instruments,  yet  there  may  be  ample  reserve 
force  in  the  dim  future. 

The  third  concert  embraced  an  excellent  pro- 
gramme. The  overture  by  Bargief  was  given  for 
the  first  time  here.  It  may  be  said  to  represent 
pretty  much  illl  there  is  in  the  modem  school  of 
composition;  yet  it  proved  highly  interesting  frem 
its  tuneful  character,  richness  in  instrumental  col- 
oring, and  in  the  masterly  \  andling  of  the  orches- 
tra by  the  new  conductor,  Mr.  Gericke,  in  bring.ng 
its  many  beauties  clearly  before  the  interested  mu- 
sician. The  Grand  Fantasia  in  G  Major,  by  Schu- 
bert, arranged  for  piano  and  orchestra  by  Liszt, 
was  the  second  piece,  and  it  brought  William  H. 
Sherwood  forward  as  nianist  The  introduction  is 
unmusical  and  dry,  but  the  theme  is  extremely 
beautiful,  while  the  finale  represents  more  techni- 
cal difficulties  than  melodiousness.  Mr.  Sherwood 
is  a  pianist  of  great  technical  ability,  displaying  it 
to  great  advantage  on  this  occasion.  He  also 
played  the  theme  in  a  clear,  sustained,  musicianly 
manner,  making  it  quite  bewitching  to  listen  to; 
but  I  cannot  refrain  from  remarking,  that,  had 
Mr.  Sherwood  played  on  a  less  hard,  woodeny- 
toned  piano,  he  would  have  been  heard  to  much 
greater  advantage.  '*Le  Bal,"  by  Berlioz,  was  a 
rich  musical  treat,  being  most  brilliantly  rendered 
by  the  orchestra.  The  first  symphony  in  C,  of 
Beethoven's,  was  given  a  reading  which  was  re- 
markable for  its  intelligent  rendering  throughout, 
the  phrasing  and  the  coloring  being  almost  per- 
fect 

The  fourth  concert  commenced  with  Brahm's 
third  symphony  in  F.  This  was  the  first  time  it 
has  been  heard  in  Boston,  and  there  was  great  in- 
terest centred  in  its  production,  for  musicians  and 
critics  alike  have  spoken  highly  of  it  in  Europe. 
The  orchestra  did  their  part  bravely  and  well;  and 
if  the  work  was  not  liked  or  appreciated  it  cannot 
l>e  attributed  to  Mr.  Gericke  and  his  orchestra,  for 
everything  was  done  to  make  each  movement  and 
phrase  tell  to  the  utmost  advantage.  As  a  whole, 
I  do  not  like  Brahm's  music,  though  I  am  aware 
it  is  not  fashionable  to  say  so;  but  I  am  free  to  say 
this  symphony  pleases  much  better  than  any  other 
composition  of  magnitude  of  his  I  have  ever  heard. 
The  first  movement  pleased  me  the  least,  and  the 
allegretto  the  most,  of  the  four  movements.  The 
c.ucerto  for  violoncello,  by  De  Swert,  played  by 
Mr.  Giese,  was,  in  a  technical  point,  a  remarkable 
performance.    He  possesses  great  executive  abil- 


ity, and,  had  he  devoted  this  ability  to^omethfng 
more  musical  and  pleasing,  would  have  taken  his 
audience  by  storm.  As  it  was,  he  was  recalled 
three  times.  The  Andante  Cantabile,  arranged 
from  one  of  Beethoven's  tnos  by  Liszt,  was  plea»- 
ing,  and  afforded  satisfaction  to  the  musical  por- 
tion of  the  audience.  The  Schumann  overture, 
scherzo,  and  finale,  was  the  most  Interesting  piece 
of  the  programme,  and  was  highly  i4>preciated. 

At  the  fifth  concert,  the  overture  to  "Der  Frei- 
schuetz  "  was  given  a  new  interpretation,  reveal- 
ing bewitching  mrsical  beauties  which  have  never 
before  been  brought  so  prominently  plain  to  our 
appreciation  as  on  this  occasion.  From  the  intro- 
duction to  the  finale  there  was  breathless  atten- 
tion, and  at  its  close  there  was  a  spontaneous  out- 
burst of  applause,  resulting  in  an  encore.  Emma 
Juch  did  the  recitative  and  air  from  Mozart  in  an 
intelligent  and  a  pleasing  manner,  eliciting  a  hear- 
ty encore.  She  is  a  pleasing,  painstaking  artist, 
possessed  with  a  musical,  well-trained  voice,  but 
deficient  in  power  for  so  large  a  hall.  She  was 
especially  successful  with  the  two  beautiful  songs 
of  Mr.  Gericke*s,  —  '* Supplication,"  and  "My 
Messengers."  Mr.  Gericke  accompanied  the  sing- 
er in  a  graceful  and  an  artistic  manner.  '*  Largo," 
by  Handel,  proved  a  rare  treat,  which  might  with 
great  pn  priety  be  called  the  best  musical  novelty 
of  the  season.  To  carry  out  more  fully  the  old 
custom,  I  presume,  the  violinists  were  placed  in  a 
straight  line  facing  the  audience,  and  they  played 
while  standing.  This  innovation  presented  a 
quaint  appearance,  but  proved  very  successful, 
judging  from  the  applause  which  followed.  The 
March  in  B  minor,  by  Schubert,  was  another  nov- 
elty which  seemed  to  please  the  audience  very 
much.  It  was  played  with  vim,  and  had  an  exhil- 
arating effect  The  great  B  flat  symphony  of 
Schumann's,  as  a  whole,  wa^  given  a  fine  present- 
ation, though  I  think  it  would  have  fared  much 
better  at  the  hands  of  the  orchestra  if  it  had  come 
earlier  on  the  programme;  but,  as  it  was,  it  show- 
ed how  strikingly  grand  and  beautiful  are  Schu- 
mann's sympnonies  compared  with  Brahms  and 
other  modem  writers.  This  concert  was  the  most 
successful  of  the  series,  both  in  a  musical  sense 
and  in  point  of  numbers. 

It  is  not  my  purpose  to  find  fault  with  the  man- 
agement of  these  concerts  without  cause.  I  re- 
flect public  opinion  as  I  hear  it  expressed.  So  far, 
the  programmes  have  been  U>o  utterly  classical  to 
please  a  large  majority  of  the  attendants.  I  have 
before  me  two  seasons  of  the  Lelpsic  Gewaudhaus 
programmes,  and  they  are  not  so  classically  stiff  in 
make-up  as  are  these  five  Boston-Symphony  pro- 
grammes. No  fault  is  found  with  the  general  ren- 
dering of  the  music,  for  that  has  been  so  far  in  ad- 
vance of  former  years,  that  there  is  nothing  but 
praise  to  be  bestowed  on  its  excellence.  The  com- 
plaint is,  heaviness,  or  sombreness,  -aused  by  too 
much  Bach,  Beethoven,  Brahms,  and  so  forth.  A 
concert,  to  be  educational,  must  contain  some 
light,  pleasing  music,  to  Interest  the  average  mu- 
sical public,  else  they  weary,  and  cease  to.  attract 
any  more.  The  old  Howard  symphony  concerts 
were  killed  by  :  oo  much  classical  music,  given  by 
an  exclusive  clique  who  cared  nothing  for  the  pub- 
lic, everything  for  themselves.  The  old  clique  of 
Dwight,  Dressel  A  Company  seem  to  be  agUn  at 
the  helm,  trying  to  run  the  Boston  Sympiiony  Or- 
chestra on  dangerous  shoals.  I  had  hoped  that 
Mr.  Gericke,  being  a  stranger,  and  hence  independ- 
ent of  cliques  and  factions,  would  give  more  cos- 
mopolitan programmes,         Jameb  M.  Tbacy. 
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Think  not  the  girl  you  love  loves  not! 

She  loves,  depend  upon  it: 
With  williog  heart  she  Ml  share  your  lot  — 

If  there  's  a  building  on  it.  —  Exchange, 

Then  ask  her,  and  no  longer  roam 

Like  bee  in  search  of  honey; 
For  she  will  make  for  you  a  home  — 

If  you  will  find  the  money. 

Tired  swell,  —  A  broken  boil. 

8tac-cat-to  is  a  mewsical  term 

Time  is  money  with  the  watchmaker. 

The  male  goat  is  generally  a  Nanny-mated  animal. 

The  correct  music  for  an  oyster  party,  —a  quart-eat. 

Amateur:  No,  you  cannot  play  fish-scales  with  a  fish-horn. 

Millionaires  are  generally  those  who  like  airs  for  the  million. 

Powdered  locks  and  bangs  do  not  go  together  in  dressing  the  hair. 

A  dog  is  always  a  guardian  of  the  peace  when  he  can  get  a  piece  of  meat 
to  guard. 

Geologist:  Yes,  an  extinct  volcano  is  one  in  which  the  cz-stink  of  sulphur 
is  apparent. 

One  reason  why  spotters  are  so  successful  in  discovering  thefts  is  possibly 
because  they  are  on  the  spot. 

A  disagreeable  letter,  —  The  cold  A.  —  [Boston  Commercial  BulletitL  \  A 
good  remedy  for  it,  —  The  hot  T. 

An  exchange  says,  "There  is  not  a  single  lawyer  in  the  Vermont  State's 
prison."    Moral:  Don't  get  married. 

Italic  jokes  are  out  of  fashion.  —  [Gorham  M<Ainia!neer,]  Certainly.  The 
fatter  the  jokes,  the  less  they  lean.    Is  this  straight  ? 

A  question  of  the  hour,— What  time  is  it  ?  —  [Boston  Star.]  This  is  no 
second-hand  joke,  although  our  hand  was  not  engaged  in  it. 

When  Bret  Harte  puts  on  his  trousers  in  the  morning,  he  always  feels  in  a 
religious  mood,  and  likes  to  hear  some  one  sing  "As  the  Hart  Pants." 

The  farmer  who  placed  green  goggles  on  his  cow,  and  tried  to  make  her 
eat  shavings,  thought  she  put  on  airs  because  she  refused  such  plane  food. 

"  Mr.  Brown  has  returned  in  good  spirits,"  said  the  item;  and  his  friends, 
on  calling,  found  the  spirits  were  such  as  are  used  for  embalming  purposes. 

Though  a  man  \^o  get  drowned  in  a  well,  it  is  ill,  not  alone  for  the  poor 
fellow  who  thus  meets  his  death,  but  for  those  who  drink  the  water  as  well. 

French  merchants  are  more^ranc  in  their  dealings  than  those  of  other  na-* 
tionallties.  —  [  Tonkere  Gazette.]  But  are  quite  as  apt  to  sou  you  if  you  do 
not  pay  up. 

A  local  politician  rises  to  remark  that  a  water  fam4ne  never  seems  to  strike 
the  milkmen. -^[Fall-River  Advance.]  We  should  think  it  would  strike 
them  with  terror. 

Ores  of  all  kinds  can  be  found  in  the  West.  Just  now  we  hear  a  good 
deal  about  Portland,  Ore.  —  [Philadelphia  Call.]  Such  a  lead  as  this  indi- 
cate only  base  metal. 

Two  American  poets,  according  to  an  exchange,  were  bom  on  the  same 
day.  It  must  have  been  Friday. —  [if  urlin(rton  JPVee  Press.]  What's  the 
matter  with  Two's- iay? 

In  a  French-China  war  it  seems  strange  we  don't  hear  more  of  Marshal 
Tureen.  Perhaps  h^  is  always  in  his  cups.  —  [Riehmond  Baton.]  It  needc-d 
no  saucfiy  to  reveal  this. 

The  female  tourists  abroad  seem  to  have  changed  their  natures,  and  to 
have  lost  some  of  their  finest  elements.  —  [Jennie  June.]  Then  they  are  in- 
deed female  tourists  abroad. 

The  spanked  child  soon  finds  out  who  holds  the  upper  hand  in  the  domes- 
tic government.  —  [Carl  Pretzel's  Weekly.]  And  begs  his  mother  to  hold 
up  'er  band  before  going  farther. 

A  girl  was  shot  at  the  North  End  last  night,  with  fatal  resul.s.  —  [Mom- 


inn  paper.  |  It  does  kill  a  girl,  usually,  to  shoot  her  in  the  head,  which  is 
doubtless  what  is  meant  by  the  north  end. 

"Why  did  he  wed  her?"  is  the  title  of  Mrs.  Alphabet  Southworth*s  latest 
story.  Well,  probably  he  loved  her;  but  possibly  she  had  money,  and  may 
be  the  old  man's  shot-gun  had  a  persuasive  effect. 

"  1  'd  hate  to  be  in  your  shoes,"  said  the  Chicago  girl  to  her  Boston  visit- 
or who  bad  been  detected  in  some  misdemeanor.  "Yes,"  retorted  the  Bos- 
ton girl:  "  thiy  would  pinch  your  feet  dnadfully." 

There  never  was  a  time  when  dress  counted  for  so  little  in  the  estim%te  of 
character  as  now.  —  [Jennie  June,  \  Jennie  must  have  been  to  see  "  Orpheus 
and  Eurydlce  "  or  the  Ida  Siddons  or  Rentz-Santley  company. 

"  Cant  in  Music'*  is  the  title  of  an  article  in  KunkeVs  Musical  Revieio. 
Probably  the  singer,  after  trying  it,  found  it  difficult,  and  threw  it  down, 
saving,  "  I  can't  sing  it"  '  But  Foulon  should  hunt  up  his  missing  apostro* 
trople. 

The  interest  in  parsing  lessons  is  often  intense.  Yet  it  is  frequently  a 
moody  pastime,  and  we  subjunctively  decline  to  participate  In  a  superlative 
degree.  —  [Chicago  Sun.]  Don't  be  so  pronoun-ced  in  your  verbiage,  for  it 
is  only  nou'n'  then  you  feel  so. 

"  I  clum  in  the  window,"  explained  the  boy  to  Jhis  mother.  "Clum  ?" 
gently  inquired  the  lady,  by  way  of  correction.  "  Well,  dim  then."  amend- 
ed the  boy.  —  [Exchange.]  This  is  respectfully  referred  to  the  Sunny  Clime 
for  a  sunny  climax. 

Her  face  was  like  a  putty  bail, 

Her  hands  were  very  red. 
She  'd  silver  bangles  on  her  wrists. 

And  bangs  upon  her  head. 

Senior  Alley,  when  on  his  last  fishing  expedition,  had  a  nibble,  when  his 
companion  exclaimed,  — 

"  Quick  f  quick !  haul  in !    You  've  got  a  bite." 

"  Yes,  I  see,"  said  the  other,  looking  over  the  side  of  the  boat  down  into 
the  clear  water.  "  But  let  him  have  his  fun.  I  don't  want  him.  It 's  a 
sculpln.  When  I  am  fishing,  I  draw  the  line  at  sculpin,  but  not  the  fish- 
line." 


Junior  Alley  met  his  match  the  other  day.  He  was  on  his  way  South,  — 
no,  not  to  South  Boston,  —  when  a  fellow-traveler  asked  him,  — 

"  Where  are  you  going  ?" 

"To  Philadelphia." 

"To  fill  a  what?" 

"To  Philadelphia." 

"  Oh  I  I  see.    What  are  you  going  to  fill  it  with  ?" 

The  Junior  thinks  that  man  must  have  come  from  the  East,  — from  the 
suburbs  of  Chelsea,  probably. 

We  '11  meet  again,  we  '11  meet  again. 

And  nevermore  to  part: 
I  '11  hold  you  fast  with  clinging  arms, 
And  die  upon  your  heart. 

—  Minnie  W.  Armstrong  in  Chicago  Sun. 

Why,  Minnie!  what  are  you  thinking  about?    Just  think  how  dreadful  it 

would  be,  if  you  were  "  nevermore  to  part,"  for  the  young  man  to  go 

through  life  with  a  dead  maiden  held  upon  h's  heart  by  her  "clinging  arms." 

Life  (as  well  as  death)  would  soon  become  a  tmrden. 

The  poet  wrote  a  sonnet, 

"  To  the  liimpie  in  her  Chin;" 
And  sent  it  to  a  paper. 

With  request  they  'd  "  put  it  in." 
Next  morning  he  was  frantic, 

And  he  swore  it  was  a  sin 
When  he  found  his  sonnet  headed, 

"  To  the  Pimple  on  her  Chin."  ^  Jingo. 

And  so  the  sad-eyed  poet. 

As  you  at  once  can  see. 
Was  in  a  dreadful  humor,  — 

Yes,  mad  as  he  could  be. 
The  fun  of  such  an  error. 

However,  wakes  a  grin ; 
For  all  can  see  the  humor 

In  a  pimple  on  the  chin. 
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OFFICIAL  BULLETIN. 

We  have  in  press  a  patriotic  allegory,  bearing 
the  title  of  "Our  Nation's  Struggle,"  written  by 
W.  A.  Springer,  of  Post  48,  Marlborough,  Mass., 
which  we  think  is  destined  to  he  very  popular  with 
the  G.  A.  R.  Posts  throughout  the  country.  The 
allegory  is  new  and  original  in  conception,  consist- 
ing of  tableaux  and  camp  scenes  representing  the 
principal  stages  of  the  Rebellion  from  1860  to  1865, 
the  same  being  interspersed  with  dialogues  intro- 
ducing the  Goddess  of  Peace,  the  Goddess  of  Lib- 
erty, and  Mars,  the  Qod  of  War,  each  tableau  and 
scene  to  he  accompanied  with  slngiug  by  an  invisi- 
ble chorus,  introduciag  some  of  the  most  popular 
war-sonirs  of  the  day.  The  book  will  be  illustrated 
with  full  instructions  necessary  to  place  the  work 
upon  the  stage.  G.  A.  R.  Posts  have  in  the  past 
depended  on  military  dramas,  the  production  of 
which  has  proved  too  expensive  for  small  posts  to 
Indulge  in.  This  allegorical  and  dramatic  enter- 
tainment has  been  written  expressly  to  obriat* 
this  difficulty,  so  that  Posts  of  small  membership 
as  well  as  large  can  adapt  it  to  their  use  with  com- 
paratively small  expense.  The  play  will  be  ac- 
companied with  music  arranged  for  l>oth  male  and 
mixed  voices.  When  placed  upon  the  boards  ac^ 
cording  to  dinctions,  it  cannot  fail  to  be  instruct- 
ive and  intensely  interesting. 

"  The  Offering  of  Praise,'*  a  collection  of  an- 
thems, by  E.  H.  Bailey,  is  having  an  unprecedent- 
ed sale.  It  comprises  just  the  grade  of  anthems 
required  to  meet  the  wants  of  quartette  or  chorus 
choir  use.  Sample  copies  mailed  postpaid  on  re- 
ceipt of  $1,  the  retail  price. 

•'  The  Church  Quartette,"  a  collection  of  supe- 
rior church  music  printed  from  sheet-music  plates, 
full  size,  and  never  before  put  into  book  form,  is 
certainly  the  choicest  collection  ever  given  to  the 
public  in  a  compact  form.  In  addition  to  choice 
quartettes,  it  contains  many  solos,  duetts,  and 
trios.  Pric,  bound  in  board  covers,  $2.  A  lib- 
eral discount  to  the  profession  and  the  tiade. 

'*  The  Thundersrorm,"  for  the  pipe  organ,  by 
T.  P.  Ryder,  is  a  brilliant  concert  piece  descriptive 
of  a  summer  day,  then  the  muttering  of  distant 
thunder,  increasing  to  a  tempest,  and  finally  sub- 
siding. Peasants  are  heard,  after  the  storm,  sing- 
ing the  *'  Vesper  Hymn "  as  a  token  of  thanks- 
giving for  a  saftt  deliverance  from  the  tempest. 
Mr.  Ryder  has  played  this  piece  in  public  with 
great  success  over  five  hundred  times,  before  giv- 
ing it  for  publication.  It  is  now  published  for  the 
first  time,  with  full  directions  for  registration. 
Price  75  cents. 

All  of  our  books  are  sent  postpaid  on  receipt  of 
retail  price. 


*'  Hunt  the  Thimble,  or  Little  NelKs  Surprise 
Par  y,"  is  just  published  in-  neat  and  tasteful  form 
by  White,  Smith  \  Co.  It  is  by  A.  G.  Lfcwis  and 
Leo  R.  Lewis,  the  authors  of  "  R.  E.  Porter,  or 
The  Interviewer  and  the  Fairies,"  which  met  with 
such  flattering  success  last  year,  and  of  which  a 
new  edition  is  being  prepared.  *'  Hunt  the  Thim- 
ble "  is  short,  simple  in  construction,  and  easily 
gotten  up;  it  being  In  one  act,  with  no  change  of 
scene  or  dress,  and  the  stage  setting  requires  only 
a  plain  room,  so  there  is  absolutely  no  expense  at- 
tendant upon  its  presentation.  The  music  is 
bright  and  catching,  especially  the  children's  Cho- 
ruses, and  so  arranged  that  the  rehearsal  of  the 
adult  and  juvenile  parts  may  be  carried  on  mainly 
at  separate  times.  The  three  adult  parts  have 
songs,  which,  without  requiring  great  musical  pro- 
ficiency, give  opportunity  for  good  display  of  voice 
and  t4tfte  in  rendering.  The  dialogue  is  full  of 
life  and  interest,  and  pathos  and  merriment  ar*" 
happily  mingled  in  a  way  that  not  even  the  most 
conservative  critic  could  condemn.  The  subject 
of  furnishing  entertainment  for  children  in  the 
home,  and  under  the  direction  of  church  and  Sun- 
day schools,  is  a  vital  one,  and  the  constant  call 
for  materials  of  this  kind  has  found  answer  in  this 
work,  which  has  been  especially  prepared  for  this 
purpose.  Its  tone  is  pure  and  sweet  in  every  fea- 
ture, and  cannot  fail  to  please.  The  time  required 
for  its  presentation  will  not  exceed  an  hour.  The 
following  is  the  argument:  — 

Mr.  Grant,  who  went  al)road  some  three  years 
before  our  story  begins,  and  whose  ship  was  lost  at 
sea,  left  his  affairs  in  the  hands  of  Solon  Gried. 
Mr.  Gried  has  succeeded  in  getting  Mr.  Grants 
large  property  into  his  own  hands,  and  Mrs.  Grant 
and  her  daughter  are  now  living  in  one  of  Mr. 
Gried' s  tenements.  At  the  opening  of  the  oper- 
etta, he  comes  and  claims  his  rent,  taking  their 
last  cent  in  payment  Mother  and  daughter  are 
very  unhappy;  but  some  of  Nellie's  friends  como 
to  make  them  forget  their  sorrow  by  giving  Nellie 
just  what  she  has  been  wishing  for,  — a  party. 
They  bring  her  a  party  dress  and  gifts  and  many 
dainties  for  the  table,  and  prepare  for  a  jolly  good 
time.  But  Mr.  Grant  has  returned,  and  manages 
to  be  found  instead  of  the  thimble  for  which  they 
are  hunting  in  their  play.  He  has  a  grand  sur- 
prise in  store  for  all,  for  he  has  bought  back  the 
dear  old  home,  and  hither  every  one  goes  to  enjoy 
the  rest  of  little  Nell's  surprise  party. 

'*  The  Boston  Quartette  and  Chorus  Boo!c,"  ar- 
ranged by  C.  A.  White,  contains  a  splendid  assort- 
ment of  quartettes  and  choruses  of  all  grades,  sec- 
ular and  sacred,  for  every  occasion,  —  the  church, 
the  convention,  and  the  home  circle.  Price  75 
cents. 

Music-teachers  and  musicians  everywhere  should 
send  tor  our  bulletin  of  musical  works.  Sent  from 
either  the  Boston  or  Chicago  house,  on  applica- 
tion. 

The  New  York  and  Jlew  England  Railroad  is 
growing  steadily  in  public  favor  and  importances 
During  the  few  months  that  it  has  been  under  the 
direction  of  Charles  P.  Clark  as  president,  and 
the  eastern  division  under  the  management  ^of 
Superintendent  Turner,  no  road  running  out  of 
Boston  is  more  prompt  or  satisfactory  in  its  service 
The  through- passenger  traffic  to  Philadelphia  and 
the  South  is  gratifyingly  large,  and  the  Norwich 
Line  between  New  York  and  Boston  is  well  pat- 
ronized. 

Pinsuti's  **  Laddie,"  with  words  by  H.  L.  d'Arcy 
Jaxone,  is  in  much  demand.    30  cents. 


*'  Perkins'  Choir  Anthems"  is  one  of  the  most 
popular  works  ever  issued.  The  West  is  crying 
for  k  constantly. 

Julius  Eichberg's  <*  Collection  of  SUndard  Mod- 
em Violin  Music,"  used  at  the  Eichberg  violin 
school  of  the  Boston  Conservatory  of  Music,  has 
just  been  issu«(d  by  White,  Smith  A  Co.  The  first 
volume  contains  twenty-four  numbers  for  violin 
and  piano,  also  violin  parts  separate.  The  bowing 
and  fingerii'g  of  all  these  pieces  have  been  care- 
fully revised  by  Mr.  Eichberg,.  This  makes  an 
appropriate  appendix  to  Mr.  Eichberg'ii  justly  cel- 
ebrated '*  Method  for  the  Violin."  His  superior 
ability  to  select  a  collectirin  of  music  to  suit  the 
violin  student  and  professional  of  the  present  day 
will  not  be  questioned. 

We  have  just  iftsued  Dvorak's  '*Stabat  Mater," 
80  cts. ;  Beethoven's  Mass  in  C,  60  cts. ;  and  **  Ga- 
votten  Album,"  75  cents. .  The  latter  contains  all 
the  popular  gavottes,  twelve  in  number,  consisting 
of  Stephanie,  Forget-Me-Not,  Moorish,  and  so 
fdrth.  The  pages  are  full  music-plate  size,  printed 
from  stone. 

Nothing  more  attractive  in  the  line  of  operettas^ 
cantatas,  and  so  forth,  has  been  produced  than 
**  The  Berry  Pickers,"  composed  by  E.  H.  B^ley, 
an  author  who  had  won  a  good  reputation  before 
writing  this  work.  The  music  is  light,  pleasing, 
and  catchy,  and  is  well  adapted  to  sing.  A  pecul- 
iar feature  of  the  work  is  that  it  can  be  performed 
by  very  young  children,  or  young  ladies  and  gen- 
tlemen, amateur  or  professional,  with  piano  ac 
companiment  alone,  or  with  orchestra;  and  it  has 
*)roved  itself  a  success  in  all  of  these  ways.  The 
story  written  by  W.  H.  Putnam  is  interesting. 

Dvorak*s  '*  Stabat  Mater,"  which  has  recently 
achieved  such  a  great  success  in  Europe,  has  been 
published  by  White,  Smith  A  Company.  It  is  the 
only  American  edition,  and  contains  both  English 
and  Latin  words.  Conductors  should  examine 
this  new  work.    Price  80  cents. 

'*  The  Magnet"  contains  208  pages  of  choice 
English  songs,  standard  and  popular.  Among  the 
selections  are  **  Palm  Branches;*'  **  The  Bridge;'' 
'*  Land  of  the  Swallows,"  duett;  **  Soldier's  Fare- 
well," quartette;  ''Warrior  Bold;"  "'T  is  not 
True;"  "Turnham  Toll;"  "Maid  of  Athens;" 
"Yeoman's  Wedding  Song;"  "Douglas  Tender 
and  True;"  "Esmeralda:"  and  so  forth.  Paper, 
50  cents;  boards,  $1. 

Still  another  waltz  song  that  has  caught  the 
public  ear,  —  "When  the  Bluebirds  Build  Again," 
by  C.  A.  White.  The  soprano  is  in  G,  and  the 
contralto  in  Eb.  Price  75  cents.  It  is  sung  by 
all  the  leading  artists  in  the  musical  world,  and 
street  and  rink  bands  everywhere  are  playing  the 
melody.  An  orchestra  leader  writes  un  from  San 
Francisco,  that  this  melody  arranged  as  a  waltz  <9 
the  most  popular  piece  he  plays.  The  waltz  ar< 
ranged  for  the  piano  by  C.  D.  Blake  has  also  been 
published.    Price  65  cents. 

"  Wake  from  thy  Dreaming,"  a  serenade,  words 
by  Earl  Marble,  and  music  by  Charles  D.  Blake,  is 
leaping  into  immediate  popularity.  It  is  issued 
for  soprano  or  tenor  in  F,  and  for  contralto  or  bar- 
itone in  D.    Price  80  cents. 

Ask  your  music  dealer  to  show  you  the  "Gavotte 
Album,"  Edition  White-Smith,  containing  twelve 
beautiful  piano  pieces,  in  form  of  gavottes,  from 
sheet-music  plates.    Price  75  cents. 

"  Harvest  of  Minstrel  Songs  "  is  the  most  popu- 
lar book  ever  issued,  containing  as  it  does  not  on- 
ly the  best-known  songs  of  the  day,  but  those  sung 
I  by  old-time  minstreb.    Paper,  60  cts. ;  boards,  $1. 
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''SparkliDg  Diamonds"  is  the  title  of  a  Dew 
book  for  Sunday  schools,  gospel  meetings,  and  the 
home  circle,  by  Leonard  Marshall.  We  have  great 
confidence  in  this  book,  on  account  of  the  auchor^s 
long  experience  in  musical  ma  ters,  especially  with 
choirs  and  Sunday  schools,  and  from  his  familiarity 
with  the  wants  of  children.  It  is  admirably  adapt- 
ed to  cultiya*^  the  powers,  elevate  the  taste,  im- 
prove the  character,  and  cheer  and  animate  the 
hearts  of  ail  classes  of  children.  The<  e  is  a  very 
choice  collection  of  gospel  hymns  in  the  book, 
many  of  which  have  been  written  expressly  for  it, 
and  which  are  admirably  adapted  for  such  a  pur- 
pope.  The  tunes  art^  mostly  new  and  bright,  and 
are  from  popular  authors,  and  both  melodies  and 
harmonies  are  of  a  high  order.  Price  35  cents ; 
$3.00  per  do  sen.  Liberal  discounts  to  Sunday 
schools  and  the  trade. 

**  David  and  Saul,"  the  great  dramatic  cantata 
which  J.  Astor  Broad  left  in  a  nearly  completed 
state,  and  which  sympathetic  brains  and  loving 
hearts  have  completed,  is  at  last  ready.  The  dra- 
matic Bible  story  furnished  Mr.  Broad  a  congenial 
method  for  his  great  work,  and  the  lovers  of  the 
most  elevated  character  of  music  will  find  this  ad- 
mirably fitted  for  choral  societies,  church  festi- 
vals, musical  conventions,  and  the  home  circle. 

Flora  IS.  Barry,  late  leading  artiste  of  the  ^ess 
Grand  English  Opera  Company  and  Mahn*s  Eng- 
lish Opera  Company,  will  receive  pupils  in  vocal 
music  at  her  residence,  124  Chandler  Street,  Bos- 
ton, and  pay  pa-^ticular  attention  to  fitting  pupils 
for  the  cimcert  a:id  operatic  stage. 

Those  of  our  readers  who  are  interested  in  street 
lighting;  should  send  to  the  Alta  Manufacturing 
Cotupauy,  175  Washington  Streei,  Bostoi^,  for 
their  illustrated  circular,  dtscriptlve  of  the  great 
improvements  made  In  ^his  department  of  science 
by  W.  il.  Kimball,  of  our  city,  whose  long  experi- 
ence and  thorough  knowledge  of  the  subject  has 
reduced  street  lighting  to  very  simple,  cheap,  and 
effective  methods:  also  for  the  description  of  the 
*' Little  Giant  Light  Incr  aser,*'  which  increases 
the  light  of  an  ordinary  kerosene  lamp  more  than 
fourfold.  They  ^ani  good  agents  to  sell  this 
household  articit^. 

In  purchasing  small  instramenss,  we  would  ad- 
vise our  readers  to  call  on  Messrs.  Thompson  & 
Odell,  of  tills  city.  Being  not  only  dealers,  but 
also  mauuiaciurers,  their  goods  are  of  the  best. 
The  Baker  violin,  made  by  them,  and  their  "  Art- 
ist'* banjos  and  drums,  are  in  every  respect  flrsl- 
class.  In  con  ection  with  their  Fto^e  is  a  repair 
department  where  ail  kinds  ol  instruments  are  put 
in  thorough  order  by  competent  workmen. 

The  Bel knap-Couniy  Musical  Associatlun  holds 
its  f>ixth  annual  festival  at  Laconla,  N.  H.,  Dec  2, 
3.  4,  and  5.  T.  P.  Uyder  will  conduct,  with  Misses 
Kileski  and  Eduiands  as  soloists,  Martha  Dana 
6' epard  as  piani^it,  and  Blaisieil's  Orchestra  from 
Concord,  N.  H. 

J.  W.  fl.  Eckert,  the  organist  and  director  of  St. 
Paul's  Church,  New  Orleans,  also  has  charge  of 
ihe  entire  music  department  of  Louis  Grune^rald, 
in  both  of  which  capacities  he  Is  very  popular. 

**  Perkinses  Chriiitmas  Carols"  will  be  ready  In 
a  few  days.  It  will  contain  some  nice  Utile  gems 
for  the  Sunday-school,  church,  and  Christmas-tree 
festivitii  s.     Ptice  10  cents. 

Thayer,  McNeil  &  Hodgkins,  of  47  Temple 
Place,  Boston,  make  a  specialty  of  stylish  shoes  at 
reasonable  prices.  Their  stoc'?  is  very  large  and 
varied.  They  also  keep  a  large  stock  of  sensiblo 
school  shoes  for  boys  and  girls  without  heels. 


The  publishers  are  receiving  the  most  flattering 
expres«>ions  of  satisfaction  regarding  the  quality  of 
''  Perkinses  Choir  Anthems**  from  all  parts  of  the 
country.  The  most  talented  chorister  and  organ- 
ist in  Stockton,  Cal.,  says,  '*!  am  much  plea.«ed 
with  it."  A  chorister  of  many  years  of  Kingston, 
N.  H.,  says,  **  I  like  the  Ixiok  very  much.  Thers 
are  many  beautiful  pieces  in  It.  Several  leading 
choristers  propose  to  procure  a  supply  for  their 
choirs."  William  Knight,  of  Ontario,  Canada, 
says,  "  I,  with  Professor  Friese,  have  carefully  ex- 
amined *  Perkins's  Choir  Anthems,'  and  we  unite 
in  pronouncing  It  the  best  book  that  we  have  ever 
seen.  We  shall  order  several  dozen  copies  for  our 
choirs.  We  chose  it  in  preference  to  ten  or  twelve 
other  books  on  account  of  the  great  variety  and 
unusual  excellence  of  the  music,  the  strong  bind- 
ing, and  the  eonvenlent  form."  Every  chorister 
in  the  land  should  examine  this  excellent  work. 

'<  Tour  Kind,  Loving  Mother  at  Home,"  by  Fal- 
lon, is  a  beautiful  song,  just  Issued.    35  cents. 

*'The  Gleanings"  is  a  collection  of  songs  for 
contralto,  baritone,  or  bass,  and  is  the  only  collec- 
tion published  containing  so  many  good  songs  for 
low  voices.  Among  the  gems  are  "  The  Man-o'- 
War's  Man,"  "Answers,"  "My  Native  Land," 
"Thy  Sentinel  am  I,"  "  The  Village  Blacksmith," 
"The  Heart  Bowed  Down,"  "Rocked  in  the  Cra- 
dle of  the  Deep,"  "The  Old  Sexton,"  "White 
Squall,"  "  Who  Treads  the  Path  of  Duty,"  "  Pol- 
ly," and  many  others  of  equal  merit.  Any  two  of 
the  above  songs  sell  for  more  in  sheet  form  than 
the  pf  ice  of  the  book.  Paper,  50  cents ;  boards,  $1 . 
Tte  sterling  anthem  book  of  Leonard  Marshall's 
entitled  "The  Choir  Favorite"  contains  anthems 
and  select  pieces  for  the  use  of  either  chorus  or 
quartette  choirs  and  for  musical  associations  and 
conventions.  It  is  very  highly  recommended  by 
competent  judges  as  one  of  the  very  best.  (  hor- 
isters  and  conductors  of  conventions  are  ef^pecially 
invited  to  examine  this  book  before  purchasing 
any  other. 

The  following  four  songs  have  been  issued  in 
the  series  of  Home  Songs  arranged  for  the  Guitar 
by  W.  L.  Hayden:  "  Birds  in  Dreamland  Sleep," 
by  C.  A.  White,  65  cents;  "The  Fisherman  and 
his  Child,"  by  C.  A.  Wlilte,  85  cents;  "  The  Mag- 
nolia of  Tennessee,"  by  Walter  Bray,  35  cent*; 
and  "A  Sailor  and  his  Lass,"  by  F.  Swift,  35  cents 
There  Is  no  safer  or  pleasanter  or  better-man- 
aged steamboat  line  in  the  world  than  tnat  which 
traverses  Long- Island  Sound  between  Fall  River 
and  New  York.  The  boats  are  so  carefully  con- 
structed and  so  systematically  managed  In  every 
department  that  the  company  itself  carries  the 
larger  burden  of  Insurance,  which  fact  alone 
proves  that  they  will  do  all  that  human  ingenuity, 
foresight,  skill,  and  watchfulness  can  suggest  to 
prevent  danger.  The  boats  are  in  perfect  condi- 
tion, both  the  Pilgrim  and  the  Providence  having 
been  thoroughly  overhauled  for  the  present  season, 
and  they  are  officered  by  men  long  in  the  employ 
of  the  line,  —  men  of  knowledge,  experience,  and 
wisdom.  They  are  run  with  a  remarkable  regu- 
larity, and  with  an  Intent  and  a  desire  everywhere 
apparent  to  secure  the  comfort  and  pleasure  as 
well  as  safety  of  their  patrons.  The  concerts 
given  on  board  nightly  are  also  pleasurable  fea- 
tures of  travel  by  this  line.  All  these  advantages 
display  the  enterprise  and  good  management  of 
the  directors;  and  that  all  is  satisfactory  to  the 
public  is  shown  by  the  great  numbers  of  passen- 
gers which  the  magnificent  boats  carry  every  night 
between  New  Tork  and  Boston. 


"  Joyous  Hearts  Mazurka,"  by  C.  D.  Blake,  is 
an  easy  teaching  piece,  in  the  "Flowers  of  the 
Brook"  series,  and  has  a  colored  picture  title.  35 
cents. 

"  The  Choir  Favorite,"  a  book  of  anthems,  sen- 
tences, responses,  and  choruses  by  Leonard  Mar- 
shall, is  considered  by  competent  judges  to  be  the 
best  book  for  choirs  and  musical  associations  that 
is  In  the  market  at  the  present  time.  Teachers 
and  conductors  will  find  it  to  their  Interest  to  ex> 
amine  the  work.    Price  75  cents. 

"  The  Blacksmith  in  the  Woods,"  by  Michaelis, 
Is  very  popular  among  pianists  who  like  something 
unique  and  melodious,  but  not  too  difflculu  It  is 
a  beautiful  work  by  the  CfHnposer,  of  the  famous 
"Turkish  Patrol."  The  solo  Is 50  cents,  and  the 
four-hand  arrang(*ment  85  cents. 

"  Whlriwlnd  Valse  de  Concert,"  by  Tito  Mattel, 
is  one  of  our  most  popular  compositions.  Price  40 
cents. 

"  Our  Country  Club  Galop,"  by  J.  Thomas  Bair- 
wln,  which  Is  dedicated' to  the  Country  Club  of 
Boston,  has  been  played  by  Baldwin's  Boston  Ca- 
det Band  with  great  success,  and  is  now  issued  in 
attractive  Style.    Price  35  cents. 

"  Perkins*  Choir  Anthems  "  is  the  best  effort  of 
one  of  the  most  successful  teachers  and  compos  rs 
of  church  niu«*ic  for  t'  e  people  in  the  country, 
Auhor  of  the  "Model  CIa^«  Book,"  "The  Cli- 
max," "  Good  Templar,"  **  Headlight,"  and  some 
twenty- five  other  i>i>pular  works.  One  hundred 
and  ninety-two  pages  octavo  style.  Price  75  cts.; 
per  dozen.  $7  50.  Send  60  cents,  and  a  sample 
copy  will  be  mailed.  We  con  ially  invite  all  inter- 
ested in  church  muscle  to  ex^unine  this  Work.  It  ii 
sure  to  please  the  most  critical  ta^te. 

In  our  latest  edition  of  '*  The  Beggar  Student  *' 
vocal  score,  we  have  added  the  popular  songs  in- 
troduced in  it  by  Marie  Jansen  and  Georg  Sweet, 
— "  Ohe,  Mama,"  and  "  That  I  al<me  can     now." 

"Pretty  Lips"  and  "O  You  Little  Darting" 
have  been  arranged  by  Dobson  in  "George  C. 
Dobson's  Recreations  for  the  Banjo."  Price  20 
cents  each. 


MONTHLY   BULLETIN  OF  NEW  MUriC. 

ISSUED  TO   DATK  OF  NOVBMBBR  ao.    18S4. 

VOCAL. 

The  Christmas  Tree E,  H.  Bailey.  6 

The  Song  that  will  never  cease.  .£.  H.  Bailey.  6 

N<»w  is  Christ  Risen.     Bass  scdo.  E.  A.  Jones.  10 

Slug  we  to  the  Lord.     Chorus  . .  .E.  A.  Jones.  15 

B<ith  complete 25 

Sweet  as  the  Wild,  Wild  Roses. D.  F.  Hodges.  35 

Written  by  Eari  Marble. 

Auntie's  Story George  E.  lies.  50 

Written  by  George  W.  Varley. 

The  Little  Bird  on  the  Wall . . . .  D.  F.  Hodges.  35 

Down  by  de  Sunrise Sam  Lucas.  35 

IN8TBUMBNTAL. 

Ever-Merry  Polka A.  W.  Holt.  35 

Appreciation  March Marcus  M.  Blum.  35 

Gavotte  Moderne.    Op.  25  . . .  Berthold  Tours.  50 

Forget-me-not  Dream Jungmann.  30 

The  Spring  Holiday  of  Flowers  . .  .Jungmann.  30 

The  Violet's  Farewell Jungmann.  30 

President  Cleveland's  Victory  March, 

C.  A.  White.  40 
President  Cleveland's  Grand  March, 

Charles  D.  Blake.  40 
Love,  I  will  love  you  ever,  or  Love  is  the  Joy 

of  Springtime  Waltz.    Aeranged   by  E.  H. 

Bailey C  A.  White.  40 
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PALKA! 

A  Great  Success  everywhere.  Still 
running  in  London  to  enthusiastic 
houses,  and  the  success  repeated  at 
the  Bijou  Theatre,  Boston,  where 
large  audiences  greet  it  nightly. 

The  following  editiens  of  tbe  aboye  published  for 
piano,  &c. 

Vocal  Score $1  00 

Piano  Score 50 

G  KM  s 25 

ITHXTB,  9HXTH    *   CO.,  PvbllaMMW, 
ll««t«B  asd  Chlc«fr«. 

SPARKLING  DIAMONDS, 

By  Leonard  Marshall,  is  a  new  book,  com- 
prising a  collection  of  new  music  for  Sabbath 
Scbcul,  Gospel  Meetings,  and  the  Home  Circle. 
One  of  this  veteran  composer's  best  works.  Price 
^.00  per  dozen.  Liberal  discounts  made  to  Sun- 
day schools  and  to  the  trade. 

^•ifm  asd  Chlc«fr«. 

LADIES   CAN  NOW  » 

BO  TUEI«  OWN  STAMPING 

Fcr  K"-«*n»  .w.    Ar***««,     On4lI■^    Rfbbon. 

and  <  Ll.ci-  i  ubr  it...  Pr.  I.lln «,  e'c.  and 

for  Oil.  \  .ft  er  C  jio  .   :ei.  i.ffton  and  Lu> 

tial  latniiM*,   by   UHl.i'   O.I'   lefn-atod 

&ampinff  Piitternm    Itwy  are  raaily  an  I 

QiiUkli/lnn  f cried  to  any  uiaterial  and 

can  be  used  «.y  Hmf  over.  ^^  „    ^  ,       . 

Our  1MM.'««t «  nifli  C'  >ntmn.^  8S  rwi/*uZ  and 

Art'tticvroikhig  »  »ii.  nw,  oh  foliox.s :  O   j 

ss.rtiy  each  of  Double  ho^es,  BlnKle  Koses, 

For|ret-M©-Not«,  Golden-ltod  and   Sumao 

leaves,  Daiziiee,  Oornor  of  Dolides  to  match, 

Ferna  and  Butter;  ica.  Water  Llllea,  one 

theet  of  10  smaller  1  atteiHH  of  Flowers, 

Ureenaway  flguie*.   1  «;lterm«.   Beetles, 

V  c*c.,  with  your  o».n  Initials,  in  hawisonie 

2 inch  letter,  for  HnnUf  oiphicfs,  Towe'  . 

et**.,  with  Powder  1  utl,  und  directions  i^r 

_  indelible  stamping.  6«  ccnti*.  po*t  paid. 

Onr  book  HlKtAL  or  NLLDI.iwoi:K,  should  ^>o  in^'ie 

kantU  of  am-u  tody-    It  contains  full  and  coniplet*  lu- 

kakraMcry,  with  cuts  and  diagrams  showing  how  ad  the 
stitchen  are  made.    It  also  contai  s  In  t  incflons  for  I nl U 
tins,  Taiiia,  CrMbt^Inf,  ilonlton,  Point  rnd  Macrauie  Lace 
ViUcinff.  Ru«  Makinflr,  eto.,  with  dlrecUons  for  maknf 
tnanv  uteful  and  bSa^Mtifnl  articlea  tor  borne  and  pe:- 
Bonal  adornment.    Price  35  cents,  port-paid.      .  .       .     . 
Our  *<BiiOK  or  DRUeNS"  contains  several  hundrrl 
mts  and  iUustrations  (reduced  slse)  of  our  be^t  and  mc  * 
elesane  nattems  for  Kenstngton,  Arasene,  Outline,  ai 
Kibbon  Embroidery.  Painttng.  etc.   Thev  show  eveo'  ^ 
and  petal  of  every  llower  as  perfect  m  in  our  la-nre  j> 
tenuL    AlHO  contains  diagrams  and  explanations  ot 

the  New  Embroidery  Stitches.  ^P»logiJx>SM***'-  ^/ 

AU  the  abore— two  b«>ok»  and  outflt~$i.lO,  »x   ?- 
Agents  wanted.    Addreas 

FATTKH  rUBUSHlNU  CO..  "''^  ' 

FREE  Silks  for  Patchwork.  ▲ 

■  ■  •""      Any  Udy  Mndlnit  14  tc  tlwap*  for  lhr«s  ^M^ 
month*  mtecriptioa  to  the  HomeOtaMt^oar  PopulHr^aVQ 

sift,  SMortad  oolort,  1  lovelj  PonsM  Silk  lUodkwchief, 

riM  90  z  fO,  sad  1  Book  of  Fsney  Work^  newjtjtchw^^dc«jgTi»._A«. 

THS  B.  Zi.  SPSHXXBB  0O.i  HABCFOBD,  CONlf. 


This  elennt  18K  rolled  giild  PsrUlan 

Diamond  KiiiK.  free  to  every  one  send- 

injr  ftOc  for  a  trial  ■nbicnptiun  of  13 

'  wreketothc  T»nke«  Blade,  tlis 

oldest  «iid»  b«t  weekly  HmWy  story 

"^^H^^^"       paper  in  America.  UhasSlarflrepsgee 

KI  ot  Stories,  Pbelty,  lloiisehold  Receipts  Witty  SayinM, 
uKhabls  Sketchei.  etc.  etc    Send  at  once  Ibr  the  best  oftc 
— --"*'    Addicsa,  Tajiiueb  Bladc  IUihtow,  M  abo. 


Miss  A.  M.  Lbdtabd,  Massage  Treatments,  60 
Boylston  Street,  second  door  from  Public- Library, 
Boston,  Mass.    Patients  visited. 

Mrs.  Mary  E.  Paioe, 

Art  Embroidery,  Designing  and  Stamping. 

130  Tremont  Street,  Boston. 


RICHARD   F  stiller,  leacher  of  Pianoforte,  238  Cen- 
tre Street  Chicago. 


STYLISH  AND   DCEABLE 

BOOTS  AND  SHOES  FOR  YOUNG  LADIES 

AT  BEASONABLE  PRICES. 

THAYER,    M'NEIL    &c    HODGKINS. 

47  Temple  Place,  Boston. 


OUR 


^Iatl©i 


By  W.  A.  SPRINGER. 

ILLUSTRATED   BY  FRED.  A.   SPRINGER. 


The  prominent  feature*  of  this  Allegorical  Entertainment  consists  of 

TABLE/IUX*AND«CAMP*SCENES, 

SKPSBSBNTDfa  THE  PRINCIPAL  STAGES  OF  THE  WAR,  THE  SAME 
BEINa  INTBODUOBD  BY  A  DIALOOTTE  BETWEEN 

Tlie  Goddess  of  Peace, 


The  Goddess  of  Liberty, 

and  Mars  the  God  of  War, 


M  TaUan  ud  Sene  to  bt  uooBpanied  lith  SQIBOn  B7  AS  QITISISLE  CMOSi 

n*  Seof  alwayi  to  b«  in  ketpiag  vltli  th*  nt|JMt  StprtMattl 

WBIVB,   SKIVB  ft  e4l« 

SOSTOXq-   .AJ>nD    OXZZO.A.GI-0. 
W.  H.  BOIOBB  ft  CO.,  Phujldelphia.        WILEY  B.  ALLEN,  PoaTLAXD,  Oregon.       M.  GHAT,  Sah  Frasobwo. 
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THE     PETERSILEA 

Academy  of  Music, 

ELOCUTION  and  LANGUAGES 

tSi. Columbus  Avbnub.  BOSTON,  MASS. 
9I9TABI.X9M1IO  Xlf  19tO. 

The  Piano  School  of  America. 


Thaonly  School  In  the  worid  where  the  Piano  is  a  roeculty, 
and  where  *  definite  and  icientific  nystem  it  pursued  from  the 
b«frinnii>i  to  the  most  advaneed  grade  of  artistic  virtuosity. 

Vrtcal  Culture  and  Elocution,  SinainK,  Harp,  Organ,  Violin. 
Flute,  and  all  Orchestral  and  Band  Instruments,  Anaent  and 
M  Klern  Languages.  Drawing  and  Painting  uught  in  the  mosi 
artistic  and  thorough  manner. 

Circulars,  with  full  information,  sent  free  to  any  addre 

f  W.    L.    HAVDEN, 

I  TEACHER  OF 

fij  Guitar,  Flute,  Piano,  Cor- 
({)  net,  and  Zither. 

I»#»«l«r  im  M««lc«l  ■■iitr«BM«Bts,  H«a«c,  astf 
AtHsr**  «««ter  itiwio  m  ttp^ctialty.  Catalogues 
free.       !••  Tr«Bi«at  Mtreet,  B«at«B.        my— ly 

Boston  Conservatory  of  MiisiCe 

154  Trbmont  StrbbTv  boston,  MASS. 

EsTABLtSHBD   1 867. 

The  Most  Thoroughly  llqmpped  Sehool 

OP 

rXAIfO,  VEOI.IX.  ORCIAM,  mmik  VOICB, 

IN  THIS  OOUNTKY. 

Over  Kineteen  Thousand  Pupils  Educated  I 

Special  attention  to  Technical  Proficiency. 

The  TIOIIN  SCHOOL  of  Mr.  Eichberg 

STANDS  ALONE  AS 
THK  OXI.«    OBTK  XM  A1II9IRXCA. 

•ifgiy  For  particulars,  apply  to  JULIUS  EICHBERG. 

JULIUS    EICHBERG'8 

STANDARD 

Modern  Violin  Music. 

R"maii4<' Jean  Becker.  40 

Bi^rceiise SiegmuiitJ  Noskowski.  (JO 

RiinanEe Franx  WohlfahrL  40 

JSiciliano A.  Ehrhart.  80 

THreotelle J.  Raflf.  75 

Romance fl.  Vieuxtemps.  50 

^k)lllatenliHd S.  Moniussko.  4« 

Priere  a  la  Madone Gordigiani.  50 

Melodic Moritz  Mosskouski.  40 

Sherzo P.David.  40 

A  b^ndlied % Roberl  S«huniRiin.  80 

L*' Dt'sir M    Hauser.  50 

Moment  Musical Franz  Schubert.  80 

Ahiimblatt J.  Low.  80 

Berceuse Henri  Reber.  40 

L  ihdler A.  Jensen.  40 

Alhurablalt Richard  Wagner.  50 

Rotnanze C.  M  von  Weber.  80 

Scene  from  •*  LohCigrin  ** . . .  Richard  Warner.  60 

Menuetto ' Bocherlni.  40 

Hark !  hark  I  the  Lark Franz  Schubert.  80 

NphininK  Song Gustav  Hollaender.  75 

Gavotte C.  W.  Gluck.  40 

Allmmblatt O.  Nachez.  65 

Complete  in  one  volume  of  86  pages.  Price,  in 
paper,  $1.50;  boards,  $2. 

AUy  plere  will  aUo  be  sold  separately  at  the 
price  given. 


FOLIO. 
THE  BEST  EXHIBITION 

OP 

Violins,  Banjos,  Cornets, 

FLUTES,  GUITARS, 

And  General  Klusical  Merchandise, 


CAN  BB  SEEN  AT 


THOMPSON   &   ODELL'S, 

177  WASHINGTON  STREET,  BOSTON. 

8l3^  Send  for  illustrated  catalogue.  nov8ni 


FOR  CATHOLIC  CHOIRS. 
JUST  published: 

The  Gpegopian 

Reqaiem  Mass. 

New  and  correct  edition.'  The  melodies  faith- 
fully transcribed  from  the  official  Ratisbon  *'(irad- 
uale,"  with  organ  accompaniment,  by 

O.   P.    MOliliXSOIf. 

This  edition  of  the  **  Miss  A  Pro  Defunctis  " 
is  believed  to  be  the  most  complete  and  desirable 
one  for  cho^.r  use  extant.  It  is  the  first  edition 
published  exclusively  in  this  country  containing 
an  exact  copy  of  the  melodies  as  found  in  the  Rat- 
isbon Choral  Books,  now  the  official  edition  for 
the  whole  world;  and  this  fact  should  be  taken  in- 
to consideration  in  purchasing  books  of  chant. ' 

The  Versicles  and  Responses,  the  latter  with  or- 
gan accompaniment,  are  correctly  given  and  in 
their  preper  places  throughout  the  work,  — a  fea- 
ture that  organists  and  singers  will  readily  appre- 
ciate. 

Mr.  Morrison  has  written  a  preface  of  some 
length  which  cannot  fail  to  be  interesting  and 
profitable. 

The  work  also  contains  a  Chapter  of  General 
Directions,  giving  the  time  for  commencing  each 
movement,  and  much  valuable  information  con- 
cerning ttie  different  portions  of  the  mass. 

The  accent  mark$  are  given,  and  also  the  marks 
of  respiration,  as  found  in  the  Ratisbon  Graduale; 
thus  insuring  a  greater  degree  of  uniformity  in  the 
rendition  of  the  chant. 

The  work  is  handsomely  and  durably  bound, 
and  in  convenient  form,  octavo,  printed  from  large 
type  and  on  heavy  tinted  paper. 

rrice,  in  flexible  cloth,  single  copies,  75  cents. 

Send  for  circular,  giving  description  of  the 
words. 

WUiTE,  SMITH  &  CO,   Publishen. 

Boston  and  Chicago. 


A.  W-  WHITE, 

147  Tremont  Street,  Boston. 

Violin  Maker.    Over  300  in  use. 

Highest  Awards. 

Re^adjusted  Violins  for  Amateurs  and  Pupils  a  specialty  at  mod- 
erate  pnccs.  A  fine  assortment  of  strings,  bows,  and  trimmings. 
Repauing  of  all  kinds.    Send  for  price>ltst.  my-iy 


Lebert  &  Stark's 

Grand  Theoretical  and 
Practical 

Piano  School 


"  Lebert  *  Stark's  Grand  Theoretical  and  Prar- 
tical  Piano  School"  is  one  of  the  most  important 
works  of  the  dav.  Part  L  coptainn  eight  extra 
pages^  not  to  be  found  in  any  but  White,  Smith  S 
Co.* 8  edition^  as  they  are  taken  from  the  latest  au- 
thors* foreign  edition.  Part  L,  $3.  Published  in 
four  separate  book^.  Boards,  books  1st,  dd,  and 
4th.  $1  each ;  book  2d.  $1.25.  Part  II.,  $i.  These 
editiitns  are  printed  from  stone,  on  fine  paper,  and 
issued  in  the  series  Edition  White-Smith.  Every 
teacher  should  examine  this  superb  edition. 

WHITE,  SMITH  I  CO.,  Publishers, 

BOSTON  AND  CHICAGO. 


BLAKE'S 

International  Method 

FOB  THE 

PI4NOFORTE. 

By  the  Popular  Composer  ....€•  D.  BLAKE. 

This  work  is  just  out,  and  is  intended  as  a  com- 
plete self-instructor  for  the  pianoforte.  It  c*>n- 
tains  the  complete  elements  of  music,  and  a  large 
number  of  elegant  and  easy  selections  for  this  pop- 
ular instrument,  also  a  fine  collection  of  four- hand 
pieces  suitable  for  parlor  or  exhibition  purpos«>!>, 
together  with  the  major  and  minor  scales  and  five- 
finger  studies  in  profusion.  This  is  a  new  and 
valuable  work  by  this  most  popular  author,  who 
has  devoted  his  life  to  composing  and  arranfnng 
music  for  the  piano  and  organ.  A  good  likeness 
of  Mr.  Blake  adorns  the  outside  cover  of  the  b<»ok. 
Price  in  Iraard  covers,  $1 ;  In  paper  covers,  75  cis. 

White,  Smith  &  Co.,  Publishers, 

BOSTON  AND  CHICAGO. 


New  York  and  New  Engiand  Railroad 

FOR  PHILADELPHIA, 
BALTIMORE,  AMD    WASHOeTON. 

The  iaTorite  line,  wirh  Pvllmaii  can,  Aroond  New  York  Cit? 
without  chanxe.  via  traatfer  steaoer  Marrland,  oonaecrinr  mith 
throofch  I  rains  lor  the  South  Az.d  WeM.  Tralnt  leave  Boatoa  a 
ft.|o  P.  M.  daily  awd    Sundays 


OUR  NEW 
SELF-EXTINiUISHING  STREET  LAMP 

Surpasses  all  others  for  beauty,  durability,  and  economy,  and  gives  a 
light  equal  to  gas. 

THE  LITTLE  GIANtTiGHT  - INCREASER,     . 

Hung  on  the  chimney  of  an  ordinary  lamp,  will  increase  the  light 
m  )re  than  fourfold.    Send  fur  circulars. 

ALTA  MANUF'O  CO.,  175  Washington  St.,  Boston. 
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THE  If EW  TEMPERANCE  SONG 

PLEASE    SELL    NO   MORE   DRINK   TO  MY  FATHER- 


Words  by  Mrs.Prank  B.Pratt. 

Andantino. 


SOIVG  &  CHORUS. 


Music  by  C.A.Wliite. 
Author  of  "Homeless  to-Bigfitl'%c. 
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1  Please  Sir  will  you  lis -ten  a  mo-  meni. 
8  My  Fa-thercame  home  yes -ter  -  ev  -  en.... 
3  ll^Tien    -so-ber    he      loves  us      so       dear-Iy.... 


iVe     something  im  • 
Reeled  home  thro^the 
No       Fath-er      is 
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por-tant    to         say  . 
mud  and   the        rain 
kind-er    than       he  . . 


My  Mother  has  sent  you  a  mes  -  sage. 
He  up -set  the  lamp  on  the  ta  -  ble . . 
He     i;(ish-es      so    much  to     stop    drink- ing.. 
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Re-ceive  it  in  kind-ness  I  pray. 
And  struck  my  sick  Moth-er  a  -  gain. 
But    this      is      the       trouble     you     see . . 
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Father,  I'm  speaking You  know  him  he's  call'd  ragged      Gore , 

hours  till  the  morning He    lay     on  the  cold  kitch-en     floor  . 

stand  the  temp-ta-  tion He  feels  when  he   pass-es  your     door. . 
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love  him  and  hope  we  may  save  him 
morning  he's  sick  and  he's  sor-ry. . 
goes  to   his  work   in  themorn-ing. 


If  yoiJU  promise  to    sell  him  no    more 

Oh,    promise  to    r«  11  him  no    more 
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Please  sell  no  more  drink  to  my  Fath    -    er        It  makes  him  so  stran^^e  and  so  wild Heed  the 
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cA^18.  ROMANZA.(At  Ewn  Tide.) 
ffs    .     Andante  agjitato. 
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ftc    Subecriptione  to  the  Fouo  tahen. 


MRS.  a  T.  KIMBALL,  Te:«cher  of  Vocal  Art,  wiDtakea 
limited  number  of  pupiit.     Addreee,  care  White,  Sauth  ft  Co. 


J.  F.  CHAFFIN,  Pianoforte  Tuner,  168  Main  Street,  Fitcb- 
bnrg,  Maae.    Also  dealer  in  Pianoe,  Organs,  Stools  and  CoveiB. 


MISS 
AdBreae 


ISS  SARAH  LISSNER,  Teacher  of 

care  of  Women's  Industrial  Union,  157  Tramont 


F.  L.  HILL,  Teacher  of  the  Guilmette  Syetem  of 
tory  aad  Vocal  Technique,  36  Wbtcr  Suect,  Room  13, 


MISS    HERRICK.   trachrr  nf  piano.     Term 
»care  of  17  Miiford  S'reet,  R/Mton,  Mesa. 


\.  E    FORREST,  Baritone  Vrvcaliet.    Teacher  of  tbe  Votes 
Ban^  aad Gutar.    Bua  16,  FrankUn,  ^ — 


GEORGE   C    DORSON,  Teacher   of   Ban)o  and  Gnitw. 
Fine  iDatrumenU  a  specialty     Address  390  Slmwmut  Avea«e» 


PAULINE    PFEITFER-STRATER,    Drematk 

can  be  etigaged  Uw  Concerts,  and  so  forth.  Cultivation  el  ibe 
voice  (Italian  method)  and  Teacher  of  Geramn  SoBfi.  18  BoyW 
Bton  Sueet,  room  ii,  B.  Y.  M.  C.  U.  building. 


FRED  WELb,  Theebkal  Bni^der. 
atic  repraeentatioos.  ako  ma      and  p 
of  Caatle  Street, 


toletlar*.. 

peimed  to  order,  9m  Ta^ 


Rs.  a.  O.  BARTLETT,  Piano  and  Vocal  Teecber.  The 
ff«  mettc  «y*tem  of  voce*  technique  langitt.  A'tO  SiifmM 
Voudiat     149  Cambridge  Street  Earn  CamMdfi^  Maea. 

MISS  KATE  A  BOWERS.  Vocalht  and  Teacher  of  Vocal 
and  Instrumr  ti*  Muaic.  and  tbe  Italian  Langn«ge^  aS  Werem 
tw  Square,  Boetos 


J.  W.  DAVIS,  Voice  Culture,  169  Tremoct  Street 


THEODORE  HUMAN,  147  Treaumt  Street, 


■»• 


HE.SRY  DAY,  Teacher  and  Artist,  149  A  Tn 


nt  Sonet. 


WILLIAM  F.  BACON,  Bacjo,  89 Conn  Street, 


MRS.  M.  E.  J  \RVIS,  Teacher  of  Vocal  Mueic,  Si  Lever. 
ett  Street 


FAIRBANK;>ft  COLE.  Banjo  Makeia  and  Teechen,  las 

MISS  AMELIA  GROLL,  Teneber  of  Piaao,  40 

Street,  Cbarlcstowa. 

Cbeeiimi 

MISSL  FELTON.  DreeamaUag.    Laleataiylee 
Music  Hail  Buutting. 

Rooma4, 

O    J    ft  L.  W.  BALL,  Teachers  of  P^aao»  Flnte  ard  Covvet 
178  WMhington  Street 


ROSE  STEWi  RT,  Soprano  Vocalist,  member  of   the  G«r- 
mania  Concert  Company.    Care  White,  Smith  &    ounpary 


J    B.  STETSON,  Teacher  of  V'ice,  Piai  o  a  d  Harmony 
506  Washington  Street,  Boeion  or  care  White  baki:h  ft  Co 


MISS  E.  F.  ANNIS,  popil  of  the  PetetaUea  Acadcnv.  icncb. 
er  of  the  Pianoi'irta.  Terms  reaaooabie.  Addrcw  36  Holyoke 
Street,  Boston. 


MISS  Jb.NNIE  B.  DECA  t  UR,  Pianist  lor  coo csna,  enter 
taiiMients.  e>c  Will  take  Mio^iinn  to  show  pianos  in  ware  loum 
Address  ao  Carmd  Street,  Cheltica,  Masa. 


HENRY  J  POOLE,  Tuner  Pbnos  C.binet  O  qios  and 
Church  DrgaoK  tuned,  rerni:.ird,  and  v^'«irrd  ^T>«mi»uy  andau 
isfactorily.    Address,  care  White,  Smith  ft  t.^ia)  f  tnnv 


MRS  M  E  JOHNSON,  feacber  if  SinrmfE  Qoa  tied 
and  Buihoiiscd  I  eacbrr  bf  tbe  Guumette  Sys  em  of  Voc?i  1  eeb 
niqne,  a    Winter  btrcci,  K<  om  94  Wedncsda)S  ^rd  SaturcaTS. 


G.  W  FOSTER,  Condocfw  a  d  Vocsliai  at  Woodward  ft 
Brown's  Piauo  R«*«;mt>,  690  Wasbmston  Street  Calt  Saturdav, 
from  II  tn  la  c'c  ck  Soiewta  fiur  ookcen  corvemkios  tar- 
nished St  reasonable  rates. 


WILLIAM  C  OCH.  Praciicai  Puno  Tnnei.  Piarmtuoed 
and  repair rd  i->  a  must  thorough  ard  saiul^ctury  Riaaner. 
Order  bo<>ka  at  White,  Smith  ft  Company's,  s>^  Waahingtoa 
Street,  and  at  reeidenoe,36  I>wigMbireet 


J.  W.  COOK,  Practical  Pianofnne  Mover.  0«ce  6  Aver, 
Street)  atard  near  tbe  AdAms  House;  hovae,  10  liavmarkct 
Place.  PSaaefortra  ard  tumi;ure  packed  in  tfce  best  niaiiner  tor 
traaepertation.     Furriture  aeoved  in  a  d  out  «*f  the  dry. 


JOHN  F.  WAKEFIELD,  Flute  Solom,  an  bcergaged  for 
eoncarta,  lyoeums,  cunccrt  ttomi^anics  moskal  entertaioiBcnis, 
orcbeetral  perf«<miar.oea,  and  general  buainesa  iumructkm  00  ihe 
Boebm  acd  Gerasan  Sy»tcBm.  Teram  very  rcesenah  c.  at 
School  Street,  Room  39k  Buecon  1 


MISS  CL^RA  E.  SMART  ia  prepsrrd  to  receive  pnpi  ssl 
Soite  a  I,  Hotel  Boyleton.  She  tencbe«  MadaaM  RadcrMkrffs 
Syatem,  atid  calla  attention  to  tbe  folk>wmg  tndursemcLi :  ^  Uja 
Clan  £.  Smart  i*  fully  authorised  to  icacb  my  moth*  4  f<«r  pro- 
dudnc  and  k)ca;sng  tbe  votee  kgimAtely.    KraHoia  Ruders- 


C.  C  WARD,  Coraet  Soloist  with  Baldwin'a  Boston  Cadet 
Band,  is  prepared  to  accept  conceit  ensaftementa,  ardlwiH  re 
ceive  e  few  popiie.    Addrem  64  Clarendon  Street  Kosttm,  M^o. 


MISS  L.  E.  HRADSTRLEr,  Teacier  tf  the  Piarcf^e 
and  Harmony.  ^  ddrees  care  Chk^nng  ft  Sons,  15a  rrem  k 
Street,  Boston.  Mass. 


S.   FROST,  Organ,   Pano,  and  Theory.     Addie 
White,  Smith  A  Co  .  Bneton. 


cat*  ff 


•Kl.t:   Fox,  Concert   Puniiit,  «•  d  Teacher  cf  Modem 
an     Classical   Music    Addreaa  10  Coounen  Suect,  or  can  el 
'  hate,  Smith  ft  Ca 


MISS  AMY  AMES.  Teecber  el  Vecal  Meak,lba 
m  artel  of  Paiia,  tbe  teacher  of  Nibeea.     For  terma, 
Ckre  White,  Santh  ft  Co. 

MISS  ADDIE  DEMONT,  114  Tremnet  Street,  Teecber  cC 
Pianoforte,  Aud  soloist  on  the  Zither  and  Xylophone.  Engaf^ 
asentk  Ur  coucerta  aolidted. 


HELEN  E.  H.  CARTER  will 
Engagements,  aad  Teaching.  Ad 
Boecen,  or  White,  Saaib  ft  Co. 


her  timete 

94  Walibaa 


LEONARD  MARSHALL  Teecber  of  the  Voice,  Sin^ 
and  Musical  Compndtioa,  Condu'rtor  of  Musical  AeeodetioM 
and  Conveetiona.    Addreee   169  Weat  Newtoa  Street,  BeetOB. 


T.  P.  RYDER,  Teecber  el  '  ^^^  md  Oifaa.  Sdomt  1 
aceoBipenmt  for  con''.»ea,  lecLoraa.  ftc  Diraulor  el  aMmeei 
cmtiac    si6  WaahM«ten  Street. 


ADELE  UOSMER,  Vocaliat,  Soprano,  Voice  Culture  Inl. 
inn  Meib-xl,  Sfnt^ing  i.\  EngUeb,  Spanieb,  French,  and  ItaUaa. 
Adirces,  care  Wbite,  Snuch  ft  ixmuianv.  B<»«nn.  Mans. 


B  M.DAVISUN,  Teitcher  of  Puuo  516  WaUu-Kioo  Sirrrt. 
Boeton. 


A.   FARINI, 

MUSICAL  STUDIO 

29  W.  26th  St,  New  lork. 
VOCAL    CnLTnBR 

Specialty:  Opera  and  Concert  Stage. 


W.  A.  CUMMINGS, 

DBALBK   IN 

MUSICAL  MERCHANDISE 

OF   ALL  KINDS, 

NABHUA,      N.    B. 

Veimcker  •€  Wlmllm,  C»mltmr,  simel  C«rm«'C 


OLD  VIOLINS 


Carefully  repeired  —  new  teas  aad  1 
iv'Union  Pwh,  Boeton.    Old  end  1 


ft~brL.O 
rvWiMlDrame. 


Digitized  by 


Google 


FOLIO, 


ChicagfO  Professional  Cards. 


NELLIE  R.   GRAHAM,    Voc*l    M  »ic   wd    Piano,  3923 

0<artw»in  S'rret. 

LEWIS  HENNIES  Violin,  278  Na  Wells  Street,  Chicago. 
Add.  e«a  Wbite,  Smith  A  To. 


C    H.  BR  IT  FA  N,  Voice  Culture  and  Piano,  136  State  Street, 
Chicaco,  or  Wbiir,  Smith  &  Co. 

bCHOOL  OF   PIANO  TECHNIQUE  and  Muaic  Read 
ing,  at  Centre  Avenoe,  Chicago,  IlL 

MME    L    BALDWIN.  Vocal  Teacher,  117  So.  Leavitt  St., 
ChoigiS  or  White,  Smith k  Ca 


JOHN  MvLTER,  Musical  Instiraie.    Piano,  Organ,  and 
V<»icv.    76  Motinw  S:;cer  Chicago. 


MISS  Ai.ICfc  ATWOOD,  Puinu  and  Voice,  3141  Prairie 
%ve..  Ch.Crfgrs  or  White,  Smith  &  Co 


OTTO  LOB.  Munical  Director.  180  Goethe  Street, or  White, 
?mith  &  Co.,  5  »  d  6  Wanhington  Street 


D    M     LEVETT,  Piano.    Address,  care  White,  Smith  & 
Co-,  5  and  6  Washington  Street. 


MRS.  J.  F.  LANGWORTHY     Piane.    No.  337  Michigan 
Avenue,  CtiicAgo,  or  White,  Smith  &  Co. 


HENRY  SCHNEIDERWIRTH.    Piana     1407  Michigan 
Ave.,  Chicago.     AddreM  White,  Smith  &  Co. 


MME.  EULGNIE  DEROODE  RICE,  PUno.     Address 
White,  Smith  &  Co.,  5  and  6  Washington  Street. 


MRS.  W.  E.  ORCUTT,  Piano  and  Organ,  436  West  isth 
Screet,  Chicago.    Address  White,  Smith  &  Co. 


JAMES  A.  SEEBAUM,  Piano,  138  N.  Qark  Street    Ad- 
dress White,  Smith  &  Co.,  5  and  6  Washington  Street. 

F.  H.   MACDONALD,  Piano,  112  Dearborn  Street.    Ad- 
dress White,  Smith  &  Co  ,  5  and  6  Washington  Street. 

MRS   W.  B.  FORSYTH.  Piano,  639  West  Monroe  Street. 
Address  White,  Smith  &  Co  ,  5  and  6  Washington  Street. 

MISS  ANNIE  B    HOWARD,   Piano,  3159  Indiana  Art, 
Address  White,  Smith  &  Co ,  e  atd  6  Washington  Street. 

MISS  H.  M.  KELLER.  Piano,  174  So.  Sangamorc  Street. 
Address  VV  bite.  Smith  &  Co.,  5  and  6  Washington  Street. 

MISS  BESSIE  CHRISTIAN,  Piano,  136  Dearborn  Street 
Address  White,  Smith  &  Co.,  5  and  6  Washington  Street 

C.  MCQUISTON,  Voice  and  Piano,  41  Honore  Street    Ad- 
White,  Smith  &  Co.,  5  and  6  Washington  Street 


WALLACE  A.  KRAUSE,  Piano,  417  Milwaukee  Are.,  or 
White,  Smith  &  Co.,  5  and  6  Washington  Street 


MISS  CARA  F.  WHITTIER,  Piano,  914  Fulton  Street, 
Chicago,  or  White,  Smith  ft  Co.,  5  and  6  Washington  Street. 


MRS   MAGNUSON  JEWETT.  Vocal  Teacher,  ;oa  Web- 
ster  Ave.    Address  White,  Smith  &  Co  ,  5  and  6  Washington  St 


PIERCE    WARWICK,    Piano,    Harmony,   and   Singing. 
Address  White,  Smith  &  Co.,  5  and  6  Washington  Street 


FRED  L   MOREY.  Piano  and  Composition,  »4o6  Wabash 
Ave.,  or  White,  Smith  «  Ca,  5  nnd  6  Washmgton  Street 


CHARLES  M.  SYKES,  Teacher  of  Organ  and  Singing. 
Address  y^  hite,  Smith  &  Co  ,  s  and  6  Washington  Street, 


MRS    A    E.  RUFF,  Teacher  of  Musk.    Residence.  a8  N. 
Throop  Street    Office.  Story  &  Camp's  Piano  Rooms,  Chicago. 


MISS    NETTIE   MCDOUGALL,   Piano,    7  South   May 
Stree^  or  White,  Smith  &  Co  ,  s  and  6  Washington  Street 


MISS  LIZZIE  M.  SEMPLE,  Instructor  on  the  Guitar,  51 
Laki  St,  or  White,  Smith  &  Co.,  5  and  6  Washington  Street 


M'SS  ALICE  FOSKETT,  Teacher  of  Piano,  3"«   Butter- 
field  Street 


H.  ARCHAMBAULT,  Teacher  of  Piano,  3300  Cottage 
Grove  Are.,  Chicago,  or  White,  Smith  &  Co.,  5  and  6  Washing- 
ton  Street. 

ALBERT  E.  RUFF,  Teacher  of  Piano,  Voice  Culture. 
Violin,  Theory,  and  CompoJtion.  Residence,  a8  N.  Throop 
S*reet.  Chicago. 

GEORGE  W.  BROWN  (Persies),  Mtific  for  Soirees,  and  so 
for  1  h,  i  1 1 8  State  Street,or  White,  Smith  &  Co.,  5  and  6  Washing- 
ton Street. 


MRS.  H    C    PLYMPTON,  Teacher  of  Piano,  501S  Wabash 
Ave.     Address  White.  Smith  &  Company. 


MISS  ZELINE  MANTRY.  Violin  SoloUt,  and  Teacher  of 
Piano  For  concert  engagemenu  address  White,  Smith  A  Co., 
5  and  6  Washinfcton  Street. 


WALTON  PERKINS.  Teacher  of  Pinno,  Dore  Block,  75 
Madtson  Street  Rcfom  41,  or  White,  Smith  ft  Ca,  5  and  6 
Washington  Street. 


BRON^N&  WINKLER'S  BAND.  Engagemento  made 
for  all  mus'ical  nccAsions  at  No.  3118  State  Street,  or  White, 
Smith  &  Co  ,  188  and  190  State  Street,  Chicago. 

EMM.\  LOUISE  FIROLER.  Vocal  teacher  after  thestyU 
of  Mme.  Kuder.Mi'irf^ii  system  of  voice  placing  and  culture,  18 
Wiilard  PUce,  Chicago,  or  White,  Smith  &  Co. 


PROF.  W.  WII.L:  \MS,  Teacher  of  Organ,  Vocal  Music, 
Thorouith  Biss,  and  Musical  Composition.  Addreis  White, 
Smtih  /^  Co.,  5  and  6  Washington  Street. 


MISSES  GREER,  Piano  and  Voice,  t?  Dore  Block,  corner 
of  M>«diM>i>  and  State  S'rect.  Address  White,  Smith  &  Co., 
)  aid  6  Washington  Street 


D  F  F  VAN  DE  SANDE,  Te  cher  of  the  Panoforte. 
Mn«c  RiKNTsnt  Stor^  &  Camp's  it8  ai  d  190  State  Street,  Chi- 
aaga.    Krsidence  40  Centre  Are. 


MISS  NKLLIE  G.  HAYES,  Teacher  of  Piano,  Organ, 
Voice  and  H.irmony.  Addr<i«H  7  Linc'»ln  Piace,  Chicago,  or 
White,  Soiith  &  Co.,  5  and 6  Washington  Street. 


GEORGE  BOWRON.  Leader  of  Haverly's  Orchestra,  will 
take  a  few  pupils  for  Violin,  2259  Itidiana  Ave.,  or  care  r  f  Hav- 
erly's Theatre,  or  White,  Smith  &  Co.,  5  and  6  Washington  St 


H.  S.  PERKINS,Teacherof  Voice.  Harmony,  and  Musical 
Cnmpositiou  ;  Conductor  of  Musical  Conventions  and  Foi^tivals. 
Musical  correspondence  solicited.  Address  White,  Smith  &  Co., 
5  and  6  Washini^ton  Street. 


CHICAGO  QUARTETTE.  —  Harry  Th.*noas.  ist  Termor: 
James  F.  Bird,  and  Tenor  ;  C  A.  D  w.  ist  Bass ;  C  t  .  L.  fler, 
and  Bass.  For  terms  and  dates  address  Harry  Thomas,  M.id- 
ager,  144  So.  Clark  Street,  Chicago 


C.  F.  WOODWARD.  Teacher  of  Vuc-I  Mt«sic,  and  Co.- 
doctor  of  Musical  Festival*,  Conventions,  and  S  xgine  C)as*e« 
Will  fi.l  engagements  in  any  of  the  Western  State?*  or  Tenito. 
riefi.  Correspondence  promptly  answer«;d.  Adilrens  White, 
Smith  &  Co.,  5  and  6  Wa&hington  Street. 


I.  L.  A.  BKODEKSEN  &  CO., 


DBALBRS  IN 


SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,  &c. 

139  and  139  P«a»  k«re««, 

SAIT  FRANCISCO,    -    -    CAL. 

All  new  music  received  as  soon  as  poblbhed.     Instruction 
books  for  all  musical  instruments.    Agents  for  the  Folio. 


Q%     COSTUMERS, 

<Ti\^TmB>.  And  Dealers  In 

Theatiical  Goods, 

BOSTON, 


!^^^^' 


GYP,  JUNIOR. 

An  operetta  for  private  theatricalis  schools,  etc 
Libretto  by  Earl  Marble,  music  by  D.  F.  Hodges. 
A  ^reat  success  wherever  presented.  The  Boston 
Watcfimant  the  Baptist  weekly  that  maintains 
su^^h  a  high  standing,  says,  ***Gyp,  Junior,'  a 
juvenile  operetta  with  words  by  Earl  Marble  and 
music  by  D.  F.  Hodges,  takes  fcigh  rank  among 
productions  of  Us  ela^s.  The  poetry  is  of  that 
llueiit  and  breezy  quality  so  acceptable  for  either 
reading  or  singing.  A  deseiiption  of  school  child- 
ren in  the  woods  having  their  fortimes  told  by  an 
old  gypsy  is  'very  picturesque  anc*  entertaining. 
The  niu:)ic  is  good  as  a  whole,  anu  ^xne  of  the 
mehnlifs  are  unusually  sweet  and  expressive." 

Donafioe's  Magazine^  the  well-known  Catholic 
peritKlieal.  says  of  **6yp,  Junior,'*  that  it  *' Is  a 
very  tasteful  and  pleasing  little  work,  and,  as  its 
title  implies,  is  excellent  for  use  at  church  enter- 
tainuif  fits,  etc.,  as  it  is  not  difficult.  It  is  gotten 
nut  in  Messrs.  While,  8mith  A  Company's  tasteful 
matuier." 

llezekiah  Butterworth,  one  of  the  editors  of  the 
popular  Youth* s  Companion^  and  the  author  of 
the  faint 'US  Zigzag  Journeys,  which,  not  belying 
their  name,  have  circulated  everywhere  like  zig- 
zag: lightning,  writes  thus  of  "Gyp.  Junior'^: 
**  *  Gyp,  Junior,*  is  excellent.  It  will  act  well. 
The  old  Gypsy  and  her  rabbits  will  tHke  with 
youn?  people.  The  loss  and  recovery  of  the  child 
will  excite  an  eager  interest.  The  libretto  is  a 
popular  one.  I  am  sure  of  its  success.  It  will 
last.  Those  who  see  it  in  one  place  will  produce 
it  in  another." 

PKICK  75  CEXT8. 

WU.TE,  SMITH   &   CO,    Publishers, 

BOHTON   AND  CHXCAGO. 


Mrs.  Parker  Leach, 

Soprano    Soloist* 

Address  in  care  of 


WILLIAM  E.  CHANDLER, 

DBALBR  IN 

SHEET  MUSIC, 

MUSIC  BOOKS,  MUSIC  FOLIOS,   &c. 

in  middle  «sr€»e«,  RORTI.A]ffI»,  MS. 

Instruction  Books  for  all  inrtiiircnis.  Order*  taken  for  a 
kirds  of  Orchestra  ard  Band  Music  Mu.<^ic  seut  by  mail. 
Your  petrooags  is  solicited. 


"DOYS  AND  GIRLS,  ATTENTION!     Your  name  and  pho- 
"'-'  lofH'aph  on  twelve  fine   French  visiting  cards  for  50  ccnw. 
Send  piaure  for  copying,  which  will  be  destroyed.      Kjlllmr  & 
^  Co.,  sa  Tibbits  Block,  Utk:a,  N.  Y. 


Blake's  International 
Method 

For  the  Reed  Org^an 

By  Charles  D.  Blake, 

Author  of  "  Blake's  Model  School  "  and  **  White's 
Methods''  for  the  »ame  instnimdit. 

Mr.  Blake  considers  this  hfs  best  work  for  the 
Reed  Organ;  and  it  U  fu  1  of  b«»auiiful  ►♦'bctionM, 
vocal  and  instrumental,  as  well  as  the  complete 
elements  of  mu^ic,  ihe  scales  and  exercises,  abo 
cuts  showing  the  correct  positions  of  the  hanJs 
and  arms  in  play  ins  the  org»n. 

Piice  in  boards,  $1;  in  paper  covers,  75  cents. 

Send  for  sample  copy. 

Wliite,SmitIi  &  Co.,  Publishers, 

BOS   Oh   AND  CHICAGO. 

Digitized  by  ^OOQ IC 


FOLIO. 

The  Offering  of  Praise. 

A  Folio  of  Antqems,  ResponseB,  and  Sacred  Songs, 

for  the  use  of  Church  Choirs  and 

the  Home  Circle. 

SdecUdy  Arranged^  and  Composed  hy 
E.  H.  BAILET. 

CONTENTS. 

Amen,  our  Hearts  with  Faith  Reply B<iney 

A  Loviug  Father  e'er  is  Nigh Bailey 

Await,  mv  Soul Horsit^y 

An  Endless  Allelujah Bamby 

Abide  with  Me Bailey 

Be  Thou  our  Light  and  Guide M.  E.  H. 

Christ  our  Passover '. .  Dmlcs 

Closing  Day Sanders 
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Guide  us  to  the  Better  Land Bailey 
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Talk  of  Jesus Sanders 

The  Lord  Bless  Thee Bailey 

The  Lord  Is  my  Light.    Solo Sanders 

The  Lord  keep  thee Broad 
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White's  Male 
Quartette  Book. 

Containing  Compositions  by  many  of   the  best 
OompoJiiers  of  the  day,  including  a  large  num- 
ber by  tie  America's  popular  song- writer, 

G.  A.  WHITE. 

OOKTKirTS. 

A,  B,  C Zolluer 

America 

Committed  to  the  Deep C.  A.White 

Comrades  in  Arms Adolphe  Adam 

Every  Day  Ul  be  Sunday  by  and  By Sam  Lucas 

Gayly  o'er  the  Sea Wilhelm 

Good-by,  Loved  Ones C.  A.  White 

God,  in  mercy  hear  our  Prayer C.  A.  White 

God  is  a  Spirit William  Stenidale  Bennet 

God  Pity  the  Men  on  the  Sea  Tonight.  C.  A.  White 

Hope  Beyond C.  A.  White 

Land  of  Swallows E.  H.  Bailey 

Marguerite C.  A.  White 

Medley  Quartette C.  A.  White 

My  Gondola  awaits  Thee C.  A.  White 

My  Love  's  a  Rover C.  A.  White 

Not  a  Sparrow  Falleth J.  L.  Gilbert 

Not  Dead,  bat  Sleepcth C.  A.  White 

Old  Robin  Ruff C.  A.  WhHe 
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Only  a  Dream  of  Home C.  A.  White 
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Rest,  Spirit,  Rest Rooke 
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Song  of  the  Cobbler C.  A.  White 

Softly  the  Night  Breese  is  Sighing  . .  .C.  A.  White 
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Tnat  1  alone  can  know Carl  Riegg 

The  Lovers Thomas  Eoscht 

The  Jolly  ^leighride J.  A.  Rand 

The  old  Ferryman C.  A.  White 

The  Moon  is  brightly  beaming C.  A.  White 

The  Tar's  Farewell Stephen  Adams 

The  Stiff  Cold- Water  Man , . . .  S.  F.  Cheeney 

The  Flag  without  a  Stain C.  A.  White 

The  Hoarse  Throats Richard  Genee 

The  Menu Carl  Zolluer 

1^  Old  Sexton H.  Russell 

The  Tonne  Recruit Kucken 

Tlaio  will  Jloll  the  Clouds  away Harry  Birch 

Tnitiimg C.  A.  White 

Unfold,  Vnleld Gounod 
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Serenade Schubert.  25 

Kaiser  Gavotte Morlex.  25 

Andante Zollner.  15 

Menuet  from  '*  Don  Juan '' Mozart.  (  . . 

Adagio Fisher.  J  ^° 

Frelude Volgler.  )  ^ . 

Integer  Vilss Fleming.  J  ^^ 

B<;lls  of  Comeville  (Schottische) .  Edmands.  35 

I  would  that  my  Love Mendelssohn.  )  o- 

Prayer  f ro.u  ♦*  Der  Freischutz  " . . . .  Weber.  J  ^ 

Minuten  Waltzes Chopin.  25 

Les  Sirenes Wald  teuf  el.  30 
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The   Berry  Pickerse 

Parties  desiring  to  bring  out  "  The  Berry  Pick- 
ers "  with  orchestral  accompaniment,  can  procure 
the  parts  for  small  or  full  orchestra  by  applying  to 
the  composer,  E.  H.  Bailey,  510  Washingto'' 
Stroet,  Boston. 


The  Boston  Quartette 
and  Chorus  Book. 

FOR  HIXED  VOICES. 

Selected  and  Compiled  by  C.  A.  WHITE. 
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Abide  with  Me Goes 

Alleluia,  Song  of  Sweetness Hopkin» 

A  Spring  Song Pinnu  i 

Blessed  be  the  Lorri  God  of  Israel I>ai. ks 

Cast  thy  Bread  on  the  Waters H«  dg** 

Charity Rimjiiiii 

Christ  being  Risen  from  the  Dead Danks 

Christ  our  Passover.    Easter  Anthem  in  £ . .  Dan  ks 
ChriBt  our  Passover.    Easter  Anthem  in  G. .  Daiiks 

Come,  Holy  Spirit J.  L.  Gilbert 

Daughter  of  Error Bishop 

D«>wn  the  Dewy  Dell Smart 

Gloria  Patria,     B6 Danks 

v^ood-night,  Beloved Pinsuti 

1  will  Arise  and  go  to  my  Father Dauki 

Jt  sus,  my  Lord,  my  God,  my  All Bambj 

J07  to  the  Victors Sallivac 

Lei  the  Words  of  my  Mouth Dankfi 

Loi  i  in  his  Holy  Temple Danks 

LorJ  is  my  Shepb^'rd Jones 

Makt'  a  Joyful  Noise  unto  the  Lord D^uiks 

Oh,  b  ^  Joyful  ill  the  Lord Danks 

0:iice  more  with  Solemn  Tread Springer 

Onwai  I,  Christian  Sollier Suliivan 

Peasan   Wedding  March Soderman 

Rejoice  In  the  Lord Danks 

Rest  on   his  Mossy  Pillow Smart 

Ring  the  Li ly  Bells Sudds 

Song  of  t)  e  Lark Canon 

The  Reapi  rs Clapesson 

The  Sea  h J  th  i ts  Pearls PinsuU 

Tell  Me,  Ri  ses Bamby 

Venetian  B  ^at  Song Benson 

When  Eveni  ag  Twilight Hatton 

Wit h  Sheath*  d Sword .  Damascw"  TriumpbaJ  Maich 
Ye  Shepherd. ,  tell  me Mazxinghi 

Price  75  cents     Sample  copy  sent  postpaid  on  le- 
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Fourlmmensely  Popular  Pieces  for  Piano 

BY 

Charles  D.  Blake. 

Tbemblino  Dbwbbops.  Summer  Idyl.  60  cents. 
Full  of  beautiful  tremolo  effects.  Fine  for  prao- 
Uce. 


Pbarl  of  Lovb.    Valse  elegante.    60  cento. 
One  of  the  most  showy  and  brilliant  waltui 
ever  published.    Sure  to  pie 


MoTHBB*8   EYBNiifG  Pbatbb.      Melodie  BiA- 

gieuse.    60  cents. 
A  sweet  song  without  words.    Full  of  grand  and 
inspiring   harmony.     An  established   lavonte 
among  the  best  teachers.    Send  for  it. 

MoBmKO  Peabu  Fantasie  elegante.  80eents. 
A  gem  of  the  first  water.  One  of  Mr.  BUke'i 
best  compositions.    Made  up  of  brilliant  arpeg- 

gios  and  runs.    Just  the  piece  for  concert  or  ez- 
ibition  use. 


Of  all  American  composers  of  the  popular  clasa 
Mr.  Blake  stands  today  foremost  in  the  rank  u 
the  author  of  such  wor'd-renowned  compositions 
as  ''Waves  of  the  Ocean"  march  and  galop 
"Clayton's  Grand  Mar  h,"  "Shepherd's  Eveninf 
Song,"  ''Silvery  Echoes,"  and  many  others  thai 
have  sold  by  hundreds  of  thousands. 

WUiT£,  SMITH  &  CO,    PubUBhem. 

B08TOX  AXD  Chicago. 
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OF    THE 


MOST    POPULAR 

CHRISTMAS  MUSIC 


EVER  PUBLISHED. 


CHRISTMAS  ANTHEMS. 

And  there  were  Shepherds.    Quartette  in  Bb.  with  solos  for  soprano 

and  bass Bald  win.  60 

Anf^els  briog  to  us  great  Joy.    Quartette  in  O,  with  solos  for  soprano 

and  bass White.  60 

All  the  Earth  is  glad  again.    Quartette  in  Bb Whiie.  85 

Christmas  Anthem.    Quartette  in  F,  with  soprano  solo Paiiie.  60 

Calm  on  the  Listening  Ear  of  Night.    Quartette  in  F,  with  solos,  con- 
tralto, bass,  and  duett Hodges.  80 

Echoes  from  Palestine.    Grand  anthem  in  D,  with  soprano  solo,  and 

trio  female  yoioes J.  Astor  Broad.  60 

Hark!  the  Herald  Angels  Sing.    Quartette  in  F,  with  solos  for  soprano 

and  baritone Ryder.  40 

Hark!  the  Herald  Angels  Sing.    Quartette  Ab,  with  Solos  for  bass  and 

alto Baldwin.  50 

Make  a  Joyful  Noise  unto  the  Lord.    Quartette  in  C Danks.  20 

O  Holy  NigntI    Quartette  iu  £b.    Arranged  from  Adam's  Christmas 

Song Weston.  86 

Rejoice,  O  ye  Shepherds  I     Quartette  in  G,  wit  j  soprano  solo  and 

duett Bailey.  36 

Shout  the  Glad  Tidings.    Quartette  in  C J.  L.  Gilbert.  80 

The  Prince  of  Peace.    Quartette  in  Bb,  with  solos  for  alto  and  so- 
prano   White.  85 

Now  is  Christ  Risen.    Bass  Solo  and  Chorus K  A.  Jones.  10 

Sing  w<»  to  the  Lord.    Chorus E.  A.  Jones.  16 

The  liboye  two  complete 25 

CHRISTMAS  SONGS.       ' 

Christmas  Song.    Noel.    Eb Adam.  25 

'T  is  Merry,  Merry  Christmas.    Duett  and  chorus.    Words  by  Rct.  E. 

A.  Horton Bailey.  85 

CHRISTMAS  CAROLS. 

The  Christmas  Offering.    Children's  Serrice  for  the  Christmas  Festival 

of  the  Sunday  School Bailey.  10 

When  the  Lord  his  great  work  doing Whitney.  16 

Shepherds  on  their  Way White.  6 

Xhe  old  Christmas  Story Newcomb.  6 

Let  all  Rejoice White.  6 

61ori«*  in  Ezcelsis Newcomb.  6 

Hymn  for  Christmas  Day English.  6 

Good  News  to  All White.  6 

While  Shepherds  watch  their  Flocks White.  6 

M^rry  Cbiistmas  Bells White.  6 

Hark,  bark,  my  Soul Bamby.  6 

Glad  Tidings  Everywhere White.  6 

Christmas  Morning White.  6 

Angels  Chanted  from  Above White.  6 

Guiding  SHar,  oh.  lend  thy  Light White.  6 

Behold  the  Natal  Star ' White.  6 

Holy  Night,  Peaceful  Night Bamby.  6 

Hallelujah  I  Christ  is  Born White.  6 

Christmas  Bells Wilson.  6 

When  Angels  to  Bethlehem  came White.  6 

Hosannal  Christ  is  Bom Herbert  Leslie.  6 

Christ  the  Lord  is  King White.  6 

They  left  their  Flocks , White.  6 

Hark!  the  Angels  Sing Roselinda.  6 

ChristmasDay D.  L.  White.  6 

The  Christmas  Tree Bailey.  6 

The  Song  that  will  never  Cease Bailey.  6 

Angels  sniffing  Peace  on  Earth Bailey.  \  ^ 

The  Star  of  Bethlehem Bailey.  J   '' 

All  Glory  to  God  let  us  Sing Bailey.  6 

The  Way,  the  Truth,  the  Light Blake.  6 

Sing,  O  HeavenI    Carol  anthem Tours.  6 


WHITE,  SMITH  &  CO.,  Fablishers,  Boston  and  Chicago. 
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ANOTHER  GREAT  HEART  SONG 
BY  G.  A.  WHITE! 

A  companion  to  the  famous  "  Driven  from  Home." 

Please  sell  no  more  Drink 
to  my  Father ! 

WORDS  BY  MRS.  F.  B.  PRATT. 

Please  sell  no  more  drink  to  my  father! 

It  makes  him  so  strange  and  so  wild! 
Heed  the  prayer  of  my  heart-broken  mother, 

And  pity  the  poor  drunkard's  child  I 

ILLUSTRATED  TITLEPA.E.    PRICE  40  CENTS. 


Sweet  as  the  Wild,  Wild  Roses. 

Written  by  EARL  MARBLE. 
MUSIC  BT  D.  F.  HODGES. 


PBIOK  86  CBNTS. 


I've  called  you  back 
again,  Kathleen. 

Words  by  Ewl  Marble,  Music  by  C.  A.  Wblte. 

PBIOB  40  CBNTt. 

RoUin'  to  de  Sea. 

Words  by  Mrs.  E.  Y.  Wilson. 

PBicx  40  OBinrA.  orchestral  parts  fbkk. 

Winding  up  her  Little  Ball  of  Yarn. 

WORDS  BY  EARL  MARBLE. 

MUSIC  BY  POLLY  HOLMES. 

PlilCK   35  CENTS. 

WHITE,  SMITH  &  CO.,  Publishers,  Boston  and  Chicairo. 
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HARDMAN  PIANO 

GRANDS,  UPRIGHTS,  AND  SQUARES. 

Those  persons  who  wish  that  most  difficult  thing  to  obtain,  —  namf^ly,  a  thoroughly  first-class  Piano  at  a  modest  price,  —  should  see  the  New  Hardman 
Jprights  and  Grands.  These  quite  reniarlcablp  Pianos  have  been  brought  to  ttieir  present  high  standard  of  ezcelience  through  years  of  ezperimentiDg 
carri^  on  without  regard  to  cost  or  trouble.  The  tnanufacturerH  determined  some  time  a$^o  to  malce  the  most  durable  Piano  ever  produced,  and  one  which 
in  the  artistic  points  of  tone  and  action  should  be  unsurpassed.  The  very  rnpidly  acquired  and  exceptionally  high  position  obtained  by  them  among  the 
very  best  class  of  people  in  New  York,  Boston,  Philadelphia,  Pittsburgh,  and  other  large  qities,  has  proved  how  completely  successful  the  makers  nave 
been.    The  Hardman  Pianos  are  of 

Faultless  Constrnction,  Phenomenal  Durability,  and  are  sold  at  Modest  Ppioes* 

The  rapidUy  with  whi^h  they  have  advanced  to  their  present  position  has  been  owing  to  the  points  given  above.  They  are  guaranteed  to  stand  in  tune 
and  retain  their  evenness  of  tone  longer  than  any  other  Piano  ever  manufactured,  while  in  power  and  tone  quality  they  are  unexcelled.  A  critical  exami- 
nation and  comparison  with  Pianos  of  the  most  distinguished  of  the  competitors  of  the  Hardman  Piano  is  most  respectfully  invited. 
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One  of  the  oldest  and  most  reliAblis  piano  tuners  and  dealers  in  Boston  (at  one  time  apent  for  the  Hardman  Piano)  expressen  himself  aa  follows:— 
Boston,  April  14,  188:5.     To  Messrs,  Hardman  <fc  Co.:  Gentlemen^  —  I  desire  to  congratulate  you  in  the  selection  of  Messrs.  White,  Smith  <fe  Co.  for  the 
agents  of  your  pianos  in  Boston.     With  so  prominent  a  firm,  success  is  certain.     I  have  been  a  dealer  in  pianos  in  Boston  just  thirty  years,  and  oogb    to 
know  a  good  piano  when  I  see  and  hear  one.     Ten  years  ago  I  selected  a  liardrnan  JSquare  Piano  for  my  own  parlor  and  family  use.    Two  years  ago  i^'.      • 
a  change,  but  only  from  the  smiare  to  an  upright  Piano,  and  I  unhesitatingly  pronounce  this  same  Hardman  Upright  Phano  the  best  instrument  1 1 
ever  seen  or  used,  and  I  would  not  part  with  it  for  twice  the  amount  it  cost,  for  the  reason  that;  it  suits  me,  and,  being  saristind,  it  is  not  for  sale  even 
prfTnium     Wishing  you  every  success,  I  am  truly  yours,  W.  K.  Batcheldkk.  f>95  Washington  Street,  Boit,;^. 

'  Pianos  sold  on  easy  payments.  iH;^'  Agerts  wanted  in  ail  parts  of  Ncm  England. 


WHITE,  SMITH  &  CO.,  General  Agents^ 

516  Washington  Street BOSTON,    M  ASS. 

The  Hardman  Piano  Warerooms,  146  Fifth  Avenue,  New  York. 
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White,  Smith  &  Co.'s  Popular  and  Standard  Books. 


VOCAL  METHODS  AND  EXERCISES. 

Bonaldrs  Six  Studies  of  yoealization,  soprano 

or  contralto 70 

Coiirnne*8  50  Lessons,  with  Words,  Book  1, 

Middle  Jle^ister 2  00 

Concone's  50  J>ssons,  with  Words.    Part  1.  .1  25 
•*         '*       *•  "         "         Part  2..1  25 

The  same.    Bar.    Parti 1  50 

"       Pari2 150 

Concon<>'s  Tiesponn  without  Words.    Part  1. 

Op.  0.    Middle  Register 50 

Tlie  same.     Part  2 50 

Cuncoue's  Rx«*rcie«^     Op.  II 1  00 

'*         25  l>>S'M>ns,  Boole  1.    Op.  1  1  50 

"         15  Vocklises,  Book  1.    Op.  12.....  1  50 

"         5<)U»sons.    Bi>ok  1.    Op.  0 40 

*•         3J  Lessons.    Op.  11 50 

(The  twoalMive  reprints  from  IJtoIlT  Kdition.1 
rtlpanhigs  for  Vocal  Practice.  Mr*.  J.  II.  L<mg.2  00 
Marcbesi's  Exercises  Elemeutaires  Graduas. 

Op.  1 2  00 

"  Twenty   Vocalizes,    English    and 

1  tal i an  wortls.  Sopra no  or  teut>r, 

8 'tu  or  baritone.    Each 2  00 

•*  Twi-nty-  four  Vt»calizes,  soprano  or 

niezro-soprano 2  50 

ranofka,n.    Op.^\    BiH»k  1 1  25 

24  Progressive  Vocalizes.    Op. 

6ft.    Book2 175 

Standard  Vocal  Exercises.  Selected  ami  re- 
viseil  by  W.  C.  Tower.  2>f>lections  from  Paer, 
I{c»nlo};ni,  Concoue,  Rossini,  Quattriul,  Ban- 

(K-niti,  Paiisenm 2  00 

Vacc*ai*9  True  Italian  Method  of  Singing.  So- 
pi  ano  or  alto 1  50 

Vai'Cii's  Italian  Metbo<l,  with  Addenda.  Ed- 
ited by  Dr.  0.  A.  Guillniette 2  50 


ri  AXOFORTE-  lilETIIODS. 

Beyer*s  Method.  American  fingering.  Boards.  1  25 

Cloth..  150 

Blake*8  New  Piano  Method.    Boards 1  00 

*•        **  **  Paper 75 

*•    ■  Primary  Method.    Boards 75 

**  '•  '*  Paper 50 

*'      International  Piano  Method.    Boards.!  CO 
•*  •*  "  **  Paper.. 1  25 

IJnston  Conservatory  Method.   Revised  •nd  en- 
lariiod  eiiltion.    100  pag»  s  added.     American 

and  forpigii  fins;ering.    Boards 2  50 

First  Lessons  for  Piano.     By  the  Sisters  of 
Notre  Darao,  pinciunati,  O.     American  fin- 

pering.    Paper 1  60 

Bunt  en's  Method.    Complete 1  25 

**  **  Abridgd 75 

Kohlcr*8  Practical  Method.     Volume  1 75 

"  **  **  Vo'ume  2 75 

[Reprints  fiom  Lilolif  Edition.) 

Lebert  &  »Urk*8  Method.     Parts  1  and  2 8  00 

Book  1 1  00 

•*  "  Book  2 1  25 

•*  '*  B.M>k  3 1  00 

Book  4 100 

Peiersilea's  Method.     Revised.    Cloth 3  00 

Boards 2  50 

Winner's  New  A merican  School ....  * 75 


QUARTETTE  AND  GLEE  BOOKS. 

Boston  QairtetCe  and  Chorus  Book.  For  mixed 
viiices.    Composed  and  selected   by  C.  A. 
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Ft»ur-Part  Sones.     Male  voices.     Weston ..... 

('lee  Club.    Mixed  voices.    Bailev  and  White, 

I^lantaiion  Song^  and  J ubilce  U ymns.  Paper.  1 
•*       *•         "  •*        Boards.] 

**       "         "  •*  Cloth.: 

Univprsal  Quartette  and  Glee  Book.  Male 
voices.    Bailey  and  White 75 

White's  Male  Quartette  Book 1  25 


TEMPERANCE    BOOKS. 

Or»o(i  Templar.    H.  S.  Perkins 3.-$ 

R«'form-Club  Songster     Words  only 10 

I  temperance  Revival  Songs.     Paper 25 

Bojo-ds 85 


r 


COLLECTIONS  OF  PIANO  MUSIC. 


Reprint  from  LltoUf 
l^aper 


Be^'thoven's  Sonatas, 

Editicn.    From  stone.    Paper 3  00 

Thesame.    Cloth 3  50 

Gilt 450 

Bijoo.   Paper 50 

'*        Boards 100 

Casino.    Pspcr 50 

*•        Boards 1  00 

Cliopin's  10  Nocturnes.    Complete.    Reprint 
from  Kiind worth  Edition.     Pnnted  from 

stone 1  25 

The  same.    Stereotype  edition 75 

Chopin's  Valses.    ISeprint  Collection  Litolff. 

No.  105-1.    Paper 50 

The  same.    Gilt 1  50 

Classics.     Reprint  from  Lilolif.    No.  1204 75 

Clement i*s  Sonatines.    Reprint  from  Edition 

Peters 60 

Duet  t  A I  bum.    Fimr  han  is.    Easy 75 

Duett  Gems.    Four  hands.    Boards 2  00 

Cloih 2  50 

'*        "  "         "         Gilt 3  00 

Echoes  from  Europe.     Boards 2  OT 

"         *•         *•  Cloth 2  50 

"  "  "  Gilt 300 

Gavotten  Album.    Editi<m  White-Smith.    No. 

205.    By  various  Compo«ers 75 

Gems  of  the  Waltz.    Ik>ards 2  00 

'*        "  *'        Cloth 2  50 

"        "  «*         Gilt 3  00 

nome  Delights.  Instrumental  Duetts.  Boards.  2  00 

«•  *•        Ckith..2  50 

•   "  *\  "  "        Gilt  .  .3  00 

Ilome  Favorite.    Instrumental.    Boards 2  00 

**  "  Cloth 2  50 

"  "  "  Full  cilt . .  3  00 

Kinder  Album.    Reprint  from  Edition  Litolif. 

No.  522 75 

Euhlau's  Sonatuies.     Reprint  from  Edition 

Peters 50 

Mendelssohn's  Son^c**  without  Words.    AVhite, 

Smith  &  Co.'s  Edition  Peters.    Paper 1  00 

Thesame.    Cloth 1  50 

Gilt 2  25 

Musical  Greeting.    Boards ^. 2  00 

Cloth   2  50 

"  "  Fullgilt 3  00 

Old-Time  Favorites.    Boards 1  25 

'*  Cloth 150 

"  "  Gilt 200 

Scenes  from  Childhood.    Schumann 50 

Schumann's  Albtmi.    Paper 50 

Gilt 150 

Sonatinc  Album.    Reprint  from  Collection  Pe- 
ters, No.  12ai,  Ed.  White-Smith,  No.  120  . .    50 

Strauss's  Dance  Music.     Paper 1  50 

**  **  *•         Cloth 2  00 


CllUIiCII,  SINGING  SCHOOL,  CHORUS 

AND  CONVENTION  BOOKS. 

America**  Sinclng  Book.    S.  P.  Cheney 1  00 

Bailey's  Collection.     Revised  and  enlarged. 

'   Boards 1  50 

Brothel  Cheney's  Old  Folks' JCol lection 35 

Choir  1^11.    Sacred  music.    L.  Marshall 1  00 

Choir  Favorite.    L.  Marshall 75 

Dulcet.    Marsh&ll  and  Hodge< 1  00 

Echo.    Singing  school  and  church  book.    L. 

Marshall , 05 

Golden  Treasure.    T.  P.  Ryder 1  00 

Graded  Anthems.     D.  F.  Hodges 75 

ilarp  of  Praise.    Leonard  Marshall 1  00 

Hodges' Am  hems.    D.F.Hodge?.    2d  Coll..    75 

Model  Cless  Book.    H.  S.  Perkins 75 

Offering  ot  Praise.     E.  U.  Bailey 1  CO 

Perkins'  Choir  Anthems.     H.  S.  Perkins  ....     75 

Perkins'  Festival  Choruses.    Book  1 75 

The  Ci*ampion.    Fur  singing  Schools.    Leon- 
ard Marshall 75 

The  Church  Quartette.    Sacred  collection  by 

various  authors.     Boards 2  00 

Tlic  Climax.     H.  S.  Perkins 1  «K) 

The  Convendon  Gift.     Leonard  Marshall....     75 
While's  Sacred  Quartettes ; 1  50 


ir^  SUBSCRIBE  FO^  THE  FOLIO. 


OPERAS,  OPERETTAS,  AND  CAN- 
TATAS. 

A  Kig'at  in  Venice.    Strmnis.    Full  score  ...  .1  00 
•'  "  Piano scoi^...    50 

"  "  «  Gems 25 

A  Trip  to  ^Vfrica.    Strauss.    Full  Sco  e 1  00 

"  •«  "  Piano  score 50 

"  **  •*  Gems 25 

Beggar  StndcnL    Millocker.    Full  scoru 1  00 

^  "  "  Piano  score....    50 

"  "  "  Gems 25 

Black  Mantles  (Manteaux  Noirs).    Full  score.  1  00 

•*  **  Gems 25 

Fair  Ellen.    Op.  24.    MaxBruch 50 

Falka.    F.  Chassaigne.    Full  Ecore 1  00 

'*  •'  Pianoscore 50 

**  "  Gems 25 

Festival  TTvmn.    C.  P.  Morrison 80 

Golden  Hair  and  the  Three  Bears.    Operetta. 

J.  Astor  Broad 75 

Grandpa's  Birthday.    Operetta.    C.A.White.    25 
Gyp,  Jimior.    Operetta.    D.  F.  Hodges.    Li- 
bretto by  EatI  Marble 75 

Joseph.    Sacreil  cantata.    J.  Astor  Broad....    75 

LisMascotte.    Audrau.    Full  score 50 

'•  "  Gems 25 

Little  Red  Riding  Hood.     Operetta.     J.  A. 

Broad 50 

Olivette.    Audran.    Full  score 50 

•*  *•  Gems 10 

Pretty  Cantiueer.    Planquett''.    Full  fcore. .  .1  00 
Prince  Methusalem.    Strauss.    Full  score. . .  .2  U) 

'*  **  "         Piano seore..    50 

"  "  "         Gems........    25 

Queen's  Lace  UandkerchleL    Strauss.    Full 

score .? 1  00 

Thesame.    Pianoscore f, 50 

**  Gems    25 

R.  E.  Porter.    Leo  Lewis.    Libretto  by  A.  G. 

Lewis^ ...    75 

Ruili,  the  Moa  itess.    Sacred  Cantata.    J.  A. 

Broad 75. 

Song  of  Victory.    Hlller 60 

The  Berry  Pickers.    E.  H.  Bailey.    Libretto 

by  W.  U.Putnam 65 

TheCnisader.    Cantata.    Gaile 50 

The  Merry  War.    Strauss.    Full  score 1  00 

**  Pianoscore 50 

"       "         "  "  Gems 25 

Trial  by  Jury.    Operetta.    Arthur  Sullivan. 
Libretto  by  W.  S.  Gilbert 50 

BANJO  INSTRUCTION. 

Banjo  by  Ear.    George  0.  Dobson  ^ 1  00 

Complete  Instructor.    G.  C.  D'^bson.    Boards.  1  00 
Dol>son  Bro*hers'  Modern  Method.    Paper. ..1  00 
George  C.  D«ibson*s  New  School  for  thn  Banjo.    75 
Sbay's  Method.    New  and  easy.    With  dia- 
grams.   Boards 1  00 

The  same.    Paper 75 

Star  Method  for  Banjo.    George  C.  Dob«on  . .    25 
Winner's  New  American  School  for  Banjo  ...    75 


GUITAPv  INSTRUCTION. 

Carcassl's  Method  for  Guitar.    Complete.   No. 

260.    Edition  White-Smith 8  00 

The  same.  Abridged.  No.  261.  Ed.  W.-S.  .2  00 
George  C.  Dobson's  New  School  for  Guitar. . .  75 
Guitar  Gems.    Vocal  and  Instrumental.    By 

W.  L.  Hayden.    Cloth 2  00 

The  same.    Boards 1  50 

Guitar  Made  Perfect.    New  Method  for  Tun- 
ing.   By  Camp 30 

Winner's  New  American  School  for  Guitar. . .    75 


SUNDAY-SCHOOL  BOOKS. 

Boundless  Love.    D.  F.  Hodges 15 

Buds  of  Promise.    H.  F.  Wight 35 

(;iorious  Tidings.  Perkins  and  Bent l'»y.  Bds..  85 

11  vnnis  and  Harmonies.    Catholic  S.  S 35 

Murray's  Songs  for  Sund<^  Schools  and  Gos- 
pel Meeting 35 

Shining  Strand.    I).  F.  Hodges 15 

Watfh wonl.     J.  Asto**  Broad 35 

World  ot  Gold.    J.  A.  B 85 


Digitized  by  VrjOvJV 


i!STABLISHEI)  FAVORITES 

T.  P.  ^XPER. 

BIRD  SONGS. 

t.    Bobolink's,  Song.  %.    Robin*iSonf. 

t.    Canary's  Sons.  .4.    Cuckoo'i  Soag. 

$     Whip-poor-wfll'i  Sooft- 

Price  oi  each '40  cents. 

The  abort  are  elenntly  illosirated  with  fire  birds  (colored  by 

handX  rtpresenthife  the  Taricvis  species  of  birds  mentioned  in  the 

title.    The  pieces  are  eaiy  and  insiractivti  and  greatly  admired 

bj  both  teachers  and  pupils.    Sent  by  mail  on  receipt  of  price. 

FLORAL  CLUSTER. 
A  set  6!  easy  recreations,  y^^h  beauiihil  lithofcraph  title. 

BTofth-Rnse  Polka •  •  •  •  •  35     Pnchsis  Msznrka .33 

Fnr|cet-Me-  Not  Waitt 35    Red  Pit»e  March . . .-.- 35 

Whi'e  *^nk  Redowa  ..,»^.,]5    Honeysuckle  .<chottiiche....35 

UlY.Bud  itarcaroUe 35    ^VhittsRose  Nocturne 33 

VeibepaOfelop...... 35    MnnRnie  March -...35 

Mr.  T.  P  Rvdcr  bai  achieved  f(reat  soccesK  in  the  composition 
of  easy  teachioR  mcces,  and  lhe>  above  set  will  be  found  fully 
eqnal  to  snvthinK  he  has  ever  written  in- this  line.  Copces  mailed 
lo  any  addxese  upon  receipt  of  price.    . 

MORNINC  GLORIES. 
A  set  of  six  easy  and  progressive  pieces  for  the  pianoforte, 
carefully  ftofcred,  and  especially  adapted  for  (he  requirements  of 
beipnners.. 

I.    AJic-  March. ...    .4,     Emma  Schottlscfaeli 
a.     Etta  March.  5.     Annie  Rednwa. 

3.    Fannie  Pnlka.         6     Katie  Mazuika. 
Price  of  eadi  30  cents. 
Any  of  the  above  ouiled  to  any  address  on  receipt  of  price. 

Standard  Compositions^ 

ForestNymph.    Vslse  Bitllante.    Op  107 75 

Ever  Longinf;.    Masurka  Sentimentale.    Op.  109 #>« 

Blooming  Meadow.    Redowa  Caprice.    JOp-  no 6< 

Warbling  of  Birds.    Mazurka  Elegante*    Op  113 7* 

AnnieLaurie.    Fantasie  de  Concert.    Op.  iia.,. .6$ 

La  Gondpla.    ^larcarolle.    Op.  loa ; -^ 

Bonnie  Doon.    Tranf cription.    Op.  105 63 

Ab.*rica     Grarde  Fantasie  de  Concert     Op   106 75 

Mr.  Rvdir  is  well  known  H '>ne^  of  the  most  popular  teachers 
andpnniMs  in- Bostoti.  ancThis.  composiiions  have  thken  hkh 
rank  and  .Vcrnip  v^r^popular  among  the  best  teachers  of  the 
country.  Each  and  every  one  of  the  above  mentioned  pieces  w« 
can  eonsdentiously  recommeild  Send  for  them  and  you  wi] 
not  be  disappointed.    Sent  by  mail  on  receipt  of  price, 

Addresaall  orders  to  .... 

WHITE,  SMITH  &  CO., 

BOSTON  AND  CHICAGO. 


"BBIGHTESr     MUSICAL    MONTnLTJ 

■■■"    F  . 

O 
FOLIO 

I 

..      O    "  . 

We  want  60,000  new  sabscriberft.  Three  toasons 
why  we  should  have  them. 

1.  We  give  In  every  issue  from  18  to  20  pages  of 
new  music  that  retails  for  about  $2  at  music 
stores.       . 

2.  We  give  every  month  an  elegant  lithograph- 
ic picture  of  some  noted  musician  or  actor,  which 
is  worth  more  than'  the  price  we  ask  for  the  whole 
book. 

3.  In  every  number  we  give  twelve  pases  of  in- 
terest! n/z  musical  gossip  and  news  which  cannot 
be  obtained  elsewhere  for  double  the  price  we  ask 
for  the  whole  book. 

No  i>erson  musically  inclined  can  afford  to  be 
without  tbe  Folio.  And  what  present  can  you 
make  that  woula  be  more  acceptable  to  a  musical 
friend  than  a  year's  subscription  to  this  greatest 
of  all  musical  monthlies  —  tbo  Fouo? 

Try  it  for  one  year,  and  if  you  are  dissatisfied 
the  publishers  will. agree  to  refund  the  amount  of 
your  subscripiion  —  $1.00  per  annum,  postpaid,  15 
eents  single  number  at  ail  nows-stands. 


RAYMOND'S     REED-ORGAN      GEMS. 

A  standard  set  of  favorite  sole ?t ions  from  operas 
and  well-known  works,  with  n»any  new  composi- 
tions, adapted  to  the  'cabinet  or  reed  organ.  150 
pages.    Price  $2. 


Violin  Concerto 

NO.    4. 

With  Piano  Accompaniment.  Vi- 
olin part  in  use  at  Julius  Eichberg's 
Violin  School  of  the  Boston  Conserv- 
atory. This  is  a  beautiful  Stone  Edi- 
tion, and  makes  one  of  the  famous 
Edition  White-Smith  Scries.  Price 
50  cents. 

White,  Smith  &  CcPubUshers, 

BOS   ON  ASl>  CHICAGO, 


JUST 


FOR      FUN. 

ir  E.  u.  bjliley. 


TwM  an      in  -  iMH»n(  flir4a>Uoii«  jaet  for  (on; 

W^OB1>9  BV    BARM.  nAltBl.E 

Popular  SonK-    C«tc*^infE  on.     P'lce  40  re'^t* 
"  "  Send  and  get  a  copy— juM  Ijt  fun.  —Chicaf^  Daily  Sun 


Standard  Collection  of  the  Finest  Books  ever  Published 


FOB  AMUSEMENT  AITO  INSTRUOTION. 


rPHE  BOSTON  CONSERVATORY   METHOD  FOR  THE  PTANO.    As  taiiRht 
-^     at  the  Bnrton  Coi.servaiorjr  o|  Music,    Tulina  E-chberjr,   direciur.    THE  STAND- 
AR[).     Rtcently  revised  and  enlarged,     f ca  ^uoerionty  connst*  in  H  ^enemt  arranf^e-    . 
ment  «"d  inpla*!  of  prngrefHwe  exci^ci^e*  nnd  ri'C^*  <xpre'ftJy  adapted  to  meet  the 
wants  of  btginners,  younf  or  old^  America^ or  foreign  fiDgcring #3.59 

rpHE  PEFERSILEA  SYSPEM  FOIl  THE  PIANOFORTE,  The  fatestor  poathn- 
"^  tAo  %  edi(io  I,  but  recently  pUced  before  the  public,  h%<i  received  large  additions  and 
revisions,  thereby  rendering  this  work  mor^  unquesiinnablv  than  ev'er  one  of  the  ablest 
svstemi  of  instruction  ever  pterared  f'^r  the  use  <  f  teachers  ai.d  students.  This  meth- 
od, the  renuii  n{  thirt^r  years  of  rpecial  study,  is  an  epitome  o^  the  whole  science  of 
music,  and  cannot  fail  to  interest  t1»e  proeressive  musician.  A  candid  examination  is 
all  thit  \%  ne^Hfd.  Sf nt  post-paid  on  receipt  of  price  by  the  puoh^hers  Price,  post- 
free,  boardi  tz  50,  cloth 3  00 

riEM  S  07  T  H  R  W  *  LT2.    The  mo«t  popnlar  waltzes  of  Strang  Waldteufel,  Larooth^ 

^     Faust,  Rcbch,  Thorue.  Blake, -Zlkoff,  D' Albert,  and  so  forth .  .• a-oo 

r\RGAN  MELODIFS.     A>i  rns  new  and  standard  mefodies  are  cn''»»»ned  in  this  volume, 

^^    property  arranged  for  toe.organ-  -.;.....•.  ^ .' 3.00 

r\UETT  GEMS     The  popnlar  works  of  Bhke,  Lan^e.  Von  Rupp».  Budik,  Sodennan, 

^^     S  viiihd!  X,  mid  rt-herfi,  for  pi:tnof'>rte,  are  here  presented  in  the  I 


iaf^Clury  inaaiier  . 


I  most  pleaung  a>  (f  sat- 


ni.USfER  OF  ENGLISH  SClNOS:    A  careftilH-  selected  collection  of  the  latest  and 

^^    mu:i{.  p./pul<*r  sou);s,  duetis,  and  quartettes.    Every  piece  a  gem  . . .' 2  no 

rj.EMS  OF  FOREIGN  <;ONG     The  standard  German,  French  and  Italian  songs  and 

^^    duetts.     EMgiishtransiaiion..  <.-....   300 


i.as 


PLANTATION, SOVGSANn  JUBILEE  HY^'NS-  H/  Sam  Lucas  James  Bland, 
*•      C  A.  Whu<.,  l)aii  Lcwi^,  Hirry  B.uouguoJ  —  «.i  Urorucji.     Paper  j^i  00,  bo»urds 

FLAKE'S   DOLLAR   VIOLIN   AND  TTV\0  DUETTS.    All  the  popular  songs, 

'~^    wuitzcs  polkari,  gdloiM,  marches,  aiid  so  iurih i.oo 

"jir   DF.L  CLASS   PiOOK.     Cy  H.   S.   P-rkins.     F«»r  elrmentarv  classes,  conventions, 

■^'''     tiioirs,  niukicili.iiiuuies,  Concert  use,  a..d  the  suciil  uicie.    New — just  JMued 75 

CCENES  FROM  CHILDHOOD.     Bv  Robert  Schumann.    The  only  co'rect  cdi'Jon  of 

^    ittii  celebrated  wura « 50 

pLEMENTI'S  SONATINEN.    E-'iilon  Peters.    Without  doubt  this  is  •!»«  finest  edition 

^    published,  and  ir  absolutely  correct 50 

tn^  These  editions  are  the  l«t«7 
X.  B.  —  In  orderi!|g  any  of  the  above  works  I  e  sure  and  state  the  puOU: 


£dition  Pel«n.    A  fin*  aAkm. 


{^UHLAXrs  SONATINEN 

SCHUMANN'S  ALBUM.    Oassical  reuiic  for  beidnneraofi  the  pfauioforte^    Beaodfiil 

*^     ««)iitnn ....- - ...... 


edittqn 


r)Ln-TIME  Favorites,    a  collection  ol  oM  and  famiHar  tunes  and 
^-'    all  countries.    Easily  arranged  for  piano  or  cabinet  ofBan.    Boards. .  > .  • 


nelodaeB  itimb 


x.as 


■r>LAKE»S  MODEL  SCHOOL  FOR  THE  REED  ORG  \N.    By  C.  D  Blako  af>d  C. 

^  A.  White,  the  authors  of  White's  New  Method.  This  is  the  lai^gest  book  cf  tbe  kind 
published,  and  contains  more  good  music,  larger  variety,  and  is  withal  more  plainly 
arranged  than  any  aimilar  work • • 

CONGS  OF  ENGLAND.    A  companion  to  onr  **Clns4er  of  Eng'ish  Snntta,"  winch  has 

*^    had  ail  unprecedented  sale.     "Songs  of  E-tcUnd  "  cnnuins  ail  the  latest  Ensliiih 

songs,  *<  Bird  in  Hand,**  "When  Poverty  Knocks  at  the  Door,*  and  so  farth.    Xwo 

hundred  and   fifty-six  pages  of  choice  music.    Sent  post-paid  on  receipt  of  price. 

Boards « •...>.. • » 

"DEETHOVEN  SONATAS.    Vol.  I.,  c«ntatring  the  first  sixteen  sonatas,  indndmsr  the 

-"^     MoonliRht  Son:%ta,  op.  27,  No.  a,  and  the  Sonata  P^thetiqne.     Li  olff  edition.     Lan^ 

note  and  printed  froaa  stone.    The  finest  edition  now  pubJuhed 

T7;onLER*S  PRACTICAL  METHOD  FOR  THE  PIANOFORTE.     From   LitnttF 
'^^    rdiiion.     Vut.  I.  75  cents,  Vol.  II 

•DLAKE'S    PRIMARY   SCHOOL   FOR   PIANO.    The  Yonng  PofnTs   Fir«.t  Mosic 
^^    Book.    A  clear  and  compi  ehen«iy?  method-    Paper  75  cents,  buarda 

\f  ENDELSSOHN'S  SONGS  WITHOUT  WORDS.     From  Edition  Petma.     Pnnted 
"^^    froni  .lone.    Paper... 

pCHfM:s  FR(    /.  EUROPE     A'  roil»c»ion  of  foreign  pianoforte  music  onntainirg  the 

-*^,  best  se  ^ct^o    M-t  i<ublishrd      F'- ni  \- ^  best  G  rman  and  Engluh  authorsi,  mch  aa 

Lan/.c,  Oesten,  Smith,.  Lysberg,  Id  ^Itie,  and  others.     Boarda 

VICHBERG'S  VIOLIN  MliTHnn     U*ed  in  Jnlitis  Eichberg's  daases  at  the  Boston 
•*^    <''>»5ervAiury,  and  liy  .tii  the  ltfadin]{viohu  teachers...* 

F.    David^s   edition.     For 


3  00 

300 

•75 
X  no 


CouservAiury,  and  liy  aii  the  leadni];  viohu  teachers. 
J^RKUIZER'S    FORTY    STUDIES   OR   CAPRICES. 


BEVER*S  METHOD  FOR  PIANO.    American  fingering  . 
*•  "  •*  Foreign 


X  00 
i.?5 


t  lithofcraoh  and  printed  from  stone. 

.hcr!>'  uame  cUinly,  as  in  that  way  you  will  avoid  disappoutnxant  and  get  the  tesL 


WHITE,  SMITH  ds  COMPANY,  Publishers. 
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